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MADAME  HORl  ENSE  PAULSEN 

The  Distinguished  English  Ballad  Singer  Who  Appeared  With  Much  Success  at  Century 
Club  Hall,  Wednesday  Evening,  March  27.     (See  Page  3) 
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VICTOR  de  GOMEZ 

Cellist 

Studio:  221  El  Cerrito  Avenue 

Piedmont,  California 


Victor  de  Gomez 

and  the  Steinway 


Piedmont,  Calif.,  Oct.  12,  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

The  degree  of  efficiency  achieved  by  the  Steinway  many  years 
ago  and  maintained  consistently  ever  since,  justifies  its  present  Avorld 
wide  reputation  as  the  Unsurpassed  Pianoforte.  In  my  estimation  the 
Steinway  represents  the  highest  plane  as  yet  reached  in  the  Art  of  piano 
making.  Its  strongest  individuality  is  its  beauty  of  tone.  Fine  tone 
quality  in  voice  or  instrument  will  always  constitute  the  real  foundations 
of  musical  success,  and  it  is  the  possession  of  this  virtue,  I  believe,  that 
places  the  Steinway  so  firmly  in  the  heart  and  mind  of  every  true 
musician.  Sincerely  yours. 


Sherman  iMay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


2016    Buchanan    St. 


Telephone    West   314 


Mackenzie  Gordon 
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J.  Fred  Wolle 

Piano  and  Organ  Pliying  and  Vocal  Interpretation 

BETHLEHEM.  PE.NXSYLV.WI.A 

Giuseppe  Jollain 

Violinist 

Jnst  returned  from  abroad  where  lie  studied  for 
THREE  YEARS  «llli  Cesar  Thompsou  iu  Ilrussels.  W  111 
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Wanrell  Italian  School  of  Singing 
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Uda  Waldrop 

Pianist 
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GOSSIP    FROM    SYMPHONY    HEADQUARTERS. 


next  year.  Nevertheless  the  Association  is  determined 
to  have  a  permanent  orchestra  as  soon  as  five  hundred 
subscribers  are  secured.  The  Pacific  Coast  Musical  Re- 
view stands  of  course  committed  to  a  permanent  sym- 
phony orchestra  for  San  t'rancisco,  and  to  nothing  else. 
Consequently  we  do  not  want  anyone  to  say  next  year 
that  we  are  prejudiced  agaist  Mr.  Hadley  or  the  Asso- 
ciation if  we  continue  our  attitude  toward  an  organiza- 
tion of  musicians  that  is  not  exclusively  devoted  to 
symphony  work.  This  paper  also  is  committed  to  the  en- 
couragement of  California  artists  and  composers,  and  we 
do  not  want  to  be  accused  of  prejudice  against  Mr.  Had- 
ley or  the  Association,  if  we  occasionally  remind  them 
that  we  have  artists  and  composers  in  California  who 
are  worthy  of  recognition  just  the  same  as  Mr.  Hadley 
is  worthy  of  recognition  as  a  composer  himself. 


Since  the  San  Francisco  Musical  Association  does  not 
publish  any  bulletins  or  news  letters,  and  since  the  read- 
ers of  the  Pacific  Coast  Musical  Review  are  from  time 
to  time  demanding  news  regarding  syrai)hony  conditions, 
this  paper  will  occasionally  print  information  which  it 
is  able  to  gather  from  the  daily  newspapers  and  from 
other  sources  regarding  the  plans  of  the  Board  of  Gov- 
ernors, During  the  last  two  weeks  this  office  had  been 
informed  of  man.v  changes  to  be  undertaken  by  the  com- 
mittee. Most  imjjortant  among  these  is  the  change  of 
managers.  Will  L.  Greenbaum  refused  to  accept  the 
management  for  another  term  unless  his  salary  would 
be  raised,  and  since  the  Board  of  Governors  did  not  con- 
sider a  raise  of  salary  advisable,  Mr.  Greenbaum  could 
not  be  secured  for  next  season.  From  other  sources  we 
hear  that  Mr.  Greenbaum  and  Henry  K.  Hadley  did  not 
get  along  well  together.  In  fact  during  the  greater  part 
of  the  season  the  manager  and  musical  director  were  not 
on  speaking  terms.  And  since  matters  could  not  go  on 
in  this  manner  one  of  the  two  forces  had  to  give  way. 
We  hear  that  Mr.  Greenbaum  was  the  one  to  withdraw 
under  the  circumstances  for  the  good  of  the  cause.  Mr. 
Hadley,  as  usual,  stuck  hard  to  his  bargain. 

Immediately  following  this  adjustment  of  affairs  wp 
were  told  that  at  a  special  session  of  the  Board  of  Go\- 
ernors  it  was  decided  to  engage  a  Mr.  Clayton  of  Seattle 
as  manager  for  next  season  upon  Mr.  Hadley's  recom- 
mendation. Mr.  Clayton  managed  the  Seattle  Sym- 
phony concerts  for  Mr.  Hadley  and  was  so  efficient  in 
doing  what  the  director  wanted  him  to  do  that  he  was 
thought  a  good  man  to  have  on  the  ground  in  San  Fran- 
cisco. This  same  sentiment  is  behind  the  re-engage- 
ment of  Eduard  Tak  as  concert  master.  Mr.  Hadley 
claims  that  he  brougi-i  Mr.  Tak  here  because  he  did  ni)t 
desire  to  create  any  dissention  among  our  local  mu- 
sicians. He  thought  that  the  engagement  of  a  local  mu- 
sician would  create  jealousy  among  those  who  were  not 
appointed.  But  since  everyone  knows  that  at  each  sea- 
son of  symphony  concerts  local  musicians  were  engaged 
for  concert  masters,  and  that  at  no  time  has  there  been 
so  much  dissatisfaction  as  since  Mr.  Eduard  Tak,  a  not 
too  painstaking  concert  master,  has  been  brought 
here,  Mr.  Hadley's  excuse  falls  rather  flat.  We  heard 
from  another  source  that  the  true  story  about  Mr.  Tak's 
engagement  is  as  follows:  .1.  D.  Redding,  who  is  re- 
sponsible for  Mr.  Hadley's  engagement,  is  also  responsi- 
ble for  Mr.  Tak's  engagement.  He  and  Victor  Herbert 
are  friends,  and  it  is  said,  that  in  order  to  get  rid  of  a 
contract  entered  into  with  Mr.  Tak,  Victor  Herbert  in- 
duced Mr.  Redding  to  take  Tak  off  his  hands.  From 
another  source  we  hear  that  Mr.  Hadley  engaged  Tak  be 
cause  he  wanted  someone  who  would  bow  to  him  and  i]" 
whatever  he  says.  He  was  afraid  that  a  San  Francimn 
musician  would  not  be  sufficiently  servile,  and  he  wanted 
to  be  sure  of  his  concert-master. 

For  this  reason  Mr.  Hadley  insists  upon  the  re-en- 
gagement of  Mr.  Tak  for  next  season,  although  a  large 
portion  of  the  committee  does  not  favor  Mr.  Tak's  re- 
engagement,  but  prefers  to  see  a  local  musician  who  is 
more  competent  at  the  first  desk.  We  also  understand 
that  there  is  a  certain  element  in  the  committee  in  favor 
of  securing  Walter  Damrosch  as  symphony  leader  after 
next  season.  It  is  said  that  there  is  a  possibility  of  se- 
curing for  Mr.  Damrosch  the  position  of  head  of  the 
musical  department  at  the  I'uiversity  of  California 
through  Dr.  Wheeler's  friendship  for  Mr.  Damrosch,  and 
the  position  as  head  of  the  music  department  of  the  Uni- 
versity and  as  leader  of  a  permanent  symphony  orches- 
tra together  would  justify  Mr.  Damrosch  to  locate  on  the 
Pacific  Coast.  We  hear  that  by  reason  of  this  effort  the 
friends  of  Mr.  Hadley  have  published  an  article  in  the 
daily  papers  that  Mr.  Hadley  had  been  re-engaged  for 
three  years.  By  doing  this  they  think  of  forcing  the 
question  to  keep  Hadley  until  he  can  secure  a  position  in 
the  east.  Why  ,T.  D.  Redding  was  so  anxious  to  secure 
Mr.  Hadley  in  the  first  place  may  be  gathered  from  the 
•jct  that  he  is  writing  the  music  to  Mr.  Redding's  Bo- 
hemian Club  "Jinks,"  and  that  in  order  to  get  Mr.  Hadley 
to  write  Ibis  music  he  had  to  receive  a  position.  It  is 
whispered  that  Mr.  Hadley  was  willing  to  come  here  for 
less  money  than  $10,000  had  this  money  not  been  offered 
him. 

And  behind  these  ten  thousand  dollars  is  a  story.  The 
original  idea  was  to  secure  for  Mr.  Hadley  the  position 
of  head  of  the  music  department  at  the  University  of 
California,  which  position  was  to  pay  him  $3,000,  the 
Musical  Association  of  California  was  to  pay  Mr.  Had- 
ley $7,000  dollars.  In  this  way  the  salary  fixed  by  Mr. 
Redding  for  Mr.  Hadley  was  to  be  made  up.  Ho-wever, 
after  Dr.  Wheeler's  consent  to  engage  Mr.  Hadley  as 
head  of  the  music  department  had  been  secured,  it  was 
found  that  Mr.  Hadley  did  not  want  the  position,  but  in- 
sisted ou  the  salary.  So  it  came  about  that  the  new  sym- 
phony leader  received  the  $10,000  a  year  as  announced. 
Subscriptions  for  next  year's  permanent  orchestra  are 
arriving  at  a  most  satisfactory  rate,  but  it  is  not  likely 
that  the  permanent  orchestra  scheme  can  be  put  through 


BLANCHE    HAMILTON    FOX    BACK    FROM    MEXICO, 


Miss  Blanche  Hamilton  Fox,  the  distinguished  oper- 
atic contralto  or  mezzo  soprano,  who  has  appeared  with 
such  splendid  success  in  Mexico  .during  the  last  few 
months,  returned  with  her  father,  Albert  Fox,  to  this 
city  last  week.  Miss  Fox  appeared  in  Mexico  City  in 
the  same  company  with  Regina  Vicarino  and  enjoyed, 
together  with  that  brilliant  colorature  soprano  public 
esteem  and  favors  such  as  has  never  been  accorded  any 
American  artist  in  Mexico.  Following  is  an  extract 
from  the  Daily  Mexican  of  January  7.  1912,  regarding 
Miss  Fox's  success.  We  have  already  recorded  Vicarino's 
wonderful  triumphs: 

A  new  and  delightful  singer  of  grand  opera  was  pre- 
sented to  the  music  lovers  of  Mexico  City  last  night 
when  Miss  Blanche  Hamilton  Fox,  mezzo-soprano, 
stepped  before  the  footlights  of  the  Colon  Theatre.  Miss 
Fox  has  only  recently  joined  the  Italian  Grand  Opera 
company  which  has  been  having  such  remarkable  suc- 
cess here  under  the  management  of  Impresario  Miguel 
Sigaldi,  but  her  premier  presentation  gives  fair  warning 


MISS    BLANCHE    HAMILTON    FOX 

The   Distinguished   Operatic   Artist  Who   Just    Returned 
From   Triumph    in    Mexico. 

that  she  soon  will  be  sharing  the  honors  of  the  singing 
world  of  this  capital  with  Miss  Regina  Vicarino,  the 
popular  little  New  Yorker  who  has  so  endeared  herself 
to  opera-goers  here. 

Miss  Fox  chose  as  the  vehicle  of  her  presentation  to 
the  people  of  Mexico  last  night,  the  difficult  part  of 
"Leonora"  in  Donizetti's  sparkling  opera  "La  Favorita." 
Oft-repeated  and  prolonged  applause  testified  to  the 
manner  in  which  she  sang  the  part  of  the  heroine,  while 
curtain  calls  brought  her  to  the  front  of  the  stage  on  a 
number  of  occasions. 

This  part  of  "Leonora  de  Guzman"  is  the  one  in  which 
Miss  Fox  made  her  debut  into  the  field  of  grand  opera 
in  Venice,  Italy,  in  the  season  of  lilO.'i-OO.  She  also 
scored  a  big  hit  there  as  "Mignon,"  acquiring  the  name 
of  "Bianca  Volpini,"  while  there,  and  being  credited  by 
the  critics  witli  giving  the  best  "Mignon"  ever  seen  in 
Venice.  Miss  Fox  is  the  daughter  of  .\lbert  Fox,  a  news- 
paperman of  Boston,  and  her  father  is  here  with  her  on 
this,  her  first  trip  into  Mexico.  Her  contract  calls  for 
one  month's  singing  here,  in  which  she  plans  to  sing 
eight  times. 


and  this  is  a  means  of  growth  in  music  as  well  as  in 
other  life  work.  For  three  years,  or  ever  since  the  gifted 
Pasmore  Trio  returned  from  abroad,  Blanche  -Ashley  has 
been  actively  engaged  in  managing  and  training,  where 
necessary,  a  group  of  pianists  to  play  once  a  week  in  en- 
semble. Piano  trios,  quartets,  quintets,  (under  the  di- 
rection of  Mary  Pasmore)  as  well  as  all  the  best  piano 
and  violin  sonatas  and  duets  are  studied  or  read  at  sight. 
One  movement,  generally  at  each  weekly  meeting,  is 
played  before  the  group  of  serious  music  lovers  and 
guests  and  is  illuminated  with  analysis,  correction  and 
higher  criticism.  This  plan  is  the  best  for  overcoming 
timidity  and  self  consciousness,  while  playing  in  public, 
besides  developing  the  sadly  neglected  musical  ear  of 
pianists  by  hearing  the  "voices"  of  the  other  instru- 
ments. Miss  Pasmore's  unquestionable  talent  and  splen- 
did training  at  home  and  abroad  fit  her  peculiarly  for 
Ibis  work.  Dorothy  Pasmore,  cellist,  Hjalmar  Holmes, 
Walter  Manchester,  Miss  Viola  Furth,  Zoe  Blodgett, 
Ethel  HolIiday-McCorkle,  Mr.  Ruiz,  Mary  Sherwood,  Mr. 
Langstroth  and  other  gifted  players  have  been  engaged 
from  time  when  the  Pasmores  were  touring  in  concert. 
Meetings  are  held  every  Tuesday  afternoon  and  public 
recitals  are  given  every  three  months  in  one  of  the  Bay 
citis. 


REGARDING  SONATA   RECITALS, 


VIOLIN  AND  PIANO  RECITAL  AT  NOTRE  DAME. 


Miss  .Margel  Gluck,  violinist,  and  -Miss  Ella  Ivimey, 
pianiste,  gave  a  piano  and  violin  recital  at  the  Notre 
Dame  Conservatory  on  February  17th,  with  brilliant  suc- 
cess.    The  San  Jose  Mercury  said  this  of  the  event: 

Notre  Dame  College  had  the  third  recital  of  the  Phil- 
harmonic Course  yesterday  afternoon  at  6  o'clock.  Miss 
Margel  Gluck,  violinist,  and  Miss  Ella  Ivimey,  pianist, 
giving  a  most  artistic  program  of  an  hour  and  a  half  to 
the  assembled  Sisters  and  students,  whose  enthusiastic 
applause  received  graceful  recognition  from  both  vio- 
linist and  pianist  in  encores  after  every  number. 

"Aus  der  Heimat,"  a  violin  solo  (Smetana)  by  Miss 
Gluck,  opened  the  program.  Miss  Gluck  showed  com- 
plete mastery  of  her  instrument,  drawing  exquisite 
melody  from  the  strings.  She  is  possessed  of  a  rarely 
sympathetic  interpretation,  playing  with  simplicity  of 
style,  yet  with  a  depth  and  breadth  of  tone  thoroughly 
delightful.  Her  numbers  ran  the  gamut  of  brilliant, 
sensuous  sweetness,  delicate  liquid  notes  that  one  heard 
as  from  a  distance,  and  broad,  clear  tones  that  bespoke 
passion.  But  in  every  phrase  her  interpretation  was 
That  of  an  artist,  original,  convincing,  beautiful.  Per- 
haps her  most  notable  number  w-as  the  "Caprice  Vien- 
nois"  (Kreisler),  with  its  exquisite,  sustained  high  mel- 
ody. Each  note  fell  clear,  pure  and  true — a  mere  thread 
of  silvery  sound  that  made  one  hold  one's  breath  with 
sheer  amazement  at  its  beauty. 

"Ave  Maria"  (Schubert)  gave  her  opportunity  for 
showing  her  broad  tones  and  wonderful  phrasing.  The 
beautiful  mellow  tone  of  Miss  Gluck's  violin  was  especi- 
ally noticeable  in  this  number,  the  sweet  deep  tone 
sounding  almost  like  a  violoncello.  Throughout  her  pro- 
gram she  showed  herself  possessed  of  remarkable  tech- 
nique and  fine  interpretative  ability. 

Quite  as  beautiful  in  its  way  was  the  piano  work  of 
Miss  Ella  Ivimey,  who  not  only  gave  two  solo  groups, 
but  accompanied  Miss  Gluck  as  well.  Indeed  her  work 
in  the  latter  showed  her  artistry  to  the  full,  the  delicate, 
unobtrusive  work  giving  almost  the  effect  of  duets,  so 
exquisitely  were  piano  and  violin  blended.  Miss  Ivimey 
is  an  artist  whose  work  shows  a  delicacy  of  touch  and 
sympathy  in  interpretation  which  are  as  beautiful  as 
unusual.  Her  touch  is  almost  caressing,  and  her  inter- 
pretation suggests  daintiness,  fantasy,  grace,  happiness. 
Indeed,  in  a  composition  of  her  brother's — "Graceful 
Dance" — toes  began  tapping  in  unconscious  rhythm  of 
the  entrancing  measure,  while  heads  and  heels  kept 
irresistible  time  to  the  seductive  "Golliwog's  Cake 
Walk." 

Miss  Ivemey  belongs  to  one  of  the  most  musical  fami- 
lies in  England,  and  has  four  brothers  who  have  achieved 
enviable  reputations  as  composers  or  musicians.  Love 
of  music  is  inherent,  and  she  has  played  since  two  years 
of  age.  She  plays  entirely  without  music  in  concert. 
She  has  toured  California  twice,  and  has  played  in  all 
the  important  cities  of  the  United  States  and  Europe. 
Her  musical  education  began  in  London.  Later  she 
studied  in  Prague,  winning  honors  in  Bohemia. 

Miss  Margel  Gluck,  although  an  American  by  birth, 
now  makes  her  home  in  London.  She  studied  the  violin 
under  Sevcik — the  same  master,  by  the  way,  under  whom 
Kubelik  studied,  later  studying  under  Auer.  Miss  Gluck 
toured  with  Tetrazzini  in  London,  and  has  played  at  the 
Court  of  Roumania  for  the  Queen  of  Spain,  and  before 
the  King  and  Queen  of  England. 

Notre  Dame  has  been  fortunate  in  securing  such  an 
array  of  splendid  artists  as  have  performed  at  the  Col- 
lege in  the  Philharmonic  Course,  not  the  least  enjoyable 
of  which  was  last  evening's  recital. 

v» 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  the 
following  communication  from  a  subscriber: 

Referring  to  the  very  interesting  article  in  a  recent 
number  of  the  Musical  Review  regarding  the  Sonata  Con- 
cert of  Bauer  and  Zimbalist  1  desire  to  say  that  this  is 
the  sort  of  thing  which  at  least  two  of  our  prominent 
musicians  are  endorsing  with  enthusiasm  and  efficiency. 
The  study  of  piano  ensemble  music  is  too  little  appre- 
ciated by  our  pianists  of  all  grades.  It  should  form  a 
part  of  every  musician's  education  and  entertainment. 
"There  is  a  certain  satisfaction  in  doing  co-operative  work 


J.  S.  Wanrell,  the  well  known  singing  teacher  and 
one  of  our  foremost  vocal  artists,  moved  his  studio  from 
1720  Washington  street  to  a  beautiful  and  spacious  resi- 
dence at  2423  Fillmore  street,  near  Jackson.  Particulars 
will  appear  in  the  next  issue  of  this  paper. 

Herbert  von  Meyerinck,  clarinetist,  and  Miss  Beat- 
rice Clifford,  pianist,  palyed  the  Brahms  Sonata  for 
clarinet  and  piano,  op.  120  No.  2,  before  the  Music  Teach- 
ers' Association  last  Tuesday. 

On  Palm  Sunday.  March  31st  the  Choir  of  the  First 
Presbyterian  Church  of  Oakland,  Percy  A.  A.  Dow,  di- 
rector, gave  a  special  musical  service  during  which 
Dubois'  The  Seven  Last  Words  of  Christ  was  presented. 
William  B.  King  was  the  organist  and  the  soloists  in- 
cluded: Mrs.  Z.  R.  Jenkins,  soprano,  Mrs.  Ruth  W. 
Waterson.  contralto,  J.  F.  Veaco,  tenor,  and  Charles  Rob- 
inson, bass.  The  choir  consists  of  fifty  voices  and  is 
vested.  On  Easter  Sunday,  April  7,  Steiner's  The  Daugh- 
ter of  Jairus  wil  be  given. 
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IMA  CALVE  DELIGHTS  LARGE  AND  ENTHUSIASTIC  AUDIENCES 


MISS    AUDREY    BEER'S    PIANO    RECITAL. 


Distinguished  Diva  Together  With  Galileo  Gasparri,  Tenor,  and  Brahm  Van  den  Bergh, 

Pianist,  Assisted  by  a  Grand  Opera  Orchestra  is  Drawing  Some 

of  the  Largest  Houses  of  the  Season 

By  ALFRED  METZGER 


That  the  name  of  Emma  Calve  is  still  an  exceedingly 
valuable  one  was  demonstrated  at  the  Cort  Theatre  last 
Sunday  afternoon  when  one  of  the  largest  audiences  as- 
sembled to  do  honor  to  one  of  the  world's  most  distin- 
guished artists.  It  is  rather  difficult  tor  a  musical  jour- 
nal to  classify  that  event  into  a  certain  type  of  musical 
entertainment.  It  was  part  concert,  part  operatic  per- 
formance and  part  popular  concert.  It  was  m  no  sense 
a  conservative  educational  musical  event.  Nevertheless 
it  possessed  a  certain  artistic  value  which  may  well  be 
discussed  in  a  journal  devoted  to  the  serious  phase  of 
luusical  endeavor.  The  main  purpose  was.  after  all,  to 
exploit  the  unique  musical  characteristics  of  Madame 
Calve  and  in  this  respect  it  met  all  the  requirements. 
During  the  first  part  of  the  program,  which  was  specified 
as  a  concert  program,  Mme.  Calve  appeared  but  once. 
She  sang  the  Stances  from  Gounod's  Sapho  and  as  an 
encore  she  gave  a  most  artistic  interpretation  of  David's 
aria  from  the  Pearl  of  Brazil.  It  was  here  evident  that 
Calve's  voice  is  still  in  its  best  form.  The  warmth  of 
timbre  big  range,  and  thoroughly  musical  qualities  of 
her  voice  are,  as  ever,  well  worthy  of  the  sincerest  ad- 
miration. As  always  the  Diva  is  anxious  to  invest  her 
recital  with  the  deepest  emotional  coloring.  We  could 
hardly  imagine  a  finer  reading  of  the  compositions  men- 
tioned here  than  that  which  Calve  gave  to  them.  This 
was  especially  true  of  the  Pearl  of  Brazil  ana  into 
which  she  seemed  to  put  the  very  depth  of  her  musical 
soul  During  this  first  part  of  the  program  we  were  also 
introduced  to  Signor  Gasparri,  who  sang  an  ana  from 
Pagliacci  namely,  the  well  known  finale  of  the  first  act. 
The  artist  gave  evidence  of  the  operatic-dramatic  school 
of  singing,  so  dearly  beloved  by  the  Italians.  The  pos- 
sessor of  a  very  fine  tenor  voice  of  pliant  character  used 
judiciously  and  associated  with  considerable  dramatic 
temperament  Signor  Gasparri  made  an  excellent  impres- 
sion upon  his  audience,  and  proved  well  entitled  to  the 
enthusiastic  applause  that  rewarded  him  tor  his  excel- 
lent work.  Brahm  van  den  Bergh  contributed  the  ac- 
companiments and  two  or  three  piano  solos.  Mr.  Van 
den  Bergh  is  an  excellent  musician  who  reveals  fine 
training  and  accuracy  of  execution.  However,  he  can 
hardly  be  reckoned  as  an  artist  or  rather  a  virtuoso 
as  he  seems  almost  totally  devoid  of  individualistic 
traits  in  interpretation  or  any  inspirational  force.  There 
is  nothing  in  his  playing  that  would  draw  one  toward 
him,  and  he  adds  nothing  to  one's  thirst  for  musical 
knowledge. 

The  second  part  of  the  program  was  devoted  to  scenes 
from  Carmen.  Those  who  had  the  good  fortune  to  be 
present  had  the  rare  opportunity  to  see  and  hear  Calve 
as  Carmen— a  role  which  will  always  be  associated  with 
this  remarkable  exponent  of  it.  Those  who  prefer  a  vul- 
gar and  coarse  Carmen  will  not  be  satisfied  with  Calve's 
interpretation.  But  those  who  prefer  a  Carmen  with  oc- 
casional gentle  moments,  and  a  Carmen  not  entirely  de- 
void of  a  woman's  inborn  refinements,  despite  her  lowly 
birth,  will  still  consider  Calve's  Carmen  as  supreme— 
among  these  the  writer  gladly  counts  himself.  Many 
efforts  have  been  made  by  imitators  of  Calve  to  con- 
quer the  crown  for  themselves  by  giving  Carmen  a  vo- 
luptious  abandon  which  is  supposed  to  appeal  to  the 
senses,  but  somehow  no  one  has  yet  succeeded  to  be- 
come the  great  artist's  successor.  This  in  itself  is  suf- 
ficient evidence  of  the  fact  that  the  Calve  Carmen  is 
generally  recognized  as  the  most  acceptable.  We  have 
always  maintained  that  no  matter  how  vulgar  a  char- 
acter may  be  in  real  life,  as  soon  as  such  character  is 
permitted  to  move  about  in  a  musical  atmosphere  he  or 
she  must  needs  absorb  some  of  the  purity  of  musical  art 
and  must  become  mellowed  in  order  to  fit  into  the  ar- 
tistic atmosphere.  Coarseness  and  music  will  never  go 
hand  in  hand,  and  for  this  reason  Calves  Carmen  that 
contains  a  certain  element  of  refinement  will  remain 
an  authoritative  interpretation  until  some  artist  appears 
that  can  give  a  portrayal  that  will  meet  both  the  dra- 
matic and  the  musical  requirements  of  the  role.  Signor 
Gasparri  gave  rather  a  lyric  interpretation  of  Don  Jose 
which,  although  histrionically  quite  acceptable,  lacked 
sufficient  dramatic  intensity  to  match  the  exquisite  ar- 
tistic performance  of  Mme.  Calve. 

The  orchestra,  under  the  able  direction  of  M.  Bardou 
of  the  French  Opera  Company,  gave  good  account  of 
itself  in  an  overture  and  the  orchestral  parts  to  the  Car- 
men scenes.  Walter  Oesterreicher  played  the  flute  obli- 
gato  to  the  Pearl  of  Brazil  aria  with  that  fine  musician- 
ship and  beautiful  tone  quality  that  always  is  noticeable 
when  he  appears  in  public.  Those  who  really  desire  to 
witnessed  a  finished  artistic  performance  should  not  fail 
to  attend  the  remaining  Calve  concerts,  for  it  will  be  a 
long  time  before  they  will  be  able  to  find  any  artist  that 
can  match  Mme.  Calve  in  those  performances  that  have 
given  her  the  world  wide  fame  which  she  enjoys  in 
such  a  lavish  degree. 

v» 

MADAME    HORTENSE    PAULSEN'S    RECITAL. 

Madame  Hortense  Paulsen,  a  well  known  London  con- 
cert artist,  gave  a  song  recital  at  Century  Club  Hall  on 
Wednesday  evening,  March  27th.  There  was  a  large 
audience  in  attendance  and  the  program  presented  on 
this  occasion  was  as  interesting  as  it  was  varied.  Mme. 
Paulsen  is  a  very  familiar  figure  in  English  concert 
circles  and  those  who  heard  her  on  this  occasion  became 
conviilced  of  the  fact  that  her  reputation  was  based 
upon  actual  merit.  She  is  pre-eminently  a  ballad  singer. 
Her  voice  is  vigorous  and  resonant  and  her  enunciation 
is  delightful.  She  understands  thoroughly  how  to  secure 
the  very  best  meaning  from  a  musical  phrasf.  and  pos- 


sesses that  rare  ability  of  fusing  the  poetry  of  tht-  words 
with  the  emotional  qualities  of  the  music.  She  has  a 
singularly  well  developed  faculty  to  fathom  the  hearts  of 
her  hearers  and  appeals  lo  their  tastes  directly,  thereby 
winning  many  friends  by  the  artistic  intensity  of  her 
performance  as  well  as  the  magnetism  of  her  personal- 
ity. There  can  not  be  any  gainsaying  the  fact  that  Mme. 
Paulsen  made  an  excellent  impression  and  those  who 
heard  her  were  lavish  in  their  expression  of  satisfaction 
and  approval.  Mme.  Paulsen  has  every  reason  tb  feel 
gratified  with  her  reception  in  San  Francisco. 

The  visiting  artist  was  assisted  by  Emlyn  Lewys, 
pianist,  who  played  several  accompaniments  as  well  as 
solos  in  that  careful  musicianly  manner  which  usually 
characterizes  his  work,  Senor  Emilio  Mertz,  who 
played  two  violin  obligates  and  a  solo  with  thorough 
artistic  delicacy  and  a  most  delightful  quality  of  tone 
and  Frederick  Maurer.  .Ir..  who  accompanied  Mme.  Paul- 
sen in  that  delightful  arid  convincing  manner  which  has 
made  him  so  well  known  and  won  him  so  may  admirers 
in  this  vicinity.    The  complete  program  was  as  follows: 

Scherzo,  op.  39,  (Chopin),  Mr.  Emlyn  Lewys;  Ritorna 
■V'incitor  {.\idal  iVerdil.  Still  Wie  Die  Nacht,  (Bohm), 
Chant  Venieien,  IBemberg, I  Madame  Hortense  Paulsen; 
Violin  solo.  Ballade  et  Polonaise,  lop.  3&)    1  Vieuxtempsl, 


THOMAS    NUNAN 
The  Musical   Editor  of  the  San  Francisco  Examin 
Is  Successfully   Extending   His  Literary 
Activities.   (See   Next  Column.) 


Senor  Emilio  Meriz;  Vissi  D'Arte  (Toscal  (Puccini),  An 
Old  Romance.  (Guy  D'Hardelotl,  .A  Birthday,  (Herbert 
Oliver),  Madame  Hortense  Paulsen;  Ave  Maria.  (Bach- 
Gounod),  Violin  Obligato.  Senor  E.  Meriz;  Smiles  and 
Frowns,  (Mildred  Hill),  Big  Lady  Moon,  (Coleridge  Tay- 
lor), Billy  Boy.  (David  Emmell).  Madame  Hortense  Paul- 
sen; Le  Xil.  (Xavier  Leroux),  Violin  Obligato,  Senor  E. 
Meriz;  Love  Came  Tapping,  (David  Emmell),  The 
Chrysanthemum,  (.Mary  Salter),  A  Norwegian  Love 
Song,  (Clough-Leighter),  Madame  Hortense  Paulsen; 
Staccato,  Etude,  (Rubinstein),  Mr.  Emlyn  Lewys. 

The  Pacific  Coast  .Musical  Review  desires  to  impress 
its  readers  with  the  distinction  w-hieh  Mme.  Paulsen  en- 
joys in  European  musical  circles.  As  a  ballad  singer 
Mme.  Paulsen  has  not  a  superior  and  the  manner  in 
which  she  sw-ayed  her  audience  on  this  occasion  was  suf- 
ficient evidence  for  the  justice  of  her  reputation.  We 
would  have  liked  lo  hear  Mrs.  Paulsen  in  a  larger  hall 
or  auditorium  as  her's  is  one  of  those  voices  that  need  a 
whole  lot  of  room  to  move  about  and  that  always  ap- 
pear to  their  greatest  advantage  when  giving  all  the 
carrying  power  possible.  The  Greek  Theatre  for  in- 
stance would  be  an  ideal  place  to  hear  Mrs.  Paulsen 
sing,  and  by  this  we  do  not  desire  to  be  sarcastic,  but  to 
give  an  idea  of  the  immense  power  and  volume  of  Mrs. 
Paulsen's  voice  which  can  not  be  appreciated  at  its  full 
value  in  a  small  hall,  particularly  when  the  singer 
is  kept  constantly  busy  to  prevent  it  from  becoming  too 
strident  or  getting  away  from  the  accoustic  qualities 
of  the  place.  In  emotionalism,  diction  and  many  other 
characteristics  of  the  vocal  art  Mrs.  Paulsen  is  splen- 
didly equipped,  and  it  is  a  delight  to  listen  to  her.  After 
the  concert  Mr,  and  Mrs.  Emlyn  Lewys  gave  a  reception 
in  honor  of  the  artist  in  the  parlors  of  the  Century  Club 
and  many  prominent  San  Francisco  musicians  and  mu- 
sic lovers  had  the  pleasure  to  meet  this  distinguished 
visitor  and  become  acquainted  with  the  woman  as  well 
as  the  artist.  We  are  certain  that  no  one  was  disap- 
pointed. 


Miss  Audrey  Beer,  an  advanced  jiupil  of  George 
Kriiger,  will  present  a  splendid  program  in  a  piano  re- 
cital at  the  Palace  Hotel  on  Tuesday  evening,  April 
16th.  Miss  Beer's  magnetic  and  soulful  playing  of  the 
best  compositions  has  delighted  the  members  of  many 
of  our  clubs  on  both  sides  of  the  Bay.  Although  still  in 
her  teens  Miss  Beer  fully  grasps  the  idea  of  the  com- 
poser and  she  renders  a  brilliant  and  correct  interpreta- 
tion of  any  selection  she  presents.  A  large  audience  of 
music  lovers  is  expected  to  attend  this  recital  and 
Mr.  Kruger  is  fortunate  to  possess  a  pupil  of  Miss 
Beer's  accomplishments. 


RECITAL    OF    KOEN  IGSKI  NDER. 


Mrs.  Emil  Pohli,  assisted  by  Miss  Alma  Birmingham, 
piano,  and  Mrs.  Louvia  Rogers  Kurtzman.  soprano, 
gave  a  reading  in  German  of  Humperdinck's  well 
known  three  act  opera  "Die  Konigskinder"  before  the 
Philomath  Club  last  Monday  afternoon.  This  reading  has 
so  far  been  given  with  much  success  by  the  same  par- 
ticipants four  times,  and  each  time  the  audiences  that 
attended  were  exceedingly  enthusiastic.  On  this  last 
occasion  the  auditorium  was  crowded  again  and,  judging 
from  the  liberal  applause,  everyone  enjoyed  the  per- 
formance thoroughly.  Mrs.  Pohli  has  been  very  suc- 
cessful in  her  line  of  work  and  although  she  has  only 
appeared  publicly  in  this  particular  sphere  during  the 
last  year  or  so.  she  has  already  secured  a  big  following 
of  ardent  admirers  and  this  clientiele  is  constantly 
growing,  which  surely  speaks  well  for  the  lecturer's 
ability.  The  artistic  efficiency  of  Miss  Birmingham  and 
Mrs.  Kurtzman  is  already  so  well  known  that  we  need 
only  to  say  that  they  were  in  their  usual  fine  form. 


SAN    FRANCISCO   CHORAL    SOCIETY. 


Among  the  important  musical  events  which  will  take 
place  this  season,  the  presentation  of  Sir  Arthur  Sulli- 
van's cantata,  "The  Golden  Legend,"  by  the  San  FYan- 
cisco  Choral  Society,  will  be  one  of  the  most  notewor- 
thy. Although  only  in  its  third  year  the  society  has 
done  much  good  work,  and  judging  from  past  perform- 
ances, this  coming  concert  will  be  highly  successful. 
The  society  has  been  greatly  handicapped  by  the  indif- 
ference of  the  musical  public  of  San  Francisco  to  this 
class  of  music  but  in  spite  of  many  discouragements 
tney  have  made  wonderful  progress.  The  possibilities 
in  this  field  of  musical  endeavor  are  limitless  and  there 
is  a  vast  storehouse  from  the  great  composers  which 
can  be  drawn  on  and  which  can  be  adequately  pre- 
sented only  by  such  an  organization.  Among  works  that 
have  been  produced  in  the  past  are  Saint-Saens.  "Sam- 
son and  Delilah,"  Mendelssohn's  "Walpurgis  Night."  and 
Schumann's  "Paradise  and  the  Peri."  It  will  be  seen 
that  the  society  has  laid  out  an  ambitious  program  and 
it  is  their  intention  to  maintain  this  high  standard. 
Great  numbers  of  towns  and  cities  in  this  country  and- 
Europe  have  large  and  flourishing  Choral  societies  and 
with  smaller  populations  than  San  Francisco,  and  there 
is  no  reason  why  we  should  not  have  a  larger  and  better 
society  than  our  neighbors.  The  "Golden  Legend"  has 
never  been  produced  in  San  Francisco  and  in  addition 
to  being  a  most  beautiful  piece  of  music  will  be  a 
decided  novelty.  It  ranks  among  the  best  of  modern 
compositions  and  admits  of  great  possibilities  in  the 
orchestra  and  choral  work.  The  libretto  is  adapted  from 
Longfellow's  poem  of  the  same  name  and  the  dramatic 
effects  have  been  admirably  expressed  in  the  music. 
The  solo  parts  will  be  sung  by  the  best  singers  that 
can  be  jirocured  in  the  Bay  cities  and  a  full  symphony 
orchestra  will  be  engaged. 

Paul  Steindorff,  who  is  without  doubt  a  command- 
ing figure  of  the  local  musical  world,  is  the  director  of 
the  society.  Mr.  Steindorff  is  well  known  as  the  leader 
of  the  late  Tivoli  Opera  House  and  is  at  present  a  mem- 
ber of  the  faculty  of  the  University  of  California.  At  a 
recent  business  meeting  of  the  Societ.v  it  was  decided  to 
charge  an  initiation  fee  which  will  go  into  effect  at  the 
beginning  of  next  season  and  all  who  wish  to  join  are 
urged  to  do  so  at  once. 

Rehearsals  of  "The  Golden  Legend"  is  now  in  pro- 
gress at  the  Society's  headquarters.  Metropolitan 
Building,  420  Sutter  Street,  on  Monday  evenings. 


THOMAS  NUNAN'S  LITERARY  ACHIEVEMENTS. 


Thomas  Nunan,  the  music  critic  of  the  Examiner,  and 
for  many  years  known  to  the  readers  of  that  paper  as  a 
writer  of  poetry,  is  extending  his  literary  acti\'ities  to 
the  world  of  books.  His  "Out  of  Nature's  Creed,"  a  poem 
of  optimistic  philosophy,  is  being  published  by  A.  M. 
Robertson,  the  well  known  San  Francisco  bookseller  and 
publisher.  It  is  to  be  issued  early  in  May  in  the  form  of 
a  small  volume  that  will  be  sold  at  seventy-five  cents. 
The  book  is  to  be  dedicated  to  .loaquin  Miller,  having 
been  enthusiastically  approved  and  accepted  by  the 
great  Poet  of  the  Sierras.  This  will  be  followed  in  a  few 
months  by  another  volume  of  Mr.  Nunan's  poetry,  includ- 
ing a  collection  of  humorous  poems  some  of  which  have 
appeared  in  the  Examiner,  and  a  cycle  of  songs  that  are 
to  be  set  to  music  by  a  leading  American  composer. 
Among  other  literary  accomplishments  of  Mr.  Nunan  is 
a  comedy  which  is  to  be  put  on  the  stage  at  the  begin- 
ning of  next  season,  and  for  which  brilliant  success  is 
anticipated  by  those  who  have  seen  the  manuscript. 


Madame  Anna  von  Meyerinck  gave  the  following  pro- 
gram, in  the  original  tlerman,  together  with  ex|)lanatory 
remarks  before  Mrs.  Wood's  musical  history  class  at  the 
Oakland  High  School,  on  Thursday,  March  21st:  Schu- 
mann— The  Lotus  Flower,  Moonlight  and  Oh,  Sunny 
Beam:  Schubert — Margaret  at  the  Spinning  Wheel. 
Heather  Rose,  Serenade,  Who  Is  Sylvia?  Hark,  Hark 
the  Lark  and  Ave  Maria.  The  songs  with  the  lyrics 
from  Shakespeare  were  sung  in  English. 
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Calve 


Assisted  by 

Galileo  Gasparri Dramatic  Tenor 

Brahm  Van  den  Bergh Pianist,  Conductor 

CORT  THEATRE 

This  Sunday  Aft.,  Apr.  7th,  at  2:30 

Grand  Concert  and  "Cavalleria  Rusticana" 


Seats:    S2.50.  S2.00,  SI. 50  and  SI. 00,  at  Sherman, 

Clay  &  Co.  and  Kohler  &  Chase. 

Sundays  at  Cort  Theatre 


CALVE 

IN  OAKLAND 

Ye  Libe 

riy  Playhoust 
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9. 
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Calve  in  Fresno         Friday  Night,  April  12 
"        "  San  Jose     Monday  Night,  April  15 
"        "Stockton    Wednesday  Night,  Apr.  17 


Bonci 


The  Greatest  Living  Lyric  Tenor 
The  King  of  Bel  Canto 

Roberto  Francini,  Pianist 

CORT  THEATRE 

Sunday  Afternoons 
April  14th  and  21st 

Two  Colossal  Programs 

Prices:     S2.50,  S2.00,  SI. 50  and  SI. 00.  Box 

Offices  Open  Wed.  April  10  at  Sherman, 

Clay  &  Co.  and  Kohler  &  Chase 

Mail  Orders  Now  to  Will  L.  Greenbaum 
at  Sherman,  Clay  &  Co. 


BONCI  IN  OAKLAND 
Friday  Afternoon,  April  19lh 


The 


Beel  Quartet 


St.  Francis  Hotel  Ballroom 

Next  Thursday  Night, 
April  11,  at  8:15 

Beethoven's  "Sextet"  for  Violin,  Viola,  Cello, 

Bass,  French  Horn,  Clarinet  and  Bassoon  and 

Beethoven's  "Quartet"  Op  59  in  C  Major 

Tickets  SI. 00  at  Sherman,  Clay  &  Co.  and  Kohlei 
&  Chase 

Coining  The  Flonzaley  Quartet  and  Alexander 
Heinemann,  Lieder  Singer 


THE  CALVE  CONCERT  THIS  SUNDAY. 


At  the  Cort  Theatre  this  Sunday  afternoon,  April  7, 
that  superb  artist,  Mme.  Calve,  will  again  contribute  to 
the  pleasure  of  an  enormous  audience  with  the  assist- 
ance of  Gasparri,  the  tenor.  Van  Den  Bergh,  the  pianist, 
and  a  complete  and  most  excellent  grand  opera  orches- 
tra. On  this  occasion  her  operatic  selections  in  costume 
and  with  scenery,  etc.,  will  be  from  Mascagni's  master- 
piece, "Cavalleria  Rusticana,"  and  many  claim  that  as 
Santuzza  Calve  is  even  greater  than  as  Carmen.  Of 
course  in  the  Mascagni  work  there  is  far  more  oppor- 
tunity to  show  her  vocal  abilities  for  Carmen  is  really 
more  dramatic  than  lyric.  The  numbers  that  will  be 
given  are  as  follows:  (a)  "Prelude,"  Orchestra;  (b) 
"Sicilliana,"  (harp  obbllgato)  Turridu;  (c)  "Racconte," 
Santuzza;  (d)  "Grand  Dramatic  Duo,"  Santuzza  and 
Turridu. 

Theconcert  portion  of  the  program  will  present  Calve 
in  several  of  her  favorite  selections  including  the  "Air" 
from  "The  Pearl  of  Brazil. "  with  flute  obligate  and  Gas- 
parri will  sing  the  two  Romanzas  from  Puccini's  "La 
Tosca."  Van  Den  Bergh  will  play  for  his  piano  solos 
the  "Prelude"  by  Rachmaninoff  and  a  lloszkowski  "Et- 
ude." Seats  are  now  on  sale  at  Sherman  Clay  &  Co.'s 
and  Kohler  &  Chase's  and  on  Sunday  at  the  box  office  of 
the  Cort  Theatre. 

In  Oakland  Calve  and  her  company  including  orchestra 
will  appear  at  Ye  Liberty  Playhouse  this  coming  Tues- 
day afternoon,  April  9,  when  she  will  sing  the  beautiful 
old  classic  aria  from  Gluck's  "Alceste"  and  Gasparri 
will  offer  the  "Aria"  from  Lucia  di  Lammermoor."  Owing 
to  the  enormous  demand  the  scenes  from  "Carmen"  will 
be  repeated  on  this  occasion.  Seats  are  now  on  sale  at 
the  box  office  of  Ye  Liberty. 

Calves  appearances  in  California  as  arranged  thus 
far  are  in  Fresno  next  Friday  night,  April  12;  San  Jose, 
Monday,  April  15;  Stockton  Wednesday,  April  17,  and 
then  to  Los  Angeles  where  she  appears  on  Tuesday 
night  the  2:!rd  in  Carmen  and  Saturday  afternoon.  April 


MISS  AUDREY  BEER 

One  of  Georg   Kruger's  Artist  Pupils  Who  Will  Appear 

in   Recital  at  the  Palace   Hotel  Tuesday 

Evening,  April  16. 

27.  in  Cavalleria  Rusticana.  Other  places  are  now  being 
arranged  for  through  the  efforts  of  L.  E.  Behymer  of  I.,os 
Angeles. 


ALEXANDER  HEINEMANN. 


Throughout  Europe  and  especially  in  Berlin  and  Lon- 
don Alexander  Heinemann  is  regarded  as  the  greatest 
living  exponent  of  the  "lied."  As  an  interpreter  he  stands 
with  such  men  as  Wtillner  and  Henschel  and  as  a  singer 
he  is  possessed  of  a  far  more  beautiful  voice  than  his 
coleagues.  Heinemann  also  knows  just  how  to  use  this 
glorious  gift  of  nature  and  his  recitals  serve  as  lessons 
tor  all  interested  in  the  study  of  vocal  music.  Three 
concerts  will  be  given  by  Heinemann,  assisted  by  that 
excellent  accompanist  John  Mandelbrod  at  Scottish  Rite 
Auditorium  the  dates  being  Sunday  afternoon.  May  .5  and 
12  and  Thursday  nigut.  May  9. 


THE   FLONZALE'Y  QUARTET. 


Wliile  Manager  Greenbaum  may  have  brought  us  stars 
of  the  greatest  brilliancy  and  reputation,  and  managed 
many  important  musical  events  in  this  city,  he  has 
never  presented  a  more  important  or  meritorious  attrac- 
tion than  the  Flonzaley  Quartet  of  Switzerland.  It  is 
just  two  years  since  the  organization  paid  us  its  first 
visit  and  its  return  is  eagerly  awaited  by  every  sincere 
lover  of  the  best  in  music  in  this  vicinity.  Composed 
of  four  artists  who  devote  their  entire  lives  to  the  art 
of  ensemble  playing,  doing  no  solo  or  orchestral  playing, 
and  not  even  teaching,  the  Flonzaley  Quartet  holds  a 
unifiue  position  in  the  world  of  music.  Then  in  addition 
to  this  devotion  to  chamber  music  work  which  makes 
their  work  almost  perfection  they  have  the  use  of  four 
instruments  of  the  very  finest  quality  and  which  are 
evenly  matched  so  that  the  tone  quality  produced  is 
surpassingly  beautiful.  Among  the  works  to  he  given  is  a 


new  Quartet  by  .Maurice  Ravel,  Dvorak's  in  F  major,  two 
by  Beethoven,  the  A  major  of  the  Opus  18  and  F  minor 
of  Opus  95,  two  by  Haydn  G  major  op.  17  Xo.  .j  and  F 
major  op.  3  No.  .'>,  two  movements  from  a  Glazounow 
work  and  a  "Sonata"  for  two  violins  and  'cello  by  W. 
Friedmann  Bach,  never  before  heard  in  this  city.  The 
dates  of  the  concerts  are  Tuesday  night,  April  23,  and 
Friday  and  Sunday  afternoons,  April  26  and  28. 


A  BEETHOVEN  NIGHT  BY  THE  BEEL  QUARTET. 


For  the  final  concert  of  its  brilliantly  successful  sea- 
son the  Beel  Quartet  will  give  "An  Evening  with  Bee- 
thoven," the  date  being  next  'Thursday  night.  April  11, 
at  8:15,  and  the  place  the  Colonial  Ballroom  of  the  St. 
Francis  Hotel.  The  program  will  be  one  that  no  music 
student  or  lover  can  afford  to  miss  for  it  contains  works 
rarely  heard  in  public  and  this  applies  particularly  to  the 
"Septet"  to  b&  performed  on  this  occasion  by  Sigmund 
Beel,  violin.  Nathan  Firestone,  viola,  W.  Villalpando, 
violincello,  F.  E.  Huske,  French  horn,  L.  Previati,  con- 
tra-bass, H.  B.  Randall,  clarinet  and  AV.  H.  Decker,  bas- 
soon. The  second  work  will  be  the  "Quartet"  op.  95  in 
C  major.  This  opus  consists  of  four  quartets  and  is- 
representative  of  Beethoven  at  his  very  best.  Tickets 
are  on  sale  at  Sherman  Clay  &  Co.'s,  Kohler  and  Chase's 
and  at  lue  newstand  of  the  St.  Francis  Hotel.  Mr.  Beel 
has  certainly  placed  his  quartet  on  a  firm  foundation  in 
our  musical  life  and  will  continue  his  good  work  by  im- 
mediately commencing  his  plans  for  the  season  of 
1912-13. 


MUSICAL     REVIEW'S     OPINION      REGARDING     BEE- 
THOVEN   SYMPHONY    ENDORSED    BY 
LEADING   CRITICS. 


When  the  Pacihc  Coast  Review  published  its  reasons 
regarding  its  doubts  of  the  accuracy  of  the  assumption 
that  the  "Jena"  symphony  was  actually  composed  by 
Beethoven,  our  criticism  caused  somewhat  of  a  divided 
discussion  in  local  musical  circles.  A  certain  promin- 
ent musician  even  went  so  far  as  to  try  to  make  fun 
of  our  arguments  and  chiding  us  for  our  presumption  to 
dare  to  oppose  the  argument  of  a  man  of  Dr.  Stein's 
standing  in  the  musical  world.  Our  friend  Nunan  of  the 
Examiner  stated  that  he  was  certain  Beethoven  com- 
posed the  work  because  he  saw  the  master,  in  his  mind's 
eye,  pass  to  and  fro  behind  the  "battery"  of  the  sym- 
phony orchestra,  while  Sir  Henry  Hadley  interpreted 
the  music.  It  was  but  natural  that  we  followed  eagerly 
the  expression  of  opinion  published  in  the  Eastern  musi- 
cal and  daily  press,  after  this  symphony  was  presented. 
Now,  as  a  matter  of  fact  we  did  not  find  ONE  reputable 
critic  who  agreed  with  Dr.  Stein  in  his  assumption  that 
Beethoven  wrote  this  symphony.  On  the  contrary, 
most  of  them  absolutely  denied  the  possibility,  as  we 
did.  and  the  balance  very  strongly  doubted  the  possi- 
bility. We  have  not  the  space  at  our  command  to  quote 
ALL  the  opinions  we  have  received,  but  we  are  able  to 
publish  two  or  three  just  as  an  example.  We  will  first 
quote  from  the  Boston  Transcript,  which  even  agrees 
with  us  in  regard  to  our  suggestion  that  it  might  have 
been  a  pupil  of  Haydn's  who  wrote  this  work  as  a  lesson. 
Says  the  Boston  Transcript : 

"Like  Dr.  Stein,  as  the  article  printed  in  the  Tran- 
script of  Thursday  sufficiently  indicated,  you  may  sit 
down  to  the  score  of  the  Jena  symphony  and  reason 
about  collateral  and  internal  evidence  that  suggests 
Beethoven  as  the  composer,  according  to  your  penetra- 
tion and  propensities.  You  may  even  affirm  that  such 
and  such  a  musical  period  or  some  particular  cadence 
sounds  Beethovenish.  On  the  other  hand,  the  intelli- 
gent responsive  hearer,  listening  to  the  symphony  in 
single  performance  as  he  did  yesterday  afternoon,  must 
judge  instantly  and  instinctively.  If  he  has  frequented 
the  symphony  concerts  he  knows  his  Beethoven  enough 
to  recognize  the  composer's  voice  and  style,  without  so 
much  as  a  program  note  to  aid.  So  hearing,  so  judging, 
he  probably  FOUND  MIGHTY  LITTLE  TOKEN  OF  ANY 
BEETHOVEN.  HOWEVER  YOUTHFUL  OR  INERT.  IN 
THIS  JENA  SYMPHONY.  «»»»•«.  Cer- 
tainly the  Minuet  and  the  Finale  of  the  symphony  sug- 
gest, in  such  hearing.  NO  CONCEIVABLE  BEETHOVEN 
OF  ANY  AGE  OR  ANY  STAGE  OF  DEVELOPMENT. 
The  Jlinuet  is  a  wholly  simple  and  neatly  made  dance- 
tune,  moving  to  the  appointed  rhythms,  making  dutifully 
the  routine  contrasts.  There  is  little  imagination  or 
ingenuity  in  it.  ANY  PROMISING  PUPIL,  DECENTLY 
FAMILIAR  WITH  THE  SYMPHONIES  OF  HAYDN 
AND  HIS  CONTEMPORARIES,  MIGHT  HAVE  WRIT- 
TEN AND  DISMISSED  IT  AS  THE  TASK  OF  THE  DAY 
DULY  PERFORMED." 

The  above  will  suffice  for  our  purpose,  although  the 
Boston  Transcript  goes  into  still  further  details  as  to 
its  opinion  why  Beethoven  did  not  write  this  symphony. 
In  the  Pacific  Coast  Musical  Review  of  January  13th, 
we  stated :  "We  come  now  to  the  most  important  num- 
ber on  the  program,  as  far  as  its  historical  value  is  con- 
cerned, rather  than  its  musical  merit.  From  a  serious 
luusical  standpoint  we  believe  that  musical  literature 
would  not  have  lost  much  had  it  been  left  without  this 
so-called  Beethoven  symphony.  We  are  by  no  means 
as  sure  that  Beethoven  composed  this  symphony  as  Dr. 
Stein,  a  number  of  musicians,  and  our  San  Francisco 
critics  seem  to  be."  We  also  suggested  the  idea  of  a 
pupil  using  this  symphony  as  a  practice  lesson  just  as 
the  Boston  Transcript  is  suggesting. 

The  New  Music  Review  of  New  York,  an  authority  on 
musical  subjects  and  a  purely  technical  publication  in 
many  respects,  says  of  this  symphony: 

Two  "novelties,"  one  old  one  and  one  new  one,  ap- 
peared on  the  programme  on  January  21st,  and  the  con- 
cert gained  a  further  distinction  by  the  co-operation  of 
Mr.  Harold  Bauer  as  soloist.  The  older  novelty  was  the 
so-called  "Jena"  symphony,  attributed  to  Beethoven, 
which  had  its  first  performance  in  New  York.  It  was 
discovered  in  some  forgotten  papers  at  the  University 
of  Jena,  in  Germany.  There  are  reasons  which  led  its 
discoverer.  Dr.  Fritz  Stein,  the  musical  director  of  the 
university,  to  think  that  it  might  be  an  early  work  of 
(Continued  on  Page  8,  Column  1.) 
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-EPPE    JOLLAIN    RETURNS 
FROM    EUROPE. 


Giuseppe  JoUain,  who  has  recently 
returned  from  Europe  has  opened  a 
studio  at  the  Coronado  Apartments 
and  is  ready  to  receive  pupils  in  the 
art  ot  violin  playing.  Mr.  Jollain  spent 
four  years  abroad  studying  and  ap- 
pearing in  concert.  Most  ot  his  public 
appearances  took  place  in  Italy  and 
the  readers  of  the  Paciflc  Coast  ?Tu- 
Eiea!  Review  will  remember  reading 
some  extracts  from  prominent  Italian 
papers  telling  ot  Mr.  .Tollain's  success. 
This  efRcient  young  Italian  violinist 
stadied  not  less  than  three  years  with 
the  famous  violin  virtuoso  and  peda- 
gogue, Cesar  Thompson  in  Brussels 
and  he  spent  one  year  in  Berlin, 
"While  abroad  Mr.  Jollain  had  ample 
opportunity  to  associate  with  prom- 
inent artists  and  musicians  and  he  re- 
turns to  this  city  well  equipped  to  ;>;)- 
pear  in  recitals  and  to  teach  violin. 
Before  his  departure  for  Europe  Mr. 
Jollain  had  a  large  class  of  pupils  all 
of  whom  admired  him  as  teacher  and 
as  man.  It  must  be  gratifying  to  .Mr. 
Jo'lain  to  find  upon  his  return  that  his 
pupiJs  have  not  forgotten  him  -md  that 
many  have  already  written  him  that 
they  are  eager  to  resume  their  lessons. 
We  do  not  resitate  a  moment  to  assert 
that  Mr.  Jollain  will  enjoy  one  of  the 
most  envied  reputations  as  teacher 
and  artist  in  California. 


EMILIE    BLANCKENBURG'S 
CONCERT. 


The    Gifted    Ita 


Much  interest  is  being  manifested  in 
the  concert  ot  Emilie  Blanckenburg,  so- 
prano, which  will  take  place  at  Scot- 
tish Rite  Auditorium  on  Tuseday  even- 
ing, April  9th.  Mine.  Blanckenburg  will 
be  assisted  by  Reinhold  Essbach. 
tenor  of  the  Royal  Opera  in  Dresden. 
Dr.  H.  J.  Stewart  will  be  the  accom- 
panist and  Louis  .Vewbauer  will  play 
the  flute  obligates.  Particulars  regard- 
ing Mme.  Blanckenburg's  reputation  as 
a  singer  appeared  in  last  week's  issue 
of  the  Pacific  Coast  Musical  Review. 
The  program,  which  has  been  carefully 
selected  according  to  artistic  reijuirements,  will  be  as 
tollows;  Dich  Theure  Halle,  "Tannhauser,"  ^(Wag- 
nerl,  Emilie  Blanckenburg:  Duets — (a(  "Xun  bist  Du 
'worden  mein  eigen,"  (b)  "Unter  einem  Schirm  zu 
zwei'n,"  Ic)  "Die  Sperlinge,"  (Hildach),  Emilie  Blanck- 
enburg and  Reinhold  Essbach;  (a)  Chanson  Proven- 
cale,  (Deir  Acqua),  (bl  Charmant  Oiseau,  "Perle  du 
Bresil."  (DavidI,  (with  flute  obligatoi.  Emilie  Blancken- 
burg: Caro  Nome.  "Rigoletto."  (Verdi).  Emilie  Blanck- 
enburg: (ai  Liebesbotschal't.  iSchubert).  (bl  Der  Nuss- 
baum.  (Schumanni.  (ci  Time  Enough,  (.\evin),  (di  .\n 
Irish  Love  Song,  (Lang I.  (ej  .-V  Vision  ot  Home,  (H.  J. 
Stewart),  Emilie  Blanckenburg:  .Arie  des  Allessandro, 
"Allessandro  Stradella,"  (Flotow),  Reinhold  Essbach; 
Mad  Scene,  "Lucia  di  Lammermoor,"  (Donizetti),  (with 
flute  obligato),  Emilie  Blanckenburg:  Das  Turteltauben- 
duett,  "Der  Wahrheitsnuind,"  (Platzbecher),  Emilie 
Blanckenburg  and  Reinhold  Essbach. 

The  following  patronesses  have  consented  to  endorse 
this  event:  .Mrs.  George  Cameron.  Mrs.  J.  O.  Tobin, 
Mrs.  Will  D.  Shea,  ."\Irs.  L.  R.  Ellert,  .Mrs.  D.  E.  F.  Eas- 
ton,  Mrs.  J.  D.  Spreckels,  Jr.,  Mrs.  I.  Richard  Martens, 
Mme.  Julie  Pracht,  Miss  H.  Stadtmuller,  Mrs.  N.  Oh- 
landt,  Mrs.  Louis  Muller,  Mrs.  D.  J.  Patterson,  Mrs.  W. 
W.  Wymore,  Mrs.  Malcolm  .Austin,  Mrs.  Henry  .Alferitz. 
Mrs.  Robert  Lorentz,  Mrs.  Henry  Shlesselman,  Mrs.  Ed- 
win Wm.  Stadtmuller.  Mrs.   Benj.   Curtaz. 


GIUSEPPE  JOLLAIN 
an    Violinist   Who    Has    Returned 
Dur  Years'  Study  Abroad. 


-*»— 


THE    MARRACCI-GIANDOLFI    CONCERT, 


A  particularly  ambitious  concert  is  now  in  preparation 
by  Madame  Marraeci  and  Signor  Giandolfi,  two  artists  ot 
considerable  reputation.  This  event  is  to  take  place  at 
Scottish  Rite  Auditorium  on  Wednesday  evening,  April 
17th.  Signor  Giandolfl  is  a  composer  of  the  highest  quali- 
fications and  the  concert  is  to  be  given  to  introduce  his 
compositions.  Mme.  Marraeci  is  an  operatic  singer  ot 
international  reputation  and  has  appeared  in  this  city 
frequently  both  in  grand  opera  and  concert  with  unquali- 
fied success.  She  will  be  the  soloist  on  this  occasion. 
Eighteen  pupils  of  Mme.  Marracci's  will  assist  in  a 
choral  as  well  as  in  some  of  the  solo  numbers.  Among 
the  leading  features  of  this  event  will  be  the  Minetti  Or- 
chestra which  will  render  several  selections  in  its  well 
known  finished  styles.  Further  particulars  regarding 
this  important  event  will  appear  in  the  next  issue  -of 
this  paper. 

(Continued  from  Page  7,  Column  3.1 
Beethoven's.  The  evidence  is  wholly  circumstantial, 
and  not  in  the  least  conclusive  at  that.  It  was  only 
natural,  however,  that  the  enthusiasm  of  Dr.  Stein 
should  lead  him  to  believe  in  the  authenticity  of  his  find, 
to  perform  it  and  publish  it;  equally  so  that  some  musi- 
cal scholars  should  be  willing  to  admit  the  possibility  of 
its  authenticity,  and  that  orchestral  conductors  should 
be  prompt  to  set  it  before  the  public,  as  they  have  done 
in  many  places  in  Germany,  in  Boston  and  now  in  New 
York.  There  are,  it  should  be  said,  many  investigators 
who  refuse  to  believe  that  the  facts  indicate  even  a  re- 
mote probability  that  the  work  i^  Beethoven's.  But  if 
the  presumption  is  against  it  on  "a  priori"  grounds,  only 
a  hearing  ot  the  little  work  is  needed  to  convince  most 
intelligent  listeners  TH.4T  IT  IS  NOT  BEETHOVEN. 
There  is  no  clew  ot  the  lion  here.    There  is  little  to 


foreshadow  the  first  symphony  in  C.  It  is  a  mild  and 
pleasing  specimen  of  music  as  was  composed  in  vast 
quantities  in  the  later  eighteenth  century,  it  is  dimly 
illuminated  here  and  there  by  feeble  reflections  from 
Haydn  and  Mozart;  but  it  has  little  personal  expression, 
scarcely  a  touch  of  individuality  in  its  substance  or  in  its 
orchestration. 

The  Xew  York  Musical  Courier,  the  largest  musical 
journal  in  the  world,  and  in  certain  respects  one  of  the 
leading  authorities  on  theoretical  matters,  has  this  to 
say  about  this  Beethoven  symphony: 

Last  Sunday's  hearing  does  not  justify  any  particu- 
lar excitement  about  the  "Jena"  symphony.  If  it  is  by 
Beethoven,  the  world  has  lost  nothing  through  neglecting 
the  opus  for  so  long.  It  shows  the  Haydn  and  Mozart 
earmarks  in  every  measure,  and  reveals  NONE  OF 
THE  GIGANTIC  TALENT  which  appears  in  the  official 
nine  symphonies  by  the  Bonn  Titan.  Professor  Stein 
did  not  help  Beethoven  when  he  lifted  this  musty  and 
mildewed  "sinfoniechen,"  as  the  Germans  might  call  it, 
from  the  protecting  Jeua  archives.  It  should  be  sent 
back  there. 

We  could  continue  to  quote  reams  of  opinions  just 
like  these,  for  every  critic  of  standing  in  the  East  and 
Europe  agrees  with  us  on  this  subject.  We  merely 
publish  these  articles  for  the  purpose  ot  proving  that  the 
opinion  of  the  Pacific  Coast  Musical  Review  is  not  based 
upon  personal  disagreements,  but  upon  careful  study 
of  the  subject.  And  we  will  occasionally  quote  the  ex- 
pressions of  prominent  critics  regarding  artists  and 
musical  conditions  thus  comparing  them  with  the  opin- 
ions published  in  this  paper,  and  our  readers  will  find 
that  usually  we  are  not  much,  if  at  all,  in  conflict  with 
the  ideas  of  recognized  authorities. 


Among  the  selections  which  Bauer  is  to  play  here  are 
Beethoven's  "Sonata  Apassionata,"  Schumann's  "Etudes 
Symphoniques"  and  Chopin's  "N'otturne  in  E"  and 
"Scherzo  in  C  Sharp  Minor."  Jliss  Sheeley  emphasized 
the  themes  in  these  selections  and  pointed  out  the  char- 
acteristics of  the  compositions  in  a  very  interesting 
way.  Those  who  had  the  pleasure  of  hearing  Miss 
Shelley  play  and  talk  of  the  program  will  undoubtedly 
enjoy  Bauer's  playing  al  the  more  and  with  a  better 
understanding. 

Miss  Zdenka  Buben,  pianist,  will  appear  at  the  Hour 
of  Music  at  Sherman,  Clay  &  Co.'s  Recital  Hall  next 
Saturday  afternoon,  April  13th.  She  will  be  heard  in  the 
Polonaise  from  the  opera  Mignon,  which  has  been  ef- 
fectively arranged  and  transcribetl  for  two  pianofortes 
by  her  teacher,  Joseph  Beringer,  who  will  preside  at  the 
second  piano.  Miss  Buben  is  a  promising  pupil  of  ex- 
ceptional talent  and  her  playing  has  won  her  many 
friends.  Anna  Bliss  Harris,  dramatic  soprano,  will  be 
the  vocalist. 

The  announcement  is  made  that  .Miss  Gennaine 
Schnitzer,  the  young  Viennese  pianist  who  has  already 
made  two  concert  tours  of  America,  is  to  return  for  a 
third  tour  lasting  from  January  to  April  of  next  year. 
The  tour  will  be  under  the  management  of  Haensel  and 
Jones  and  Miss  Schnitzer  will  again  play  the  Baldwin 
piano. 


"BOOK  OF  SONGS" 

11}  <  OKVELI.l  TOW.NSKND 
.\Mlerp,  .Vilrenm,  .\n-akef — Darling,  Darling — Eyes  of 
Blue — Uuldrn  Ponplcs — Grandmotlier'M  Sone — La  Minia- 
ture— I.Ktle  Hoy  lllue — Mother's  Picture — When  .Iplile 
lllo!»oniii  Give  Their  Fraerauee  Rare — When  Love  i» 
1  uuue — «  iiere    I.nve    Is. 

AT    MA.    I.E.VDING    MX'SIC    HOI  SFJS 


Blanchard  Hall  Studio  Building 

F.  W.  BI,A^'CI^.\RD,   Preii.  and   Mk'. 

ConUini  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  iScientists 

LOS   a.>ge:le:s,  California 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and   the   Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

E,.  Standard  Thomas,  tenor 

\<)f    VL    STIDIO 

Fornierlv    «itli     Frnnk     KiiiK    I  lark    and    Jean    de    Resike 

l.a    1,1. mil,    ilerkeley.  Tel.    Berkeley    lOSG, 

Harley  Hamilton  viqmn  instructor 

rondiietor    Los    AoErelea    Symphony    Ureheatra 

Woman's      Orchestra  ..... 

320    niauebard    Hall    BulldiiiE  Loa    AagtUm,   Cal. 

Elizabeth  Kelso  Patterson 

TEACHI2R    OF    SINGING 
Resident    Studio,   a,-i7    «.    104th    St,    New    York    City,    N.   Y. 

^Villiam  F.  ZecYx,  teacher  of  violin 

llns  Kcmo>rd  His  Studio  to  21  Euclid  Avenue.  Tel. 
line  4T:;n.  /.ech  Orchcslrn  Rehear.ses  Every  Monday 
eulnit    at     Koliler    .V     I  hnsc     Hull. 


©r^lipum  "Z%''Zl 


S.f«l  .nd   Moil   M.Biiificcnl  ThMlrn  In   Am.ric 

Weeli    BcBlnnlng   This   Sunday   Atternoon— 

Matinee   Every   nay. 

A  MARVELOUS  NEW  BILL 

MclNTYRE  and  HEATH:  John  E    Hrn.h.w  and  Grace  A»eiy:  Master 

DavidSdiooItr  and  Mis.  Uuise  Dicldn.on;  Thi«  Shdvuy  Boy.;  Blown  and 

Nevarro:  Th.  Feailoi  Ct  Dora.  Arl  Bowcn;  New  Daylishl  Motion  Pictu.t. 

Usl  weak  CHARLES  KELLOGG.  "Tl-.t  Naiure  Singei' 
Evenlns  prices.  \  Oo,  25c.   50c,  75c.       Boi  seau.  $1 . 
Malincc  pHcd  (siccpl  Sunday,  and  Holiday.).  lOc,  25c.  50c. 
DOUGLAS  70-PHONES-HOME  C  1570 


Sunset  Limited 

An  Entirely  Xew,  Luxuriously  Furnish- 
ed, Vacuum-Cleaned,  Steel-Car  Train. 
From  San  Francisco  6:00  P.  M.,  Tues- 
days and  Fridays  Through  Los  Angeles 
and  El  Paso,  to  Xew  Orleans  in  70 
Hours,  via 

SoutHerri  Pacific 

Connecting  at  New  Orleans  with 
"New  Orleans-New  York  Limited"  for 
Atlanta,  Baltimore,  Washington,  and 
New  York;  Illinois  Central,  Seaboard 
Air  Line,  Louisville  and  Nashville  and 
other  lines  for  St.  Louis,  Cincinnati, 
Chicago  and  Atlantic  Coast  Cities  as 
well  as  New  Orleans,  New  York 
Steam  Ship  Line  for  New  York  direct. 

Dining  service  unequaled  by  the 
finest  hotels  or  restaurants.  Parlor 
Observation  Car  with  Library,  Ladies' 
Parlor,  Buffet,  Latest  Magazines  and 
Newspapers. 

Stenographer,  Barber,  Valet,  Shower 
Bath,  Ladies'  Maid,  Manicure.  Cour- 
teous and  attentive  employees.  Excess 
fare  ?10,0D. 

Write  or  call  on  our  nearest  agent 
for  information  and  reservations. 


Among  Stockton's  efficient  musicians  Miss  Ida  Hjer- 
leid-Shelley  is  among  the  foremost.  .Miss  Shelley  is  a 
pianist  and  piano  instructor  and  a  pupil  of  Prof.  Barth 
of  Berlin.  During  each  season  she  gives  a  number  of 
excellent  recitals,  and  the  Stockton  Record  of  March  13 
has  this  to  say  about  one  of  the  most  recent  events: 
Yesterday  afternoon  and  last  evening  in  her  studio  Miss 
Hjerleid-Shelley  went  over  the  i)rograni  that  Harold 
Bauer  is  to  play  here  Friday,  bringing  out  the  main 
themes  and  characteristics  of  the  selections  to  acquaint 
the  listeners  with  the  program  give  them  some  under- 
standing of  I  he  themes  and  so  make  Bauer's  concert 
the  more  enjoyable  for  them. 
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KOHLER  &  CHASE 


The  House  of  Quality 

Established  1850 


Steinway,  Wheelock,  Stuyvesant,  Steck  and  the 
Standard  Weber  Pianola  Pianos 

Kohler  &  Chase  Pianos  and  Player  Pianos,  Steck 
Pianos,  Fisher  Pianos,  and  other  standard  makes 


^ 


Kohler  &  Chase  offer  the  piano  buying  public  the  world's  best  pianos  in  each  grade,  from  the 
beautiful  art  piano  of  Weber  and  Knabe  to  the  modest  priced  instrument  at  $200  or  even  less. 
Here  the  purchaser  may  select  from  the  largest  and  most  complete  stock  of  Grands  and  Uprights 
in  the  entire  West. 

The  Kohler  &  Chase  one-price  system  of  easy  payments  at  cash  prices,  large  sales  and  small  profits, 
assure  the  lowest  possible  prices  and  most  liberal  terms.     Grands  Rented. 


PIANOS 


26  O'Farrell  Street,  San  Francisco 
473  Twelfth  Street,  Bacon  Block,  Oakland 


CHARLES   KELLOG   A  WINNER  AT  THE   ORPHEUM. 


Xo  doubt  by  far  the  most  interesting  and  unique  fea- 
ture in  this  weelt's  Orpheum  performance  is  the  appear- 
ance of  Charles  Kellog,  who  is  billed  as  "The  Nature 
Singer."  Mr.  Kellog  by  reason  of  having  a  peculiarly  de- 
veloped throat  is  able  to  sing  with  his  vocal  chords  ex- 
actly like  a  bird.  During  his  act  he  explains  that  he  has 
been  raised  in  the  woods  and  that  by  constant  life  among 
the  surroundings  of  nature  he  has  developed  instincts 
the  same  as  the  animals  who  inhabit  the  forests.  Among 
these  accomplishments  that  he  has  so  readily  acquired  is 
an  accurate  imitation  of  birds'  singing,  and  it  is  almost 
startling  to  listen  to  him  and  note  the  verisimilitude  of 
his  song  as  well  as  its  unquestionable  musical  character. 
When  we  s&y  that  Mr.  Kellog's  bird  song  possesses  a 
musical  character  we  do  not  mean  that  its  notes  could 
be  written  down  accurately  and  sung  or  played  by  any- 
one who  can  read  music,  but  we  mean  that  in  its  emo- 
tional qualities,  in  the  soul  that  he  can  put  into  these 
songs,  in  the  enthusiasm  and  eloquence  which  these 
songs  contain  in  their  spiritual  setting  there  exists  un- 
questionably a  valuable  musical  characteristic.  This 
may  be  especially  noted  when  Mr.  Kellog  sings  a  trio 
with  the  records  of  two  Victrolas  which  were  originally 
made  by  him.  The  singularity  of  this  trio  is  the  ac- 
curacy of  pitch  and  blending  of  harmonies  which  may  be 
noted  by  anyone  possessing  an  ear  trained  to  musical 
ensemble.  Mr.  Kellog's  impromptu  talk  is  exceptionally 
interesting,  and  unlike  explanations  of  scientific  or  simi- 
lar problems  upon  the  vaudeville  stage,  Mr.  Kellog's  re- 
marks do  not  tire  you.  but  rivet  your  attention  through- 
out his  entire  act.  Not  the  least  interesting  part  of  his 
performance  is  his  skillful  production  of  tire  by  means 
of  rubbing  wood  and  his  remarkable  skill  in  blowing  out 
a  flame  by  means  of  his  voice.  It  is  a  demonstration 
well  worth  witnessing. 


I  he  attractions  of  next  week.  Schooler  is  a  remarkable 
pianist,  possessed  of  a  perfect  technique.  He  studied  in 
Europe  under  several  celebrated  masters  and  received 
the  personal  commendation  of  Paderewski  who  pre- 
dicted for  him  a  great  future.  I^Iiss  Dickinson  is  the 
possessor  of  a  high  and  sweet  soprano  which  she  uses  to 
the  best  advantage.  The  Three  Shelvey  Boys,  a  novelty 
in  the  way  of  contortionists,  will  introduce  a  number  of 
hew  athletic  feats.  They  have  few  equals  in  their  line. 
Tom  Brown  and  Siren  Nevarro,  a  clever  quick  changing 
team  of  colored  artists,  will  amuse  with  a  skit  entitled 
"A  Chinese  Courtship."  Next  week  concludes  the  en- 
gagements of  the  Fearless  Ce  Dora,  the  Girl  in  the 
Golden  Globe,  and  Art  Bowen.  It  will  also  be  the  last 
of  Charles  Kellogg,  "The  Nature  Singer." 


ALCAZAR  THEATRE. 
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THE    FAUN    AT    THE    CORT. 


ORPHEUM. 

The  Orpheum  offers  for  next  week  a  bill  of  extraord- 
inary merit  and  variety  with  five  entirely  new  acts. 
Mclntyre  and  Heath,  assisted  by  Otto  J.  Johnson  will 
present  their  minstrel  classic,  "Waiting  at  the  Church." 
These  famous  artists  like  "good  wine  need  no  bush." 
Their  name  is  a  household  word  in  every  city  in  the 
"United  States,  and  they  have  long  been  synonyms  for 
mirth  and  laughter  and  that  typically  American  form  of 
humor  in  n-hich  the  negro  is  the  butt.  Their  last  ap- 
pearance in  vaudeville  in  this  city  was  with  the  Or- 
pheum Road  Show  eight  years  ago.  Since  then  they 
have  been  appearing  in  musical  comedy  and  have  es- 
tablished the  record  of  being  two  of  the  most  successful 
stars  in  the  United  States.  John  E.  Henshaw,  the  fa- 
mous musical  comedy  star  and  Grace  Avery,  the  dainty 
ingenue,  will  appear  in  their  delightfully  clever  farce. 
"Strangers  in  a  Strange  Flat,"  of  which  Mr.  Henshaw  is 
the  author.  The  little  play  teems  with  witty  dialogue 
and  amusing  complications  and  is  constructed  so  as  to 
appropriately  permit  the  introduction  of  clever  and  en- 
joyable specialties.  The  musical  prodigy.  Master  David 
Schooler,  "The  Boy  Paderewski,"  and  Miss  Louise  Dick- 
inson, "The  Juvenile  Mary  Garden,"  will  be  Included  in 


William  Faversham,  whose  present  visit  at  the  Cort 
Theatre  has  entrenched  him  much  more  firmly  than 
ever  in  the  esteem  of  San  Franciscans,  will  commence 
the  second  and  final  week  of  his  engagement  in  Ed- 
ward Knoblauch's  unique  and  fascinating  comedy,  "The 
Faun"  next  Monday  evening.  A  great  deal  in  the  way  of 
commendation  regarding  this  unusual  play  had  reached 
the  city  in  advance,  but  in  actual  witnessing  was  found 
to  have  exceeded  the  finest  things  that  have  been  spoken 
of  it.  By  his  inimitable  performance  last  Monday 
evening,  Mr.  Faversham  literally  created  spontaneous 
vogue,  and  the  merry  rompings  and  jestings  of  the 
"Faun"  have  become  the  talk  of  the  town.  It  was  a  rare 
treat,  indeed,  to  see  Mr.  Faversham  disporting  himself 
so  gayly  in  a  play  whose  sole  object  was  to  create  mer- 
riment, and  an  entirely  new  phase  of  the  versatile  Fa- 
versham art  was  displayed  to  the  great  enjoyment  and 
unconcealed  surprise  of  every  spectator.  .Mr.  Faver- 
shdm's  present  vehicle  was  found  to  be  a  bubbling, 
sparkling,  and  thoroughly  amusing  satire  upon  modern 
life  ,a  comedy  whose  appeal  is  of  the  mcst  wide-spread 
and  universal  nature.  Mr.  Faversham  himself  enacts  the 
role  of  a  faun,  the  sylvan  deity  of  mythological  times 
who  in  this  instance  finds  himself  translated  into  the 
sphere  of  modern  society  circles.  The  ensuing  story 
revolves  round  the  efforts  of  this  faun,  who  is  repre- 
sentative of  the  delights  of  living  and  the  untrammeled 
truthful  dictates  of  nature,  to  lead  the  artificial,  and 
greed-owned  persons  with  whom  he  comes  in  contact 
away  from  all  that  pettiness  and  narrowness  and  back  to 
naturalness  of  living  and  expression.  Although  the  hu- 
mor of  the  play  is  of  a  compelling,  elementary  kind,  Mr. 
Knoblauch  takes  many  keen  flings  at  the  foibles  of 
modern  civilization,  hurling  sharp-barbed  bits  of  satire 
that  leave  a  deep  impression  in  the  mind  of  every  spec- 
tator long  after  the  broad  smiles  engendered  by  the 
sheer  fun  of  the  thing,  have  passed  from  their  lips.  Mr. 
Faversham's  noteworthy  efforts  are  splendidly  compli- 
mented by  the  rendition  of  the  various  members  of  his 
cast,  and  especially  is  this  true  of  the  performance  of 
the  beautiful  and  talented  .Miss  Julie  Opp.  No  lover  of 
the  best  tliat  modern  comedy  can  give  shoiild  afford 
missing  Mr.  Faversham's  impersonation  of  "The  Faun." 
Louise  Cunning  follows. 


Since  the  current  century  began  there  has  been  no 
more  successful  play  than  "The  Chorus  Lady,"  which 
W'ill  be  the  Alcazar's  offering  next  Monday  night  and 
throughout  the  week.  Written  by  James  Forbes  for 
Rose  Stahl,  it  was  used  as  a  starring  vehicle  by  that 
clever  actress  for  five  consecutive  seasons,  one  of  which 
was  spent  in  England,  and  since  she  relinquished  it  sev- 
eral road  companies  have  found  it  a  profitable  medium. 
Its  release  for  stock  use  was  instantly  taken  advantage 
of  by  Belasco  &  Mayer,  although  the  royalty  demanded 
was  almost  prohibitive.  They  took  it  because  of  the  ex- 
ceptional opportunities  it  would  afford  Florence  Stone  to 
ventilate  both  her  comedy  and  emotional  talents  as 
Patricia  O'Brien. 

In  this  role  Miss  Stone  will  be  even  more  amusing 
than  she  was  as  Paulette  in  "The  Blue  Mouse,"  and  in 
the  big  scene  in  Crawford's  apartments  she  is  sure  to 
be  effectively  dramatic.  Others  in  the  cast  are  Wilson 
Melrose  as  Mallory,  Will  R.  Walling  as  Crawford.  Louis 
Bennison  as  Patricia's  father,  Beth  Taylor  as  her  sister. 
.4dele  Belgrade  as  her  mother,  Charles  Ruggles  as  a 
typical  Jockey,  'Viola  Leach  as  an  unscrupulous  show 
girl,  Jessie  LaFontaine  as  a  wardrobe  woman  and  Wal- 
ter Belasco  as  Crawford's  man,  with  the  rest  of  the 
company  suitably  bestowed. 


The  Musical  and  Dramatic  Committee  of  the  Uni- 
versity of  California  announces  that  the  Halt-Hour  of 
Music  in  the  Greek  Theatre  Sunday  afternoon  will  be 
given,  as  is  usual  on  Easter  Sunday,  by  the  University 
of  California  Glee  Club  and  the  DeKoven  Club,  a  com- 
bination that  gives  a  chorus  of  eighty  highly  trained 
male  voices.  Under  the  leadership  of  Mr.  Clinton  R, 
Morse,  who  is  the  director  of  both  clubs,  the  following 
program  will  be  given:  "Hail  to  California,"  C.  R. 
Morse:  baritone  solo,  "Let  Us  Have  Peace,"  Ball  by  Mr. 
Harold  P.  Williams:  cornet  solo,  "The  Lost  Chord,"  Sul- 
.\llen;  'Lovely  Light,"  Offenbach: 
."  Granier.  .Mr.  C.  R.  Morse:  "In- 
Especial  attention  is  called  to  the 
ith  this  Sunday,  until  the  first  Sun- 
in  November  the  Half-Hour  of  Music  will  begin  at 
tour  o'clock  instead  of  three,  which  is  the  hour  of  be- 
ginning during  the  winter  months.  The  accompanist 
will  be  Mr.  Roscoe  Warren  Lucy. 


livan,  Mr.  Leroy  W. 
tenor  solo,  "Hosann 
victus,"  Bruno  Huhn, 
fact  that  beginning 


The  Musical  and  Dramatic  Committee  of  the  Univer- 
sity of  California  announces  that,  following  the  prece- 
dent established  by  the  late  Richard  Mansfield,  the  dis- 
tinguished acter.  Mr.  William  Faversham.  who  is  now 
appearing  at  the  Cort  Theatre  in  Knoblauch's  "Faun," 
will  lecture  at  the  University  on  next  Monday  after- 
noon on  "The  Theatre  As  a  Power."  The  lecture  which 
Mr.  Faversham  has  delivered  at  Harvard  University  and 
the  University  of  Chicago,  will  be  given  in  Room  101, 
California  Hall,  at  four  o'cloi:k  in  the  afternoon,  and, 
while  primarily  for  the  students  of  the  University,  will 
be  open  to  the  public  without  charge. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


By  ELIZABETH  WESTGATE 

Oakland,  April  1st,  1912. 
After  a  prodigious  success  at  the  Metropolitan  Opera 
in  New  York  this  season.  Putnam  Griswold  will  make  a 
short  trip  to  the  Coast  tor  the  purpose  of  greeting  his 
friends  and  of  giving,  as  expedient,  one  or  two  concerts. 
Mr.  and  Mrs.  Griswold  will  leave  Atlanta,  where  the 
eminent  basso-cantante  is  to  sing  Mephistopheles  on  the 
28th  of  April  with  the  rest  of  the  great  Metropolitan 
Company  and  will  arrive  here  about  May  12th.  They 
will  sail  from  New  York  for  a  summer  in  Europe  on 
Mav  2Sth.  so  that  their  time  here  will  be  short.  The 
critics  and  public  have  been  unanimous  in  their  praise 
of  Mr.  Griswold's  noble  voice  and  the  majesty  of  his 
acting— particularly  in  the  three  Wotans.  all  of  which  he 
has  lately  sung  with  success  never  before  reached  by  any 
basso.  The  eloquence  of  his  singing  in  other  roles  has 
I)laced  him  in  an  enviable  position  amongst  the  bassos 
of  the  world,  past  and  present. 

The  Minetti  Quartet  gave  an  enjoyable  concert  at  Adel- 
phian  Hall,  .\lameda,  last  Thursday  evening,  under  the 
auspices  of  the  Adelphian  music  section,  of  which  Mrs. 
H.  A.  Heband  is  the  discerning  curator.  The  hall  was 
filled  to  the  doors.  The  program  opened  with  the  String 
Quartet  in  B  flat  dedicated  by  the  four  composers  to  an- 
other of  the  friendly  group  which  foregathers  on  occas- 
sion.  This  Schumannesque  idea  of  a  play  upon  the  musical 
letters  suggested  by  Belaieff"s  name,  IB,  la.  F) — in  our 
notation  B  fiat  A,  F— was  of  great  interest,  and  heard 
for  the  first  time.  The  same  theme  is  used  for  all  the 
movements,  written  respectively  by  Rimsky-Korsakotf, 
Lladow,  Borodine  and  Glazounot.  The  rather  lugubrious 
serenata — the  third  movement — in  which  the  viola  as- 
sumes control  of  the  theme — is  possibly  the  most  hu- 
morous of  all:  The  whole  quartet  is  the  more  amusing 
because  it  is  carefully  written  in  the  accepted  formal 
design,  and  is  quite  sufficiently  difficult.  It  must  have 
furnished  much  diversion  for  its  four  composers,  and 
tor  the  one  on  whose  name  it  was  made.  The  Minetti 
people  played  it  with  due  appreciation  of  its  particular 
charms.  A  Scherzo  by  Walter  Brown,  a  local  composer, 
was  given  an  honored  place  upon  the  program.  It  re- 
vealed industry  and  taste,  and  a  neat,  though  not  yet  de- 
veloped skill  in  part-writing.  The  other  numbers  by  the 
quartet  were  the  well  known  Beethoven  Op.  18  No.  6,  and 
three  short  pieces  which  are  too  familiar  to  need  more 
than  mention  here. 

Mrs.  Richard  Partington,  contralto,  sang  four  songs 
from  "A  Cycle  of  Life"  by  the  English  composer-con- 
ductor who  writes  under  the  name  of  Landon  Ronald. 
Mrs.  Partington's  agreeable  voice  and  her  refined  inter- 
pretations combine  to  make  her  welcome  on  any  pro- 
gram. Miss  Mable  Jones  accompanied  Mrs.  Partington 
with  complete  sympathy. 

So  successful  have  been  several  concerts  given  in  Ala- 
meda this  winter — and  especially  in  point  of  attendance 
—that  the  hope  is  freely  expressed  that  some  plans  may 
be  made  for  next  season  by  which  a  definite  number  of 
concerts  and  recitals  by  visiting  artists  can  be  assured. 

Alexander  Stewart,  who  has  been  connected  with  the 
musical  issues  ot  the  Oakland  First  Congregational 
Church  for  eighteen  years — ten  of  these  as  director  of 
the  chorus  choir,  has  resigned  from  his  duties  there.  The 
constantly  growing  concerns  of  his  successful  violin 
school  and  his  private  teaching  occupy  so  much  of  his 
time  that  a  day  ot  rest  seems  most  desirable.  The 
quartet  and  large  chorus  of  the  church  became  under 
Mr.  Stewart's  direction,  the  most  important  choir  on  this 
side  of  the  Bay.  Many  first  productions  ot  notable  mu- 
sic have  been  given;  compositions  of  almost  prohibitive 
difficulty  have  been  brilliantly  presented;  .\merican 
composers  and,  on  several  occasions,  Calitornians  have 
been  honored  by  the  production  ot  their  works.  The 
great  oratorios  have  been  given  over  and  over  again,  dur- 
ing the  decade  just  past.  Mr.  Stewart's  unerring  taste, 
his  catholic  regard  for  all  worthy  music  of  whatever 
school,  his  skill  in  producing  effects  from  a  body  of 
singers,  and  his  unfailing  good  humor  at  rehearsals,  have 
earned  for  him  the  regard  not  only  ot  those  with  whom 
he  has  been  associated  but  ot  the  church-going  public 
of  the  Bay  Cities. 

The  Cecilia  Choral  Club,  Percy  A.  R.  Dow,  director, 
gave  the  third  concert  of  the  sixth  season  on  Tuesday 
evening,  March  12th  at  First  Uniterian  .\uditorium, 
Oakland.  This  excellent  organization  of  one  hundred 
voices  presented  Max  Bruch's  cantata,  Fair  Ellen,  with 
the  assistance  of  Miss  Ella  R.  Atkinson,  soprano,  and 
Clarence  Oliver,  baritone.  Mrs.  Hughes  is  the  club  ac- 
companist. The  cantata  was  given  a  splendid  perform- 
ance. 

A  special  service  was  given  at  the  Oakland  First  Con- 
gregational Church  on  a  recent  Sunday  evening,  the  or- 
ganist. Miss  De  Fremery,  being  assisted  by  the  choir 
soloists,  Mrs.  Winchester,  Mrs.  Nicholson,  Mr.  Williams 
and  Mr.  Mustard,  and  by  the  Stewart  Violin  Quartet,  in 
a  program  selected  from  Harwood.  Saint-Saens,  Schu- 
mann, Bach,  Reiding  and  Elgar.  Elgar's  "The  Snow," 
for  chorus  ot  women's  voices  and  two  violins  obbligato 
was  one  ot  the  numbers. 


Last  Thursday  evening  at  St.  Paul's  Episcopal  Church 
Miss  Margaret  Bradley,  assisted  by  Miss  Jessie  Murray, 
soprano,  and  Miss  Alice  Davies,  violinist,  gave  an  organ 
recital.  A  very  pleasant  and  varied  program  pleased 
the  large  audience  ot  friends  invited. 

At  the  Union  Meeting  of  the  Alameda  Adelphian  Club 
next  Thursday,  the  woman's  chorus  connected  with  the 
club,  and  which  is  under  the  direction  of  Mrs.  F.  C. 
Collar,  will  sing  several  times.  Other  music  will  be 
furnished  by  Miss  Myrtle  Stannage,  soprano,  Mrs.  Jlilton 
ilcMurray,  soprano  and  by  A.  Garcia,  violinist. 

Mrs.  Blanche  Ashley  and  her  talented  daughter.  Miss 
Phyllida  played  the  Max  Reger  variations  on  a  Beetho- 
ven theme  last  Weednesday  on  an  occasion  in  Berkeley. 
It  was  so  well  received  that  a  repetition  at  another  date 
W'as  requested.  This  difficult  composition  is  written  tor 
two  pianos  in  double  concerto  style,  each  player  having 
equally  important  work  in  its  course.  On  the  following 
day  Miss  Ashley  gave  the  Brahms  Sonata,  opus  5,  at 
Century  Hall,  and  was  very  successful  in  the  perform- 
ance of  it. 

Last  Saturday  was  Charter  Day  at  the  University  ot 
California  and  it  was  the  occasion  of  the  first  appear- 
ance of  Mr.  Steindorff's  great  chorus  of  three  hundred 
undergraduates.  Since  Mr.  Steindorfl  was  appointed 
choragus  this  event  has  been  in  preparation,  and  his 
singers  were  a  notable  part  of  the  exercises  at  the 
Greek  Theatre.  An  orchestra  assisted.  A  fine  program 
was  delivered,  and  created  genuine  enthusiasm.  There 
will  probably  be  great  things  growing  out  of  the  Charter 
day's  success  ot  the  chorus. 

The  fourth  concert  ot  the  second  season  of  the  un- 
usually successful  Young  People's  Concerts,  under  the 
direction  of  W'm.  Edwin  Chamberlain  occurred  at 
Berkeley  High  School  .\uditorium  on  Wednesday,  March 
loth.  Paul  Steindorff  and  his  orchestra  gave  before  a 
packed  house  of  school  girls  and  school  boys  the  tollo\\- 
ing  program;  Overture,  ^lartha,  (Flotow,)  waltz.  Ar- 
tist's Life,  (Strauss),  .\ndante  con  Variazione  (From  the 
Surprise  Symphony),  (Haydn),  Grandma's  Spinning 
Wheel,  (Gillet,)  Minuet  and  Barcarolle,  (Offenbach), 
Marche  Militaire  No.  1,  (Schubert.)  Among  Mr.  Cham- 
berlain's other  duties,  he  finds  time  to  drill  a  quadruple 
quartet,  comprising  sixteen  of  his  best  pupils  mien's 
voices.)  A  reception  given  at  the  studio  last  week  was 
the  occasion  ot  their  first  appearance  before  their 
friends. 

Mme.  Calve  will  give  a  "costume  concert"  in  OaU'and 
on  Tuesday  afternoon,  April  19th,  at  the  Liberty  Play- 
house. A  program  of  intensely  interesting  worlis  w*]l 
be  given 

On  Friday  afternoon  the  19th,  the  incomparable  Bonci 
will  give  a  recital  at  the  Liberty  Playhouse.  It  is  likely 
that  both  these  distinguished  artists  will  be  greeied  by 
full  houses.  ELIZABETH  WESTG.\TE. 


LUCIA  SEXTET  BEAUTIFULLY  SUNG. 


Noted    Artists   Also    Render   Numerous   Other    Exquisite 

Selections  for  the  Victor  Talking  Machine 

Co.'s  April  Records. 


The  rendition  of  the  great  "Sextet  from  Lucia"  by  Tet- 
razzini,  Caruso,  Amato,  Journet,  Jacoby,  and  Bada,  can 
naturally  be  supposed  to  be  about  the  finest  rendition  ot 
this  magnificent  ensemble  it  is  possible  to  hear.  Such 
a  talented  group  of  artists  has  rarely,  if  ever,  sung  to- 
gether, and  the  "appearance"  ot  this  "all-star  cast"  in 
the  list  of  new  Victor  Records  for  April  is  quite  an  im- 
portant musical  event.  It  is  an  exquisitely  beautiful 
record — one  that  mere  words  are  inadequate  to  describe. 
This  record  is  of  course  the  big  "headliner."  but  it  is 
only  one  of  the  many  superb  numbers  contributed  by 
the  world's  greatest  artists 

Caruso  sings  solos  in  three  different  languages — a 
charming  ballad,  "Love  is  Mine,"  in  English:  a  lovely  air 
in  French  from  Massenet's  Manon;  and  an  amusing  Nea- 
politan song  given  with  marked  jollity  and  abandon. 
Marcel  Journet,  tne  great  French  basso,  renders  the 
famous  Benediction  Scene  from  Huguenots  and  an  im- 
pressive number  from  Donizetti's  Favorita.  Pasquale 
Amato  sings  extremely  well  the  merry  but  diflicult 
"Alflo's  Song"  from  Cavalleria  Rusticana;  and  Avith  Jour- 
net and  the  Metropolitan  Opera  Chorus  gives  a  striking 
rendition  of  the  Sword  Scene  from  the  second  act  of 
Faust. 

The  two  German  numbers  by  Johanna  Gadski  are  un- 
usually fine  examples  of  the  perfect  recording  of  the 
soprano's  beautiful  voice.  The  lovely  Godard  "Berceuse" 
is  exquisitely  sung  by  Edmond  Clement.  Ernestine  Schu- 
mann-Heink  sings  with  infinite  sharm  Wagner's  popular 
"Traume;"  and  her  rendition  ot  the  "Erlking"  portrays 
the  dramatic  qualities  ot  Schubert's  masterpiece  with 
wonderful  effectivenes.  The  tour  Jewish  records  by 
Cantor  Sirota  ot  the  Warsaw  Synagogue  are  interesting 
to  Gentiles  as  well  as  Hebrews,  exhibiting  to  perfection 
the  wonderful  voice  of  this  famous  cantor. 

Victor  Herbert's  great  fame  as  a  composer  has  some- 
what obscured  the  fact  that  he  is  a  gifted  'cello  virtuoso, 
but  his  two  'cello  solos — the  favorite  "Low-Back'd  Car" 
by  Mr.  Herbert's  grandfather,  and  a  dainty  little  concert 


MME.    PUERARI    MARRACCI 

The   Distinguished   Operatic   Soprano,   Who   Will    Appear 

at  Scottish   Rite  Auditorium  Wednesday 

Evening,   April    17. 

number  of  his  own — show  his  exceptional  ability  al  mg 
this  line.  Maud  Powell  plays  exquisitely  the  favorite 
Raff  "Cavatina:"  and  that  beloved  pianist,  Vladimir  de 
Pachmann,  contributes  four  short  numbers  which  are 
rendered  in  the  finished  manner  for  which  he  is  cele- 
brated. 

A  noble  peace  anthem,  "Let  Us  Have  Peace,"  dedica.'od 
to  President  Taft  by  permission,  is  given  a  dignified 
rendition  by  Reinald  Werrenrath.  and  this  impressive 
number  should  arouse  the  enthusiasm  of  every  advocate 
of  universal  peace.  The  celebrated  aria,  "Love  and  .Mu- 
sic," from  the  second  act  ot  Tosca  is  finely  sung  by  .A.g- 
nes  Kimball.  An  unusually  good  talking  record  is  the 
famous  Shakespearean  "Antony's  Address  Over  the  Body 
of  Caesar"  by  Frank  Burbeck.  who  delivers  this  speech  in 
splendid  fashion,  every  syllable  being  absolutely  dis- 
tinct. Rosario  Bourdon's  'cello  solo  of  the  beautiful 
"Dedication"  of  David  Popper  exhibits  well  the  admir- 
able qualities  possessed  by  this  young  soloist. 

Although  the  "Count  of  Luxembourg"'  has  never  been 
presented  in  America,  the  Victor  Light  Opera  Company 
offers  a  splendid  collection  ot  gems  from  this  tuneful 
operetta  which  is  sure  to  make  the  biggest  kind  of  a 
hit. 


The  April  Bulletin  of  the  San  Francisco  Musical  Club 
contains  the  announcement  ot  a  meeting  on  .\pril  4th 
when  Mrs.  Herman  F.  Whirlow  was  the  Club  hostess. 
The  program  on  this  occasion  was  devoted  to  the  works 
ot  modern  composers  and  the  members  participating 
were:  Mrs.  Blanche  Ashley,  Miss  Frances  Buckland, 
Mrs.  C.  L.  Barrett,  Mrs.  Paul  Freygang.  Mrs.  J.  E.  Birm- 
ingham, Miss  .\dora  Netterville  and  Miss  Florence  War- 
den, assisted  by  Miss  Mary  Pasmore.  For  the  meeting 
announced  to  take  place  on  April  ISth  Mrs.  Otto  Fleiss- 
ner  has  been  selected  as  club  hostess  and  the  program 
will  be  devoted  to  works  by  Tschaikowsky.  The  mem- 
bers participating  will  be  Miss  Edith  Kelley,  Mrs.  Law- 
rence Rath,  Mrs.  Horalio  F.  Stoll  and  the  Chorus,  as- 
sisted by  Miss  Mary  Pasmore  and  Miss  Dorothy  Pas- 
more.  Election  ot  officers  will  be  held  on  April  18th, 
The  official  ticket  is  as  follow-s;  Mrs.  Albert  E.  Phelan 
President;  Mrs.  Ernest  Johansen,  First  Vice-President 
Mrs.  Flora  Howell  Breuer,  Second  Vice-President;  Mrs, 
Louis  Carrigan,  Recording  Secretary;  Mrs.  S.  E 
Knowles,  Coresponding  Secretary;  Mrs.  Paul  Partridge, 
Business  Secretary;  Miss  Irene  M.  Ferguson,  Treasurer 
Mrs.  Guy  S.  Millberry,  Librarian.  Associate  Directors, 
Miss  Louise  Mailliard,  Mrs.  George  Towle,  Mrs  C 
Woolsey. 


Do  You  Love  Opera? 


Fiflh  Edition  JusI  Out  With 
Many  New  Porlrails 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  into  acts)  of  164  Operas,  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St. 
Sebastian.  It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue,  Lobetanz,  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed    (postpaid)    on   receipt  of  50c.,  stamps,   money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC  COAST  MUSICAL   REVIEW 


Harold  Bauer 

Recognized  the  world  over  as  one  of  the  very  great 
pianists  of  all  times,  writes  concerning  the 


PIANOS 

Mason  &  Hamlin  Co. 

Gentlemen:  — It  gives  me  keen  pleasure 
to  testify  once  more  to  the  excellence  of  your 
pianos. 
The  instruments  I  have  used  this  year  not  only  represent  the  most  per- 
fect examples  of  the  piano  maker's  art,  but  fuliil  every  imaginable  require- 
ment from    the   point  of  view   of  both   pianist  and   audience,    and  are  the 
most  superbly  beautiful  instruments  that  I  know. 
Yours  faithfullv, 

■  (Signed)  HAROL.D  BAUER. 

HAROLD  BAUER  chose  THE  MASON  &  HAMLIN  PIANO  as  the  vehicle  most  suited  to  the  true  exposition  of  his  art;  as  the  instrument  which 
gives  boundless  range  in  tonal  qualities  through  which  he  voices  most  perfectly  the  poetic  emotions  of  the  world's  greatest  composers;  and  as  the 
piano  which,  in  its  action,  gives  full  freedom  to  a  technique  so  perfect  in  its  rapidity,  grace  and  dexterity  as  to  almost  pass  hun 
&  HAMLIN  PIANOS  are  shown  in  all  styles  and  sold  on  easy  payments  when  desired. 


belief.     MASON 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland^510  12th  and  1105  Washington 
C/^  San  Jose — 117  South  First 

Sheet  Music 


Jessie  Dean  Moore 

Soprano 

TE.VCHEIl    OF    SI.XGIXG 

PupilH    iirepared    for    Concert    Open 


Miss  Clara  Freuler 

SOPR.VXO 
TEACHER    OF    SINGIXG 
JiiMt   Ketiinied   trom   I'aris  mill   Flore 
AMiiliilile   for  CiiiuiTt»   mid   Reoifnls. 
Hid^e    UoiMl.    Ilerkele>-.      IMioue:    llerk.. 


Warren  D.  Allen 

Milton  G.  Witzel 

Pianist  and  Teacher 
2738  Regent  St.                     Berkeley,  Cal. 

.liiNt    Returned   Prom   Bcrliu. 
Will    Accept   Pii|>il.s   for  VioIiD    Study 

In    S.    F.    on    TluirsdnT    Afternoons 

Stiiilio:    IJrjS    Fell    St.              Tcl.    Pacific    24r.2 

Mrs.  'William  .Steinbach 

VOICE  CULTURE 

STUDIO: 
21S4    Green    Street,    San    Frnnci.seo.    Cnl. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    ArrilliiKn     Mnsieal     (  ol- 
leKe,    2:!!.-,    JaekMon    .Street,    San    Frnnei»eo 

Berkeley,  California 

H.    D.    M\lStard  Baritone 
Voice  Culture 

Wilh  Von  Stein  Academy  of  Music 

Opera — Oratorio — Concert 

lOlh  and  Hill  Sts.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIANISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oaltland  :    Maple  Hall.     Phone  Oakland  4I5<I. 

Berkeley:  2W2Shattuck  Ave.  Phone  Berkeley  1310 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gate  Ave.         Tel.  West  2635 


^Villard  Batchelder 


Ursa  'Warren 

I'l  WIST 
l-iipil    of     llrs.     Viinli     Ilrun 


Prof.  E.  S.  Bonelli 


Mrs.  Robert  Bachrach 


Tel.    llerk. 


Miss  Virginia  Goodsell 


Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles,  Cal. 


E.    G.   Stricklen 

AMI — IIAKIION^ — Ctl>II»OSITIOX 
dlox:  ;t7<!  Suiter  Street  IGatfni 
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DON  PARDEE  RIGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studio: 

1358  L.  Street,  Fresno,  California 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 


Fresno,  Cal.,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
purchased  for  our  recital  rooms  one  year  ago,  has  given  us 

entire  satisfaction.     I  wish  to  say  further  that  every  mood  of  the  singer,  every  color  of  tone 
drawn  from  the  violin,  finds  a  sj^mpathetic  response  in  the  magnificent  tone  of  this  piano. 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching  rooms, 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


310  Sutler  Street 


%MrDln  Company 


O-^t 


San  Francisco 


Manufacturers 


Latest  Produd:  of  the  Vidlor  Company 


A  Genuine  Victor  Victrola 
$15.00 

Here  is  the  very  latest  development  of  the  Talking  Machine  idea.  It  is  a 
new  VICTROLA,  a  perfectly  splendid  little  machine,  embodymg  all  the 
exclusive  Vidtor  features.  Its  tone  has  the  true  Vidtor  quality.  Its  me- 
chanical construction  is  that  which  has  made  Vidtor  products  the  standard 
of  the  world. 

Because  of  its  quality  and  its  artistic  finish,  the  new  $15  Vidlrola  is  being 
placed  in  hundreds  of  San  Francisco's  finest  homes.  Let  us  send  one  to  you. 
$15.      EASY   PAYMENTS.      Phone  Douglas  2015  Today.      $15. 


VICTOR  TALKING  MACHINES 
TWO  ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 

Oakland:  510  Twelfth  and  1105  Waihington 
San  Jose:  117   South  First 


An  Appeal  for  a  Permanent  Orchestra 


The  Board  of  Governors  of  the  MUSICAL  ASSO- 
CIATION earnestly  appeals  to  all  public-spirited 
citizens  of  San  Francisco,  Oakland,  and  neighboring 
cities,  as  well  as  to  all  who  hope  for  the  development 
of  artistic  ideals  in  this  State,  to  aid  in  the  movement 
to  establish  a  Permanent  Sjonphony  Orchestra.  The 
generosity  of  those  who  have  already  become  Found- 
ers of  the  Association  has  made  possible  the  limited 
season  of  concerts,  which  has  met  at  the  outset  with 
such  enthusiastic  appreciation  on  the  part  of  the  pub- 
lic. The  Board  of  Governors  hopes  to  be  able  to  en- 
large and  extend  its  plans.  If  five  hundred  Founders 
can  be  secured,  an  Orchestra  of  a  high  character 
would  be  assured,  and  its  permanent  and  e.xclusive 
use  by  the  Association  made  possible.  Not  only  would 
the  standard  of  the  orchestra  be  raised,  if  it  were 
made  up  of  musicians  who  could  give  it  their  exclus- 
ive time,  but  concerts  could  be  given  much  more  fre- 
quently, in  the  evening  as  well  as  in  the  afternoon,  in 
this  and  other  cities  of  the  State. 

If  those  who  are  willing  to  join  in  supporting  the 
project  as  Founders,  will  send  their  names  to  Mr. 
John  Rothschild,  Secretary,  Market  and  Spear 
streets,  they  may  feel  assured  of  the  thanks  of  the 
Association  and  of  the  grateful  appreciation  of  the 
music  loving  public.  The  cost  of  a  Founder's  mem- 
bership is  $100.00  annually  for  five  years. 


■sra^^S^   F>A.CIF=^IO    OO.A.SX 

San  Francisco,  Oakland,  Los  Angeles.  Portland.  Seattle 

THE     ONLY     MUSICAL.    JOURNAL     IN     THE     GREAT    WEST 
^      PUBLISHED      EVEFfY     WEEK    ^^^^ 


VOL.  XXII.      No.  2. 


S.^N  FRANCISCO,  SATURDAY,  APRIL  13,  1912. 


Price   10  Cents 


BONCI  CONCERTS  ARE  MOST  IMPORTANT  MUSICAL  EVENTS 


The  important  musical  events  of  the  coming  week 
will  be  the  concerts  of  Alesandro  Bonci,  the  world's 
very  greatest  lyric  tenor,  an  artist  whose  style,  method 
and  musicianship  may  well  be  used  as  a  model  by  every 
singing  teacher  and  student  and  the  man  who  has  the 
distinction  of  being  the  only  operatic  tenor  of  renown 
capable  of  giving  an  entire  recital  program.  Bonci  has 
been  called  "The  King  of  Bel  Canto,"  and  most  rightly 
for  his  method  of  singing  is  of  the  kind  that  has  made 
the  first  class  artists  of  Italy  recognized  as  the  world's 
greatest  singers.  Of  course  many  inefficient  singers 
come  from  Italy  just  like  many  efficient  ones  from 
other  countries,  but  when  you  get  the  true,  beautiful 
Italian  voice  combined  with  the  best  Italian  methods 
of  tone  production  and  poise  of  voice,  there  is  noth- 
ing more  beautiful  in  the  whole  art  of  vocal  music.  The 
Bonci  programs  demonstrate  immediately  the  musician- 
ship of  the  artist. 

.\t  the  opening  concert  this  Sunday  afternoon,  .^pril 
14,  at  the  Cort  Theatre,  the  first  group  of  songs  will 
consist  of  classics  by  Pergolesi,  Haydn,  Gluck  and  Car- 
rissimi.  This  will  be  followed  by  a  group  of  three  works 
in  English,  the  composers  being  Charles  Wakefield  Cad- 
man,  Marion  Bauer  and  DeKoven.  Then  Bonci  will  sing 
the  "Aria"  from  Cimarosa's  opera.  "The  Secret  Mar- 
riage," in  which  he  rerently  created  an  unprecedented 


THE   FLONZALEY  QUARTET. 


ALESSANDRO    BONCI. 

The  Greatest  Exponent  of  Bei   Canto  Who  Will   Sing  at 

the  Cort  Theatre  Tcmorrow. 

furor  in  Buenos  Aires.  The  French  school  will  be 
represented  by  an  "Air"  from  Felicien  David's  Oriental 
masterpiece,  "The  Desert."  "Colette,"  by  Chaminade  and 
the  "Dream"  from  Massenet's  "Manon  Lescaut."  Mod- 
ern Italian  numbers  by  Montefiore,  Mascagni  and  Puc- 
cini will  complete  the  list. 

At  the  second  and  farewell  concert  the  following  Sun- 
day afternoon,  April  21,  a  similar  program  will  be  given 
and  special  features  will  be  Mozart's  delightful  song, 
"The  Violet,"  the  "Aria,"  from  the  same  composers, 
"Don  Giovanni,"  and  excerpts  from  Puccini's  "La  Tosca" 
and  "La  Boheme,"  Mascagni's  "Iris."  and  Giordano's 
'.\ndrea  Chenier,"  By  request  Bonci  will  include  on 
this  program  Tours,  "Mother  o'Mine."  Seats  for  both  of 
these  events  are  now  on  sale  at  Sherman  Clay  &  Co.'s 
and  Kohler  &  Chase's  and  on  Sunday  the  box  office 
will  be  open  at  the  Cort  Theatre  after  10  a.  m. 

In  Oakland  Bonci  will  sing  at  Ye  Liberty  Playhouse 
on  Friday  afternoon,  April  19,  presenting  the  program 
of  the  opening  concert  with  a  tew  request  changes.  Seats 
for  the  Oakland  event  will  be  ready  Monday  morning 
at  Ye  Liberty  Playhouse.  The  hour  for  the  concert 
has  been  set  at  3:15  to  accommodate  the  many  stu- 
dents and  teachers  desiring  to  attend.  The  St.  Francis 
Musical  Art  Society  will  hear  Bonci  next  Tuesday 
night. 


From  the  highest  musical  standpoint  Manager  Green- 
baum  has  presented  nothing  of  greater  importance 
and  genuine  musical  worth  than  the  Flonzaley  Quartet 
of  Switzerland,  one  of  the  world's  very  greatest  musical 
organizations.  The  members  of  the  Flonzaley  Quartet 
are  ."idolfo  Betti,  first  violin,  .\lfred  Pochon,  second 
violin,  l^go  Ara,  viola,  and  Iwan  D'.\rchambeau.  violon- 
celo,  and  there  has  not  been  a  single  change  in  the  per- 
sonnel since  its  organization  nine  years  ago  by  E.  .1. 
De  Coppet,  the  millionaire  patron  of  musical  art  and 
collector  of  rare  instruments.  The  four  instruments 
used  by  this  quartet  are  valued  at  over  sixty  thousand 
dollars  and  have  been  specially  selected  from  Mr.  De 
Coppet's  collection  with  the  view  of  securing  absolutely 
perfect  tonal  balance.  The  result,  combined  with  the 
perfection  of  ensembled  secured  by  years  of  daily  prac- 
tice, makes  the  playing  of  the  Flonzaley  Quartet  as 
nearly  perfect  as  one  may  ever  expect  to  hear  any- 
thing. 

These  players  neither  teach,  appear  as  soloists  or 
play  in  orchestra.  Their  entire  lives  being  devoted  to 
ensemble  playing.  Two  years  ago  Greenbaum  intro- 
duced the  Flozaleys  to  us  and  we  have  been  anxiously 
waiting  ever  since  to  renew  the  acquaintance.  Three 
concerts  will  be  given  at  Scottish  Rite  Auditorium  and 
the  dates  and  programs  are  as  follows:  Tuesday  night, 
.\pril  23  at  8:1.5:  Quartet — in  A  major  Op.  18,  No.  .5, 
(Beethoven);  quartet — in  F  {.Maurice  Ravel  I  and  quar- 
tet in  F  op.  3,  No.  5,  (Haydn.)  The  work  by  Ravel  will 
be  heard  here  for  the  first  time.  The  composer  is  one 
of  the  most  eminent  of  the  younger  French  school  of 
composers  and  his  piano  works  are  now  being  played 
by  some  of  the  world's  famous  artists  and  his  songs  and 
orchestral  works  are  commencing  to  attract  universal 
attention. 

The  second  concert  will  be  given  Friday  afternoon, 
April  2)i  at  3:1.5  when  Mozart's  Quartet  in  G  major, 
Dvorak's  in  F  major  and  a  Sonata  a  Tre  for  two  violins 
and  'cello  by  \V.  Friedemann  Bach  will  be  given.  This 
last  work  was  only  recently  discovered  in  a  private 
library  in  Boston.  The  farewell  concert  is  announced 
for  Sunday  afternoon,  .\pril  28  at  2:30  when  the  very 
important  Beethoven  Quartet,  Opus  1'5,  Haydn's  Op.  17. 
.\o.  5  .and  two  numbers  by  Glazounow  will  be  given.  The 
sale  of  seats  for  these  events  will  open  next  Thursday, 
.\pril  18,  at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's. 
.Mail  orders  NOW  to  Will  L.  Greenbaum.  The  Flonzaley 
Quartet  will  not  play  in  Oakland  on  this  visit. 


ALEXANDER   HEINEMANN. 


Notwithstanding  the  fact  that  we  have  had  more  con- 
certs than  ever  before  in  a  single  season  and  that  they 
have  been  far  more  varied  than  ever,  it  is  a  strange 
fact  that  we  have  heard  very  little  lieder  singing  and 
so  the  advent  of  the  master  of  the  vocal  art  and  inter- 
pretation of  song,  Herr  Alexander  Heinemann  and  his 
master  accompanist,  John  Mandelbrod,  will  be  indeed 
welcome.  Heinemann's  first  concert  will  be  given  Sun- 
day afternoon,  .May  a,  when  he  will  sing  for  us  works 
by  Loewe.  Schubert.  Schumann,  Rubinstein,  Mendels- 
sohn, Hugo  Wolf  and  some  works  never  before  heard 
here  by  Hans  Herman,  Karl  Kaempf  and  Eugene  Haile 
besides  a  group  of  German  Folk  songs.  His  only  even- 
ing concert  will  be  given  Thursday  night.  .May  9,  and 
his  farewell  recital  on  Sunday  afternoon.  May  12. 


SIGNOR    WANRELL'S    NEW    HEADQUARTERS. 


As  announced  in  last  week's  issue  of  the  Pacific  Coast 
Musical  Review.  .J.  S.  Wanrell  has  moved  his  studio  into 
larger  headquarters  in  the  beautiful  residence,  2423  Fill- 
more street  near  .Tackson.  This  move  was  necessitated 
by  the  rapid  growth  of  Mr.  Wanrell's  vocal  class.  Mr. 
Wanrell  has  leased  this  spacious  and  magnificent  build- 
ing for  a  number  of  years  and  he  will  be  able  to  give 
his  classes  the  finest  accommodations  that  money  can 
buy.  Mr.  Wanrell  has  always  displayed  a  singular 
knack  in  furnishing  his  studios  in  the  most  artistic  fash- 
ion, thus  adding  beautiful  surroundings  to  his  teaching 
rooms.  It  is  always  e.xcedingly  pleasant  to  give  music 
lessons  in  a  place  the  artistic  atmosphere  of  which  com- 
plies with  the  beauty  of  the  art  studied.  Regarding  Mr. 
Wanrell's  efficiency  as  vocal  instructor  we  need  say  but 
very  little,  as  his  reputation  is  too  generally  recognized 
to  demand  another  enumeration  of  his  qualifications  on 
our  part. 

Well  known  as  an  operatic  artist  in  every  important 
theatre  of  the  world,  thus  having  gained  actual  exper- 
ience as  a  singer,  he  is  singularly  fitted  to  impart  the 
knowledge  of  vocal  art  as  well  as  that  desirable  knowl- 
edge of  stage  craft  which  is  so  essential  in  the  asquire- 
ment  of  an  operatic  career.  He  has  proven  by  results, 
that  is  to  say  by  the  ability  of  successful  pupils,  that  he 
knows  how  to  impart  the  knowledge  of  singing,  and  his 
success    as    church    singer   as    well    as   operatic    singer 


makes  him  fitted  to  coach  a  varied  repertoire  in  oper- 
atic, cuurch  and  concert  programs.  At  present  Mr.  Wan- 
rell is  the  bass  at  St.  Mary's  Cathedral,  which  position 
he  fills  to  the  great  satisfaction  of  all  those  members  of 
the  congregation  who  are  qualified  to  judge  the  excel- 
lence of  a  genuine  vocal  artist. 


NEWSPAPER  MEN  TO  GIVE  ANNUAL  SHOW. 


(From  the  S.  F.  Chronicle,  April  7.) 

Interest  in  newspaperdom  is  being  concentrated  on 
the  "Six  Years  After  Show"  of  the  Press  Club,  which  is 
scheduied  for  iiresentation  Thursday  afternoon,  April 
18,  and  at  midnight  Saturday,  .\pril  20.  Both  perform- 
ances will  be  given  at  the  Columbia  Theatre.  There 
were  so  many  disappointed  last  year  at  not  being  able 
to  secure  seats  for  the  Press  Club  show  that  it  has  been 
decided  to  give  two  performances  this  time.  Profes- 
sionals will  have  no  place  on  the  program.  The  asso- 
ciation of  news  gatherers  prides  itself  on  the  histrionic 
ability  of  a  number  of  its  members,  and  so  every  number 
will  be  contributed  by  club  talent.  Editorialists,  versi- 
fiers and  even  dramatic  critics  are  to  do  stunts,  and  the 
footlight  capers  of  the  latter  especially  should  prove 
more  than  mildly  diverting  to  the  audience,  especially 
since  a  number  of  professionals  have  signified  their 
desire  to  be  present. 

A  Dutch  minstrel  first  part  will  break  the  gloom.  Burr 
Mcintosh,  Walter  Anthony,  Frank  W.  Thompson,  Al  C. 
Joy,  W.  L.  Mallabar  and  Franklin  B.  .Morse  are  to  warble 
soulfully.  while  E.  D.  Burrows,  .\rtbur  Knapp  and  sundry 
others  will  cut  minstrel  capers.     Waldemar  Y'oung  and 


J,  S.  WANRELL. 

The   Distinguished   Operatic   Basso   Cantante   and   Vocal 

Instructor  Who  Moved  His  Studio  Into 

Larger  Quarters. 

William  J.  Jacobs  are  down  on  the  program  to  perpe- 
trate the  success  of  last  year's  show,  "When  Caesar 
Ran  a  Paper,"  a  newspaper  impossibility  guaranteed  to 
corral  laughs  from  the  most  stony-hearted.  William 
Pennington,  Edward  P.  Healy  and  Richard  Prosser  will 
be  excellent  aids  in  this  skit. 

Another  feature  is  to  be  a  Presidential  peace  palaver, 
staggering  under  the  title,  "Everj-body's  Doing  it;  or 
Running  for  Office."  The  various  gentlemen  with  Presi- 
dential ambitions  are  to  be  burlesqued  in  this  two-act 
piece,  and  the  authors  declare  it  to  be  thoroughly 
funny.  Burr  Mcintosh,  Waldemar  Young,  William  J. 
Jacobs,  Franklin  B.  Jlorse,  Thomas  Bellew,  William  Mal- 
labar and  William  Pennington  are  to  be  the  interpre- 
ters. In  addition  there  will  be  a  number  of  single  acts. 
Herman  Heller  is  to  direct  the  orchestra.  Tickets  are  on 
sale  for  both  performances  at  the  Press  Club,  which  are 
exchangeable  for  reserved  seats  at  the  Columbia  The- 
atre April  10. 

. \% 


The  April  Calendar  of  the  Pacific  Musical  Society  in- 
cludes a  program  for  April  10  which  was  given  by  Mrs. 
George  Alexander,  piano,  Samuel  Irving  Savannah,  vio- 
lin, Theo.  Yohner.  viola,  Wenceslao  Villalpando,  'cello, 
Jliss  Rey  del  Valle,  soprano  and  Lucie  Brusie  Mar- 
chant,  baritone.  The  program  on  April  24  will  be  given 
by  Mrs.  Sylvian  Abrams,  piano,  Mrs.  Frederick  Clark, 
contralto,  Mrs.  I.  Goodman,  soprano.  Miss  Carolyn  Nash, 
piano,  Nathan  Firestone,  violin,  Wenceslao,  Villalpando, 
'cello. 


THE   PACIFIC  COAST   MUSICAL  REVIEW 


Nathan  Firestone 

and  the  Steinway 


San  Francisco,  Calif.,  June  7,   1912 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

In  regard  to  the  Steinway  Piano,  I  take  pleasure  in  stating  that  it 
is  by  far  the  most  superior  instrument  I  have  ever  heard. 

To  me  it  combines  all  of  the  qualities  desirable  in  a  piano,  and  its 
beautiful  tone,  both  in  solo  and  ensemble  work,  is  a  source  of  infinate 
pleasure. 

Sincerely  yours. 


NATHAN  F1RE.STONE 

Violin 

Residence  Studio:  759  First  Ave. 

San  Francisco 


hitluitt  3^Miut^HA^, 


Sherman |pay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2016   Buchanan   St. 


Miss  Elizabeth  Westgate 


Mrs.  L.  V.  Sweesy 


PIANO — ORGAN — TllKOUY 

Organist   First   Presbyterian   Cliurch,   Alameda 

Home  Studio:      HIT  I'aro  St.  Alameda.      Tel.  Alameda   1 

San   Francisco   Day — AVedneaday 

Telephone    West    314         ^„  appointments  made  by  letter  or  by  Alameda  telephone        Studio    3102    Shattuck    .K 


Classes   lu   Musical  Theory,  Ear  Training  and   Sleht   Slns- 

Ing.      Public   School    Normal    Course.      Residence 

Sr»20  Cedar  St.,   Berkeley. 

Tel.    Berk.   SOSS 


Mackenzie  Gordon 

TENOR 
T»--l,«,  «f  C^/rin^  1"  «ll  ■"  branch-,  from  ihc  n«)mic„u  o(  lone  form.tion 

1  eacber  ot  singing  ,„  ,h,  h.gh«i  6m,h  ,=d  compiedo^  d  pabUc  ™>!^8. 

ORATORIO       OPERA       CONCERT 

Studio:  2832  Jackson  St.  Phones:  West  437;   Home  S.  3220 

By  Appointment   Only 

The  von  Meyerinck  School  of  Music 

COMPLETE  VOCAL  EDUCATION 
Specialty:      The  German   Lied  and   French   Repertoire    (for 
advanced     singer 
Teacher.      Course 
Dramatic     Action,    Piano.     Violin 
German,   French  and  Italian.    Co 
Studio    Recitals 


Adolf  Gregory 


IStta     AND    M.\DISON     STREETS 


OAKLAND,     CAI 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 


SAN    JOSE,    CAL. 

-complete  Mnslcal 
lies  free  of  charge, 
end   for  Catalogue. 


PIERRE    DOUILLET,    Dean. 

The   oldest    Institution    on    the    C( 


J.  Fred  WoUe 

Instruction   in 

Piano  and  Organ  Pbying  and  Vocal  Interpretation 

BETHLEHEM.  PENNSYLVANIA 

Giuseppe  Jollain 


Just  retnrned  from  abroad  where  he  studied  for 
THREE  YEARS  with  Cesar  Thompson  in  llriisseis.  Will 
accept  pupils  nt  his  Residence  Studio.  Coronado  Apart- 
ments   1 VKI  *ncrnmento  street.     Tel.  Franklin   l."!16:  Home 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  2088;  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel    Piedmont  J624 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    100»    Pine    St.,    Near   Octavia.      Tel.   West   0049. 

Georg  Kriiger,  Piano 


Notre  Dame  Conservatory  of  Music 


Roscoe  Warren  Lucy,  Pianist 

Pianist  Ivniikeriiockcr  (  oncert  Co.,  S.  F.:  Organist  and 
Choir  >lnster  SI.  >ltirk's  Episcopal  Church.  Iterk.  Studios: 
S.  F..  Wed.  &L  Thurs..  I2IU  Jacksim  St.;  Tel.  Franklin  2S41. 
Oakland.  Mon.,  Tues..  Snt..  Bias  Hillegass  Ay.    Tel.  Pled.  SOP.'! 

Hugo  Mansfeldt 


238    COLE    STREET 


PHONE    PACIFIC   3310 


Madame  Puerrari  Marracci 

chool    of    ^  ocnl    TrnininK.       Sang   T>lth    Ca 


Ilnly,   Mndu 

Iligbly   r 

07S  iNTON  stiiki:t. 


Wallace  A.  Sabin  'i*l 


Scientist.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Cali- 
fornia St.:  Tel.  Franklin  2003.  Sat.  p.  m.,  Cbrlstlan  Science 
Hall:  Tel.  West  6«4r..  Berkelev,  >lon.  and  Thurs.,  3142 
l.eivlslnn    Ave.:    Tel.   Piedmont  .'!«24. 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  9041  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mm.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thursdays 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,  and   Mme.  Joseph    Beringer 

Complete  Musical  Education 
926  Pkrce  St  ,nr  McAUitlo.  S.   .  Td.We.i7893 


Mrs.  M.  E.  Blanchard  Louis  Crepaux, 


51i:/./.<)-(  ONTHALTO 

Singing   and    Voice   Culture 

Just   Returned   From    London   and   Paris 

Studio:  .S4.-.  Asbbury  Street  Tel.  Park  S600 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 

CONTRALTO— SINGING  TEACHFR 
Residence  Studio:  2730  Pierce  St.         Phone  West  4553. 


Member  Paris  Grand  Opera 
b     Floor     Mercedes     BulldlnB 
Reception    Hours:       11:4.',  to    12.  and  3  to  4,  except   Wednes- 
day.     Wednesday  In   Onklnnd.      Tr.s   Ele\enth    Street. 

Saint  Rose  Academy  of  Music 


Mme.  C  Hartwig  '' 

CORRECT    G.\RCIA     AND     MARCHESI     METHOD 
Which     has    produced     the     foremost    singers    ot    todaT- 
SPECIALTY:   Tone    Production.    Foundation   and    Blendinc 
or    Registers,    German    Lied,    nnd    Chn  ~ 


fJItF.FN    ST.. 


PHONE    FRANKLIN    l»2ri. 


William  Edwin  Chamberlain 
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EMMA   CALVE'S   FINAL   CONCERT. 


The  seconti  and  final  Calve  concert  took  place  at  the 
Cort  Theatre  last  Sunday  afternoon,  April  7,  and  proved 
to  be  a  most  artistic  event.  After  a  preliminar>-  concert 
program  Mme.  Calve  and  Sig.  Gasparri  gave  several 
scenes  from  Cavalleria  Rusticana  which  must  be  count- 
ed among  the  most  impressive  performances  of  this  fine 
operatic  masterpiece  that  have  been  heard  in  this  city. 
Mme.  Calve's  matchless  art.  both  as  singer  and  actress, 
came  here  fully  in  evidence,  and  it  is  difficult  to  im- 
agine a  more  dramatic  climax  than  the  duet  sung  by 
these  distinguished  representptives  of  operatic  art. 
Mme.  Calve  gave  full  evidence  on  both  these  occasions 
of  her  San  Francisco  concerts  that  she  is  still  in  full 
possession  of  her  remarkable  artistry.  Her  voice  is  as 
full  and  sonorous  and  warm  as  ever.  Her  temperament 
is  still  the  embodiment  of  histrionic  art.  She  can  still 
thrill  her  listeners  with  the  power  of  her  inconquerable 
personality,  and  her  phrasing  of  important  musical  pas- 
sages is  as  delightful  as  ever.  Those  who  attended  the 
concert  last  Sunday  afternoon  must  surely  admit  that  it 
is  difficult  to  witness  a  performance  more  complete  in 
every  detail  than  the  one  given  by  .Mme.  Calve  and  Sig. 
Gasparri.  Brahm  jran  den  Bergh  played  two  piano  solos 
with  the  fluent  technic  which  was  admired  on  the  former 
occasion,  but  he  again  showed  a  certain  lack  of  tem- 
.perament  and  indivualistic  power.  The  orchestra,  un- 
der .Mr.  van  den  Bergh's  direction  played  the  orchestral 
parts  of  Cavalleria  Rusticana  with  satisfactory  ensemble 
effects.  The  Calve  concerts  must  be  regarded  among  the 
most  satisfactory  events  of  this  exceptionally  fertile  mu- 
sical season. 


MINETTI    QUARTET'S    FOURTH    RECITAL. 


The  Minetti  String  Quartet  gave  the  fourth  and  final 
recital  of  its  twentieth  season  at  Kohler  &  Chase  Hall 
on  Thursday  afternoon,  March  -28.  The  program  con- 
sisted of  Quartet  in  B  flat  major  No.  15  by  Mozart,  Piano 
and  'cello,  sonata  in  A  major  No.  3  by  Beethoven  and 
Quartet  in  G  minor  Op.  27  by  Grieg.  This  exceedingly 
interesting  program  was  presented  by  the  members  of 
the  quartet  and  .\lbert  Elkus,  pianist,  in  a  manner  wor- 
thy of  the  dignity  of  the  compositions  chosen  for  this 
occasion  and  the  critical  audience  in  attendance  was 
delighted  with  the  fine  musicianship  displayed.  Albert 
Elkus  is  especially  deserving  of  credit  for  his  intelligent 
reading  and  the  display  of  fluent  technic.  He  may 
easily  be  classed  among  the  foremost  artists  of  our 
more  important  resident  performers  and  he  grows  every 
time  he  appears  in  public.  He  is  one  of  the  California 
musicians  who  do  credit  to  their  native  State,  .\rthur 
Weiss,  the  'cellist  of  the  organization,  who  played  in 
the  Beethoven  Sonata,  is  also  a  musician  of  superior 
faculties  who  pleases  his  audiences  and  by  reason  of 
his  unquestionable  artistry,  is  always  a  welcome  attrac- 
tion upon  any  concert  program.  Giulio  Minetti  has 
every  reason  to  look  hack  upon  this  twentieth  season 
with  as  great  satisfaction  as  he  was  justified  to  do  on 
previous  occasions.  He  is  one  of  those  musicians  who 
are  doing  a  great  deal  toward  the  raising  of  musical 
standards  in  this  community.  The  first  concert  given 
for  the  purpose  of  introducing  the  compositions  of  resi- 
dent composers,  which  the  Minetti  Quartet  so  gener- 
ously inaugurates,  will  take  place  some  time  this  month. 
Mr.  Perlet's  excellent  quartet  heard  before  in  this  city 
on  which  occasion  it  made  a  powerful  impression  upon 
leading  musicians,  will  be  on  the  program.  The  event 
is  looked  forward  to  with  much  interest. 


SHERMAN,  CLAY  &   CO.  EMPLOYES'  OUTING. 


The  semi-annual  outing  and  high  jinks  of  the  mala 
employees  of  Sherman,  Clay  &  Company,  was  held  at 
Moss  Beach  on  Sunday,  .March  31.  .\  large  number  of 
the  employees  met  at  the  Ocean  Shore  depot,  and  board- 
ing one  of  the  sumptuous  observation  cars  provided  by 
tuat  company  for  their  exclusive  use,  enjoyed  a  most  de 
lightful  ride  through  the  fertile  gardens  of  San  Mateo 
county.  -\n  orchestra  of  six  pieces,  accompanying  the 
party,  kept  everyone  on  the  move.  Singing,  dan.iug 
and  viewing  the  magnificent  panorama,  unfolding  each 
minute  as  the  train  sped  on  its  way. 

.Arriving  at  Moss  Beach,  the  Musical  League  Ball  team 
at  once  got  to  work  and  "play  ball"  was  the  word.  The 
batteries  were  as  follows:  Regulars,  pitcher,  A.  Dinkle, 
catcher,  Scott;  Bushers,  pitcher.  Otto  Rothlin,  catch,-;r. 
Slats  Forbes.  It  was  a  very  close  game  up  to  the  seventh 
winning,  when  Daniel  JIcFeeley  broke  the  tie  by  knock- 
ing the  ball  into  the  Pacific  ocean.  Chas.  Hildebrand  at 
once  volunteered  to  retrieve  it,  but  finding  the  water 
rather  cold,  reconsidered  his  heroic  purpose.  The  mas- 
terful pitching  of  Dinkel  and  Rothlin  was  one  of  the 
features  of  the  game,  each  having  nine  strike  outs.  The 
fielding  of  Chas.  Moore  and  Slim  O'Connor  was  some- 
thing out  of  the  usual,  both  gentlemen  accepting  every 
chance  that  came  their  way  without  an  error.    The  bat- 


Victor-Victrola 

L,vcr)'  home  should 
have  a  Victor-Victrola 

because 

this  instrument  satisfies  the  love  of 
music  that  is  born  in  every  one  of 
us;  touches  tlie  heart  strings  and 
develops  the  emotional  part  of  our 
nature;  freshens  the  tired  mind  and 
lightens  the  cares  and  worries  of 
every-day  life. 
because 

the  Victor-Victrola  brings  to  you 
the  best  music  of  all  the  world  and 
gives  you  a  complete  understand- 
ing of  the  masterpieces  of  the  great 
composers  such  as  yon  can  acquire 
in  no  other  way. 
because 

the  Victor-\'ictrola  places  at  your 
command  the  services  of  the  world's 
greatest  opera  stars,  who  make  records  exclu- 
sively for  the  Victor,  besides  a  host  of  famous  in- 
strumentalists, celebrateil  bands  and  orchestras, 
and  well-known  comedians  and  entertainers. 
because 

the  \'ictor-Victrola  is  universally  recognized  as 
the  world's  greatest  musical  instrument,  occu- 
pies a  place  of  honor  in  homes  of  wealth  and 
culture  everywhere,  and  has  awakened  millions 
to  a  proper  appreciation  of  music. 
because 

with  Victor- Victrolas  ranging  in  prices  from  $15 
to  $200  and  \'ictors  from  $10  to  $100  no  home 
can  afford  to  be  without  one  of  these  wonderful 
instruments. 
because 

any  \'ictor  dealer  in  any  city  in  the  world  will 
gladly   play   any   music   you 
wish  to  hear  and  demonstrate 
to  yon  the  Victor-Victrola. 

Co.,  Camden,  N.  J.,  U.  S.  A. 


th  Victor  Needles- 
qualed  'Victor  tone 


Nevr  Victor  Records  ] 


I  sale  at  all  dealers  on  the  28th  of  each  month 


ting  of  the  captain,  (B.  P.  MallatrattI,  was  also  a  won- 
der, bringing  in  many  of  the  runs  scored  by  the  Bushers. 
.A-  bounteous  luncheon  was  served  by  Chas.  Xye,  the 
renowned  catcher  of  Moss  Beach,  .\fter  luncheon,  fishing 
and  hunting  the  mermaid  was  indulged  in  by  the  entire 
company,  but  alas,  the  captain  was  the  only  lucky  one 
to  get  a  catch,  a  17.5  pound  hunk  of  mermaid,  one  of  the 
finest  specimens  that  ever  strolled  the  beach.  .4n  ad- 
journment to  the  dance  hall  followed  and  to  the  strains 
of  the  most  seductive  music,  set  everybody  agoing.  Slim 
<j  Connor,  having  eaten  too  much  lemon  pie,  was  rather 
top  heavy,  and  performed  a  number  of  amusing  feats 
on  his  head.  Hildebrand  and  Krusgrill,  the  shortest 
men  in  the  party  danced  the  Moss  Beach  Flip.  Roth- 
lin and  Robert  Skinner  gave  a  wonderful  exhibition 
of  the  wierd  Navajo  war  dance.  Karl  Fuhrman  (the 
Silent),  was  found  wandering  among  the  rocks,  seek- 
ing the  elusive  abalone,  and  trying  to  compose  his  lat- 
est novel  entitled  "Chicken,  or  the  .Artichoke's  Re- 
venge." Train  time  having  arrived  the  company 
boarded  the  cars  for  home,  all  agreeing  that  the  out- 
ing was  one  of  the  most  successful  yet  held  and  making 
plans  for  another  in  the  near  future.  The  Jinks  Com- 
mitte  was  as  follows:  B.  Mallatratt,  captain;  Master 
of  Ceremonies.  P.  H.  Beck;  Official  Photographer,  Otto 
Rothlin;   Toast  Master,  Chas.  Skinner. 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


Mrs.  William  Steinbach  announces  that  she  will  give 
a  pupil  recital  on  Monday  evening,  .April  22,  at  Scottish 
Rite  Auditorium.  The  participants  will  include:  The 
Misses  Pearl  and  Blanche  Beihles,  Mrs.  H.  Brown,  Mrs. 
Arnold  Calegaris,  Mrs.  Eugene  Elkus.  Miss  .Josephine 
Ench,  Miss  .Anita  Flaharen,  Miss  Mildred  Hickey,  Miss 
Dorita  Lachman,  Miss  Genevieve  Lamb,  Miss  Dorothy 
Mav  and  .Mrs.  -A.  Silverman.  The  participants  will  be 
assisted  by  Nathan  Landsberger,  violinist.  Inasmuch 
as  .Mrs.  Steinbach's  recitals  have  always  proven  exceed- 
ingly interesting  events,  this  forthcoming  program  will 
be  awaited  with  pleasure  by  all  those  who  know  the  ef- 
ficiency of  Mrs.  Steinbach  as  a  vocal  instructor. 

Emmet  Pendleton  presented  his  pupil.  La  Vesta  Berry, 
pianist,  eight  years  of  age,  in  a  recital  at  Woodman'.' 
Hall,  Red  Bluff,  under  the  auspices  of  the  Ladies'  -Aid 
Society  of  the  Christian  Church  on  Friday  evening, 
March  29.     The  program  was  as  follows:      (a)   Fantasia 


in  D  minor,  (Wolfgang  A.  Mozai't),  (bl  Sonata  in  .A 
major,  (Domenico  Scarlatti);  (a)  .Albumblatt,  Fiir  Elise 
(Ludwig  van  Beethoven),  (b)  Bagatelle,  D  major,  op.  33. 
No.  6,  (Ludwig  van  Beethoven),  (c)  -A  Legend,  B  minor. 
No.  5,  (Ludwig  Schyttel;  (a)  Scherzo,  op.  36.  No.  10, 
(Eduard  Rhode),  (b)  Tyrolienne,  op.  36,  No.  12,  (Ed- 
uard  Rhode),  (c)  Gnome  Dance,  E  minor,  (EMuardo 
Poldini),  (d)  .Am  Spinnrad,  op.  IS,  (Sally  Liebling) ;  (a) 
Melodie,  E  minor,  op.  10,  (Jules  Massenet),  (b)  Sicili- 
ano,  op.  68,  No.  IS,  (Robert  Schumann),  (e)  Knecbt  Ru- 
precht,  op.  68,  No.  12,  (Robert  Schumann). 

Mabel  Riegelman  and  her  mother,  Mrs.  M.  Riegel- 
man  have  returned  from  Chicago  to  spend  the  summer 
at  home  in  Oakland.  Miss  Riegelman  made  several  un- 
usually big  triumphs  during  this  season.  Her  perform- 
ance in  Hansel  and  Gretel  securing  exceptionally  enthu- 
siastic endorsement  from  both  press  and  public.  Miss 
Riegelman  will  rest  for  a  while  after  her  w^ork  with  the 
Chicago  Opera  Company  and  it  is  just  possible  that  pre- 
vious to  her  return  East  she  may  give  a  song  recital  in 
Oakland.  She  will  be  a  member  of  the  Chicago  Opera 
Company  which  will  open  the  new  Tivoli  in  March,  1913. 

Editor  Ettore  Patrizi  of  L'ltalia,  left  last  week  for  a 
four  month's  tour  of  Europe.  During  his  stay  in  Italy 
he  -will  visit  Pietro  Mascagni  and  other  distinguished 
people  in  the  musical  world. 
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By  VIRGINIA  GOODSELL 


Los  Angeles,  April  1,  1912. 

The  Brahms  Quintet  played  before  the  Ebell  Club 
Monday,  March  25,  and  the  large  and  appreciative  au- 
dience tested  the  full  capacity  of  that  attractive  club 
house.  This  club  is  one  of  several  in  Los  Angeles  that 
recognizes  the  local  artist  and  remunerates  well.  It 
has  always  been  a  matter  of  astonishment  to  me  that 
clubs  composed  of  cultured,  well-to-do  women  should  ex- 
pect a  musician  to  give  them  a  program  gratis.  Money 
is  our  standard  of  value  in  this  present  work-a-day 
world,  and  it  is  but  natural  for  the  musicians  to  feel 
an  added  impetus  in  preparing  i>rograms  when  the 
stamp  of  approval  and  recognition  follows  their  efforts. 
It  also  smoothes  the  path  of  removing  the  hard  grind  of 
too  much  teaching  and  the  necessity  of  presenting  hasti- 
ly prepared  programs  while  it  enables  the  earnest  mu- 
sician to  take  more  leisure  to  broaden  himself  and  go 
higher  in  his  chosen  profession.  To  become  proficient  in 
any  line  of  art  means  close  application,  many  self  sacri- 
fices and  a  great  expenditure  of  money.  There  are  of 
course  always  some  who  are  ambitious  to  appear  before 
large  audiences,  but  I  contend  that  if  they  have  out- 
grown the  pupils'  recital  and  can  attract  the  attention 
of  clubs  and  other  organizations  their  work  is  of  value 
to  such  organization. 

This  is  the  day  of  clubs  and  they  could  prove  not  only 
a  source  of  great  help  to  the  local  artist  but  also  a 
force  for  civic  culture  by  awarding  the  standard  of  value 
for  services  received.  I  have  digressed  far  from  the 
original  subject  so  will  return  to  the  Brahms  Quintet. 
These  artists,  Ralph  Wylie,  first  violin;  Adolph  Tand- 
ler,  second  violin:  Rudolph  Kopp,  viola;  Alex  Simonsen, 
violoncello,  and  Homer  Grunn,  piano,  have  always 
something  interesting  to  offer  and  their  playing  and 
interpretation  is  musicianly.  They  played  the  Grieg 
Quartet  in  G  minor  and  Piano  Quintet,  Op.  '>.  Sinding. 
They  are  well  known  in  Southern  California  and  have 
many  engagements.  Mrs.  Ramona  Rollins-Wylie,  so- 
prano, a  young  singer  with  a  splendid  voice  and  much 
talent,  sang  a  group  of  three  songs;  (a)  Like  the  Rose- 
bud, (La  Forge),  (b)  Before  the  Dawn,  IChadwick), 
Love  Stanzas,  (Fleiger)  and  Beache's  "The  Years  at  the 
Spring,    for  an  encore. 

Impresario  L.  E.  Behymer  has  made  final  arrange- 
ments for  a  gala  week  of  Grand  Opera  and  the  guar- 
antee of  $80,000  has  brought  about  this  result.  jMary 
uarden,  Tetrazzini,  Saltzman-Stevens  and  Dalmores  will 
be  heard  with  excellent  support,  a  large  chorus,  orches- 
tra of  7.5  players  and  Campanini  to  direct;  also  Interna- 
tional Ballet  Divertissement.  They  will  present  Thais, 
Natoma,  The  Secret  of  Suzanne,  Tristan  and  Isolde,  etc. 
This  is  a  long  way  oft,  but  it  is  so  good  to  have  some- 
thing big  to  look  forward  to. 

Madam  Esther  Palliser.  a  well  known  dramatic  so- 
prano singer  of  London,  gave  an  interesting  song  re- 
cital Sunday  afternoon,  March  31,  at  700  South  Burling- 
ton Avenue.  Although  Madam  Palliser  is  an  American, 
her  career  has  been  abroad  and  she  is  just  becoming 
acquainted  with  this  part  of  our  country  and  is  so  en- 
amored with  the  climate  of  Southern  California  that 
she  has  decided  to  remain  here  one  year  giving  song 
recitals  and  teaching.  Madam  Palliser  has  a  pleasing 
personality  and  a  goodly  share  of  temperament  and 
dramatic  ability.  Her  tone  was  not  always  certain, 
showing  a  little  forcing  from  the  lower  register,  per- 
haps due  to  a  cold  with  which  I  understand  Madam 
Palliser  has  been  troubled;  but  this  can  be  forgiven 
when  something  so  good  is  accomplished  in  the  line  of 
inerpretation,  in  which  Madam  Palliser  possesses  un- 
usual art,  her  work  being  finished  and  her  English  dic- 
tion beautiful.  She  was  assisted  by  Miss  Frances  Jude, 
violinist  of  London  and  Mrs.  Gertrude  Ross,  one  of  the 
best  accompanists  in  Southern  California. 

The  program  which  follows  was  interesting  and  well 
arranged : 

(a)  Willst  du  dein  Herz  mir  schenken,  (Bach),  (b)  La 
Partenza,  (Beethoven),  (c)  Ich  trage  meine  Minne  (R. 
Strauss),  (d)  Romance  (La  Dame  de  Pique),  by  request, 
(Tschaikowsky),  (e)  L'Heureux  Vagabond,  (.\  Bru- 
neau);(a)  Care  Selve,  (Handel),  (b)  To  Music,  (Schu- 
bert), (c)  La  Folletta,  (C.  Marches));  Hejre  Kati,  (Hu- 
bay).  Miss  Jude;  Mrs.  Gertrude  Ross,  accompanist;  (a) 
Marie  Antoinette,  (A.  L.),  (b)  If  Thou  Wert  Blind  (sung 
in  Esperanto,)  (Noel  Johnson),  (c)  At  Parting,  (Rog- 
ers), (d)  Down  in  the  Forest,  (L.  Ronald),  (e)  The  Cuc- 
koo, (Liza  Lehmann);  (a)  Emer's  Farewell  to  Cucullan, 
(Arr.  by  Stanford),  (b)  I  Know  Where  I'm  Goin',  (Arr. 
by  H.  Hughes),  (c)  I  Mayn't  or  I  May,  (Ch.  Wood),  (d) 
My  Lover,  He  Comes  on  the  Skee  (Clough-Leighter). 

The  Los  Angeles  Choral  Society  and  the  Pasadena 
Oratorla  Society  gave  their  fourth  performance  under 
the  auspices  of  American  Guild  of  Organists  at  St.  Paul's 
Pro-Cathedral  on  March  25.  I  regretted  my  inability  to 
attend.  Ernest  Douglas  is  conductor  and  .Mrs.  Ethel 
Lytle  Boothe.  soprano.  Miss  Clara  La  Fetre,  contralto, 
Norman  McPhail,  tenor.  F.  Brooks  Cole,  baritone  and 
Percy  Shaul-Hallett,  organist. 

The  advanced  pupils  of  Mrs.  Fowler,  vocal  teacher 
and  J.  A.  Anderson,  pianist,  gave  a  recital  Saturday 
evening,  March  20,  in  the  Star  Recital  Hall. 


Alfred  A.  Butler,  pianist,  will  give  a  recital  assisted 
by  Mr.  and  Mrs.  R.  M.  Staples,  violinist  and  'cellist,  re- 
spectively, in  Blanchard  Hall,  April  6.  Mr.  Butler  will 
play  the  Liszt  Fantasie  and  Fugue  of  Bach,  the  Bach 
Prelude  and  Fugue  in  F  minor,  the  Mendelssohn  Presto 
and  Variations  Serieuses,  the  Chopin  Scherzo  in  B  Hat 
minor,  Faure's  Song  Without  Words,  the  Brassin  ar- 
rangement of  the  Magic  Fire,  music  from  Die  Walkure, 
Dillon's  C  minor  sonata  and  the  Reubke  sonata  in  B 
Bat   minor.     A  most  attractive  program. 

-■Mlessandro  Bonci  is  the  next  attraction  in  the  Phil- 
harmonic Course,  April  9.  This  famous  tenor  is  a  great 
favorite  here  and  will  pack  the  Auditorium  at  this,  his 
only  recital. 

The  Los  Angeles  Symphony  Orchestra,  Mr.  Harley 
Hamilton,  conductor,  will  give  their  sixth  and  last  con- 
cert of  the  season  Friday  afternoon,  April  12,  at  3 
o'clock.    The  soloist  is  Alessandro  Bonci. 

The  two  hundred  and  fiftieth  recital  of  the  Von  Stein 
Academy  of  Music  took  place  on  March  16.  The  pro- 
gram was  as  follows:  The  Little  Dancer  (Schytte), 
Ralph  Montee;  Rondo  Brilliant  (Weber),  Reta  Mitchell; 
To  Spring  (Grieg),  Ether  Leaver:  Euterpe  School 
March  (N.  Greenwald),  Chas.  Hall,  violin.  Dorsey 
Whittington,  piano;  Plaudermaulchen  (.\ugust  Nolek), 
Ruth  Whittington;  Butterfly  (Grieg),  F.  .\nchell;  The 
Lark  (Balakirew),  Nellie  Brigham;  The  Witches'  Dance 
(Ludwig  Schytte),  Beatrice  Baer;  Hungarian  (Baum- 
felder),  Hope  Hall;  Valse  Impromptu  (Wilm),  Hazel 
Emmerton:  Sonatina  (Lichner),  Velda  Hodge:  Staccato 
Caprice  (Friml),  Clarence  Bates:  Weinachtsfreude 
(Wilhelm  Fink),  Lillian  Chamlee;  Little  Kossack  (Koh- 
ler),  Leon  Folsom;  A  Village  Dance  (Ludwig  Schytte), 
Mazie  Cartman;  Avalanche  (Heller),  Gertrude  Brown; 
Roccoco  (Kronke),  Victor  Nemeschck.  The  participants 
in  this  program  were  pupils  of  Mr.  von  Stein,  Miss 
Spangler,  Mr.  Freeman,  Miss  Russakov,  Mr.  Hilburg, 
Mr.  Bates,  Mrs.  Knight  and  Miss  Adams. 


MARGARET   BRADLEY. 

W)io   Gave   a    Delightful    Organ    Recital    in    Oal<land 

Recently. 

Margaret  Bradley,  organist,  assisted  by  Miss  Jessie 
Murray,  soprano,  and  Miss  Alice  Davies,  violinist,  gave 
a  delightful  recital  at  St.  Paul's  Episcopal  Church  in 
Oakland  on  Thursday  evening,  March  28.  The  program 
was  very  skillfully  interpreted  and  Miss  Bradley  made 
an  excellent  impression  by  reason  of  her  fine  musical 
taste  and  facile  technical  execution.  The  complete  pro- 
gram, which  was  thoroughly  enjoyed  throughout,  was  as 
follows; 

Rheinberger,  Pastorale  Sonate  in  G,  Chopin-Sarasate, 
Nocturne  Op.  9,  No.  2,  MacDowell,  To  a  Wild  Rose,  Miss 
Davies;  Dvorak,  Largo  from  Symphony  No.  5,  ("From 
the  New  World") :  Requests — (a)  Handel,  Gavotte  in  B, 
(b)  Dvorak,  Humoresque,  (c)  Massenet.  Meditation,  (d) 
Jensen,  Serenata,  (e)  Lemare,  Andantino,  (f)  Thomas, 
Gavotte,  Puccini,  Nu  bel  de  vedremo.  ("Madame  Butter- 
fly"). Lohr.  Where  My  Caravan  Has  Rested,  Miss 
Murray;  Lemmens,  Fanfare,  Costa,  Triumphal  March, 
("Naaman"). 


MABEL    RIEGELMANN'S    EASTERN    TRIUMPHS. 


Under  the  heading  of  "Mabel  Riegelman  Star  of  Han- 
sel and  Gretel"  the  St.  Louis  Star  publishes  the  following 
about  our  California  prima  donna  in  its  issue  of  Febru- 
ary 4th:  The  success  of  the  afternoon's  performance 
belongs  to  petite  Mabel  Riegelman.  playing  Gretel  in 
"Hansel  and  Gretel."  She  tripped  the  stage  in  childish 
fashion,  singing  the  tuneful  (jerman  melodies  to  the 
delight  of  all  present.  Every  move,  every  note  stirred 
the  children,  as  well  as  the  grown-ups.  The  children 
especially,  charmed  by  her  child-like  appearance,  almost 
wept  when  she  was  endangered  and  caught  by  the  witch. 
Childish  hands  applauded  with  delight  and  laughed  joy- 
ously when  she  rescued  her  brother,  throwing  the  witch 
in  the  oven,  in  which  the  evil  woman  intended  to  bake 
them.  Her  artistic  interpretation  and  wonderful  acting 
of  the  child  lost  in  the  woods,  charmed  by  nature's 
beauty,  moved  the  large  audience. 


BONCI 

Lyric  Tenor 

Roberto  Francini  at  the  Piano 

CORT  THEATRE 

This  Sunday  Aft.  April  14,  at  2:30 

and 
Next  Sunday  Aft.  April  21,  at  2:30 

Seats:     $1.00,  SI. 50,  S2.00  and  S2.50  at 

Sherman  Clay  &  Co.,  and  Kohler  &  Chase; 

Sunday  at  Theatre 


BONCI  IN  OAKLAND 

Next  Friday  Afternoon,  April  19th  at  3:15 

Ye  Liberty  Seats  Ready  Monday 


Kuulie    Pia 


The 


Flonzaley  Quartet 


One  of  the  Word's  Greatest  Organizations 


Scottish  Rite  Auditorium 


Tuesday  Night  April  23,  at  8:15 

Friday  Afternoon  April  26,  3:15 

and 
Sunday  Afternoon  April  28,  2:30 

Prices:     SI. 00,  SI. 50  $2.00.     Box  offices  open 
next  Thursday 

Mail  Orders  Now  to  Will  L.  Greenbaum 
at  Sherman,  Clay  &  Co. 

No  concert  in  Oakland 


& 


Alexander 

Heinemann 

Baritone    Lieder  Singer 

John  Mandelbrod  at  the  Piano 

Scottish  Rite  Auditorium 

Two  Sunday  Afternoons  May  5  and  12 
Thursday  Night  May  9 

Three  Exceptional  Programs 

Prices:      $1.50  and  $1.00.      Mail   Orders  Now  to 
Will  L.  Greenbaum 


THE   rACIPIC  COAST   MUSICAL  REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer,  it  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


'BOOK  OF  SONGS" 


Hj     fORXELIV    TOWXSF-.ND 
Asleep,     Adreani.     Awake  f — Darling.     Darling — Ey 


—Golden  Pfiiipies — Granilnuii 
-LItlle  Iloj  Blue — Mother's 
oniN  (il^e  Their  Fraeranet 
S — W  here   I.ove  Is. 

AT    A  1,1,    I,i;M)l\f;    MI 


ler's  Song — La  ;*Ilnla- 
Pietnre — When  Apple 
Hare — When     Love     Is 


Blanchard  Hall  Studio  Building 

F.  W.  BI,AXCHARD,  Pre«.  and  Mgr. 

Contains  200  Studio»  Rented  Exclutively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and   the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

E.  Standard  Thomas,  tenor 

VOCAL    STI  UIO 
rnierlv    «illi    I'riink    King    tlark    and    Jean    de    Reszke 
La    l,«>nia.    Ilerkelev.  'I'el.    Berkeley    10S«. 


VIOLIN    INSTRUCTOR 


Harley  Hamilton 

Conduetor    Lo»    Angelea    Symphony    Orcheatra 

Woman's      Orchestra  _  -  -  -  - 

S20    Blanehard    Hall    UnlldluE  Los    Anffeles,    Cal. 

Elizabeth  Kelso  Patterson 


William  F.  Zech,  i i:a(iikr  of  vkh.in 

(I  lo  .11  Kuelid  Avenue.  Tel. 
Ira  Keliearses  Every  Monday 
se    Hall. 


Sunset  Limited 

An  Entirely  New,  Luxuriously  Furnish- 
ed, Vacuum-Cleaned,  Steel-Car  Train. 
From  San  Francisco  6:00  P.  M.,  Tues- 
days and  Fridays  Through  Los  Angeles 
and  El  Paso,  to  New  Orleans  in  70 
Hours,   via 

SoutHerri  Pacific 

Connecting  at  New  Orleans  with 
"New  Orleans-New  York  Limited"  for 
Atlanta,  Baltimore,  Washington,  and 
New  York;  Illinois  Central,  Seaboard 
Air  Line,  Louisville  and  Nashville  and 
other  lines  for  St.  LouiB,  Cincinnati, 
Chicago  and  Atlantic  Coast  Cities  as 
well  as  New  Orleans,  New  York 
Steam  Ship  Line  for  New  York  direct. 

Dining  service  unequaled  by  the 
finest  hotels  or  restaurants.  Parlor 
Observation  Car  with  Library,  Ladies' 
Parlor,  Buffet,  Latest  Magazines  and 
Newspapers. 

Stenographer,  Barber,  Valet,  Shower 
Bath,  Ladies'  Maid,  Manicure.  Cour- 
teous and  attentive  employees.  Excess 
fare  $10.00. 

Write  or  call  on  our  nearest  agent 
for  information  and  reservations. 


Has    Reniood     III 
PaelBe    4Z1S.      Zeih 
enluE    at    Kohler 


the  stage  who  have  a  more  effective  style  both  in  ap- 
pearance and  manner  than  the  charming  and  gifted  little 
English  comedienne,  Lucy  Weston,  who  will  be  one  of 
the  delights  of  the  coming  bill.  Miss  Weston  is  equipped 
with  a  budget  of  the  smartest  and  brightest  comedy  bal- 
lads. She  sings  them  in  an  imitable  fashion  and  the  at- 
traction of  hdr  performance  is  enhanced  by  beautiful 
gowns  which  she  changes  with  each  song.  The  Irish 
drama  of  today  owes  much  to  Seumas  McManus.  He  is 
the  warmest  advocate  of  Irish  literature,  Irish  art  and 
Irish  drama  and  was  the  prime  factor  in  the  movement 
t.iat  denounced  the  hideous  and  untruthful  caricatures  of 
the  Irish  and  their  mode  of  lite  that  is  unfortunately  so 
lirevalent  in  stage  plays.  Arthur  Hopkins  has  persuaded 
Mr.  McManus  to  permit  the  presentation  of  one  of  his 
best  dramatic  efforts.  The  result  is  that  the  Seumas  -Mc- 
Manus players  will  present  next  week  at  the  Orpheum 
"The  Lad  From  Largymore,"  which  is  described  as  a 
perfect  gem  and  a  humorous  and  truthful  portrayal  of 
Irish  life  as  it  really  is  today.  The  Stewart  Sisters  and 
Escorts  a  sextette  of  singers  and  dancers  will  present  a 
tastefully  arranged  act.  It  includes  "The  State  Dance," 
"The  War  of  the  Roses,"  a  beautiful  and  picturesque 
number  and  a  pantomime,  "A  Cracker  Jack  Poker 
Game."  Wormwood's  famous  Canines  and  Comedy  Mon- 
keys will  also  be  seen.  Professor  V\'ormwood  is  one  of 
the  best  known  animal  educators  and  according  to  the 
noted  naturalist,  Ernest  Thompson,  Eaton  Wormwood's 
dumb  actors  present  the  finest  example  of  animal  train- 
ing ever  accomplished.  The  Monks  are  real  comedians 
and  the  performers  of  many  wonderful  tricks,  which  in- 
clude extraordinary  stunts  on  the  bicycle.  The  dogs  are 
of  a  studious  and  mathematical  turn  of  mind  and  excel 
in  feats  of  arithmetic.  Next  week  will  be  the  last  of 
the  Three  Shelvey  Boys  and  David  Schooler  and  Louise 
Dickinson. 


ORPHEUM. 


©rplirum  z%"Zl':L 


,l«i  .nd  Mosi  M.niBc 
Beginning   This 


wect  MclNTVRE  and  HEATH.  Pitstolins  Sunday  M.Hnee  In< 
GcorBl.  M.nMreU."     Remainder  ol  week  "The  Man  liom  Monlat 

A  GREAT  NEW  SHOW 
Weslon.  Enali.h   Comedienne;  Seuma.   McManus   Player!:  Slei 
s  and  E«orB:  Wormwood'.  Canine,  and  Monlieys:  David Scliooler 
e  Dickmion;  Three  Shelvey  Boys.  New  Davlighl  MoHon  Pic.ures.  J. 
<ard  and  John  Glendinninj  "Reapins  che  Whirlwind"  One  week  o 
Evenini,  price..  1  Oc.  25c,  50c.  75e.       Box  seat..  $1 . 
Matinee  prices  (elcepl  Sunday,  and  Holidays).  lOc.  25c.  50<:. 
DOUGLAS  70— PHONES— HOME  C  1570 


Novelty  and  variety  will  abound  in  next  week's  Or- 
pheum programme.  Six  out  of  the  eight  acts  will  be  en- 
tirely new.  Mclntyre  and  Heath  will  for  the  last  week 
of  their  engagement,  present  two  distinct  changes  of  bill. 
Sunday  matinee  till  Wednesday  matinee  they  will  pre- 
sent their  immense  hit,  "Georgia  Minstrels."  The  re- 
mainder of  their  engagement  will  be  devoted  to  their 
minstrel  classic,  "The  Man  From  Montana."  Jessie  Mill- 
ward,  an  actress  of  great  distinction,  refinement  and 
ability,  who  w'as  prominently  associated  with  the  late  Sir 
Henry  Irving  and  John  Glendinning,  a  gifted  English 
actor,  who  for  the  past  twenty  years  has  made  this  coun- 
try his  home,  and  who  is  well  and  favorably  remembered 
as  the  "Laird"  in  the  original  production  of  "Trilby." 
will  appear  next  week  only  in  the  powerful  one-act  play, 
"Reaping  the  Whirlwind,"  which  was  secured  by  Miss 
Millward  in  London  last  year.    There  are  few  women  on 


THE  BALKAN  PRINCESS  AT  THE  CORT. 

Famous  for  the  witchery  of  her  coaxing  melody,  her 
contagious  comedy  and  gaily  caparisoned  production, 
"The  Balkan  Princess"  comes  to  the  Cort  Theatre  for 
one  week  with  usual  matinees,  beginning  Sunday  even- 
ing, April  14.  .^fter  an  entire  year  at  the  Duke  of 
York's  Theatre  in  London,  this  magnetic  and  tuneful 
com'edy  caught  on  in  New  York  for  a  similar  season  of 
success  at  the  Casino  and  Herald  Square  Theatres. 
And  it  is  with  the  original  and  only  New  York  star, 
whose  name  has  been  set  in  the  seal  of  its  -American 
successes,  that  the  production  is  offered  here.  Miss 
Louise  Gunning,  undoubtedly  America's  foremost  light 
opera  cantatrice,  is  making  her  first  pilgrimage  to  the 
Pacific  Coast,  former  seasons  having  been  confined  to 
cities  east  of  the  Missouri  River  and  principally  in  New 
York  City.  With  much  reluctance  in  sparing  Miss 
Gunning  from  the  Eastern  territory,  her  management 
has  acceeded  to  the  pressure  brought  to  bear  by  Mr. 
John  Cort  to  send  this  great  star  and  production  to  San 
Francisco  and  other  Coast  Cities.  'There  is  but  one 
company  of  "The  Balkan  Princess."  in  which  the  orig- 
inal New  York  Star,  Miss  Louise  Gunning,  is  supported 
by  the  Metropolitan  cast  and  production  nearly  a  hun- 
dred strong. 


THE   PACIFIC  COAST  MUSICAL  REVIEW 


i  HOUSANDS  PACK  GREEK  THEATRE  TO  HEAR  STABAT  MATER 

Paul   Steindorff  Directing  Monster   Chorus   of  Four   Hundred  Voices  Assisted   by 

Tetrazzini,  M.  Mascal,  Mrs.  Grace  Davis  Northrup,  Mrs.  Carroll-Nicholson  R.  N. 

Battison  and  Henry  L.  Perry  Gives  Impressive  Reading  of  Rossini's  Masterpiece 

By  ALFRED  METZGER 


The  contention  of  the  Pacific  Coast  Musical  Review 
concerning  the  drawing  power  of  the  Greek  Theatre 
whenever  a  worthy  attraction  is  presented  with  the 
necessary  publicity  and  v\-ith  a  beautiful  day  to  lure 
people  into  the  open  has  again  been  strikingly  verified. 
When  Paul  Steindorff  raised  his  baton  to  begin  Rossini's 
Stabat  Mater  on  Friday  afternoon,  April  5,  a  sight  pre- 
sented itself  to  the  eye  that  will  never  be  wiped  from 
the  tablets  of  the  memory  of  those  who  were  fortunate 
nough  to  witness  it.  The  actual  seating  capacity  of  the 
Greek  Theatre  is  seven  thousand  people.  Those  who  lis- 
tened to  the  Stabat  Mater  numbered  nearer  eight  thou- 
sand than  seven  thousand.  The  reader  will  hence  have 
an  idea  of  how  the  theatre  was  crowded.  While  the  sight 
of  the  crowded  Greek  Theatre  has  often  been  described, 
it  can  never  be  repeated  too  often  for  it  is  this  splendid 
view  of  thousands  of  people,  glad  to  be  under  the  blue 
canopy  of  a  smiling  heaven,  impressed  by  the  scenes  of 
artistic  and  classic  splendor,  restlessly  moving  about  in 
impatient  expectation  and  representing  the  vigor  of 
youth,  the  serenety  of  age,  the  beauty  of  womanhood,  the 
strength  of  manhood  framed  in  the  varied  colors  of  Cali- 
fornia's Spring  fashions.  Such  scenes  can  not  be  wit- 
nessed in  anv  other  place  but  in  the  Greek  Theatre  of  the 
University  of  California  and  the  fact  that  it  can  be  done 
on  an  afternoon  in  early  April  adds  to  the  wonder  of  it  all. 
We  repeat  that  this  scene  alone  is  sufficient  to  arouse 
the  curiosity  of  the  masses  and  if  dwelt  upon  intelligent- 
ly, in  whatever  publicity  campaign  may  be  made  in  be- 
half of  artistic  performances  to  be  presented  at  the 
Greek  Theatre,  it  will  always  prove  in  itself  a  drawing 
card. 

But  if  you  can  add  to  this  matchless  scene  the  addi- 
tional feature  of  a  worthy  musical  or  dramatic  perform- 
ance you  have  here  an  attraction  that  simply  can  not  tail 
to  bring  thousands  of  people  from  all  parts  of  the  State 
and  country  to  any  event  of  sufficient  importance  to  jus- 
tify enthusiastic  publicity  campaigns.  The  Greek  The- 
atre is  as  much  an  advertisement  for  San  Francisco  as  it 
is  for  Berkeley  and  hence  the  newspapers  of  this  city 
by  giving  ample  space  to  important  events  that  take 
place  in  the  Greek  Temple  are  at  the  same  time  doing  a 
tremendous  service  to  the  city  in  which  they  are  pub- 
lished for  they  assist  in  drawing  the  eye  of  the  entire 
civilized  world  to  this  part  of  California  where  it  is  pos- 
sible to  give  open-air  concerts  attended  by  from  eight  to 
ten  thousand  people,  at  times  even  during  mid-winter. 
This  is  as  much  of  an  advertisement  as  giving  Christmas 
concerts  on  the  streets  of  San  Francisco,  and  we  believe 
it  the  newspapers  will  look  upon  the  Greek  Theatre  from 
the  standpoint  of  an  advertising  asset  to  the  Bay  Cities 
it  will  be  possible  to  inaugurate  annual  events  that  will 
bring  people  from  all  over  the  country,  and  even  the 
■world,  to  the  Greek  Theatre  and  incidentally  to  the  Bay 
Cities.  We  are  now  speaking  from  our  personal  exper- 
ience with  public  taste  and  with  publicity  campaigns. 

This  preliminary  statement  is  inspired  by  our  desire  to 
see  annual  Caltornia  Festivals  given  at  the  Greek  The- 
atre under  the  auspices  of  the  JIusical  and  Dramatic 
Committee  of  the  University  of  California,  of  which  Prof. 
William  Dallam  Armes  is  chairman,  and  under  the  direc- 
tion of  Paul  Steindorff  during  the  month  of  May.  Such 
festivals  should  require  at  least  three  or  four  days  and 
(or  the  same  should  always  be  engaged  artists  of  interna- 
tional fame  as  well  as  several  of  our  leading  California 
artists.  With  this  idea  in  mind  we  headed  our  first  edi- 
torial endorsement  of  the  Stabat  Mater  which  took  place 
last  week  thus:  "Tetrazzini  Will  Inaugurate  Annual  Mu- 
sic Festivals  at  the  Greek  Theatre."  We  wanted  to  em- 
phasize the  (act  that  the  people  will  respond  when  the 
proper  spirit  is  behind  an  enterprise.  Prof.  Armes  an- 
nounced be(ore  the  concert  began  that  the  University  o( 
CalKornia  had  begun  these  performances  o(  Rossini's 
Stabat  Mater  and  that  it  is  the  idea  of  the  Musical  and 
Dramatic  Committee  to  make  the  same  regular  annual 
events.  He  asked  of  the  spectators  that  they  refrain 
(rom  applause  as  the  performance  was  somewhat  in  the 
nature  of  a  religious  service  and  hence  should  be  devoid 
o(  any  festal  or  exhuberant  spirit.  We  naturally  are  only 
too  willing  to  respect  Pro(.  Armes'  version  o(  this  Good 
Friday  Atternoon  observance,  and  it  would  have  been 
per(ectly  correct  and  proper  to  admonish  the  public  in 
this  respect.  HAD  THE  AN-XOUNCEMBNTS  BEEN 
EXPLICIT  IN  THIS  REG.\RD.  But  since  the  announce- 
ments did  not  emphasize  the  religious  spirit  o(  the  event, 
hundreds  and  possibly  thousands  o(  people  came  there 
with  the  idea  that  they  were  to  listen  to  a  concert  where 
applause  and  (reedom  of  demeanor  was  the  rule  and 
wnere  everyone  could  give  vent  to  the  dictates  of  his  or 
her  conscience.  Prof.  Armes'  anouncement,  coming 
as  a  complete  surprise,  put  a  certain  restraint  upon 
everybody  which  was  particularly  aggravated  by  the 
doubtful  closing  sentence  of  Pro(.  Armes'  remarks  which 
in(erred  that  you  might  applaud,  il  you  felt  like  it;  but 
that  no  encores  would  be  forthcoming.  Hundreds  o( 
spectators  accepted  this  last  sentence  as  permission  to 
applaud;  but  when  they  did,  others  hissed  them  down, 
and  immediately  a  disagreeable  situation  arose  which 
put  just  a  little  indecision  and  possibly  a  little  damper 
upon  the  atternoon's  wonder(ul  per(ormance. 

Now  we  do  not  want  to  be  understood  as  trying  to 
ctiricise  Pro(.  Armes.  Under  the  circumstances  he 
did  the  right  and  correct  thing.  But  we  doubt  ver>-  much 
whether  the  people  in  general  would  like  to  have  the 
University  o(  California  establish  an  annual  religious 
observance  o(  Good  Friday,  when  we  have  so  many 
churches  that  are  supposed  to  attend  to  our  spiritual 
■welfare.    We  do  not  believe  that  this  would  be  a  per- 


manent success.  Hence  our  eagerness  to  see  something 
permanent  established  at  the  Greek  Theatre  which 
would  give  the  musical  and  dramatic  committee  an  op- 
portunity to  establish  a  precedent  of  annual  affairs  and 
which  would  lie  entirely  outside  religious  or  sectional 
lines.  There  are  many  people  interested  in  the  welfare 
of  the  University  and  the  Greek  Theatre  to  -ahom  Good 
Friday  does  not  have  that  significance  that  it  has  to 
other  people,  and  they  naturally  would  hesitate  to  at- 
tend a  religious  ceremony  that  might  be  in  conflict  with 
their  spiritual  ideas.  So  we  say  why  not  change  the 
events  (rom  April  to  the  middle  of  May.  and  instead  of 
presenting  Stabat  Maters  or  Requiems  give  great  choral 
compositions  by  the  best  composers.  Instead  of  observ- 
ing Good  Friday  a(ternoon,  which  is  a  very  noble  and 
very  commendable  observance,  but  not  within  the  con- 
fines o(  a  University  duty,  observe  the  coming  o(  Spring 
and  Summer  in  a  series  of  May  festivals  symbolizing  the 
rejoicing  o(  nature  over  the  change  (rom  one  season  to 
another.  We  would  be  only  too  glad  to  prove  to  the 
University  authorities  as  well  as  to  Paul  Steindorff  that 
this  could  be  done  successfully,  with  the  result  that 
these  CalKornia  music  (estivals  would  become  world 
famous  events. 

Under  the  circumstances  we  can  hardly  look  upon  this 
recent  triumph  o(  Paul  Steindorff  and  the  choral  so- 
cieties that  comprised  the  great  chorus  and  our  resident 
artists  who  sang  the  solos  and  ensemble,  and  finally  Tet- 
razzini who  attracted  many  spectators,  (rom  a  critical 
aspect.  Such  monster  events  can  not  be  looked  upon 
(rom  the  petty  side  o(  detailed  critical  opinion.  They 
can  only  be  viewed  (rom  the  broad  spirit  of  educational 
and  artistic  influence  which  they  exercise  upon  the  mass 
of  the  people.  Such  performances  interest  every  time 
they  are  given  thousands  of  people  in  the  art  of  music 
who  otherwise  ■would  never  give  a  thought  to  the  art 
And  this  widespread  influence  to  draw  the  general  pub- 
lic within  the  confines  of  musical  endeavor  is  of  incalcu- 
lable benefit  to  the  musical  protession  at  large  as  well  as 
to  everyone  who  possesses  a  natural  inclination  to  suc- 
cumb to  the  charms  o(  the  muses.  Hence  every  one  who 
tries  to  injure  such  events  by  unjustifiable  (ault  finding, 
or  by  carping  criticism  or  by  anything  that  might  lessen 
the  enthusiasm  o(  those  who  really  like  these  affairs 
reveals  himseK  undeniably  as  an  enemy  o(  musical  pro- 
gress in  CalKornia,  as  a  traitor  to  his  own  best  interests 
and  as  a  spoilsport  to  every  really  educational  move- 
ment o(  importance  in  behaK  o(  musical  expansion  in 
the  (ar  West.  Theretore  we  are  inclined  to  look  upon 
this  remarkable  performance  of  Rossini's  Stabat  Mater 
(rom  the  standpoint  o(  the  enthusiast  who  regards  these 
events  as  epoch  and  history  making  incidents  in  our  mu- 
sical IKe  and  as  occurences  that  raise  and  spread  the 
spirit  o(  musical  taste  and  endeavor  in  this  beautKul 
State. 

And  since  we  talk  about  the  ■n-onderful  things  that  can 
be  accomplished  with  just  such  i)erformances  as  the 
Stabat  Mater  ■we  want  to  pay  a  well  deserved  tribute  to 
Paul  Steindorff  to  whose  untiring  and  patient  and  ag- 
gressive and  able  efforts  has  been  due  the  successful 
performance  of  Rossini's  beauti(ul  work.  We  hope  that 
our  unqualified  endorsement  o(  Paul  Steindorff's  efforts 
will  not  create  jealousy  in  any  quarters.  For  it  is  not  our 
intention  to  give  Mr.  Steindorff  more  credit  (or  the  suc- 
cess o(  the  enterprise  than  anyone  else  as  tar  as  the 
financial  end  is  concerned.  We  write  this  tribute  merely 
(rom  our  knowledge  o(  the  work  necessary  to  prepare 
such  events  and  our  endorsement  o(  Mr.  Steindorff  rests 
solely  upon  the  physical  and  musical  side  of  the  enter- 
prise. Whatever  management,  publicity  work,  assist- 
ance of  soloists,  etc.,  was  necessary  to  attract  the 
masses  and  contribute  to  the  financial  end  of  the  per- 
formance has  nothing  to  do  with  our  article.  Those  who 
contributed  toward  the  financial  success  can  be  remun- 
erated with  financial  endorsement.  But  those  responsi- 
ble (or  the  artistic  success  as  (ar  as  it  required  weeks 
o(  hard  and  constant  labor  can  not  be  remunerated  with 
money  alone,  they  must  receive  the  unqualified  praise 
and  tribute  which  only  a  bonafide  musical  journal  that 
has  the  ■n-el(are  o(  this  (ar  West  at  heart  can  give  with 
the  necessary  emphasis  and  with  the  necessary  knowl- 
edge of  inside  working  matters.  -And  with  this  idea  we 
take  off  our  hat  to  Paul  Steindorff  (or  the  wondertul  (eat 
he  has  achieved  in  training  (rom  (our  to  five  hundred 
men  and  women  to  sing  in  accurate  pitch  and  with  a 
precision  and  unanimity  o(  attack  that  warmed  the 
hearts  o(  those  who  know  the  difficulties  that  beset  the 
director  o(  a  monster  chorus.  We  have  watched  Mr. 
Steindorff  direct  choral  works  when  the  hall  or  Greek 
Theatre  was  not  very  (nil,  and  he  worked  just  as  hard 
as  he  did  last  week  when  the  Greek  Theatre  was  packed 
to  its  capacity.  We  are  glad  that  this  indetatigable 
worker,  this  ambitious  and  liberal  musician  has  finally 
reached  the  goal  o(  his  ambition  and  appeared  betore  an 


audience  that  could  appreciate  his  talent.  We  sincerely 
hope  that  Mr.  Steindorff  will  be  given  many  more  op- 
portunities to  appear  to  such  splendid  advantage. 

There  really  remains  nothing  more  to  be  said  except 
that  the  resident  artists  acquitted  themselves  nobly  of 
their  more  than  difficult  tasks.  Mrs.  Grace  Davis  North- 
rup was  in  an  especially  delicate  position,  as  she  was  the 
companion  artist  to  the  other  soprano  o(  the  occasion 
who  was  none  other  than  Luisa  Tetrazzini.  Since  we 
have  decided  not  to  view  this  event  (rom  a  critical  point 
o(  view  we  will  omit  several  things  which  we  could  have 
said  that  might  have  been  untavorable  to  one  or  two  o( 
the  soloists.  We  can,  however,  mention  the  (avorable 
points.  And  here  we  must  commend  the  beautKul  tim- 
bre of  Mrs.  Northmp's  voice  which  did  not  even  lose  its 
beauty  when  heard  next  to  San  Francisco's  pet  artist 
and  the  intense  and  thoroughly  emotional  quality  o(  the 
interpretation  which  Mrs.  Northrup  gave  the  melodious 
phrases  o(  the  Rossini  work.  We  can  say  with  all  sin- 
cerity that  we  have  never  heard  the  soprano  and  con- 
tralto duet  sung  better  than  on  this  occasion.  Mrs. 
Northrup  (ully  grasped  the  musical  accoustics  o(  the 
Greek  Theatre  and  by  singing  easily  and  comtortably 
she  was  able  to  color  her  phrases  and  put  on  those 
touches  ot  light  and  shade  which  give  music  the  only 
effective  and  impressive  emotional  characteristics.  Mrs. 
Grace  Carroll  Nicholson  was  also  at  her  very  best.  Her 
warm  contralto  voice  came  splendidly  to  the  (ore  and 
she,  too,  took  pains  to  bring  out  the  emotional  senti- 
ments o(  the  work  in  a  manner  that  changed  the  appar- 
ent (rivolity  o(  the  music  into  the  religious  (ervor  o( 
the  words.  She  sang  the  cavatina  with  a  feeling  that 
brought  the  tears  to  many  years.  The  other  artist  who 
is  entitled  to  our  unqualified  admiration  is  Henry  L. 
Ferry  who  revealed  himself  as  an  artist  par  excellence. 
His  mellow  bass  voice  that  vibrates  with  passion  and 
that  lends  itself  easily  to  the  deeper  shading  o(  musical 
sentiments  is  a  most  valuable  asset  at  any  concert.  It 
was  here  especially  adapted  to  bring  out  the  finer  mu- 
sical strains  o(  the  composition.  Mr.  Perry  blends  qual- 
ity o(  voice  with  intelligence  o(  interpretation  and  there- 
by secures  a  pertormance  that  is  worthy  o(  the  highest 
commendation.  R.  N.  Battison  is  a  tenor  of  superior 
artistic  merit.  We  have  heard  him  on  several  occasions, 
when  he  knew  just  exactly  how  to  poise  his  vocal  organ 
so  as  to  gain  the  exact  effect  that  he  desired,  and  we 
kno^n-  him  to  be  a  musician  ot  finer  faculties.  This,  evi- 
dently, was  his  first  appearance  in  the  Greek  Theatre 
and  he  had  not  been  able  to  grasp  the  accoustic  peculiar- 
ities of  the  place.  Instead  ot  singing  exactly  as  he  would 
in  a  small  hall,  Mr.  Battison  thought  he  had  to  let  out  his 
voice  to  its  utmost  power  and  indeed  strain  it  in  order 
to  be  heard.  This  remark  ot  ours  is  not  intended  as  a 
criticism  ot  Mr.  Battison.  On  the  contrary  it  is  intended 
as  a  detense  o(  him  as  many  hearers,  who  heard  him 
once  or  twice  waver  in  his  high  notes,  might  do  him  an 
injustice  in  considering  him  an  interior  artist  to  what 
he  actually  is.  We  know  that  Mr.  Battison  is  as  able 
an  artist  as  any  ot  the  four  who  did  credit  to  this  oc- 
casion. It  was  only  miscalculation  of  the  accoustics  ot 
the  Greek  Theatre  that  caused  the  one  or  two  little  dis- 
crepencies.  Otherwise  Mr.  Battison  gave  a  most  excel- 
lent account  of  himself. 

There  remains  but  little  to  be  said  of  Tetrazzini.  She 
has  appeared  quite  frequently  in  public.  Our  readers 
know  how  she  sings.  Our  opinion  regarding  her  vocal 
powers  is  well  known.  On  this  occasion  she  sang  an 
aria  written  tor  a  dramatic  soprano  with  a  colorature 
soprano  voice.  We  can  not  add  anything  else  here.  We 
must,  however,  express  our  satisfaction  over  the  dignity 
and  grace  which  she  exhibited  on  this  occasion.  Dressed 
in  black  and  retraining  from  her  little  displays  of  af(ec- 
tion  she  made  quite  an  imposing  impression  and  made 
as  many  (riends  as  K  she  had  thrown  kisses  to  the 
throngs.  There  would  have  been  an  enthusiastic  recep- 
tion punctuated  with  lively  cheers  had  the  audience  been 
permitted  to  give  vent  to  its  enthusiasm.  However, 
Tetrazzini  was  a  great  drawing  card  and  she  has  every 
reason  to  (eel  gratified  with  the  impression  she  made 
upon  the  thousands  o(  people  who  listened  to  her.  She 
sang  Gounod's  Ave  Maria  with  fine  (eeling  and  effective 
phrasing.  It  was  one  o(  the  best  things  she  has  done  on 
her  present  visit  to  this  city. 

It  was  a  sincere  delight  to  listen  to  M.  Georges  Mas- 
cal, that  incomparable  o(  all  baritones,  when  he  sang 
Faure's  Sancta  Maria  with  a  finesse  of  artistry  and  a 
beauty  ot  voice  that  touched  the  heart  and  challenged 
the  intelligence.  The  more  we  listen  to  Jlr.  Mascal,  the 
more  we  are  compelled  to  admire  him,  and  we  sincerely 
hope  that  the  report  which  says  that  W.  H.  Leahy  has 
engaged  him  tor  a  three  year's  contract  at  the  Tivoli  is 
based  upon  tacts.  For  we  will  surely  see  the  scenes 
that  characterized  the  Salassa  appearances  at  the  old 
Tivoli  repeated  in  even  a  more  intense  degree.  It  will 
then  be  said  that  Mr.  Leahy  has  discovered  another  won- 
derful operatic  star. 

The  choral  societies  that  contributed  such  splendid 
support  to  this  remarkable  event  consisted  ot  the  San 
Francisco  Choral  Society,  the  San  Francisco  Treble  Clef 
Club,  the  Oakland  Wednesday  Morning  Club  and  the 
Berkeley  Oratorio  Society.  The  members  ot  these  so- 
cieties are  entitled  to  the  heartiest  praise  for  the  fine 
enthusiasm  and  spontaneous  ensemble  work  with  which 
they  invested  their  impressive  performance.  Giulio 
Minetti  was  the  concert  master  of  an  orchestra  that  con- 
tributed not  a  little  to  the  musical  enjoyment  of  the 
event. 


Do  You  Love  Opera? 


F.fth  Edition  Ju,l  Out  With 
Many  Ntw  Portraits 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  into  acts)  of  164  Operas.  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St. 
Sebastian.  It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.    Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC  COAST  MUSICAL   REVIEW 


Harold  Bauer 

Recognized  the  world  over  as  one  of  the  very  great 
pianists  of  all  times,  writes  concerning  the 


PIANOS 

Mason  &  Hamlin  Co. 

Gentlemen:  — It  gives  me  keen  pleasure 
to  testify  once  more  to  the  excellence  of  your 
pianos. 
The  instruments  I  have  used  this  year  not  only  represent  the  most  per- 
fect examples  of  the  piano  maker's  art,  but  fulfil  every  imaginable  require- 
ment from    the   point  of  view   of  both   pianist  and   audience,    and  are  the 
most  superbly  beautiful  instruments  that  I  know. 
Yours  faithfullv, 

(Signed)  HAROLD  BAUER. 

HAROLD  BAUER  chose  THE  MASON  &  HAMLIN  PIANO  as  the  vehicle  most  suited  to  the  true  exposition  of  his  art;  as  the  instrument  which 
gives  boundless  range  in  tonal  qualities  through  which  he  voices  most  perfectly  the  poetic  emotions  of  the  world's  greatest  composers;  and  as  the 
piano  which,  in  its  action,  gives  full  freedom  to  a  technique  so  perfect  in  its  rapidity,  grace  and  dexterity  as  to  almost  pass  human  belief.  MASON 
&  HAMLIN  PIANOS  are  shown  in  all  styles  and  sold  on  easy  payments  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^m 


Oakland— 510  12th  and  1105  Washington 
4/i  San  Jose— 117  South  First 

Sheet  Music 


Jessie  Dean  Moore 


Miss  Clara  Freuler 


Soprano 

SOPR.VXO 

TEACHER    OF    SIXGING 

TEACHEK    OF     SINGING 

Pupils    prepared    for    Concert    Opera,    or 

JuNt   Returned   from   I*nri»   and   Florence, 

Oratorio.     Studio:   ilHl    Shottuek  ,Vv.    Berk. 

Avnilnlile   for  Concerts  and   Hecllnln.     2527 

Tel.  Berk.  2077.       In  S.  F.  Tburn.  .Vfternooiin. 

Illdce   Road,   llerkeley.      PUone:    llerk.,  S75. 

Warren  D.  Allen 

Pianiit  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Thursday    Afternoona 

Mrs.  'William  5teinbacl\ 

VOICE  CULTURE 

STUDIO  I 
2184    Green    Street.    San    Franclnco,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    .Vrrillaea     Musical     fol- 
leee.    2313    Jackson    Street.    San    Francisco 

Beikeley,  California 

H.    D.    Mustard  Baritone 

Voice  Culture 

With  Von  Stein  Academy  of  Music 

Opera — Oratorio — Concert 

10th  and  Hill  Sts.  Los  Angeles 

Miss  Elizabeth  Simpson 

PI.\MSTE 

Teacher  of  Swayne-Leschctizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  415?. 
Berkeley:  2192Shattuck  Ave.  Phone  Berkeley  1310 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

1720  Golden  Gate  Ave.         Tel.  West  2635 


Milton  G.  Witzel 

VIDI.I.MST 

Just    Returned   From    Ilerlln. 

«lll   Accept    Pupils   tor   Violin    Study 

udio:   192S    Fell    St.  Tel.    Paciiic    2 


Miss  Virginia  Goodsell 


Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cal. 


£.   G.  Stricklen 

PIANO — HAR:>I0NV — COMPtlSITION 

Studios:      .S7«      Sutter      Street       iGatlney 

Illdic.l,    Snn   Francisco.      Tel.   Uouslas   530:{. 

470  :<sth   St.,  Oakland.      Tel.  Piedmont  1537. 

Miss  MoUie  E.  Pratt  ?rpl"So^lT:S 

.\cconipanist.  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.      Hcsldencc  Plione:  Park,  4S.-,. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     First     I'nitarinn     Church, 

Temple    Beth    Israel 

Vocal   Instruction,  Concert  AVork 

Pbnne  West  4SII0  S505  Clay   St. 


AVillard  Batchelder 


Ursa  "Warren 

PI  \Nisr 

Pupil    nl     llrs.    Noah    llrnndt 

Studio:  1354  Pacific  Ave.,  San  Francisco 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 


Mrs.  Robert  Bachrach 

PIANO 

.Icconipanist    and    Ensemble 

VI.    llerk.    1.122.      2144    Ward    St.,    llerkeley 

Mary  Alverta  Morse  Soprano 


AVilliain  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 


22  Presidio  Terrace Tel.  Paciiic  llli 

Nita  Abbott 

Prima  Donna  Soprano 

tin3  Kohler  ct  Ch.ise  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 

Residence    Sliidio:    ]:!:!:!    llav    Mc«    Place, 

Rcrkcley.       Phi.nc    llerkeley    ICS. 

Carlo  Gentile 

PIANO 
2885   Washington    St.         Tel.    West    19S6. 

Bentley  Nicholson,  Tenor 

Vocal   Studio.      Concerts  and   Recitals. 
Mon    nnd  Thurs..  Gnfluey  IlldR.,  37«  Sutter 
St.      Res.  173(1  Pine  St.        Tel.  Franklin  1»43. 

WILBUR    McCOLL 

PI4>0 — ACCOMPANIST— COACH 

Studios:    S.   F.,   37(1    Si  "       '     ^     ' 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San  Francisco.  Cal. 


EDNA  MONTAGNE 
6780  Vicente  St.  Oakland.  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.      1931  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

flaffney  Building.  376  Sutter  Street,  S.  F. 

MRS    WILLIAM    HENRY    BANKS 

15(19  Goush  Street  Phone  West  4935 


MRS.     M.    TROMBONI 
inof,  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE    ORBISON 

3S2R  Sacramento  St.         Tel.   PaciBc  1389 

MRS.     FRANCES     THOROUGHMAN 

I  fine  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 
MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Stre«!t San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St Phone  Park  5175 

MME.   ISABELLA   MARKS 
Koliler  &  Chase  Bldg.       Tel.  Kearny  5454 


OTTO     RAUHUT 
359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  43» 


ALICE    KELLAR-FOX 

62  Baker  Street  Tel.  Park  1782 


Percy 


THE  VOICE 
THE  ART  OF  SINGING 
A.     R..  \  CaKlomis  Coni,i;v.lory_of,Mu 


Pacific  Coas^  Musical  Review 
S2.00  a  year,  in  adv 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


DON  PARDEE  RIGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studio: 

1358  L.  Street,  Fresno,  California 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 


Fresno,  Cal.,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
purchased  for  our  recital  rooms  one  year  ago,  has  given  us 
entire  satisfaction.     I  wish  to  say  further  that  every  mood  of  the  singer,  every  color 
drawn  from  the  violin,  finds  a  sjTiipathetic  response  in  the  magnificent  tone  of  this 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


of  tone 
piano, 
rooms, 


310  Sutter  Street 


(JlieMrDin  Company 


^Z^L 


San  Francisco 


Msmufacturers 


Latest  Producfl  of  the  Vidlor  Company 


A  Genuine  Victor  Victrola 
$15,00 

Here  is  the  very  latest  development  of  the  Talkmg  Machine  idea.  It  is  a 
new  Vl>JTROLA,  a  perfectly  splendid  little  machine,  embodying  all  the 
exclusive  Viaor  features.  Its  tone  has  the  true  Vidor  quality.  Its  me- 
chanical construction  is  that  which  has  made  Vidor  products  the  standard 
of  the  world. 

Because  of  its  quality  and  its  artistic  finish,  the  new  $15  Viarola  is  being 
placed  in  hundreds  of  San  Francisco's  finest  homes.  Let  us  send  one  to  you. 
$15.     EASY  PAYMENTS.     Phone  Douglas  2015  Today.     $15. 


VICTOR  TALKING  MACHINES 
TWO  ENTRANXES 

135-153  Kearny  217-225  Sutter  Street 

Oakland:  510  Twelfth  and  1105  Waihington 
San  Jo.e:  117  South  Fir.l 


An  Appeal  for  a  Permanent  Orchestra 


The  Board  of  Governors  of  the  MUSICAL  ASSO- 
CIATION earnestly  appeals  to  all  public-spirited 
citizens  of  San  Francisco,  Oakland,  and  neighboring 
cities,  as  well  as  to  all  who  hope  for  the  development 
of  artistic  ideals  in  this  State,  to  aid  in  the  movement 
to  establish  a  Permanent  Symphony  Orchestra.  The 
generosity  of  those  who  have  already  become  Found- 
ers of  the  Association  has  made  possible  the  limited 
season  of  concerts,  which  has  met  at  the  outset  with 
such  enthusiastic  appreciation  on  the  part  of  the  pub- 
lic. The  Board  of  Governors  hopes  to  be  able  to  en- 
large and  extend  its  plans.  If  five  hundred  Founders 
can  be  secured,  an  Orchestra  of  a  high  character 
would  be  assured,  and  its  permanent  and  exclusive 
use  by  the  Association  made  possible.  Not  only  would 
the  standard  of  the  orchestra  be  raised,  if  it  were 
made  up  of  musicians  who  could  give  it  their  exclus- 
ive time,  but  concerts  could  be  given  much  more  fre- 
quently, in  the  evening  as  well  as  in  the  afternoon,  in 
this  and  other  cities  of  the  State. 

If  those  who  are  willing  to  join  in  supporting  the 
project  as  Founders,  will  send  their  names  to  Mr. 
John  Rothschild,  Secretaiw,  Market  and  Spear 
streets,  they  may  feel  assured  of  the  thanks  of  the 
Association  and  of  the  grateful  appreciation  of  the 
music  loving  public.  The  cost  of  a  Founder's  mem- 
bership is  $100.00  annually  for  five  years. 


San  Francisco,  Oakland,  Los  Angeles.  Portland,  Seattle 
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WHY  WE  BELIEVE  BONCI  TO  BE  THE  GREATEST  TENOR  IN  THE  WORLD 


By  ALFRED  METZGER 


The  readers  ot  the  Paiifir  Coast  Musical  Review  know 
the  pclic\-  ot  this  paper  sufficiently  by  this  time  to  un- 
derstand its  attitude  toward  artists  coming  to  this  city 
with  great  reputations.  Whether  these  artists  may  be 
pianists,  violinists,  singers  or  symphony  conductors  this 
paper  expects  of  them  that  they  malte  good  any  reputa- 
tion that  may  precede  them.  We  have  always  taken  this 
severe  stand  with  artists  of  the  highest  professional 
rank  and  we  have  never  permitted  the  business  office  or 
friendship  to  induce  us  to  deviate  from  this  inexorable 
path  of  justice  and  righteousness  in  criticism.  We  are 
trying  to  establish  a  musical  journal  of  the  severest  at- 
titude of  indiscriminate  musical  opinion,  and  whenever 
we  may  express  ideas  contrary  to  those  of  our  readers 
such  action  is  never  the  result  of  ignorance  or  partiality, 
but  is  inevitably  the  outcome  of  a  personal  attitude  in 
conformance  with  our  ideas  of  straightforwardness. 
Whatever  we  may  express  either  favorably  or  unfavor- 
ably about  an  artist  is  done  with  intention  of  acting 
in  the  best  interests  of  the  musical  art  at  large.  In  this 
attempt,  to  give  the  people  of  the  Pacific  Coast  an  hon- 
est musical  journal  that  can  not  be  bought  under  any 
circumstances,  even  though  it  entailed  the  sudden  sus- 
pension of  this  paper,  we  naturally  are  bound  to  make 
enemies.  But  the  friends  we  make  by  this  course  of 
procedure  are  such  as  to  overbalance  any  enmities  that 
we  might  call  forth.  And  so  within  the  eleven  years  of 
continuous  publication  of  this  journal  we  have  found  it 
the  best  policy  to  be  straightforward  and  fear  nothing 
and  nobody.  In  the  end  we  realize  that  truth  must  ever 
prevail,  and  that  while  temporarily  our  attitude  may 
seem  rather  severe,  finally  our  policy  will  be  exhonor- 
ated  and  will  prove  the  only  solid  basis  upon  which  a 
musical  journal  of  importance  can  be  established. 

This  attitude  of  inexorable  justice  and  indiscriminate 
criticism  often  calls  for  a  firm  stand  in  the  expression  of 
opinion  regarding  statements  about  leading  artists  that 
have  never  been  circulated  to  any  marked  degree.  It 
may  entail  a  difference  of  opinion  with  generally  con- 
ceded public  opinion.  It  may  conflict  with  the  expression 
of  authorities  regarding  the  standing  of  great  artists.  But 
it  will  eventually  put  on  record  the  opinion  of  one  indi- 
vidual who  is  not  afraid  to  express  his  or  her  convic- 
tions and  whose  opinion  thus  fearlessly  expressed  must 
stand  upon  its  own  merit  as  to  whether  it  should  be  be- 
lieved or  discarded.  It  is  seldom  that  we  are  called  upon 
to  make  a  statement  that  seems  rather  bold  in  the  esti- 
mation of  many  people;  but  when  an  opportunity  of  this 
nature  arises  we  believe  taking  sufficient  advantage  of 
it  to  put  ourselves  on  record  without  equivocation  and 
without  excuses.  And  so  we  are  compelled  to  record  the 
fact  that  last  Sunday's  concert  by  Alessandro  Bonci  im- 
pressed us  so  forcefully  that  we  are  not  at  all  afraid  to 
maintain,  after  carefully  weighing  the  consequences,  that 
Bonci  is  today  the  world's  greatest  tenor — lyric  or  other- 
wise. Of  course,  we  repeat  that  this  is  but  our  own 
opinion.  And  we  are  ready  to  show  why  we  have  come 
to  that  conclusion.  Without  desiring  to  draw  compari- 
sons, and  without  any  intention  to  introduce  wantonly 
the  name  of  an  artist  who  did  not  appear  last  Sunday,  it 
is  necessary  in  order  to  prove  our  case  to  mention  En- 
rico Caruso,  inasmuch  as  many  people  consider  him  the 
world's  greatest  tenor  today.  Now  we  have  heard  Caruso 
and  we  have  found  him  wanting  in  some  of  the  highest 
essentials  of  pure  vocal  art.  We  may  also  add  that  we 
have  heard  him  in  the  zenith  of  his  artistic  powers.  It 
is  true  he  possesses  a  marvelous  voice  which  in  itself  is 
a  wonderful  endowment  of  nature,  but  he  has  added  so 
little  of  artistic  finesse  and  .scientific  knowledge  to  t'nis 
treasure  that  we  can  not  agree  with  many,  and  perhaps 
most  of  the  people,  regarding  their  attitude  toward 
this  artist. 

Bonci  on  the  other  hand  has  done  wonderful  things  to 
add  to  the  voice  bestowed  upon  him  at  his  birth  the  es- 
sence of  vocal  knowledge  and  the  very  finest  embodi- 
ments of  the  art  of  song  such  as  it  is  recognized  and 
practiced  by  experts.  We  do  not  criticise  the  concert  of 
an  artist  by  the  compositions  he  may  sing.  We  do  not 
judge  a  musician  b>'  the  volume  of  sound  he  may  pro- 
duce. \A'e  base  our  review  of  an  artist's  concert  work 
solely  upon  the  amount  of  actual  knowledge  and  artistic 
efficiency  that  may  characterise  his  performance.  And 
from  this  standpoint,  after  having  heard  the  world's 
foremost  tenors,  we  fearlessly  place  Bonci  at  the  head  of 
them  all.  The  most  noticeable  feature  of  Bond's  sing- 
ing is  the  fact  that  he  never  tires  you.  You  listen  with 
as  much  pleasure  to  his  last  selection  as  you  do  to  his 
first.  He  is  as  perfect  in  his  work  during  the  beginning 
of  the  program  as  he  is  at  its  end.  He  never  misses  an 
opportunity  to  reveal  to  you  the  beauties  of  the  vocal 
art  without  exertion,  with  the  least  possible  str.Tin.  Vou 
leave  the  concert  hall  with  an  exalted  opinion  regarding 
the  art  of  pure  singing.  Our  readers  no  doubt  have  often 
read  in  connection  with  the  name  of  Bonci  the  expres- 
sion   "King  ot  Bel     Canto."     While     these  two  Italian 


words  are  understood  by  most  of  those  who  study  or 
teach  singing  they  are  somewhat  of  a  riddle  to  others 
who  do  not  investigate  things  thoroughly.  Literally 
translated  Bel  Canto  means  "Beautiful  Song."  Freely 
translated  it  means  "The  Gentle  .\rt  of  Singing."  Ap- 
lied  to  a  singer  it  means  "The  Art  of  Singing  Gently." 
-And  it  is  this  latter  translation  to  which  we  refer  when 
we  speak  of  Bonci  as  the  king  of  Bel  Canto.  In  other 
words  Bonci  is  generally  recognized  as  the  foremost 
male  singer  of  the  day  in  the  art  of  singing  gently. 

Now  if  this  is  correct — and  there  are  many  authorities 
who  maintain  the  correctness  of  this  assertion — then 
Bonci  is  not  only  the  foremost  tenor  of  the  present  day, 
but  the  greatest  male  exponent  of  singing,  for  there  is 
nothing  in  vocal  art  that  is  superior  to  the  art  of  sing- 
ing gently.  But  since  there  are  many  authorities  who 
prefer  the  so-called  declamatory  or  dramatic  art  ot  sing- 
ing, which  is  the  opposite  of  the  art  of  singing  gently,  it 
would  be  too  daring  to  say  that  Bonci  was  the  greatest 
male  exponent  of  the  art  of  song  today,  and  we  will 
simply  stick  to  our  original  contention  that  Bonci  is  the 
world's  greatest  tenor.  Of  course  in  order  to  understand 
our  enthusiasm  regarding  .Mr.  Bond's  greatness  the 
reader  must  be  thoroughly  informed  about  the  genuine 
art  of  singing.  Since  most  people  consider  the  q-'aiit;.  or 
volume  of  voice  alone,  without  the  essential  cultivation 
without  which  there  is  no  true  art,  it  will  be  difficult  for 
us  to  convince  certain  people  of  the  soundness  of  our 
position.  Nevertheles  we  do  not  think  that  anyone  who 
heard  Bonci  last  Sunday  will  disagree  with  us  when  we 
say  that  every  number  on  the  program  was  a  delight  to 
the  ear  and  the  astounding  ease  with  which  Bonci  uses 
his  vocal  organs  is  in  itself  a  most  remarkable  feat  in 
the  art  of  song.  It  is  not  always  true  that  the  singer 
who  exhibits  the  greatest  exertion  in  his  work  is  also 
the  greatest  singer.  Indeed  many  deny  such  an  one 
greatness  at  all.  But  the  singer  who  with  the  greatest 
ease  achieves  the  most  impressive  results  is  by  far  the 
greatest  artist.  And  Bonci  surely  possesses  tliis  envia- 
ble gift  in  a  most  highly  developed  form.  The  program, 
barring  possibly  the  three  English  songs  which  were  not 
among  the  best  specimens  of  English  song  literature, 
was  particularly  well  selected  to  display  the  finest  fea- 
tures of  the  art  of  singing  gently.  A  most  remarkaide 
demonstration  of  the  highest  form  of  vocal  art  was 
Bond's  unforgettable  interpretation  of  Cimarosa's  won- 
derful ai'a  from  ".Matrimonia  Segretto."  We  do  not  be- 
lieve that  there  ii  another  singer  in  the  world  who  can 
invest  this  aria  with  that  particular  beauty  of  expression 
which  Bonci  so  readily  bestowed  upon  it. 

In  addition  to  his  ease  of  execution  Bonci  utilizes  other 
indispensible  mediums  of  the  art  of  Ringing.  His  intona- 
ton  is  clean  and  concise.  His  diction — even  in  the  Eng- 
lish songs — is  accurate  and  comprehensible.  His  tone 
emission  is  breathlike  in  its  smoothness.  His  changes 
from  one  register  to  another  (by  the  w-ay  certain  people 
deny  the  existence  of  registers,  but  no  less  an  authoriiy 
than  the  Encyclopaedia  Britannica  proves  scientifically 
the  existence  of  registers  in  the  human  voice!  are  ac- 
tually unnoticeable.  His  use  of  the  head  tones  is  ex- 
quisite. His  mezza  voce  (singing  with  half  a  voice  or  a 
restrained  force  i  is  simply  admirable.  His  use  of  runs 
and  trills  in  some  of  the  old  compositions  was  as  grace- 
ful as  if  sung  by  a  colorature  soprano,  and  at  the  same 
time  lacking  any  effeminate  characteristics.  It  would  be 
difficult  to  mention  anything  else  in  connection  with  the 
art  of  singing  to  prove  beyond  a  doubt  Bond's  wonder- 
ful control  of  his  voice  and  his  remarkable  mastery  of 
that  science  which  so  many  practice  and  so  few  attain. 
Surely  it  will  require  extraordinary  evidence  to  make  us 
change  our  mind  regarding  our  conviction  that  Bonci  is 
the  world's  greatest  tenor.  The  time  will  yet  come  when 
all  the  leading  authorities  in  the  world  will  agree  on  this 
to  us  evident  fact.  Since  the  reign  of  Jean  de  Reszke 
we  have  not  heard  a  tenor  that  can  compare  with  .\lles- 
sandro  Bond  in  point  of  artistic  efficiency,  and  with 
these  concluding  remarks  we  recommend  every  student 
and  every  teacher  to  listen  to  Bonci  tomorrow  after- 
noon. 

Robert  Francini  was  Bond's  accompanist  on  this  occa- 
sion. Mr.  Francini  is  not  a  stranger  to  us.  He  was  the 
conductor  of  the  Bevani  Opera  Company  that  made  such 
a  deep  impression  upon  our  music  lovers  and  that  intro- 
Quced  to  us  that  remarkable  colorature  soprano  Regina 
Vicarino.  Somehow  we  could  not  agree  with  Mr.  Fran- 
cini at  that  time  concerning  the  tempi  he  took  in  some 
of  the  operas,  and  we  are  glad  to  prove  today  that  these 
disagreements  were  not  based  upon  personal  prejudice, 
but  merely  upon  a  difference  of  opinion,  for  as  accom- 
panist. Mr.  Francini  certainly  was  most  satisfactory.  His 
tcich  on  the  piano  is  delightful.  lie  phrases  \.ith  fine 
artistic  intelligence.  He  know.s  the  great  advantages  as- 
sociated with  the  soloist's  work  and  lends  himself  easily 
to  the  ideas  propounded  by  the  soloist.  He  never  per- 
mits  the   piano   to   predominate,   and   yet    he   attains   a 


tain  orchestral  fullness  in  his  accompaniments  that  cre- 
ates a  beautiful  background  to  the  soloist's  finished  vo- 
cal color  effects.  The  solo,  while  fluently  and  effectively 
interpreted,  was  not  of  much  musical  value  as  it  repre- 
sented a  transcription  of  an  orchestral  overture  (Mig- 
non  I  which,  while  pleasing  to  the  masses,  is  not  to  be 
seriously  regarded  from  a  classical  pianistic 
view.  In  conclusion  we  must  urge  our  readers  to  be 
sure  and  hear  Bonci  at  his  farewell  concert,  for  it  is  pos- 
sible that  the  artist  may  not  be  able  to  visit  the  coast 
for  several  years.  He  has  just  signed  a  three  years'  con- 
tract with  the  Metropolitan  Opera  Company  ot  Xew 
York  which  will  keep  him  pretty  busy  during  the  course 
ot  its  life.  Opportunities  to  hear  singers  of  Bond's 
matchless  calibre  are  altogether  too  rare  to  justify  any 
indifference  on  the  part  of  those  interested  in  the  pure 
art  of  song. 


v» 


BONCI'S   FAREWELL  CONCERT. 


Alessandro  Bonci,  the  greatest  tenor  who  has  ever 
sung  for  us,  will  give  his  farewell  concert  this  Sunday 
afternoon.  April  21,  at  the  Cort  Theatre  and  it  behooves 
every  lover  of  music  to  hear  him  on  this  occasion  tor 
his  new  contract  for  three  years  at  the  Metropolitan 
Opera  House  will  prevent  his  visiting  us  for  some  time 
to  come.  The  program  is  a  most  brilliant  and  attrac- 
tive one  containing  as  it  does  arias  from  five  of  the 
artist's  greatest  successes  and  were  there  no  other  num- 
bers given  but  the  "Aria  "  from  Mozart's  "Don  Giovanni," 
and  the  same  composer's  delightful  "lied, "  the  Violet, 
it  would  be  well  worth  the  price  ot  admission.  Here  is 
the  complete  offering:  la)  Spiagge  amato  (Gluek),  (b) 
Se  ti  dicessi,  (.A.medei),  (c)  La  Violetta,  (Mozart),  "II 
-Mio  Tesoro'  from  "Don  Giovanni,  (.Mozart  i,  (a)  Up  to 
the  Chamber  Window,  (Chadwickl,  (b)  Light,  (Bauer), 
(c)  Mother  o'.Mine,  (Tours),  Piano  Solo,  Overture,  "Na 
bucco,"  (Verdi-Cariguani) ;  (a)  E  lucavena  le  stelle  from 
"La  Tosca,"  (Puccini),  (b)  Serenata  from  "Iris,"  (Mas- 
cagni),  (bl  Vn  di  all  'azzurro  spario"  (Andrea  Chenier), 
(Giordano);  Barcarola,  Rossini);  Che  Gelida  Manina 
(La  Boheme),   (Puccini.) 

Seats  are  on  sale  at  both  Sherman  Clay  and  Co.'s 
Kohler  and  Chase's  and  Sunday  at  the  box  office  of  the 
Cort  Theatre.  Manager  Greenbaum  has  provided  for  a 
very  large  number  of  the  cheaper  seats  to  accommodate 
the  hundreds  ot  vocal  students  who  will  want  to  hear 
"The  King  of  Bel  Canto. " 


MISS  PATTERSON'S  ADVICE  TO  SINGERS, 


"Pay  more  attention  to  the  pupil's  speaking  voice." 

That  is  the  advice  to  singing  teachers  of  Elizabeth 
Kelso  Patterson,  a  teacher  herself  and  a  soprano,  pupil 
ot  .Mathilde  Marchesi  and  Sir  Charles  Santley. 

"JIany  teachers  disregard  it,"  says  Miss  Patterson, 
"but  it  is  iu  reality  one  of  the  most  important  points. 
The  speaking  voice  and  the  singing  voice  are  more  close- 
ly related  than  the  average  layman  imagines.  The  ques- 
tion of  breat'i  control  is  here  applicable,  both  in  the 
case  of  speaking  ?nd  singins.  I  cannot  understand  how 
it  is  possible  to  teach  unless  one  has  sung  oneself,  for 
the  teacher  nias:  make  clear  to  Iiie  pupil  the  setisacion 
received  in  producing  a  tone.  Mme.  Marchesi  was 
known  to  place  only  the  female  voice;  and  I  have  fol- 
lowed suit,  as  I  believe  that  I  am  best  fitted  to  teach 
women. 

"The  voice  floats  on  the  breath,  and  to  acquire  proper 
production  one  must,  of  course,  carefully  regidale  the 
breath.  Without  entering  into  technicalities,  let  me  say 
that  the  idea  which  Mme.  Marchesi  so  clearly  expounded 
of  raising  the  larynx  and  shortening  the  vocal  c>-ords  as 
a  result  of  it,  is  all  important.  The  fault  with  Americans 
is  that  they  imitaie  too  easily;  they  hear  a  certain  great 
artist  produce  a  tone  and  immediately  atterap:  to  d.) 
likewise,  without  first  looking  into  the  matter  and  study- 
ing how  that  tone  is  produced.  In  teaching  it  should 
be  the  instructor's  principle  in  showing  a  pupil  a  certain 
tone  to  make  the  pupil  realize  that  the  tone  itself  should 
not  be  imitated,  but  only  the  placement  of  the  tone." 

Miss  Patterson  conducts  the  Misses  Patterson  Home 
for  Young  Ladies  Studying  Music  and  .Art  and  has  for  a 
number  of  years  been  working  along  lines  which  have 
produced  excellent  results  among  her  pupils.  Her  insti- 
tution is  conducted  on  unique  lines.  All  the  students 
live  at  her  home,  but  only  those  who  study  voice  are 
under  Miss  Patterson's  guidance,  the  others  working 
with  other  teachers  in  the  city. 


The  successful  Zech  Orchestra,  one  of  the  most  ef- 
ficient amateur  organizations  in  the  far  West,  will  give 
a  concert  at  Scottish  Rite  .Auditorium  on  Tuesday  even- 
ing, .\pril  30.  A  most  interesting  program  has  been  pre- 
pared for  this  occasion.  Particulars  will  appear  in  the 
next  issue  ot  this  paper. 


THE    PACIFIC   COAST    MUSICAL   REVIEW 


Mrs.  Nitalia  Douillet 

and  the  Steinway 


San  Francisco,  Cal.,  April  6,   1912 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

From  the  ^andpoint  of  a  singer,  I  find  that  the  Steinway  Piano 
lends  itself   to  every  degree  of  power  and  expression;  responsive  to 
every  tonal  shading  and  translating  every  emotion,  making  it  the  mo^ 
perfedt  piano  for  accompanying  the  voice. 
Sincerely  yours. 
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THE    SIXTH    BEEL    QUARTET    CONCERT. 


Final    Event  of  the  Season   Delights  an    Intelligent  Audi- 
ence to  the   Point  of  Enthusiasm  and  Justifies 
Great    Hopes  for  the   Year. 

By    Alfred    Metzger. 

With  the  sixth  concert  ol  the  Beel  Quartet  which  took 
place  at  the  St.  Francis  Hotel  Colonial  Ballroom  on 
Thursday  evening.  April  11.  closed  the  first  season  of  this 
exceptionally  worthy  and  pre-eminently  artistic  organ- 
ization. The  program  on  this  occasion  was  one  of  the 
very  best  selections  of  the  highest  form  of  musical  litera- 
ture which  have  ever  been  presented  in  this  city.  It 
comprised  two  great  Beethoven  works.  One  of  these  was 
the  Quartet  in  C  major  op.  ^iH  No.  3  and  the  other  was 
the  Septet  in  E  flat  op.  20.  Both  these  works  reveal  the 
great  master  at  the  height  of  his  genius.  They  demand 
therefore  the  very  finest  type  of  musicianship  to  receive 
an  adequate  interpretation.  We  are  pleased  to  record  the 
fact  that  the  Beel  Quartet  here  demonstrated  in  no  un- 
certain degree  its  fitness  for  the  correct  and  enjoyable 
exposition  of  the  best  classics.  It  is  useless  at  this  day 
to  commend  at  length  upon  the  beauty  of  a  Beethoven 
composition.  These  works  are,  or  at  least  should  be. 
known  to  every  reader  of  this  i)aper  so  thoroughly  that 
any  further  comments  on  our  part  should  be  superfluous. 
Anyone  who  does  not  yet  fully  realize  the  exquisite 
characteristics  of  a  Beethoven  work,  without  again  and 
again  being  told  about  it.  is  surely  hopeless  and  should 
utilize  his  spare  time  to  more  useful  things  than  reading 
a  musical  journal,  for  to  hiin  a  musical  journal  must  be  a 
puzzle  to  decipher.  And  so  we  will  confine  our  remarks 
about  the  Beel  Quartet  concert  to  the  players.. 

The  four  musicians  constituting  the  Beel  Quartet  are 
Sigmund  Beel.  first  violin,  Emilio  Meriz.  second  violin. 
Nathan  Firestone,  viola,  and  Wenceslao  Villalpando, 
'cello.  They  interpreted  the  C  major  Quartet  in  a  man- 
ner that  brought  out  everyone  of  the  many  beautiful 
points  that  combine  to  make  this  composition  such  a 
wonderful  conception  of  a  master's  mind.  The  Beel 
Quartet  already  reveals  those  finer  characteristics  of  en- 
semble playing  that  can  only  be  attained  by  constant 
association  and  by  discovering  each  player's  traits  and 
qualifications.  The  beautifully  modulated  ensemble  ef- 
fect, the  accuracy  of  intonation,  the  fine  balance  of  tone 
volume  and  the  unanimity  of  phrasing  and  sponteneity  of 
attack  are  among  these  features.  It  is  a  sincere  pleasure 
to  listen  to  the  Beel  Quartet  for  it  embodies  in  its  per- 
sonnel the  higher  type  of  musicianship — that  type  that 
places  art  above  everything  else  and  that  is  willing  to 
make  great  sacrifices  just  for  the  purpose  of  initiating  a 
community — and  often  a  rather  unwilling  community — 
in  the  mysteries  of  the  higher  classics.  That  such  series 
of  chamber  of  music  concerts  as  they  were  given  by  the 
Beel  Quartet  this  season  will  eventually  exercise  a  most 
gratifying  influence  upon  the  musical  life  of  this  city 
can  not  be  questioned,  and  that  they  are  worthy  of  the 
united  support  of  every  serious  music  patron  is  such  a 
matter  of  course  that  it  is  almost  unnecessary  to  mention 
it  here.  In  the  Beethoven  Septet  the  Beel  Quartet  pre- 
sented a  work  that  is  very  rarely  played  in  public,  be- 
cause it  is  exceedingly  difficult  to  secure  the  assistance 
of  musicians  sufficiently  able  and  well  equipped  to  inter- 
pret the  clarinet,  bassoon,  horn  and  double  bass  parts. 
Mr.  Beel  was  indeed  fortunate  to  secure  the  services  of 
such  artists  as  H.  B.  Randall,  whose  tone  is  unusually 
mellow  and  "sweet."  W.  H.  Decker,  whose  bassoon  play- 
ing is  exceedingly  artistic.  F.  E.  Huske  who  is  as  fine  a 
horn  player  as  any  community  can  pride  itself  on  and 
L.  J.  Previati.  whose  double  bass  work  was  w-ell  in  con- 
formance with  the  severe  demands  made  upon  it. 

It  will  here  be  seen  that  Sigmund  Beel  was  fortunate 
enough  to  secure  a  septet  of  musicians  fully  equipped 
to  give  a  satisfactory  and  enjoyable  reading  of  this  work 
which  by  reason  of  its  extreme  difficulty,  is  so  rarely 
heard.  We  can  not  but  assume  that  everyone  who  was 
present  on  this  occasion  must  have  rejoiced  with  us  to 
realize  that  San  Francisco  is  able  to  produce  an  organ- 
ization of  such  efficient  musicians  as  to  give  two  such 
truly  great  works  of  classic  musical  literature  an  inter- 
pretation that  was  distinctly  educational  as  well  as  en- 
tertaining. That  a  city  that  can  furnish  seven  musicians 
for  such  a  noble  purpose  can  also  produce  the  greater 
portion  of  a  permanent  symphony  orchestra  goes  with- 
out further  proof.  We  are  therefore  more  than  pleased 
to  read  upon  this  last  program  of  the  Beel  Quartet  that 
Mr.  Reel  is  already  formulating  plans  to  give  another 
series  of  chamber  music  recitals  next  season,  and  it  is  to 
be  hoped  that  the  subscribers  who  made  this  year's  sea- 
son, possible  will  be  at  hand  to  lend  their  support  next 
season,  and  in  addition  induce  others  to  join  them  in  this 
praiseworthy  enterprise.  There  is  nothing  so  edifying  to 
the  musical  atmosphere  of  a  community  than  regular 
series  of  chamber  music  recitals  presented  by  capable 
organizations,  and  since  the  Beel  Quartet  has  established 
its  right  to  live  through  six  remakable  events  of  the 
highest  musical  character  this  paper  can  not  do  too 
much  to  assist  in  making  the  next  season  as  successful. 


THE    FLONZALEY   QUARTET 
Conceded  By  Leading  Authorities  to  Be  the  Highest  Type  of  Cha 


nber  Music  Organizations 


if  not  more  so,  from  a  financial  point  of  view  than  the 
last — artistically  the  events  were  as  satisfactory  as  they 
possibly  could  be.  Mr.  Beel  has  certain  ideas  in  connec- 
tion with  the  next  season  that  should  appeal  strongly  to 
every  music  lover. 


EMILIE    BLANCKENBURG'S    CONCERT. 


Emilie  Blanckenlnirg,  soprano,  assisted  by  Reinhold 
Essbach,  tenor.  Dr.  H.  J.  Stewart,  accompanist  and  Louis 
Newbauer.  flutist,  gave  a  concert  at  Scottish  Rite  .Au- 
ditorium on  Tuesday  evening.  April  9.  A  large  audience 
was  in  attendance  and  testified  by  frequent  manifesta- 
tions of  approval  its  delight  with  the  singer's  work.  The 
program  was  quite  an  ambitious  one,  ranging  from  an 
aria  by  Wagner  to  the  mad  scene  from  Lucia  and  includ- 
ing a  number  of  the  finest  "lieder."  Mrs.  Blanckenburg 
has  every  reason  to  demand  the  serious  attention  of  a 
musical  paper  as  her  voice  is  unusual  for  its  volume, 
range  and  quality.  It  is  a  soprano  sufficiently  vigorous 
to  cope  with  the  more  dramatic  phases  of  singing,  and 
also  sufficiently  limpid  to  sound  agreeable  in  colorature 
work.  The  technical  difl^culties  of  colorature  passages 
are  overcome  with  remarkable  ease  by  Mrs.  Blancken- 
burg. Indeed  her  reading  of  the  Pearl  of  Brazil  aria  and 
Caro  Nome  from  Rigoletto  was  exceedingly  satisfactory. 
She  has  surely  studied  the  art  of  florid  singing  with  con- 
siderable advantage  and  overcomes  these  technical  diffi- 
culties with  astonishing  fluency.  Elspecially  gratifying 
are  her  runs,  trills  and  staccato  work. 

She  also  invests  her  songs  with  sufficient  emotional 
coloring  to  please  those  of  her  hearers  who  expect  a  cer- 
tain amount  of  intelligence  in  vocal  performances.  That 
Mrs.  Blanckenburg  can  possibly  be  a  finished  artist  Is 
not  contended,  inasmuch  as  she  herself  states  that  she  is 
going  abroad  to  study.  Besides  an  artist  can  never  at- 
tain sufficient  experience,  and  there  will  be  many  things 
which  Mrs.  Blackenburg  will  pick  up  in  her  tours  of  ob- 
servation which  no  teacher  can  tell  her.  The  fact  is 
that  she  possesses  excellent  material  in  a  beautiful 
voice,  that  she  has  sufficient  artistic  temperament  to 
give  satisfactory  interpretations  of  difficult  vocal  com- 
positions and  that  her  personality  is  exceedingly  attrac- 
tive and  well  adapted  for  public  appearance.  With  three 
such  unusual  advantages  Mrs.  Blanckenburg  should  not 
find  it  difficult  to  make  a  success  of  the  career  she  has 
outlined  for  herself. 

The  assisting  artist  was  Reinhold  Essbach  who  sang  in 
a  number  of  duets  and  one  solo.  Since  Mr.  Essbach  ap- 
peared for  the  first  time  in  public  here  and  since  he  as- 
sisted Mrs.  Blanckenburg.  it  would  be  unkind  to  say  any- 
thing unpleasant  about  his  performance.  On  the  other 
hand  he  was  announced  as  a  professional  artist,  and  a 
member  of  the  Dresden  Opera  forces,  so  w-e  can  not  re- 
gard him  in  the  light  of  a  novice  in  the  art.  .\nd  since 
we  do  not  desire  to  be  unkind  to  him  and  at  the  same 
time  can  not  conscientiously  say  anything  particularly 
pleasant,  we  prefer  to  wait  until  we  have  another  oppor- 
tunity to  hear  Mr.  Essbach  under,  possibly,  more  advant- 
ageous circumstances.  Dr.  H.  .J.  Stewart  played  the  ac- 
companiments in  his  well  known  musicianly  style.  The 
program  was  as  follows:  Dich  Theure  Halle.  "Tann- 
hauser."  (Wagner).  Emilie  Blanckenburg;  duets,  (a) 
"Nun  hist  Du  worden  mein  eigen,"  (bl  "Unter  einem 
Schirm  zu  zwei'n,"  (cl  "Die  Sperlinge,"  (HildachI, 
Emilie  Blanckenburg  and  Reinhold  Essbach:  (al  Chan- 
son Provencale.  (Dell'acual,  Ibl  Charmant  Oiseau, 
"Perle  du  Bresil,"  iDavidl.  with  flute  obligate.  Emilie 
Blanckenburg:  Caro  Nome.  "Rigoletto."  iVerdil.  Emilie 
Blanckenburg:  (al  Leibesbotschaft.  (Schubertl.  (b) 
Der  Nussbaum.  (Schumann),  (c)  Time  Enough.  (Nevinl. 
Id)  An  Irish  Love  Song.  (Lang),  (e)  A  Vision  of  Home. 
(H.  .1.  Stewart).  Emilie  Blanckenburg:  Arie  des  Alles- 
sandro.  "Allesandro  Stradella."  (Flotow).  Reinhold  Ess- 
bach: Mad  Scene.  "Lucia  di  Lammermoor."  (Donizetti), 
with  flute  obligato,  Emilie  Blanckenburg:  Das  Turteltau- 
benduett.  "Der  Wahrheitsmund."  (Platzbecheri,  Emilie 
Blanckenburg  and  Reinhold  Essbach. 

Louis  Newbauer  played  the  flute  obligatos  with  that 
beautiful  quality  of  tone  and  sincerely  artistic  expres- 


sion which  has  made  him  one  of  the  foremost   flutists 
in  the  far  West. 


THE    FLONZALEY    QUARTET    CONCERTS. 


No  musical  attraction  of  greater  importance  or  merit 
has  been  offered  this  year  by  Manager  Will  Greenbaum 
than  the  Flonzaley  String  Quartet,  one  of  the  world's 
very  greatest  musical  organizations.  Modern  musical 
history  offers  no  more  striking  example  of  a  rise  from 
artistic  obscurity  to  world-wide  recognition  than  that 
presented  by  the  Flonzaley  Quartet.  It  is  only  a  little 
over  three  years  ago  that  the  Flonzaley  Quartet  gave  its 
first  public  concert  after  six  years  of  constant  practice 
and  in  that  short  space  of  time  it  has  gained  a  reputa- 
tion that  has  outstripped  its  older  rivals  and  is  today 
accepted  everywhere  as  the  highest  standard  of  artistic 
excellence.  The  Quartet  devotes  its  entire  time  to  the 
cultivation  of  chamber  music  and  the  members  do  not 
even  teach  or  appear  as  soloists. 

One  of  the  features  of  the  playing  of  the  Flonzaleys 
is  the  quality  of  tone  in  the  playing  and  this  results 
from  the  possession  of  four  instruments  of  wonderfully 
beautiful  quality  and  which  blend  together  with  an  in- 
describable effect.  It  took  six  years  to  secure  such  a 
set  of  instruments  and  E.  J.  de  Coppet.  the  millionaire 
founder  of  the  Quartet  spent  a  small  fortune  in  securing 
them,  examining  no  less  than  a  dozen  violas  and  as 
many  'cellos  before  selecting  the  ones  which  are  now- 
used  by  the  Quartet.  The  instruments  used  are  a 
Stradivarius.  two  Guadanignis  and  a  Testori  of  the 
greatest  value.  An  insurance  of  sixty  thousand  dollars 
is  carried  on  the  four  instruments. 

The  first  concert  will  be  given  next  Tuesday  night. 
April  2:1.  at  Scottish  Rite  .-Vuditorium  with  the  following 
program:  Beethoven.  Quartet  in  A  major,  op.  18,  No.  5, 
Maurice  Ravel,  Quartet  in  F:  Haydn,  Quartet  in  F  ma- 
jor, op.  3,  No.  5. 

The  second  concert  will  be  given  Friday  afternoon, 
April  2fi.  at  3:1.5,  this  date  and  hour  having  been  spe- 
cially selected  to  allow  the  busy  professional  musician 
who  cannot  attend  the  evening  concerts  to  hear  this 
great  organization.  Here  is  the  program:  Mozart. 
Quartet  in  G  major  (Koch  3S7i:  W.  Friedemann  Bach 
(1710-17.S41 — "Sonata  a  tre"  for  two  violins  and  violon- 
cello (first  time  in  this  city);  Dvorak — Quartet  in  F  ma- 
jor, op.  96. 

The  farewell  program  is  scheduled  for  Sunday  after- 
noon. .April  2.S,  at  2:30  and  is  as  follows:  Haydn — Quar- 
tet in  G  major,  op.  17,  .No.  .5:  Beethoven — Quartet  in  F 
minor,  op.  il.i;  Glazounow — (a)  Interludium  in  modo  an- 
tico,  (bl  Scherzo. 

The  Flonzaley  Quartet  will  not  appear  in  Oakland 
this  season. 


Howard  Shelley,  the  genial  and  able  press  representa- 
tive of  the  Chicago  Opera  Company,  was  a  welcome 
guest  at  the  office  of  the  Pacific  Coast  Musical  Review 
last  week,  and  he  spoke  in  enthusiastic  terms  of  the 
prospect  of  the  agreement  entered  into  between  An- 
dras  Dipple  and  W.  H.  Leahy  for  the  opening  of  the 
Tivoli  Opera  House.  We  are  publishing  a  report  of  the 
plans  upon  another  page  of  this  issue.  Mr.  Dipple  and 
Jlr.  Shelley  will  return  to  San  Francisco  several  weeks 
ahead  of  the  opening  of  the  season  and  assist  in 
launching  the  engagement  with  that  vigor  and  enthu- 
siasm which  ahvays  characterizes  the  preliminary  work 
of  great  metropolitan  organizations. 


On  Wednesday  evening,  .April  17,  Kohler  &  Chase  gave 
an  extra  complimentary  recital  for  their  friends  in 
Kohler  &  Chase  Hall.  This  recital  was  largely  of  an 
operatic  nature,  with  Manuel  Carpio  as  the  assisting 
artist.  Mr.  Carpio  comes  from  Mexico  City  where  he 
has  enjoyed  an  enviable  reputation.  He  has  a  true 
tenor  voice  of  fine  quality,  and  is  especially  effective 
in  operatic  numbers.  Invitations  were  issued  for  this 
event. 

-Alexander  Heinemann,  the  famous  "lieder  singer"  and 
teacher,  will  give  two  or  three  recitals  at  Scottish  Rite 
Auditorium  during  the  week  of  May  5. 


THE  PACIFIC  COAST  Jll  SICAL  REVIEW 


By  VIRGINIA  GOODSELL 


Los  Angeles,  April  8,  1912. 

That  Los  Angeles  will  become  a  cultural  center  there 
seems  no  doubt.  Both  the  individual  and  the  organiza- 
tion are  awake  to  the  city's  needs  and  are  doing  their 
best  to  supply  them.  At  the  present  time  there  is  a 
big  movement  on  foot  to  demonstrate  the  necessity  of  a 
municipal  auditorium  with  a  seating  capacity  large 
enough  to  enable  the  best  musical  attractions  to  be 
heard  for  fifty  cents.  With  the  co-operation  of  our 
public  spirited  impresario,  L.  E.  Behymer.  this  project 
bids  well  to  being  accomplished.  Those  interested  and 
working  for  the  new  auditorium  call  themselves  the 
foremost  citizens,  clubs  and  organizations.  As  a  dem- 
onstration that  the  populace  will  support  these  great  at- 
tractions, The  Friday  .Morning  Club  presented  Tetraz- 
zini  and  her  associate  artists  in  concert  at  Shrine  -Au- 
ditorium, Easter  Sunday.  April  7.  The  full  seating  and 
standing  capacity  of  the  building  was  taken,  7,U00  at- 
tending and  as  many  more  were  unable  to  secure  tickets 
which  sold  for  50  cents  and  one  dollar. 

Senator  Gates  addressed  the  audience,  explaining  the 
need  of  such  a  building  for  the  music  literature  and  art 
loving  people  of  Los  -Angeles  and  how  it  would  enable 
alike  the  rich  and  poor  child  of  aspirations  to  hear  the 
world's  greatest  artists.  He  gave  special  praise  to 
Mrs.  D.  0.  JlcCan  for  her  untiring  efforts  in  furthering 
the  cause,  and  she  in  a  few  words  expressed  her  happi- 
ness at  the  success  of  the  present  undertaking  and 
thanked  all  present  for  their  interest,  and  said,  "when 
vou  sit  in  the  new  auditorium  you  may  say,  I  had  a  part 
in  the  beginning."  Madam  Tetrazzini  in  her  happi- 
est mood,  laughing  and  waving  to  the  great  audience 
and  exulting  in  their  adoration.  She  never  sang  better: 
her  voice  sprang  forth  and  knew  no  bounds.  Young 
lady  ushers  presented  her  with  numerous  floral  offerings 
and  in  her  exuberance  she  kissed  each  one.  Indeed  1 
think  she  wanted  to  pass  them  all  around.  She  was 
generous  with  encores. 

M.  George  Mascal  is  a  great  favorite  here  and  shared 
honors  with  Tetrazzini.  Yves  Nat  and  Emilio  Puyans 
came  in  for  a  good  share  of  the  appreciation  of  the  au- 
dience. The  program  was:  Fantaisie  Caracteristique. 
(Anderson),  Mr.  Puyans:  (al  "Salome.  Salome,"  ( Hero- 
diade,"  (bl  Prologue  "I'Pagliacci,"  (Massenet),  M.  Mas- 
cal; Caro  Nome  (Rigoletto).  iVerdi).  Mme.  Tetrazzini: 
piano  solo,  (a)  Berceuse,  (Chopin I,  (b)Tarentelle,  (Mosz- 
kowski).  Yves  Nat:  (al  The  Swallows,  (CowanI,  (bl  Ave 
Maria,  iGounod),  Mme.  Tetrazzini;  (a)  Pastorale  Hon- 
groise.  (Dopplerl,  (b)  Valse,  (Godard),  Mr.  Puyans: 
L'Invoeation,  (Faust)  (Gounod),  M.  Mascal;  Grand  Aria 
Mysoli  (Pearl  of  Brazil),  (David),  Mme.  Tetrazzini. 

Alfred  A.  Butler,  pianist,  gave  the  first  of  a  series  of 
three  concerts  at  Blanchard  Hall  Saturday  evening. 
April  S.  Mr.  Butler  was  assisted  by  Mr.  and  Mrs.  R.  M. 
Staples,  violinist  and  'cellist  respectively,  all  three  mu- 
sicians are  members  of  the  faculty  of  Pamona  College. 
The  interesting  program  was:  Fantasie  and  Fugue  on 
Bach,  (Liszt).  Prelude  and  Fugue  in  F  minor,  (Bach), 
(a)  Presto,  (b)  Variations  Serieuses,  (Mendelssohn),  Mr. 
Butler;  Rondo  Capriccioso.  (Saint  SaensI,  .Mr.  Staples: 
Scherzo  in  B  flat  minor,  (Chopin),  Romance  sans  Pa- 
roles, (Faure).  Magic  Fire  Music,  (Wagner-BrassinI,  C 
minor  Sonate,  (first  movement),  (Dillon),  Mr.  Butler; 
Trio  in  G  minor  (first  movement),  (Chopin),  Mr.  and 
Mrs.  Staples  and  Mr.  Butler;  Grand  Sonate  in  B  flat 
minor,  (Reubkel,  Mr.  Butler. 

The  Fantasie  and  Fugue  on  Bach,  (Liszt)  and  Prelude 
and  Fugue  F  minor  (Bachl  received  most  careful  and 
scholarly  treatment  at  Mr.  Butler's  hands,  and  the  Rondo 
Capriccioso  (Saint  Saens)  of  Mr.  Butler  and  Mr.  Staples. 
■was  greatly  enjoyed.  The  C  minor  Sonata  by  Fannie  Dillon 
was  of  especial  interest  as  the  composer  is  a  well  known 
Los  Angeles  woman  who  has  won  recognition  abroad 
as  in  this  country  for  her  very  original  work.  Her  logical 
constructive  work  is  asknowledged  to  be  remarkable  for 
a  woman  composer.  Miss  Dillon  has  letters  of  great 
praise  and  appreciation  irom  such  authorities  as  Teresa 
Carreno,  Harold  Bauer,  Adela  Verna.  .Augusta  Cottlow, 
Clarence  Eddy,  Arthur  Farwell,  Leona  Clarkson  Grugan, 
Geo.  P.  Upton,  for  the  excellent  work  she  is  giving  to 
the  world.  Miss  Dillon  has  the  department  of  harmony 
and  theory  at  Pamona  College  and  teaches  piano  and 
harmony  at  Cumnock  School  besides  a  large  private 
class  of  pubils. 

Mr.  Butler's  second  recital  will  be  given  Saturday, 
April  20.  by  two  of  his  best  piano  pupils.  Arthur  Hitch- 
cock and  (Jeorge  Hopkins.  The  program  is  as  follows: 
Concertstuck  in  E  flat  minor  (with  2nd  piano)  (Pierne), 
Arthur  Hitchcock;  Sonate  in  C  minor,  opus  10,  (Beetho- 
ven), George  Hopkins;  (a)  Sonate  in  F  (Mozart),  (b) 
Aus  Schoner  Zeit,  (Hofman,  (c)  Toccata  in  D  minor. 
(Leschetitzky),  Arthur  Hitchcock,  (a)  Fugue  in  D  minor, 
(Bach),  (b)  Serenade  and  Allegro  giocoso  ,  (with  2nd 
piano  (Mendelssohn),  George  Hopkins;  Concerto  for  two 
pianos  (first  movement),  (Mozart),  Arthur  Hitchcok  and 
George  Hopkins.  Fifteen  of  Mr.  Butler's  pupils  will  be 
heard  at  the  third  recital. 

Mrs.  Catherine  CoUette  Shank  has  moved  her  music 
studio  from  Blanchard  Hall  to  the  Majestic  Theatre 
Building. 

Evan  Linderman-Lewls,  soprano  and  the  Gutterson- 
Lewis  Trio,  Mr.  and  Mrs.  Fred  Gutterson,  so  well  known 


in  San  Francisco,  have  recently  taken  a  most  attractive 
studio  in  Blanchard  Hall.  They  are  under  L.  E,  Behy- 
mer's  management  and  the  trio  is  composed  of  Marian 
Higby  Gutterson,  piano,  I-  rederick  Gutterson.  'cello,  John 
Wharry  Lewis,  violin  and  we  know  when  three  mu- 
sicians of  their  mentality  and  unity  of  thought  get  to- 
gether something  very  good  is  sure  to  follow.  Mrs. 
Gutterson  had  a  little  informal  opening  of  the  new  studio 
last  Friday  evening  at  which  a  favored  few  enjowed  a 
delightful  program. 

I  wish  to  make  a  little  correction  regarding  the  com- 
poser of  the  little  "Morning-Glory"  song  that  was  sung 
so  charmingly  by  Mrs.  L,  .1.  Selby  at  the  last  Lyric  Club 
concert — it  was  not  Mrs.  Selby  but  Huntington  Wood- 
man who  wrote  it. 

The  Orpheum  Club,  J.  B.  Dupuy,  director,  will  give  the 
second  concert  of  the  season  Thursday  evening,  April 
11.    The  soloist  is  Mrs.  L.  J.  Selby,  contralto. 

The  Saint-Saens  Quintette  composed  of  Edwin  H. 
Clark,  first  violin,  W.  .A.  Clark,  Jr.,  second  violin,  Carl  E 
Angeloty,  viola.  Madam  Elsa  von  Grofe  Menasco,  cellist, 
William  Strobridge,  pianist  assisted  by  Mrs.  Catherine 
CoUette  Shank,  soprano,  will  give  the  third  invitation  re- 
cital at  the  Friday  Morning  Club  House,  Friday  evening, 
April  12. 


Louis  Felix  Raynaud  gave  a  studio  recital  at  his 
studio,  789  Buena  Vista  Avenue,  on  Tuesday  evening. 
April  16.  The  program  was  a  most  enjoyable  one  and 
the  participants  were  in  excellent  trim.  Both  piano 
and  vocal  pupils  participated.  Everyone  acquitted  him- 
self or  herself  in  a  manner  that  reflected  much  credit 
ui)on  the  teacher.  Miss  Irene  Delsol,  soprano,  made  a 
particularly  favorable  impression  by  reason  of  her  ex- 
ceptional range  and  vigorous  quality  of  voice.  Miss 
Irene  de  Lierre  exhibited  a  contralto  voice  of  mellow 
quality,  and  much  musical  taste.  -Miss  lone  Michaels 
proved  to  be  a  young  pianist  commanding  a  fluent  tech- 
nic  and  a  most  dependable  memory.  Pierce  Deasy 
Edward  Hills  and  Lindsey  Knutsen  acquitted  themselves 
creditably  of  their  task  and  revealed  excellent  training. 
The  complete  program  was  as  follows:     Piano  Duo,  Me- 


MISS   IRENE   DELSOL 
A  Skillful  Piano  Pupil  of  Louis  Felix  Raynaud 

nuetto  from  Seventh  Symphonic  (Haydn),  Edward  Hills 
and  Louis  Felix  Raynaud:  (a I  11  est  doux,  11  est  bon 
from  Herodiade  iMassenetl:  Miss  Irene  Delsol:  (a) 
Erlkonig  (Schubert-Liszt),  (b)  Moonlight  (McDowell), 
(c)  Soirees  de  Vienne  i Schubert-Liszt i.  Miss  lone  Mich- 
aels: la)  Gavotte  Irom  Mignon  (Thomas),  (b)  The  Cry 
of  Rachel  (Salter).  .Miss  lone  de  Lierre;  (al  Mazurka, 
op.  6  No.  1  (Chopinl.  Ibi  .Mazurka  op.  6  No.  3  (Chopin), 
(c)  .Aragonaise  from  Le  C  id  (Massenet),  Pierce  Deasy: 
Le  Reve  (Arditi),  Miss  Delsol;  (a)  Jen  des  Ondes  op. 
82  (Heller),  lb)  Dance  Caprice  op.  28  No.  3  (Grieg). 
Lindsey  Knutsen:  (a)  Habanera  from  Carmen  (Bizet), 
lb)  Love  is  a  Bubble  I.AllitsonI,  Miss  de  Lierre:  (al 
Liebestriiume  I  Liszt  I,  (bl  L'alouette  (The  Lai'k). 
(Glinka-Balakirew),  (c)  Rhapsodie  Hongroise  No.  2 
(Liszt),  Miss  Michaels. 

Mrs.  Richard  Rees.  the  well  known  and  successful 
resident  soprano  soloists,  sang  recently  at  a  reception 
given  by  the  Native  Sons  and  Daughters  to  Prince  and 
Princess  Lazarowich  at  the  St.  Francis  Hotel  on  Mon- 
day, April  1.  She  interpreted  French.  English  and  Ital- 
ian songs.  Princess  Lazarowich  is  the  well  known  ac- 
tress Eleanor  Calhoun  who  will  appear  in  Los  .Angeles 
at  Mission  San  Gabriel  in  the  much  advertised  new- 
Mission  Play.  On  April  3,  Mrs.  Rees  sang  at  Channing 
Auxiliary  and  the  feature  of  this  program  consisted  of 
six  folk  songs  sung  in  the  original  tongues.  They  in- 
cluded French,  English,  Italian,  German.  Spanish  and 
Russian  compositions.  .As  an  encore  Mrs.  Rees  sang  an 
Irish  song.  The  artist  was  highly  complimented  for  her 
splendid  diction  and  her  skill  in  pronouncing  all  the 
languages  correctly  and  without  any  noticeable  accent. 
It  is  surely  worthy  of  the  sincerest  praise  when  an  artist 
pays  atention  to  enunciation  without  marring  the  quality 
of  the  voice.  Georg  Kruger  also  assisted  in  this  pro- 
gram playing  several  piano  solos  with  brilliant  success. 


£ 


BONCI 

Fare'well  Concert 

CORT  THEATRE 

This  Sunday  Aft. 
April  21st,  at  2:30 

Program  includes  excerpts  from  "La  Tosca" 
**La  Boheme,"  "Don  Giovanni,"  "Iris,"  Etc. 

Seats:     $1.00.  SI. 50.  S2.00  and  $2.50  at 

Sherman  Clay  &  Co.,  and  Kohler  &  Chase: 
Sunday  at  Theatre 


The 


Flonzaley  Quartet 


Philip  Hale  says  'The  Flonzaley  need  fear 
no  rival." 

One  of  the  Word's  Greatest  Organizations 


Scottish  Rite  Auditorium 

Next  Tuesday  Night  April  23,  at  8:15 

Next  Friday  Afternoon  April  26,  3:15 

and 

Sunday  Afternoon  April  28,  2:30 

Prices:  SI. 00,  $1.50  $2.00.    At  both  Bo.x  offices 
as  above 

Mail  Orders  Now  to  Will  L.  Greenbaum 
at  Sherman,  Clay  &  Co. 


Alexander 

Heinemann 

Lieder  Singer 

John  Mandelbrod  at  the  Piano 

Scottish  Rite  Auditorium 

Two  Sunday  Aft.,  May  5  and  12 
Thursday  Evening,  May  9 

Seats:      $1.50  and  $1.00,  ready  May  1st. 

Mail  Orders  Now  to  Will  L.  Greenbaum  at 
Sherman,  Clay  &  Co. 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


"BOOK  OF  SONGS" 

By    CORM'.I.IA    TOWNSEXU 

Axlerp.     Adrpnm.     Awnkef — I>nrlliiB.     Darlloe — Eyes     of 

Blue — (iolileu     I'oppteN — Graiulniother's     Sons — I.a     .lllnlo- 

tnr€ Lmie     Hoy     Blue — Mother's     IMctore — When     Apple 

BIoHBoniB     Give     Their     FrnBriinoe     Rnre When     I.ove     la 

Vounit— W  here   I.ove   I». 

\T    M.I.  i.i:  \i)i\<;   :in  Sir  iioi  si;s 

Blanchard  Hall  Studio  Building 

F.  W.  BI.ANCHABD,  Pre*,  and   Mirr. 

Contains  200  Studios  Rented  Exclusively  to 

Musici&ns,  Artists  artd  Scientists 

LOS     ANQELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished  Artists  for  California  and   the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

E.  Standard  THomas,  tenor 

VOCM.    STI  l>IO 

Pornierlv    >ylth    Frank    KInK    llnrk    and    Jean    de    Renrke 

I.H    l.ipnia.    Berkeley.  Tel.    Berkeley    losli. 

Harley  Hamilton  violin  instructor 

Conduetor    Los    Anffelea    Symphony    Orchestra 

Woman's     Orchestra  .  .  .  -  - 

820   Blanchard    Hall    Bolldlng:  Los    Angeles,   Cal. 

Elizabeth  Kelso  Patterson 


^Villiam  F.  Zech,  te\(her  of  viomn 

Haa  Removed  Hia  Studio  to  21  Kuclld  .Vvenue.  Tel. 
Paclflc  472S.  Zech  Orcheatrn  Rehearses  Every  .Monday 
EvenlnE    at    Hohler    &    Chase    Hall. 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive ."Vmerican  Tour. 

The  New  Orleans-New  York 
Steamship  Line 

between   Xew   Orleans   and   Xew   Yorli. 

Costs  no  more  to  include  than  on  all  rail 

way    and    you    will    enjoy    the    soothing 

restfulness  of  the  trip. 

Attendants  who  can't  do  enough  for  you. 

Excellent  cuisine. 

Rates  include  meals  and  berth. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      Xew 

York   $145.50 

Second    class    rail    and    second    cabin. 
New  Orleans  to  New  York $65,75 

Write  any  Agent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street,    Ferry    Station. 

California  Raisin  Day,  April  30tli 
Eat  Raisin  Bread 


consisting  of  iMiss  Van  Dyck,  the  girl  with  the  double 
voice;  Ray  Fern,  a  singing  comedian  of  exceptional 
ability  and  Max  Vincent,  an  accomplished  pianist,  will 
appear  in  a  miniature  musical  comedy  which  is  pre- 
sented in  quite  a  novel  way  and  requires  two  sets  of 
scenery.  Miss  Van  Dyck  uses  her  double  voice  to  great 
effect  in  both  parts  of  an  operatic  passage  composed 
for  baritone  and  soprano.  The  Mankichi  Company  of 
Japanese  will  entertain  with  their  marvelous  perform- 
ance. Most  gorgeous  is  their  production,  consisting 
of  numerous  curtains  of  Oriental  splendor  and  the  most 
expensive  robes  give  an  exhibition  of  equilibristic  and 
Risley  feats  that  is  thrilling.  Next  week  will  be  the  last 
of  the  Seumas  McManus  Irish  Players;  Stewart  Sisters 
and  Escorts:  Wormwood's  Canines  and  Comedy  Mon- 
keys and  Lucy  West  on  the  charming  Singing  Com- 
edienne. 


"OVER     NIGHT"    AT    THE    CORT. 


The  attraction  at  the  Cort  Theatre  beginning  Sunday 
night,  April  21,  for  a  two  weeks"  engagement,  will  be 
"Over  Night,"  a  three  act  comedy  by  Philip  H.  Bartholo- 
mae,  which  had  a  run  of  nine  months  in  Xew  York  City 
last  season,  part  of  the  time  at  the  Hackett  Theatre  and 
the  balance  at  the  Playhouse,  As  might  be  inferred 
from  the  title,  the  action  of  the  comedy  is  comprised  in 
the  happenings  of  a  single  night,  the  scenes  being  laid 
on  board  the  Hudson  River  steamboat,  "Hendrick  Hud- 
son," and  at  a  small  hotel  in  the  Catskills,  the  story 
dealing  with  the  mishaps  of  two  newly-married  couples 
on  their  honeymoon  trips.  On  the  voyage  they  become 
hopelessly  entangled  with  the  officers  of  the  ship  and 
the  other  passengers  and  the  complications  arising  are 
treated  in  such  a  humorous  fashion  that  the  audience  is 
kept  in  a  roar  of  laughter  from  the  start  to  the  fall  of 
the  curtain.  Mr.  Brady  promises  an  excellent  company 
and  a  first  class  production  of  his  play. 


ORPHEUM. 


05rpi|fum  Z*':.1^^„';; 


STREET 
■  A  Ponrll 

S>f«l  ud  Most  M.|!nific<.nl  Th»trc  in  Amcrio 

Week   Bcglnnlne   ThlB   Sunday   Afternoon — 

Matinee  Every  Pay. 

THE  STANDARD  OF  VAUDEVILLE 

Bl.nchc  WJ.h  in  "Tlie  Thunder  Cod.^'  Ed  Blond.U  and  Company:  Gtr- 

tnjdc  V«n  DycL  TrioiManlichi  Japanese  Company  (one  week  only;)  Semu* 

McManui  Inih  Players:  Stewarl  Si.lers  and  Escorts:  Wormwood's  Canines 

•nd  Comedy  Monkeys:  New  Daylighl  Motion  Pictures.       Last  week  Lucy 

Weston,  the  charming  English  Comedienne. 

Evening  prices,  10c.  25c.  50c.  75c.       Boi  seaB.  $1. 
Matinee  pnces  (acepl  Sundays  and  Holidays).  lOc.  25c,  50c. 
IX)UGLAS  70-PHONES— HOME  C  1570 


Blanche  Walsh  is  the  latest  legitimate  star  to  hearlten 
to  the  call  of  vaudeyille  and  is  now  safely  ensconsed  in 
the  latter's  domain.  She  will  appear  next  weeli  at  the 
Orpheum  in  the  powerful  dramatic  playlet  written  espe- 
cially for  her  vaudeville  tour  by  Arthur  Hopltins.  "'The 
Thunder  Gods."  Miss  Walsii  is  said  to  be  splendidly 
cast  as  an  Indian  maiden  who  has  learned  of  the  White 
God.  It  is  a  long  way  from  "La  Tosca"  and  "Cleopatra" 
to  the  Sioux  Indian  of  yesterday  but  Miss  Walsh  is  said 
to  have  accomplished  it  and  to  have  successfully  added 
to  the  list  of  her  brilliant  successes.  She  is  supported 
by  John  E.  Ince  and  William  X.  Travers.  Ed.  Blondell 
and  his  company  will  present  in  the  same  bill  the  di- 
verting sltit  "The  Lost  Boy."  .Mr.  Blondell  who  has  been 
called  "the  vaudeville  Billiliin,"  has  a  most  amusing 
personality  and  is  a  comedian  who  never  fails  to  set 
his  audience  in  a  roar.     The  Gertrude  Van  Dyck  Trio, 


"SEVEN  DAYS"  AT  THE  ALCAZAR. 

"Seven  Days,"  the  phenomenally  successful  farce  by 
Mary  Roberts  Rinehart  and  -\very  Hopwood.  will  be 
given  its  first  stock  company  production  in  this  theatre 
following  "The  Spendthrift."  This  is  one  of  the  most 
important  announcements  that  Belasco  &  flayer  have 
made  since  their  O'Farrell  street  playhouse  w-as  opened, 
because  "Seven  Days"  is  still  in  the  heydey  of  its  popu- 
larity, no  less  than  three  companies  presenting  it  over 
the  Eastern  circuits  this  season.  The  authors  have 
taken  a  houseful  of  people,  several  of  whom  have  been 
united  in  wedlock  and  divorced,  and  quarantined  them 
for  a  week  on  account  of  suspected  smallpox  in  their 
midst.  With  this  ingenius  start  the  farce  rattles 
through  three  acts,  during  which  there  is  not  a  dull 
second,  the  fun  being  clean  throughout.  Florence  Stone 
will  have  the  role  of  Anne  Brown,  originated  by  Florence 
Reed,  and  with  Wilson  Melrose  and  the  entire  strength 
of  the  regular  company  in  the  cast  a  performance  even 
more  amusing  than  "The  Blue  Mouse"  may  confidently 
be  looked  for. 
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.-.     SUCCESSFUL     VAUDEVILLE     ENTERTAINMENT. 


The  Council  of  Jewish  Women  gave  a  vaudeville 
matinee  at  the  Savoy  Theatre  on  Wednesday  afternoon. 
April  lU,  which  proved  to  be  a  most  gratifying  suc- 
cess. Notwithstanding  a  very  heavy  rain  a  large  audi- 
ence was  in  attendance  and  the  participants  exhibited 
considerable  talent  in  both  dramatic  and  musical 
spheres.  Miss  Rey  del  Valle  sang  several  well  selected 
vocal  compositions  with  that  skill  of  artistic  interpreta- 
tion and  that  fine  quality  of  voice  which  has  made  her 
such  a  favorite  in  local  musical  circles.  Miss  Helen 
Louise  -idler  delighted  her  audience  with  a  series  of 
impressionistic  dances  that  appealed  by  reason  of  the 
gracefulness  with  which  they  were  executed.  Mrs. 
Irving  Leland  Steinman  scored  an  unqualified  triumph 
in  German  song  specialties.  She  exhibited  more  than 
ordinary  skill  and  commanded  quite  a  fond  of  genuine 
humor.  Colman  Schwartz  earned  rounds  of  applause 
■«ith  a  very  effective  declamation  of  a  monologue.  Miss 
Flora  Stein  sang  a  number  of  popular  songs  with  con- 
siderable vivacity  and  chic. 

Among  the  leading  features  of  the  event  was  a  series 
of  living  pictures  which  made  a  very  favorable  impres- 
sion bv  reason  of  the  artistic  taste  displayed  in  posing 
and  t'  charming  appearance  of  those  taking  part  in 
the  same.  The  committee  in  charge  of  these  pictures 
includei.  Mrs.  Gustave  Wormser  and  Miss  Ruth  Haber. 
The  s-'  '"ects  represented  and  those  entrusted  with  the 
poses  vare:  Portrait  (Mrs.  Siddons-Lawrencei,  .Miss 
Sevilla  Sbainwald;  The  Broken  Jug,  (Greuzel,  Miss 
Ema  Weil:  The  Lady  of  the  Muff.  (Le  Brum,  Miss  Rena 
Goldberg;  Vigee  Le  Brun  and  her  Daughter.  Miss  -\my 
Dinkelspiel  and  Baby  Clayburg;  portrait  of  a  Spanish 
Lady,  Miss  Ray  Benjamin:  Betsy  Ross.  Mrs.  Lillian 
Kahn. 

This  successful  entertainment  concluded  with  a  farce 
entitled  "The  Mere  Man,"  which  was  unusually  well 
performed.  The  characters  were  President,  Mrs.  I. 
Harris:  Lady  Betty,  Miss  Blanche  Baer:  Dolly,  lively 
girl.  Miss  Ray  Dannenbauni;  Maisy.  lisping  girl,  Mrs. 
Irving  Leland  Steinman:  Irene,  American  girl.  Miss 
Adele  Welisch:  Miss  Goadsby,  a  girl  no  longer,  Mrs. 
Henry  Abrahamson:  the  Hon.  .Mrs.  Rickerby,  Mrs.  J.  M. 
Jacobi:  Amelia,  a  maid,  .Miss  Madeline  Rothenberg.  The 
farce  was  staged  by  Miss  Miriam  Nelke.  The  ladies 
who  were  responsible  for  the  success  of  this  little 
sketch  exhibited  in  the  main  exceptional  faculties  in 
the  way  of  histrionic  ability.  There  was  considerable 
humor  throughout  the  sketch  and  every  one  of  the  par- 
ticipants deported  herself  naturally  and  without  the 
least  restraint.  Particularly  effective  were  the  imper- 
sonations of  Mrs.  I.  Harris,  who  was  just  sufficiently  dig- 
nified as  president  to  make  the  role  very  effective.  Miss 
Adele  Welisch.  who  exhibited  more  than  ordinary  talent 
in  the  professional  manner  in  which  she  portrayed  the 
American  girl  and  Mrs.  Henry  .A.brahamson  who  created 
many  outbursts  of  mirth  by  reason  of  her  merry  im- 
personation of  the  old  maid.  Miss  Blanche  Baer,  Miss 
Ray  Dannenbaum,  Mrs.  Irving  Leland  Steinman,  Mrs.  J. 
M.  Jacobi  and  Miss  Madeline  Rothenburg  also  added 
their  shares  to  the  success  of  the  farce  by  reason  of 
the  realistic  manner  in  which  they  essayed  their  roles. 
An  orchestra  under  the  direction  of  Simon  L.  Heil- 
bron  contributed  several  pleasing  selections.  .\  bevy 
of  pretty  girls  acted  as  ushers.  They  included:  Miss 
Ida  Welisch,  .Miss  Elsa  Stern.  .Miss  Eva  Bibbero,  Miss 
Claire  Rosenberg,  Miss  Helen  Hyman,  .Miss  Sara  Kahn, 
Miss  Josephi  Stark,  Mrs.  Walter  Brandt,  .Miss  Rosalind 
Weissbein,  Miss  Zelda  Goldberg. 


The  sale  of  seats  will  open  May  1,  but  mail  orders 
may  now  be  sent  to  Will  L.  Greenbaum  at  Sherman, 
Clay  &  Co.'s.  Popular  prices  of  $1..50  and  $1.00  will 
prevail. 

** 


SHORT    ITEMS   OF    INTEREST. 


ALEXANDER    HEINEMANN. 


For  the  past  year  this  paper  has  had  so  much  to  say 
regarding  the  merits  of  Alexander  Helnemann  as  a 
singer,  as  an  interpreter  and  as  a  master  of  all  that 
exists  in  the  art  of  singing  that  there  is  little  left  to  tell 
our  readers.  Most  of  the  so-called  song  interpreters, 
while  very  great  artists,  rarely  possess  a  voice  of  any 
distinguishing  charm,  but  Heinemann  is  an  exception 
and  really  possesses  a  baritone  voice  the  sheer'  beauty 
of  which  alone  would  win  him  success  were  he  not  such 
a  great  artist  and  interpreter  besides.  John  Mandel- 
brod,  who  for  many  years  has  assisted  Heinemann  at 
his  recitals,  will  again  be  the  accompanist  and  this 
means  a  perfect  rendition  of  the  three  of  the  finest  pro 
grams  of  song  ever  offered  in  this  or  any  other  city. 
Heinemann's  first  program  at  Scottish  Rite  Auditorium, 
the  date  being  Sunday  afternon.  May  5,  will  be  as  fol- 
lows: (a)  Der  seltene  Beter,  (Carl  Lowe),  (hi  Litanei, 
(Franz  Schubert),  (cl  Grilnen,  (Franz  Schubert), 
(d)  Belsazar,  (Robert  Schumann);  (a)  Der  .A.sra,  (.\n- 
ton  Rubinstein,  (b)  Auf  Fliigeln  des  Gesanges,  (Felix 
Mendelssohn-Bartholdyl.  (c)  Gruss,  (Felix  Mendelssohn- 
Bartholdy),  (d)  Storchenbotschaft,  (Hugo  Wolf:  (a) 
Der  Musikant,  (Hans  Hermann),  (b)  Traum  durch  die 
Dammerung,  (Richard  Strauss),  (c)  Liebesfriihling. 
(Karl  Kaempf),  (d)  Ueber  den  Bergen.  (Eugene  Haile). 
(a,  c,  d,  and  e  first  time  in  America);  German  folk 
songs:  (a)  Hans  und  Liese.  (b)  Das  zerbrochene 
Ringlein,  (o  Phyllis  und  die  Mutter. 

The  second  concert  and  the  only  evening  one  will  be 
Thursday  night.  May  9,  with  the  following  exquisite 
list  of  works:  (a)  Willst  du  dein  Herz  mir  schenken, 
(Job.  Seb.  Bach),  (b)  Wonne  der  Wehmut,  (L.  Van 
Beethoven),  (c)  In  questa  tomba,  L.  Van  Beethoven), 
(d)  Das  Veilchen,  (\V.  A.  Mozart),  (e)  Warnung,  (W. 
A.  MozartI;  (a)  Naechliche  Heerchau,  (b)  Herald,  (c) 
Edward,  (Carl  Lowe):  (a)  Verborgenheit,  (b)  Heimweh. 
(c)  Storchenbotschaft,  (Hugo  Wolf:  (a)  .\uf  Flugeln 
des  Gesanges,  (F.  Mendelssohn-Bartholdy),  (b)  Litanei. 
(Franz  Schubert),  (c)  Die  bienden  Grenadiere.  (Robert 
Schumann). 

For  the  final  concert  Sunday  afternon.  May  12,  this 
will  be  the  program:  (a)  Ich  liebe  Dich,  (b)  In  questa 
tomba,  (c»  Der  Kuss,  (L.  Van  Beethoven):  (al  Wie  bist 
du  meine  Konigin,  (b)  Schwesterlein,  (c)  Vergebliches 
Siandchen,  (Johannes  Brahms);  (a)  Robespierre,  (b) 
Salomo,  (c)  Der  Alte  Herr,  (d)  Drei  Wanderer,  (Hans 
Hermann) ;  (a)  Greisengesang,  (b)  Wohlin,  (c)  Erlko- 
nig,   (Franz  Schubert). 


Last  Tuesday  evening  at  the  Palace  Hotel  Georg 
Kriiger  presented  a  talented  pupil  to  the  local  musical 
world  in  Miss  Audrey  Beer.  Her  interpretation  of  De- 
bussy's -\rabesque  .\o.  1,  was  delightful  and  Liszt's 
Fourteenth  Rhapsodie  showed  splendid  technic  and  good 
judgment  in  shading  and  expression.  Miss  Beer's  pian- 
istic  talent  is  pronounced  as  shown  in  her  rendering  of 
the  beautiful  Schumann  Papillons  and  the  Prelude  bv 
Rachmaninoff.  A  large  and  fashionable  audience  en- 
joyed a  most  effective  program.  Miss  Beer's  musical 
future  seems  very  bright. 

Miss  Elizabeth  Simpson,  the  well  known  California 
pianist  and  lecturer,  gave  a  lecture  recital  under  the 
auspices  of  the  Berkeley  Piano  Club  at  Unity  Hall,  Ber- 
keley on  Thursday  evening,  .\pril  IS.  Particulars  about 
this  event  will  appear  in  next  week's  issue  of  this 
paper. 

The  readers  of  the  Pacific  Coast  Musical  Review  no 
doubt  have  read  in  the  daily  papers  last  week  all  about 
a  wonderful  municiiial  opera  house  that  is  supposed  to 
be  erected  in  the  civic  center,  .is  it  will  take  several 
years  to  complete  that  civic  center  and  as  the  million 
dollars  tor  that  opera  house  is  still  to  be  subscribed,  the 
Musical  Review  will  not  publish  anything  about  this  new- 
scheme,  until  the  money  has  been  secured  and  the 
architects  are  ready  to  present  their  plans.  In  the 
meantime  we  still  maintain  that  the  Tivoli  Opera  House 
is  the  ONLY  feasible  and  actual  enterprise  involving  the 
erection  of  a  grand  opera  house  upon  which  the  citizens 
of  San  Francisco  can  surely  depend. 

Roderick  White,  a  young  violinist  from  Chicago,  is 
visiting  this  Coast  and  spent  a  week  at  his  winter  home 
in  Santa  Barbara.  While  there  he  gave  a  concert  which 
was  crowded  by  interested  music  lovers  and  which  pre- 
sented this  young  musician  in  the  most  favorable  light. 
.Among  the  numbers  on  the  program  was  the  famous 
Tartini  Sonata  containing  the  "Devil's  Trill."  Mr. 
White  expects  to  return  to  the  Coast  next  season  when 
he  will  give  several  concerts  in  California.  Mr.  White 
is  a  pupil  of  Leopold  .Auer  and  Cesar  Thompson  and 
while  in  San  Francisco  he  is  stopping  at  the  Fairmont 
Hotel.  A  good  portion  of  his  time  .Mr.  White  spent  in 
the  company  of  G.  JoUain,  who  studied  with  Cesar 
Thompson  at  the  same  time. 

The  Mansfeldt  Club  at  the  semi-monthly  meeting  on 
Thursday,  April  11,  listened  to  the  following  program, 
in  which  the  Misses  Constance  Jlogan  and  Sarah  Unna. 
new  members  of  the  club,  were  presented,  acquitting 
themselves  with  much  credit:  Rhapsody,  op.  79,  B  minor, 
(Brahms),  Miss  Laura  A.  Peeler;  Paganini  etude,  E  flat, 
(Liszt),  Miss  Constance  Mogan;  Sonata  appassionate, 
(Beethoven),  Miss  Sarah  Unna:  Waltz  op.  42.  (Chopin), 
Nocturne  op.  27,  No.  2,  (Chopin),  Ballade  op.  47,  (Cho- 
pin), Miss  Frances  Wilson. 

The  Minetti  String  Quartet  made  its  last  public  ap- 
pearance this  season  at  the  Matinee  of  music  in 
Kohler  &  Chase  Hall  on  Saturday  afternoon,  .\pril  13. 
This  long-established  organization  closed  an  unusually 
successful  season  after  a  series  of  four  chamber  music 
recitals.  Its  personnel  consists  of  Giulio  .Minetti.  first 
violin:  Hans  Koenig,  second  violin:  Julius  Haug,  viola, 
and  Arthur  Weiss,  'cello.  Selected  movements  from' 
favorite  writers  were  played.  Mrs.  Zilpha  Ruggles 
Jenkins,  soprano,  appeared  also  on  the  program.  She  is 
frequently  heard  in  both  church  and  recital  and  is  in- 
variably successful.  The  program  follows:  Valse  de 
Concert,  ( Wieniawski),  The  Pianola  Piano:  .Mimi's  Song 
("La  Boheme")  (Puccini),  Mrs.  Jenkins,  accompanied 
on  the  Aeolian  Pipe  Organ:  (a)  .\dagio  from  Quartet  in 
F.  Dvorak),  (b)  Gavotte.  (Baizzini),  (c)  Rigaudon,  (Ra- 
meau),  (d)  .\ndante  Cantable.  (Tschaikowsky ),  The 
Minetti  Quartet:  (a)  .\rabesque,  (Schumann),  (b)  Pen- 
see  Fugtitive.  (Moskowsky),  The  Pianola  Piano:  Ccyle 
of  Life.  (Ronald).  -Mrs.  Jenkins  accompanied  on  the  Pia- 
nola Piano.  Selections  from  "Carmen,"  (Bizet),  The 
-\eolian  Pipe  Organ. 

The  second  Arion  Concert  of  the  season  1911-1912  took 
place  in  San  Francisco  Turnverein  Hall,  Wednesday 
evening,  .\pril  lu.  The  program  supplied  was  varied  and 
very  interesting,  including  numbers  by  the  mixed  chorus, 
the  ladies'  chorus  and  the  male  chorus,  the  work  was 
well  done  under  the  direction  of  Frederick  Zech. 
The  soloists  were  .Mrs.  Paul  Freygang,  .Miss  Lucy  Pri- 
ber.  Johannes  Raith  and  Paul  Schultz.  The  audience 
was  pleased  and  encores  were  numerous. 

On  Tuesday  evening.  April  9,  a  reception  was  given 
to  Miss  Blanche  Hamilton  Fox,  Bianca  Volpini  of  the 
operatic  stage,  by  the  Fox  Piano  Company  of  Oakland, 
and  there  was  a  large  attendance  of  musical  people  froni 
all  the  bay  cities.     .Miss  Fox  has  just  returned  from  a 


successful   operatic   engagement  of   three     months     in 

The  following  modern  German  program  was  given  by 
the  San  Francisco  -Musical  Club  at  Century  Hall  on 
Thursday,  .\pril  11:  Spring,  (F  NeumanI,  Despair,  (F. 
Neuman),  Mrs.  Paul  Freygang:  Anecdote,  (Max  Vog- 
rieh).  Improvisation  op.  18,  (Max  Regeri,  Humoreske, 
op.  S2,  (Max  Regeri,  Miss  Fi'ances  Buckland:  "The  Herb 
Forgetfulness, "  (.Alexander  von  Fielitz),  "The  Quiet  of 
the  Woods."  (.Max  Regerj,  "Most  Wondrous  It  Must 
Be,"  (Franz  Ries),  Miss  Adora  Netterville:  Sonata  in  B 
minor,  op.  110  (for  violin  and  piano)  (Philip  Scharwen- 
ka).  Miss  Mary  Pasmore,  Mrs.  Blanche  Ashlev;  'Be- 
freit,""  Richard  Strauss),  ""Die  Bekehrte,'"  (Max 
Strange,)  "Der  Spielmann,""  (Eugen  Hildachi,  (violin  ob- 
ligato  by  .Miss  Olive  Hyde),  Miss  Florence  Warden: 
""Freischiitz"  studies,  (Stephen  Heller i,  Mrs.  Charles  L. 
Barrett;  accompanists.  Miss  Florence  Hvde  and  Mrs 
William  Ritter. 

-e  Pacific  Coast  Musical  Review  gratefully  acknowl- 
edges an  invitation  from  the  Conservatory  of  Music  of 
the  College  of  the  Pacific  to  be  present  at  the  recitals  of 
the  class  of  Nineteen  Twelve,  which  will  take  place  on 
the  evenings  of  Friday.  April  12  and  19.  at  the  College 
Auditorium.  The  class  of  1912  includes  the  following 
members:  .ilma  Bennett,  .Agnes  Marie  Christiansen 
Victor  Doux  Ehl,  Elvesta  Isabel  Ehrhardt,  Lillian  Benita 
Griflin,  .Malinda  .Augusta  Klahn  and  Mary  Nicolds  Mere- 
dith. The  program  will  be  as  follows:  Friday  evening, 
April  12,  at  8  o"clock:  Organ  solo.  Fifth  Sonata,  (Men- 
delssohn), .Miss  .Alma  Bennett:  vocal  solo.  Love's 
Rhapsody.  (Bartlett).  Miss  Lulu  E.  Pieper,  Cello  Obli- 
gato,  Jlr.  Leroy  Parkinson:  organ  solo.  Evening  Song, 
(Johnston),  Barcarolle,  (Lemarei,  Minuetto,  (Calkins), 
Miss  Alma  Bennett;  'cello  solo,  .Andante  from  Concerto 
in  A  minor  (Goltermanni,  Gavotte,  (Padre  Martini),  Mr 
Leroy  Parkinson:  organ  solo,  Nuit  d'Ete',  (Binet).  .At 
Twilight,  (Frysinger),  March  Pittoresque,  (Kroeger) 
Miss  -Alma  Bennett.  Friday  evening.  .April  19,  at  8 
o'clock:  Piano  solo  with  orchestral  accompaniment. 
Concerto  in  G  minor  (Andante  and  Finale),  (Mendels- 
sohn), Mr.  Victor  Doux  Ehle;  piano  solo.  Sonata  quasi 
una  Fantasia  (Moonlight)  (Beethoven),  Miss  .Agnes 
-Alarie  Christiansen;  two  pianos,  eight  hands,  Overture, 
"Si  j'etais  Rois,""  (Adam),  .Misses  Malinda  .Augusta 
Klahn.  .Agnes  Christiansen.  Mary  Meredith  and  Elvesta 
Isabel  Ehrhardt:  piano  solo.  Quartette  from  Rigoletto 
(Verdi-Liszt).  Miss  Lillian  Benita  GriSan:  piano  solo 
w;ith  orchestral  accompaniment.  Concerto  F  minor 
(Weber),  Miss  Mary  Nicolds  Meredith. 

The  friends  of  Carlo  Gentile,  the  efficient  pianist,  were 
shocked  last  Monday  when  they  heard  the  sad  news 
of  the  m-jsician"s  sudden  demise.  On  Saturday  Mi~ 
Gentile  was  attending  a  banquet  of  a  well  know'n  club 
and  on  Sunday  afternon  he  became  suddenlv  ill.  He 
had  hardly  told  his  sister  of  his  indisposition  when  he 
died,  struck  by  heart  failure.  Mr.  Gentile  was  one  of 
the  gentlemen  of  the  proiession,  a  sincere  musician 
and  a  pianist  of  superior  faculties.  He  had  a  large  class 
of  students  who  admired  him  for  his  artistic  as  well  as 
manly  qualities.  He  was  respected  and  loved  bv  every 
one  who  came  in  contact  with  him.  He  was"  still  a 
young  man  and  leaves  a  host  of  sorrowing  friends. 

.An  annual  musicale  in  charge  of  the  music  committee 
of  the  Sorosis  Club  was  given  at  the  club"s  headquarters 
on  Monday  afternoon,  April  1.  The  program  presented 
on  tuis  occasion  was  as  follows:  Two  movements  from 
concerto  op.  28  (Schytte),  .Mrs.  G.  L.  Alexander,  pianist 
Mrs.  C.  H.  Woolsey  at  the  second  piano:  Songs-  (ai 
Madrigal  (Minetti),  (b)  Three  Wild  Swans  (Wachc- 
meister).  (ci  Vision  Fugitive  (.Masseneti.  Lowell  Red- 
field,  Mabel  Hill-Redfleld  at  the  piano;  violin  solo  con- 
cert sonata.  Veraccini,  Giuseppe  Jollain;  songs-  Aria 
from  Le  Cid.  "Pleurez  mes  Veuz.""  (Massenet).  LHeure 
Exquise  (Hahn),  Lockruf  (Ruckauf),  .Mrs.  Ina  Erien- 
bach,  .Miss  .Alma  Birmingham  at  the  piano-  songs  (ai 
You  Dear  and  I  (Clarkei.  (hi  Down  bv  the  Sallev'car- 
dens  (Sabini,  (cl  O.  For  a  Breath  of  .'\Ioorlands  (Whelp- 
ley).  Lowell  .Moore  Redfield.  baritone.  .Mabel  Hill-Red- 
field.  accompanist.  Of  especial  interest  was  the  violin 
solo  of  Giuseppe  Jollain  as  this  was  the  artist's  first 
appearance  in  San  Francisco  since  his  return  from 
Europe.  He  made  an  excellent  impression  and  con- 
vmced  his  critical  listeners  that  he  has  acquired  addi- 
tional artistic  advantage  while  abroad.  He  is  an  artist 
who  -Hill  surely  make  a  lasting  impression  in  the  far 
West. 

Dr.  H.  J.  Stewart  opened  the  new  organ  of  the  First 
Baptist  Church  last  Tuesday  evening,  March  26.  The 
following  excellent  program  was  rendered  with  the  finest 
artistic  efficiency;  Fantasia,  in  D.  Minor  (Merkeli 
Intermezzo,  in  E  (John  H.  -Major).  Andante  with  varia- 
tions (LemmensI,  Cantilena,  in  .A  minor  (GrisonI  Festi- 
val March  in  .A  (Steward,  (ai  Cantilene  .Vuptia'le  (b  i 
Toccata  in  G.  (Dubois),  Reverie  in  D  ( Silver i.  Supplica- 
tion (Freysingerl,  .Allegretto  Grazioso  (SullivanI,  Even- 
song (Johnston),  Pomp  and  Circumstance  (Processional 
March)  (Elgar).  The  First  Baptist  Church  w-ill  render 
a  Sacred  Cantata,  "Resurrection  Light"  by  E.  C.  -Ashford 
on  Sunday  evening,  .April  7. 


Do  You  Love  Opera? 


n/lh  Edilion  Ju!l  Oul  With 
Many  New  Porlrails 


'iose 


In  attending  Opera  what  one  VAjants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stones  (divided  into  acts)  of  164  Operas.  6  Ballets,  and  D'AnnLinzio's  Mystery  Play,  The  Martyrdom  of  St 
Sebastian.     It  gives  ihe  stones  of  Jewels  of  the   Madonna.    La    Foret    Bleue,    Lobetanz     Mona       Le      Donne 

and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stones  contains  portraits  of  famous 
The  book  is  handsomely,  substantially  bound.     Endorsed  by  Teachers,  Singers,  the  Public  and  the 

bailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


TUE   PACIFIC  COAST  MUSICAL   REVIEW 


Harold  Bauer 

Recognized  the  world  over  as  one  of  the  very  great 
pianists  of  all  times,  writes  concerning  the 


PIANOS 


Mason  &  Hamlin  Co. 

Gentlemen :  —  It  gives  me  keen  pleasure 
to  testify  once  more  to  the  excellence  of  your 
pianos. 
The  instruments  I  have  used  this  year  not  only  represent  the  most  per- 
fect examples  of  the  piano  maker's  art,  but  fulfil  every  imaginable  require- 
ment from    the   point  of  view  of  both   pianist  and   audience,    and  are  the 
most  superbly  beautiful  instrviments  that  I  know. 
Yours  faithfully, 

■  (Signed)  HAROLD  BAUER. 

HAROLD  BAUER  chose  THE  MASON  i  HAMLIN  PIANO  as  the  vehicle  most  suited  to  the  true  exposition  of  his  art;  as  the  instrument  which 
gives  boundless  range  in  tonal  qualities  through  which  he  voices  most  perfectly  the  poetic  emotions  of  the  world's  greatest  composers;  and  as  the 
piano  which,  in  its  action,  gives  full  freedom  to  a  technique  so  perfect  in  its  rapidity,  grace  and  dexterity  as  to  almost  pass  human  belief.  MASON 
&  HAMLIN  PIANOS  are  shown  in  all  styles  and  sold  on  easy  payments  when  desired. 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 

San  Jose — 117  South  First 

Sheet  Music 


Jessie  Dean  Moore 

TKVCIIKIl    OP    SINfilXG 

Pupils    prepared    lor    Concert    Opera,    or 

Oratorio.    •Studio:   2101   Sbaltnck  Av.   Berk. 

Tel.  Berk.  29TT.       In  S.  I\  Tliur».  A  tleruooim. 

Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Tliur«dnj     Aflernoons 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO] 

21S4    <;reen    Streel,    San    Frnnclneo,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    nt    <lie    ArrlllnKii    Muslenl    Col- 
legre,    2313    Jaekson    Sireel.    San    Frnnelseo 


Miss  Clara  Freuler 

s()l•UA^o 

TIOACHKIl     OF     SINGING 
ixl    IlFlurned  from   I'nrls  and  Flore 


Milton  G.  Witzel 

VIOLINIST 

Junt    Keturued   From    Berlin. 

Will    Accept  Puplla  for  Violin    Study 


Miss  Helen  Colburn  Heath 


Soprano     Solol. 


idio!    l!i:S    Fell    St. 


Tel.   Pacific  213 


AVillard  Batchelder 

VOCAL    STLDIO 


Ursa  'Warren 

I'l  VNIS'I' 
I'upll    or    >lrK.    Noah    Ilrandl 

Studio:  1354  Pacific  .\ve.,  San  Francisco 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

ti:ai  iii:u  oi'  singing 

idlos:       S.   I-.,  :17l!   Snder   S(.,  Wed.  .t   5 

Onklnl.d,    I'.li^l     llro.id«nv,    Tii 

and     I   ri.       I'li..ni-    I'iidnioiit    l^l 

Mrs.  Robert  Bachrach 

I'l  \N<> 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San   Francisco.  Cal. 

EULA  HOWARD 

239  4th  .Avenue Tel.  Pacitic  214 

EDNA  MONTAGNE 

57,<!0  Vicente  St.  Oakland.  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       UI31  Home  St..  Berk. 


MISS    BEATRICE    CLIFFORD 

Gaffney  Building,  376  Sutter  Street,  S.  F. 

MRS    WILLIAM    HENRY    BANKS 

l.'iOO  Gough  Street  Phone  West  4935 


W.ird    St.,    Herkele 


Miss  Virginia  Goodsell  Mary  Alverta  Morse  Sopr 


Berkeley,  California 


H.    D.    MtlStard  Baritone 

Voice  Culture 

With  Von  Slein  Academy  of  Music 

Opera      Oralorio      Concert 

lOlh  and  Hill  Sis.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIAMSTR 

Teacher  of  Swayne-Le»chelizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  4159. 
Berkeley;  2192  Shattuck  Ave.  PhoneBerkeley  UIO 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gate  Ave.         Tel.  West  2635      FrT.in 


Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles.  Cal. 


E.   G.   StricRlen 

»M> — 11  \itviii\v — I  iiMi'0.srrioN 

dlo»:  .srd  Suller  Mreel  ( Gartoey 
I,  Man  i-'raiKlni'ii.  Tel.  nouclas  5303. 
<tli  SI..  Oakland.      Tel.  Piedmont  1537. 


Miss  Mollie  E.  Pratt  ?„T?1:L%u 


for  Piaiio  Study 
ndent  Sineers' 
:,  Tuesday  and 
ark,  4S5. 


o,  12411  Jo 

I'hone    Franklin  040II.      Oakland,  «47  Mart- 
po«n     \ve.      I'lione    riednionl    2017. 

'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

.\CCOMPANIST 
Voice                                Violin  Ensemble 

22  Presidio  Terrjce Tel    Pacific  9112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOI>H  A\0 

ReMldenre    studio:    1333    llnv    Vieiv    I'laee, 

nerkelej.      IMioni.    Ht-rkelev    n5>-. 

Bentley  Nicholson,  Tenor 


WILBUR    McCOLL 

pn>o — .\rroMP.*MST — coach 

studios:    S.  F.,  37tl  Sutter  St.   tWednesda 
Onklnnd:    10     Monte      \ve.       Piedmont     17 

Percy  '^^^-  voice 

*        -ri  THE  ART  OF  SINGING 

A.     IV.  (  Clilomi.  Con.,:r«atory  of  Mu 

w^  Studio.  ■  S.  F  .  Kohler  i  Chist  Bu.ldii.,, 
DO'W  '  Oakland.  2126  Grove  Street 


MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bide.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St.  Phone  West  438 


ALICE    KELLAR-FOX 

152  Baker  Street  Tel.  Park  1782 


The 

Pacific  Coast  Mu 

,ical  Review 

S2.00  a  year,  ir 

advance 

THE   PACIFIC  COAST   MUSICAL  REVIEW 


DON  PrvKi^i,!!  KiGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studio: 

1358  L.  Street.  Fresno,  California 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 


Fresno,  Cal.,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
purchased  for  our  recital  rooms  one  year  ago,  has  given  us 

entire  satisfaction.     I  wish  to  say  further  that  every  mood  of  the  singer,  eveiy  color  of  tone 
drawn  from  the  violin,  finds  a  sjonpathetic  response  in  the  magnificent  tone  of  this  piano. 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching  rooms, 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


310  Sutter  Street 


Cbfialbm  Company 


a^^t 


San  Francisco 


Memufacturers 


Latest  Produdt  of  the  Vidlor  Company 


A  Genuine  Victor  Victrola 
$15.00 

Here  is  the  very  latest  development  of  the  Talking  Machine  idea.  It  is  a 
new  VICTROLA.  a  perfectly  splendid  little  machine,  embodying  aU  the 
exclusive  Viclor  features.  Its  tone  has  the  true  Vidlor  quality.  Its  me- 
chanical construction  is  that  which  has  made  Viflor  products  the  standard 
of  the  world. 

Because  of  its  quality  and  its  artistic  finish,  the  new  $15  Vi(fliola  is  bemg 
placed  in  hundreds  of  San  Francisco's  finest  homes.  Let  us  send  one  to  you. 
$15.     EASY  PAYMENTS.     Phone  Douglas  20 1  5  Today.     $15. 


\  ICTOR  TALKING  MACHINES 
TWO  ENTRANCES 


135-153  Kearny 

Oakland:  510  Twelfth 

San  Jose:   117   S 


217-225  Sutter  Street 

nd   1105  Washington 
th  First 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 


The  Only  San  Francisco  and  Chicago 
Limited  Train 

San  Francisco 
"Overland  Limited" 


Sixty-Eight  Hours  to  Chicago 

Electric-Lighted  Throughout 

Parlor  Observation,  Sleeping  and 

Unsurpassed  Dining-Car  Ser\'ice 

Attentive  and  Courteous  Employes 


The  Route  to  Lake  Tahoe  and  Yellow- 
stone Park 

See  our  Agents 

Southern  Pacific  Company 


Flood  Building 


Ferry  BulldlnB 


California  Raisin  Day,  April  30th — Eat  Raisins 


San  Francisco.  Oakland.  Los  Angeles,  Portland,  Seattle 


THl 


ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^     PUBLISHED      EVERY     WEEK    '^^^^ 


VOL.  XXII.    No.  4. 


SAN  FRANCISCO.  SATURDAY.  APRIL  27.  1912. 


Price   10  Cetii 


ALEXANDER  HEINEMANN  ANJDEAL  EXPONENT  OF  THE  "LIED" 

It  is  the  Duty  of  Every  Teacher  and  Student  to  Assist  in  Making  the  Heinemann 
Concerts  Successful  Musical  Events 


The  Pacific  Coast  Musical  Review  desires  to  attract 
especial  attention  to  the  forthcoming  Heinemann  con- 
certs. Mr.  Heinemann  appeared  here  last  season  for 
the  first  time  and  by  reason  of  his  intense  dramatic 
temperament  and  his  decidedly  poetico-draraatic  inter- 
pretations of  the  famous  German  Lieder  he  has  made 
an  impression  upon  the  more  serious  music  lovers 
and  connoisseurs  that  will  never  be  eradicated.  Dur- 
ing his  three  months'  stay  last  summer  in  San  Fran- 
cisco Mr.  Heinemann  has  made  many  friends  who  no 
doubt  will  be  glad  to  reveal  their  esteem  and  gratitude 
to  the  distinguished  artist  by  making  these  forthcoming 
concerts  some  of  the  most  successful  of  the  season.  Al- 
exander Heinemann  was  generous  and  liberal  enough 
to  sing  at  last  year's  Convention  of  California  music 
teachers  and  thereby  gave  that  event  a  prestige  which  it 
could  not  have  had  without  the  assistance  of  an  artist 
of  international  reputation.     On  account  of   Mr.   Heine- 


ALEXANDER     HEINEMANN 

Distinguished   German   Liedar  Singer  Who  Will   Appear 

at  Scottish  Rite  Auditorium  Sunday,  May  5 

mann's  generosity  the  Mu?ic  Teachers'  Association  of 
California  owes  the  artist  a  debt  of  gratitude  which  we 
trust  will  be  paid  with  that  eagerness  which  usually 
characterizes  the  music  te^ichers  of  California,  or  at 
least  the  majority  of  them. 

It  is  hardly  necessary  on  our  part  to  go  into  details 
regarding  Mr.  Heinemann's  merit  as  an  artist.  His 
splendid  musicianship  is  too  well  known  to  require  any 
further  endorsement  on  our  part.  Besides  we  want  to 
keep  our  critical  reviews  until  the  time  of  his  concerts. 
However,  we  will  utilize  the  time  between  now  and  the 
f.st  concert  by  pointing  out  the  necessiiy  of  attend- 
ing the  Heinemann  concerts.  The  artist  is  not  only 
worthy  of  the  patronage  of  our  music  loving  people 
because  of  his  personal  advantages:  he  is  also  worthy 
of  the  heartiest  endorsement  because  of  his  remark- 
able artistic  traits.  Anyone  who  does  not  appreciate 
Mr.  Heinemann's  declamatory  genius  is  only  a  super- 
ficial disciple  of  the  art  of  music  and  can  not  lay  claim 
to  seriousness  in  his  or  her  music  studies.  .\  vocalist 
who  is  not  eager  to  hear  Heinemann  does  not  possess 
sufficient  temperament  to  justify  e.xpenditure  of  money 
for  lesssons.  \^'e  will  now  see  whether  there  is  such  a 
thing  as  gratitude  among  the  music  teachers  of  San 
Francisco,  and  whether  vocal  students  are  educated  in  a 
manner  that  arouses  in  them  an  enthusiasm  for  the 
work   of   great   artists.      Alexander    Heinemann    is    the 


orly  l^ieder  singer  who  has  visited  us  this  season,  and 
it  will  be  interesting  to  watch  what  kind  of  musical 
people  constitute  our  professional  and  amateur  ranks 
This  paper  is  very  eager  to  note  the  results. 


ALEXANDER    HEINEMANN. 

Manager  Will  Greenbaum's  final  offering  for  the  sea- 
son will  be  three  concerts  by  Alexander  Heinemann. 
the  famous  lieder  singer  and  interpreter  of  song  classics 
who  made  such  a  deep  impression  on  our  music  lovers 
and  students  just  one  year  ago.  There  are  a  number 
of  famous  lieder  singers  now  before  the  public  whose 
success  is  due  to  their  marvelous  powers  of  interpreta- 
tion and  who  make  but  smill  pretense  to  singing  and 
exposition  of  the  vocal  art.  but  in  Alexander  Heinemann 
we  have  all  three  of  the  requisites.  Gifted  with  excep- 
tional powers  in  the  dramatic  way.  possessed  of  a  bari- 
tone voice  of  exceptional  tonal  beauty  and  range  and 
with  a  knowledge  of  singing  and  the  use  of  the  voice 
that  is  quite  exceptional,  no  other  artist  before  the  m.u- 
sical  public  is  as  well  equipped  as  Heinemann  for  the 
line  of  work  he  has  chosen.  The  programs  of  Heine- 
mann are  models;  the  cheap  songs  find  no  place  upon 
them,  every  number  being  an  important  one.  To  hear 
his  three  programs  is  a  liberal  education  to  any  student 
iir  music  lover  for  they  are  indeed  colossal  from  every 
standpoint.  John  Mandelbrod.  who  for  man.v  years  has 
been  associated  with  Mr.  Heinemann.  will,  as  usual,  be 
his  accompanist.  Here  is  the  program  for  the  first  con- 
cert next  Sunday  afternoon.  May  .'i.  at  Scottish  Rite 
.\uditorium.  Certainly  a  more  interesting  or  varied  pro- 
gram would  be  difficult  to  imagine:  la)  Der  seltene 
Meter.  (Carl  Loewel.  Ibl  Litanei.  I  Franz  Schubert  I.  (ci 
lin  Gruenen.  (Franz  Schubert  I.  Id)  Belsazar.  (Robert 
Schumann);  (a)  Der  Asra,  (.\nton  Rubinstein),  (hi  Auf 
Fluegeln  des  Gesanges.  (Felix  Mendelssohn-Bartholdy). 
Id)  Storchenbotschaft.  (Hugo  Wolf);  (a)  Der  Musikant 
(Hans  Hermann),  (hi  Traum  durch  die  Daemmerung. 
(Richard  Strauss),  (c)  Liebesfruehling.  (Karl  Kaempf). 
Id)  Ceber  den  Bergen,  (Eugene  Haile),  (e)  Teufelslied, 
I  Eugene  Haile).  la.  c,  d.  and  e  first  time  in  America); 
German  Folk  Songs:  (a)  Hans  und  Liese,  (b)  Das  zer- 
tirochene  Ringlein,  (c)  Phyllis  und  die  Mutter. 

The  second  and  only  evening  concert  will  be  given 
Thursday  night,  May  9,  with  the  following  program:  la) 
W'illst  du  dein  Herz  mir  schenken,  (Joh.  Seb.  Bach),  (b) 
Wonne  der  Wehmet,  (L.  Van  Beethoven),  (c)  In  questa 
tomba.  (L.  Van  Beethoven),  (d)  Das  Veilchen,  ( W.  .\. 
-Mozart),  (e)  "U'arnung.  (  \V.  A.  Mozart) :  (a)  Xaechtliche 
Mozart),  (e)  Warnung.  ( \V.  A.  Mozart.  (Carl  Loewe)  lai 
\'erborgenheit.  lb)  Heimweh.  (c)  Storchenbotschaft. 
I  Hugo  Wolf);  la)  Auf  Fluegeln  des  Gesanges,  IF  Men- 
delssohn-Bartholdy), Ibl  Litanei,  (Franz  Schubert).  Id 
Die  beiden  Grenadiere,  I  Robert  Schumann  I.  The  third 
and  last  concert  will  be  given  Sunday  afternoon.  May  12. 
with  this  program:  la)  Der  seltene  Beter.  (Carl 
Loewe).  (b)  Litanei.  (Franz  Schubert),  (c)  Im  Gruenen. 
(Franz  Schubert),  (d)  Belsazar.  (Robert  Schumann): 
la)  Der  Asra  (Anton  Rubinstein),  (b)  .\uf  Fluegln  des 
Gesanges.  (Felix  Mendelssohn-Bartholdy).  (c)  Gruss. 
(Felix  Mendelssohn-Bartholdy).  (d)  Storchenbotschaft, 
(Hugo  Wolf),  (a)  Der  Musikant,  (Hans  Hermann),  (bi 
Traum  durch  die  Daemmerung.  (Richard  Strauss),  (c) 
Liebesfruehling.  (Karl  Kaempf).  (d )  I'eher  den  Bergen. 
(Eugene  Haile).  (e)  Teufelslied.  (Eugene  Haile).  The 
seats  for  all  three  Heinemann  concerts  will  be  ready 
next  Wednesday.  May  1.  at  ijoth  Sherman,  Clay  &  Co .'s 
and  Kohler  &  Chase's.  Mail  orders  may  now  be  sent 
to  Will  L.  Greenbaum  at  Sherman.  Clay  &  Co.'s.  Books 
of  the  words  in  English  and  German  will  be  distributed 
without  charge  at  each  concert. 


FLONZALEY   QUARTET'S    FAREWELL    SUNDAY. 


The  farewell  concert  of  the  Flonzaley  String  Quartet 
will  be  given  this  Sunday  afternoon.  .4pril  28  at  2:30  at 
Scottish  Rite  Auditorium  and  to  miss  this  event  is 
something  no  music  lover  can  afford.  It  is  not  often 
that  such  an  organization  visits  us  and  one  should  make 
every  attempt  to  take  advantage  of  the  privilege  of 
hearing  it.  for  finer  quartet  player  one  cannot  hear  any- 
where either  in  the  new-  or  the  old  world.  The  program 
is  a  particularly  interesting  one  for  it  includes  a  Bee- 
thoven quartet  composed  by  the  master  when  at  the 
very  zenith  of  his  power  and  one  that  is  considered  by 
many  to  be  his  very  greatest  chamber  music  composi- 
tion. It  has  rarely  been  played  in  this  city  and  every 
student  of  musical  literature  should  hear  it.  The  com- 
plete offering  is  as  follows:  Haydn,  quartet  in  G  major. 
op.   17,  No.   5;    Beethoven  quartet   in  F  minor,  op.  93; 


Glazaunow,  (a)  Interludium  in  mode  antico,  (b)  Scherzo. 
Seats  may  be  secured  at  both  Sherman,  Clay  &  Co.'s  and 
Kohler  &  Chase's  and  on  Sunday  the  box  office  will  be 
open  at  the  Hall  after  1  o'clock. 


BERKELEY    ORATORIO    SOCIETY'S    APPRECIATION. 

The  Pacific  Coast  Musical  Review  is  delighted  to  pub- 
lish the  following  letter  received  from  J.  H.  Senger, 
Secretary  of  the  Berkeley  Oratorio  Society.  Genuine 
appreciation  is  such  a  rare  proposition  in  this  vicinity 
that  a  letter  like  this  is  truly  a  phenomenon.  The  Pacific 
Coast  Musical  Review  is  now  in  its  eleventh  year  of 
successful  publication  and  it  can  show  but  two  or  three 
letters  of  this  kind,  notwithstanding  its  untiring  ef- 
forts in  behalf  of  musical  progress  in  this  State.  The 
.Music  Teachers'  Association  of  California  and  a  number 
of  "prominent"  musicians  instead  of  appreciating  this 
paper's  efforts  in  their  behalf,  opposed  us  in  a  just  de- 
mand for  recognition  and  accused  us  of  selfish  motives 
when  we  spent  money  and  energy  to  try  to  further  their 


MABEL   RIEGELMAN 
Successful   Grand   Opera   Soprano   of  the  Chicago-Phila- 
delphia Opera  Company   Who   Is   in   Great 
Demand  by  Society 


aims.  We  assure  the  Berkeley  Oratorio  Society  that  our 
offer  to  attend  to  the  publicity  work  for  their  Music 
Festival  next  year  11913)  holds  good,  and  we  will  try  to 
prove  that  the  Musical  Review  is  not  a  bad  ally  to  have. 
when  really  big  things  are  contemplated.  Here  is  Mr. 
Senger's  much  valued  letter; 

Berkeley,  Cal.,  April  20.  1912. 
Mr.  .Alfred  Metzger. 

San  Francisco. 
Dear  Sir:  — 

The  undersigned  takes  great  pleasure  in  transmitting 
to  you  the  thanks  of  the  Berkeley  Oratorio  Society's 
Council  for  the  generous  support  you  have  given  their 
society.     1  remain.  Dear  Sir. 

Yours  very  respectfully, 

J.  H.  SEN'GER,  Secy. 


Owing  to  the  continued  increase  in  business.  Messrs. 
Haensei  and  .Tones,  the  Musical  Managers,  have  found 
it  necessary  to  find  larger  office  space.  They  have  just 
signed  a  lease  tor  a  suite  of  tour  offices  in  the  new 
Aeolian  Building  to  which  they  will  remove  on  or  about 
July  1. 
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Contralto  Soloist,  First  Congregational 

Church,  Oakland 

Residence  Studio:     32  Loreta  Avenue 

Oakland 


Mrs.  CaroU-Nicholson 
and  the  Steinway 


Piedmont,  Calif.,  June  22,   1911 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 

Gentlemen: 

I  am  very  willing  to  add  my  voice  to  the  shout  of  commendation 
which  always  goes  up  when  the  Steinway  Piano  is  mentioned. 

Speaking,  as  I  do,  purely  from  the  singer's  standpoint,  let  me  say 
that  my  piano  is  a  joy.  It  never  acquires  that  muffled  quality,  so  com- 
mon when  the  soft  pedal  is  in  use,  and  in  the  heavier  work  is  round  and 
resonant,  without  being  noisy. 

I  am  sure,  for  satisfactory  results  and  for  enduring  wear,  the  Stein- 
way Piano  is  without  a  peer. 

Very  truly  yours. 


Cayi/^<re€  -   //UJSy^^^-^^-^ 
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BONCrS    FAREWELL   CONCERT. 


The    World's    Greatest    Tenor    Once     More     Enthuses 
Large  Audience  With  the  Exquisite  Character 
of  His   Remarkable  Vocal   Declamation. 


By    Alfred    Metzger 


Alessandro  Bonci  gave  the  last  concert  of  this  season 
at  the  Cort  Theatre  last  Sunday  afternoon,  April  21.  On 
this  occasion  he  demonstrated  even  in  a  large  degree 
that  he  is  justified  to  carry  the  title  of  the  world's 
greatest  tenor  than  he  did  at  the  previous  concert.  The 
program  was  an  exceedingly  varied  one  nnd  required 
the  highest  resources  ot  an  :irtist  par  excellence.  Only 
an  artist  like  Bonci  could  do  such  a  program  full  justice. 
The  program  began  with  a  group  of  three  songs  by 
Gluck,  Amadei  and  Mozart  which  were  interpreted 
with  that  exquisite  lyric  character  and  limpidity  of 
tonal  work  which  Bonci  possesses  in  such  n  remarkable 
degree.  We  have  never  heard  Mozart's  Violet  sung 
with  such  artistic  finesse  as  Bonci  succeeded  in  read- 
ing into  it.  The  aria  from  Mozart's  Don  Giovanni  was 
also  a  masterly  exposition  of  the  pure  classic  school  and 
served  as  a  veritable  lesson  in  vocal  art. 

A  group  of  three  English  songs  followed,  and  we 
can  not  emphasize  too  much  the  fact  that  the  English 
speaking  nations  owe  a  great  deal  to  Bonci  for  his 
courageous  espousal  of  the  English  song.  His  enuncia- 
tion of  the  English  language  is  worthy  of  the  closest 
emulation.  He  surely  demonstrated  in  a  most  con- 
vincing manner  that  English  is  not  an  awltward  lan- 
guage to  sing  in,  if  you  know  how  to  do  it.  Of  the 
three  songs  he  sung  we  were  interested  in  particularly 
one  by  Marion  Bauer  entitled  "Light."  This  composition 
reveals  considerable  individuality  on  the  part  of  the 
composer  as  well  as  a  certain  dramatic  intensity.  It  is  a 
most  grateful  composition  and  well  thought  out,  demand- 
ing certain  temperamental  resources  on  the  part  of  the 
singer  to  give  it  adequate  interpretation.  We  admired 
in  Bonci  here  especially  his  masterly  control  of  his 
tones,  swelling  and  diminishing  them  with  the  greatest 
ease  and  in  the  purest  intonation. 

The  group  of  three  songs  by  modern  Italian  composers 
— three  arias  from  La  Tosca,  Iris  and  Andrea  Chenier 
respectively — revealed  Bonci  in  his  more  dramatic  mood, 
which  can  also  be  said  of  the  closing  aria  from  La  Boheme. 
We  cannot  imagine  a  more  effective  and  more  musicianly 
reading  of  these  arias  than  Bonci  gave  them.  Indeed  we 
do  not  expect  to  hear  them  sung  better  by  any  of  the 
artists  we  know,  and  we  have  never  heard  them  sung 
as  well  in  the  past.  Somehow  Bonci  introduces  in  these 
arias  a  more  serious  musical  vein,  depriving  them  of  a 
certain  "sugar-watery"  quality  which  certain  tenors  in- 
troduce in  them,  but  which  the  composer  never  intended 
them  to  have.  The  Barcarola  by  Rossini  is  a  purelv 
lyric  work  which  Bonci  sang  in  a  delightful  swaying 
style  that  seemed  to  call  to  mind  the  rocking  motion  of 
a  boat  dancing  on  the  waves  in  the  moonlight.  It  is 
difficult  to  imagine  a  more  satisfactory  vocal  recital  than 
one  given  by  Bonci. 

Roberto  Francini  again  distinguished  himself  with  his 
immaculate  accompaniments.  His  tone  is  quite  limpid 
and  bell  like  and  he  subordinates  the  piano  to  the  singer 
just  sufficiently,  without  becoming  too  subordinate. 
Throughout  the  Bonci  concerts  Mr.  Francini  revealed 
himself  as  an  ideal  accompanist,  and  he  added  consider- 
ably to  the  pleasing  nature  of  the  events.  As  solo  he 
played  on  this  occasion  a  piano  transcription  of  Verdi's 
Nabucco  Overture  by  Cariguani.  The  audience  attending 
this  event  was  large  and  very  enthusiastic.  After  the 
conclusion  of  the  English  songs  there  was  even  a  whistl? 
or  two  from  the  gallery  which  is  rarely  heard  in  con- 
certs, but  which  showed  that  Bonci  touched  the  heart 
of  everybody.  After  the  Boheme  aria  the  enthusiasm 
was  unbounded,  shouts  of  Brava!  drowning  the  hand 
clapping  and  stamping  ot  feet.  It  was  an  enthusiastm 
but  very  rarely  witnessed  in  San  Francisco  concert  halls. 
Bonci  will  probably  not  appear  in  San  Francisco  until  two 
years  from  now.  We  trust  that  by  that  time  we  will 
have  a  sufficiently  large  concert  hall  to  accommodate  the 
crowds  that  undoubtedly  will  flock  to  his  concerts. 


THE    MARRACCI-GIANDOLFI    CONCERT. 


A  large  audience  attended  the  Marracci-GiandoUi  ('on- 
cert  which  took  place  at  Scottish  Rite  Auditorium  on 
Wednesday  evening,  April  17.  The  program  included 
three  compositions  by  S.  Giandolfi  which  were  interpre- 
ted under  the  direction  of  the  composer  by  a  portion 
ot  the  Minetti  Orchestra.  Mr.  Giandolfi  seems  to  be 
saturated  with  n^iisical  temperament  which  causes 
him  to  stamp  his  feet  and  hiss  simultaneously  in  or- 
der to  bring  the  orchestra  to  a  full  realization  of  the 
importance  of  his  ijoetic  ideas.  Mr.  Giandolfi  succeded 
wonderfully  well  to  give  his  compositions  the  necessary 
"personally  conducted  "  aspect.  The  name  of  Mr.  Gian- 
dolfi's  three  compositions  were  Preludio  Invocazione, 
Berceuse  and  Prayer,  to  which  the  vocal  part  was  sung 


by  Madame  Marracci  and  her  pupils,  ami  1'arantello  da 
Concerto.  The  audience  applauded  the  compositions 
heartily. 

Among  the  vocalists  we  were  particularly  pleased  with 
^liss  F.  McDonald,  soprano,  who  possesses  a  lyric  voice 
of  fine  timbre  and  who  has  a  fairly  good  idea  of  colora- 
tiire  work.  She  made  a  very  effective  impression  upon 
her  audience  which  rewarded  her  with  long  and  en- 
thusiastic applause.  Miss  McDouiald  possesses  the 
necessary  artistic  qualifications  such  as  a  natural  vocal 
material  and  apparent  intelligence  which  should  aid 
her  to  attain  a  prominent  position  in  the  world  of  mu- 
sic. Another  noteworthy  number  on  the  program  proved 
to  be  the  duet  from  La  Forza  del  Destine  sung  by 
Miss  A.  Guglielmitti,  soprano  and  P.  Lauterbach,  bass. 
Miss  Guglielmitti  possesses  a  fine  dramatic  soprano 
voice  which  she  invests  with  much  expression  and  Mr. 
Lauterbach  is  a  basso  of  fine  vocal  characteristics  and 
a  most  pleasing  timbre.    He  uses  it  with  much  effect. 

Madame  Marracci  appeared  twice  on  the  program 
and  revealed  her  beautiful  soprano  voice  to  the  satis- 
faction of  her  enthusiastic  listeners.  Her  solos  were 
among  the  features  of  the  program.  J.  Driscol,  baritone, 
and  Anna  Wilson  soprano,  also  received  the  hearty 
endorsement  of  the  audience.  Miss  Dina  A.  Moore, 
violinist,  played  the  Preisslied  from  Die  Meistersinger 
witli  fine  musical  understanding  and  a  pliant  tone.  Miss 
,M.  Cantadore  accompanied  the  vocalists  very  intelli- 
gently while  S.  Martinez  presided  at  the  piano  with  the 
orchestra  in  a  fine  musicianly  manner.  Mme.  Marracci 
has  reason  to  feel  gratified  with  the  success  of  the 
event. 


FLONZALEY    QUARTET    GIVES    IDEAL    PROGRAMS. 
By    Alfred    Metzger. 


MISS    ELIZABETH    SIMPSON'S    LECTURE     RECITAL. 


Miss  Elizabeth  Simpson,  the  well  known  pianist  and 
teacher,  gave  a  lecture  recital  under  the  auspices  of 
the  Berkeley  Piano  Club  at  Lenity  Hall,  Berkeley  on 
Thursday  evening,  April  18.  The  event  was  a  most 
interesting  one  and  showed  that  Miss  Simpson  is 
fully  conversant  with  her  subject,  having  no  doubt  de- 
voted to  its  exploitation  much  study  and  research.  Inas- 
much as  Miss  Simpson  illustrated  her  lecture  on  Modern 
Pianoforte  Technique  with  pianistic  exercises,  it  is 
rather  dirticult  to  give  our  readers  an  accurate  idea  of 
the  great  merit  of  her  treatise-     Slie  di\ided  piano  tecli- 


MISS    ELIZABETH    SIMPSON 
The   Efficient   Pianist  and   Teacher  Who  Gave  an    Inter- 
esting Lecture  in  Berkeley  Last  Week 

nic  into  two  big  classes,  namely,  the  physical  and  the 
mental  phase.  The  first  included  technlc  and  the  sec- 
ond memorizing  and  ear  training.  Her  illustrations 
were  very  skillful  and  anyone  thoroughly  interested  in 
piano  playing  will  find  many  things  worth  knowing  in 
Miss  Simpson's  lecture. 

The  balance  of  the  program  consisted  of  two  groups 
of  piano  solos  which  Miss  Simpson  interiireted  with 
that  intellectual  skill  which  we  have  already  referred 
to  in  previous  numbers  of  this  paper.  An  intelligent 
audience  attended  this  event  which  showed  by  its  dis- 
criminate applause  how  much  it  enjoyed  Miss  Simp- 
son's plastic  pianistic  work  as  well  as  her  lucid  expla- 
nation of  pianistic  study  in  its  various  phases.  It  was  a 
most  pleasant  evening  and  the  editor  of  this  paper 
does  not  regret  his  going  especially  across  the  Bay  to 
witness  the  event.  'The  program  was  as  follows:  "Mod- 
ern Pianoforte  Technique;  The  Swayne-Leschetizky 
System;"  (a)  Variations  F  minor,  (Haydn;)  (b)  Bour- 
ree,  (Bach-Saint-Saens,!  (c)  Andante  Spianato  et  Polo- 
naise, IChopin);  (al  Romanza  F  sharp,  (Schumann,! 
(h)  Etude  de  Concert,  op.  b4,  (Moszkowski),  (c)  Inter- 
mezzo 1,  (Brahms),  (d)  Polonaise,  E  major,  (Liszt.) 
** 


Manuel  Carpio,  tenor,  gave  an  evening  of  opera  at 
Kohler  &  Chase  Hall  on  Thursday  evening,  April  11.  He 
scored  a  decided  success  in  the  following  program: 
Verdi,  (Concert  Paraphrase),  (Rigoletto),  Mr.  Riggs; 
Puccini,  "Che  gelida  manina,"  (La  Boheme).  Mr.  Carpio; 
Ponchielli,  Danza  delle  Ore,  (La  Gioconda),  Mr.  Huen- 
ken;  Puccini,  "E  lucevan  le  stelle,"  (La  Tosca),  Mr.  Car- 
pio; Massenet,  Ballet.  (Le  Cid),  Mr.  Riggs;  Leoncavallo, 
"Vesta  la  giiibba,"  (Pagliacci,)  Mr.  Carpio;  Bizet.  (Car- 
men), Mr.  Huenken.  Signor  Carpio  also  sang  at  Mrs.  Ha- 
ven's luncheon  on  Tuesday  afternoon.  April  16,  chosing 
the  grand  aria  from  La  Tosca,  and  receiving  enthusiastic 
applause.  He  will  soon  give  a  studio  recital  at  Wiiliam 
E.  Chamberlain's  studio  in  Berkeley  at  which  time  he 
will  render  a  program  of  operatic  compositions. 


The  Flonzaley  Quartet  gave  the  first  of  a  series  o£ 
three  chamber  music  recitals  at  Scottish  Rite  Auditor- 
ium on  Tuesday  evening  last.  The  program  included 
the  Beethoven  Quartet  in  A  major,  op.  18,  No.  3,  the 
Quartet  in  F  by  Maurice  Ravel  and  the  Haydn  Quartet 
in  F  major  op.  3,  No.  5.  The  first  and  the  last  named 
works  are  very  familiar  to  all  those  who  attend  chamber 
music  recitals,  and  we  have  already  listened  to  the 
interpretation  of  these  works  with  considerable  pleasure 
in  this  city.  The  Flonzaley  Quartet,  being  an  organiza- 
tion particularly  organized  for  the  jiurpose  of  playing 
chamber  music  compositions,  and  emphasizing  the  fact 
that  they  do  not  teach  nor  play  in  orchestras,  naturally 
places  itself  hereby  in  a  class  by  itself  and  challenges 
comparison  with  other  organizations  who  can  not  boast 
of  devoting  their  time  exclusively  to  chamber  music.  The 
critic  who  is  therefore  impr.3ssed  with  the  fact  that  he 
must  make  up  his  mind  beforehand  that  he  is  to  listen 
to  something  extraordinary  in  the  way  of  chamber  music 
organizations — let  us  say  a  "ne-plus-ultra"  chamber  mu- 
sic quartet — naturally  listens  to  such  an  organization 
with  particular  severity  for  he  expects  to  hear  some- 
thing that  he  has  never  he-ird  before. 

The  main  characteristics  of  a  chamber  music  organ- 
ization consist  of  an  even  balance  of  tone,  unanimous 
ensemble  work,  submersion  of  individuality  into  the 
body  of  the  quartet,  and  traditional  interpretations  of 
the  classics.  Of  course  we  are  glad  to  admit  that  in  all 
of  these  things  the  Flonzaley  Quartet  represents  the  es- 
sence of  chamber  music  playing.  The  tonal  balance  is 
simply  delightful,  not  only  because  of  its  evenness,  but 
also  because  of  its  pliant  quality  and  beauty  of  tone  by 
reason  of  the  excellent  instruments  employed.  The  en- 
semble work  is  delightfully  uniform  and  easily  to  be 
compared  with  the  work  ot  one  individual,  so  spontane- 
ous is  the  attack  and  so  uniform  the  phrasing.  There  is 
also  an  ideal  co-operation  in  possessing  a  combined  ex- 
pression of  ideas  and  a  fusion  of  individualism  into  one 
mode  of  interpretation  by  the  combined  instruments. 
There  remains  then  the  final  condition  ot  a  concise  read- 
ing of  the  classics  according  to  traditional  ideas.  Ana 
here  is  where  the  Flonzaley  Quartet  deviates  from  the 
chamber  music  organizations  we  have  heard  in  the  past. 
It  does  not  always  hold  itself  close  to  the  traditional 
conception  of  the  well  known  classics.  In  both  the  Bee- 
thoven and  Haydn  Quartets  it  took  a  series  ot  liberties 
which  may  please  many  musicians,  but  which  may  also 
displease  some  of  them.  We  are  here  not  at  all  ex- 
pressing an  opinion.  We  will  strictly  hold  ourselves  to 
an  enumeration  of  facts.  The  question  is,  is  it  permissi- 
ble for  an  organization  ot  chamber  music  players  to 
change  the  tempi  in  a  Beethoven  or  Haydn  Quartet  so 
radically  that  it  becomes  the  opposite  of  what  we  are 
used  to  hear?  Or  should  a  chamber  music  organization 
adopt  a  certain  traditional  rule  in  these  matters?  We 
leave  it  to  the  musicians  to  answer  this  question. 

The  Maurice  Ravel  Quartet  proved  a  most  interesting 
work  in  many  ways.  The  first  movement  is  kept  strictly 
within  the  lines  of  the  latter  French  school  ot  composi- 
tion. But  after  this  it  changes  to  a  most  remarkable 
combination  of  ideas  from  an  extraordinarily  diflicult 
passage  ot  pizzicato  playing  to  occasional  lapses  into 
the  finest  pianissimo  which  demands  a  skill  in  ensemble 
playing  that  is  not  often  heard.  Here  is  where  the  Flon- 
zaley Quartet  revealed  itself  at  its  height.  It  surely  was 
a  masterly  reading  and  well  worthy  ot  the  applause  and 
enthusiasm  of  anyone  who  really  knows  something  about 
music.  In  conclusion  we  desire  to  emphasize  the  fact 
that  the  musicians  who  comprise  the  Flonzaley  Quartet 
are  trying  to  make  the  chamber  music  quartet  a  solo 
instrument  used  like  the  solo  violin  with  a  tendency  to 
express  virtuoso  ideas.  It  is  only  in  this  virtuoso  aspect 
of  the  quartet  in  which  it  materially  differs  with  one  or 
two  of  the  local  chamber  music  organizations  which  we 
have  heard  in  San  Francisco  during  the  last  fifteen  years 
or  more.  Now  whether  it  is  worth  while  to  play  to- 
gether for  years  without  giving  lessons  or  without  play- 
ing in  orchestras  simply  because  one  is  desirous  to  make 
a  virtuoso  instrument  out  of  a  chamber  music  quartet 
is  a  question  which  we  do  not  consider  ourselves  compet- 
ent enough  to  answer.  SuflSce  it  to  say  that  there  arc 
a  great  many  people  who  prefer  to  hear  chamber  music 
organizations  that  adopt  certain  traditional  methods  ot 
interpretation  and  simply  serve  as  modest  readers  of  thf> 
masters'  conceptions  in  a  way  that  is  most  likely  to 
bring  out  their  most  beautiful  characteristics.  It  goes 
■without  further  endorsement  to  say  that  anyone  who  ir. 
seriously  interested  in  chamber  music  literature  can  not 
afford  to  permit  this  visit  of  the  Flonzaley  Quartet  to 
terminate  without  attending  every  concert. 


The  piano  and  vocal  pupils  of  William  .1.  McCoy  gave 
a  studio  recital  at  their  teacher's  Oakland  studio  in  me 
Albany  Block  on  Saturday  afternoon,  April  20.  The  pro- 
gram which  is  appended  hereto  speaks  for  itself  as  tar 
as  the  character  of  the  composition  represented  is  con- 
cerned, and  the  work  of  the  participants  proved 
throughout  thoroughly  satisfactory.  The  program  was: 
Paderewsky.  Fantaisie,  Rita  Hirschteld;  Chopin  op.  9, 
No.  2,  Nocturne  Miss  Bradley;  Borodin,  Toccata,  Miss 
Marguerite  Center;  songs.  McCoy,  The  Only  Voice,  Be- 
cause the  Rose  Must  Fade,  May,  Miss  Lucile  Hooper; 
piano,  Schumann,  Warum.  Chopin,  Mazurka  B  minor, 
Paul  McCoy;  Chaminade,  Serenade,  Miss  Beatrice  Bar- 
ker; McCoy,  Dance  of  the  Firefiies,  Miss  Fay  Summers; 
Schiitt,  Canzonetta,  Dvorak,  Humoreske,  Chopin,  Valse. 
op.  42,  Miss  Martha  Forsberg;  Rubinstein,  Romance, 
Weber-Tchaikowsky,  Perpetual  Motion,  Douglas  Gould; 
Bach,  Sarabande  and  Bouree,  Chopin,  Ballade  3  A  flat. 
Miss  Miriam  Eliaser;  Rachmaninoff,  Prelude,  McDowell, 
To  a  Wild  Rose,  To  a  Water  Lily,  Paderewsky,  Melody, 
Chopin.  Etude,  op.  10,  No.  .".,  Miss  Elise  McFarland; 
songs.  Massenet.  Aria  from  Herodiade.  Arditi,  The 
Daisy,  Mrs.  M.  L.  Bardellini;  Bach,  Prelude  and  Fugue, 
D  major,  Beethoven.  Sonata,  op.  53,  C  major.  Schumann, 
Vogel  als  Prophet.  Chopin,  Impromptu  a  flat  major; 
Liszt,  Polonaise,  E  major.  Miss  Frieda  Wansner. 


TUE   PACIFIC  COAST   MUSICAL   REVIEW 


Autumn;  Chopin  (Warsaw,  Poland  1809 — Paris  1849)  — 
Scherzo  (from  the  B  minor  Sonata):  Preludes,  No.  20  in 
C  minor.  No.  21  B  flat  major,  No.  22  G  minor.  Mazurka 
Opus  7,  No.  1,  Etude  in  O  major.  Etude  in  F  major. 
Nocturne  in  D  fiat  major.  Waltz  in  A  flat. 


By  VIRGINIA  GOODSELL 


Los  Angeles,  April  13,  1912. 
The  Orpheus  Club  of  Los  -•Vngeles  gave  the  second 
concert  of  the  seventh  season  at  Temple  Auditorium, 
Thursday  evening,  April  11.  The  club  is  composed  of 
fitt.v  good  .young  voices  under  the  direction  of  Joseph 
P.  Dupuy,  one  of  the  pioneer  musicians  of  Los  Angeles, 
Mrs.  L.  .1.  Selby,  contralto,  the  soloist  of  the  evening 
delighted  the  large  audience  with  two  numbers  and  re- 
sponded to  several  encores.  The  club  sang  everything 
from  memory,  which  remarkable  accomplishment  1  do 
not  recall  ever  having  seen  done  by  any  other  large 
body  of  singers,  and  the  harmonies  were  often  intri- 
cate and  complicated  in  construction.  Director  Dupuy 
secured  some  splendid  pianissimmo  effects  throughout 
the  program.  "The  Shores  of  Sighing."  by  Lucien  G. 
Chaflin,  was  an  artistic  bit  of  work,  the  play  in  the 
word  "bells"  was  mcst  effective.  The  "Son  of  the 
Prophet,"  by  .lean  Baptiste  Haure  was  splendidly  given 
and  Franz  Abt's  'Laughing  Song"  was  so  infectious 
that  the  audience  caught  the  spirit  and  laughed  along 
with  the  singers.  This  number  was  repeated  as  was 
also  the  "Planisman's  Song"  by  Paul  Bliss  The  inci- 
dental solos  were  sung  by  Messrs.  L  .G.  Russell  and 
Leonard  DOoge,  tenor  and  bass  respectively,  and  mem- 
bers of  the  club.     Will  Garroway  was  the  accompanist. 


MRS.  M.  TROMBONI 
One  of  San   Francisco's  Successful   Vccal   Teachers 


The  following  is  the  program:  The  Singer's  Harp, 
(Carl  IsenmannI,  The  Shores  of  Sighing,  (Laucien  G. 
ChafBn),  "Amour,  Viens  Aider."  (Saint-Saens),  Mrs.  L.  J. 
Selby:  In  the  Night,  (Ludwig  Liebel,  The  Club:  The 
Son  of  the  Prophet,  .Jean  Baptiste  Faurel.  The  Club: 
Incidental  Solo,  Mrs.  Russell:  Part  Two — Laughing. 
(Franz  Abti,  The  Toreador,  iTrotere  .Vevinl.  The  Club: 
Incidental  solo.  .vir.  D'Ooge:  (a)  Sapphic  Ode  (Brahms), 
(b)  Obstination,  (de  Fontenaili,  (cl  Expectation,  (Saint- 
Saens),  Mrs.  L.  J.  Selby:  The  Water  Lily,  (Franz  .\bt). 
The  Club:  The  Plainsman's  Song,  (Paul  Bliss),  Soli 
Messrs.  Hatch.  Graham,  Webb,  Cheatham,  DOoge, 
Dunwell.  Campbell. 

The  Los  Angeles  Synvhony  Orchestra,  Harley  Ham- 
ilton, conductor,  gave  the  last  concert  of  the  season 
Friday  afternoon,  April  13,  at  Temple  Auditorium.  Al- 
lesandro  Bonci  was  the  soloist  and  the  concert  was  a 
decided  success.  1  will  review  it  in  the  next  week's 
issue. 

Miss  Alice  Coleman,  pianist  gave  her  second  Chamber 
Music  Concert  at  Y.  M.  C.  A.  Auditorium,  Pasadena, 
Tuesday  evening,  .\prii  9.  Miss  Coleman  has  a  large 
following  in  Southern  California  and  her  high  standard 
is  so  well  known  that  her  concerts  always  attract  a 
large  and  cultured  audience.  1  was  unable  to  attenu 
this  concert  but  critics  present  spoke  of  her  work  as 
musicianly  and  most  enjoyable.  Indeed  Pasadena  is  to 
be  congratulated  upon  having  a  musician  of  Miss  Cole- 
man's intellectual  and  pianistic  ability.  The  program 
which  follows  was  made  up  of  Grieg-Debussy  and  Chopin 
numbers:  Grieg,  Ballade  in  G  minor  op.  24:  Debussy — 
Clare  de  June,  Two  Arabesques,  La  Cathedrale  Englou- 
tie;  Marmontel  Antonin  (1S51,  living  in  Paris);  In  the 
Forest;   Moszkowski,  (Breslau  1854 — living  in  Paris)  — 


LORING  CLUB  CONCERT. 


The  Loring  Club  gave  a  most  interesting  program  last 
evening  at  Scottish  Rite  Hal!,  and  the  rendition  was  also 
one  of  the  best  in  a  long  record  of  this  club's  excellence. 
The  beauties  of  the  male  cliorus  were  splendidly  aug- 
mented by  an  orchestra  of  fifteen  pieces,  with  Gino 
Severi  as  concert  master.  Wallace  Sabin,  the  conductor, 
has  a  commendable  mastery  of  his  singers,  w-ho  gave 
forth  fine  vocal  effects  through  a  series  of  exacting 
chorals.  The  compositions  were  noble  throughout,  un- 
usually fine  dramatic  climaxes  being  a  noticeable  fea- 
ture of  the  numbers.  Dr.  H.  J.  Stewart's  "Hunting 
Song"  was  one  of  the  gems,  filled  with  spirit  and  color. 
He  wielded  the  baton  in  this  number  and  the  singers 
enthused  their  audience  to  the  point  of  demanding  a 
repetition.  Mrs.  Grace  Davis  Northrup  was  the  soprano 
soloist  of  the  occasion,  and  this  being  her  first  appear- 
ance since  a  recent  return  from  the  East,  she  was  given 
a  double  welcome.  Mrs.  Northup  sang  a  charming 
group  of  songs  in  which  he  demonstrated  her  continual 
studiousness  of  the  fine  points  of  her  art.  "A  Birthday 
Song,"  (Woodman),  ".My  Heart  All  Beauty  Takes  From 
Thee,"  (Rubinstein)  and  "Le  Printemps  Me  Grise"  (Luck- 
stone),  were  highly  aceptable  and  cordially  appreciated. 
A  "Nocturne"  for  violin  and  piano  (.Maurer)  was  played 
by  Gino  Severi  and  the  composer,  this  proving  a  number 
of  artstic  merit  and  deserving  of  the  praise  accorded  it. 
Four  pastorals  by  A.  Herbert  Brewer  were  exquisit<'. 
and  a  "Bacchanalian  Chorus  "  of  J.  W.  Elliott  was  filled 
with  the  adequate  animation. — S.  F.  Chronicle.  April  16. 
1912. 
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SHORT    ITEMS    OF    INTEREST. 


The  large  and  fashionable  audience  that  cr<twded 
Sherman,  Clay  &  Co.  Recital  Hall  on  Saturday  after- 
noon at  the  weekly  Hour  of  Music  was  delighted  with 
the  skillful  piano  playing  of  Miss  .\ileen  Murphy,  a 
pupil  of  Roscoe  Warren  Lucy.  Miss  .Murphy  played 
two  compositions — one  by  -Mendelssohn  and  the  other 
by  Liszt — that  make  the  severest  demands  on  a  pian- 
ist's technic.  The  Rondo  Brilliante  op  14  by  Jlendels- 
sohn.  consisting  of  the  adagio  and  presto,  was  rendered 
wirh  a  broad  tone  ending  with  the  finest  pianissimo  and 
with  a  speed  and  clearness  of  phrasing  astonishing  in 
its  facility.  The  eveness  of  the  staccato  was  especially 
noted.  Those  who  were  acquainted  with  the  composi- 
tion were  prepared  for  the  brilliant  array  of  octaves 
at  the  close,  but  they  did  not  expect  the  fire  that  eman- 
ated from  the  tender  fingers  of  a  little  miss  who  had 
just  celebrated  her  fourteenth  birthday.  The  audience 
expressed  its  delight  in  a  very  effective  manner.  The 
Rigoletti  Phantasie  by  Verdi-Liszt  made  a  still  greater 
impression.  A  most  brilliant  future  is  predicted  for 
.Miss  Murphy. 

The  pupils  of  Mrs.  Richard  Rees  gave  a  most  delight- 
ful vocal  recital  at  their  teacher's  studio  on  Sunday  aft- 
ernoon. April  14.  It  was  here  demonstrated  in  a  strik- 
ing degree  that  Mrs.  Rees  is  an  exceptionally  competent 
vocal  instructor,  inasmuch  as  everyone  of  the  partici- 
pants displayed  not  only  a  fine  quality  of  voice,  but 
also  correct  tone  placement  and  intelligent  phrasing. 
Inasmuch  as  there  is  no  better  criterion  for  a  teacher's 
competency  than  the  results  achieved  by  pupils,  it 
speaks  well  for  Mrs.  Rees  to  find  not  less  than  four  of 
her  pupils  upon  the  professional  stage.  Among  those  who 
ajipeared  on  this  occasion  was  especially  noteworthy 
-Miss  Lillian  Tovin.  The  young  artist  made  a  most  fa- 
vorable impression  and  was  heartily  applauded  for  her 
excellent  interpretation.  Mrs.  Rees  has  every  reason  to 
feel  delighted  with  the  efforts  of  her  pupils.  The  com- 
plete program  was  as  follows:  Voi  le  sapete,  Caval- 
leria  Rusticana(  Mascagni).  To  Spring  (Gounod),  Miss 
Thelma  Du  Chene:  Connais  tu  le  pays  (Mignon).  -\ 
Dream  (Bartlett),  Mrs.  Camille-Stronach-Naughton; 
Long  Ago  in  Egypt  (Lehmann),  Parla  (.\rditi).  Miss 
Lillian  Tovin:  Duet— 1  Would  That  My  Love  (Mendels- 
sohn), Miss  Du  Chene  and  Mrs.  Naughton:  Un  bel 
vendremo  (Mme.  Butterfly)  (Puccini),  The  Year's  at 
the  Spring  (Beach).  Miss  Du  Chene:  O,  Dry  Those  Tears 
(Del  Riego),  A  Bowl  of  Roses  (Clarke),  .Mrs.  Naughton: 
-\ria  (La  Gioconda).  (Ponchielli)  Till  I  Wake  (Finden). 
Miss  Tovin:  Trio — Barcarolle  (Love  Tales  of  Hoff- 
mann) (Offenbach),  Miss  Tovin,  Miss  Du  Chene  and 
Mrs.  Naughton. 

Joseph  Greven,  who  recently  left  for  Europe,  'where 
he  has  taken  charge  of  a  prominent  Conservatory  of 
Music,  turned  his  entire  class  of  pupils  over  to  Madame 
M.  Tromboni,  who  is  exceedingly  successful  with  them. 
The  students  took  an  immediate  liking  to  their  new 
teacher  and  are  industriously  continuing  their  lessons, 
taking  an  exceptional  interest  in  their  work.  They  are 
very  enthusiastic  about  Mme.  Tromboni's  mode  of  teach- 
ing and  sound  her  praises  to  their  friends.  Madame 
Tromboni  is  very  much  pleased  with  the  material  she 
has  obtained  and  with  the  results  she  is  achieving  with 
her  new  pupils  as  well  as  her  own  class  of  efficient 
students. 

The  Zech  Orchestra  will  give  the  first  concert  of  its 
1912  season  at  Scottish  Rite  Auditorium  next  Tuesday 
evening,  April  30.  Rehearsals  have  now  proceeded  suf- 
ficiently to  justify  the  prediction  that  the  concert  will 
be  one  of  the  most  enjoyable  that  the  organization  has 
ever  presented  and  this  means  a  great  deal,  as  the 
Zech  Orchestra  has  given  several  excellent  events.  The 
program  will  be  as  follows:  Overture.  Egmont,  (Bee- 
thoven): Danse  Macabre,  (Saint  Saens),  violin  obligato, 
-\rnold  Miller;  Les  Erinnyes,  (Massenet);  Two  Irish 
Dances,   (Ansell). 


Miss  Clara  Freuler.  assisted  by  Ernest  Allen,  violinist 
and  Frederick  Maurer,  Jr.,  accompanist,  will  give  a  con- 
cert at  the  Town  and  Gown  Club  Hall  in  Berkeley  on 
Thursday  evening.  May  2.  The  program  given  in  San 
Francisco  on  Miss  Freuler's  return  from  abroad  proved 
such  a  success  that  many  who  were  unable  to  attend 
on  account  of  the  severe  storm,  have  requested  her  to 
give  a  concert  in  Berkeley.  The  following  program  is 
almost  entirely  new  and  those  interested  in  vocal  art 
will  make  no  mistake  in  attending  the  concert.  The 
program  will  be  as  follows:  From  .Manon.  Je  marche  sur 
tons  les  Chemis,  Gavotte,  Fardonez  raoi.  (.Massenet), 
Miss  Freuler;  Concerto  in  E  minor,  (Mendelssohn),  .Mr. 
Allen:  .\llerseelen.  (Strauss),  I'ber  Nacht,  (Wolf),  Ruhe 
Siissliebchen,  (Brahms),  .Aria  from  Oberon — Ozean,  du 
Ungeheuer,  (Von  Weber).  Miss  Freuler:  Melody, 
(Tschaikowsky),  Conzonette,  (Dvorak),  .Mr.  -Allen:  Folk 
Songs.  Bergerettes  ISth  Century.  Chansions  les  -Amours 
de  Jean,  Bergere  Legere,  (French),  The  Little  Red  Lark, 
(Irish).  The  Keys  of  Heaven,  (English),  Miss  Freuler; 
Hayfields  and  Butterflies,  (del  Riego),  Daddy's  Sweet- 
heart. (Lehmann),  Blossom  Time,  (Percy  Elliott),  Miss 
Freuler. 

Miss  Lineer  of  the  von  Meyerinck  School  of  Music 
faculty  sang  for  the  music  class  of  Mrs.  Wood  in  the 
Oakland  High  School  the  entire  cycle  of  twenty  songs 
of  Schubert's  "The  Beautiful  Miller  Maiden,"  in  the 
original  language,  explaining  each  song  and  also  its 
musical  meaning.  This  "n'as  quite  a  task  to  set  herself 
and  the  fact  that  Miss  Lineer  fulfilled  the  same  to  the 
greatest  satisfaction  of  everv'one  shows  that  she  is  an 
efficient  musical  educator.  The  High  School  students 
may  'n'ell  be  satisfied  with  this  exi)ianatory  recital  for 
it  is  but  rarely  that  they  can  have  an  opportunity  to 
listen  to  such  educational  musical  events. 

Mrs.  Anna  von  Meyerinck  has  been  urged  by  pupils 
residing  in  Los  Angeles  to  spend  a  few  months  in  the 
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Southland,  and  she  has  decided  to  accept  the  invita- 
tion. During  Mrs.  Von  Meyerinck's  absence  Miss  Lineer 
■will  be  in  charge  of  the  school.  Mrs.  Von  Meyerinck  will 
assist  a  former  pupil  of  hers  to  establish  a  music  school 
in  Los  .Angeles  and  will  reside  in  the  metro|)olis  of 
Southern  California  for  a  time.  In  the  start  she  will 
visit  her  San  Francisco  classes  once  a  month  for  a  few 
days'  strenuous  work.  .As  all  the  pui)ils  are  to  be  in  at- 
tendance during  that  time  Mrs.  Von  Meyerinck  expects 
to  accomplish  considerable  work,  and  work  of  a  nature 
which  a  teacher  giving  individual  lessons  only  can  never 
accomplish.  There  is  so  much  that  a  listener  can  learn 
from  illustration  and  the  exponent  will  in  turn  gain  so 
much  in  confidence  by  singing  before  the  other  students. 
Mrs.  Von  Meyerinck  expects  her  headquarters  in  Los 
.Angeles  to  be  in  the  Blanchard  Hall  Studio  Building. 

Mrs.  Martin  Schulz,  who  is  so  well  and  favorably 
known  here  as  vocal  teacher  and  singer,  announces  that 
she  has  lately  returned  from  New  York  where  she  has 
spent  the  past  five  years.  While  there  she  took  full 
advantage  of  unusual  opportunities  for  observing  the 
best  and  most  modern  ideas  in  vocal  culture  as  prac- 
ticed in  studios  and  on  the  concert  and  operatic  stage. 
In  addition  to  her  own  thorough  knowledge,  acquired 
through  a  life-long  devotion  to  the  vocal  art,  she  has 
culled  from  the  most  approved  of  the  modern  methods 
all  that  is  really  worthy  and  valuable  to  her  as  a  teacher 
of  artistic  vocal  interpretation. 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


Sfi^imH' 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best. 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


"BOOK  OF  SONGS" 

By    CORNELIA    TOW.NSEND 
Asleep,     A€lreani.     Awake? — Darllns.     Darllne — Eyes     of 

Hue Golden     Poppies — Grandmotber's     Song — La     Mlnla- 

„Pe LHtle     Boy     Blue — Mother's     PleJare — When     Apple 

llossomN     Give     Their     FraKranee     Rare — When     Love     is 
oune— W  here  Love  Is. 

VT     M.L    LEADING    MVSIC    HOI  SES 

Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and  Mgr. 

Contains  200  Studioi  Rented  Eicluiively  to 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  Caiifornia  and  tiie  Soutiiwest 

Address:       Bianciiard    Hall,    Los    Angeles,    Cal. 


E.  Standard  Thomas, 


Harley  Hamilton  violin  instructor 

Conduetor    Los    AoKeie*    Symphony    Orchestra 

Woman's     Orchestra  _  -  -  -  - 

S20    Blanchard   Hall    Bnlldlna;  Los    Anceles,   Cai. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio,    257    W'.    J04th    St.    New   York   City,    N.    Y. 

'William  F.  Zech,  teacher  of  violin 

Has    Removed    His    Studio    to    21    Euclid    Avenue.      'Tel. 
"lehearses    Every    3Ionday 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive American  Tour. 

The  New  Orleans-New  York 
Steamship  Line 

between   New   Orleans   and   New    Yorli. 

Costs  no  more  to  include  than  on  all  rail 

way   and   you   will   enjoy   ttie   soothing 

restfulness  of  the  trip. 

Attendants  who  can't  do  enough  for  you. 

Excellent  cuisine. 

Rates  include  meals  and  berth. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      New 

York   $145.50 

Second    class    rail    and    second    cabin. 

New  Orleans  to  New  York $65.75 

Write  any  Agent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street.    Ferry    Station. 

California  Raisin  Day,  April  30th 
Eat  Raisin  Bread 


Safest  ■nd  Most  Magnificent  Theatre  in  Aincnca 
Week   Beginning   This   Sunday   Attornoon — 
Matinee  Every  Day. 
THE  STANDARD  OF  VAUDEVILLE 
Dta  Paka  and  Co.  a  Unigue  Tetpsichorean  and  Musical  Novelty;  lohnny 
d   in  Sons,  and  Dances  EccentHc;  loha    Henshaw  and   GtaC!  A.ery 
nm  fo,  neil  week  only;  I  Harvey  &   De  Vora  Tno;  Rosina  Casselli  and 
Trained  Mexican  ChicauSua  Doss;  Ed  Blondell   &  Company;  Gertrude 
n  Dyck  Trio;  New  DaylisKl  Motion  Pictures.      Last  week— Tire  Enri- 
It  Actress  Blanche  Walsh  In  "The  Thunder  Gods." 

Evenins  priced.  10c.  25c.  50c,  75c.      Boi  seats.  $1. 
Matinee  prices  (eicept  Sundays  and  Hoiidsys).  10c.  25c,  50c. 
DOUGLAS  70-PHONE5— HOME  C  1570 
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PANT AGES  THEATRE 

I  Market  Street,  Opposite  Mason 


,  Sunday,  .A.,nl  28.     T 
Mons.  Guslataio 

AFFRE 


W 


Alexander 

Heinemann 

Baritone— Lieder  Singer 

John  Mandelbrod  at  the  Piano 

Scottish  Rite  Auditorium 

Two  Sunday  Aft.,  May  5  and  12 
Tliursday  Evening,  May  9 

Prices:      SI. 50  and  SI. 00.    Seats  ready  next 

Wednesday,  May  1st  at  Sherman,  Clay 

&  Co.  and  Kohler  &  Chase 

Slelnwnj     Piano    I'Bed 


The  Caruso  of  France,  Assisted  by  Ml 
The   DWnBuiahed   Dramatic   Soprano 


.  MARTHA  RICHARDSON 
n  Scenes  from  "II  Trovatore."  It 
With 

8 -Big  Feature  Acts -8 

Dally  at  2;30.     Nights  7;  I  5  and  9;  I  5.     Sundays  and  Holidays 
Matinees  at  I:30and3  30.    NishtsContmuous  from  6;30 
PRICES— I  Oc,  20c  and  30c 


Scottish  Rite  Auditorium 


Flonzaley  Quartet 

Farewell  Concert 

This  Sunday  Afternoon,   April  28th, 
at  2:30 

Prices:    S2.00,  $1.50,  and  Sl.OO 


A  new  composition  of  Easter  Music  has  just  been  pub- 
lished by  .1.  Fischer  &  Bro.,  of  Xew  York.  It  is  written 
by  Dr.  H.  .1.  Stewart,  and  is  entitled  "Haec  Dies."  It  is 
a  chorus  for  mixed  voices,  and  is  particularly  suitable 
for  Easter  performance  as  it  is  very  melodious  and 
rather  joyful  and  lively  in  character,  ending  in  a  well 
formulated  finale  and  climax. 
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I  U>SIC  ACROSS  THE  BAfJ^ga 


By  ELIZABETH  WESTGATE 

Oakland,  April  22,  l!il2. 
Next  Thursday  evening  the  Flonzaley  Quartet  will  give 
the  Fifth  concert  of  the  season  of  the  Berkeley  Musical 
Association.  For  this  no  tickets  may  be  purchased,  as 
the  extremely  successful  policy  of  the  organization  has 
been  (from  the  beginningi  that  subscribers  only  are  en- 
titled to  the  benefits  which  membership  confers.  This 
was,  I  believe,  the  suggestion  of  William  Edwin  Cham- 
berlain; and  its  wisdom  has  been  proved  beyond  ques- 
tion. The  High  School  Auditorium  soon  ceased  to  ac- 
commodate all  whose  names  were  on  the  list;  and  Har- 
mon Gymnasium — by  no  means  an  ideal  hall,  but  the 
only  one  of  its  size  available — was  selected  for  the 
concerts.  Even  this  great  auditorium  has  not  sufficient 
capacity  for  the  associate  membership,  although  the 
stage  is  utilized  for  seats.  There  is  a  long  list  of  would- 
be  subscribers,  who  must  wait  until  some  larger  hall  is 
built.  All  of  which  proves,  as  stated  above,  the  wisdom 
of  the  policy,  looking  towards  success  as  to  attendance. 
Almost  without  exception,  the  concerts  and  recitals 
themselves  have  been  of  the  highest  quality.  The  Flon- 
zaley Quartet  is  acknowledged  peerless  in  its  particular 
realm  and  the  opportunity  to  hear  the  concert  on  this 
side  is  appreciated. 

The  complimentary  song  recital  given  by  Miss  Marian 
Rhoades,  presented  by  her  instructor,  Mrs.  Carroll- 
Xicholson,  revealed  a  young  singer  with  a  voice  of 
^eauty.  trained  in  a  way  to  please  the  judicious;  musical 
intelligence  and  sympathy;  and  an  evident  affection  for 
song.  Miss  Rhoades  will  not,  however,  adopt  music  as 
a  profession,  for  her  marriage  occurred  last  week.  Miss 
Rhoades  was  assisted  by  Miss  Helen  Dunham  Sutphen, 
the  brilliant  and  talented  violinist  and  by  Mrs.  Romeroy. 
accompanist.  These  two  enhanced  the  interest  of  the 
program  greatly. 

The  chorus  choir  of  the  Alameda  First  Congregational 
Church  has  lately  been  vested,  and  will  sing  at  all  the 
services  of  the  church.  Mrs.  Floyd  .T.  Collar,  the  well 
known  soprano,  is  director  of  the  choir. 

The  lecture  recital  of  Miss  Elizabeth  Simpson  at  Unity 
Hall,  under  the  auspices  of  the  Berkeley  Piano  Club, 
was  attended  by  an  attentive  audience.  Miss  Simpson 
gave  details  of  some  of  Leschetitzky's  ideas  as  utilized 
by  Wager  Swayne.  and  played  several  solos  besides. 
This  lecture  is  being  heard  before  various  clubs,  and 
always  finds  interested  hearers. 

The  Musical  Observer,  of  New  York,  has  lately  been 
brought  to  my  attention.  It  is  a  convenient  size,  nnd 
cleverly  edited.  On  its  staff  of  contributors  are  Gustav 
Saenger,  {the  editor-in-chief)  H.  E.  Parkhurst.  Daniel 
Bloomfield  and  others  of  note  in  the  music  world.  The 
periodical  is  illustrated,  contains  more  than  thirty  pages 
of  music  and  "covers"  the  news  in  America.  There  is 
in  the  April  number  an  extended  critical  review  of  Dr. 
Parker's  prize  opera  Mona,  a  matter  to  which  all  musical 
journals  have  given  full  space.  Essays  upon  various 
themes,  programs  of  artists,  and  brief  comment  various- 
ly set  forth,  combine  to  make  The  Musical  Observer  a 
valuable  addition  to  the  list  of  periodicals  which  reach 
the  musician's  studio.  It  is  in  its  sixth  volume,  which 
proclaims  it  to  be  more  than  three  years  old.  And  it 
seems  not  to  be  printed  in  the  interests  of  any  music 
publishing  firm. 

Alexander  Heinemann  will  sing  over  here  in  May. 
Among  bis  students  at  nis  last  sojourn  was  Mrs.  A.  E. 
Nash,  whose  mezzo-contralto  voice  has  pleased  large  con- 
gregations, and  many  clubs. 

A  Nocturne  for  piano  and  violin  by  Frederick  Maurer 
of  Berkeley  was  played  by  the  composer  and  Gino  Se- 
ven at  the  last  Loring  Club  concert.  Musicians  ap- 
proved its  melodic  quality,  and  its  modern  and  agreeable 
harmonies. 

Robert  Tolmie  of  Berkeley  will  present  his  pupil.  Miss 
Carinne  Brooks  Shorb  in  a  piano  recital  Thursday  at 
the  Fairmont  Hotel. 

Miss  Alice  Davies  of  Oakland,  a  pupil  of  Nathan 
Landsberger,  will  give  a  violin  recital  at  Starr  King 
Hall  on  Wednesday  evening.  Miss  Davies  is  the 
possessor  of  a  contralto  voice,  and  is  a  member  of  the 
choir  of  the  Church  of  the  Advent. 

The  Berkeley  Piano  Club  has  lately  elected  Mrs. 
.Tohn  Galen  Howard  as  president. 

ELIZABETH    WESTGATE. 
*\ 

Miss  Viola  Jurgens,  a  former  member  of  the  Beringer 
Musical  Club,  and  a  pupil  of  Madame  .Joseph  Beringer. 
is  about  to  finish  her  studies  at  the  Royal  Conservatory 
of  Music  in  Dresden.  She  distinguished  herself  in  one 
of  the  recitals  recently  given  at  the  Palmengarten  by 
singing  "Una  voce  poco  fa,"  from  Rossini's  Barber  of 
Seville.  Her  manner  of  singing  and  finished  style  re- 
ceived much  comment.  In  the  school  of  acting  she  also 
played  an  important  role  with  much  natural  grace  and 
intelligence.  With  a  big  repertoire  of  operas  at  her  com- 
mand she  soon  will  enter  the  operatic  field. 


Professor  and    Madame  Joseph    Beringer   and    Harry 
bamuels  will  be  in  Santa  Rosa  on  Thursday,  May  2,  on 
sshich  day  they  will  demonstrate  their  art  and  will  hold 
he    semi-annual    examination    of   the    piano,    vocal    and 
ilm  classes  at  the  Ursuliue  College.       The  college  is 
fredited  to  the  Beringer  Conservatory  of  Music  in  this 
it\     and  has  adopted   the   latter's  complete  method   of 
teachmg.     Prof,   and   Mme.   lieringer   will   open   the  ex- 
amination with  lectures  on  instrumental  and  vocal  sub- 
jects     The  remainder  of  the  day  will  be  devoted  lo  the 
exammation  of  the  pupils'  work. 

Earl  Towner,  of  the  University  of  the  Pacific  and  a 
successful  pupil  of  Wm.  J.  McCoy,  composed  an  Easter 
Cantata  entitled  "The  Triumphant  Savior,"  which  was 
presented  with  much  success  at  the  First  Presbyterian 
Church.  San  .Jose,  on  Sunday,  April  7.  Mr.  Towner  is 
one  of  the  many  pupils  of  Mr.  McCoy's  who  have  really 
become  composers.  The  work  proved  to  be  a  fine,  broad 
composition  and  made  a  very  deep  impression  upon  the 
listeners.  It  contains  a  prelude  for  orchestra  and  or- 
gan, a  trio  and  quartet,  iwo  big  choruses,  solos  with 
chorus,  two  double  quartet,  tenor  solo,  contralto  solo, 
quartet  and  various  recitations  for  tenor,  contralto 
and  bass. 


THE  YOUNG  PEOPLE'S  CONCERTS. 


The  Young  People's  Concerts  which  are  now  being 
given  during  the  second  season  in  Berkeley  under  the 
able  direction  of  William  Edwin  Chamberlain  are  prov- 
ing more  and  more  the  eagerness  with  which  children 
are  willing  to  attend  concerts,  provided  the  prices  are 
made  sufficiently  low  to  enable  them  to  attend.  Although 
the  admission  is  only  ^5  ceurs,  the  fact  that  several  thou- 
sand children  take  advantage  of  the  same  and  only 
school  children  are  admitted  make  these  events  profit- 
able to  the  artists  engaged  for  these  praiseworthy  pur- 
poses. Mr.  Chamberlain  is  here  doing  music  at  large  an 
invaluable  service  as  he  assists  in  instilling  into  the 
minds  of  the  young  people  a  love  for  music  which  will 
prove  of  inestimable  value  later  on  when  these  young 
folks  grow  up  to  be  men  and  women.  So  far  the  follow- 
ing artists  have  appeared  before  these  young  people  in 
Berkeley;  Sousa  and  his  Band.  David  Bispham,  .Mr.  and 
Mrs.  John  Marquardt,  harp  and  violin.  Paul  SteindorEf 
and  his  orchestra  and  Warren  D.  Allen,  pianist,  and 
Mrs.  Grace  Davis  Northrup,  soprano,  in  joint  recital.  The 
next  Young  People's  Concert  will  be  given  at  the  Ber- 
keley I-Iigh  School  Auditorium  on  Wednesday  afternoon 
May  1,  when  the  Minetti  Quartet  will  present  the  final 
program  of  the  season.  Mr.  Chamberlain  is  deserving 
of  the  heartiest  encouragement  for  this  fine  enterprise. 


MABEL   RIEGELIVIAN    IN   GREAT   DEMAND. 


Since  her  return  from  Chicago,  where  she  scored  un- 
usual artistic  triumphs  with  the  Chicago-Philadelphia 
Opera  Co.,  Mabel  Riegelmau  has  been  in  great  demand  in 
this  vicinity  at  the  most  exclusive  social  functions.  The 
first  one  of  these  that  enjoyed  Miss  Riegelman's  ex- 
quisite vocal  services  was  the  first  of  a  brilliant  series 
of  entertainments  planned  by  Mrs.  Frank  C.  Havens 
which  took  place  at  "Wildwood  "  in  Oakland  on  Tuesday 
afternoon,  April  9,  when  .Mrs.  Havens  received  eighty 
of  her  friends  at  luncheon.  In  speaking  of  this  event 
the  Oakland  Tribune  wrote  about  Miss  Riegelman  as 
follows:  "Later  a  slim  slip  of  a  girl,  quite  simply 
gowned  and  with  sweet  manners,  appeared,  and  soon  a 
wonderfully  sweet,  clear  soprano  echoed  through  the 
house,  arresting  everyone's  attention.  It  was  a  magnifi- 
cent voice,  singing  a  most  difficult  German  song,  and  a 
storm  of  enthusiastic  applause  greeted  the  effect.  The 
song  was  followed  by  an  exquisite  ballad,  and  then  there 
came  the  difficult  aria  from  "Der  Freischiitz,"  the  duet 
which  is  so  difficult  hut  so  exquisite.  The  little  singer 
had  temperament — she  could  act  and  she  could  sing  in  a 
magnificent  way — and  the  guests  began  to  ask  who  she 
was.  And  then  they  learned  that  they  had  heard  Mabel 
Riegelman,  one  of  the  shining  stars  of  the  Chicago 
Grand  Opera  company — the  best  "Gretel"  in  America, 
and  abroad,  if  the  foreigners  would  only  admit  it.  That 
was  Mrs.  Havens"  surprise  for  her  guests.  And  Miss 
Riegelman  had  the  enthusiastic,  applause  in  her  own 
home  city  from  some  of  its  most  cultured  women,  which 
is  due  her." 

Miss  Riegelman  scored  such  a  great  triumph  on  this 
occasion  that  she  received  several  other  offers  of  a  sim- 
ilar nature.  This  is  practically  the  first  time  that  there 
seems  to  be  a  concerted  effort  to  engage  great  artists  at 
satisfactory  remuneration  aniong  the  social  colon.v  of 
the  Bay  Cities.  Instead  of  giving  concerts  Miss  Riegel- 
man will  devote  her  time  to  these  social  functions  until 
just  before  her  return  to  Chicago,  when  she  may  give  a 
public  concert  at  Ebell  Hall  in  Oakland. 

ORPHEUM. 


The  Orpheum  announces  for  next  week  a  most  attrac- 
tive and  varied  program.  Toots  Paka  and  Co.  will  pre- 
sent a  terpsichorean  and  musical  specialty  which  has 
proved  one  of  the  greatest  hits  of  the  present  New  York 
vaude\ille  season.  .lohnny  Ford,  who  will  make  his  first 
apeparance  here  has  been  described  as  "the  man  who 
can't  make  his  feet  behave."  He  excels  in  song  and 
dance,  and  novelty  and  variety  contribute  greatly  to  the 
success  of  his  performance.  John  E.  Henshaw  and  Grace 


.\very,  who  recently  made  such  a  tremendous  hit  at 
the  Orpheum  during  their  too  short  engagement,  will 
return  for  next  week  only.  The  Harvey  and  De  Vorab 
Trio  will  offer  diversified  dance  review  with  a  lot  of 
comedy  throw'n  in.  Miss  Millie  De  Vora  is  famous  as 
an  eccentric  toe  danseuse.  while  Master  John  Dough, 
who  stands  three  feet  high  is  the  smallest  comedian  in 
vaudeville.  Bert  Harvey  is  a  clever  comedy  dancer  and 
the  originator  of  all  the  steps  he  introduces.  Rosina  Cas- 
selli  and  her  midget  wonders,  a  highly  trained  troupe 
of  rare  and  cute  Mexican  Chicauhau  Dogs  will  be  in- 
cluded in  the  new  bill.    They  are  acrobatic  marvels  and 


MISS   LILLIAN   TOVIN 

A    Successful    Young    Vocal    Artist    Who    Studied    With 

Mrs.   Richard   Rees 

execute  most  difficult  feats  on  the  ground  and  in  the 
air.  Miss  Casselli's  marvelous  success  with  these  mem- 
bers of  the  smallest  canine  race  in  the  world,  is  attribut- 
able to  patience  and  kindness.  Next  week  will  be  the  last 
of  Ed  Blondell  and  his  Company;  and  the  Gertrude  Van 
Dyck  Trio.  It  will  also  conclude  the  engagement  of  that 
splendid  actress,  Blanche  Walsh,  in  "The  Thunder 
Gods." 

*» 

AFFRE  AT  PANTAGES  THEATRE. 


The  beautiful  and  commodious  Pantages  Theatre  on 
Market  street,  opposite  Mason,  w-hich  was  opened  the 
first  of  the  year,  has  sprung  into  immediate  popularity 
and  has  built  up  a  clientele  of  vaudeville  lovers  that 
serves  to  crowd  it  once  every  afternoon,  twice  at  night 
and  four  times  on  Sundays  and  holidays.  It  is  one  of  a 
dozen  houses  on  the  prosperous  Pantages  Circuit  and  is 
constantly  supplied  with  high  class  vaudeville  acts  from 
the  principal  European  and  Eastern  theatrical  centers. 
On  Sunday  Mons.  Gustarello  Affre,  the  famous  French 
tenor,  who  is  to  his  country  what  Caruso  is  to  Italy, 
and  who  was  the  big  feature  oi  the  engagement  of  the 
Paris  Grand  Opera  Company  at  the  Valencia  Theatre, 
will  return  for  one  week,  after  a  triumphant  tour  of  the 
Pantages  Circuit  throughout  the  northwest.  As  on  his 
previous  vaudeville  engagement  in  this  city,  when  all 
records  for  the  Pantages  Theatre  were  broken,  Jl.  Affre 
will  be  assisted  by  Mme.  Martha  Richardson,  the  emin- 
ent dramatic  soprano  and  these  really  great  artists  will 
be  heard,  in  costume  and  with  appropriate  scenic  en- 
vironment, in  scenes  from  "II  Trovatore."  This  will 
positively  be  .M.  Affre's  last  appearance  in  San  Fran- 
cisco. The  rest  of  the  program  will  be  unusually  inter- 
esting, including  the  Bloomquest  Pla.vers,  in  their  com- 
edy sketch,  "Nerve,"  said  to  be  a  laugh  producer  of 
great  power.  The  Woods-Walton  Trio,  known  as  "The 
Musical  Marines, "  will  offer  an  original  act,  De  Haven 
and  Sidney,  Hebrew  comedians,  will  present  a  singing 
and  dancing  specialty  and  Remarc  and  Rilley,  pantomi- 
mists  and  exponents  of  black  art,  will  surround  them- 
selves with  an  atmosphere  of  mystery.  The  Hans  Kid- 
eros  troupe  of  acrobats,  appearing  in  evening  dress, 
Kimball  brothers  and  Segal,  eccentric  singing  comed- 
ians, and  Sunlight  Pictures,  showing  many  amusing  sur- 
prises, will  complete  a  splendid  hill.  The  rates  of  admis- 
sion at  the  Pantages  Theatre  are  extraordinarily  low, 
considering  the  attractions,  ranging  from  ten  to  thiryt 
cents,  with  box  and  loge  seats  at  half  a  dollar. 


ALCAZAR  THEATRE. 


Kirk  La  Shelle  from  the  former's  tales  of  the  Wyoming 
"The  Virginian,"  as  dramatized  by  Owen  Wister  and 
cattle  country,  will  be  the  Alcazar's  offering  next  Mon- 
day evening  and  throughout  the  week,  with  Florence 
Stone,  Wilson  Melrose  and  the  entire  stock  company  in 
the  cast.  Mr.  .Melrose  has  starred  in  the  title  role  and  is 
familiar  with  every  detail  of  the  play,  so  an  excellent 
portrayal  of  one  of  the  finest  -American  characters  ever 
drawn  may  confidentTy  be  looked  for. 
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Many  New  Portraits 
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Harold  Bauer 

Recognized  the  world  over  as  one  of  the  very  greal 
pianists  of  all  times,  writes  concerning  the 


PIANOS 

Mason  &  Hamlin  Co. 

Gentlemen  :  —  It  gives  me  keen  pleasure 
to  testify  once  more  to  the  excellence  of  your 
pianos. 
The  instruments  I  have  used  this  year  not  only  represent  the  most  per- 
fect examples  of  the  piano  maker's  art,  but  fulfil  ever>'  imaginable  require- 
ment from    the   point  of  view   of  both   pianist  and  audience,    and  are  the 
most  superbly  beautiful  instruments  that  I  know. 
Yours  faithfully, 

'  (Signed)  HAROLD  BAUER. 

HAROLD  BAUER  chose  THE  MASON  &  HAMLIN  PIANO  as  the  vehicle  most  suited  to  the  true  exposition  of  his  art:  as  the  instrument  which 
gives  boundless  range  in  tonal  qualities  through  which  he  voices  most  perfectly  the  poetic  emotions  of  the  world's  greatest  composers:  and  as  the 
piano  which,  in  its  action,  gives  full  freedom  to  a  technique  so  perfect  in  its  rapidity,  grace  and  dexterity  as  to  almost  pass  human  belief.  MASON 
&  HAMLIN  PIANOS  are  shown  in  all  styles  and  sold  on  easy  payments  when  desired. 


Two  Entrancei 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
4*>  San  Jose — 117  South  First 

Sheet  Music 


Jessie  Dean  Moore 

Soprano 
TEACIIKR    OI'    SINGING 
Pupils    prepared    for    Coueert    Open 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley.  Cal. 


Miss  Clara  Freuler 

SOI'R  A\0 

TEACIIEll     OF     SIXGING 

.liiHt    Returned   froni   I-nria   and   Florene 

Avniliilile   r<,r  I'oDi'erls  and   Reeitaln.     2.~>: 

Rlilur    Riilld.    Ilorkelo.      IMiuue:    Rerk..    K7 

Milton  G.  Witzel 

VIOLINIST 
JuMt    Returned   From    Rerlin. 
AViii   Aeeep)  Pupils  for  Violin   Study 
siiidio:   ]»2,S    Fell    St.  Tel.   Pnciflc   2432       Has  He 


Miss  Helen  Colburn  Heath 


"Willard  Batchelder 


Ursa  Warren, '•'v>'^T 

I-upll    of    Mr«.    Nonli    ilraudt 

Studio:  1354  Pacific  Ave.,  San  Francisco 

Phone  Franklin  6H8 

Prof.  E.  S.  Bonelli 


Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 

STUDIO  I 
2IS4    Green    Street,    San    Frnnelseo,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    Arrillnga     Mni«lenl    <  "1- 
leee,    2315    Jaeksou    Street,    San    FraneiHeo 

Berkeley,  California 

H.    D.    Mustard  Baritone 

Voice  Culture 

Wllh  \on   Slein  Academy  of  Music 

Opera  -Oratorio — Concert 

10th  and  Hill  Sts.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIANISI  E 

Teacher  of  Swayne-Leschelizky  System 

Studies; 

Oakland  ;    Maple  Hall.    Phone  Oakland  415'). 

Berkeley:  2192Shattuck,\ve.  Phone  Berkeley  1310 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gate  A\e.         Tel.  West  2635 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time. Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles.  Cal. 


Miss  Caroline  H.  Little 

ri:»<ni;n  i>i'  sivging 

idios:       S.    1'..    -.nt:   Sutler    St.,  Wed.  A    S 

(lilklniMl.    :i(l::l      IlroniHvny,    Tu 

niid     Iri.       |-h..ne    riiilinont    1.1 

Mrs.  Robert  Bachrach 


PI  WO 
lint    nud    Ense 
2H4    Word    S 


Herkeley 


E.   G.   Stricklen 


-170  .tSth   St.,  Oakin 


— <  OlIPOSITIOX 

Street        (Gaffney 
Tel.    OnnirlaH    r.30:{. 


Miss  Mollie  E.  Pratt  ?oT?l"SoHlu^ 

\ niimnlst.       Hours    for    Student    Singern' 

prartlee.      14tl7    Sutter   Street,  Tuesday   and 
Friday.     Realdenee  Phone:  I>ark,^S5. 


Mary  Alverta  Morse  Soprano 

lle«.  studio:  Snn  irnnei«eo.  1249  Jone.H  St. 
Phone  Irnnklin  li  lllcl.  Unkland,  (;47  Mari- 
l.osn     Ave.       Phone    Piedmont    2III7. 

'William  Hofmann 

VIOLIN    STt^DlO 

64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

ACCOMP.\NlST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  1112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bkig.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOI"R  V\0 

Residenee    Studio:   1:{:J3    Bny   View   Plaee, 

Rerkelej.      Phone    Herkeley    !ir,s. 

Bentley  Nicholson,  Tenor 

Voenl    studio.      I  oneertr.    nnd    Reeitnl». 


WILBUR    McCOLL 

PI  wo — Af-COMPWIST — roAcn 
studio,,:    s.   F.,  :i7tt   Sutter  St.    tWednesda? 
Ilnklnnd-    1CI     Monte      Ave.      Piedmont     177 

Pf>— — -y  THE  VOICE 

'  THE  ART  OF  SINGING 

A.     R..  1  CLfon,,.  Con^rvslory  oi  Musi 

•r»  Siudioi  ■;  S.  F.KoWCTiChiucBuildloi! 

MJO'W  '  Oddand.  2126£j<»eSltMI 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San   Francisco,  Cal. 

EULA  HOWARD 

339  4th  Avenue Tel.  Paclflc  214 

EDNA  MONTAGNE 

5780  Vicente  St.  Oakland.  Cal. 

LOUIS    FELIX    RAYNAUD 
789   Buena   Vista   Ave.  San   Francisco. 

ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 


MISS    BEATRICE    CLIFFORD 

Gaffney  Building.  376  Sutter  Street,  S.  F. 

MRS    WILLIAM    HENRY    BANKS 

l.'>09  Gou.i;h  Street  Phone  West  4935 


MRS.   OLIVE    ORBISON 

.".SI'S   Sarrameiiio  St.         Tel.   Pacific   1389 

MRS.     FRANCES     THOROUGHMAN 
1006  Knhler  &  Chase  Blclg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901    Baker   Street  San   Francisco 

DELIA     E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 


MME.  ISABELLA   MARKS 
Koliler  &  Chase  Bide.      Tel.  Kearny 
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DON  PARDEE  RIGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studios: 

1358  L.  Street,  Fresno,  California 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 


Fresno,  Cal,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
purchased  for  our  recital  rooms  one  year  ago,  has  given  us 

entire  satisfaction.     I  wish  to  say  further  that  every  mood  of  the  singer,  every  color  of  tone 
drawn  from  the  violin,  finds  a  sympathetic  response  in  the  magnificent  tone  of  this  piano. 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching  rooms, 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


310  Sutter  Street 


(Hheialta  Company 


a-^i. 


San  Francisco 


Manufacturers 


Latest  Producft  of  the  Vicflor  Company 


A  Genuine  Victor  Victrola 

$15.00 

Here  is  the  very  latest  development  of  the  Talking  Machine  idea.  It  is  a 
new  VICTROLA,  a  perfectly  splendid  little  machine,  embodying  all  the 
exclusive  Viclor  features.  Its  tone  has  the  true  Vidor  quality.  Its  me- 
chanical construction  is  that  which  has  made  Vidlor  products  the  standard 
of  the  world. 

Because  of  its  quality  and  its  artistic  finish,  the  new  $15  Vidlrola  is  being 
placed  in  hundreds  of  San  Francisco's  finest  homes.  Let  us  send  one  to  you. 
$15.     EASY   PAYMENTS.     Phone  Douglas  20 1  5  Today.     $15. 


VICTOR  TALKING  MACHINES 
TWO  ENTRANCES 

135-153  Kearny  217-225  Sutter  Street 

Oakland:  510  Twelfth  and   1105   Washington 
San  Jose:   117   South  First 


FASTEST  AND  BEST 
'TWIXT  EAST  AND  WEST 


The  Only  San  Francisco  and  Chicago 
Limited  Train 

San  Francisco 
"Overland  Limited" 


Sixty-Eight  Hours  to  Chicago 

Electric-Lighted  Throughout 

Parlor  Observation,  Sleeping  and 

Unsurpassed  Dining-Car  Service 

Attentive  and  Courteous  Employes 


The  Route  to  Lake  Tahoe  and  Yellow- 
stone Park 

See  our  Agents 

Southern  Pacific  Company 
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WHY  THE  HEINEMANN  CONCERTS  SHOULD  BE  ATTENDED  BY  ALL  MUSIC  STUDENTS 

The  Real  Extent  of  a  Pupil's  Musical  Faculties  May  Easily  Be  Judged  By  His  or  Her  Attitude  Toward  the  Concerts  of  Great 
Artists;  Indifference  Toward  Great  Artists  Means  Indifference  Toward  Music 


Anyone  who  takes  the  art  of  music  seriously  has 
long  ago  come  to  the  conclusion  that  one  of  the  most 
important  requisites  in  the  proper  acquisition  of  musicul 
knowledge  is  to  listen  to  the  world's  recognized  artists 
and  learn  from  them  how  to  interpret  the  great  master 
pieces  of  musical  literature.  Another  fact  that  no  pupil 
nor  teacher  should  forget  is  the  absolute  necessity  of 
becoming  familiar  with  all  the  various  phases  of  music 
study  if  one  desires  to  become  a  thorough  musician. 
Taking  lessons  alone  is  not  sufficient  to  acquire  a  com- 
plete musical  education.  Indeed  a  teacher  can  only 
teach  the  technical  side  of  musical  art.  The  emotional 
phase  of  the  art  can  only  be  awakened  by  listening  to 
great  artists  of  all  kinds,  and  if  such  practice  of  hearing 
great  artists  has  no  influence  upon  the  listener's  mind, 
and  does  not  broaden  his  musical  intellect,  then  nature 
has  denied  him  that  enviable  trait  which  is  commonly 
known  as  genius  or  temperament.  We  can  not  im- 
press upon  the  minds  of  our  resiJers  too  forcibly  the 
undisputable  fact  that  concert  attendanr-e  isundispftnsible 
to  a  complete  musical  education.  Any  teacher  who 
does  not  endeavor  to  impress  upon  the  mind  of  his  pupil 
this  necessity  of  listening  to  great  artists  does  not 
possess  that  conception  of  his  responsible  avocation 
which  is  needed  to  make  him  an  efficient  instructor. 
Any  teacher  who  is  not  sufficiently  intelligent  to  KNOW 
that  his  pupils  absolutely  must  hear  great  authorities 
interpret  the  classics,  is  not  fit  to  be  a  teacher,  and  this 
paper  is  willing  to  go  on  record  as  emphatically  assert- 
ing that  a  teacher  who  does  not  realize  the  necessity 
of  concert  attendance  in  connection  with  a  musical 
education  is  an  incompetent  teacher  who  is  not  fit  to 
have  in  his  care  the  tender  sprouts  of  budding  genius. 

One  of  the  most  important  phases  of  vocal  study  to- 
day is  the  art  of  declamatory  singing.  This  is  already 
a  branch  of  singing  beyond  the  mere  technical  point. 
When  a  pupil  is  to  take  up  this  .trt  of  declamatory  song 
he  or  she  must  already  have  placed  the  voice  and  know 
all  about  the  physical  causes  that  produce  the  competent 
vocalist.  The  art  of  declamatory  singing  rests  solely 
upon  the  emotional  foundations  of  the  art  of  song.  It 
is  a  combination  of  heart  and  brains  and  for  this  reason 
it  requires  ample  illustration  in  order  to  be  thoroughly 
comprehended  by  those  who  desire  to  make  this  art 
the  aim  of  their  life.  And  if  a  student  desires  to  be- 
come an  efficient  exponent  of  this  remarkable  art,  he 
must  hear  all  kinds  of  authorilies  on  declamatory  sing- 
ing, in  order  to  utilize  his  own  individuality  and  select 
from  all  the  various  ideas  he  thus  gathers  the  particular 
style  of  vocal  declamation  that  suits  his  own  purposes 
best.  Unless  a  vocal  student  is  able  to  create  in  this 
manner  a  style  of  his  own.  he  can  never  acquire  indi- 
viduality and  without  individuality  he  can  never  attain 
any  important  position  in  the  world  of  music. 

Alexander  Heinemann  is  an  ideal  exponent  of  the  art 
of  declamatory  singing.  He  possesses  the  necessary 
vocal  organ  to  emphasize  the  musical  quality  of  the 
composition,  and  he  reveals  the  necessary  dramatic  in- 
tensity to  emphasize  the  poetic  and  intellectual  part  of 
the  words  that  have  been  set  to  music.  Many  a  student 
will  be  able  to  understand  this  great  art  of  musical 
declamation  by  listening  to  an  artist  like  Heinemann, 
when  a  teacher  will  often  be  unable  to  imjjart  the 
knowledge  with  any  assurance  of  success.  On  the  other 
hand  a  teacher  who  has  had  some  trouble  with  a  pupil 
about  impressing  him  with  the  importance  of 
emotional  expression,  will  often  find  his  task  lightened 
after  his  pupil  was  able  to  listen  'o  an  authority  on  the 
subject.  We  understand  that  there  are  teachers  who 
even  go  so  far  as  to  tell  their  pupils  that  they  sine 
better  than  some  of  the  artists  who  visit  us.  This  is 
such  a  ridiculous  proposition  that  we  would  not  evea 
mention  it,  were  we  not  anxious  to  educate  those  of  our 
readers,  who  are  pupils,  to  a  better  understanding  of 
the  necessity  of  attending  the  concerts  of  great  artists. 
We  have  studied  music  for  several  years,  and  we  know 
that  it  is  impossible  to  attain  a  thorough  musical  edu- 
cation without  hearing  all  the  great  artists.  Indeed  a 
pupil  who  does  not  attend  concerts  caa  never  amount  to 
much,  and  we  do  not  know  of  any  great  artist  today  who 
did  not  hear  other  great  artists  during  the  time  of  his 
study. 

Students  who  do  not  attend  concerts  are  superficial 
students.  Teachers  who  do  not  educate  their  pupils 
with  the  understanding  that  concert  attendance  is  i>art 
of  their  education  are  superficial  teachers.  It  should 
not  need  any  elucidation  of  this  fact  on  our  part.  In  a 
city  like  San  Francisco  an  artist  l:ko  Heinemann  should 
not  need  all  this  publicity  to  attract  the  attention  of  the 
vocal  students.    The  first  concert  should  have  been  sold 


By  ALFRED  METZGER 

out  by  mail  before  the  box  office  opened.  That  it  re- 
quires a  well  planned  campaign  of  publicity  to  attract 
the  attention  of  all  the  vocal  teachers  and  students  is  in 
itself  a  proof  that  concert  attendance  does  not  enjoy 
that  recognition  of  its  necessity  which  it  actually  rep- 
resents. This  paper  wants  to  continue  its  campaign 
of  education  regarding  the  importance  of  concert  attend- 
ance and  those  teachers,  who  are  sufficiently  competent 
to  understand  our  plea,  would  earn  our  gratitude  if  they 
assist  us  in  this  work.  In  the  en-l  there  will  be  no 
better  beneficiaries  than  the  teachers  themselves.  Only 
the  incompetent  teacher  must  be  afraid  of  permitting 
his  pupils,  especially  when  they  are  intelligent,  to  listen 
to  great  artists,  for  in  this  way  they  usually  discover 
that  they  are  being  taught  wrong.  But  the  efficient 
musical  educator  will  never  need  to  fear  the  artist,  for 
according  to  the  severe  law  of  w-hat  is  right  and  what 
is  wrong  an  artist  can  only  emphasize  what  a  comi)e 
tent  teacher  has  already  imparted. 


ALEXANDER    HEINEMANN 
The    Famous    German    Baritone    at    Scottish    Rite    Audi- 
torium Tomorrow   (Sunday)    Afternoon 

Therefore,  the  teacher  who  tells  his  pupil  he  need  not 
listen  to  great  artists  is  afraid  that  such  pupil  would 
learn  something  from  the  artist  which  he  ought  not  to 
know.  Parents  who  complain  about  concerts  costing 
too  much  money  should  remember  that  they  are  just 
as  important  as  lessons.  There  are  always  one  dollar 
seats,  if  the  higher  prices  are  not  within  the  reach  of  the 
pupils.  If  a  student  is  really  musijal  and  possesses  real 
talent,  he  will  welcome  the  visit  of  an  artist  with  the 
greatest  of  pleasure,  and  his  temperament  will  not  per- 
mit him  to  miss  the  concert  of  a  great  interpreter.  A 
real  musician  can  never  learn  too  much,  and  if  he  is 
sufficiently  indifferent  to  be  bored  when  attending  con- 
certs he  is  either  getting  too  old  or  too  shopworn  in  his 
profession,  or  he  has  chosen  the  wrong  career.  A  real 
musician  is  just  as  eager  to  attend  concerts  than  an 
admirer  of  sport  is  to  attend  baseball  games  or  horse 
races.  If  it  is  in  the  blood,  it  can  "Ot  be  disguised.  And 
if  it  is  not  in  the  blood  that  also  will  finally  reveal  itself 
in  an  indifference  toward  concert  attendance.  We  do 
not  know  of  a  better  scheme  to  distinguish  between 
talented  and  untalented  music  students.  Although  we 
have  already  published  the  Heinemann  programs  several 
times,  we  again  reproduce  them,  because  they  represent 
the  flower  of  song  literature.  The  first  Heinemann  con- 
will  take  place  at  Scottish  Rite  Auditorium  tomorrov; 
(Sunday!  afternoon.  May  .'.,  and  the  following  ideal 
program  has  been  announced  for  this  occasion:  (ai 
Der  seltene  Beter,  (Carl  Lowe),  Ibl  Litanei,  (Franz 
Schubert),  (c)  Im  Griinen,  (Franj  Schubert),  Id)  Bel- 
sazar,  (Robert  Schumann) ;  (a)  Der  Asra,  (Anton  Ru- 
binstein), (b)  Auf  Fliigeln  des  Gesanges,  (Felix  Men- 
delssohn-Bartholdy),  (c)  Gruss.  (Felix  Mendelssohn- 
Bartholdy),  (d)  Storchenbotschaft,  (Hugo  Wolf);  (a) 
Der  Musikant,  (Hans  Herman),  (bi  Traum  durch  die 
Damme  rung.  (Richard  Strauss),  (c)  Liebes^ruhling, 
(Karl  Kaempf).  (d)  Ueber  den  Bergen.  (Eugeno  Haile). 
(el  Teufelslied.  (Eugene  Hailei ;  (a.  c,  d,  and  e  first  time 


in  America).  German  Folk  Songs:  (a)  Hans  und 
Liese,  (b)  Das  zerbrochene  Ringlein,  (c)  Phyllis  und 
die  Mutter. 

The  second  and  only  evening  concert  will  be  given 
next  Thursday  night.  May  9.  with  the  following  match- 
less list  of  compositions.  To  hear  Heinemann  sing 
Lowe's  "Edward"  alone,  is  worth  the  price  of  admis- 
sion: (a)  ^\'illst  du  dein  Herz  mir  schenken,  (Job.  Seb. 
Bach),  (b)  Wonne  der  Wehmut.  (L.  Van  Beethoven), 
(c)  In  questa  tomba,  IL.  van  Beethoven),  (d)  Das  Veil- 
chen.  (W.  A.  Mozart),  (e)  Warnung,  (W.  A.  Mozart  I : 
(a)  Nachtliche  Heerschau.  (b)  Herald,  (c)  Edward, 
(Carl  Lowe);  (a)  Verbogenheit,  (b)  Heimweh,  (c) 
Storchenbotschaft,  (Hugo  Wolf),  (a)  Aut  Fltigeln  des 
Gesanges.  ( F.  Mendelssohn-Bartholdy  I,  (b)  Litanei, 
(Franz  SchubertI,  (cl  Die  beiden  Grenadiere,  (Robert 
Schumann). 

For  Sunday  afternoon.  May  12,  the  following  progrrim 
has  ben  arranged:  (a)  Ich  liebe  Dlch,  (b)  In  questa 
tomba.  (CI  Der  Kuss,  (L.  Van  Beethoven);  (a)  Wie  hist 
du.  meine  Konigin.  (b)  Schwesterlein.  (c)  Vergebliches 
Standchen.  (Jonannes  Brahms):  (a)  Robespierre,  (b) 
Salomo.  (c)  Der  Alte  Herr,  (dl  Drei  Wanderer,  (Hans 
Hermann);  (a)  Greisengesang,  (b)  Wohin,  (c)  Erlkd- 
nig,  (Franz  SchubertI.)  The  prices  tor  the  Heinemann 
concerts  are  $1.50  and  $L00,  and  seats  may  be  secured 
at  Sherman,  Clay  &  Co.'s  and  Kohler  &  Chase's.  On 
Sunday  the  box  office  will  be  open  at  Scottish  Rite  Hall 
after  10  o'clock. 

\* 


THE    FLONZALEYS'    SUPERB    ENSEMBLE. 


By    David    H.    Wall<er. 

It  is  a  long  time  since  Beethoven  and  Haydn  listened 
to  the  chamber  music  involved  by  their  genius.  A  long 
and  splendid  procession  of  performers,  who  have  at 
various  periods  interpreted  the  wonderful  thoughts  of 
the  masters,  has  moved  across  the  scene,  communi- 
cated more  or  less  of  their  spirit  to  attentive  auditors, 
and  lapsed  into  silence.  Legends  have  been  built  up 
concerning  tempo  and  phrasing.  A  voluminous  litera- 
ture has  accumulated.  'The  minds  of  the  attentive  have 
been  schooled  in  the  literary  way  to  comprehend  music — 
if  comprehension  of  the  most  subtle  of  all  arts  can  be 
communicated  in  that  way.  Musical  students  in  Europe 
have  brought  reports  from  the  art  centers  of  the  old 
w-orld.  In  all  ways  conceivable  the  public  has  been  led 
to  dream  of  the  infinite  beauties  that  were  seen  and 
embodied  in  music  by  such  luminous  souls  as  Beethoven 
and   Haydn. 

Now  if  any  one  apprehended  that  the  limits  of  music 
had  been  reached,  and  had  built  beautiful  day  dreams 
to  solace  himself  with  anticipation,  it  is  doubtful  if 
the  more  judicious — those  whose  insight  and  compre- 
hension is  the  best — could  have  heard  in  their  inmost 
fancies  music  more  perfect  than  that  of  the  Flonzaley 
Quartet.  I  have  not  the  words  to  describe  it;  nor  has 
any  one  else  probably.  Imagine  the  melodies  that  early 
youth  taught  you  might  enrich  lite  in  fairy  land;  ran- 
sack your  mind  for  a  combination  of  qualities  which 
might  possess  the  spirit  of  childhood,  the  ripeness  of 
mature  age,  and  the  abilities  of  four  poets  so  akin  in 
nature  that,  retaining  individuality,  yet  could  act  by  re- 
fined apprehension,  as  if  they  possessed  one  complex, 
wonderful  intelligence;  subject  these  four  to  the  most 
rigorous  industry,  judiciously  applied,  for  a  period  of 
years,  and  then  add  a  sensitiveness  which  every  hour 
has  increased  in  its  regard  toward  music — than  there  is 
a  compcsite,  but  not  at  all  exaggerated  mental  picture 
of  the  real  Flonzaleys. 

If  Beethoven  or  Haydn  ever  had  more  competent  in- 
terpreters is  extremely  doubtful.  What  the  Flonzaleys 
did  in  San  Francisco  on  the  afternoons  of  April  26  and 
April  28,  was  to  add  every  posible  element  of  human 
interest  to  the  formidable  technical  task  that  formed 
the  primary  basis  of  what  they  had  to  accomplish.  They 
played  the  Haydn  quartet  in  G  major  op.  17.  the  Bee- 
thoven Quartet  in  F  minor,  op.  9.i.  the  Mozart  quartet 
in  G  major,  a  Sonata  by  Friedemann  Bach  and  a  quar- 
tet in  F  major  by  Dvorak,  op.  96.  The  Dvorak  music 
went  so  splendidly  Friday  afternoon  that  a  repetition 
was  demanded  on  Sunday,  April  2S,  and  it  was  accord- 
ingly substituted  for  two  numbers  by  Glazounow. 
Whether  the  composer  was  Beethoven  or  the  earlier 
ones,  Haydn  and  Mozart,  the  P^Ionzaleys  had  alert  ears, 
keen  imagination,  comprehensive  £;rasp  for  the  peculiar- 
ities and  splendors  of  each.  Cnfortunately  the  au- 
diences were  only  about  half  the  s'ze  they  ought  to  have 
bee"" 


THE   PACIFIC  COAST   MUSICAL   REVIEW 


BLANCHK  ASHLEY 

Piano 

Residence  Studio;  2742  College  Avenue 

Berkeley 

Studio:  Kohler  &  Chase  Building 

San  Francisco 


Blanche  Ashley 

and  the  Steinway 

Berkeley,  Calif.,  April  11,   1911 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

It  is  a  pleasure  for  me  to  tell  you  what  I  think  of  the  Steinway 
Piano.  To  my  mind  there  is  no  other  that  gives  the  bell-like  quality  of 
tone,  so  exquisite  for  the  soloist,  the  ensemble  player  or  the  accompan- 
ist. This  never  becomes  thin  or  tinny,  even  the  highest  notes  of  fourth 
and  fifth-lined  octavo  being  always  musical  and  interesting. 

The  splendid  durability  of  the  Steinway  is  another  reason  for  my 
liking  it  most  of  all. 

My  daughter,  Phyllida,  and  I  always  use  and  prefer  the  Steinway, 
both  for  home  and  concert  use. 

Loyally  yours, 


cu^csAe^ 


Sherman  Kay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 


Pianiste 


2016    Buchanan    St. 


Telephone    West   314 


Mackenzie  Gordon 

TE.NOU 
T....L«.  «t  Clnnlnn  ■"  "U  "»  bt.nchci  (rooi  iht  rudimenti  of  lone  fomnTion 

leacber  ol  Singing  ,„,he  ^^^^  i„uh»nd  co»pi.rioooi  p^bsc  amnn., 

ORATOniO  OPERA  CO.NCERT 

S;udio:  2632  Jackson  St.  Phone:  W«t  457 

ny   AppolntmeDt   Only 

The  von  Meyerinck  School  of  Music 

COMPLETE  VOCAL  EDUCATION 
Speclaltv:  The  German  Lied  anil  Freuoli  Repertoire  (for 
■  dianeed  nlu^ers).  Normal  Course  for  Kdiieatloii  as 
TeaeUer.  Courses  lu  SlgUt  ReudluK,  Musical  History, 
Oramatie  Aetlou,  PIniio,  VIoIlu.  Clarlnfttc.  Classes  lu 
German,  French  Bud  Italian.  Coachlns  for  Accompanists. 
Studio  Recitals.  Tel.  Market  10G«  and  S  10S» 
HIS    GROVK    STRKET.    Near    Fillmore 

Adolf  Gregory 

Orcnnlal    and    Choir   Director   of    SI.    Marj's,    Oakland,    Cal. 

Director    Oakland    Conservniory    of    Music 

VOICE     PRODl'CTIOX,     PIA.NO.     HARMONY 

AND    COMPOSITIO.X 

L^th      AND     MADISON     STREETS  OAKLAND,     CAL. 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 


SA.N    JOSE,    CAL. 

it— complete  Musical 
udles  free  of  char|;e. 
Send   for  CatalOKue. 


i'l  A  N  tl — OIIGA  .N — THEOIl  V 

Dreanlst   First   Presbyterian   Church,  Alameda 

Home   Studio:      1117  Paru  St.,  Alameda.      Tel.  .llameda   133 

Snn   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

J.  Fred  Wolle 

Piano  and  Organ  Playing  and  Vocal  Interpretation 

BETHLEHEM.  PENNSYLVANIA 

Giuseppe  Jollain 

Violinist 

Just  returned  from  abroad  where  he  studied  tor 
THREE  YEARS  ivith  Cesar  Thompson  in  Brussels.  YVIII 
accept  pupils  at  his  Residence  Studio.  Coronndo  Apart- 
ments. 1.11I0  Sacramento  Street.     Tel.  Franklin   1S1«;  Home 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088;  HOME  C  6251 


Mrs.  L.  V.  Sweesy 

Classes   in   Musical   Theory,   Ear  Trulnlne  and   SIsht   Slng- 

Ing.      Public   School    Normal   Course.      Residence 

2320   Cedar   St.,    Berkeley. 


idio    2I!I2    Sha 


Tel.    Berk.    20.S8  i 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 

studio:      Room   ilOl    Kohler   .t;    Chase    BuIldlnB 
Phone    Kearny    3434 

Notre  Dame  Conservatory  of  Music: 


Roscoe  Warren  Lucy 

PI  XNIST 

Pupils    received    at     Studio,     s.     F.,    20(17     t  nliforuia     St. 

Tel.      West      7:J7IP:     Oakland.      (;|2S    Hillefeuss    Avenue,   TeLI 


Hugo  Mansfeldt 


2.38    COLE    STREET 


PHONE    PACIFIC    3310" 


Uda  Waldrop 


PIERRE    DOl'ILLET,     Dean. 

The   oldest    Institution    on    the    Cc 


Douillet  Studio 

Kohler  i&  Chase  B'.dg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrf.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pi««  Si  .or.McAllijlcr.  Si.       Tfl.W«i7693 


Pianist 

Studio:    3142  Lewiston  .\ve.,  Berkeley 

Tel.  Piedmont  3624 

Mrs.  M.  E.  Blanchard 

>ll:Z/.0-Ctt-\TU.\I.Ttt 

SlM;Ain^  and    Voice   (ullure 
.lust    Returned    From    London    and    Paris 
ilio:  St3  Ashliury   Street  Tel.  Park  5lllle 
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VERDI'S    REQUIEIVI    AT    GREEK    THEATRE. 

The  Berkeley  Oratorio  Society,  directed  by  the  Uni- 
versity Choragus,  Paul  Steindorff,  at  the  Greek  Theatre 
of  the  University  in  Berkeley  next  Saturday  afternoon 
May,  llth,  at  3  o'clock,  will  once  more  render  Verdi's 
great  composition,  the  "Requiem  .Mass"  which  will  be 
one  of  the  greatest  achievements  in  the  musical  history 
of  the  big  amphitheatre.  There  will  be  a  c'aorus  of  over 
one  hundred  and  fifty  voices,  trained  to  perfection  by 
the  indefatigable  Steindorff.  and  an  orchestra  of  fifty 
selected  musicians.  The  solo  quartet  will  be  comprised 
of  four  of  California's  foremost  singers;  Mrs.  Orrin 
Kipp  .McMurray,  soprano,  Mrs.  Carroll  Nicholson,  con- 
tralto. Carl  .Anderson,  tenor  and  C.  E.  Lloyd,  basso. 
Shortly  after  the  death  of  the  Italian  composer,  Rossina, 
the  foremost  composers  of  Italy  determined  to  write 
a  great  mass  in  his  memory,  but,  as  might  be  expected, 
the  completed  work  was  lacking  in  artistic  unity  and 
conformity  of  style,  so  the  matter  was  dropped  and  each 
composer  had  his  manuscript  returned.  So  beautiful, 
however,  was  the  contribution  of  Verdi,  the  "Libera 
Me",  that  he  was  asked  to  write  the  complete  work, 
which  he  volunteered  to  do  after  the  death  of  the  poet 
Manzoni,  in  whose  memory  he  produced  the  Requiem 
that  will  be  sung  at  Berkeley  next  Saturday.  The  work 
v.-as  first  performed  in  St.  .Mark's  church  in  1874,  and, 
come  to  be  regarded  as  the  master  work  of  the  great 
although  it  was  severely  critized  at  first,  it  has  now 
Verdi.  It  is  so  full  of  brilliant  melody  that  it  closely 
approaches  grand  opera,  and  so  popular  is  it  with  the 
big  singers  that  it  is  frequently  given  by  the  foremost 
of  the  high  priced  songbirds  of  the  .Metropolitan  Opera 
House  in  Xew  York.  Steindorff's  presentation  will  be 
most  creditable  and  will  once  again  emphasize  the  un- 
niqueness  of  the  Greek  theatre  as  a  Temple  of  Music. 
Popular  prices  will  prevail  and  the  tickets  are  now  on 
sale  at  Sherman,  Clay  &  Co.  in  San  Francisco  and  Oak- 
land, and  the  usual  places  in  Berkeley. 


OTTO    RAUHUT'S    PUPIL    RECITAL. 


The  pupils  of  Otto  Rauhut  gave  a  violin  recital  at 
Century  Club  Hall  on  Saturday  evening,  April  27,  in  the 
presence  of  a  large  audience  that  crowded  the  hall  to 
its  capacity.  The  program  was  a  varied  and  artistic 
one  and  reflected  favorably  upon  teacher  and  pupils 
alike.  We  were  only  able  to  attend  the  first  half  of  the 
program,  but  this  was  sufficient  to  convince  us  that  the 
participants  had  studied  industriously  and  possessed 
sufficient  enthusiasm  for  the  art  .o  render  the  various 
selections  with  a  certain  intelligence  and  temperament 
which  proved  that  they  are  not  devoting  their  time  in 
vain  to  the  acquirement  of  musical  knowledge.  Mr. 
Rauhut  surely  demonstrated  on  this  occasion  that  he  is 
one  of  the  most  efficient  violin  teachers  in  this  city,  and 
that  his  pupils  do  him  much  credit.  The  audience  was 
very  enthusiastic  and  often  demanded  encores.  Mrs. 
Kenneth  MacDonald,  soprano,  the  possessor  of  a  de- 
lightfully flexible  voice  and  fine  musical  intelligence,  and 
Miss  Cecil  Rauhut,  a  pianist  of  the  most  pronounced 
musical  and  technical  faculties,  were  the  able  assist- 
ants. The  complete  program  was  as  follows:  First 
part:  Violin  quartet.  IL.  Spohrl.  Miss  Cecil  Rauhut, 
Miss  Katherine  Behrmann,  Donald  McKee.  Charles  F. 
Gibson,  Reuben  \V.  Hills,  Jr.,  .lerry  C.  O'Connor.  .lohn 
A.  Doble,  Charles  F.  Gibson,  George  O.  Brandlein;  Hun- 
garian Folk  Song  (Fantaise),  (O.  Reiding),  Eugene 
Brandlein:  Fantasie  "Maritana."  (G.  Papinii.  Miss  Kath- 
erine Behrmann;  Spanish  Serenade.  (C.  Burleigh,!  John 
A.  Doble;  Meditation  "Thais,"  (Massenett),  Jerry  C. 
O'Connor;  Serenade  .\  major,  {F.  Drdla),  F.  T.  Lucas- 
Vocal  solos — (a)  Lenz,  (Eugene  Hildachi,  (b)  I  Hear 
You  Calling  Me.  i Charles  .Marshall I,  Mrs.  Kenneth  Mac 
Donald.  Part  second:  .\ndante  and  Allegretto.  (Heddeg- 
heml,  Marie  Edna  Crocker,  Gladys  Shoemkaer,  Eugene 
Bradlein;  Mazurke  de  Concert.  (Mlynarskii,  Charles  F, 
Gibson ;  Concerto  in  G  major.  ( De  Beriol  I .  Donald  McKee ; 
(a)  .Adagio  religioso,  (Vieuxtempsl.  (bi  Spanish  Dance.  C 
major,  (Sarasatel.  Miss  Cecil  Rauhut;  Wedding  .March, 
(Mendelssohn I,  Miss  Katherine  Behrmann.  Miss  Jea- 
nette  K.  Behrmann,  Miss  Rovaline  Petri,  Miss  Cecil 
Rauhut,  Donald  McKee,  John  A,  Doble,  Eugene  Brand- 
lein. William  Doble,  George  Brandlein,  F.  T.  Lucas. 
Cordes  W.  Ankele,  Charles  F.  Gibson.  Reuben  "W.  Hills, 
Jr.,  Jerrv  C.  O'Connor. 


CALIFORNIA   TRIO    CLOSES    SEASON. 


The  California  Trio  comprising  Elizabeth  Westgate, 
Charles  H.  Blank  and  Hawley  B.  Hickman,  always  in 
connection  with  Herbert  P.  Mee,  tenor,  gave  the  third 
of  their  series  of  chamber  music  concerts  at  Miss  West- 
gate's  studio  in  .Alameda  last  Saturday  night.  Seventy 
friends  enjoyed  the  very  fine  program  given  by  the  three 
players  in  the  artistic  studio  lighted  with  a  halt  hundred 
candles  in  quaint  candle  sticks.  The  program  presented 
some  of  the  very  best  works  of  the  Trio  music  literature 
and  also  of  that  of  song.    The  ensemble  work  of  the  Trio 


shows  an  exceptionally  fine  balance  in  every  respect, 
and  the  players  are  moved  by  one  spirit,  thus  forming 
an  ideal  trio.  Mr.  Mee  sang  finely,  his  dramatic  tenor 
voice  being  even  more  than  usually  pleasing.  The  solo- 
ist of  the  Trio  was  Miss  Westgate.  and  it  is  a  marvel 
how  so  busy  a  teacher  can  keep  up  such  a  splendid 
technic,  and  express  herself  with  such  emotional  power. 
The  assisting  singer  was  Mrs.  F.  J.  Collar,  and  her  beau- 
tiful soprano  voice  -n-as  a  great  pleasure  to  all.  The  Trio 
is  expecting  to  give  a  concert  in  one  of  the  large  halls  in 
Alameda  toward  the  end  of  ihe  season.  The  organization 
is  also  considering  one  or  two  engagements  to  play  be- 
fore prominent  clubs.  The  program  of  the  third  concert 
of  the  season  was  as  follows:  Trio  in  G  major.  No.  5, 
(.Mozart);  tenor,  (a)  O,  Thou  Art  Like  a  Flower,  (Schu- 
mann), (b)  Una  Furtiva  Lagrima  (L'Elisir  d'.Amore), 
(Donizetti),  (c)  Where'er  You  Walk,  (Handel);  piano. 
Suite,  op.  46,  (First  Time),  (ai  Prelude,  (b)  Evening,  (cl 
Pastorale,  (d)  Alia  Gavotta,  Sibelius);  soprano,  (a)  Las- 
chia  chio  Pianga,  (Handel),  (b)  Till  Death.  (Mascher- 
oni),  (violin  obligato),  (cl  Pastorale.  (.Vevin),  (violin 
and  violoncello  obligato) ;  trio,  (a)  Romanze  from  Phan- 
tasiestiicke,  op.  8S,  (Schumann),  (b)  Drie  Konzert  Walz- 
er  op.  20,  (Franck),  (c)  Elegia  from  Trio  op.  32.  (.\r- 
ensky). 


Jules  falk  makes  san  francisco  debut. 

Jules  Falk,  a  young  violinist,  who  has  recently  ap- 
peared in  leading  musical  centers  in  the  world,  and 
whose  name  is  familiar  to  the  readers  of  prominent  mu- 
sical journals  made  his  ini'ial  bow  to  San  Francisco 
music  lovers  at  Kohler  &  Chase  Hall  on  Tuesday  even- 
ing, .April  16.  He  gave  a  second  concert  on  Friday  after- 
noon, .April  19.  Mr.  Falk  had  arranged  his  program 
chronologically  presenting  compositions  of  composers 
from  the  Seventeenth  Century  up  to  the  present  day. 
The  character  of  these  works  demanded  technical  facil- 
ity of  a  high  order  as  well  as  emotional  interpretation 
and  Mr.  Falk  demonstrated  that  he  possessed  both 
requisites  of  virtuosity  to  a  sufficient  degree  to  make  his 
recitals  enjoyable.  While  Mr.  Falk  undoubtedly  revealed 
a  well  developed  technical  laculty.  he  showed  himself 
much  stronger  in  the  emotional  interpretation  of  the 
works.  That  he  possesses  the  necessary  equipment  to 
be  recognized  as  a  virtuoso  of  remarkable  talent  can  not 
be  denied.  We  understand  that  Mr.  Falk  expects  to 
make  a  tour  through  the  L'nited  States  next  season  and 
his  high  standing  as  a  thorough  musician  should  secure 
for  him  a  good  hearing.  -Among  the  composers  on  his 
program  were.  Schubert-Wilhelmj,  Tor  ,\ulin.  Popper- 
Hallir,  Paganini,  Martini,  Dittersdorf,  Beethoven.  Fran- 
cois— Francouver,  and  Bach.  Gyula  Ormay  was  the  ac- 
companist and  he  revealed  that  thorough  musicianship 
to  which  one  has  become  used  whenever  listening  to  the 
piano  playing  of  this  expert  musician. 


The  pupils  of  Mrs.  .A.  H.  Bridge,  assistc.l  by  Mrs.  John 
Gwynn,  violin,  John  Gwynn,  cello,  and  Mrs.  Samuel  H. 
Beckett,  accompanist,  gave  a  most  successful  n  atinee 
musicale  at  the  Colonial  Ballroom  of  the  St.  Francis 
Hotel  on  Saturday  afternoon,  .Apr)l  27.  A  large  and 
fashionable  audience  was  in  attendanc-:.  and  the  ;'  llow- 
ing  program  was  enthusiastically  received:  Daphnis  and 
Chloe  (Pique  Dame),  (Tscliaikowsky),  Barcarolle, 
(Thome),  At  Parting,  (Rogers),  Slumber  Song,  (with 
violin  and  cello).  (Mattel),  .Miss  Gladys  Edwards;  Lie- 
beslied,  (Dvorak),  Love  I  Have  Won  Y'ou,  (Ronald). 
Miss  -Maude  Goodman;  Aria  (.Madam  Butterfly),  (Puc- 
cini), Chanson  Provencale,  (Dell  Acqual,  Aliss  Dottibee 
Latham:  Boat  Song,  (Ware),  Chanson  d'.Vmour  (with 
cello).  (Holman),  Miss  Dorothy  Palmer:  To  a  Throstle, 
(CarmichaeU,  Spring,  (Stern).  Miss  Anne  McKibben: 
iMaiden's  Lament,  (Reyer),  .Mrs.  Jesse  Andrews;  Co- 
quette. (Stern),  Auf  dem  Wasser  zu  Singen,  (Schubert), 
Miss  .\lvina  Barth;  Im  Herbst,  (Franz),  P.ut  Lately  in 
Dance  (with  cello),  (Arensky),  Mrs.  Kenneth  MacDon- 
ald; Ariette  (Romeo  and  Juliet),  (Gounod:,  Barcarolle, 
(Leoncavallo),  Mrs.  Harry  Hunt:  Spring  (with  violin), 
(Weil),  La  Calandrina,  (Jomelli),  M'ss  Ella  R.  .Atkin- 
son; Sous  le  Dome  Epais  (Lakme),  (Dtlibes),  Miss 
Barth  and  Miss  Goodwin. 

Miss  Corinne  Brooks  Short,  a  very  talented  piano  pu- 
pil of  that  able  piano  pedagogue,  Robert  Tolmie,  gave  a 
piano  recital  at  the  Fairmont  Hotel  on  Thursday  after- 
noon. April  2."i,  which  must  be  pronounced  as  one  of  the 
most  successful  events  of  this  nature  given  during  this 
season.  Miss  Short  gave  many  evidences  of  the  finest 
musicianship,  and  both  technically  and  emotionally  she 
justified  the  great  hopes  which  her  leaclier  and  her 
friends  entertain  for  her  musical  career.  The  program 
included  the  following  exquisite  classics;  Sonata  op.  2. 
No.  3,  (Beethoven),  Fantasiestiicke,  op.  12.  (Schumann), 
Nocturne  op.  1.5,  No.  1,  Ballade,  op.  23,  (Chopin).  Mr. 
Tolmie  has  every  reason  to  feel  gratified  with  the  suc- 
cess attained  by  his  skillful  pupil. 

The  May  Bulletin  of  the  San  Francisco  .Musical  Club 
includes  a  program  of  modem  French  composers  on 
Thursday,  May  2.  Mrs.  Jessie  Andrews  was  club  hostess 
and  the  members  participating  included:  Miss  Zoe 
Blodgett,  Mrs.  A.  E.  PheUn,  Miss  Eveleth  Brooks,  Mrs. 
Geo.  C.  Winchester,  Miss  Marion  Gumming,  Mrs.  Edward 
E.  Young  and  Miss  Cecil  Rauhut.  The  program  to  be 
presented  Thursday,  May  16,  will  be  devoted  to  melo- 
dramatic compositions.  The  club  hostess  will  be  Miss 
Louise  Maillard  and  te  participating  members  mclude: 
Mrs.  Hermoine  Sproule,  Mrs.  Charles  L.  Barrett,  Mrs. 
Lillie  Birmingham,  assisted  by  Allen  Dunn  and  Dr.  H.  J. 
Stewart.  The  following  officers  were  elected  for  tne 
ensuing  year:  Mrs.  Albert  E.  Phelan,  President;  Mrs. 
Erneste  johnnsen,  first  Vice  President:  .Mrs.  Flora  Ho- 
well Breuer.  Second  Vice  President;  Mrs.  Louise  Carri- 
gan.  Recording  Secretary:  Mrs.  S.  E.  Knowles,  Corre- 
sponding Secretary;  Airs.  Paul  Patridge,  Business  Sec- 
retary: Miss  Irene  M.  Ferguson,  Treasurer:  Mrs.  Guy  S. 
Millberry,  Librarian;  associate  directors:  Miss  Louise 
Maillard,  Mrs.  George  Towle,  Mrs.  C.  H.  Woolsey.  .A 
trip  to  Muir  Woods  has  been  arranged  as  a  club  outing 
to  take  place  on  Thursday,  May  23. 
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By  VIRGINIA  GOODSELL 


Los   Angeles.   April   28. 

The  Los  Angeles  Symphony  Orchestra  gave  the  sixth 
concert  of  the  season,  Friday  afternoon.  April  12.  at  Tem- 
ple Auditorium  before  a  crowded  house.  The  unusual 
rush  for  seats  was  due  to  the  appearance  of  Allessan- 
dro  Bonci,  the  great  lyric  tenor,  who  sang  cwo  numbers 
and  encores  with  that  exquisite  art  we  have  come  to  ex- 
pect of  Bonci.  But  the  Orchestra!  We  are  glad  to 
heartily  congratulate  Mr.  Harley  Hamilton,  the  con- 
ductor and  his  musicians  upon  the  success  of  this  con- 
cert which  closed  with  flying  colors  the  fifteenth  season 
of  this  orchestra's  work.  They  gave  the  Brahm's  "Third 
Symphony  in  F  major,  op.  90,"  a  splendid  reading,  each 
intricate  movement  was  clearly  defined  the  "attack"  was 
clean  and  the  pianissimo  work  was  beautiful.  All  four 
movements  were  equally  well  played  as  was  also  the 
opening  number,  Meyerbeer's  "Fackellanz  in  B  fiat."  The 
Russian  number.  Glazounow's  "Carnival  Overture"  was 
remarkably  well  given  and  called  forth  a  big  demon- 
stration of  approval  from  the  audience.  Bonci's  firsi 
number,  with  the  orchestra,  was  "Mappari  '  (Martha), 
Flotow,  which  he  repeated  in  response  to  the  hearty  ap- 
plause. The  second  number  was  "Cielo  e  mar"  (La  Gio- 
conda)  by  Ponchielli  and  for  encore,  "Arii"  from  Rigo- 
letto.  There  was  no  orchestration  for  the  latter  in  the 
city  so  Mr.  Hamilton  went  to  work  at  noon  the  day  of 
the  concert  and  quickly  orchestrated  it.  using  mainly 
strings.  It  was  pretty  and  well  played  without  a  re- 
hearsal. As  we  praise  or  criticise  these  concerts,  how 
little  we  think  about  the  trials  and  heartaches  that  have 
attended  these  men  in  their  struggles  and  sacrifices  to 
organize  and  maintain  a  symphony  orchestra  which 
means  so  much  to  the  growth  of  music  in  a  community. 

This  is  not  an  endowed  orchestra,  the  musicians  are 
not  at  liberty  to  rehearse  every  day.  if  the  director  so 
desires,  as  is  the  case  with  orchestras  in  the  large  music 
centers  of  the  world,  but  the  men  support  themselves  by 
teaching  and  playing  in  theatre  orchestras,  hotels  and 
cafes  and  are  sometimes  able  to  have  only  four  re- 
hearsal for  a  big  concert.  The  result  is  remarkable 
when  you  think  of  it.  Great  praise  is  due  Mr.  Hamilton 
without  whom  we  should  have  no  orchestra.  It  took 
a  great  deal  besides  reputation,  musicianship  and  inter- 
pretative ability  to  organize  and  hold  toge'her  a  number 
of  men  when  there  was  no  guarantee  that  they  would 
receive  anything  for  their  services,  and  most  of  them 
were  inexperienced  in  this  class  of  work.  Out  of  the 
thirty-five  men  that  played  under  Mr.  Hamilton  in  the 
first  season  of  six  concerts  only  three  had  ever  heard  a 
symphony  played  and  on  the  first  progr?ni  they  gave 
Beethoven's  "First  Symphony,"  and  each  musician  re- 
ceived the  large  sum  of  fifty  cents  for  his  services  which 
included  rehearsals.  At  the  close  of  the  first  season 
Manager  L.  E.  Behymer  became  interested  in  the  pro- 
ject and  assisted  the  orchestra  to  give  ten  concerts  the 
next  season  with  forty-five  men,  the  remimeration  in- 
creased to  three  dollars  and  fifty  cents.  But  now  Mr. 
Behymer  and  Mr.  Hamilton  came  to  the  end  of  the  rope, 
there  were  no  more  funds,  they  had  put  ■x'-]  they  could 
into  it,  I  believe  Mr.  Hamilton  had  mortgaged  his  home 
for  the  cause,  as  the  moneyed  people  had  been  unwilling 
to  assist,  and  now  their  dreams  of  the  symphuny  or- 
chestra seemed  shattered,  when  Mrs.  E.  1'.  Earl,  now  Mrs. 
John  G.  Mossin,  a  most  generous  patron  of  art,  came  to 
the  rescue  and  paid  the  deficit  for  five  years,  at  the  end 
of  which  time  the  present  organization  was  formed  and 
incorporated  under  the  laws  of  the  State. 

We  owe  a  great  deal  to  the  generosity  of  the  Musicians 
Union  that  made  it  possible  to  carry  on  this  work. 
Eleven  men  that  played  with  the  first  little  orchestra 
are  with  the  present  one  which  numbers  sixty-five  mu- 
sicians. They  are  Messrs.  A.  Lowinsky,  F.  R.  Wismer, 
C.  Angeloty,  B.  Bierlich,  L.  Opid,  J.  Musso,  H.  T.  Espi- 
nosa,  Jos.  Kozlowski,  M.  Knoll,  C.  L.  Bagley.  C.  W.  Ste- 
vens, formally  with  the  Philharmonic  Orchestra.  New 
York.  The  concert  master,  Arnold  Krauss.  is  a  mu- 
sician of  much  experience  and  has  been  with  the  or- 
chestra for  about  fifteen  years.  He  was  born  in  Buchar- 
est, Roumania,  and  graduated  there  from  the  Royal 
Conservatory  of  Music.  He  also  became  a  pupil  of  Dan- 
cla  in  the  Paris  Conservatory  of  Music  and  was  a  mem- 
ber of  the  Paris  Grand  Opera  Orchestra,  also  the  con- 
cert orchestra  of  Waldteufel.  He  came  to  the  United 
States  and  played  under  Theo.  Thomas,  later  returning 
to  Europe  he  studied  under  the  celebrated  teacher,  Cesa: 
Thomson  in  Brussels.  Again  coming  to  America  he  was 
engaged  as  second  concert  master  of  the  Pittsburg  Sym- 
phony Orchestra  by  Victor  Herbert  and  then  as  concert 
master  for  the  Symphony  Orchestra  of  this  City.  He 
appears  each  season  as  soloist  for  one  concert.  Mr. 
Hamilton  was  born  in  Xew  York,  the  son  of  a  clergy- 
man and  received  his  early  musical  training  in  that  city 
and  Boston,  and  settled  in  Los  Angeles  because  of  his 
wife's  health.  He  has  spent  much  time  abroad  and  at 
one  time  played  with  the  first  violins  in  the  London 
Symphony  at  Queen's  Hall,  under  the  airection  of  Henry 
J.  Wood,  the  well  known  symphony  conductor.  In  i;)()7 
Mr.  Hamilton  was  ill  and  the  AVoman's  Orcliestra  which 
he  conducts,  gave  a  benefit  concert  and  presented  him 
with  one  thousand  dollars  for  a  trip  to  Europe  to  re- 
cuperate. His  last  trip  abroad  was  in  11)10.  Mr.  Hamil- 
ton can  well  be  proud  of  the  results  of  the  labor  of  all 
these  years,  he  is  a  remarkable  organizer  und  is  beloved 
and  respected  as  a  man  and  as  a  musician. 


L.  E.  Behymer  presented  the  Flonzaley  Quartet 
as  the  sixth  and  last  event  of  the  second  series  of  the 
Philarmonic  Course  on  Friday  evenmg,  April  19,  at  the 
Auditorium  "Theatre  Beautiful."  There  could  be  nothing 
more  perfect  than  the  beautiful  poetic  playing  of  these 
four  great  musicians,  Adolfo  Betti,  first  violin,  Alfred 
Pochon.  second  violin,  Ugo  Ara,  viola.  Ivan  Darcham- 
beau,  violoncello.  The  Beethoven  "Quartet  in  A  major 
nj).  18,  No.  5,"  was  the  gem  of  the  evening,  the  wonder- 
lui  legato  in  the  "Andante  Cantabile."  can  never  be  for- 
gotten, you  could  close  your  eyes  and  think  you  were 
listening  to  a  sweet  toned  organ,  it  was  perfect  in  every 
movement  as  was  each  succeeding  number.  Dvorak's 
"Quartet  in  F  major,  op.  !'6,"  and  (a)  'Madere"  (b» 
"Assez  vif  et  tres  rythme"  by  Maurice  Ravel  ana  that 
exquisite  "Canzonette."  by  Haydn  for  an  encore.  We 
shall  look  eagerly  forward  to  a  third  engagement  of  the 
Flonzaley  Quartet. 

We  have  had  Mme.  Emma  Calve  in  her  spectacular 
offering  and  of  course  she  packed  the  Auditorium  at  two 
recitals  and  a  Titanic  benefit.  Although  we  can  say 
nothing  of  her  as  a  conceit  singer  we  can  still  admire 
her  mentality  and  wonderful  impersonation  of  Carmen. 
She  is  still  a  great  success. 

L.  E.  Behymer  presents  Alexander  Heinemann,  the 
great  German  Lieder  singer  in  two  very  interesting  pro- 
grams on  Wednesday  evening,  May  15,  and  Saturday 
matinee,  May  IS,  at  the  Auditorium. 

I  am  told  the  Ellis  Club  gttve  a  splendid  concert  Thurs- 
day evening,  April  25,  at  iho  Auditorium,  but,  as  tickets 
did  not  reach  me,  I  was  unable  to  attend  and  review  the 
program. 


MRS.  WILLIAM  STEINBACH'S  PUPILS'  RECITAL. 

One  of  the  most  successful  recitals  we  hrive  attended 
during  this  season  among  the  events  of  cur  students 
was  the  one  given  by  the  pupils  of  Mrs.  William  Stein- 
bach  at  Scottish  Rite  Auditorium  on  Monday  evening, 
April  22.  A  very  large  audience  occupied  nearly  every 
seat  in  the  big  hall  and  the  frequent  outbursts  of  enthu- 
siastic applause,  emphasized  more  than  words  the  favor- 
able impression  made  by  the  participants  upon  their 
interested  listeners.  Barring  a  few  incidents  resulting 
from  nervousness  the  vocalists  manifested  throughout 
satisfactory  knowledge  of  vocal  art,  and  ia  several  in- 
stances the  performances  were  really  far  above  the  or- 
dinary. In  any  event  Mrs.  Steinbach  again  revealed 
through  her  pupils  her  unquestionable  efficiency  as  a 
vocil  teacher.  "The  vocal  material  was  throughout  most 
gratifying  and  the  students  gave  evidence  of  paying  ade- 
quate attention  to  the  musical  characteristit  s  of  a  com- 
position. The  opening  numbers  of  the  program  consisted 
of  a  group  of  three  trios  sung  very  pleasingly  by  Miss 
Anita  Flahaven.  Miss  Doritu  Lachman  and  Mrs.  Henry 
Brown.  Miss  Genevieve  Lamb  sang  three  English  son;:;s 
and  an  aria  from  Mozart's  Marriage  of  Figaro  with  con- 
siderable temperament  and  a  delightful  soprano  voice. 
Miss  i\Iay  has  a  very  effective  stage  presence  and  a  keen 
sense  of  poetic  interpretation.  Miss  Dorothy  May,  who 
was  one  of  the  most  successful  exponents  of  scng  that 
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tistic manner  and  with  the  fluency  and  accuracy  of  a 
talented  vocalist.  Nathan  Landsberger's  violin  obligato 
to  this  number  was  noteworthy  because  of  the  musician- 
ly  skill  that  the  player  invested  it  with.  Miss  May  is 
not  only  a  singer  of  fine  artistic  faculties,  but  her  per- 
sonality is  most  charming  and  "magnetic." 

Miss  Josephine  Ench  and  Miss  Dorita  Lachman  sang  a 
duet  by  Spohr  delightfully.  Mrs.  A.  Silverni  in  sang  sev- 
eral German  and  English  songs  with  considerable  intelli- 
gence, bringing  out  the  meaning  of  the  words  in  a  very 
effective  manner.  Her  voice  has  quite  a  warm  timbre 
and  she  seems  to  invest  her  vocal  declamation  with  a 
considerable  degree  of  sincerity.  Mrs.  Arnold  Calegari? 
was  especially  successful  in  her  brilliant  delineation  ol 
an  aria  from  Mozart's  Marriage  of  Figaro.  Her  voice 
is  a  ringing  soprano  invested  with  a  great  deal  of  flexi- 
bility and  she  possesses  that  enviable  temperament 
which  especially  Italian  singers  are  so  capable  of  revea". 
ing.  Mrs.  Calegaris  also  deports  herself  very  gracefully 
and  sings  with  a  delightful  display  of  vim  and  vivacity. 
Mrs.  Eugene  Elkus  is  the  possessor  of  one  of  the  most 
beautiful  contralto  voices  which  we  have  heard  in  a 
long  while.  She  uses  it  with  a  great  deal  of  discretion 
and  was  especially  impressive  when  she  sang  that  beau- 
tiful aria  from  Saiul-Saens'  Samson  and  Delilah.  Mrs. 
Elkus  gives  evidence  of  having  considerable  experience 
on  the  concert  platform  and  her  numbers  on  the  program 
were  among  the  very  best  features  of  the  evening's  fine 
achievements.  The  program  closed  with  a  vocal  quartet 
by  Hawley  which  was  pleasingly  interprcled  by  Miss 
Dorothy  May,  Miss  Mildred  Hickey,  Miss  Dorita  Lach- 
man and  Mrs.  Henry  Brown.  Mrs.  William  Steinbach 
as  usual  exhibited  her  musicianship  by  playing  the  ac- 
companiments skillfully.  One  of  the  most  marked  fea- 
tures of  the  evening's  event  was  the  bloom  of  youth 
and  fragrance  of  budding  womanhood  that  lent  exquisite 
charm  to  the  musical  abilities  of  the  participants. 

The  complete  program  was  (a)  Terzetto  from  the 
Magic  Flute.  (Mozart  I,  (b)  Slumber  Song,  Trio.  'Ries), 
(c)  When  at  Dawn.  Trio,  (Schumann),  Miss  Anita  Fla- 
haven. Miss  Dorita  Lachman  and  Mrs,  Henry  Brown- 
(a)  All  Soul's  Day,  (Lassen),  (b)  There  Sits  a  Bird, 
(Arthur  Foots),  (c)  Your  Smile,  (Dorothy  Forster),  Miss 
Genevieve  Lamb:  (a)  Aus  meinen  grossen  Schmerzen. 
(Franz),  (b)  Thine,  (Bohm).  Miss  Dorothy  May:  Duet 
from  Jessonda,  (Spohr),  Miss  Josephine  Ench  and  .Miss 
Dorita  Lachman;  (a)  Lockung,  (Dessauer),  (b)  Allah  Be 
With  Us,  (Woodforde-Finden),  (c)  Sirampelchen,  (Hil- 
dach),  Mrs.  A.  Silverman;  (a)  With  a  Water  Lily.. 
(Grieg),  (b)  Tender  Ties,  (Delbruck),  (c)  Hark.  Hark 
the  Lark,  (Schubert),  Mrs.  Arnold  Calegaris:    (a)  Them 


Is  No  Mount  So  High,  (Hildach),  (b)  Aus  Deinen  Augen, 
(Ries),  (c)  Ungeduld.  (Schubert),  Mrs.  E'l^'ene  Elkus; 
duets:  (a)  Wer  Lehrte  Euch  Singen,  (Hildach),  (b)  A 
Forest  Concert,  (Edwin  Schultz),  Miss  Pearl  Beilhes  and 
Miss  Blanche  Beilhes;  Aria:  Non  so  pin  from  "Le  nozze 
di  Figaro,"  (Mozart),  Mrs.  Arnold  Calegaris;  Recitation 
and  Aria  from  "Le  nozze  di  Figaro,  (Mozart),  Miss  Gene- 
vieve Lamb:  (a)  Madchenlied,  (Hildach),  (b)  Morning 
Hymn,  (Henschell.  Mrs.  A.  Silverman;  Ave  Maria, 
(Gounod).  Miss  Dorothy  May:  violin  obligito,  Mr.  Na- 
than Landsberger;  Aria  from  "Samson  et  Dalila,"  (Saint 
Saens),  Mrs.  Eugene  Elkus;  quartet— Spring.  (Hawley), 
Miss  Dorothy  May,  Miss  Mildred  Hickey,  Miss  Dorita 
Lachman  and  Mrs.  Henry  Brown. 


ALCAZAR. 

By  courtesy  of  Miss  Blanche  Walsh,  the  Alcazar  man- 
agement is  enabled  to  announce  that  one  of  her  most 
successful  starring  vehicles,  "The  Woman  :n  the  Case," 
will  be  given  its  first  presentation  in  San  Francisco 
next  Monday  evening,  and  throughout  the  week  at  the 
O'Farrell  street  theatre,  with  Florence  Stone  in  the  role 
originated  by  Miss  Walsh  and  played  by  her  for  two 
years,  one  of  them  on  Broadway.  In  r.ddition  to  exercis- 
ing her  influence  to  obtain  the  play  for  Behisco  &  May- 
er's use.  Miss  Walsh  has  generously  attended  rehearsals 
and  supplied  Stage  Director  Butler  with  many  details  of 
production  which  the  manuscript  doeii  not  furnish,  so  a 
complete  performance  is  assured.  "The  Woman  in  the 
Case"  was  written  by  the  late  Clyde  Fitch,  and  is  a  fair 
example  of  that  prolific  dramatist's  keen  knowledge  of 
varied  femininity. 


A  Master  Builder's 
Masterpiece 

The  MEHLIN  PIAXO,  as  it  is  produced  today 
from  the  factories  of  Paul  G.  Mehlin  &  Sons,  in 
New  York  City,  represents  the  product  of  the  high- 
est skill  of  Mr.  Paul  G.  Mehliu,  whose  reiiutation 
as  an  authority  in  piano  construction  is  well 
known,  both  in  this  country  and  ill  Europe,  to 
all  who  have  made  a  study  of  the  master  mindc 
connected   with   the   piano   building   industry. 

Owing  to  the  fact  that  every  piano  turned  out 
in  this  great  musical  workshop  is  built  under 
the  personal  supervision  of  this  master  worker 
there  is  but  a  limited  output  of  MEHLIN  P1.\N0S. 
because  no  more  are  manufactured  than  can  be 
personally    superintended,    as    here    indicated. 

The  patent  Grand  Plate,  Sounding  Board  and 
Scale,  the  patent  Grand  Fall  Board,  Touch  Regu- 
lator, the  Bessemer  Steel  Action  Frame,  Tone 
Reflector  and  other  patented  improvements  found 
only  in  the  MEHLIN,  place  this  piano  entirely  in 
a  class  by  itself. 

It  is  with  a  great  deal  of  pride  that  we  invite 
you  to  come  and  see  and  hear  ;he  MEHLIN 
PIANOS  in  our  stock.  You  will  find  such  volume 
of  tone,  delicacy  of  touch,  excellence  of  design 
and  such  remarkable  durabilily  and  capacity  for 
standing  in  tune,  that  we  know  the  MEHLIN 
will   appeal  to  you  upon   proper  investigation. 

H^e  are  prepared  to  quote  prices  and  terms  which,  in 
comparison  to  the  excellence  of  quality  offered,  will 
surely  prove  attractive. 


Sherman  Jiiay  &  Co. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


"BOOK  OF  SONGS" 

Uj  lOHXKLIA  TOW.VSENO 
AmIcpp.  Ailrenni,  Awake? — Darllag.  Darling — KyeB  of 
Blu( Golden  Ponpieit — Grandmother's  Sonc — La  Minia- 
ture— I.lttie  Hoy  llluc — Mother's  Plelure — When  Apple 
Illossimin  lilie  Their  Kraernnce  Rare — When  Love  Is 
VnunK — «here    Love    Is. 

AT    ALL    l.i;\nIXG    MISIC    IIOI  SKS 

Blanchard  Hall  Studio  Building 

F.   W.    BLANCHARD,   Pres.  and    M^r. 

Contains  200  Studioi  Rented  Excluiively  to 

Musicians,  Artists  and  Scientists 

LOS     ANOELES.     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

E.  Standard  Thomas,  tkvor 

VOCAL    STl'DIO 

Fornierlv    »vl«h    I'rniik    Kins    Clark    and    Jean    de    Reszke 

La    Loniii,    llerkeley.  Tel.    Berkeley    lONO. 


Harley  Hamilton  ii£ 


LIN    INSTRUCTOR 


Conduetor    Los    Anseli 
n'oman'a     Orchenlra 
SZO   Blanchard    Hall    Bulldliic 


phony    Orchestra 

Anseles,   Cal. 


Elizabeth  Kelso  Patterson 


^Villiam  K.  ZecH,  teacher  of  violin 

Has  Henioted  Ills  Studio  to  21  Euclid  Avenue.  Tel. 
Pneilic  47:;s.  Zech  Orchestra  Rehearses  Every  Monday 
EvcnluE    at    Kohler    A:    Chase    Hail. 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive .\merican  Tour. 

The  New  Orleans-New  York 
Steamship  Line 

between  N"ew  Orleans  and  New  York. 

Costs  no  more  to  include  tlian  on  all  rail 

way   and   you   will   enjoy   tiie   sootliing 

restfulness  of  the  trip. 

Attendants  wlio  can't  do  enougli  for  you. 

Excellent  cuisine. 

Rates  include  meals  and  bertli. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      New 

York    ?145.50 

Second    class    rail    and    second    cabin, 
New  Orleans  to  New  York $65.75 

Write  any  Agent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street,    Ferry    Station. 

California  Raisin  Day,  April  30th 
Eat  Raisin  Bread 


®rpl]pwm  "Ts"! 


IRELL    STREET 
Stockton  A  PoTvell 

S.lf.l  .nd  Moil  M.jnificcnl  Thealrt  m  Amtnc. 

Week  Becinnlne  This  Sunday  Afternoon — 
Matinee  Every  Day. 

THE  STANDARD  OF  VAUDEVILLE 
Kalh^nn,.  Crty  and  her  company  in   "Above  The  Law"    iNexl  weel 
yl;  Aida  Oveilon  Walker  and  Company  ol  10;  t.e!let.  America  s  premier 

,„„;l ;.,.  F„„,  H„ll„w.v,   Tncl  r»clUi>  on   ihe   TisKl    wire,  Johnny 

a  Cauelli  and  her  Chihuahua 


Eveoinj  prices.  10c.  25c.  50:.  75c.       Boi  jeaB.  $1. 
•tinee  prica  (eicepi  Sundays  and  Holidayi).  lOc.  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


ARTISTS    HEARD    IN    NEW    AND    OLD    OPERAS 

The  production  of  new  operas  and  the  appearance  of 
new  artists  at  the  Metropolitan  Opera  House  are  always 
events  of  great  musical  importance,  and  the  season 
just  closed  has  been  particularly  rich  in  the  number  of 
sensations  it  brought  forth.  One  of  these  was  the  sing- 
ing of  the  new  .Austrian  contralto,  .Margarete  Matzen- 
auer;  and  among  the  no\'elties  produced,  Wolf-Ferrari's 
Inquisitive  Women  scored  a  big  success.  And  it  is 
gratifying  to  know  that  by  means  of  the  Victor  every 
one  may  share  in  their  enjoyment.  Mme.  Matzenauer, 
following  the  example  of  the  other  great  artists,  has  de- 
cided to  make  records  only  for  the  Victor,  and  her  first 
two  selections  are  presented  in  the  new  May  list  of 
Victor  Records  One  is  a  Wagner  number  from  Walk- 
lire,  and  the  other  from  L'Africana;   and  they  seem  to 


indicate  that  the  musical  critics  were  justified  in  pro- 
nouncing hers  one  of  the  greatest  voices  ever  heard  in 
.\merica.  The  two  arias  from  the  Inquisitive  Women — 
a  solo  and  a  duet — are  charmingly  sung  by  Geraldine 
Farrar  and  Herman  Jadlowker,  both  of  whom  were 
stars  in  the  New  York  productions.  Miss  Farrar  with 
Pasquale  .\mato  also  sings  a  sprightly  duet-  from  an- 
other of  Wolf-Ferrari's  operas,  the  gay  and  melodious 
Secret  of  Suzanne. 

Caruso's  contribution  is  an  unusually  interesting 
one — the  famous  Rossini  "Tarantella"  which  the  tenor 
uses  every  morning  as  an  exercise  to  preserve  the  flex- 
ibility of  his  voice.  It  is  an  extremely  difficult  number 
and  shows  what  marvelous  control  this  great  artist  has 
over  his  voice.  Otto  Goritz  sings  most  effectively  a 
touching  aria.  "Oh.  Thou  Innocent  One"  from  Hum- 
perdinck's  newest  fairy  opera,  Konigskinder.  Cowen's 
beautiful  v/altz,  "The  Swallows",  is  brilliantly  render- 
ed in  English  by  Louisa  Tetrazzini,  and  her  enunciation 
is  also  remarkably  good.  Marcel  Journet,  assisted  by 
the  Metropolitan  Opera  Chorus,  gives  an  impressive 
rendering  of  a  famous  number  from  Meyerbeer's  opera, 
Robert  le  Diable.  Alma  Gluck  iind  Etrem  Zimbalist 
offer  a  superb  record  of  Massenet's  well-known  "Elegie". 
Miss  Gluck  sings  the  lovely  air  in  most  exquisite  style, 
while  Zimbalist's  violin  obligato  is  played  with  surpass- 
ing loveliness  of  tone.  This  famous  young  Russian 
virtuoso  also  plays  three  most  attractive  solos — the 
beautiful  "Humoresque"  of  Tor  Auiin,  the  well-known 
Swedish  composer  and  violinist,  and  two  of  Zimbalist's 
ov.'n  compositions — and  they  exhibit  admirably  this 
artist's  superb  beauty  of  tone,  fine  phrasing  and  grace- 
ful delivery.  That  great  pianist,  Paderewski,  plays  the 
exquisite  Schubert-Liszt  number  "Hark,  Hark,  the 
Lark",  and  the  manner  in  which  he  renders  it  has  been 
truly  described  as  "a  triumph  of  sheer  tonal  beauty". 

Victor  Herbert's  Orchestra  gives  the  fascinating 
"Dance  of  the  Hours"  from  La  Gioconda,  charmingly 
played  under  the  distinguished  conductor's  direction. 
One  of  the  big  hits  of  the  great  Weber-Field's  Jubilee, 
the  "Island  of  Roses  and  Love"  which  Lillian  Russell 
sings  in  that  production,  is  sung  by  Lucy  Isabelle  Marsh 
in  her  usual  brilliant  manner.  The  Victor  Light  Opera 
Company  presents  a  medley  of  the  ,-nost  attractive  gems 
from  Offenbach's  delightful  and  fantastic  opera  com- 
ique.  Tales  of  Hoffman,  and  the  Victor  mixed  chorus 
contributes  a  vocal  medley  of  popular  songs.  Among 
the  double  faced  records  there  are  tour  spirited  selec- 
tion.-i  by  Arthur  Pryor's  Band;  a  fine  transcription  of 
the  favorite  "Rosary"  by  Ferdinand  Himmelreich,  the 
well-known  pianist;  and  a  new  Neapolitan  Trio  record 
of  Lange's  "Flower  Song".  Walter  Van  Brunt  sings  a 
laughable  take-off  on  New  York  society's  craze  for 
bizarre  dances:  Al  Jolson  sings  "Brass  Band  Ephraim 
Jones",  one  of  the  biggest  hits  of  the  year;  Edna  Brown 
gives  a  clever  rendition  of  a  melodious  darky  song.  "I 
Want  a  Little  Lovin'";  Elsie  Baker  and  Marguerite 
Dunlap  each  sing  two  attractive  numbers;  and  a  few 
other  clever  songs  and  sentimental  ballads  are  ren- 
dered by  talented  singers.  Such  is  the  new  crop  of 
Victor  Records  that  will  bring  delight  to  Victor  owners 
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YSAYE. — Before  I  get  started  upon  the  art  of  piano 
playing  and  pianists,  let  me  tell  you  about  Ysaye's 
single  violin  concert,  which  he  gave  at  Philharmonic 
Hall  with  the  assistance  of  the  Philharmonic  Qrches- 
tra.  The  prices  were  high  tor  Berlin,  and  the  hall 
was  filled.  The  programme  opened  with  the  lovely 
Mozart  Concerto  in  G  major  (No.  3.)  Then  came  the 
Fourth  Concerto  of  Vieuxtemps  (D  minor)  and  the  pro- 
gramme proper  closed  with  the  "Spanish  Symphony" 
by  Lalo.  For  encores  Ysaye  showed  consummate  judg- 
ment by  playing  two  more  numbers  with  orchestral 
accompaniment  instead  of  with  the  piano,  as  the  whole 
affair  was  an  orchestral  concert.  It  seems  as  though 
most  artists  leave  a  wrong  impression  at  the  end  of 
orchestral  concerts  by  winding  up  with  some  romance 
or  other  with  a  thin  piano  accompaniment,  after  they 
have  been  so  strongly  supported  by  the  full  orchestra 
all  evening. 

I  don't  think  the  audience  was  entirely  satisfied  with 
Ysaye's  reading  of  the  Mozart  Concerto,  perhaps  it  is 
because  he  is  too  dramatic  a  player  for  Mozart,  and 
then — the  Germans  think  no  one  can  play  Mozart  like 
a  German,  but  when  it  came  to  the  Vieuxtemps — we 
all  fell  at  his  feet — critics,  students,  and  last,  but  not 
least — lovers  of  music,  for  the  great  Ysaye  is  without  a 
peer  in  his  interpretation  of  this  w'ondrously  beautiful 
■work.  He  threw  us  into  frenzy  as  he  played  the  Spanish 
Symphony,  and  I  realized  more  than  ever  that  genius 
is  one  thing,  and  personality  quite  another — but  the 
combination  of  the  two  elements  as  revealed  in  the 
first  movement  of  the  Spanish  Symphony  was  beyond 
description.  When  Ysaye  is  at  his  best,  he  plays  like 
a  god  I  But  he  is  not  always  at  his  best,  and  he  seems 
rarely  at  ease  during  his  first  number.  He  omitted  the 
second  movement  of  the  symphony  and  the  "Scher- 
zando"  and  I  think  no  one  regretted  it,  for  it  is  rather" 
trivial  and  uninteresting.  Next  week  we  are  to  have  a 
wonderful  concert  at  the  Philharmonic  Hall — Ysaye 
and  Gerardy  are  to  play  the  Brahms  double  Concerto 
(violin  and  'celo)  and  Ysaye  is  to  play  the  Beethoven 
concerto,  and  some  modern  works  accompanied  by  the 
orchestra. 

KREISLER,  the  poet  of  the  violin  tried  his  luck  again 
this  season  at  playing  with  orchestra  in  Berlin,  al- 
though upon  the  whole  he  was  more  successful  mu- 
sically than  seemed  to  be  the  case  last  year — still, 
he  always  appears  to  better  advantage  as  a  recital- 
giver  of  small  things,  which  he  plays  to  perfection.  Not 
that  he  can't  play  big  things,  and  play  them  mighty 
well  too,  but  during  the  three  times  1  have  heard  him 
play  with  orchestra,  he  has  not  wholly  satisfied  me. 
In  the  first  place  he  seems  always  to  be  frightfully 
nervous,  and  often  plays  with  faulty  intonation  ( who 
ever  heard  Kreisler  play  out  of  tune  in  a  recital  ac- 
companied by  a  piano?  Not  I — and  I  have  heard  him 
at  least  fifteen  times  in  recital.)  I  would  not  dare  report 
his  playing  of  the  IMendelssohn  concerto  in  Berlin 
with  orchestra  last  year,  but  he  returned  a  few  weeks 
later,  and  won  us  ail  back  again  in  a  recital.  His  or- 
chestral concert  last  week  included  the  Viotti  A  minor 
concerto,  the  Beethoven  Concerto,  and  the  Bruch  G 
minor  concerto.  The  Viotti  is  a  beautiful  concerto,  and 
would  have  produced  a  better  result  had  the  Bliithner 
Orchestra  played  in  tune,  especially  the  wind  instru- 
ments. Kreisler  played  the  Beethoven  Concerto  also 
ia  London  with  orchestra,  and  I  must  confess  it  is  not 
my  ideal  reading  of  the  master  work,  although  his  own 
cadenza  is  marvelous  beyond  words.  We  left  before  he 
played  the  Bruch  Concerto,  but  heard  that  he  played 
it  much  better  than  either  the  Beethoven  or  the  Viotti 
Concertos.  Theodore  Spiering  conducted  the  orchestra. 
The  house  was  completely  sold  out,  as  was  the  case 
for  his  second  concert  which  took  place  last  Friday 
when  he  was  again  incomparable  in  a  recital  of  old 
Italian  gems — most  of  wnich  are  well  known  to  Cali- 
fomians.  We  owe  much  to  Kreisler  and  in  more  ways 
than  one,  for  through  him  we  have  not  only  come  to 
know  many  of  these  old  world  gems,  but  we  have 
learned  to  love  them.  His  last  recital  was  an  unquali- 
fied success. 

ARTHUR  SCHNABEL— If  you  were  to  ask  me  the 
name  of  the  most  popular  pianist  in  Berlin  today,  I 
should  say  Arthur  Schnabel.  He  can  fill  a  house  quick- 
er and  a  greater  number  of  times  than  any  other 
pianist  over  here,  and  better  than  that — he  can  hold 
them  spell-bound  through  a  programme  of  any  length, 
and  he  even  paralizes  them  with  hts  playing  of  Brahms 
and  next  to  Brahms  comes  his  playing  of  Beethoven, 
and  next  to  Beethoven  comes  Schumann,  and  he  rarely 
plays  any  other  composers.  A  few  weeks  ago  I  spoke 
of  Schnabel's  playing  of  tieethoven's  fourth  concerto 
with  Nikisch  conducting  the  Philharmonic  Orchestra, 
and  recently  he  played  the  Fifth  Beethoven  concerto 
also,  with  Xikisch  conducting  for  the  benefit  of  the 
Philharmonic  Pension  Fund.  The  evening  was  devoted 
entirely  to  Beethoven  and  Xikisch  towered  high  above 
all  heads  in  his  magnificent  reading  of  the  Sixth  Sym- 
phony (Pastorale),  To  hear  Nikisch  conduct  the  last 
movement  alone  is  worth  a  trip  to  New  York,  where 
you  may  hear  him  this  month  with  the  London  Sym- 
phony Orchestra.  I  have  heard  this  Symphony  many 
times,    and    from    most   of    the    great    conductors,    but 


never  have  I  heard  such  a  magnificent  storm  as  Nikisch 
evolves  out  of  the  score,  it  is  indescribably  grand.  And 
another  Beethoven  number  in  which  Nikisch  is  the 
last  word — is  the  Overture  Leonore  No.  3,  which  he 
conducts  from  memory.  The  other  number  on  the 
programme  was  Bethoven's  G  flat  piano-concerto  (op. 
70)  which  Schnabel  played  while  d'Albert's  interpreta- 
tion was  still  fresh  in  our  minds.  To  say  that  Schna- 
bel is  a  greater  interpreter  of  Beethoven  than  d'Albert 
would  be  ridiculous,  but  at  present  he  is  in  much  better 
concert  form,  and  presented  the  concerto  with  wonder- 
ful lights  and  shades,  and  be  always  plays  with  a  subtle 
power  of  discrimination.  I^ast  week  Schnabel  gave  his 
third  and  last  piano  recital  of  this  season,  playing  the 
Schumann  Sonata  (op.  22)  several  small  pieces  by 
Brahms  including  two  rather  dull  ballads  (op.  10.)  per- 
haps it  would  sound  better  if  I  said  ungraceful — but 
"cracked"  as  I  am  about  Brahms,  he  does  bore  me  at 
times  fearfully!  Particularly  on  the  piano  in  some  of 
his  smaller  pieces.  But  upon  the  orchestra  he  is  far 
less  clumsy  in  musical  construction  and  magnificent 
in  musical  contents,  and  his  choral  works  are  monu- 
mental, and  bis  hundreds  of  songs  are  full  of  warmth. 
After  all,  like  Browning,  there  is  so  much  of  him  that  is 
of  incalculable  value,  that  we  must  learn  to  overlook 
his  clumsy  movements.  As  for  fully  mastering  his  four 
symphonies — I  have  found  an  excellent  way.  and  that 
is  by  securing  the  orchestral  scores  (pocket  edition), 
I  am  at  work  upon  the  first  one  at  present,  which  we 
are  to  hear  three  times  during  the  next  ten  days. 

GODOWSKY  AND  GERARDY  gave  a  popular  sonata 
evening  last  week  at  the  Philarmonic  Hall  and  al- 
though I  seldom  enjoy  chamber  music  in  so  large  a  hall, 
I  could  not  resist  such  great  artists  in  a  programme 
which  included  the  Brahms  Sonata  in  E  minor  (op.  3S) 
tor  piano  and  'cello,  the  beautiful  Chopin  Sonata  op.  S'> 
and  the  Saint-Saens  Sonata  op.  32.  The  Brahms  and 
the  Saint-Saens  sonatas  are  often  played  in  concert,  but 
it  was  the  Chopin  'cello  sonata  that  interested  me — 
for  as  the  opus  indicates,  it  was  written  shortly  be- 
fore Chopin's  death,  and  it  is  rich  in  color  and  mystery 
and  subtle  insight  into  the  world  of  musical  beauty. 
Chopin  loved  the  'cello  next  to  the  piano,  and  Gerardy 
brought  out  all  the  fine  nuances  of  the  inspired  work. 

LOUIS  PERSINGER  has  placed  himself  in  the  front 
ranks  of  the  younger  violin  virtuosos  of  today  through 
his  charming  personality  and  his  exquisite  tone.  He 
has  played  again  and  again  in  Berlin  this  season,  and 
upon  each  appearance  he  has  played  with  greater 
success,  until  even  Berlin  has  come  to  expect  great 
things  of  him.  His  playing  last  night  of  the  Mozart 
Concerto  was  not  only  marked  by  intelligence  and 
great  care  for  detailed  effects,  but,  his  tone  was  always 
warm,  beautiful,  perfectly  true  and  rich  in  sentiment. 
In  the  first  movement  of  the  Beethoven  Concerto  he 
displayed  a  greater  breadth  of  musical  conception  and 
vision  than  he  has  ever  reached  before,  and  in  the  won- 
derful second  movement  his  interpretation  was  full  of 
romance  and  emotional  coloring.  There  are  few  violin 
virtuosos  of  the  present  day  who  can  surpass  this 
young  American  in  the  interpretation  of  Mozart.  In  the 
Mozart  concerto  (E  major)  Mr.  Persinger  had  much  to 
say — and  he  says  it  all  with  unfailing  charm  and  won- 
derful grace.  The  Bliithner  Orchestra  accompanied 
Mr.  Persinger  exceedingly  well  under  the  able  direction 
of  his  former  master,  Jaques  Thibaud. 

RICHARD  BUHLIG,  the  young  American  pianist 
whose  playing  is  well  known  in  London,  Berlin,  and 
New  York,  chose  an  ultra  modem  programme  for  his 
second  Berlin  recital  this  season,  which  opened  with 
the  much  discussed  sonata  (op.  2)  by  Erich  Wolfgang 
Komgold.  the  boy  composer,  who  at  present  is  a 
youth  of  fifteen,  and  I  believe  that  the  sonata  was  writ- 
ten at  the  age  of  twelve.  Arthur  Schnabel  played  the 
Korngold  Sonata  earlier  in  the  season.  Buhlig,  al- 
though a  pianist  of  talent  and  temperament  seems  to 
be  "daft"  about  modern  works  this  season,  which 
isn't  such  a  bad  hobby  in  a  town  like  Berlin,  where 
one  may  constantly  hear  all  kinds  of  piano  playing, 
and  all  periods  of  compositions,  but  he  has  sliown 
bad  taste  in  playing  everything  lately  with  such  ex- 
aggerated tempo.  Korngold  is  certainly  a  genius  who 
already  writes  with  astonishing  fluency,  great  boldness 
and  plenty  of  dissonance.  His  sonata  is  one  of  the 
most  daring  compositions  presented  in  Berlin  this 
season  (within  the  limit  of  legitimate  musical  form.) 
He  constantly  plays  all  over  the  keyboard  and  his 
thoughts  are  spontaneous,  naive  and  refreshing.  How- 
ever, one  long  modern  work  a  night  is  sufficient  upon 
any  program,  but  Buhlig  didn't  seem  to  think  so  and 
added  Busoni's  Sonatina  (which  was  played  by  the 
composer  last  season  in  Berlin).  As  a  composer — Bu- 
soni  does  not  interest  me  in  the  least,  so  I  shall  pass  on 
to  the  next  number.  "Drei  Klavier  Stiicke."  by  Arnold 
Schonberg.  the  most  ultra  of  the  modem.  Who  was  it 
who  said  lately  in  speaking  of  his  music  that  Sch(jn- 
berg's  compositions  made  Strauss.  Debussy  and  even 
Max  Reger  sound  "hobble-skirted?"  I.  for  one.  was  com- 
pletely at  outs  with  the  composer  after  hearing  the 
first  piece,  and  after  the  third  I  left  the  hall.  Such  a  sea 
of  discords  was  never  before  thrust  upon  my  ears,  and 
at   the   end   of   the   group   tliere    was    far   more   hissing 


than  applause.  I  may  add  that  Buhlig  cleaned  the  ears 
of  his  hearers  at  the  end  of  his  distorted  programme 
by  closing  with  the  Liszt  Sonata. 


ORPHEUM. 

Katherine  Grey,  the  eminent  emotional  actress,  will 
appear  at  the  Orpheum  next  week  only.  This  is  Miss 
Grey's  first  season  in  vaudeville  and  she  is  .^coring  heavi- 
ly in  the  one  act  play.  "Above  the  Law."  Miss  Grey  is  a 
San  Francisco  girl  who  has  achieved  fame  as  a  dramatic 
star  through  sheer  ability.  She  has  ben  successfully  as- 
sociated with  the  late  Richard  Mansfield  and  other 
bright  genius  of  the  stage  and  her  last  appearance  in 
this  city  was  four  years  ago  when  she  successfully 
starred  at  the  head  of  her  own  company  in  '.he  best  play, 
Clyde  Fitch  ever  wrote,  "The  Truth."  Tida  Overton 
Walker  accompanied  by  nine  lieutenants,  eight  dusky 
chorus  girls  and  a  colored  comedian,  will  offer  a  musical 
melange  that  is  pretentious,  melodious  and  altogether 
entertaining.  Miss  Walker  gained  an  enviable  reputa- 
tion as  a  comedienne  and  dancer  while  co-star  with 
Williams  and  Walker  and  since  her  advent  in  vaudeville 
she  has  added  to  the  laurels  already  gained.  In  her 
present  vehicle  she  sings  with  the  able  assistance  of  her 
chorus  and  she  and  her  comedian  manage  to  get  a  great 
deal  of  fun  out  of  the  skit  without  resorting  to  horse 
play.  The  setting  is  elaborate  and  the  lo;:ale  is  Porto 
Rico.  In  her  final  number  Miss  Walker  gives  a  perfect 
imitation  of  her  late  husband,  the  famous  colored  com- 
edian. George  Walker.  Lester.  America's  Premier  Ven- 
triloquist and  the  winner  of  international  tame  with  the 
assistance  of  a  wooden  figure  of  a  man,  perform  the 
most  remarkable  act  of  the  kind  ever  witnessed.  He 
throws  his  voice  about  while  drinking  and  smoking  and 
the  closest  observation  fails  to  detect  ihe  slightest 
movement  of  his  lips.  The  Holloways,  acrobatic  and 
trick  cyclists  on  the  tight  wire  are  said  to  be  the  only 
performers  who  climb  a  "triplet"  bicycle  balanced  on  a 
tight  wire.  They  perform  feats  on  the  wire  that  are 
considered  daring  and  sensational  oti  the  ground,  and 
relieve  the  thrills  of  their  act  by  the  introduction  of 
really  good  comedy.  Next  week  will  he  the  last  of  the 
eccentric  dancer.  Johnny  Ford;  The  Harvey  and  De 
Vora  Trio;  Rosina  Casselli  and  her  ChihuaJiau  dogs  and 
Toots    Paka   and   her   Hawaiian   Company. 

SHORT  ITEMS  OF  INTEREST. 

George  Kriiger's  pupil  Miss  Audrey  Beer,  who  lately 
was  heard  in  a  charming  piano  recital  at  the  Palace 
Hotel,  played  again  with  great  success  last  Friday.  April 
26.  at  the  Starr  King  Hall  in  Oakland,  ofi'ering  several 
compositions  by  Debussy,  Leschetiizky  and  Mendels- 
sohn. Mr.  Kriiger  has  long  been  recognized  -.iS  an  able 
solo  pianist  and  teacher  and  the  recitals  of  his  pupils 
are  creating  more  and  more  interest.  Thi5  is  what  the 
Cincinnati  Enquirer  had  to  say  about  Mr.  Kriiger  while 
he  was  at  the  head  of  the  Cincinnali  Conservatory  of 
Music:  "Mr.  Kriiger  has  proved  himself  ,i  masterly 
teacher  of  the  piano.  He  possesses  some  magnetic 
charm  by  which  he  can  attract  music  from  minds  but 
poorly  endowed  with  the  divine  five.  In  a  country  like 
America,  where  there  are  people  of  such  infinite  var- 
iety, where  there  are  so  many  thousand.^  who  plant  a 
big  rosebush  of  ambition  in  a  small  'lower  j)ot  of  talent, 
a  man  who  can  put  the  most  nourishins;  soil  into  the 
small  receptacle  is  of  incalculable  value  as  an  educator. 
Mr.  Kriiger  is  such  a  man.  and  any  earnest  student, 
whether  by  nature  richly  or  meagerly  endowed,  will, 
under  his  training,  attain  creditable  etiiciency." 

The  first  of  a  series  of  i>rivate  musicales  was  given  on 
Friday  evening,  April  26,  by  Miss  Mary  Alverta  Morse  at 
her  studio,  1249  Jones  street.  A  delightful  program  ren- 
derea  successfully  by  her  pupils  w-as  as  follows:  Morn- 
ing and  You  (Alyard).  Dandilion  (Chadwick),  The  Lass 
With  the  Delicate  Air  (Arne).  Miss  Hilda  Barley:  Cradle 
Song  (Brahms).  Cherry  Ripe  (Horn).  Serenade  (Gou- 
nod). Miss  Emeline  Parsons;  The  Blue  Bell  (MacDo- 
welU,  The  Myrtle  (MacDowell).  Waltz  Song  (Delibes). 
Miss  Gene  Ormond:  Ave  Maria  (Luzzi).  Rose  of  My 
Heart  (Lohr),  A  June  Morning  (Willeby).  Miss  Helen 
Angus;  Come  to  the  Garden  Love  (Salter),  The  Silver 
Ring  (Chaminade),  Spring  (Tosti),  Mrs.  Merrill; 
Nymphs  and  Fauns  (Bemberg. )  Miss  Gene  Ormond. 
Every  one  of  these  pupils  showed  signs  of  excellent 
training,  and  marked  ability.  This  was  es\>ecially  grati- 
fying as  most  of  the  participants  had  studied  but  a  short 
time.  The  ease  and  naturalness  wiih  which  the  pupils 
sang  and  deported  themselves  was  most  pleasing,  anc' 
the  diction  and  tone  production  displayed  on  this  oc- 
casion showed  careful  cultivation.  After  the  conclusion 
of  the  regular  program  Miss  Morse  favored  her  guesis 
with  the  following  selections:  Aria  (S.  Roja),  Ashes  of 
Roses  (Huntington-Woodman).  Polly  Millis  iArne).  Miss 
Morse  is  a  valuable  additiou  to  our  colony  of  able  vocal 
teachers,  having  but  recently  settled  here  after  a  suc- 
cessful career  in  New  York,  where  she  was  prominent 
as  a  teacher  and  vocal  artist. 

The  Musical  and  Dramatic  Committee  of  the  Univer- 
sity of  California  announces  that  the  Half-Hour  of  Music 
in  the  Greek  Theatre  on  Sunday  afternoon,  April  21,  at 
four  o'clock,  was  given  by  the  University  Cadet  Band, 
which,  under  the  directorship  of  Capt.  Lercy  W.  .Vllen, 
has  attained  greater  excellence  than  ever  before. 


Do  You  Love  Opera? 


Fifth  Edition  Just  Out  With 
Many  New  Porttails 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  Into  acts)  of  164  Operas,  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St. 
Sebastian.  It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz,  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on  receipt  of  50c..  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC  COAST   MUSICAL  REVIEW 


Harold  Bauer 

Recognized  the  world  over  as  one  of  the  very  great 
pianists  of  all  times,  writes  concerning  the 

PIANOS 

Mason  &  Hamlin  Co. 

Gentlemen:  — It  gives  me  keen  pleasure 
to  testify  once  more  to  the  excellence  of  your 
pianos. 
The  instruments  I  have  used  this  year  not  only  represent  the  most  per- 
fect examples  of  the  piano  maker's  art,  but  fulfil  every  imaginable  require- 
ment from    the   point  of  view   of  both   pianist  and   audience,    and  are  the 
most  superbly  beautiful  instruments  that  I  know. 
Yours  faithfully, 

■  (Signed)  HAROLD  BAUER. 

HAROLD  BAUER  chose  THE  MASON  &  HAMLIN  PIANO  as  the  vehicle  most  suited  to  the  true  exposition  of  his  art;  as  the  instrument  which 
gives  boundless  range  in  tonal  qualities  through  which  he  voices  most  perfectly  the  poetic  emotions  of  the  world's  greatest  composers;  and  as  the 
piano  which,  in  its  action,  gives  full  freedom  to  a  technique  so  perfect  in  its  rapidity,  grace  and  dexterity  as  to  almost  pass  human  belief.  MASON 
&  HAMLIN  PIANOS  are  shown  in  all  styles  and  sold  on  easy  payments  when  desired. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 

San  Jose     117  South  First 

Sheet  Music 


Jessie  Dean  Moore 

Soprano 

TEACllKK    Ol-    SINGING 

PupllH    prepared    for    t'niieert    Opera,    or 

Oratorio.    .Studio:   2101    Sbattnek   .\v.    Ilerk. 

Tel.  Berk.  2977.      In  S.  F.  Thura.  .Vfternoons. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.   on    Thursday    Afternoons 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIOi 
2184    Green    Slreel,    Sou    Frnnelsio,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 


Miss  Clara  Freuler        Miss  Mollie  E.  Pratt  Y^'iT"n. 


Berkeley,  California 


H.    D.    Mustard  Baritone 
Voice  Culture 

With  Von  Stein  Academy  of  Music 

Opera-Oratorio     Concert 

10th  and  H.ll  Sis.  Los  Angeles 

Miss  Elizabeth  Simpson 

PI.\N1STE 

Teacher  of  Swayne-Leschelizky  System 

Studios: 

Oakland  :    Maple  Hall.     Phone  Oakland  4159. 

Berkeley:  ZlWShattuck  Ave.   Phone  Berkeley  1310 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano     Organ     Harmony 

1720  Golden  Gate  Ave.         Tel.  West  2635 


SOPRANO 

TEAt'HKK     OF     SINGING 

Junt   Returned   from   I'arlx   and   Florenee. 

Avallahle   for  Coueerl!!  and   Reeltals.     2527 

RIdKe   Road,   Ilerkeley.      I'lione:    Ilerk..  S7r,. 

Milton  G.  Witzel 

VIOI.l.MST 

Just   Returned    From    Berlin. 

Will   .Aerept    Pupils   for   Violin    Study 

Studio:   192S    Fell    St.  Tel.    Parlfle    24.-.2 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cal. 


£,.   G.  Stricklen 

I  A  NO — flAR^ION^' — CO >l  POSITION 

idlos:      :t7«      Suiter      Slreet       (Gaff 

llldK.),   San   Frnnelseo.      Tel.    Oouclas   .l.tort 


Miss  Helen  Colburn  Heath 

Soprano     Soloist     First      llultarlnn     Church, 


^Villard  Batchelder 


Kohle 

Ursa  'Warren,'*>*>''^'' 

Pupil    of    Mr..|.    Noah    Ilrauilt 

Studio:  1354  Pacific  Ave.,  San  Francisco 

Phone  Franklin  6648 

Prof.  E.  S.  Bonelli 


elepho 


e.    >ln 


et   .■> 


10. 


Miss  Caroline  H.  Little 

TIMCIIFR    OF    SINGING 
Studios;      S.   F..  :i7(J   Sutler  St..  AVed.  &  Sat. 
Oakland,    ;i(i::i     l>roiid«oy,    Tucs. 
niid    FrI.       Phone    Pleduioul    1300. 

Mary  Alverta  Morse  Soprano 

Res.  SIndIo:  Snn  Franelseo.  12411  Jones  St. 
Phone  Frnuklln  6400.  Oakland,  IS47  Marl- 
poan     A»e.       Phone    Piedmont    2017. 

William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 


Nita  Abbott 

Prima  Donna  Soprano 

fio:!  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 

Resldenee    Studio:    1333    Bay   Vle^y   Place, 

Ilerkeley.      Phone    Berkeley    OriS. 

Bentley  Nicholson,  Tenor 


St.      Res.  17:UI  Pine  SI.         Tel.  Franklin  1 

WILBUR    McCOLL 

PIANO — ACCOAIPANIST — COACH 

Sludlos:    S.   F.,  :t7t:   Sutter   SI.    lAVednesd 


Musical    Directorx 


SIGISMONDO   MARTINEZ 

1130  Eddy   Street         San  Francisco,  Cal. 

EULA  HOWARD 

239  4th  Avenue Tel.  Pacific  214 

EDNA  MONTAGNE 
5780  Vicente  St.  Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY   B.   PETTIS 

15  Lincoln  St.,  S.  F.       19.31  Home  St..  Berk. 


MISS    BEATRICE    CLIFFORD 

Gaffney   lluildins,  ;:7i;  Sutter  Street,  S.  P. 


MRS.     M.     TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


MRS.     FRANCES     THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRl  NGTON-LEWYS 

1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS. 

S17  Grove  St. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 
350  First  Avenue  Phone  Pacific  3561 


Percy 


470  3Sth  St.,  Onkin 


Tel.  Piedmont  lo37. 


THE  VOICE 
THE  ART  OF  SINGING 
A.     R.     _^      ^       \  Cstforni.  Constnalory  <.(  Mui 

DOMT 


The 

Pacific  Coast  Musical  Revit 
$2.00  a  year,  in  advance 


THE   PACIFIC  COAST   MUSICAL  REVIEW 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 

Fresno,  Cal.,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
purchased  for  our  recital  rooms  one  year  ago,  has  given  us 

entire  satisfaction.     I  wish  to  say  further  that  every  mood  of  the  singer,  every  color  of  tone 
drawn  from  the  violin,  finds  a  sympathetic  response  in  the  magnificent  tone  of  this  piano. 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching  rooms, 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


DON  PARDEE  RIGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studios; 

1358  L.  Street,  Fresno,  California 


310  Sutter  Street 


(HhfiataCompanii 


a<r^ 


San  Francisco 


Manufacturers 


Latest  Produdt  of  the  Vitftor  Company 


A  Genuine  Victor  Victrola 
$15.00 

Here  is  the  very  latest  development  of  the  Talking  Machine  idea.  It  is  a 
new  VICTRGL.'X,  a  perfectly  splendid  little  machine,  embodying  all  the 
exclusive  Vidor  features.  Its  tone  has  the  true  ViiSor  quality.  Its  me- 
chanical construction  is  that  which  has  made  \'i<flor  products  the  standard 
of  the  world. 

Because  of  its  quality  and  its  artistic  Itnish,  the  new  $15  VKflrola  is  being 
placed  in  hundreds  of  San  Francisco's  finest  homes.  Let  us  send  one  to  you. 
$15.     EASY   PAYMENTS.     Phone  Douglas  2015  Today.     $15. 


VICTOR  TALKING  MACHINES 

TWO  ENTRANCES 


135-153  Kearny 


217-225  Sutter  Street 


Oakland:  510  Twelfth  and    1105  W< 
San  Jo.e:   117    South   First 


thingto 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 


The  Only  San  Francisco  and  Chicago 
Limited  Train 

San  Francisco 
''Overland  Limited" 


Sixty-Eight  Hours  to  Chicago 

Electric-Lighted  Throughout 

Parlor  Observation,  Sleeping  and 

Unsurpassed  Dining-Car  Service 

Attentive  and  Courteous  Employes 


The  Route  to  Lake  Tahoe  and  Yellow- 
stone Park 

See  our  Agents 

Southern  Pacific  Company 


hJood  BuUdins 


Palace  Holtl 


Ferry  BuildinK 


California  Raisin  Day,  April  30th— Eat  Raisins 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GF?EAT    WEST 
^     PUBLISHED      EVERY      WEEK    ^^^ 


VOL.  XXII.     No.  6. 
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Price    10  Cents 


VERDI'S  REQUIEM  TO  BE  GIVEN  AT  GREEK  THEATRE  TODAY 

Berkeley  Oratorio  Society  Will  Give  Great  Choral  Mass  Under  the  Direction  of  the 

University  Choragus,  Paul  Steindorff,  This  Afternoon 

By  ALFRED  METZGER 


The  Berkeley  Oratorio  Society,  under  the  direction 
of  Paul  Steindorff,  is  becoming  more  and  more  enthu- 
siastic  in   its   desire   to   give   the   music   lovers   of   the 

'  Bay  Cities  adequate  interpretations  of  great  choral 
works.    Its    well    deserved    and    generally    )'ecognized 

I  success      resulting    from    the    recent    presentation      of 

i  Verdi's  Requiem  inspired  that  organization  to  repeat 
the  performance  in  an  amphitheatre  large  enough  to 
accommodate   sufficient    people   eager   to   listen   to   this 

I  fine   work.     Although   the   Musical   and   Dramatic   Com- 

Imittee's  announcement  did  not  include  the  editor  of 
the   Pacific   Coast   Musical   Review   among   the   protes- 

jsional  critics  who  reviewed  the  performance,  while  the 
Bulletin  critic  quoted  was  not  there  at  all,  still  we 
shall    not    hesitate   to    again    take   from   our   review    of 

;the  event  published  in  the  issue  of  March  16,  the  fol- 

I  lowing; 

'     "The  Berkeley  Oratorio  Society,  under  the  direction 

'of  Paul  Steindorff.  made  its  initial  appearance  at  Har- 
mon  ilyinnasiiini,   un   thf   Can.]  us  (jf   ihc    I'niversity   of 


PAUL  STEINDORFF 

The    Energetic    University    Choragus    Who    Will    Direct 

Verdi't  Requiem  at  the  Greek  Theatre 

This   Afternoon 

California,  on  Tuesday  evening,  March  5.  in  the  pres- 
ence of  about  two  thousand  enthusiastic  subscribers 
and  members  of  the  musical  set  from  both  sides  of  the 
Bay.  The  work  presented  on  this  occasion  was  Verdi's 
j Requiem  Mass.  and  the  same  was  well  suited  to  the 
jqualifications  of  an  oratorio  society  who  desires  to 
jmake  a  favorable  impression  from  the  beginning.  Its 
wealth  of  melody,  semi-operatic  character  and  ni|- 
merous  climaxes  prevent  monotony,  and  consequently 
retain  the  interest  of  a  vast  audience,  a  large  part  of 
which  is  not  overfond  of  too  serious  music.  Paul 
Steindorff  is  especially  well  equipped  to  bring  a  choral 
performance  of  this  vast  dimension  to  a  successful 
conclusion.  On  this  occasion  in  particular,  he  revealed 
his  unquestionable  executive  force  and  knack  for  ob- 
taining delightful  ensemble  mass  effects  in  no  uncer- 
tain degree.  Every  group  of  voices  stood  out  distinctly 
and  blended  with  every  other  group  of  voices  in  a 
most  delightful  fashion.  If  numerically  there  was  an 
overabundauce  of  one  gioup  of  voices  over  another 
such   fact   was  not   noticeable   to  the  ear,   for   with   an 


unusual  skill  Jlr.  Steindorff  repressed  tone  here  and 
strengthened  it  there  so  as  to  secure  an  even  balance 
of  tone  throughout  the  performance.  This  was  one  of 
the  most  skillful  feats  of  conducting  we  have  witnessed 
around  here  in  a  long  while.  There  was  also  notice- 
able the  proper  amount  of  shading  and  the  exact 
strength  and  power  whenever  a  climax  was  to  be  at- 
tained. We  can  not  congratulate  Mr.  Steindorff  or 
the  Berkeley  Oratorio  Society  too  heartily  upon  this  un- 
questionably gratifying  performance." 

We  can  not  urge  the  music  lovers  of  both  sides  of 
the  Bay  sufficiently  to  attend  this  event.  It  will  be 
well  worth  their  while  to  listen  to  this  great  composi- 
tion presented  in  the  manner  in  which  this  organiza- 
tion presents  it.  The  reason  why  the  music  and  dra- 
matic committee  of  the  University  of  California  has 
arranged  for  a  repetition  of  this  excellent  event  in  the 
Greek  Theatre  is  principally  owing  to  the  fact  that  the 
first  presentation  was  restricted  to  the  subscribers  of 
the  Berkeley  Oratorio  Socie'y  only.  The  mass  will  be 
given  by  a  chorus  of  one  hundred  and  fifty  voices,  a 
quartet  of  distinguished  soloists  including  Mrs.  Orrin 
Kipp  McMurray.  soprano,  Mrs.  Carroll  Nicholson,  con- 
tralto, Carl  Anderson,  tenor  and  Chas.  E.  Lloyd.  Jr., 
bass.  There  will  also  be  an  orchestra  of  sixty  and  an 
organ.  The  entire  event  will  be  under  the  able  direc- 
tion of  the  University  Choragus  Paul  Steindorff.  That 
no  music  lover  may  be  debarred  by  expense  from  taking 
advantage  of  this  opportunity  of  hearing  an  adequate 
rendering  of  Verdi's  great  work,  probably  the  most 
dramatic  mass  ever  written,  the  price  of  admission 
has  been  fixed  at  fifty  cents,  with  reserved  seats  at 
seventy-five  cents  and  a  dollar.  Tickets  are  on  sale  at 
Sherman,  Clay  &  Co.'s,  San  Francisco,  and  Oakland: 
and  at  the  Students'  Co-operative  store,  Tupper  and 
Reed's,  Glessner,  Morse  and  Geary's,  the  Sign  of  the 
Bear,  and  Sadler's,  Berkeley.  The  auspicious  event  will 
begin  sharply  at  3  o'clock  this  (Saturday)  afternoon. 
May  11. 


THE   BETHLEHEM    BACH   FESTIVAL. 


Preparations  for  the  Bethlehem  Bach  Festival  of  1:112 
are  now  practically  completed  and  Dr.  J.  Fred  Wolle. 
the  distinguished  American  Bach  exponent,  and  one  of 
the  greatest  authorities  on  the  master's  works  in  the 
world,  may  look  with  pleasurable  anticipation  to  the  re- 
sumption of  his  musical  victories.  The  Festival  will 
take  place  in  the  Packer  Memorial  Church.  Lehigh  Uni- 
versity, South  Bethlehem,  Pa.,  on  Friday,  May  31,  and 
Saturday,  .lune  1.  There  will  be  two  sessions  daily, 
namely,  on  Friday  afternoon  at  four  o'clock  and  on  Fri- 
day evening  at  eight  o'clock,  when  the  program  is  to 
be  devoted  to  cantatas,  and  the  other  two  events  will 
take  place  on  Saturday  afternoon  at  two  o'clock  and  at 
five  o'clock  when  the  Mass  in  B  minor  will  be  pre- 
sented. There  will  be  ample  time  after  the  second 
session  on  Saturday,  to  take  trains  to  all  points  East 
and  West.  The  chorus  consists  of  two  hundred  voices 
well  trained  under  the  exceedingly  able  direction  of 
Dr.  J.  Fred  Wolle.  Program  books  will  be  issued  con- 
taining the  full  text  of  each  vocal  work,  names  of  the 
members  of  the  choir,  etc.  These  books  will  be  on  sale 
at  the  .-v.  C.  Huff  .Music  Store  and  at  the  Church.  Xo 
other  programs  will  be  issued  .A.S  in  former  festivals, 
the  audience  is  requested  to  rise  and  sing  the  chorales, 
supported  by  the  chorus  orchestra  and  organ.  The 
prices  per  session  are  $2,  51. .".0  and  $1.  The  sale  of 
tickets  to  founders  and  guarantors  extended  from  April 
10  to  April  22.  The  general  sale  of  course  tickets 
opened  Thursda.v,  .\pril  25.  The  sale  of  single  tickets 
opens  Thursday,  May  23.  Orders  should  be  addressed 
to  the  A.  C.  Huff  Music  Store,  57  South  Main  Street. 
Bethlehem,  Pa.  Tickets  will  be  on  sale  at  the  Church 
after  9  o'clock  a.  m.,  on  both  days  of  the  Festival. 
Orders  for  tickets  should  be  accompanied  by  Postal 
Money  Order.  Express  Order,  New  York  or  Philadelphia 
Draft,  made  payable  to  .\.  C.  Huff.  All  mail  orders  will 
be  honored  in  order  of  receipt.  Addressed  stamped 
envelope  should  accompany  the  order,  if  tickets  are  to 
be  mailed  to  purchasers. 

The  Eastern  press  has  been  very  generous  to  the 
exploiters  of  this  great  enterprise,  and  it  is  more  than 
likely  that  the  success  of  the  Bethlehem  Bach  Festival 
will  overshadow  anything  of  this  kind  ever  attempted 
in  .\merica.  even  by  its  founder.  The  Pacific  Coast 
Musical  Review  regrets  very  much  that  it  can  not  be 
represented  on  this  occasion  by  the  editor,  but  we  will 
surely  secure  for  our  readers  accounts  of  the  events, 
either  through  one  of  our  Eastern   correspondents   or 


through  the  metropolitan  newspapers.  The  Bethlehem 
Bach  Festivals  in  America  are  what  the  Bayreutn 
Festivals  are  to  Germany,  and  they  are  worthy  of  the 
greatest  publicity.  If  any  of  the  subscribers  of  the 
Pacific  Coast  Musical  Review  should  be  in  the  East 
during  the  time  of  this  Festival  we  surely  advise  them 
to  attend  the  Bach  Festival.  V>  e  know  of  nothing  in 
the  musical  activity  of  this  country  that  appeals  quite 
so  much  to  the  highest  musical  refinement  as  an  ade- 
quate interpretation  of  the  great  Bach  compositions, 
and  we  know  of  no  musician  who  can  give  them  that 
intelligent  and  scholarly  reading  that  Dr.  Wolle  is  able 
to  do.  The  Pacific  Coast  Musical  Review  is  now,  as  it 
always  has  been,  a  staunch  friend  and  enthusiastic 
supporters  of  Dr.  Wolle.  We  do  not  know  the  word 
fickleness.  And  inasmuch  as  we  think  very  deeply 
before  making  up  our  mind  as  to  the  value  of  a  mu- 
sician's w'orth.  we  know  whereof  we  speak  when  we 
say  that  Dr.  Wolle  is  one  of  the  real  forces  in  the  mu- 
sical life  ©f  America,  and  chose  who  are  not  yet  con- 
vinced of  the  truthfulness  of  this  assertion  will  be 
forced  to  change  their  mind  before  many  months  are 


(VIISS   CLARA    FREULER'S   CONCERT. 

Miss  Clara  Freuler,  the  well  known  soprano  soloist 
who  returned  from  an  extended  stay  in  Europe  a  short 
time  ago.  gave  a  concert  at  the  Town  and  Gown  Club 
Hall  in  Berkeley  on  Thursday  evening.  May  2,  which 
was  attended  by  a  very  large  audience  among  which 
were  seen  a  number  of  prominent  musical  people  from 


MISS    CLARA    FREULER 

The  Skillful  California  Soprano  Who  Gave  a  Concert  in 

Berkeley  Last  Week 

both  sides  of  the  Bay.  The  program  was  very  tastefullj' 
selected  and  Miss  Freuler  was  heartily  congratulated 
at  the  close  of  the  event  for  the  fine  work  done  on  this 
occasion  and  also  for  the  marked  improvement  that 
was  apparent  throughout  the  rendition  of  the  composi- 
tions. It  was  generally  conceded  that  Miss  Freuler  was 
even  in  finer  trim  than  she  was  on  the  occasion  of  her 
Palace  Hotel  concert  in  San  Francisco.  There  was  es- 
pecially noticed  a  marked  improvement  in  the  even- 
ness, smoothness  and  purity  of  tone  quality,  and  if  Miss 
rreuler  continues  to  forge  ahead  in  the  manner  in 
which  she  has  started,  there  is  no  doubt  in  anyone's 
mind  that  she  will  reach  a  prominent  place  among  the 
leading  artists  of  the  Pacific  Coast.  A  particularly  fine 
impression  was  made  with  Miss  Freuler's  impressive 
reading  of  the  Oberon  aria  which  represented  a  sort  of 
a  climax  to  the  program.  Ernest  Paul  Allen,  violinist, 
rendered  a  series  of  compositions  in  a  most  satisfac- 
tory manner,  and  revealed  by  reason  of  his  musical 
taste,  a  certain  inborn  musicianship.  Frederick  Maur- 
er.  Jr..  played  the  accompaniments  with  the  adhear- 
ance  to  the  delicate  requisites  of  his  exceedingly  re- 
( Continued  on  Page  3.) 
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Frank  P.  Moss 

and  the  Steinway 

Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

For  the  past  five  years  in  recital  I  have  played  the  Steinway  Piano. 
With  the  name  Steinway  before  me  I  am  inspired  to  do  my  be^  work, 
for  whatever  effect  I  desire,  be  it  a  most  delicate  pianissimo  or  a  thun- 
derous climax  or  a  plaintive  melody,  whether  I  wish  the  instrument  to 
laugh  or  sob,  I  know  that  it  will  never  fail  me.  I  believe  that  it  is  the 
only  piano  today  that  meets  all  the  requirements  of  a  conscientious  con- 
cert piani^. 

I  have  proven  my  admiration  of  the  Steinway  in  the  only  logical 
way,  which  is  the  purchase  of  one  of  these  superb  instruments. 

Very  sincerely, 


1  RANK  p.  MOSS 
Concert  Piani^ 
Residence  Studio:  1434  Jacks 
San  Francisco 


y^O^/'/ZrM 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


2016    Buchan 


Telephone    West   314 


Miss  Elizabeth  Westgate 

PIANO — ORGA.N — THEOUV 

Org:nni!«t   FIrKt   l*re.«byteriaD  Chnrch,  AlBtueda 

Home  Sludlo:      1117  Para  St.,  .\liinieda.      Tel.  Alameda   ISS 

San    FrnncKsro   Day — Wednesday 
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Mackenzie  Gordon 

TEXOB 
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OR.ATORIO  OPERA  CONCERT 

Sludio:  2832  Jackson  Si.  Phone:  West  457 

By   .Appointment   Only 

The  von  Meyerinck  School  of  Music 


E.  Standard  Thomas,  tenor 

\tXAI.    STI  I>K» 
lormerly    ctHIi    Frank    King    Clark    and    Jean    de    Reazke 
la    I.onin.    Ilerkeley. Tel.    Berkeley    10S6. 
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Adolf  Gregory 
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Douillet  Studio 

Kohler&  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mrl.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

BeringerConservatory 
of  Music 
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'  Complete  Musical  Education 


Piano  and  Organ  PHying  and  Vocal  Interpretation 

DETHLEHEM.  PENNS VLA'-ANLA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the   Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 


Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FR.\N"KLIN  2088;  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  LewMSton  Ave..  Berkeley 
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Mrs.  M.  E.  Blanchard 
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Von  Stein  Academy  of  Music 
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Mrs.  Lillie  Birmingham 

CONTR.\LTf)-SINClNG  TEACHER 
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Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing  , 
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Georg  Kriiger,  Piano 
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Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  o(  Saint  Dominic 

Corner  Pine  and  Pierce  Sis. San  Francisco 

Mme.  E.  Hartwig 

(ORUECT    GAUCH     AND     MARCHESI     METHOD 
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William  Edwin  Chamberlain 


THE   PACIFIC   COAST    MISK^VL   HKVIKW 


PACIPfG  COAST 

Steal  ^^' 


ALFRED  METZGER 
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Kooms   1009,    1010.    Kohler  &  Chase  Building.   26  O'Farrell 
Street.      Telephones:      Kearny    5454;    Home    C    4T53. 
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BENEFIT   FOR  TITANIC  SURVIVORS. 

I  Inspired  by  the  irressistible  impulse  of  humanitar- 
lianism  the  Musicians'  Mutual  Protective  Union  gave  a 
'benefit  at  the  Orpheum  on  Friday  afternoon.  May  3, 
;for  the  surviving  relatives  of  the  musicians,  who  heroic- 
^ally  went  to  their  death  on  the  Titanic.  A  number  of 
San  Francisco's  foremost  musicians,  both  soloists  and 
orchestral  artists,  particijiated  in  the  event  and  it 
[proved  to  be  a  complete  artistic  success.  Inasmuch  as 
[the  Pacific  Coast  Musical  Review's  representative  w-as 
unable  to  remain  throughout  the  program  w^e  are  glad 
to  append  here  an  article  from  the  S.  F.  Chronicle  of 
May  4: 

'  Music-loving  San  Francisco  packed  the  Orpheum 
iTheatre  yesterday  morning  and  paid  tribute — both  sen- 
Itimentally  and  in  dollars  and  cents — to  the  heroic  act  of 
'those  musicians  who  stuck  to  their  posts  on  the 
jdoomed  TitaTiic  and  whose  strains  of  "Nearer,  My 
JGod,  to  Thee"  were  hushed  only  when  the  waters  en- 
jgulted  their  instruments.  The  affair  was  a  benefit  con- 
icert  given  by  the  local  JIusicians'  Mutual  Protective 
.Union  in  aid  of  the  widows  and  orphans  of  the  heroes, 
Jand  from  every  viewpoint  it  was  an  unqualified  suc- 
cess. Never  before  has  such  a  gathering  of  musicians 
been  seen  on  the  Orpheum  stage  and  seldom  has  such  a 
varied  and  pretentious  program  been  attempted  in  San 
Francisco.  During  the  rendition  of  the  "Infiammatus" 
from  Rossini's  "Stabat  Mater"  nearly  200  persons  oc- 
cupied the  stage,  halt  of  these  being  members  of  the 
San  Francisco  Choral  Society,  who  were  assisting  the 
soloist.    Mrs.    Grace    Davis    Northrup.    in    the    rendition. 

Every  one  of  the  seven  numbers  of  the  program  was 
an  event  in  itself  from  the  overture.  "Athalia."  by  Men- 
uelssohn.  given  by  a  band  of  seventy-five  pieces  under 
the  direction  of  Charles  H.  Cassasa.  to  the  closing  num- 
ber, "Nearer.  My  God.  to  Thee."  which  was  splendidly 
rendered  by  the  band,  an  orchestra  of  ninety  pieces, 
tue  Choral  Society  and  the  audience.  Both  the  band  and 
the  orchestra  were  the  first  two  of  their  kind  ever  heard 
here.  The  band  was  a  combined  organization  of  the 
Oakland  Park  band  and  the  Golden  Gate  Park  band, 
while  the  great  orchestra  was  made  up  from  men  taken 
from  every  orchestra  in  the  city.  The  true  feeling  of 
the  musicians  for  the  widows  and  orphans  of  the  Titanic 
heroes  is  shown  in  the  fact  that  twice  as  many  mu- 
sicians voluntered  as  places  could  be  found  for. 

Notable  among  all  the  splendid  numbers  was  Hugo 
Mansfeldt's  piano  solo,  "Ungarische  Fantasie."  by  Liszt, 
which  was  given  with  an  orchestra  accompaniment 
under  the  direction  of  Paul  Steindorff.  Mansfeldt  is  one 
of  the  few  living  pupils  of  Liszt  and  he  played  and 
studied  the  "Fantasie"  under  the  personal  tutelage  of 
the  composer.  His  rendition  was  a  perfect  interpreta- 
tion of  the  masterpiece.  This  was  the  first  time  in  five 
years  that  Mansfeldt  has  appeared  in  public.  Another 
number  that  was  warmly  appreciated  consisted  of  two 
orchestral  selections  given  under  the  direction  of  Her- 
man Perlet.  One  of  these  was  the  Wagnerian  "Vor- 
spiel  and  Liebstod,  "  from  "Tristan  and  Isolde."  The 
other  was    "Regrets,"  one  of  Perlet's  own  compositions. 

Other  numbers  on  the  program  were  a  tenor  solo, 
"Hosanna,"  by  Gustarello  .\tfre,  and  an  orchestral  selec- 
tion of  Wagner's  "Siegfried's  Funeral  ilarch,"  under 
the  direction  of  Henry  Hadley.  The  exact  sum  realized 
here  for  the  widows  and  orphans  of  the  drowned  mu- 
sicians was  not  obtainable  yesterday,  but  those  in 
charge    estimated    it    would    reach    slightly    more    than 

?i,oou. 

The  committee  in  charge  of  the  program  and  arrange- 
ments included  Albert  A.  Greenbaum,  president  of  the 
Musicians'  I'nion,  George  Price,  Jacob  Kuntzelman  and 
Septimus  Green,  and  all  these  gentlemen  are  entitled 
to  much  credit  for  their  5ii!endid  work.  The  Pacific 
Coast  .Musical  Review  would  have  been  glad  to  devote 
preliminary  notices  to  the  event,  but  the  plans  were 
formulated  so  suddenly  that  the  paper  was  already  on 
the  press  before  we  were  informed  of  the  Union's  in- 
tentions. 

The  eight  musicians  who  went  down  in  the  Titanic 
and  who  were  playing  "Xearer.  My  God,  to  Thee, "  when 
all  the  lifeboats  were  gone,  were  under  the  leadership 

|0f  Bandmaster  Wallace  Hartley  of  Dewsburg.  Eng.  He 
was   transferred   from    the    Mauretania   to   take   up   his 

Iduties  on  the  biggest  steamer  of  the  'White  Star  line. 
Under   his   direction   were    John    Hume,    violinist;    Her- 

Ibert  Taylor,  pianist;    Fred   Clark,  double   bass:    George 

I^Woodward,  cellist,  and  Braile.v,  Brecicoux  and  Krins, 
who  played  w'hen  the  others  were  not  on  duty. 


-**- 


ZECH  ORCHESTRA  GIVES  FINE  CONCERT. 


The  Zech  Orchestra  gave  the  first  concert  of  the  sea- 
son UI12  at  Scottish  Rite  .\uditorium  on  Teusday  even- 
ing. April  30.  The  large  hall  was  completely  crowded 
with  one  of  the  most  enthusiastic  audiences  that  has  as- 
sembled there  this  season.  We  surely  were  surprised 
Itii  the  excellent  work  done  by  this  organization  which 
Insisted  exclusively  of  amateur  musicians.  Particularly 


iGTOr- 


Every  home  should 
have  a  Victor-Victrola 

because 

this  instrument  satisfies  the  love  of 
music  that  is  born  in  every  one  of 
us;  touches  the  heart  strings  and 
develops  the  emotional  part  of  our 
nature;  freshens  the  tired  mind  and 
lightens  the  cares  and  worries  of 
every-day  life. 
because 

the  \'ictor-Victrola  brings  to  you 
the  best  music  of  all  the  world  and 
gives  you  a  complete  understand- 
ing of  the  masterpieces  of  the  great 
composers  such  as  you  can  acquire 
in  no  other  way. 
because 

the  X'ictor-Victrola  places  at  your 
command  the  services  of  the  world's 
greatest  opera  stars,  who  make  records  exclu- 
sively for  the  Mctor,  besides  a  host  of  famous  in- 
strumentalists, celebrated  bands  and  orchestras, 
and  well-known  comedians  and  entertainers. 
because 

the  \  ictor-Victrola  is  universally  recognized  as 
the  world's  greatest  musical  instrument,  occu- 
pies a  place  of  honor  in  homes  of  wealth  and 
culture  everywhere,  and  has  awakened  millions 
to  a  proper  appreciation  of  music. 
because 

with  Victor- Victrolas  ranging  in  prices  from  $15 
to  ,S200  and  \"ictors  from  $10  to  $100  no  home 
i;in  afford  to  be  without  one  of  these  wonderful 
'~iruments. 
se 
any  \  ictor  dealer  in  any  city  in  the  world  will 
gladly  play  any  music  you 
w'ish  to  hear  and  demonstrate 
to  you  the  Mctor-Victrola. 

1,  N.  J.,  U.  S.  A. 
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i  Victor  Records  played  with  Victor  Needles — 
other  way  to  get  the  unequaJed  Victor  tone. 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of 


satisfactory  were  the  wood  wind  and  string  sections 
both  of  which  did  some  excellent  work  occasionally. 
■U'iUiam  F.  Zech  is  certainly  a  very  successful  orchestral 
leader.  He  has  complete  control  of  his  players  and  in- 
spires them  with  action,  virility  and  rhythmic  spirit.  We 
were  especially  delighted  with  the  interpretation  of 
Saint-Saens'  Danse  Macabre  and  the  Massenet  Suite. 
Mr.  Zech  worked  out  the  finer  details  in  these  numbers 
exquisitely  and  he  and  the  orchestra  were  well  entitled 
to  the  enthusiastic  outbursts  that  greeted  the  conclusion 
of  every  number. 

Organizations  like  the  Zech  Orchestra  are  of  immense 
benefit  to  the  musical  life  of  this  community.  They 
bring  out  the  younger  element  of  the  community  and 
educate  them  in  the  finer  art.  That  Mr.  Zech  naturally 
shares  in  the  credit  due  such  fine  work  will  not  be  dis- 
puted by  any  fair  minded  person.  This  paper  is  in  com- 
plete sympathy  with  the  Zech  Orchestra  and  wishes  it 
every  possible  success.  And  since  merit  always  meets 
with  the  support  of  the  public,  we  believe  that  the  Zech 
Orchestra  may  always  count  upon  public  support.  This 
is  the  first  time  in  which  we  attended  the  public  concert 
of  an  amateur  orchestra  in  San  Francisco,  when  the 
latter  did  not  seek  the  aid  of  professional  musicians.  The 
experiment  proved  so  successful  that  it  is  worthy  to  be 
emulated  by  other  organizations  of  this  kind.  Come  to 
tuink  of  it.  there  is  another  instance  where  only  ama- 
teurs appear  in  an  orchestra  when  giving  public  con- 
certs, and  that  is  in  the  case  of  the  Woman's  Orchestra 
in  Los  Angeles  under  the  direction  of  Harley  Hamilton. 
That  is  another  efficient  oi'ganization.  We  can  not  see 
any  reason  why  the  public  should  not  encourage  our  ef- 
ficient amateurs  as  well  as  our  efficient  professionals,  as 
long  as  the  concerts  they  give  are  satisfactory  as  the 
one  just  given  by  the  Zech  Orchestra.  The  'complete 
program  was  as  foUoW'S:  Overture,  "Egmont,"  (Beeth- 
venl;  Danse  Macabre,  (Saint-Saens),  violin  obligate, 
Arnold  Miller;  Les  Erinnyes,  suite  for  orchestra, 
(Massenetl;  (al  Minuet,  (Bolzoni),  (b)  To  a  Wild  Rose, 
(MacDowelll,  String  Orchestra;  Bridal  Song,  (Gold- 
mark).  Two  Irish  Dances,  (Ansell.) 


All  Vidtor  Records 

For  S-ale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  S's.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


erick  Stevenson's  "Salutation  of  the  Dawn."  The  Trio 
has  been  requested  to  give  the  Beethoven  Quartet  op. 
1,  No.  3. 


The  California  Trio  and  Mr.  Mee.  the  efficient  tenor, 
will  give  a  request  program  on  ilay  25.  This  concert  is 
to  be  the  last  of  this  season,  and  the  Trio  w'ill  be  as- 
sisted by  Mrs.  Lillie  Birmingham,  who  will  sing  Fred- 


The  May  Callendar  of  the  Pacific  JIusical  Society  in- 
cludes a  program  w^hich  was  given  on  Wednesday  morn- 
ing, Jlay  S,  and  which  was  presented  by  the  Minetti 
Quartet,  Mrs.  J.  C.  Brickell.  Mrs.  Benjamin  Stich.  R.  M. 
Battison,  T.  Pearson,  Mrs.  T.  Schussler,  Miss  Ada  Clem- 
ent. At  the  regular  meeting  on  Wednesday  morning. 
May  22,  the  program  will  be  presented  by  Eugene 
Blanchard.  piano,  Victor  de  Gomez,  cello  and  the  Club 
Choral. 

(Continued  from  Page  1.) 
sponsible  task.  The  complete  program  was  as  fol 
lows:  From  Manon,  (Massenet),  Je  marche  sur  les 
Chemins,  Gavotte,  Pardonez  moi.  Miss  Freuler;  Con- 
certo in  E  minor,  (Mendelssohn),  Mr.  Allen;  AUerseelen, 
(Strauss),  Uber  Nacht,  (Wolf),  Ruhe  Siissliebchen, 
(Brahms),  Aria  from  Oberon — Ozean,  du  L^ngeheur, 
(Von  Weber),  Miss  Freuler;  Melody,  (Tschaikowsky), 
Conzanette,  (Dvorak),  Guitarra,  (Moszkowski),  Mr. 
.Allen;  Folk  Songs — Bergerettes,  18th  Century,  (French!, 
Chantons  les  -Amours  de  Jean,  Bergere  Legere,  The 
Little  Red  Lark,  (Irish).  The  Keys  of  Heaven,  (EnglishI, 
Miss  Freuler;  Hayfields  and  Butterflies,  (del  Riego), 
Dandy's  Sweetheart.  (Lehmanni,  Blossom  Time, 
(Percy  Elliott).  Miss  Freuler. 


THE  PACIFIC  COAST  MUSICAL   REVIEW 


ALEXANDER  HEINEMANN  THRILLS  AN  ENTHUSIASTIC  AUDIENCE 

Distinguished  German  Concert  Baritone  Gives  a  Wonderful  Interpretation  of  a  Program 

Containing  an  Array  of  the  Finest  Classics  of  Vocal  Literature 

By  ALFRED  METZGER 


The  many  admirers  of  Alexander  Heinemann  had 
every  renson  to  feel  gratified  with  the  success  attained 
by  that  ri-niarkal>le  exponent  of  the  art  of  declamatory 
song  at  yc  (iitisli  Kite  Auditorium  last  Sunday  afternoon, 
May  ."i.  We  have  never  heard  Mr.  Heinemann  to  hetter 
advantage.  He  seemed  to  be  in  his  best  mood,  and 
nearly  all  of  his  interpretations  belonged  to  the  class  of 
vocal  literature  that  no  one  but  an  artist  like  Heinemann 
can  give  with  adequate  emphasis.  While  it  is,  of  course, 
desirable  that  one  can  understand  the  German  language, 
in  which  Mr.  Heinemann  smgs.  his  wonderful  skill  may 
be  imagined  when  it  is  seen  that  those  who  did  not  un- 
derstand him,  and  did  not  look  in  their  programs  for 
the  words,  were  nevertheless  moved  either  to  tears  or 
to  laughter  by  reason  of  his  realistic  exposition  of  deep 
sentiments.  We  must  repeat  what  we  have  said  so 
often  before  that,  to  our  v.ay  of  looking  at  things,  an 
artist  who  is  able  to  combine  satisfactory  voice  quality 
with  the  necessary  intensity  of  poetic  emotions  must  be 
ranked  as  being  among  the  world's  greatest  exponents 
of  the  art  of  singing.  In  this  respect  we  noted  Walter 
Anthony's  reference  in  the  Call  to  an  alleged  expression 
of  Mme.  Gadski's  regarding  the  fifteen  greatest  singers 
in  the  world.  We  are  certain  that  .Mr.  Anthony  took  this 
proposition  a  little  too  seriously.  This  choosing  of  fif- 
teen greatest  singers  of  the  world  by  Mme.  Gadski  looks 
to  us  more  like  a  good  joke  than  anything  else.  The 
Diva  is  very  fond  of  a  "josh."  No  doubt  someone  asked 
her  off-hand  whom  she  considered  the  fifteen  greatest 
singers  in  the  world  and  she  merely  mentioned  the  first 
fifteen  well-known  singers  that  came  to  her  mind.  Mme. 
Gadski  is  altogether  too  intelligent  a  woman  to  deliber- 
ately select  fifteen  artists  as  being  the  greatest  in  the 
world.  She  could  not  have  meant  concert  singers,  for 
we  have  heard  her  speak  in  the  very  highest  terms  of 
certain  concert  singers,  and  she  knows  that  concert 
singing  is  far  superior  to  opera  singing  as  an  art.  So 
Mr.  Anthony's  indignity  about  leaving  out  Alexander 
Heinemann's  name  from  a  hap-hazzard  list  of  grand 
opera  singers,  is  not  altogether  justified. 

However,  we  agree  with  Mr.  Anthony  thoroughly  that 
Alexander  Heinemann  is  one  of  the' world's  greatest  sing- 
ers. Our  reason  for  such  belief  lies  in  the  tact  that  he 
possesses  in  the  first  place,  a  voice  of  powerful  as  well 
as  ringing  timbre.  He  uses  this  voice  at  times  with  ex- 
ceedingly delightful  tone  color  effects.  His  singing  of 
softer  passages  is  indeed  a  masterly  artistic  achieve- 
ment. It  goes  to  show  that,  notwithstanding  the  tre- 
mendous volume  of  his  voice,  Heinemann  attains  certain 
bel  canto  effects.  When  he  is  absolutely  subordinated  to 
the  passionate  sentiments  of  a  song,  his  voice  sometimes 
loses?  its  smooth  character,  and  attains  a  certain  rough- 
ness and  penetration  that  is  not  always  pleasing  to  cer- 
tain people,  but  that  is  exactly  intended  to  be  so,  as  it 
represents  a  certain  passionate  abandon  necessary  to  a 
graphic  illustration  of  certain  powerful  dramatic  inci- 
dents. Here  is  exactly  Heinemann's  wonderful  intel- 
lectuality. When  the  composer  has  written  music 
worthy  of  emphasis,  Heinemann  always  sings  such  music 
with  excellent  effect.  But  when  the  poet  brings  out 
powerful  dramatic  ideas  Heinemann  emphasizes  the 
poetry  or  dramatic  incident.  In  other  words  at  times 
Heinemann  subordinates  the  poetry  to  the  music,  and  at 
times  he  subordinates  the  music  to  the  poetry;  but  at  all 
times  does  he  give  sufficient  attention  to  both  poetry  and 
music  to  bring  them  out  into  bold  relief.  This  plastic 
expression  of  two  kindred  arts  is  known  as  the  art  of 
declamatory  song,  and  we  know  of  no  artist  of  the  pres- 
ent day  who  possesses  the  genius  to  propound  this  art 
to  quite  that  extent  noticeable  in  Mr.  Heinemann's  con- 
certs. Anyone  who  does  not  possess  sufBcient  compre- 
hension to  know  that  these  are  undisputable  artistic 
facts  is  not  exactly  broad  minded  in  his  artistic  tastes, 
for  he  misses  here  a  most  important  phase  of  vocal  art 
which  is  becoming  more  and  more  the  vogue  of  the  hour. 
It  would  be  difficult  to  select  a  finer  program  than  the 
one  presented  by  Alexander  Heinemann  last  Sunday  aft- 
ernojn.  It  represents  the  finest  type  of  German  song 
literature,  and  it  contained  a  sufficient  number  of  new 
works,  not  less  than  tour,  that  appeal  to  every  kind  of 
concert  goer. 

Among  these  tour  new  songs  we  admired  particularly 
"Der  Musikant"  by  Hans  Hermann,  which  is  an  exceed- 
ingly powerful  dramatic  composition,  and  which  Mr. 
Heinemann  interpreted  with  a  vigor  and  histrionic  abil- 
ity that  will  be  difficult,  it  not  impossible,  to  equal.  We 
hardly  expect  anyone  else  to  sing  this  song  with  quite 
that  realism  that  Mr.  Heinemann  invested  it  with.  We 
feel  deeply  indebted  to  Mr.  Heinemann  for  introducing 
it  to  us.  The  Chronicle  critic  with  his  usual  accuracy 
counted  Richard  Strauss'  "Traum  durch  die  Damme- 
rung"  among  the  "novelties."  Ye  gods!  Here  is  a  man 
who  has  attended  concerts  for  a  series  of  years  and  says 
that  Strauss'  "Traum  durch  die  Dammerung"  is  a  novelty. 
It  the  Chronicle  critic  had  looked  closely  he  would  have 
seen  that  the  words  "first  time  in  America"  printed  on 
the  program  referred  to  numbers  a,  c,  d  and  e  of  the 
third  group  only.  Number  b  was  not  mentioned,  and 
that  was  the  Strauss  number.  Misinformation  is  the 
worst  effect  in  criticism,  and  if  one  is  not  sure  of  a 
thing,  one  ought  not  to  print  it.  There  are  many  things 
which  the  Chronicle  critic  does  not  know,  but  he  ought 
to  leave  them  unsaid,  like  we  do.  The  final  group  of 
German  folk  songs  were  also  gems  in  the  real  sense  of 
the  word.  Here  was  humor  blended  with  pathos  and 
Heinemann  brought  out  both  sentiments  in  a  striking 
manner.  And  finally  he  sang  as  encore  a  little  Irish 
song  in  which  he  proved  that  his  English  was  truly  satis- 
factory. Every  word  was  clear  and  precise.  Another 
most  artistic  feature  of  the  program  was  the  encore  after 
the  second  group  of  songs,  namely,  Hugo  Kaun's  "Auf 


leisesten  Sohlen."  The  Thursday  concert  occurred  too 
late  for  review  in  this  issue.  The  program  was  also  an 
ideal  one  on  that  occasion. 

The  accompaniments  of  John  Mandelbrod  were  in 
every  way  highly  satisfactorily.  This  efficient  musician 
is  beyond  a  doubt  one  of  the  foremost  accompanist  we 
have  heard  in  San  Francisco.  He  seems  to  fathom  the 
spirit  of  the  songs  in  a  manner  that  emphasizes  their 
emotional  depth,  and  occasionally  he  secures  pianistic 
effects  that  are  quite  orchestral  in  their  color.  There  is 
no  doubt  about  the  fact  that  Mr.  Heinemann  has  every 
reason  to  feel  satisfied  with  his  able  pianist.  Mr.  Heine- 
mann's farewell  concert  will  take  place  tomorrow  (Sun- 
day) afternoon.  The  program  selected  tor  this  occasion 
is  fully  up  to  the  standard  of  all  the  Heinemann  pro- 
grams. Serious  vocal  students,  and  teachers  who  have 
not  reached  that  point  of  t'neir  career  where  they  refuse 
to  acquire  additional  knowledge  will  find  this  final  Heine- 
mann concert  a  delightful  event  to  witness.  The  program 
will  be  as  follows:  (a)  Ich  Hebe  Dich,  (bl  In  questa 
tomba,  Ic)  Der  Kuss,  (L.  \aD  Beethoven);  (a)  Wie  bist 
du.  meine  Konigin,  (b)  Schwesterlein,  (c)  Vergebliches 
Standchen,  (Johannes  Brahms);  (a)  Robespierre,  (b) 
Solomo,  (c)  Der  Alte  Herr,  (d)  Drei  Wanderer,  (Hans 
Hermann);  (a)  Greisengesang,  (b)  Wohlin,  Ic)  Erlkbnig, 
(Franz  Schubert). 


-**- 


J.   S.   WANRELL'S  VOCAL    RECITAL. 

Prominent    San     Francisco    Vocal    Teacher     Introduces 

Several    Exceedingly   Talented    Artist    Pupils 

Who  Render  Delightful   Program. 


.4  most  delightful  vocal  recital  was  given  by  pupils  of 
Prof.  Joaquin  S.  Wanrell  at  the  new  headquarters  of  the 
Wanrell  Italian  School  of  Singing,  2423  Fillmore  Street, 
on  Thursday  evening.  May  2.  A  large  audience  crowded 
every  available  space  in  the  big  building,  and  everyone 
was  lavish  in  expressions  of  gratification  with  the  fine 
results  attained  during  the  evening's  program.  J.  S. 
Wanrell  opened  the  program  himself  with  a  finished  ren- 
dition of  the  well-known  Pagliacci  Prologue.  It  was  a 
great  pleasure  to  hear  Mr.  Wanrell's  vibrant  and  velvety 
bass  voice,  and,  although  singing  a  baritone  aria  on 
this  occasion,  Mr.  Wanrell  was  competent  to  bring  out 
all  the  effective  phrases  of  the  work.  Mr.  Wanrell  al- 
ways impressed  us  as  an  artist  par  excellence,  and  his 
rendition  of  this  composition  as  well  as  his  work  in  the 
duet  from  Rossini's  Puritani  revealed  the  fact  that  Mr. 
Wanrell  has  not  gone  back  during  the  years  of  his  in- 
activity on  the  stage,  but  still  is  the  truly  fine  artist 
who  was  so  admired  at  the  old  Tivoli  Opera  House. 

Miss  Alice  Held,  who  possesses  a  pleasing  alto  voice, 
sang  an  aria  from  Faust  very  neatly.  F.  M.  Whalin,  a 
basso  of  gratifying  timbre  and  range,  sang  a  song  by 
Elliott  which  was  heartily  applauded.  Miss  Alice  Dupas 
who  possesses  an  excellsnt  mezzo  soprano  voice  sang  a 
Mignon  aria  with  much  effect.  F.  Allemand,  a  baritone 
of  impressive  color  and  pliancy,  successfully  interpreted 
an  aria  by  Massenet.  Wesley  Gebhardt,  who  possesses  a 
baritone  voice  of  much  ber.uty  and  vibrancy,  sang  "Dio 
possente"  from  Faust  with  fine  artistic  effect,  and  in  the 
duo  from  Puritani  with  Mr.  Wanrell,  this  young  mu- 
sician reached  splendid  effects  both  vocal  and  dramatic. 
He  appears  to  have  a  fine  chance  for  artistic  success. 
Mrs.  Fay  Carranza  Molera  sang  a  -Norma  aria  and  an 
Aida  Duett  with  Frank  Terramorse.  She  possesses  a 
brilliant  soprano  of  a  bell-like  quality.  Its  range  both  as 
to  height  and  depth  is  remarkable.  She  sings  with  true 
intonation  and  secures  ill  the  technical  and  emotional 
effects  ot  the  compositions  she  interprets.  She  has  sung 
already  professionalfy  with  enviable  success. 

Mrs.  B.  B.  McGinnis  san;;  an  aria  from  Massenet's  Le 
Cid  with  a  pleasing  high  soprano  voice  and  with  intelli- 
gent phrasing.  Miss  Maria  Bustamente  sang  a  Spanish 
waltz  song  with  much  fire  and  vivacity.  Her  soprano 
voice  is  exceedingly  lucious  and  warm  of  timbre.  She 
possesses  an  abundant  sense  ot  rhythm  and  natural  tem- 
l)erament.  And  her  emotional  sense  in  interpreting  ro- 
mantic phrases  is  singularly  well  developed.  If  you  add 
to  this  a  fine  assurance  that  does  not  deteriorate  into 
self-confidence,  you  have  a  young  singer  that  ought  to 
mako  a  telling  success  in  the  world  ot  music,  provided 
she  goes  down  to  work  seriously  in  the  attainment  ot  her 
ambitions. 

The  great,  big  surprise  ot  the  evening  was  a  young 
tenor  ot  wonderful  possibilities.  We  refer  to  Frank  Ter- 
ramorse, who  possesses  a  fine  tenor  robusto  voice  of 
rare  timbre  and  character.  In  all  our  experience  attend- 
ing pupil  recitals,  we  have  never  come  across  a  young 
student  with  quite  such  wonderful  material  as  Mr.  Ter- 
ramorse possesses.  It  is  evident  that  his  teacher  is  plac- 
ing his  voice  correctly  and  that  he  gives  him  good  advice. 
Mr.  Terramorse  is  also  a  natural  actor,  tor  his  dramatic 
expression  is  already  most  effective,  and  even  stirring. 
He  possesses  temperament  to  burn,  and  he  sings  with 
the  abandon  ot  the  geniune  artist.  He  revealed  fine  ar- 
tistic traits  in  both  the  aria  from  Africana  and  the  duet 
from  Aida  which  he  sang  with  Mrs.  Molera.  With  the 
necessary  opportunities  presented  to  him  we  honestly 
believe  that  Mr.  Terramorse  will  achieve  fame  on  the 
operatic  stage.  With  such  excellent  material  as  was  in- 
troduced on  this  occasion,  Mr.  Wanrell  ought  to  be  well 
satisfied  with  his  success  as  a  vocal  teacher  in  this  com- 
munity. 

The  complete  program  was  as  follows:  Prologue  from 
"Pagliacci,"  (Leoncavallo),  Prof.  J.  S.  Wanrell,  basso: 
"Quando  a  te  lieta"  from  Faust,  (Gounod),  Miss  Alice 
Held,  alto;  Song  of  "Hybrias  the  Cretian,"  (Elliot),  Mr. 
r,  M.  'Whalin,  basso;   Connais-tu  le  pay"  from  Mignon, 


.omas).  Miss  Auce  Dupas,  M.  Sop.;  Roi  de  Lahore 
(Massenet),  Mr.  F.  Allamanti,  baritone ■  Cavatina,  "Casta 
Diva  "  from  Norma  irsellmi),  Mrs.  Fay  Carranza  Moiera; 
"Dij  possente"  from  Faust  (Gounod),  Mr.  Wesley  Geb- 
hardt, baritone;  Aria  from  "Le  Cid"  (Gounod),  Mrs.  B. 
B.  McGinnis,  Sop.;  "Chateaux  Margaux"  Waltz  (Cahal- 
lero).  Miss  Maria  Bustamente,  Sop.;  "O,  Paradise"  from 
L'Africana  (Meyerbeer),  Mr.  Frank  Terramorse,  tenor; 
duet,  "Aida  and  Rhadames"  (Verdi),  Mrs.  Fay  Carranza 
Molera  and  Jlr.  F.  Terramorse;  "Je  veux  viore  dans  ce 
reve"  from  Romeo  and  Juliet  (Gounod),  Mrs.  Joseph  G. 
Brady,  Sop.;  "Hayfields  and  Butterflies"  (Del  Riego), 
Miss  Blanche  Carrau,  Sop.;  Duet  "II  rival"  from  Puritani 
(Bellini),  Wesley  Gebhardt  and  Prof.  J.  S.  Wanrell. 


EXAMINATION  AT  URSULINE  COLLEGE. 


The  students  of  the  piano,  vocal  and  violin  classes  of 
tne  Ursuline  College  in  Santa  Rosa,  were  examined  last 
Thursday,  May  3,  by  Prof,  and  Madame  Joseph  Beringer 
and  Harry  Samuels.  Prof.  Eeringer  made  a  short  address 
to  the  students,  and  delivered  a  lecture  taking  for  his 
subject:  "Dance  Rhythms 'and  their  Origin."  The  lec- 
ture was  of  great  interest  to  all,  especially  as  it  was  in- 
terspersed with  musical  sketches  which  Prof.  Beringer 
illustrated  at  the  piano,  shewing  the  gradual  develop- 
ment of  the  simple  dance  form  and  the  evolution  into 
complete  art  works.  Mme.  lieringer  delivered  a  highly 
interesting  lecture  on  the  art  of  vocalism  and  gave  much 
valuable  advice  to  the  pupils.  The  number  of  the  piano, 
vocal  and  violin  students  is  steadily  growing  and  the 
students  are  most  carefully  trained  by  the  Sisters  ot 
the  institution.  The  semi-annual  examinations  by  our 
San  Francisco  artists  of  the  Beringer  Conservatory  of 
music  revealed  a  greater  proficiency  ot  the  students. 
The  examiners  were  well  satisfied  with  the  results  ob- 
tained. 


Dr.  H.  J.  Stewart  recently  won  the  first  prize  for  a 
male  chorus  and  orchestra.  The  prize  was  offered  by 
the  Pittsburgh  .Male  Chorus  and  Dr.  Stewart's  composi- 
tion contains  a  beautiful  baritone  solo.  The  work  was 
presented  with  much  success  at  Carnegie  Hall,  New 
York,  by  the  Pittsburgh  organization  tinder  the  direction 
of  Mr.  Martin. 


"BOOK  OF  SONGS" 

By  CORNELIA  TOWNSE.\D 
Asleep,  Adrenni,  .Vwnkef — Dnrliug,  Darling — Eyes  of 
Blue — Golden  Poppies — Graudmotlier's  Son^ — La  Mluia- 
tare — LiKle  Boy  Blue — Mother's  Picture — Wlieo  Apple 
Blossoms  Give  Tlieir  Fragranee  Rare — AVhen  I,o^  e  is 
Vouue — Wliere  Loi  e   Is. 

AT    ALL    LEADI-NG    MISIC    HOl'SF:S 

Blanchard  Hall  Studio  Building 

F.  \V.  BLAXCH.4BD,  Pres.  and   Mgr. 

Contain.  200  Studios  Rented  Exclusively  to 

Musicians,  A.rtists  and  .Scientists 

LOS    ANGELES,    CALIFORNIA 

Harley  Hamilton  '  ioi-i>  instructor 

Conduetor    Los    Angeles    Sympliony    OrclieBtra 
Woman's     Orchestra  -  -  -  .  . 

S2(>   Blanchard    Hall    BulldluE 


Los   Anseles,   Cal. 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Studio,   i'o7    H.    lOJth    St.    .New    York    City,    N.    Y. 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive American  Tour. 

The  New  Orleans- New  York 
Steamship  Line 

between  New   Orleans  and   New   York. 

Costs  no  more  to  include  than  on  all  rail 

way   and   you   will   enjoy   the   soothing 

restfulness  of  the  trip. 

Attendants  who  can't  do  enough  tor  you. 

Excellent  cuisine. 

Rates  include  meals  and  berth. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      New 

York    $145.50 

Second    class    rail    and    second    cabin. 

New  Orleans  to  New  York $65.75 

Write  any  Agent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street,    Ferry   Station. 

California  Raisin  Day.  April  30tli 
Eat  Raisin  Bread 


THE   TACIFIC  COAST   MUSICAL  REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


xintx^ 


"1  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  w^ith  a  fine  voice,  but  alw^ays  possesses  that 
sympathetic  and  sustainmg  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  O'Farrell  Street 
San  Francisco 


Seattle 


Spokane 


SAN    RAFAEL  CHORAL   SOCIETY'S   CONCERT. 


The  San  Rafael  Choral  Society  gave  the  third  concert 
ot  the  season  1911-12,  under  the  direction  of  Herman 
Perlet,  at  Hall  Rafael  in  San  Rafael  on  Friday  evening, 
April  19.  The  program  consisted  of  two  parts.  The 
first  part  was  devoted  to  a  miscellaneous  concert  pro- 
gram, and  the  second  to  a  presentation  of  Rossini's  Sta- 
bat  Mater.  The  performance  was  a  brilliant  artistic  suc- 
cess in  every  respect.  The  Choral  work  in  both  the  six 
first  detached  numbers  as  well  as  in  the  Stabat  Mater 
was'  as  nearly  perfect  as  circumstances  permitted  it  to 
be.  Mrs.  Perlet's  numbers  were  most  charmingly  done. 
She  substituted  'Si  tu  Savais"  tor  "L'Ete"  by  Chamin- 
ade  in  order  to  secure  a  finer  contrast  to  "Non  des- 
tarmi."  There  was  more  interest  centered  in  Mrs.  Per- 
let than  in  the  other  artists  partly  on  account  of  her 
being  the  wife  of  the  director,  partly  because  this  was 
the  first  time  she  was  heard,  and  also  because  she  was 
remembered  so  well  by  many  who  knew  her  from  the 
Tivoli  where  she  held  long  sway  as  one  ot  the  most 
popular  prima  donnas  of  that  famous  institution. 

Herbert  von  Meyeriuck  gave  a  delightful  reading  of 
the  Weber  concerto  for  clarinet.  As  to  the  rendition  of 
the  Stabat  Mater  Carl  Anderson  gave  a  fine  reading  ot 
the  Cujus  Animim,  Harry  Perry  did  both  the  Pro  Pecca- 
tis  and  the  Eia  Mater  with  an  understanding  that  was  in- 
spiring. Mrs.  Ruth  Waterman  Anderson  deserves  much 
credit  for  her  fine  rendition  oi  Fac  ut  Portem.  Mrs. 
Perlet's  Inflammatus  was  most  impressive  in  her  digni- 
fied interpretation  of  that  trying,  sustained  number.  The 
Duet  Quis  est  Homo  was  hardly  ever  heard  better  done, 
the  two  voices  blending  beautifully.  The  Quartets  were 
all  that  could  be  desired  from  an  artistic  point  of  view. 
In  the  finale  the  dash  .ind  absolute  solidity  of  the  en- 
semble during  the  rendition  of  the  fugue  was  simply 
thrilling.  The  complete  program  which  was  a  success 
from  beginning  to  end  was  as  follows:  Soloists:  Mrs. 
Herman  Perlet,  sorano;  Mr.  Harry  Perry,  bass;  Mrs. 
Ruth  Waterman  -Anderson,  contr.ilto;  Mr.  Herbert  von 
Meyerinck,  clarinet;  Mr.  Carl  Anderson,  tenor;  Miss 
Beatrice  Clifford,  piano.  Program,  part  1. — Men's 
Chorus,  "Ave  Maria,"  (Perlet),  Ladies'  Chorus.  "Sing  a 
Song  of  Gladness,"  (Perlet  I.  Chorus.  "My  Love  Dwelt 
in  a  Northern  Land,"  (Elgar),  Chorus,  "When  Wearied 
Wretches,"  (Glee)  (Bishop),  Chorus,  "At  Night — A  Medi- 
tation," (Saint-Saens),  Chorus,  "The  Skylark,"  (Barnby), 
Arias,  (a)  L'ete,  (Chaminade),  (b)  Non  destarmi  (Valse 
Arietta,  (Romeo  et  Juliette).  (Gounod),  Mrs.  Herman 
Perlet,  Clarinet  Concerto,  No.  1  op.  73,  (Weber),  Mr. 
Herbert  Von  Meyerinck;  "Stabat  Mater,"  (Rossini), 
Chorus  and  Quartet,  Stabat  Mater  Dolorosa;  Tenor  Solo, 
Cujus  Animam;  Duet.  SoiDrano  and  Alto.  Quis  est  Homo; 
Bass  Solo.  Pro  Peccatis:  Chorus  and  Recitative.  Eia 
Mater;  Quartet.  Sancta  Mater;  Cavatina,  Fac  ut  Por- 
tem; Soprano  Solo  and  Chorus,  Inflammatus  et  Acensus; 
Quartet,  Quando  Corpus:  Chorus,  In  Sempiterna  Sae- 
cula.    Amen. 

** 


will  be  as  follows:  Prelude  No.  21,  B  flat,  (Bach),  So- 
nata, op  53,  C  major,  (Beethoven),  Paganini  Etude  .\o.  2, 
E  flat,  (Liszt);  Nocturne  No  4,  A  major,  (Field),  Die 
Prinzessin,  (Grieg),  Gavotte.  A  major,  (Gluck-Brahmsl. 
Etude  A  major,  op.  19,  No.  2,  (Poldinil.  Paganini  Etude 
No.  6,  A  minor.  (Liszt),  Etude  "If  I  Were  a  Bird,"  iHen- 
selt),  Etude,  D  flat,  (Liszt).  Rigoletto  Paraphrase, 
(Verdi-Liszt). 

Miss  Gertrude  Postel,  contralto,  and  Miss  Sadie  Kau- 
nitz,  soprano,  both  successful  pupils  of  Mme.  M.  Trom- 
boni,  sang  for  the  Outdoor  Art  Club  in  Mill  Valley  re- 
cently, receiving  many  felicitations  on  their  artistic 
work. 

Miss  Edna  Cadwalader,  violinist,  assisted  by  Miss 
Ada  Clement,  pianist,  and  Joseph  Wrba,  Jr.,  cellist,  will 
give  a  concert  at  the  Tuesday  Club  House  in  Sacramento 
this  (Saturday)  evening.  May  11.  The  program  will 
consist  of  Trio  No.  2  in  B  flat  (Mozart),  Piano  and 
Violin  Sonata  in  F  op.  8  (Grieg)  and  Trio  No.  1  in  D 
minor  op.  49  (Mendelssohn).  The  patrons  and  patron- 
esses of  the  event  include  the  following  well  known 
music  patrons  of  Sacramento:  Dr.  and  Mrs.  William  H. 
Baldwin.  Miss  Isabel  Bellman.  Dr.  and  Mrs.  Wallace  A. 
Briggs,  Mr.  and  Mrs.  William  H.  Devlin,  Miss  Alma  Du- 
four,  Mr.  and  Mrs.  Albert  Elkus,  Miss  Zuletta  Geery, 
Miss  Jean  W.  Govan,  Mr.  and  Mrs.  William  H.  Govan, 
Mr.  and  Mrs.  Robert  H.  Hawley,  Mr.  and  Mrs.  Gus.  La- 
venson,  Mr.  and  Mrs.  Douglas  A.  Lindley,  Mr.  and  Mrs. 
Robert  Lloyd,  Mr.  and  Mrs  Valentine  S.  McClatchy, 
Mrs.  Charles  McCreary,  Mr.  Ludwig  Mebius,  Mr.  and 
Mrs.  John  A.  Moynihan,  Dr.  and  Mrs.  Eugene  F.  Pitts. 
Miss  Minnie  Richardson,  Dr.  and  Mrs.  Gustave  C.  Sim- 
n'.^ns,  Hon.  and  Mrs.  Peter  Shields,  Mrs.  Jessie  W. 
Taylor,    Jlr.    Robert   Tolmie. 


Paris  Opera  Company,  will  be  heard  at  the  Orpheum 
next  week.  Since  her  appearance  here  she  has  been 
singing  on  the  Orpheum  Circuit  with  tremendous  suc- 
cess. She  is  a  lyric  soprano  with  a  voice  ot  bird-like 
quality  and  she  especially  excels  in  colorature  num- 
bers. In  her  program  for  next  week  she  will  include 
"The  Bell  Song"  from  "Lakme"  and  "The  Angel's  Song" 
from  "Brago."  Joseph  Hart'e  production  of  "Dinkel- 
spiel's  Christmas"  will  be  a  perfect  one.  George  V. 
Hobart,  its  author  never  wrote  a  failure,  and  it  is  con- 
ceded to  be  one  of  his  happiest  efforts.  An  excellent 
company,  including  Bernard  A.  Reinold,  cleverlv  inter- 
pret this  delightful  little  play.  Stuart  Barnes,  the 
favorite  singing  comedian,  will  contribute  a  number  ot 
most  amusing  comic  songs.  He  is  one  of  the  funniest 
of  monologists,  and  of  him  it  may  be  trulv  said  "His  face 
is  his  fortune."  It  is  one  ot  those  big  round  faces  that 
moulds  to  exaggerated  expression  and  is  a  wonderful 
assistance  to  him  in  the  characters  he  depicts.  "Fear," 
a  dramatic  story  of  the  Southwest,  will  be  played  next 
week  only.  It  is  credited  with  being  the  best  serious 
tabloid  drama  that  has  been  presented  on  the  Orpheum 
Circuit.  There  is  no  distortion  of  the  time  element 
and  the  events  have  a  natural  sequence.  Eugene  Fraz- 
ier.  Ralph  W.  Bell.  W.  S.  Griffith  and  Frank  Lamb,  are 
the  tour  good  actors  who  take  part  in  it.  While  the 
Maxine  Brothers,  who  come  to  the  Orpheum  next  week 
are  capable  acrobats,  gymnasts  and  balancers,  their 
chief  attraction  lies  in  their  diminutive  fox  teri-ior 
"Bobby."  who  is  exceptionally  clever  and  unusually  well 
trained. 

*» 


WILLIAM  HODGE  AT  THE  CORT. 


THE  "GIRL"  AT  THE  ALCAZAR. 


Florence  Stone  and  Wilson  Melrose  will  close  their 
season  at  the  Alcazar  in  an  elaborate  revival  of  David 
Belasco's  imperishable  play,  "The  Girl  of  the  Golden 
West,"  in  which  both  of  them  have  successfully  ap- 
peared elsewhere.  Miss  Stone  in  the  title  part  and  Mr. 
Melrose  as  the  road  agent.  In  preparing  the  production 
Stage  Director  Butler  has  received  many  valiiable 
ideas  from  Miss  Blanche  Bates,  who  originated  the  role 
ot  The  Girl  and  starred  in  it  throughout  three  seasons, 
two  of  them  on  Broadway.  By  many  critics  "The  Girl 
of  the  Golden  West"  has  been  pronounced  Beiasco's 
masterpiece.  Certain  it  is  that  no  work  from  the  [len 
of  that  versatile  playwright  has  achieved  greater 
fame.  Since  its  release  for  stock  company  use  it  has 
been  drawing  the  highest  royalties  ever  paid.  Puccini 
gave  it  a  musical  setting  and  the  opera  has  been  profit- 
ably presented  in  New  York  and  on  tour  in  this  country 


•Miss  Edith  A.  Sellers,  an  advanced  pupil  of  Hugo 
Mansfeldt,  will  give  a  piano  recital  at  Kohler  &  Chase 
Hall  next  Wednesday  evening.  May  15.     The  program 


ORPHEUM. 


Mile.   Fregoleska,   the   Roumanian      Nightingale    who 
came  to  this  city  as  the  principal  prima  donna  of  the 


William  Hodge  in  "The  ."Man  From  Home"  has  made 
one  of  the  most  distinct  triumphs  of  the  season  at  the 
Cort  Theatre.  As  Daniel  Vcrhees  Pike,  Mr.  Hodge  is 
an  entire  show  in  himself.  Sufficient  proof  of  this 
comes  from  the  fact  that  at  every  performance  the 
past  week  there  have  never  been  less  than  six  or  seven 
curtain  calls  at  the  end  of  the  third  act,  a  speech  from 
the  star,  and  two  to  three  cut  tain  calls  at  the  end  of  the 
last  act.  The  play  itself  is  both  gripping  and  funny. 
It  is  so  grpping  that  when  Hodge  as  "The  Man  From 
Home"  goes  out  of  sight  behind  the  curtain  in  the  last 
act,  the  audience  insist  on  him  coming  out  and 
bowing  and  bowing  again  bis  final  thanks.  It  is  so  in- 
terspersed with  real  Yankee  humor  and  wit  that  just 
as  you  get  ready  to  lean  forward  and  grasp  the  arms 
of  your  chair  when  a  tense  situation  arises,  that  same 
tense  situation  bursts  tor  the  moment  and  vou  are 
It  is  so  gripping  that  when  Hodge  as  "The  iMa'n  From 
Home,"  is  acted  by  one  of  the  best  balanced  companies 
that  has  come  to  San  Francisco  this  season,  with 
scarcely  an  exception,  the  organization  being  up  to  the 
exceptionally  high  standard  that  characterize  every 
production  which  the  Liebler  Company  send  to  the 
Coast.  The  second  and  final  week  of  the  engagement 
will  begin  Sunday  night,  the  last  performance  taking 
place  on  Sunday  evening,  the  19th  instant.  Margaret 
Anglin,  in  "Green  Stockings,"  comes  on  the  20th. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


SHORT    ITEMS    OF    INTEREST. 


By  VIRGINIA  GOODSELL 


Los  Angeles,  May  5. 
One  of  the  most  artistic  concerts  of  the  season  was 
given  in  Pasadena,  Thursday  evening.  May  2,  at  Y. 
M.  C.  A.  Auditorium.  It  was  the  Coleman  Chamber 
Music  Concert  and  this  event  closed  with  marked  suc- 
cess the  eighth  season.  Mrs  Willis  X.  Tiffany,  soprano: 
Miss  Alice  Coleman,  piaaist  ahd  the  Brahms  String  Trio 
were  the  artists  for  the  evening.  The  program  opened 
with  Beethoven's  "String  Trio"  (op.  8),  and  it  was  a 
most  "satisfying"  beginning.  Each  movement  was 
clear  and  interestingly  given,  the  Adagio  and  Minuetto 
were  particularly  beautiful,  the  phrasing  artistic  and 
well  finished.  Mrs.  Tiffany  sang  three  lovely  Schumann 
songs,  "Du  Bist  Wie  Eine  Blume,"  "Mondnacht,"  "Auf- 
trage,"  Mackenzie's  "Spring  Song,"  and  Griegs  "Sol- 
veajgs  Lied"  with  piano  and  string  accompaniment, 
which  was  very  effective  and  the  Florian's  Song  for  an 
encore.  She  has  a  beautiful,  well  placed  soprano  voice 
and  her  singing  greatly  added  to  the  enjoyment  of  the 
evening.  The  closing  number  was  a  "Piano  Quartette" 
by  Ippolittof-lvanoff,  a  »er.v  good  modern  composition, 
played  with  good  style  and  splendid  ensemble.  The 
Brahms  players  did  fine  work  at  this  concert,  the  very 
best  I  have  heard  them  do.  They  seemed  to  be  of  one  mind 
and  played  as  one  man.  Miss  Coleman's  piano  work  was 
superb.  She  has  a  reputation  in  Southern  California 
(and  she  lives  up  to  it)  for  being  always  •'dependable." 
her  repertoire  is  unusually  large,  and  while  her  solo 
work  is  most  convincing  and  shows  careful  thought  and 
individuality,  on  the  other  hand,  when  accompanying, 
she  is  able  to  completely  subordinate  her  thought  of  a 
composition  to  that  of  the  artist  she  is  working  with, 
never  forcing  or  retarding  that  one.  She  is  one  of  the 
most  satisfactory  "all  around"  pianists  I  have  ever 
known.  1  will  reiterate  what  I  said  a  few  weeks  ago, 
Pasadena  is  very  fortunate  in  possessing  her.  The  au- 
dience was  the  usual  cultured,  music  loving  people  that 
always  attend  Miss  Coleman's  concerts. 


A  great  deal  of  interest  was  manifested  in  the  Piano 
and  Organ  Recital  given  by  Reginald  Deming  at  the 
Auditorium,  Los  Angeles.  Mr.  Deming  is  a  young  mu- 
sician of  Pasadena  and  his  appearance  in  concert  was 
the  signal  for  a  large  and  fashionable  gathering  of 
friends  which  demonstrated  the  high  regard  in  which 
he  is  held.  He  is  organist  at  First  Church  of  Christ, 
Scientist,  one  of  the  largest  church  position  in  that 
"church  home"  city.  His  organ  numbers  on  this  occas- 
ion were  in  the  nature  of  a  "retiuest  program,"  of  the 
most  popular  character  and  did  not  present  Mr.  Deming 
in  the  light  of  a  serious  organist,  which  is  probably  an 
injustice  to  his  serious  musicianship.  On  the  other  hand 
his  piano  numbers  were  delightfully  interesting  and 
proved  Mr.  Deming  to  be  a  very  gifted  pianist.  His  tone 
coloring  is  most  unusual  and  exciiiisite  and  he  possesses 
the  gift  of  conveying  to  you  the  tone  picture  in  his 
thought.  This  phase  of  his  playing  is  most  marked  and 
you  feel  and  hear  the  result  of  a  master  mind.  His  detail 
work  in  short  phrases  is  most  unexpected  and  beautiful. 
He  gave  a  most  poetical  interpretation  of  Mozart's  "Fan- 
tasia in  D  minor,"  his  fingers  fairly  carressed  the  keys, 
and  Schumann's  "Aufschwung  "  was  declamatory,  while 
Liszt's  "Cantique  d'amour"  displayed  brilliant  chord 
work.  As  an  encore  to  this  group,  he  played  "The  Swal- 
lows" by  Godard.  charmingly.  The  first  number  of  the 
second  group  showed  a  determined  thought  which  we 
trust  will  assist  Mr.  Deming  to  the  "top  of  the  ladder" 
in  his  chosen  art.  Gernshinn's  ".\eolus"  was  played  with 
clear,  ringing  tones.  "The  Wind"  by  Alkan  was  most 
effectively  given,  but  it  was  impressionistic  rather  than 
clearly  defined,  as  we  expect  a  discription  of  the  North 
■Wind.  His  work  is  of  a  most  refined  character.  Mr. 
Deming  has  a  great  future  before  him  if  he  continues 
along  the  same  path  and  broadens  and  strengthens 
his  tone  with  good  hard  technique.  He  has  the  mind 
and  we  trust  he  will  work  it  out  and  permit  Southern 
California  to  present  to  the  world  a  great  artist. 


The  pupils  of  Miss  Hjerleid-Shelley  of  Stockton  gave 
a  studio  musicale  on  Wednesday  evening,  April  24, 
which  proved  a  decided  success.  A  large  audience  at- 
tended and  the  pupils  acquitted  themselves  most  credit- 
ably on  this  occasion,  proving  that  their  teacher  is  well 
equipped  to  give  them  a  thorough  musical  education. 
The  complete  program  w,".";  as  follows:  Bajaderes 
Dance  (two  pianos)  (Max  Franke),  Irma  Doan,  Elsie 
Eichkoff.  Lois  Horan.  Leonild?.  Pardini:  Twinkling  Stars, 
(Daughertyl.  Herman  Leipelt;  (a)  Study  in  Broken 
Chords,  (b)  Russian  Air,  (Koehler).  Rosabel]  Barnett; 
Golden  Rod  Waltz  (four  han'Isl,  (White),  Carl  Leipelt, 
Hermann  Leipelt:  Xenia,  Russian  Dance,  (Krogmann). 
Hattie  Holman;  Sylphiden.  (Gade).  Elsie  Eichkoff: 
Scherzo.  (Schubert).  Irma  Doan;  Valse  Caprice  (two 
pianos),  (Rubinstein),  Eloise  Morris,  Ada  Stentz;  Bar- 
carolle, (Scharwenka).  Esther  Butters:  Spinning  Song, 
(Mendelssohn),  Mary  Abbott'  Rondo  for  Two  Pianos, 
(Chopin).  Miss  Hjerleid-Shelley.  Miss  Eda  Simon;  Nor- 
wegian Bridal  Processi'on.  (Grieg).  Eloise  Morris:  Air 
de  Ballet  in  G  major.  (Chaminade).  Christina  Keeley: 
The  Awakening  of  the  Lion  (two  pianos).  (De  Konskii. 
Freda  Dustin,  Hazel  Belknap.  Mary  Abbott,  Kathleen 
Musto. 


The  Palace-Fairmont  Hotel  Orchesti'as.  under  the  di- 
rection of  Wm.  Hofmann.  augmented  by  members  of 
the  Musicians'  Union,  gave  a  benefit  concert  for  the 
families  of  musicians  of  the  Titanic  on  Wednesday 
evening.  May  8.  Besides  the  orchestral  numbers  there 
were  selections  by  the  San  Francisco  Choral  Society 
under  the  direction  of  Paul  Steindorff  and  the  following 
distinguished  soloists  also  took  part:  Mrs.  Grace  Davis 
Northrup,  soprano.  .Mrs.  .M.  E.  Blanchard.  contralto,  Vic- 
tor de  Gomez,  cello.  Gyula  Ormay.  accompanist.  The 
program,  which  was  enjoyed  by  a  large  audience,  was  as 
follows:  Overture  "La  Princess,"  (Saint-Saens),  "All 
Through  the  Night."  (Old  Welsh  melody,  arranged  by 
Frank  Darmrosch).  San  Francisco  Choral  Society;  (a) 
Widmung.  (b)  Wie  einst  in  schonern  Tagen.  (c)  Arle- 
quin.  (Popper).  Mr.  Victor  De  Gomez:  Scene  from  Wer- 
ther.  (Massenet).  .Mrs.  M.  E.  Blanchard:  Suite —  "L'Ar- 
lesienne."  (Bizet.)  orchestra:  (a)  Wind  and  Lyre.  (Har- 
riet Ware),  (b)  Ashes  of  Roses,  (Woodman),  (c)  Vil- 
lanelle.  (Dell  Acqua),  Mrs.  Grace  Davis-Northrup:  Suite 
— "Casse  Noisette."  (Tschaikowsky).  Orchestra;  "Near- 
er. My  God,  to  Thee,"  San  Francisco  Choral  Society. 

The  Von  Stein  Academy  of  Music  of  Los  Angeles  gave  a 
beautiful  benefit  concert  for  the  Titanic  sufferers  on  April 
30,  when  the  following  model  program  was  efficiently  pre- 
sented: Friihlingsnacbt.  (Schumann-Liszt).  Miss  Lillian 
Adams:  (a)  Etude.  "It  I  Were  a  Bird,"  (Henselt),  (b) 
Octave  study,  G  flat  major,  (Chopin).  Miss  Suzette 
Spangler:  (a)  Meditation,  from  "Thais."  (Massenet),  (b) 
Caprice  Viennois.  (Fritz  Kreisler).  Mr.  Lacey  Coe.  violin. 
Miss  Clara  Russkov,  accompaniste:  Rhapsodie  No.  12. 
(Liszt).  Miss  Clara  Russakov:  (b)  Prologue.  "Pagliacci," 
(Leoncavallo),  (b)  "The  Forgotten  Land."  (Harriet 
Ware).  Mr.  H.  D.  Mustard,  baritone.  Heinrich  von 
Stein  at  the  piano:  Rhapsodie  No.  2.  I  Liszt).  Mr,  W.  T. 
Spangler:  (a)  Melodie.  (Hanna  Wolff),  (b)  Humoreske. 
(Max  Reger),  (c)  Prelude.  (Debussy).  Mr.  T.  Frederick 
Freeman:  Sonata  for  piano  and  violin  op.  13.  (Grieg). 
Messrs.  Freeman  and  Co. 

A  delightful  musicale  was  given  at  the  residence 
studio  of  Mrs.  Carl  Walliser  at  Telegraph  Avenue  and 
Thirty-second    street,    Oakland,      on      Friday      evening. 


MRS.    CARL    WALLISER 
The    Well    Known    Pianist    and    Teacher    Who    Gave 
Delightful  Musicale  in  Her  Oakland  Studio 
Last   Week 


April  26.  The  program,  which  was  most  efficiently  pre- 
sented, was  as  follows:  Address  on  the  Physical  Basis 
of  Music,  experimentally  domonstrated  by  Mr.  Cole- 
man of  the  Oakland  High  School;  Gondoliera  Duo  for 
two  pianos  (Reinecke),  The  Misses  Streib  and  Ralph; 
song.  Aftermath  (Thomas  Vincent  Cator,  Jr..)  Mrs.  Alma 
Berglund-Winchester,  accompanied  by  the  composer: 
Two  Preludes  (Chopin),  Mis.s  Irons;  songs,  Aus  meinen 
grossen  Schmerzen  (Franz),  Sunset  (,John  W.  Metcalf). 
Triste  ritorno  (Barthelemy ).  Or  Gilbert  Graham:  Moon- 
light, (Bendel),  Miss  Streib;  songs,  \'ous  dansez.  Mar- 
quise (Leraaire),  Bonjour  Suzon  (Victor  Masse),  Si 
j'avais  vos  ailes  (Messager),  Mrs.  Alma  Berglund  Win- 
chester: Polonaise  in  A  fiat  (Chopin),  Miss  Irons.  There 
was  a  large  attendance  and  every  one  present  was  en- 
thusiastic about  the  excellent  showing  made  by  the  par^ 
ticipants  on  the  program.  The  piano  playing  by  the 
Misses  Streib,  Ralph  and  Irons  revealed  facile  technic 
and  fine  musical  conception.  The  address  by  Mr.  Cole- 
man was  exceptionally  interesting  and  instructive.  The 
vocal  solos  by  Mrs.  Winchester  revealed  the  superior 
artistry  of  that  exceptionally  gifted  singer.  The  songs 
by  Mr.  Cator  and  Mr.  Metralf  elicited  loud  applause  and 


spoke    well    for    the    high    character    of    the    composers 
as  individual  musical  creative  forces. 

Mrs.  Hortense  Paulsen,  the  distinguished  English 
ballad  singer,  who  gave  such  a  successful  recital  in 
San  Francisco  some  time  ago,  appeared  as  soloist  with 
the  Ellis  Club  of  Los  Angeles  at  the  Temple  Auditorium 
recently,  and  the  fine  capacity  and  accoustic  properties 
of  that  beautiful  edifice  gave  an  excellent  opportunity 
to  display  her  fine  voice  to  its  best  advantage.  Mrs. 
Paulsen  has  had  several  other  engagements  in  Southern 
California  during  April  with  unqualified  success.  After 
the  conclusion  of  her  California  engagements  Mrs.  Paul- 
sen left  for  Chicago  and  Boston,  after  which  she  will 
sail  for  England.  The  artist  expects  to  be  back  in 
America  next  season  to  fill  engagements  for  an  entire 
tour  of  three  months  beginning  in  February,  and  she 
has  already  been  booked  with  the  Boston  Symphony 
Orchestra,  the  -\ppolo  Club  of  Boston,  which  is  con- 
sidered one  of  the  finest  male  musical  clubs  in  the 
country  and  the  Cecilia  Club  of  Boston.  Mrs.  Paulsen 
expects  to  be  also  booked  in  California  of  which  State 
she  has  become  particularly  fond  during  her  recent 
sojourn. 


The  Class  of  '12  of  the  Notre  Dame  Conservatory  of 
San  -Jose  gave  a  recital  on  February  24,  which  was  a 
'■omplete  success.  The  program  was  as  follows:  Piano 
solo,  ,Concert-Stiick,  (C.  M.  von  Weber),  Rhea  Fuller; 
piano  solo.  The  Wanderer,  (Schubert),  Agnes  Mclner- 
ney:  piano  solo,  Rhapsodie  No.  i:j,  (Liszt),  Lucile  Butz; 
piano  solo.  Polonaise  op.  53,  (Chopin),  Margaret  Mc- 
Sberry;  piano  solo,  Rhapsodie  No.  12.  (Liszt),  Ethelyn 
Twohy;  vocal  solo,  Fra  poco  (from  Lucia  I  (Donizetti), 
Ave  (i^amarillo.  Piano,  Helen  Sim;  piano  solo.  Scherzo, 
(Chopin),  Helen  Sim;  vocal  solo,  Printemps  (Valse 
chantee,  (Stern).  Irene  Smith;  Piano,  Ethelyn  Twohy; 
violin  solo.  Allegro  op.  30,  (Leonard),  Helen  Sim,  accom- 
panist, Ethelyn  Twohy. 

Ever  since  her  return  from  the  East,  Mrs.  Grace  Davis 
Northrup  has  been  in  a  rush  to  fill  the  numerous  en- 
gagements offered  to  her.  Her  success  at  the  Greek 
Theatre  during  the  memorable  performance  of  Rossini's 
Stabat  Mater,  will  always  be  looked  back  upon  as  one 
of  the  most  artistic  achievements  of  a  resident  artist. 
On  Tuesday  evening.  April  23.  Mrs.  Northrup  sang  for 
the  Orpheus  Club  of  Oakland  w-ith  fine  success.  She  ap- 
peared in  a  recital  with  Warren  D.  Allen  of  Berkeley, 
also  scoring  an  artistic  triumph  before  the  school  chil- 
dren of  Berkeley.  As  soloist  at  the  last  Loring  Club  con- 
cert Mrs.  Davis  aroused  her  audience  to  enthusiasm. 
And  our  California  concert  artist  was  a  feature  at  the 
benefit  concert  for  Titanic  sufferers  at  the  Orpheum  and 
at  the  Fairmont  Hotel. 

The  Beel  Quartet  scored  an  artistic  triumph  at  the 
beautiful  residence  of  Mrs.  Phoebe  Hearst  in  Pleasanton 
on  Saturday.  April  27.  The  program  included  the  Quartet 
iH  C  major  op.  ."iS  by  Beethoven,  the  Quartet  in  D  majo'r 
by  Mozart  and  the  Arensky  Variations  on  a  theme  by 
Tschaikowsky.  This  excellent  organization  will  also 
play  at  the  Greek  Theatre  on  the  Class  Day  of  the  Uni- 
versity of  California  next  week.  On  this  occasion  Mr. 
Beel  and  his  associates  will  present  for  the  first  time  on 
the  Coast  the  famous  Schubert  Octet.  On  May  21  Mr. 
Beel  and  Gyula  Ormay  will  give  a  recital  for  the  Satur- 
day Club  in  Sacramento. 

Mrs.  Blanche  Ashley  and  Jliss  Mary  Pasmore  scored 
an  artistic  triumph  recently  before  the  San  Francisco 
Musical  Club  when  they  played  the  Sonata  in  B  minor 
op.  110  by  Phillip  Scharwenka.  The  audience  received 
the  work  very  cordially,  and  Airs,  .\shley  is  becoming 
more  and  more  recognized  as  an  exponent  of  ensemble 
music,  which  phase  of  the  art  has  received  renewed  im- 
petus through  the  recent  concert  by  Zimbalist  and  Bauer. 
Philip  Scharwenka  and  his  wife  play  this  work  at  their 
Berlin  concerts,  and  as  they  are  particular  friends  of 
Miss  Mary  Pasmore.  they  will  no  doubt  be  interested  to 
find  that  this  opus  has  made  such  a  favorable  impression 
in  this  city.  Miss  Adora  Netterville  and  Miss  Florence 
Hyde  also  assisted  successfully  in  this  program  of  the 
ciub. 

The  Genss  Club,  consisting  of  pupils  of  Herman  Genss, 
will  give  a  concert  at  Kohler  &  Chase  Hall  next  Tues- 
day evening.  May  14.  The  program  will  be  as  follows: 
(a)  Sonata  G  minor,  (b)  Sonata.  D  major.  (Scarlatti). 
Miss  Seta  Stewart;  (a)  L'ete.  (Chaminade).  lb)  Villa- 
nelle.  (Dell'Aqua).  Mrs.  Edw.  Leech;  Rhapsody  Hon- 
groise  .\o.  3.  I  Liszt),  Miss  Laura  Lundegaard;  (a)  Ath- 
alia.  ( -Mfiidel.ssohn),  (b)  Einkehr,  (HildachI,  Misses 
Hazel  and  Myrtle  Wood:  (a)  Una  fortiva  lagrima.  (Doni- 
zetti), lb)  Ich  Liebe  Dich,  (Genss).  Mr.  Charles  Bulotti; 
Polonaise  E  flat  major.  (Chopin  i.  .Mildred  Turner;  Con- 
tralto solo.  (Selected).  Miss  Elizabeth  Price;  Valse  Et- 
ude. (Saint-Saens).  Miss  Seta  Stewart. 

Miss  Lorraine  Ewing.  pianist,  pupil  of  Hugo  Mans- 
feldt,  appeared  at  last  Saturday's  Hour  of  Music  at  Sher- 
man, Clay  &  Co.,  and  played  the  following  compositions: 
Silver  Spring,  (Mason):  Widmung,  (Schumann-Liszt), 
Rondo  Brilliante.  (Weber).  Miss  Ewing  is  a  most  skill- 
ful young  pianist  and  her  technical  and  emotional  facul- 
'cies  have  been  developed  to  a  degree  where  the  young 
artist  is  able  to  give  much  enjoyment  to  all  those  who 
have  an  opportunity  to  bear  her  play. 


Do  You  Love  Opera? 


Fi/lh  EJilion  Jusl  Out  Wi(h 
Many  New  Portraits 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  Into  acts)  of  164  Operas,  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St. 
Sebastian,  It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stair"^*^    r>^rtnttv/   ^rHor   ^^  i-nrrt^^r-^ 


noney   order 


ency. 


HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC  COAST   MUSICAL   REVIEW 


Then.'  in  Inil  one  iii;iii(i  Imliiy  wliicli  cliuj^s  iins\v(M-viiif;ly  Ici  llic  lii^licsi 
ideals  oT  aiMislic  piiiiio  ciuislnulidii — Ijiit  one  ]piiiu'>  wlni-li  lias  never  son^Iit 
to  enhance  its  position  coninien-ially  li.v  the  building  of  miniature  grand 
]iianos  to  meet  the  coinpetilion  of  low  iirice,  nor  felt  the  necessity  of  installing 
the  piano  jil.-Lver  in  ils  ins!  ciiui'.'nfs  in  order  lo  maintain  the  niarkel  for  ils 
pcodncl. 


The 


lllit0iiii^l|tmltii 


Piano 


Hamlin  Piano 

their  liiiisli.  tli 

All  stvles 


is  the  one  jjerfecl  ]iiaiio  of  today — the  one  piano  which  nan^ts.  \nifailingly, 
every  demand,  satisfies  (he  niosl  critical  musicians,  arouses  the  enlhusiaslic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility',  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  nuiking  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  i)ianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition. Becau.se  they  are  better  made,  embodying  in  their  construction  the 
finest  materials  obtainable,  and  because  of  their  patented  features.  JIason  & 

;  cost  more  ihan  other  pianos,  yet,  so  superior  is    their  (piality.  so  inM-fect   Iheir  architectural  design,  so  beautiful 

It  the  a<ldili(>nal  cost   is  doubly' justified. 

)f  Mason  &  Hamlin  I'ianos  are  shown  at  our  stoies,    and  are  sold  <jii  easy  jiaymenls,  when  desired. 

VICTOR    TALKING    M  ACH  I  NES— SH  EET    MUSIC 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakia 


id— 510  12th  and  1105  Washington 
San  Jose     117  South  First 
Sheet  Music 


Oakland— 510    Twelfth    and     1105    Washington:     San    Jose,— 117    South     First    Street 


Jessie  Dean  Moore 

Soprano 

TEACHEn    OF    SIXGING 

Pupils    prepared    for    Cniioert    Opera,    or 

Oratorio,    Studio:  ::IU1  Sliattuok  Av.   Derk. 

Tel.  Berk.  297T.      In  S.  F.  Thurs.  Afternoons. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 


Mrs.  'William  Steinbach 

VOICE  CULTURE 


Miss  Clara  Freuler        Miss  Mollie  E.  Pratt  £rp,Tn^o'l5Ld" 


SOrRANO 
TE.ACHEU    OF    SI>'G1.\G 


Paris   nnd   Florence. 

1   iind    Iteeltnla.     2.-2T 

PliMne;   Berk.,  S75. 


Milton  G.  Witzel 

AIOI.IMST 

JuHt  Returned  From  Berlin. 

«  III   Accept  Pupils  for  Violin   Study 

Sludlo:    liliS    Fell    St.  Tel.    Pnciiic    24.-.2 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 


Miss  Helen  Colburn  Heath 


iiple    llrtli    i> 


Willard  Batchelder 


Knhi, 


Francis 


Ursa  "Warren,  I'lAMST 

Pupil    ••{    Mrs.    Niinli    ilrnndt 

Studio:  1354  Pacific  Ave..  San  Francisco 

Phone  Franklin  6648 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Ltttle 

'i'i:At  mi:k  oi'  siNtii.XG 

dlos:      «•.   I  ..  :;7l!   Siitdr   Sl„  Wed.  *   Sn 


Musical    Directorx 


SIGISMONDO    MARTINEZ 

1130   Eddy  Street         San   Francisco.  Cal. 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

Gaffney  P.iiiklint;.  .^76  Sutter  Street,  S.  F. 

MRS    WILLIAM    HENRY    BANKS 

1509  Gough  Street  Phone  West  4935 


MRS.     M.     TROMBONI 
1006  Koliler  &  Cliase  Bids.    Tel.  K'rny  5454 


Patil  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    tlie    ArrlllnKU    Musical     t  ol- 
leee,    2315    Jackson    Street,    Snn    Frnuclsci> 

Berkeley,  California 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wilh  Voa  Slein  Academy  of  Music 

Opera — Oratorio — Concert 

lOlh  and  Hill  Sts.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIANISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland :    Maple  Hall.    Phone  Oakland  4159. 

Berkeley:  2192Shattuck  Ave.   Phone  Berkeley  1310 

Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gate  Ave.         Tel.  West  2635 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,   Los  Angeles,  Cal. 


Elegant  Studio 

i.-oii     ni:\T 

Ma  during   neek.      Grnud   fi 

enieutes.  Centrally  lucnted 

M>iK.    M.    TROMBOM, 

Itnnm     KMHS. 

A:   Chnxe   lluildlni:,  -'<i   O'Fa 


Mary  Alverta  Morse  Soprano 

liis.  SliMli.i;  Snn  Frnneiaco,  124!)  Jones  St. 
IMione  I'rnnklhi  iMtMI.  Oiiklnnil.  t>47  Mart- 
l)..s;i      \M..       I'll. .lie    l'iedni..nl    'JIIIT. 

William  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 


22  Presidio  Te 


Tel.  Pacific  9112 


Nita  Abbott 

Prima  Donna  Soprano 

fill?,  Kohler  *  Chase  Bids.     Tel.  Suiter  129 

Mrs.  Grace  Davis  Northrup 


\I^ILBUR    McCOLL 

PIANO — AfCOMPAMST — COACH 
Studios:    S.  F.,   37tt   Sutler   St.    lAVednesdn 
Onklnndi    10     Moiile      \'e.       PiedninnI     17 


Percy 
A.  R. 

DOAV 


THE  VOICE 
THE  ART  OF  SINGING 

I  .S.  F..  366  Sutler  St. 
Studioi  >  Summer  School  in  Redwood! 
'   O.kl.nd.  2l26GroveSireet 


E.   G.  StricKlen 


PIANO — H  \RMO\V 


— COMPOSITION' 
r      Street       (GnlTnev 
Tel.   nnuRla.^  5303. 
Tel.  Piedmont  1537. 


MRS.     FRANCES     THOROUGHMAN 

1(106  Kohler  &  Chase  Blrig.    Tel.  K'rny  5454 

MME.   ABBIE    CARRI NGTON-LEWYS 
1901    Baker   Street  San    Francisco 


MRS.    RICHARD    REES 

Grove  St.  Phone  Park  5175 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 


The 

Pacific  Coa^  Musical  Review 

$2.00  a  year,  in  advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Don  Pardee  Riggs  Praises 
the  Tone  of  the  Baldwin 

Fresno,  Cal.,  December  24,  1911. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

It  gives  me  pleasure  to  write  that  the  Baldwin  Grand 
jjurchased  for  our  recital  rooms  one  year  ago,  has  given  us 

entire  satisfaction.     I  wish  to  say  further  that  every  inood  of  the  singer,  every  color  of  tone 
drawn  from  the  violin,  finds  a  sjnnpathetic  response  in  the  magnificent  tone  of  this  piano. 

I  wish  to  place  my  order  for  another  Baldwin  Piano  to  be  used  in  our  teaching  rooms, 
and  kindly  ask  that  you  ship  the  same  at  your  earliest  convenience. 

Yours  very  truly, 


DON  PARDEE  RIGGS 

Voice  and  Violin 

Coaching 

Mrs.  Don  Pardee  Riggs 

Dramatic  Soprano 

Voice  Culture,  Oratorio  and  Opera 

The  Riggs  Studios: 

1358  L.  Street,  Fresno,  California 


'O^c 


310  Sutter  Street 


f 


in 


Manufacturers 


mi 


San  Francisco 


The  Best  Low  Priced  Pianos 

KxtiMvagaiue  is  uuueee.ssaiv  iu  the  ijiuiliase  of  a  piano  that  is  to  adoiii  your 
home.  At  our  stores  good,  dependable  instruments,  well  made,  beautifully 
tinished  in  fine  maho-iany  or  the  popular  Stickley  Oak,  pianos  of  splendid  tone, 
excellent  action  and  finest  ajipearauce,  may  be  purchased  on  very  ea.sy  terms 
and  at  jirices  which  mal^e  the  ownership  of  a  good  piano,  not  a  luxury,  btit  a 
matter  of  convenience. 

The  Wellington  Piano 

Selling  at  f275  is  built  especially  to  fill  the  demand  for  a  truly  worthy  piano  at 
a  price  which  enable.s  those  of  most  moderate  incomes  to  own  a  really  high  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  mSide — better  made,  iu  fact,  than  any  piano 
selling  at  or  near  their  jjrice.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  numerous  buyers.  They  are  fully  guaranteed  and  are  sold  on  esjiecially 
easy  terms. 


VICTOR    TALKING    MACH INES— SHEET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 
OTHER    STORES — Los  Angeles,   Sacramento.   San   Jose.   San    Diego:    Phoeni; 
a;   Reno,  Nevada;   Portland,  Oregon. 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 

The  Only  San  Francisco  and 
Chicago  Limited  Train 

San  Francisco 
"Overland  Limited" 

Sixty-Eight  Hours  to  Chicago 
Electric-Lighted  Throughout 
Parlor  Observation,  Sleeping  and 
Unsurpassed  Dining-Car  Service 
Attentive  and  Courteous  Employes 

The  Route  to  Lake  Tahoe  and 
Yellowstone  Park 


See  our  Agents 

Southern  Pacific  Company 

Flood  Building  Palace  Hotel  Ferr>-  Building 


©rpltfum  ^,^.^7 


IRREL.1.   STREET 
Stockton  A  Poirell 

Safeil  and  Mo;t  Maanificent  Theatre  Id  America 

Week    BeBlnnlng   This   Sunday   Afternoon— 

Matlpee  Every  Pay. 

A  GREAT  NEW  SHOW 

Mile  FreBoleska.  The  Roumnnian  NijhlioBale.  Joieph  Han's  •'Dlnkeliijiel's 

Chriilnias"  by   Georje  V.  Ho>>arl  «-ilh    Bernard   Relnold:  Slu.rl   Barnes. 

Sinking   Comedian:  "Fear"  a    Dramalic   Story   o(  the   Soolhweit;  Maxine 

Brolhers  mlh  BoV>by  the  comedy  do::  LeMer   America's   Premier  Ventrilo- 

ol   10:   New  Daylithl   Motion 


:  Aida  Overton  Walke, 


r  Hollow: 

Evenlns  prices.  lOo.  23c.  50c.  75c.  Box  seals.  $1 . 
I.linee  prices  (except  Sunday;  and  Holidays).  lOc.  25c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 

^     PUBLISHED      EVERY     WEEK    "^^^ ^— — ^^^^— ^— ^— — - 
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BERKELEY  ORATORIO  SOCIETY  SCORES  TRIUMPH 


Energetic     Organization     Gives     Effective     Reading     of 
Verdi's  Great  Mass  Under  the  Vigorous  Direc- 
tion   of    Paul    Steindorff. 


By   Alfred    Metzger. 

the  Berkeley  Oratorio  Society,  under  the  general  di- 
rection of  Paul  Steindorff,  the  University  Choragus,  pre- 
sented Verdi's  famous  Requiem  Mass  at  the  Greek 
Theatre  in  Berkeley  on  Sunday  afternoon.  May  11,  with 
more  than  ordinary  artistic  success.  This  was  the  sec- 
ond time  during  this  season  that  the  Oratorio  Society 
successfully  appeared  before  the  musical  public  of  the 
Bay  Cities  and  impressed  it  with  the  energy  and  eveness 
of  its  ensemble.  Paul  Steindorff  finds  himself  at  the 
end  of  the  season  a  choral  leader  of  remarkable  influ- 
ence in  this  section,  and  one  who  by  sheer  work  and 
merit  has  established  himself  permanently  in  the  good 
graces  of  all  those  who  desire  to  see  choral  music  per- 
petuated in  this  vicinity.  This  paper  has  already  pub- 
lished its  good  opinion  of  the  Berkeley  Oratorio  Society 
and  Paul  Steindorff  in  their  decidedly  meritorious  inter- 
pretation of  the  Requiem,  and  to  repeat  what  we  have 
said  would  he  superfluous.  We  can  only  add  that  the 
second  performance  was  even  more  successful  from  a 
musical  point  of  view  than  the  first.  The  soloists  were 
Mrs.  Orrin  Kip  McMurray.  soprano;  Carl  Edwin  Ander- 
son, tenor;   Mrs.  Carroll  Nicholson,  mezzo  soprano,  and 


their  most  pronounced  value.  Mrs.  Carroll  Nicholson 
was  as  dependable  as  ever.  Her  warm,  resonant  con- 
tralto voice  appeared  to  excellent  advantage  in  a  num- 
ber of  solos  and  ensemble  numbers,  and  the  intense 
fervor  with  which  Mrs.  Nicholson  invested  the  inter- 
pretations had  a  most  effective  impression  upon  her 
rapt  auditors.  Charles  E.  Lloyd,  who  sang  the  bass  part, 
never  appeared  to  better  advantage  than  on  this  occas- 
ion. His  voice  rang  out  full,  vibrant  and  true  and  his 
whole  soul  seemed  to  be  in  his  work.  He  surely  showed 
himself  as  one  of  our  foremost  male  singers  and  it 
would  be  a  pity  if  he  did  not  receive  more  chances 
to  sing  in  public  and  thus  emphasize  the  merit  of  our 
resident  artists.  We  can  not  give  Paul  Steindorff  too 
much  credit  in  his  splendid  fight  for  the  recognition  of 
our  resident  artists.  His  enterprises  ought  to  be  sup- 
ported with  every  possible  energy,  and  this  paper  will 
not  rest  until  Mr.  Steindorfl's  initiative  is  imitated  by 
other  forces  in  our  musical  life,  until  our  artists  have 
ample  opportunities  to  receive  lucrative  engagements 
during  the  course  of  a  season  that  will  make  it  an  ob- 
ject for  them  to  study  repertoires  and  spread  the  gospel 
of  good  music  on  the  Pacific  Coast. 

The  success  of  the  Berkeley  Oratorio  Society,  enjoyed 
during  these  two  monster  performances  of  the  Stahat 
Mater  and  the  Requiem  at  the  Greek  Theatre,  ought  to 
settle  the  question  of  a  May  Music  Festival  tor  next 
year.  This  will  practically  be  the  first  genuine  California 
Music  Festival  of  any  great  pretensions  that  has  ever 
been  given.  It  ought  to  attract  the  attention  of  all  the 
musical  clubs  and  societies  of  the  Pacific  Coast,  and 
preparations  should  be  made  now  to  discover  whether 
some  of  these  societies  will  be  able  to  visit  San  Fran- 
cisco and  display  their  efficiency  at  the  Greek  Theatre  in 
the  presence  of  monster  audiences.  We  do  not  know  of 
a  better  opportunity  to  spread  the  importance  of  the 
recognition  of  the  Pacific  Coast  artists  than  annual 
California  Music  Festivals  to  he  given  under  the  aus- 
pices of  the  Berkeley  Oratorio  Society  and  under  the 
patronage  of  the  Musical  and  Dramatic  Committee  of 
the  University  of  California.  But  in  order  that  these 
events  will  become  of  Coastwide  importance,  the  pub- 
licity campaign  must  begin  at  least  six  months  before 
they  take  place,  and  in  order  to  give  them  the  neces- 
sary international  prestige  artists  of  international  repu- 
tation should  ue  among  the  soloists.  Of  course  the  pre- 
vailing number  of  the  soloists  should  consist  of  resi- 
dent artists.  We  believe  that  the  Pacific  Coast  Musical 
Review  in  making  propaganda  for  these  California  Music 
Festivals,  is  acting  in  the  best  interests  of  our  resident 
artists  and  in  fact  of  music  in  general,  and  we  should 
not  be  surprised  that,  with  the  Berkeley  Oratorio  So- 
ciety as  a  nucleus,  a  Pacific  Coast  Music  Festival  Society 
could  be  organized  that  would  cover  the  entire  Pacific 
Coast  and  would  aid  in  securing  the  necessary  financial 
backing  to  inaugurate  musical  festivals  in  California, 
Oregon  and  Washington.  However,  we  can  only  accom- 
plish one  thing  at  a  time.  So  let  us  boost  for  the  first 
California  .Music  Festival  at  the  l7reek  Theatre  in  May, 
lHl;i.  under  the  auspices  of  the  Berkeley  Oratorio  So- 
ciety, under  the  patronage  of  the  University  of  Cali- 
fornia and  under  the  direction  of  Paul  Steindorff,  the 
University  Choragus. 


MLLE.   FREGOLESKA 

The  Roumanian   Nightingale  Who  Is  Scoring  a   Brilliant 

Triumph  at  the  Orpheum 


Charles  E.  Lloyd,  Jr..  bass.  Besides  these  soloists  there 
■were  members  of  the  society  who  interpreted  the  smaller 
solos.  Among  these  were;  Miss  Berta  Arents,  Miss 
Gladys  Wickson,  Mrs.  Walter  C.  Doughty.  Miss  Alice 
McComb,  Miss  Florence  McDonough.  Derrick  N.  Lehmer. 
Robert  McClure  and  Lowell  Moore  Redfield.  Mrs. 
Lowell  Moore  Redfield,  presided  at  the  organ,  and  an 
orchestra  of  sixty,  with  Giulio  Minetti  and  Emilio  Meriz 
as  concert  masters,  gave  an  excellent  account  of  itself 
under  the  direction  of  Paul  Steindorff.  Again  the  solo- 
ists demonstrated  that  San  Francisco  and  vicinity  may 
well  be  proud  of  its  resident  artists,  and  that  some- 
thing should  and  must  be  done  to  secure  for  these  art- 
ists inducements  to  reveal  their  talents. 

Particularly  efficient  was  the  work  of  Mrs.  McMurray. 
The  possessor  of  a  flexible  and  delightfully  pleasing  so- 
prano voice  which  is  being  adapted  to  the  musical 
phrases  with  fine  grace  and  musicianly  intelligence 
this  exceedingly  competent  soloist  made  a  deep  impres- 
sion upon  her  hearers.  She  sang  the  various  solos  and 
ensemble  numbers  entrusted  to  her  care  with  an  enthu- 
siasm and  an  understanding  that  elicited  for  her  the 
well  merited  and  unstinted  applause  of  her  delighted 
listeners.  Carl  Anderson  also  revealed  himself  at  his 
very  best.  His  clear  tenor  voice  is  particularly  suited 
to  the  adequate  exploitation  of  oratorio  works  and  hav- 
ing had  considerable  experience  Mr.  Anderson  never 
fails  to  emphasize  the  inspiring  character  of  these  com- 
positions. The  Greek  Theatre  gives  him  an  excellent 
opportunity  to  reveal   his  superior  artistic  faculties  at 


HEINEMANN    CLOSES    MUSICAL    SEASON. 


The  Great  German   Lieder  Singer  Enthuses  the   Largest 

Audience  Present  During  His  Engagement  With 

a  Remarkable  Program. 


to  attend  the  concerts  will  surely  regret  having  missed 
an  opportunity  to  hear  concerts  of  the  highest  artistic 
type. 

In  this  connection  it  may  interest  our  readers  to  hear 
that  Mr.  Heinemann  succombed  to  the  requests  of  an 
army  of  friends  and  admirers  to  remain  in  California 
during  the  summer.  After  much  urging  Mr.  Heinemann 
finally  consented  to  spend  three  months  in  San  Francisco 
from  June  1  to  September  1.  So  that  he  will  be  in  this 
city  during  June,  July  and  August.  It  was  hut  natural 
that  the  students  who  were  able  to  take  advantage  of 
his  visit  last  year  and  induced  him  to  give  them  lessons 
also  insisted  that  he  again  devote  some  time  to  teaching. 
Although  Mr.  Heinemann  was  somewhat  tired  out  from 
his  extensive  concert  tour  he  easily  consented  to  the 
many  demands  and  again  he  will  accept  a  class  of  pupils 
during  his  three  months'  stay.  Inasmuch  as  this  will  be 
the  last  opportunity  to  secure  lessons  from  an  artist  of 
Mr.  Heinemann's  standing  in  the  musical  world  for  a 
number  of  years  without  going  abroad,  there  should  be  an 
exceptionally  large  number  of  singing  pupils  taking  ad- 
vantage of  this  summer  course  in  the  art  of  declamatory 
singing.  If  the  teachers  and  pupils  in  this  city  knew 
what  a  great  opportunity  it  was  to  take  a  course  of 
coaching  under  Mr.  Heinemann.  and  also  to  have  him 
pass  judgment  on  one's  work,  not  one  would  be  willing 
to  miss  such  a  fine  chance  to  gain  experience  from  a 


The  third  and  final  concert  by  the  great  German  Lied- 
er Singer,  .Alexander  Heinemann,  took  place  at  Scottish 
Rite  Auditorium  on  Sunday  afternoon,  May  12.  The 
audience  that  assembled  was  larger  than  any  that  heard 
the  great  artist  during  his  present  visit  to  this  city,  and 
the  fact  that  Heinemann's  financial  success  surpassed 
considerably  the  one  of  last  year,  showed  beyond  a  doubt 
tnat  the  artist  has  made  many  new  admirers  and  that  his 
art  is  eventually  winning  out.  There  is  no  doubt  in  our 
mind  that  such  singing  as  we  hear  from  Heinemann  is 
bound  to  enthuse  the  genuine  music  lover,  and  it  is  a 
source  of  especial  gratification  to  us  that  he  has  estab- 
lished himself  so  thoroughly  in  the  good  graces  of  our 
concert  goers.  We  can  hardly  add  anything  at  this  time 
to  what  we  have  already  said  of  Heinemann.  Suffice  it 
to  say  that  he  was  at  his  very  best,  that  he  put  his 
whole  soul  into  his  work,  and  that  his  program  contained 
master  pieces  of  particular  force  and  energy  which  he 
interpreted  with  singular  dramatic  fervor  and  intensity 
of  emotion.  We  do  not  know  of  anyone  on  the  concert 
stage  today  that  could  give  us  quite  such  a  musical  treat 
in  that  particular  line  of  musical  literature  as  Mr.  Heine- 
mann. He  is  an  intellectual  musical  giant  and  it  is  worth 
a  great  deal  to  listen  to  him  and  learn  from  his  intel- 
lectual interpretations.  John  Mandelbrod  again  displayed 
the  finesse  of  his  accompaniments  and  delighted  all 
those  musicians  who  possess  sufliicient  experience  to 
value  the  artistic  character  of  genuine  musical  accom- 
paniments. It  is  very  rarely  indeed  that  we  have  an  op- 
portunity to  enjoy  two  sucii  excellent  artists  as  Alexan- 
der Heinemann  and  John  Mandelbrod.    Those  who  failed 


ALEXANDER     HEINEMANN 
The    Distinguished   Concert    Barncne   Who   Will    Rema 
in   San   Francisco   During   June,   July   and   August 


recognized  authority.  Our  teachers  should  not  feel  en- 
vious of  Mr.  Heinemann's  presence  in  this  city.  In  the 
first  place  he  is  not  regularly  active  in  this  community, 
and  secondly  after  this  summer  he  is  not  likely  to  visit 
....s  coast  for  two  or  three  years.  .\  great  deal  of  money 
is  wasted  by  pupils  who  want  to  go  to  Europe  to  study 
with  just  such  artists  as  Heinemann,  and  they  not  only 
spend  all  the  money  they  can  scrape  together  in  this 
way,  hut  they  remain  away  frc-n  home  for  several  years. 
Mr.  Heinemann's  stay  in  this  city  should  save  many  a 
pupil  considerable  expense,  and  gain  for  many  a  teacher 
an  experience  which  he  can  only  secure  through  associa- 
tion with  great  men  and  women  in  music.  It  is  to  be 
.-oped  that  Mr.  Heinemann's  sojourn  in  this  city  will  be 
we,i  taken  advantage  of. 


Miss  Alberta  Livernash,  the  skillful  .voung  pianist, 
gave  a  very  successful  recital  under  the  auspices  of  the 
Etude  Section  of  the  Saturday  Afternoon  Club  in  Santa 
Rosa  on  Tuesday  evening.  May  7.  The  program  was  as 
follows:  Sonata,  op.  31,  No.  2,  (Beethoven) ;  Caprice,  op. 
16,  No.  2,  (Mendelssohn!;  Pastorale.  E  minor.  Sonata, 
A  major.  (Scarlatti).  Ballet,  (Debussy),  Arabesque  No. 
2,  (Debussy),  The  Little  Shepherd.  Golliwogg's  Cake 
Walk,  (from  Children's  Corner)  (Debussy),  Warum? 
(Schumann).  Fantasie  op.  119,  (Brahms);  Nocturne,  op. 
15,  No.  2.  Etude  op.  25,  No.  9.  (Chopin),  Hark.  Hark!  the 
Lark,  (Schubert-Liszt),  Hungarian  Rhapsody.  No.  2, 
(Liszt). 
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Frederic  Purdy 

and  the  Steinway 


San  Francisco,  January  8,  1912 

Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

I  believe  the  Steinway  Piano  to  be  absolutely  perfect.  Its 
ful  tone,  even  scale  and  splendid  action  make  it  pre-eminently 
strument  for  the  musician  and  student. 


beauti- 
the  in- 


Very  sincerely. 


FREDERIC  PI  RDV 
Voice 
Residence  Studio:    660  Ninth  Aver 
San  Francisco 
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.CE 


Sherman  |pay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


2016    Buchanan    St. 


Telephone   West   314 


Mackenzie  Gordon 

TENOR 
T...L..  «f  C:n..:nn  ■"  «U  I"  branches  Irom  At  rudiminli  of  lone  ioraiilion 
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ORATORIO  OPBRA  CONCERT 

St.  Phont:  West  457 

Br   Appulnlment  Only 


Studio :  2832  Jacks. 


The  von  Meyerinck  School  of  Music 

COMPLETE  VOCAL  EDUCATION 
Sp«claltT:  Tlie  German  Lied  nnd  French  Beiiertoire  (for 
advanced  .InBers).  Xnrnial  Conme  (or  Education  a> 
Teacher.  Cournea  In  Sight  Keadlne.  :ilualcnl  History, 
Dramatic  Action,  Piano.  Violin,  llnrlnette.  Cln»«e«  In 
German,  French  and  Italian.  CoachlnB  for  AcconipnnUta. 
Stndio  Recital!,.  Tel.  Market  tOG9  and  S  10e» 
KIS    GROVE    STREF.T.    Xenr    Fillmore 

Adolf  Gregory 

Orcanlsl   and    Choir    Director   of    St.    Mary'»,    Oakland,    Cal. 

Director    Oaklaad    Conservatory    of    Mnalc 

VOICE     PRODl'CTION,     PIANO,     H.*RMONY 

AND    COMPOSITIO.V 

ISth     AND     MADISON     STREETS OAKLAND.     CAI,. 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 
PIERRE    DOl'ILLET,    Dean.  SAN    JOSE,    CAL. 
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Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  {Monday.  &  Thursdays 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,  and   Mme.   Joseph    Beringer 

Complele  Musical  Education 

926  Pie-ce  5t  .nr.McAlli.l<-r.  St.        TfI.U-«t7893 


Miss  Elizabeth  Westgate 

PIANO — ORGA.V — THEOUV 

Organist  First   Presbyterian   Church,   Alameda 

Home   Studio:      1117  Parn  St.,   Alameda.      Tel.  Alameda   l.'il 

San   Francisco   Day — Wednesday 
\II  appointments  made  by  letter  or  by   Alameda  telephon* 

J.  Fred  Wolle 

Inslruition   in 

Piano  and  Organ  Playing  and  Vocal  Interpretation 

IIETIILEIIEM,   PENNSYLVANIA 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 


Wanrell  halian  School  of  Singing 

242,<  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  2088;  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Pie.lmoni  3624 

Mrs.  M.  E.  Blanchard 

^lEZ/.O-lONTRALTO 

Singing   and    Voice   Culture 

.lust    Returned    From    Londou    and    Paris 

Studio:  S4ri  Ashbury  Street  Tel.  Park  SBte 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 

CONTRALTO  — SI NCING  TEACHER 

Residence  Studio;   2730  Pierce  St.         Phone  West  4553. 


E.  Standard  Thomas,  tenor 

VO<    »L    STl  DKI 
l^>rnierly    «itli     Frank    Kius    Clark    and    .lean    de    RCBzke 
l.g    l.omn.    Ili-rkcley.  Tel.    Berkeley    10S«. 

William  F.  Zech,  teacher  of  violin 

Has  Krnioved  His  Studio  to  21  Euclid  Avenue.  Tel. 
Pacific  472S.  Zech  Orchestra  Rehearses  Every  Monday 
Evening    at    Kohler    .t    Chase    Hall. 

Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Notre  Dame  Conservatory  of  Music 


Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


23S    COLE    STREET 


"HONE    P.VCIFIC   3310 


Madame  Puerrai*!  Meirracci 


97S    INION    STREET. 


Wallace  A.  Sabin  J5lf "„!;';:.',  '^:i^^^  „'^'^l'Z. 

Scientist.  Dire.tor  l.oring  dull.'  S.  F.,  «ed.,  I«17  Call- 
(iiriiiu  St.;  Tel.  Franklin  2i:0.t.  Snt.  p.  ni..  Christian  Selene, 
Hall:  Tel.  West  (ilS^.'.  Ilcrkeley.  .lion,  and  Thurs.,  314! 
l.e<viston   Ave.;   Tel.  Piedmont  :ifi24. 

Louis     CrepaUX,     Member  Pari.  Grand  Ope 
llt'ccption   II 


,liiy.       Wcdiicsda 


"■^Inor     >Ierccdcs     nulldin 
and  :t  to  4,  except  Wedn 


Saint  Rose  Academy  of  Music 

Conducitd  hy  Sisters  of  Sjint  Dominic 

Corner  Pine  and  Pierce  Sts. San  Francisco 

Mme.  E.  Hart\vig 

CORREt  T    GARCIA     AND     M.\RCHESI     METHt>D 

Which     has     produced     the     foremosi     singers     ot     today. 

SPF.CI.ll.TA  ;    Tone    Protluction,    FouiMlnlion    and    Itlendins 
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William  Edwin  Chamberlain 
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BEEL    QUARTET    AT    UNIVERSITY. 

j        By   the  generosity   of  Regent  Phoebe  .\.   Hearst,   the 
I    Beel  Quartet,  consisting  of  Messrs.  Sigmund  Heel,  first 
I    violin,   Emilio    .Aleriz.    second    violin,    .Nathan    Firestone, 
I    viola   and    Wenceslao    Mllalpando,    violoncello,    assisted 
]    by  H.  B.  Randall,  burn,  and  L.  J.  Previati,  double  bass. 
!    performed  Beethoven's  SeiMer  op.  20,  and  Schubert's  oii. 
i    166,   in   the   Greek   Theatre   on   the   afternoon   of   Class 
I    Day,  Monday,  May  13.  at  three  o'clock.     The  readers  of 
I    the  PaciSc  Coast  Musical  Review  are  well  aware  of  our 
attitude    toward    this    excellent    quartet,    and    it    is    uot 
necessary  to  go  into  details  at  this  time  to  show  how 
well  this  ideal  chamber  music  organization  came  up  to 
I   its  fine  reputation.     However,  the  performance  of  Schu- 
!    bert's  Octet  is  such  an  imFortant  event  in  the  musical 
I    history  of  the  Coast,  that  it  deserves  here  to  be  espe- 
,    cially  reported  and  emphasized.     Mr.  Beel  is  entitled  to 
much    credit,    and    the    musical   cult    ought    to    be    very 
grateful  to  him.  for  his  energy  and  enterprise  in  intro- 
I   ducing  that  magnificent  masterpiece  of  classical  litera- 
I   ture  for  the  first  time  in  the  western  part  of  America. 
That  the  monster  audience  of  several  thousand  people 
appreciated  the  beauty  of  these  classics  was  evidenced 
by  the  fact  that  all  remained  until  the  close  of  the  pro- 
gram and  rewarded  the  efficient  musicians  with  liberal 
applause  and  what  is  more  with  their  undivided  attention. 
It  is  not  easy  to  retain   the  interest   of  a  monster  au- 
dience at  the  Greek  Theatre  and  the  fact  that  Mr.  Beel 
and  his  associates  succeeded  in  making  such  an  impres- 
sion as  to  keep  the  people  to  the  end  of  the  program 
is  sufficient  evidence  for  the  firm  grip  they  have  upon 
the  affections  of  the  people  of  California. 


BETHLEHEM    BACH    FESTIVAL. 


Soloists  for  the  Bach  Festival  to  be  held  in  Packer 
Memorial  Church,  Lehigh  I'niversity,  on  May  31  and 
June  1,  were  announced  this  week  by  Dr.  .J.  Fred  Wolle. 
conductor  of  the  Bach  Choir.  They  are:  Soprano,  .Mrs. 
Hissem  de  Moss:  contralto,  ^Irs.  Gertrude  May  Stein- 
Bailey:  tenor,  Nicholas  Douty,  and  bass,  Frank  Crozton, 
The  orchestral  parts  will  be  played  by  members  of  the 
Philadelphia  Orchestra.  Mrs.  Bailey  and  Mr.  Douty  have 
sung  at  all  six  of  the  previous  festivals  in  Bethlehem: 
Mrs.  de  Moss  appeared  at  the  last  four.  Mr.  Croxton  is  a 
bass  who  was  soloist  on  recent  tours  of  the  Pittsburgh 
Festival  Orchestra  and  the  Victor  Herbert  Orchestra. 
During  the  past  winter  the  Bach  Choir  of  200  voices  has 
been  working  hard  under  the  direction  of  Dr.  Wolle,  and 
during  the  present  month  lehearsals  on  the  difficult 
choruses  of  the  Mass  in  B  minor  are  frequent,  indeed 
The  Choir  is  determined  to  make  its  resumption  of  fes- 
tival work  a  performance  equal  to  the  standards  of  its 
earlier  renditions. 


PUTNAM   GRISWOLD'S  VISIT. 

Putnam  Griswold,  the  famous  basso  of  the  Berlin 
Royal  Opera,  who  just  duplicated  his  German  triumphs 
at  the  Metropolitan  Opera  House,  New  York,  was  visit- 
ing Mr.  and  Mrs.  Nicholson,  in  Oakland.  He  only  re- 
mained a  short  time,  leaving  for  Europe  yesterday, 
Friday,  May  17th.  Mr.  Griswold  used  to  be  a  resident 
of  Oakland,  and  the  editor  of  the  Pacific  Coast  Musical 
Review  used  to  enjoy  his  fine  voice  and  musieianly  in- 
terpretation during  a  few  recitals  at  his  hospitable  pri- 
vate residence.  At  that  time  many  of  his  friends,  in- 
cluding ourselves,  predicted  a  brilliant  artistic  future 
for  him  in  case  he  should  ever  have  the  right  kind  of 
opportunity.  Mr.  Griswold  was  fortunate  enough  to  se- 
cure such  an  opportunity  and  he  made  good  in  every 
sense  of  the  word.  We  may  say  without  exaggeration 
that  Mr.  Griswold  is  today  one  of  the  most  famous 
bassos  or  bass  baritones  in  the  world.  Mr.  Griswold 
has  been  away  for  twelve  years  and  during  that  time  he 
has  advanced  himself  from  bass  soloist  of  the  First 
Congregational  Church  in  Oakland,  to  one  of  the  world's 
greatest  operatic  artists.  During  his  five  years  triumphs 
at  the  Royal  Opera  in  Berlin,  Mr.  Griswold  became  a 
genuine  favorite  not  only  with  the  public,  but  with  the 
Emperor  as  well.  At  the  Imperial  silver  wedding,  Mr. 
Griswold  received  the  order  which  is  known  as  the 
Souvenir  of  the  Silver  Wedding,  a  hereditary  distinc- 
tion, and  not  returnable  to  the  Crown  as  in  the  case  of 
many  German  orders. 

Mr.  Griswold  was  the  first  artist  to  sing  the  role  of 
Gumemanz  in  Parsifal  in  the  English  language  with  the 
H.  W.  Savage  English  Grand  Opera  Company.  Last  No- 
vember Mr.  Griswold  made  his  debut  at  the  Metropoli- 
tan Opera  House  in  New  York,  as  Hagan  and  he  scored 
a  tremendous  success.  His  triumph  continued  during 
the  entire  season  culminating  in  his  appearance  with 
the  New  York  Symphony  Orchestra  with  which  organiza- 
tion he  sang  the  Hans  Sachs  .Monologues,  under  the 
direction  of  Walter  Damrosch.  Mr.  Griswold  has  a  two 
years'  contract  with  the  Metropolitan  Opera  Company 
in  New  York,  and  it  is  likely  that  he  may  go  on  a  con- 


cert tour  next  season.  Jlr.  Griswold's  visit  was  too 
short  to  enable  him  to  appear  in  concert  here,  and  aside 
from  a  private  appearance  at  the  residence  of  Mrs. 
Phoebe  Hearst,  Mr.  Grisji'old  was  not  heard  by  our 
music  lovers.  It  is  to  be  hor-ed  that  his  concert  tour 
next  season  will  include  California. 

SAMUEL     D.    MAYER'S     FORTIETH     ANNIVERSARY. 


Samuel  D.  Mayer,  the  well  known  organist  of  the 
First  Congregational  Church,  whose  services  have  been 
so  satisfactory  and  so  useful  during  this  long  period,  was 
honored  by  his  congregation  and  Pastor  on  Sunday,  May 
5,  the  occasion  of  his  4oth  anniversary  of  organist  of 
that  prominent  Church.  The  Pacific  Coast  Musical  Re- 
view joins  Mr.  Mayer's  host  of  friends  in  congratulating 
him  on  this  auspicious  occasion.  We  take  pleasure  in 
quoting  the  following  interesting  item  from  the  San 
Francisco  Chronicle  of  May  6: 

A  reception  tendered  last  evening  to  Samuel  D.  Mayer, 
organist  of  the  First  Congregational  Church,  brought 'out 
a  large  representation  of  the  Church  membership  and 
also  many  personal  friends  of  the  musician.  The  occas- 
ion was  in  recognition  of  forty  years'  service  bv  .\Iaver 
in  that  Church,  which  he  has  served  faithfully  and  un- 
remittingly in  his  capacity  as  organist  and  choir  master. 
Many  of  the  city's  leading  musicians  were  present  to 
offer  their  felicitations  to  .Mayer  among  whom  was  Dr. 
H.  J.  Stewart  who  was  a  speaker  of  the  evening,  be- 
stowing his  congratulations  upon  his  fellow  musician 
and  recalling  pleasurable  reminiscences.  The  affair  held 
in  the  parlors  of  the  Church  at  Post  and  Mason  streets, 
was  presided  over  by  Dr.  Charles  Aked,  pastor,  who  was 
most  happy  in  his  remarks  to  the  guest  of  honor  and  to 
his  audience.  Another  speaker  whose  words  were  filled 
with  feeling  was  Isaac  H.  Morse  whose  memories  of 
Mayer's  services  through  many  church  administrations 
were  keen  and  humorous.  He  closed  by  presenting  to 
JIayer  a  check  of  $700  on  behalf  of  the  congregation.  The 
organist  expressed  briefly  his  gratitude  for  the  gift  and 
the  remembrance,  his  feeling  being  too  deep  for  many 
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words.  George  C.  Boardman  contributed  remarks  and 
other  features  of  the  evening's  diversion  included  the 
waltz  cycle  "In  May  Time,"  (Oscar  Weil),  sung  by  Mrs. 
Elsie  Arden  Brickell,  Mrs.  B.  M.  Stich,  A.  L.  Pearson  and 
M.  Battison,  with  Miss  Lowenberg  at  the  piano:  an 
amusin  recitation,  "How  Ruby  Plaj'ed,"  by  the  Rev. 
George  Lawton.  and  songs  by  the  exposition  quartet. 


MISS    HELEN    COLBURN     HEATH    GOING    ABROAD. 

Miss  Helen  Colburn  Heath  leit  last  Tuesdaj',  May  14, 
for  Boston,  where  she  will  remain  two  days  on  a  visit  to 
relatives,  after  which  she  will  leave  for  New  York,  sail- 
ing on  the  Olympic  for  London.  She  will  remain  in 
London  for  about  a  month  during  which  time  she  will 
study  with  Henschel  and  others  whom  Miss  Heath 
thinks  can  impart  important  knowledge  to  her.  After 
the  London  \'isit  our  California  artist  will  go  to  Hol- 
land, Switzerland,  France  and  possibly  to  Bayreuth  to 
attend  the  Wagner  Festival  plays.  Before  returning  to 
America  Miss  Heath  will  visit  Italy.  The  European 
trip  outside  of  England  will  be  undertaken  more  for 
purposes  of  pleasure  than  actual  work,  but  the  broaden- 
ing influences  attendant  upon  such  a  trip  will  form  no 
mean  educational  factor  in  Miss  Heath's  travels.  Miss 
Heath  expects  to  be  back  in  San  Francisco  on  September 
1st  to  resume  her  church  and  studio  work.  She  will  also 
be  sufficiently  well  equipped  to  give  a  concert  during 
next  season.  During  the  singer's  absence  Mrs.  Grace 
Davis  Northrup  will  occupy  her  position  as  soprano  at 
the  First  L'nitarian  Church  and  at  Temple  Beth  Israel. 
During  her  sojourn  abroad  Miss  Heath  will  forward  an 
occasional  letter  to  the  Pacific  Coast  Musical  Review 
regarding  matters  oi  interest  that  present  themselves  to 
her  observation.  Previous  to  her  departure  Miss  Heath 
was  very  busy.  Besides  her  regular  church  work  and 
her  vocal  classes  Miss  Heath  sang  tor  the  Century  Club 


during  a  program  devoted  to  California  poets:  during 
the  Rose  Carnival  in  Santa  Rosa  Miss  Heath  sang  for 
the  Coronation  ceremonies.  Sunday  evening.  May  5  she 
sang  for  some  of  the  guests  at  Cloyne  Court,  Berkeley, 
and  on  Tuesday  evening.  May  7.  she  sang  at  the  Girl's 
High  School.  These  are  only  a  few  engagements  filled 
by  Miss  Heath  during  the  present  season,  and  surely 
upon  her  return  she  will  again  enter  the  work  with 
renewed  energy.  Miss  Heath  is  one  of  our  most  suc- 
cessful concert  artists  and  teachers,  and  her  efliciency  is 
responsible  for  the  great  demand  for  her  services. 


MISS    HAZEL    HESS    GIVES    FINE    RECITAL. 


Miss  Hazel  Hess,  the  exceptionally  talented  young 
pianist  and  pupil  of  Hugo  Mansfeldt,  gave  a  recital  at 
her  teacher's  studio,  238  Cole  Street,  last  Saturdav  after- 
noon. May  II.  .\  large  audience  attended  to  listen  to  an 
exceedingly  well  selected  program  rendered  in  a  most 
efficient  manner.  When  we  wrote  before  about  Miss 
Hess  and  expressed  our  astonishment  regarding  her  ex- 
ceptionally well  developed  technical  and  musical  equip- 
ment, we  only  had  an  opportunity  to  hear  her  in  one 
composition,  namely,  the  Liszt  Hungarian  Fantasie 
which  she  played  at  that  time  with  Hugo  Mansfeldt  at 
the  second  piano.  This  time  we  had  an  opportunity  to 
hear  her  in  an  entire  program  of  representati-e  works 
from  the  well  known  piano  classics,  and  containing  one 
or  two  of  the  better  works  of  modern  composers.  We 
were  thus  enabled  to  testify  to  Miss  Hess's  versatility, 
and  her  natural  musical  instinct  that  enables  her  to  read 
intelligent  musical  ideas  into  the  tone  poems  of  great 
masters.  It  is  so  rarely  that  a  young  pianist  reveals  a 
few  ideas  worth  listening  to  that  we  place  Miss  Hess's 
musical  taste  first,  before  we  refer  to  her  technical  ad- 
vantages. 

We  have  already  spoken  of  Miss  Hess's  technical  fa- 
cility, and  there  remains  not  much  to  be  added  at  this 
time.  The  most  difficult  runs,  trills,  chromatic  scales, 
triplets,  etc.,  are  overcome  by  her  with  delightful  ease. 
Her  touch  is  velvet  like  in  its  softness,  and  yet  she  at- 
tains an  occasional  climax  of  singular  force  and  power. 
Miss  Hess's  musical  sentiment  was  strongest  in  evi- 
dence in  the  Tschaikowsky  impromptu  in  E  flat  and  her 
technical  skill  was  exhibited  to  an  astonishing  degree 
in  the  Twelfth  Rhapsodie.  The  Chopin  Etude  also  was  a 
most  noteworthy  exhibition  of  pianistic  skill.  The  young 
pianist  as  well  as  her  instructor  are  entitled  to  the 
heartiest  commendation  for  the  excellent  showing  made 
on  this  occasion.  The  entire  program  was  as  follows: 
Original  Theme  and  Variations,  op.  7,  (Drangosch).  An- 
dante con  Variazioni,  (Schubert),  Impromptu,  e'  flat 
minor,  (Tschaikowsky),  Intermezzo  en  Octaves  (Les- 
chetizky):  Romance,  F  minor,  op.  51.  (Tschaikowsky), 
Stimmungsbild,  op.  1,  No.  7,  (Medtneri,  Etude  op.  25! 
No.  1,  (Chopin),  Erlkbnig,  (Schubert-Liszt,  Ballade,  B 
minor,  (Liszt),  Mazurka.  G  minor,  op.  24,  (Saint-Saens), 
Rhapsody  No.  12,  (Liszt). 


FREGOLESKA  AT  THE  ORPHEUM. 


.Mile.  Fregoleska,  the  vivacious  little  operatic  prima 
donna  of  the  Paris  Opera  Company,  who  is  now  filling  a 
successful  engagement  at  the  Orpheum,  is  rewarded 
twice  a  day  with  the  liberal  applause  of  the  huge  au- 
diences that  attend  this  very  popular  playhouse.  Fre- 
goleska reveals  her  many  artistic  advantages  in  an  aria 
irom  Lakme  and  in  two  or  three  songs.  She  sings  mostly 
in  English  and  her  voice  has  that  bell-like  ring  which 
was  so  much  admired  when  she  became  such  a  favorite. 
Her  colorature  work  is  excellent  and  it  is  backed  by  a 
most  attractive  personality.  She  sings  with  much  emo- 
tional sentiment  and  becomes  a  favorite  by  the  force  of 
sheer  merit.  A  very  interesting  bit  of  musical  achieve- 
ment is  Mile.  Fregoleska's  singing  of  the  Angel's  Sere- 
nade during  which  she  herself  plays  a  violin  obligato  in 
a  beautiful  tone  and  with  fine  phrasing.  The  balance  of 
the  bill  is  very  attractive  this  week. 

The  Orijheum  bill  for  next  week  will  contain  among  its 
novelties  two  headliners,  Theodore  Roberts  and  Ray 
Cox.  Mr.  Roberts,  whose  genius  as  a  character  actor  is 
fully  recognized  in  this  city  is  taking  a  brief  spell  in 
vaudeville  and  will  be  seen  in  the  name  part  in  a  western 
idyl  entitled,  "The  Sheriff  of  Shasta,"  which  is  proving 
one  of  the  best  vehicles  he  has  ever  had  for  the  demon- 
stration of  his  great  talent.  Jack  Prescott,  Averell  Har- 
ris, Arthur  Maitland  and  Florence  Smythe  are  asso- 
ciated with  him  in  the  cast,  so  that  he  is  sure  of  excell- 
ent support.  Miss  Cox  will  introduce  her  quaint  offer- 
ing styled  "Character  and  Song."  Since  1906  she  has 
been  one  of  the  most  successful  headline  artists  in 
American  vaudeville.  Her  songs  most  of  which  are 
written  by  herself  are  clever  and  characteristic  and  de- 
livered in  atf  artistic  manner.  She  concludes  her  per- 
formances with  a  recitation  entitled,  "The  American 
Girl's  Comment  on  a  Baseball  Game,"  which  is  a  most 
original  and  amusing  feature. 

The  Six  Kirksmith  Sistei's,  who  will  make  their  first 
appearance  in  this  city  are  renowned  as  instrumentalists 
and  vocalists.  Their  program  consists  of  the  "Miserere" 
from  '-n  Trovatore,'  a  quartette  rendition  of  the  beauti- 
ful lullaby  "Slumber  Boat,"  violin  solo,  "The  Hungarian 
Dance"  by  Haesche,  a  soprano  Eolo,  a  dainty  love  song, 
and  a  grand  ensemble  number  led  by  Miss  Agnes  Kirk- 
smith from  the  orchestra.  An  exciting  basketball  match 
on  bicycles  will  be  played  by  the  Paulhan  Team.  The 
four  contestants,  two  a  side,  strive  with  all  their  skill 
and  energy  for  supremacy.  To  make  the  game  more 
difficult  the  rules  prevent  the  hall  being  touched  bv  the 
hand.  Each  player  carries  a  sho:t  baton  and  must  place 
tne  ball  by  its  use.  Next  week  will  be  the  last  of  Dinkel- 
spiel's  Christmas.  Stuart  Barnes  and  Maxine  Brothers 
and  their  wonderful  fox  terrier,  Bobby.  It  will  also  be 
the  farewell  one  of  the  Roumanian  Nightingale,  Mile. 
Fregoleska,  who  is  repeating  in  vaudeville  the 
glorious  triumph  she  made  in  trand  opera.  Her  pro- 
gram for  next  week  will  he  entirely  new  and  will  in- 
clude "Caro  Nome"  from  "Rigoletto."  and  an  Aria  from 
Madame  Butterfly. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


CLOSING   CONCERT   AT    MILLS  COLLEGE. 


The  Pacific  Coast  Musical  Review  is  especially  inter- 
ested in  the  work  done  by  our  prominent  educational 
institutions,  and  tor  this  reason  the  editor  personally 
attends  the  commencement  exercises  of  quite  a  number 
of  the  better  known  conservatories  and  colleges.  While 
we  had  often  heard  of  the  fine  work  accomplished  at 
Milis  College,  we  never  had  an  opportunity  to  attend  the 
annual  events  at  that  institution,  partly  because  of  the 
great  distance  between  Mills  College  and  this  city,  and 
partlv  because  these  annual  events  fell  into  a  time  of 
the  vear  when  we  were  especially  busy.  However,  we 
thought  in  justice  to  the  institution  and  to  its  able  Dean. 
Edward  F.  Schneider,  we  ought  to  make  an  effort  this 
year  to  witness  this  closing  concert  with  the  result  that 
we  listened  to  one  of  the  few  iaeal  pupils'  recitals  which 
we  have  heard  in  our  experience  as  chronicler  of  musical 
events.  The  closing  concerts  of  lae  Spring  term  given 
at  Usser  nail,  Mu.s  ^.ollege,  last  Monday  evening,  May 
13.  was  in  every  way  a  thorough  exposition  of  what  a 
pupils'  recital  ought  to  be. 

The  choral  class,  under  the  direction  of  Alexander 
Stewart,  sang  two  compositions  for  women's  voices  very 
pleasingly  and  Miss  Ardell  Folger  contributed  the  solo  in 
a  very  satisfactory  manner.  Frederick  Biggerstaff  had 
two  pupils  on  the  program,  namely,  Miss  Mabel  Wren 
and  Miss  Persis  Horton,  both  of  these  young  ladies 
demonstrated  that  they  had  received  an  adequate  pianis- 
tic  education.  They  played  easily  and  calmly,  meeting 
both  technical  and  emotional  requirements  and  showing 
that  they  have  been  educated  to  take  their  music  ser- 
iously, and  not  merely  as  a  social  accomplishment.  Alex- 
ander Stewart  had  the  pleasure  to  have  one  of  his  violin 
pupils.  Miss  Carrie  Bright,  play  the  Grieg  Sonata  op.  13, 
No.  2,  in  an  unusually  artistic  manner.  Miss  Bright  is 
an  exceptionally  apt  student  and  her  fine  interpretations 
are  known  very  well  in  this  vicirilty,  as  she  appeared 
during  several  prominent  events  throughout  the  year. 
The  piano  part  of  this  Sonata  was  played  by  Miss  Maude 
Ross  of  whom  we  shall  speak  at  length  presently. 

Mrs.  M.  E.  Blanchard,  who  is  m  charge  of  the  vocal 
class,  presented  four  exceptionally  skillful  students.  In- 
deed we  do  not  hesitate  to  assert  that  we  have  rarely 
heard  vocal  pupils  who  gave  quite  such  fine  evidence  of 
thorough  instruction  as  these  four  young  ladies.  Miss 
L.ilian  Cooke,  Miss  Maude  Redmon,  Miss  Elizabeth  Wil- 
cox and  Miss  Alice  Coleman  acquitted  themselves  indeed 
very  creditably  of  their  tasks,  revealing  hardly  any 
noticeable  e\-idences  of  nervousness  and  proving  their 
correct  tone  production,  diction,  breath  control  and  all 
the  various  requisites  for  proper  vocal  display.  While 
we  do  not  like  to  discriminate,  as  a  rule,  between  per- 
formers at  students'  recitals,  there  are  occasions  when 
we  must  make  an  exception,  and  this  is  one  of  them.  We 
can  not  help  but  express  our  astonishment  at  the  un- 
usually fine  work  done  by  Miss  Elizabeth  Wilcox.  The 
possessor  of  a  pliant  colorature  voice,  the  range  of  which 
both  as  to  its  height  and  depth  has  been  splendidly 
looked  after,  and  a  young  singer  possessing  that  fine 
sense  of  rhythm  that  denotes  artistic  temperament  Miss 
Wilcox  gives  every  evidence  of  a  fine  musical  future.  Her 
colorature  work  was  exceptionally  smooth  and  clean. 
Runs  and  trills  showed  splendid  training.  Surely  both 
pupil  and  teacher  deserve  to  be  heartily  congratulated 
on  this  occasion.  Miss  Alice  Coleman  possesses  a  mezzo 
soprano  of  fine  timbre  and  resonance  and  the  manner  in 
which  she  sang  the  Massenet  and  Charpentier  arias  gave 
evidence  of  emotional  faculties  of  more  than  ordinary 
dimensions.  The  young  lady  is  a  veritable  little  artist. 
Edward  F.  Schneider,  the  Dean  of  the  Music  Depart- 
ment of  Mills  College,  had  the  satisfaction  to  see  three 
of  his  pupils  make  a  distinct  impression  and  one  of  them 
developing  even  astounding  talent.  These  three  young 
pianists  are:  Miss  Frieda  Baruh,  Miss  Jean  Brown  and 
Hiiss  Maude  Ross.  All  three  debutantes  exhibited 
thorough  training  and  revealed  the  fact  that  a  real 
master  had  been  entrusted  witn  the  care  of  their  musical 
education.  This  is  really  the  first  time  that  we  have 
been  able  to  admire  Mr.  Schneider  as  a  piano  pedagogue. 
Our  former  acquaintance  with  him  has  rested  merely 
upon  his  fine  reputation  as  a  composer.  Well,  we  have 
not  been  disappointed.  His  pupils  are  as  thoroughly 
trained  as  it  is  possible  to  do,  and  a  European  trip  could 
never  give  them  greater  advantages.  It  is  gratifying  to 
say  this  once  in  a  while.  Wbile  all  these  students  made 
an  excellent  showing  as  to  musical  and  technical  equip- 
ment. Miss  Ross  must  be  mentioned  especially,  as  she 
possesses  talent  far  beyond  the  ordinary.  Her  poise  at 
the  piano  is  impressive.  Her  assurance  denotes  confi- 
dence without  deteriorating  into  concentration  of  self. 
Her  technic  is  easy  and  clean.  Her  phrasing  is  surpris- 
ingly intelligent.  Her  ensemble  work  in  the  Grieg  sonata 
was  simply  delightful,  and  we  could  not  have  imagined 
it  done  more  effectively.  In  short  Miss  Ross  is  not  only 
a  born  pianist,  she  is  also  a  fine  musician,  and  the 
teacher  who  could  bring  out  these  artistic  faculties  in 
such  a  pronounced  degree  is  entitled  to  the  highest 
respect. 

One  of  the  surprises  of  the  occasion  was  Mrs.  M.  E. 
Blanchard's  exquisite  accompaniments.  We  have  heard 
a  few  vocal  teachers  who  gave  evidence  of  musicianship 
by  accompanying  their  students  in  a  very  satisfactory 
manner,  but  we  have  never  heard  a  teacher  accompany 
with  that  delicacy  and  that  finesse  that  characterized 
Mrs.  Blanchard's  accompaniments.  Indeed  we  know 
very  few  professional  accompanists  that  can  surpass 
Mrs.  Blanchard  in  this  respect.  In  conclusion  we  want 
to  repeat  that  the  musical  department  of  Mills  College  is 
in  as  competent  hands  as  it  is  possible  to  be  in.  We 
thoroughly  enjoyed  the  concert  from  beginning  to  end. 
The  program  follows:  (a)  Wakenl  Lords  and  Ladies 
Gay,  (H.  Alexander  Mathews),  (b)  The  Dark,  (David 
Stanley  Smith),  Choral  Class,  (solo  by  Miss  Ardell  Fol- 
ger; (a)  Nocturne  op.  20,  No.  1,  (G.  Sgambatil,  (b)  Valse 
Caprice,  (Backer-Grondahl),  Miss  Mabel  Wren;  (a)  Once 
at  the  Angelus.  (Foote),  (b)  Aw-ay  on  the  hill  there  runs 
a  stream,  (Ronald),  Miss  Lillian  Cooke;  (a)  Prelude,  (La 
fille  aux  cheveux  de  lin),  (C.  Debussy),  (b)  Gavotte,  op. 
14,  (G.  Sgambati),  Miss  Frieda  Baruh;  (a)  Vissi  d'  Arte 
(Tosca),   (Puccini),   (b)   Gavotte   (Manon),   (Massenet), 


Miss  Maude  Redmon;  (a)  Impromptu,  op.  29,  A  flat, 
(Chopin),  (b)  Air  de  Ballet  op.  36,  (Moszkowskil,  Miss 
Persis  Horton;  (a)  Sonata,  op.  13,  No.  2,  (Grieg),  Miss 
Carrie  Bright,  violin.  Miss  Maude  Ross,  piano;  (a) 
Charmant  oiseau  (Perle  du  Bresil),  (David),  (h)  La  Zin- 
gara,  (Donizetti),  Miss  Elizabeth  Wilcox;  Theme  and 
Variations,  op.  16,  (Paderewski),  Miss  Jean  Brown;  (a) 
Si  les  fleurs  avaient  des  yeux,  (Massenet),  (b)  Depuis  le 
jour  (Louise),  (Charpentier),  Miss  Alice  Coleman; 
Sonata,  op.  53,  (Waldstein),  (Beethoven),  Miss  Maude 
Ross. 


ist.  Metropolitan  Male  Quartet:  Oliver  T.  Smyth,  first 
tenor;  Malcolm  S.  Morrison,  second  tenor;  William  E. 
Whigam,  first  bass;  Lewis  S.  Stang,  second  bass. 


The  vocal  pupils  of  Mrs.  Jessie  Dean  Moore  gave  a 
studio  recital  at  their  teacher's  studio,  2161  Shattuck 
Avenue,  Oakland,  on  Sunday  afternoon.  May  5.  The 
studio  was  crowded  with  an  intelligent  musical  au- 
dience that  appreciated  and  applauded  the  excellent 
work  of  the  students.  Mrs.  Moore,  who  is  one  of  the 
most  prominent  and  most  successful  teachers  in  this 
vicinity,  has  every  reason  to  feel  gratified  with  the 
success  of  her  pupils,  who  demonstrated  in  no  uncertain 
degree  that  they  are  being  taught  correctly,  and  that 
their  teacher  is  not  only  successful  in  bringing  out 
technical  facility,  but  she  also  is  training  her  pupils 
in  a  manner  to  awaken  their  emotional  susceptibilities. 
The  program  was  as  follows:  Duets.  ".\11  Through  the 
Night,"  (Old  Welsh  melody),  "O,  wert  thou  in  the 
Cauld  Blast,"  (Scotch  I,  (Mendelssohn),  Miss  Evelyn 
Woods,  Mr.  W.  J.  Woods;  "Elegie,"  (Massenet),  Con- 
tralto, Miss  May  Nething:  "Little  Woman  (Osgood), 
baritone,  Mr.  A.  H.  Still;  "My  Hame  is  Where  the 
Heather  Blooms,"  Miss  Evelyn  Woods;  "Swiss  Echo 
Song,"  (Eckert),  soprano.  Miss  Millicent  Talbot;  "You 
and  I."  (Clark),  "The  Clang  of  the  Wooden  Shoon," 
(Old  English),  Contralto,  Miss  Hope  Jordan;  "The  In- 
dian  Bell    Song,"    (From    Lakmel,    (DelibesI,    Lyric    so- 


MRS.  JESSIE   DEANE   MOORE 

The   Prominent  Vocal  Teacher  Who   Gave   a   Successful 

Pupil   Recital   Recently 

prano.  Miss  Estelle  Southworth;  selections  from  the 
Oratorio  of  Elijah,  (Mendelssohn),  Resitative  and  Aria, 
"If  with  all  your  hearts, "  tenor,  C.  L.  Custer;  "Hear 
Ye,  Oh,  Israel,"  Dramatic  soprano.  Miss  Ora  Heckell; 
"It  is  Enough,"  baritone,  Herman  Hiller;  Trio — "Lift 
Thine  Eyes,"  Mrs.  Moore,  Mrs.  Edith  Moore  Gossard, 
Miss  Ruby  Moore.  Miss  Ruby  Moore  acted  successfully 
as  accompanist. 


The  Neapolitan  Mandolin  and  Guitar  Club  gave  a 
concert  at  Century  Hall  under  the  direction  of  the 
Misses  Theresa  and  Lilly  Sherwood  on  Tuesday  even- 
ing, April  23.  The  event  was  a  brilliant  success.  The 
program  was  as  follows:  Part  1 — Overture,  Pique  Dame, 
(Suppee),  Neapolitan  Mandoline  and  Guitar  Club;  so- 
prano solo,  Robert,  toi  que  j'aime,  (Meyerbeer),  Mrs. 
Arthur  H.  Jordan;  piano  solo,  Fantaisie  Heroique, 
(Liszt),  Sig.  Sigismondo  Martinez;  mandolin  and  guitar 
duet,  (a)  Nobles  seigneurs,  Salutl  (Meyerbeer),  (b) 
quartet  from  Rigoletto,  (Verdi),  the  Misses  Theresa  and 
Lilly  Sherwood;  selection.  Bedouin's  Love  Song,  (Pin- 
suti).  Metropolitan  Male  Quartet.  Part  2 — Selections  (a) 
Meditation,  (Morrison),  (b)  Macushla,  (Macmurrough), 
Neapolitan  Mandolin  and  Guitar  Club;  waltz  song,  Parla, 
(Arditi),  Mrs.  Arthur  H.  Jordan,  accompanied  by  the 
Neapolitan  Mandolin  and  Guitar  Club;  bariton  solo,  (a) 
The  Passing  Cloud,  (Gilbert),  (b)  A  Rose  From  Heaven, 
(Trotere),  Mr.  William  E.  Whigam;  Piece  characteristic. 
Moon  Moths,  (Kiissner),  Neapolitan  Mandolin  and  Gui- 
tar Club;  selection.  Sextette,  Lucia  di  Lammermoor, 
(Donizetti),  Metropolitan  Male  Quartet.  The  personnal 
of  the  Neapolitan  Mandolin  and  Guitar  Club  is  as  fol- 
lows: Mandolins — Mrs.  B.  Andrieu,  Miss  Kathryn  An- 
derson, Miss  Vere  de  Vere  Adams,  Miss  Kathleen  E. 
Bellani,  Miss  Pauline  Grace  Gier,  Miss  Marion  Bisset 
Mills,  Miss  Frances  Moitke,  Miss  Y'vonne  Mills,  Miss 
Millie  Lucile  Rodgers,  Mrs.  Charles  Jl.  Twining;  Guitars 
— Miss  Emma  Margaret  Boyen,  Miss  Alice  Costello.  .Miss 
Sallie  F.  De  Vine,  Mrs.  Gertrude  L.  Gear,  Miss  Edna 
Healy,  Miss  Clara  Osborn,  Mrs.  Charles  Stewart,  Miss 
Edna  Shoemaker.  Director,  Miss  Theresa  Sherwood; 
accompanist,  Miss  Lilly  Sherwood,  .\ssisted  by  Mrs.  Ar- 
thur H.  Jordan,  soprano;  Sig.  Sigismondo  Maritnez,  plan- 
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tive American  Tour. 
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between   New   Orleans   and   New   York. 
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Attendants  who  can't  do  enough  for  you. 

Excellent  cuisine. 
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cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      New 
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Second    class    rail    and    second    cabin. 
New  Orleans  to  New  Y'ork $65.75 

■Write  any  Agent. 
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THE  PACIFIC  COAST   MUSICAL  REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 

"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 
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MARGARET  ANGLIN  AT  THE  CORT. 


Margaret  Anglin,  a  warm  San  Francisco  favorite,  is  to 
appear  at  the  Cort  Monday  next.  May  20,  at  the  head  ot 
her  own  company,  tor  an  engagement  ot  two  weeks.  She 
brings  with  her  a  new  comedy  in  which  she  has  been 
appearing  for  the  past  year  and  a  halt,  called  "Green 
Stockings."  It  was  written  for  her  by  A.  E.  W.  Mason, 
actor,  author,  playwright,  and  politician^a  notable  com- 
bination ot  interests.  Miss  .'Vnglin's  periodical  visits  to 
California  are  now-a-days  far  too  infrequent  for  her  popu- 
larity. Some  two  years  have  elapsed  since  she  was  here 
last.  That  visit  is  still  in  the  minds  ot  local  playgoers, 
since  it  was  made  memorable  by  the  actress'  wonderful 
revival  and  presentation  of  ■•Antigone"  at  the  Greek 
Theatre,  under  the  auspices  of  the  University  of  Cali- 
fornia. Miss  Anglin's  departure  from  her  usual  emo- 
tional role  to  one  of  pure  comedy,  such  as  she  has  in 
"Green  Stockings,"  caused  quite  a  flutter  in  the  dove- 
cotes ot  the  Eastern  critics,  hardly  one  of  them  being 
willing  to  allow  that  she  was  fitted  for  the  lighter  phases 
ot  her  art.  Therefore,  her  complete  success  somewhat 
astonished  the  astute  gentlemen.  As  a  matter  ot  fact, 
they  finally  and  almost  unanimously  conceded  the  ac- 
tress as  great  a  triumph  as  a  comedienne  as  she  had 
ever  gained  in  tragedy. 

While  at  the  Cort  next  Monday,  Miss  Anglin  will  as- 
sume a  comdey  role  for  the  first  time  since  she  has  been 
a  star,  it  will  be  remembered  that  in  the  old  days  of  the 
Columbia  Theatre  Stock  Company,  she  created  many 
comedy  roles.  "Green  Stockings"  comes  here  elabor- 
ately endorsed  as  a  success.  It  is  said  to  be  clever  and 
whimsical,  and  apparently  affords  opportunities  not  only 
to  Miss  Anglin,  but  also  to  a  good  company  which  in- 
cludes H.  Reeves-Smith,  Maude  Granger,  Willfred  Dray- 
cott,  and  Juliet  Freemont.  The  curiously  named  comedy 
is  based  upon  the  old  English  custom  of  girls,  unmarried, 
wearing  green  stockings  at  the  weddings  of  their  young- 
er sisters.  Celia  Farraday,  Miss  Anglin's  part,  deter- 
mined that  she  had  worn  enough  pairs  when  two  of  her 
sisters  had  been  married,  and  so  she  rebelled  when  the 
chit  of  the  family  announced  her  engagement,  and 
Celia's  troubles  began  with  her  innocent  invention  ot  a 
fiance,  who  had  gone  to  Africa  to  fight  for  his  coun- 
try. 


Street,  last  Sunday  afternoon.  May  12.  It  was  one  ot  the 
very  best  recitals  ever  given  by  the  pupils  of  that  ex- 
ceedingly competent  teacher.  The  program  was  as  fol- 
lows: (a)  Caro  mio  ben,  (Gardinil,  (b)  I  Know  a  Bank 
Where  the  Wild  Thyme  Blows,  (Parker),  Miss  Helen 
Glenn:  (a)  Oh,  for  a  Breath  of  the  Moorlands,  (Whelp- 
ley),  (b)  To  the  heart,  (.Mira  S.  Jacobs).  Miss  Lesley 
Grieg;  (a)  Aria  from  Mignon,  (Thomas),  (b)  Norwegian 
Song,  (Aspinall),  Mrs.  Ella  Bishop;  (a)  Sunrise,  (Meker- 
lin),    (b)    Vanka's   Song.    (Stuzman),    Marline   Milliken; 

(a)  Spring's  Awakening,  (Dudley  Buck),  (b)  Norse 
Maiden's  Lament,  (Heckscher),  Geneva  Ells;  (a)  The 
Swallows  (Cowen),  (b)  Swallows  (Pinsuti),  Miss  Claribell 
Kirby ;     ( a )     My  Mother  Bids  Me  Bind  My  Hair,  ( Haydn ) , 

(b)  Synnovis  Song,    (Kjerulf).  Miss     Mary     Anderson; 

(a)  Oh,  Youth,  Thou  Art  Sweet,  Thou  Art  Fair,   (Abt), 

(b)  My  True  Love  Has  My  Heart,  (Randegger).  Miss 
Loraine  Harrison;  violin  obligato.  Miss  Beth  Milliken; 
(a)  Cade  la  Sera,  (Milliotti),  (b)  The  First  Song,  (Gum- 
bert).  Miss  Bessie  Murray;  (al  Shadow  Song,  (from 
Dinorah),  (Meyerbeer),  (b)  Eclogue,  or  Pastorelle,  (Deli- 
bes).  Miss  Rose  Goodman:  (a)  Oh  Ma  Lyre  Imortelle, 
(From  Sappho),  (Gounod),  (b)  Damon,  (Stange),  Mrs. 
Mabel  Price:  (a)  Hindoo  Song.  (Bemberg),  (b)  Old 
Highland  Melody,  Miss  Eva  Salter;  (a)  Addia,  Terra 
Natica,  (L  Afracaine),  (Meyerbeer),  (b)  Slumber  Song, 
(Donnay),  Mrs.  Irma  Bryant;  violin  obligato.  Miss  Beth 
Milliken;  (a)  Aria,  La  Forza  del  Destino,  (Verdi),  (b) 
Spring,  (Henschell),  Jliss  Ada  .McDonnell;  (a)  Russian 
Nightingale.  (Alabiet),  (b)  Pur  disesti,  (Seventeenth 
Century),  (Lotti),  Mrs.  Catlierine  Neilson. 


Lieder  singer  of  quite  unusual  qualification  and  merit, 
will  1  hope  be  appreciated,  by  a  show  ot  readiness  on  the 
part  of  managers  and  club  officials  to  include  these 
artists  in  their  courses  for  the  ensuing  season. 

"My  record  shows  that  my  judgment  is  right.  I  have 
made  strong  friends  of  strangers,  who  yielding  to  my  ur- 
gent request  to  engage  my  artists,  to  them  unknown, 
have  expressed  in  no  uncertain  language  their  approval 
of  my  selections.  To  urge  consideration  of  these  great, 
although  practically  unknown  artists,  is  the  purport  of 
these  lines.  The  names  can  be  gathered  from  the  ad- 
vertisements— which  enumerate  besides  these  newcom- 
ers, names  of  artists,  who  have  had  ample  opportunity 
of  proving  their  worth.  In  some  instances  ot  proving 
tlieir  worth  as  concert  artists,  their  operatic  reputation 
being  beyond  dispute,  and  in  addition  to  all  these  cele- 
brities, the  announcements  mention  the  names  of  one 
whose  return  to  this  country,  the  scene  of  his  most  dis- 
tinguished triumphs,  the  native  country  ot  his  wife,  will 
be  hailed  with  pleasure  by  all." 


AN    INTERESTING    ANNOUNCEMENT. 


ALCAZAR. 


Richard  Bennett's  limited  season  at  the  Alcazar  will 
be  opened  next  Monday  evening  with  the  famous  detec- 
tive-thief play,  "Alias  Jimmy  Valentine,"  adapted  by  Paul 
Armstrong  from  one  of  the  late  O.  Henry's  most  fascin- 
ating stories,  "A  Retrieved  Reformation,"  in  which  the 
dramatist  has  elaborated  a  consistent  plot  into  an  ex- 
ceedingly interesting  series  ot  incidents.  When  it  was 
last  presented  in  this  city,  "Alias  Jimmy  Valentine"  at- 
tracted capacity-taxing  audiences  to  each  performance 
during  its  two  weeks'  stay  in  a  theatre  charging  double 
the  admittance  prices  scheduled  at  the  Alcazar. 


The  pupils  of  Mrs.  Louise  Marriner  Campbell  gave  the 
first  ot  two  recitals  at  their  teacher's  studio,  1820  Turk 


The  Pacific  Coast  Musical  Review  publishes  with  pleas- 
use  the  following  announcement  by  M.  H.  Hanson  which 
appeared  in  the  Musical  Courier  ot  April  10.  It  contained 
particularly  worthy  references  to  artists  who  are  just 
making  their  names  in  the  world.  Says  Mr.  Hanson; 

"It  has  become  a  question  of  finance  pure  and  simply, 
when  deciding  whether  to  bring  the  great  European 
artists  to  this  country  or  not;  when  deciding  whether 
the  thousands  who  desire  to  improve  the  standard  ot 
their  own  art,  to  benefit  by  bearing  the  tew  great  expon- 
ents ot  musical  arts,  shall  from  time  to  time  enjoy  this 
privilege  or  not,  and  whether  the  great  body  of  music 
lovers  shall  have  their  taste  and  love  for  music  further 
cultivated  and  elevated.  A  great  amount  ot  commercial- 
ism has  therefore  entered  into  the  artistic  business,  and 
it  is  this  commercialism  which  urges  me  most  strongly 
to  let  Art  be  Art,  and  to  en.sjage  it  possible,  those  artists 
only,  whose  names  are  household  words,  have  been  so 
for  a  generation  or  more. 

"I  confess  I  was  sorely  tempted  to  follow  the  example 
ot  some  of  my  competitors,  but  I  have  withstood  tempta- 
tion and  am  again  carrying  out  my  policy  of  introducing 
to  the  American  concert  goers  some  brilliant  artists  fa- 
mous in  Europe,  known  to  but  tew  in  America.  That 
this  list  includes  besides  two  of  the  great  pianists  ot  the 
piano  playing  world — two  Americans  who  have  firmly  es- 
tablished themselves  across  the  water;  one  as  a  violinist 
of  the   first   rank,   the   other   one   as   an   oratorio   and 


M.  H.  Hanson,  who  introduced  to  America,  Dr.  Lud- 
wig  Wiillner,  the  contralto,  Tilly  Koenen,  and  who  per- 
suaded that  master  pianist,  Ferruccio  Busconi  to  return 
to  this  country  after  a  long  absence,  has  just  made  his 
announcement  for  the  next  season.  Two  of  the  world's 
greatest  pianists,  Gottfried  Galston  and  Max  Pauer,  are 
to  make  their  American  debuts  under  Mr.  Hanson's 
management.  Gottfried  Galston's  debut  will  be  the  first 
recital  to  be  given  in  the  new  .Aeolian  Hall  in  early 
November,  while  Max  Pauer  will  make  his  debut  in 
January  with  the  New  York  Philharmonic  Orchestra. 
A  young  violinist,  Louis  Persinger,  a  Colorado  boy  who 
has  been  successful  abroad;  Leon  Rains,  the  American 
basso,  who  has  been  reigning  favorite  of  the  Dresden 
Royal  Opera  and  the  European  concert  halls:  Marguer- 
ite Lemon,  an  American  dramatic  soprano  who  is  re- 
membered for  her  work  at  the  Metropolitan  before  her 
success  at  the  Rome  opera  and  last  but  not  least  the 
famous  lieder  singer  and  composer,  Georg  Henschel, 
who  will  give  recitals  playing  his  own  accompaniments 
are  some  of  the  leading  artists  to  be  imported  by  the 
manager.  Marie  Rappold  and  Bernice  de  Pasquali,  two 
of  the  most  popular  Metropolitan  Opera  Company  so- 
pranos, will  continue  their  concert  work  under  Mr. 
Hanson's  direction. 

Arrangements  have  just  been  consummated  whereby 
the  celebrated  National  Chorus  of  Toronto  will  be  asso- 
ciated with  the  New  Y'ork  Symphony  Orchestra,  Mr. 
Walter  Damrosch,  conductor  in  a  big  three  days'  musical 
festival,  January  14,  15  and  16,  1913.  The  first  two  con- 
certs will  be  given  in  the  Massey  Hall,  Toronto,  the 
third  concert  will  be  given  in  Convention  Hall,  Buffalo. 
It  has  long  been  the  wish  of  Dr.  Ham.  the  energetic 
and  capable  conductor  of  the  National  Chorus  to  have  a 
festival  in  conjunction  with  Mr.  Damrosch  and  the  New 
York  Symphony  Orchestra,  but  it  has  not,  up  to  the 
present  time,  been  possible  to  bring  about  the  arrange- 
ments until  next  January.  This  will  be  the  first  appear- 
ance of  the  Chorus  in  Buffalo,  and  already  great  interes*^ 
has  been  manifested  in  their  coming. 
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By  ELIZABETH  WESTGATE. 

Oakland,  May  13,  1912. 

The  final  concert  of  the  consistently  successful  Berke- 
ley Musical  Association,  presented  the  Flonzaley  Quar- 
tet on  April  25th  to  an  audience  which  filled  Harmon 
Gymnasium,  including  the  stage!  The  almost  flawless 
playing  of  this  world-famous  organization  of  string  play- 
ers to  a  crowd  of  such  inspiring  size,  and  containing 
many  of  the  class  which  Herman  Schautfauer  calls 
"creative  listeners,"  marked  a  fitting  close  to  a  triumph- 
ant season.  The  Flonzaley  Quartet  appears  to  have 
reached  the  summit  of  finish  possible  to  four  individuals 
playing  as  one  individual;  one  temper  animates  them, 
one  temper  holds  them  in  check.  They  play  not  by  in- 
spiration, but  by  definite  artistic  purpose  and  plan  not 
to  be  moved  at  all  by  any  momentary  impulse.  It  may 
be  believed  that  singleness  of  aim  in  a  group  of  persons 
has  attained,  in  this  quartet,  the  highest  human  perfec- 
tion. 

This  evening  at  Mills  College  Commencement  is  held 
in  Lisser  Hall.  The  various  musical  interests  connected 
with  the  college  will  have  their  exposition. 


The  arrival  of  Mr.  and  Mrs.  Putnam  Griswold  has  in- 
terested their  great  circle  of  friends  here.  Except,  how- 
ever, tor  the  afternoon  concert  at  Hacienda,  the  home 
of  Mrs.  Hearst.  Mr.  Griswold  has  not  been  heard  in  any 
program.  They  will  leave  for  New  York  on  May  17  and 
will  immediately  sail  tor  Europe  where  the  summer  vaca- 
tion will  be  spent.  Mr.  Griswold  has  signed  for  two 
years  at  the  Metropolitan  Opera  House  in  New  York.  He 
will  also  sing,  as  for  several  years,  at  Covent  Garden 
this  season. 


The  California  Chapter  of  the  American  Guild  of 
Organists,  of  which  Arthur  Foote  is  honorary  President, 
is  becoming  active,  among  other  things  preparing  a  con- 
cert to  be  given  at  the  Oakland  First  Congregational 
tvhurch  on  an  evening  of  this  week.  Local  composers 
are  to  be  frequently  honored  at  these  public  gather- 
ings. 

Under  the  direction  of  Paul  Steindortt,  who  proved 
himself  a  master-conductor  on  the  occasion,  Verdi"s 
Requiem  was  given  at  the  Greek  Theatre  on  Saturday 
afternoon.  May  11.  The  soloists  were  Mrs.  Orrin  Kip 
McMurray,  Mrs.  Carroll  Nicholson,  Carl  Anderson  and 
Charles  E.  Lloyd.  Jr.  There  were  also  eight  others  who 
assisted — Miss  Arents,  Mrs.  IJoughty.  Miss  McCorab, 
Miss  McDonough.  Miss  Wickson.  Mr.  Lehmer,  .Mr.  Mc- 
Clure  and  Mr.  Redfield.  Mrs.  Redfield  played  organ; 
and  an  orchestra  of  sixty,  with  Mr.  Minetti  and  Mr. 
Meriz  as  concertmasters,  played  the  effective  and  im- 
pressive music  with  which  Verdi  surrounded  the  solemn 
themes  of  a  requiem  mass.  The  most  notable  matter  in 
connection  with  the  chorus  singing  was  the  nobly 
planned  and  skillfully  executed  shading.  Of  course,  in  a 
trained  chorus,  the  attack  and  the  finish  of  phrases  is 
expected  to  be  exact,  and  the  choragus  of  the  Uni- 
versity certainly  gained  all  such  effects  with  his  body 
of  two  hundred  singers.  That  scarcely  needs  to  be  said. 
Bar  more  thrilling  were  the  piano  passages,  kept  a  level 
tone  tor  as  long  as  Jlr.  Steindortt  desired — and  then  the 
gradual  augmentation  of  the  tone  until  the  climax.  This 
happened  more  than  once  and  was  completely  satisfying. 
When  two  hundred  persons  are  singing,  it  is  a  feat,  as 
everybody  knows,  to  gain  every  dynamic  effect  from 
pianissimo  to  fortissimo — every  tonal  grade  between. 
Mr.  Steindorff,  has  that  fine  ability.  The  soloists  were 
able  and  imbued  with  the  spirit  ot  the  composition.  Mrs. 
McMurray  again  proved  her  musicianship  which  never 
fails.  It  is  possible  that  Mrs.  Nicholson  has  never  been 
heard  to  better  advantage,  in  all  her  public  experience. 
Mr.  Anderson  and  Mr.  Lloyd  received  the  absorbed  at- 
tention during  their  solos^  One  of  the  most  beautiful  of 
all  the  various  portions  of  the  mass,  was  the  quartet, 
Lacry  mosa  dies  ilia,  with  accompanying  chorus.  The 
chorus  included  the  personnel  ot  the  Berkeley  Oratorio 
Society  and  was  a  repetition  of  a  performance  given  a 
short  time  ago  in  Harmon  Gymnasium. 


Through  the  generosity  of  Mrs.  Hearst,  a  Regent  of 
the  University,  the  concert  given  by  the  Heel  Quartet  on 
Class  Day  (today)  will  be  free  to  the  public.  There  will 
be  assisting  artists,  and  the  program  includes  the  Bee- 
thoven Septet,  opus  20,  and,  for  the  first  time  in  the 
western  part  of  .\merica,  Schubert's  Octet,  opus  166. 
The  concert  will  be  given  at  the  Greek  Theatre. 


Cedric  and  Mildred  Wright,  the  very  talented  young 
players  recently  arrived  from  several  years  of  close 
study  with  Sevick  in  Prague  and  afterwards  in  Vienna, 
are  to  give  a  violin  recital  in  Alameda  at  the  Unitarian 
Church  on  Fiiday  evening.  May  17.  They  will  play  the 
following  program;  Concert  Duo,  dedicated  to  Mr.  and 
Mrs.  Wright.  (Sol.  Cohen).  Sonata.  (Devil's  Trill),  (Tar- 
tini).  Mrs.  Wright,  Scotch  Fantasie  IBruch).  Mr.  Wright, 
Concerto  (First  Movement)  (Tschaikowsky),  Mrs. 
Wright. 


MRS.    J.    E.    BIRMINGHAM'S    SUCCESS. 

The  Pacific  Coast  Musical  Review  is  glad  to  record  the 
fine  success  enjoyed  by  .Mrs.  Birmingham  during  the 
I)resent  season  which  is'  just  coming  to  a  close  We 
know  of  few  resident  artists  that  enter  their  fine  career 
with  quite  that  energy  and  enthusiasm  which  Mrs.  Birm- 
ingham displays,  and  whenever  the  resident  artist  comes 
into  his  own  and  gains  that  recognition  to  which  he  or 
she  is  so  w-ell  entitled,  Mrs.  Birmingham  wMU  have  been 
the  one  who  has  done  most  by  reason  of  her  aggressive- 
ness to  accomplish  this  much  needed  reform.  On  Mon- 
day afternoon.  May  6,  Mrs.  Birmingham  appeared  before 
the  Sorosis  Club  and  sang  with  fine  artistic  effect  Dr.  H. 
J.  Stewart's  excellent  composition,  "Y'osemite  Legends." 
The  event  combined  both  the,- musical  and  dramatic  set- 
tings ot  these  legends  and  both  scenery  and  costumes 
were  utilized  to  give  the  affair  adequate  verisimilitude. 
Mrs.  Birmingham  revealed  herself  on  this  occasion  not 
only  as  an  efficient  vocalist,  as  w'hich  we  know  her  al- 
ready so  well,  but  she  also  proved  to  be  an  actress  of 
remarkable  temperament  and  histrionic  force.  She  was 
ably  assisted  by  Allan  Dunn,  who  also  gained  the  well 
deserved  commendation  -of  his  audience.  Dr.  Stewart 
presided  at  the  piano  with  his  usual  musicianiy  skill. 
This  same  work  was  gi\'en  in  concert  form  by  Mrs. 
Birmingham  before  the  San  Francisco  Musical  Club  last 
Thursday  morning. 

On  Friday  evening.  May  17,  Mrs.  Birmingham  will  give 
a  recital  tor  the  Outdoor  Club  in  Mill  Valley.  On  Tues- 
day evening.  May  21.  Mrs.  Birmingham  will  be  the  soloist 
at  the  second  of  a  series  of  organ  recitals  giveu  at  the 
First  Unitarian  Church  on  the  new  organ  just  iustalled 
there.  The  organist  on  this  occasion  will  be  Wallace 
Sabin.  On  Saturday  evening.  May  25,  Mrs.  Birmingham 
will  be  the  soloist  at  the  California  Trio's  final  concert  ot 
this  season  at  Miss  Westgate's  studio,  1117  Paru  Street. 
Alameda.  As  a  flourishing  finish  to  the  busy  season. 
1911-12,  Mrs.  Birmingham  is  preparing  a  pupils'  recital  to 
be  given  during  the  month  ot  June.  Surely  it  will  be  dif- 
ficult to  find  an  artist  whose  time  is  more  taken  up  and 
who  does  more-  for  the  advancement  of  musical  taste 
than  Mrs.  Birmingham.  Surely- it  is  worth  while  to 
fight  tor  a  cause  that  will  give  resident  artists,  like  Mrs. 
Birmingham,  opportunities  to  appear  in  public  at  suf- 
ficiently frequent  periods  and  at  adequate  remunerations 
during  the  course  of  a  season. 

THOMAS   NUNAN    WEDS   MISS    EULA    HOWARD. 


Two    People    Prominent    in    Local    Musical    Circles    Sur 

prise   Their   Friends   by   Their   Unexpected 

Plunge    Into    Matrimony. 


No  doubt  there  were  many  members  of  San  Fran- 
cisco's musical  cult  who.  like  the  Pacific  Coast  Musical 
Review's  society  editor,  rubbed  their  eyes  when  they 
picked  up  the  San  Francisco  Examiner  of  Saturday, 
May  4,  and  read  these  headlines;  "Thomas  Nunan 
Weds  Well  Known  Pianist.  Miss  Eula  Howard  is 
Bride  of  Music  Critic  at  Ceremony  in  Piedmont. " 
While  a  tew  intimate  friends  of  the  newly  w^edded 
couple  possibly  "had  their  suspicions,''  nevertheless 
they  did  not  expect  the  announcement  so  soon,  and  we, 
at  least,  were  surely  taken  by  surprise.  None  the  less 
we  extend  to  Mr.  and  Mrs.  Nunan  our  heartiest  con- 
gratulations and  wish  them  happiness  and  prosperity. 
We  could  possibly  do  no  better  than  quote  from  the 
Examiner's   musical   "scoop"   as   follows; 

Miss  Eula  Howard,  the  "petite  princess  of  the 
piano."  one  of  Hugo  Mansfeldt's  most  talented  pupils, 
and  Thomas  Nunan,  music  critic  ot  "The  Examiner," 
were  quietly  wedded  in  Oakland  last  night.  The  cere- 
mony followed  the  arrival  ot  .Miss  Howard  from  Port- 
land, Ore.,  on  the  Shasta.  Limited.  The  young  pianist 
had  been  doing  recital  and  concert  work  in  the  nor- 
thern city  tor  the  past  six  months.  Professor  Hugo 
Mansfeldt  came  over  from  San  Francisco  to  witness 
the  ceremony.  The  ceremony  was  performed  at  the 
home  of  tne  Rev.  William  Day  Simonds  in  Piedmont. 
Miss  Howard  is  recognized  as  one  of  the  most  prom- 
ising musicians  on  the  Pacific  Coast.  She  is  a  favorite 
with  San  Francisco  musical  folks  and  has  been  heard 
in  numerous  recitals.  She  met  Mr.  .Vunon  some  two 
years  ago.  Miss  Howard  is  the  daughter  of  Mr.  and 
Mrs.  John  H.  Howard  ot  San  Francisco.  Thomas  Nu- 
man  is  well  known  as  a  musical  critic  and  reviewer. 
Mr.  and  Mrs.  Nunan  will  make  their  home  in  Pied- 
mont. They  left  Oakland  last  night  tor  Los  Angeles. 
Mrs.  Nunan  will  continue  her  musical  career  and  pre- 
fers her  maiden   name    "Eula   Howard." 


MISS   CLARA    FREULER'S   SUCCESS    IN    BERKELEY. 


We  take  pleasure  in  quoting  from  two  Berkeley  pa- 
pers showing  the  success  achieved  by  Miss  Freuler  dur- 
ing her  most  recent  concert  in  the  University  town; 

The  program  given  by  Miss  Clara  Freuler  at  the  Town 
and  Gown  Hall  last  week,  was  greatly  enjo.ved  by  a 
large  audience  of  musicians  and  music  lovers.  Miss 
Freuler's  voice  is  a  soprano  ot  an  unusually  fine  quality 
and  in  the  varied  program  she  snowed  remarkable  versa- 
tility. The  "Oberon"  aria,  one  ot  the  most  difficult  of  so- 
prano arias,  was  splendidly  executed  and  received  with 
great  enthusiasm.  In  Brahm's  "Ruhe  Siissliebchen,"  Miss 
Freuler  showed  a  delicacy  ot  tone  which  brought  out  the 
beauty  of  this  quiet  song  to  perfection.  In  her  selection 
and  rendering  of  English  songs  she  delighted  her  listen- 


Berkeley  since  the  return  from  months  of  study  abroad 
Miss  Freuler  was  assisted  in  the  concert  by  Ernest  Paul 
Allen,  violinist,  and  Frederick  Maurer,  Jr.,  at  the  piano. 
The  artiste  has  a  rich,  full  soprano,  vibrant  with  sym- 
pathy and  expression.  In  her  lighter  work  especially  has 
she  improved  wonderfully.  The  ari^  from  Oberon  re- 
ceived a  most  hearty  response  from  the  audience  and  the 
group  ot  German  and  English  songs  was  especially  en- 
joyed.— Berkeley  Independent. 

the  skill  and  temperament  ot  the  violinisf.  Not  the 
least  of  interest  was  the  rendering  of  one  ot  his  own 
compositions  which  was  heartily  appreciated.  Frederick 
Maurer  presided  at  the  piano. — Berkeley  Gazette. 

Miss  Clara  Freuler.  soprano,  was  greeted  lasf  evening 
in  Town  and  Gown  Hall  by  a  large  and  representative 
musical  audience  on  the  occasion  of  her  first  concert  in 
ers.  The  program  was  enriched  by  several  groups  given 
by  Ernest  Paul  Allen,  the  talented  violinist,  who  has  also 
recently  completed  his  studies  abroad,  under  the  famous 
Sevcick,  the  teacher  of  Kubelik.  His  rendering  of  .Men- 
delssohn's Concerto  in  E  minor  was  splendid  and  showed 


ALEXANDER    HEINEMANN'S    DECORATIONS. 


Alexander  Heinemann,  the  great  lieder  singer,  who  is 
at  the  present  time  appearing  in  the  L'nited  States,  is 
perhaps  the  only  singer  now  before  the  public  who  has 
received  from  the  hands  ot  the  President  of  the  United 
States  the  equivalent  ot  a  Royal  decoration.  Last  year 
Mr.  Heinemann  sang  at  the  White  House  by  invitation  of 
President  Tatt.  the  occasion  being  the  annual  reception 
to  the  Diplomatic  Corps,  and  when  the  great  lieder  sing- 
er had  concluded  his  songs,  the  President  handed  to  him 
a  personal  decoration,  appropriately  inscribed  and  ac- 
companied by  an  autographed  photograph  of  the  distin- 
guished donor.  Although  Mr.  Heinemann  is  a  German, 
and  a  distinguished  German — being  a  Court  Singer — he 
has  improved  his  opportunities  in  the  United  States,  and 
now  speaks  the  language  with  remarkable  accuracy  and 
delicious  frankness.  In  discussing  the  medals  which  he 
has  received  from  the  courts  ot  many  countries,  he  still 
holds  second  in  importance  to  his  Red  Cross  decoration, 
that  presented  by  President  Tatt. 

"Although  I  have  received  many  noted  decorations," 
Mr.  Heinemann  said,  "I  feel  that  the  tribute  of  President 
Tafl  is  one  ot  the  most  valued,  because  I  know  it  is  not 
the  custom  in  this  country  to  follow  the  European  cus- 
tom ot  indicating  Royal  favor  by  personal  decorations.  I 
possess  many  such  decorations,  but  I  prize  none  ot  them 
above  that  ot  President  Tatt."  Mr.  Heinemann  is  au- 
thorized to  use  the  title  of  "Court  Singer"  by  reason  ot 
his  distinction  as  the  foremost  German  ballad  singer. 
In  discussing  the  various  decorations  bestowed  upon 
him  he  recently  told  the  story  ot  the  first  such  decora- 
tion : 

v» 


It  will  be  ot  interest  to  our  musical  colony  to  hear  that 
^Ir.  and  Mrs.  Gyula  Ormay  are  the  happy  parents  of  a 
chubby  little  daughter.  We  are  not  yet  informed  as  to 
the  prima  donna  faculties  which  the  young  arrival  is  to 
develop,  but  we  suppose  that  her  vocal  achievements 
will  be  critically  obesrved  by  the  father  who  knows  the 
difference  ot  the  various  keys.  Anyway  the  Pacific  Coast 
Musical  Review  congratulates  .Mr.  and  Mrs.  Ormay  upon 
their  parental  responsibilities  and  Mr.  and  Mrs.tFerdin- 
and  Stark  upon  the  addition  to  their  musical  family. 

Miss  Claire  ^Tiite,  soprano,  a  pupil  of  Miss  Helen  Col- 
burn  Heath  recently  sang  tor  the  Ladies  of  the  New 
England  Colony  at  their  club  rooms  in  this  city  with 
much  success.  Miss  White  was  accompanied  on  the 
piano  by  Miss  Lulu  Green,  a  very  efficient  pupil  of  Wal- 
lace A.  Sabin. 

Dr.  H.  J.  Stewart  gave  the  first  ot  a.  series  of  organ 
recitals  to  inaugurate  the  new  and  magnificent  organ  at 
the  First  Unitarian  Church  under  the  auspices  of  the 
Channing  Auxiliary  on  Tuesday  evening.  Jlay  14.  The 
program  was  as  follows;  Fantasia  in  D  minor,  (Merkel), 
Consolation  in  D  flat.  ( Liszt t.  (Transcribed  for  the  organ 
by  H.  J.  Stewart),  Meditation  in  B  flat.  ( F.  de  la  Tob- 
belle).  Short  Fugue  in  A  minor,  (Ba<hi,  (From  the  piano- 
forte works);  Supplication,  (Freysinger),  Cantilene, 
iGrisonI,  Evenso:ig.  (Johnson).  March  Pontificate,  (F. 
de  la  Tombelle),  Das  Rheingold,  (Wagner),  (Trans- 
cribed for  the  organ  by  H.  J.  Stewart) ;  Communion  in  F, 
(Grisonl.  Intermezzo,  (Callaerts),  Finale,  (Lefebure- 
Welyi.  The  second  recital  will  be  given  on  Tuesday 
evening.  May  21,  by  Wallace  A.  Sabin.  assisted  by  Mrs. 
J.  E.  Birmingham,  contralto.  The  third  recital  will  be 
given  by  William  King  on  a  Tuesday  evening  early  in 
June. 

"The  Seven  Last  Words  ot  Christ,"  an  oratorio  for 
BOlo  and  chorus  ot  mixed  voices  especially  suited  to 
Lenten  season  services,  by  Dr.  H.  J.  Stewart,  will  be 
sung  at  St.  Dominic's  Church,  on  Sunday  evening.  March 
31st.  It  is  a  very  dignified  and  richly  harmonized  work 
which  holds  strictly  to  the  scriptural  text. 

Fitzhugh  W.  Haensel  of  the  firm  of  Haensel  and  Jones, 
musical  managers,  sailed  tor  Europe  on  the  S.  S.  Colum- 
bia, Saturday,  Jlay  11.  Jlr.  Haensel  is  going  abroad  to 
arrange  several  important  contracts  with  artists  now  in 
x^iurope. 


Do  You  Love  Opera? 


Fifth  Edition  Just  Out  IVilh 
Many  New  Portraits 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  Into  acts)  of  164  Operas.  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St. 
Sebastian.  It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue.  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


TH^   PACIFIC  COAST   MUSICAL  REVIEW 


There  is  Uiit  one  iiiaiio  toilii.v  which  ciinsjs  uiisweivingly  to  the  hijthesr 
ideals  of  artistic  piano  constrnctiou — Imt  one  jiiau'.  Vliieh  has  never  soiii;ht 
to  enhance  its  position  conimenially  hy  the  building  of  miniature  };raiid 
jiianos  to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  instaHinii 
the  piano  player  in  its  instruments  in  order  to  maintain  the  mai-Uet  for  its 
product. 


The 


Piano 


is  the  one  perfect  jiiano  of  today — the  one  jiiano  which  meets,  unfailiuftly. 
every  demand,  satisfies  the  most  critiial  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exactinj;  critics,  which,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  tfades. 

Mason  &  Handin  pianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition.    Because  they  are  better  made,  embodying  in  their  construction  the 
finest  materials  obtainable,  and  because  of  their  jiatented  features.  JIason  & 
Handin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is    their  qnality.  so  jierfect  their  archito  tnral  design,  so  l>eautiful 
their  finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  I'ianos  are  shown  at  onr  stoics,    and  are  sold  on  easy  iiaymeuts,  when  desired. 


VICTOR   TALKING    IVI ACH  I  NES— SHEET    MUSIC 


Two  £nlranc«ft 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


MM 


,^,      Oakland— 510  12th  and  1105  Washington 
4X»  San  Jose — 117  South  First 


Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose.— 117    South    First    Street 


Jessie  Dean  Moore 

Soprano 

TEACmCIt     OF    SIXGIXG 

PupilM    prepared    for    Concert    Opera,    or 

aratorio.     Studio:   2I<!1    Sbatlnek  At.    Berk. 

rel.  Berk.  2977.       Id  S.  P.  Thurn.  Atteruoous. 


Warren  D.  Allen 

Pianist  and  Teacher 
Z738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Tliuradnj     Aflernoana 

Mrs.  William  Steinbach 

VOICE  CULTURE 

STUDIO  1 

2184    Green    Street,    San    Franelaeo,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    ArrMlaga     Mnslenl     Col- 
leee,    231j    Jackson    Street.    San    Francisco 


Miss  Clara  Freuler        Miss  Mollie  E.  Pratt  Porplrn^o'stL-J? 


SOPRANO 

TEACHER    OF-     SIXGIXG 

Just  Returned  from   Paris  and   Fiorence. 

Available  lor  Concerts  and   Recitals.     2S27 

RIclee  Koad.    Ilcrkelcv.      Pbone:   Berk.,  875. 

Milton  G.  Witzel 

VIOLl.Msr 

Just   Returned   From   Berlin. 

»  III   .Vcccpt   Pupils  for  Violin    Study 

Studio:  1928   Fell    St.  Tel.   Paeiac  2452 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Touring  Coast  .\nnually,  Januan. -March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Miss  Helen  Colburn  Heath 


AVillard  Batchelder 


Ursa  Warren, '-i^^'ST 

Pupil    ot    llrs.    \onh    Ilraadt 

Studio:  1354  Pacific  Ave..  San  Francisco 

Phone  Franklin  6M8 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEACHER   OK   SI\'GI\G 
tudios:      S.  F.,  37«  Suiter  St.,  Wed.  &  Sat. 
Oakland,    ;i(i21     Brondivuy,    Tues. 
and    Fri.      Phone    Piedmont    1.190. 

Mary  Alverta  Morse  Soprano 


Musical    Directors' 


SIGISMONDO    MARTINEZ 

U30  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St.  Oakland.  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 


MISS    BEATRICE    CLIFFORD 

Gaffney  Building.  376  Sutter  Street,  S.  F. 

MRS    WILLIAM    HENRY    BANKS 

1509  Gough  Street  Phone  West  4935 


TROMBONI 

!  BIdg.    Tel.  K'r 


Berkeley,  California 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wllh  Von  Stein  Acadetuy  of  Music 

Opera — Oratorio —  Coticert 

1 0th  and  Hill  Sts.  Los  Aiigele: 


Miss  Elizabeth  Simpson 

PI.\NISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oaliland  :  Maple  Hall.  Pho 
Berkeley:  2I12Shattuck  .\ve.  Pho 


Marshall  W.  Giselman 

Has  resumed  Teachmg 

Piano      Organ      Harmony 

1720  Golden  Gate  .\ve.         Tel.  West  2635 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time. Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cal. 


'William  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San   Francisco 

Mrs.  Edward  E.  Young 


MRS.     FRANCES     THOROUGHMAN 

1(106  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS. 

817  Grove  St. 

^...»u.u,^  MME.  ISABELLA   MARKS 

Tel.  Pacific  9112      Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


Nita  Abbott 

Prima  Donna  Soprano 

9113  Kohler  &  Chase  Bldg.    Tel.  Sutter  1390 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Uesidenee   Studio:    1333    Bay  View   Plaee, 
Berkeley.      Phone    Berkeley   93S. 

WILBUR    McCOLL 

PIANO — .\Ct  OlIP  \NIST — <'o  Atll 
Slnrtios:    S.   F..   37i;   Suiter   St.    iWednesdnjl 
Onkland:    10     Monle      ^^e.      Plerlnionl     1771. 

p— _— y  THE  VOICE 

'  THE  .\RT  OF  SINGING 

A.      R..  ,    S.  F,.  366  Suiter  Sl 

T»  Sludloi  '  Summer  School  m  Redwoods 

iJO'W  *  CkUnd.  2126  Grove  Street 

£.   G.  Stricklen 

PIANO — HARMONY — COMPOSITION 

Studioo:  :!7«  S 
llldE.),  San  Frane 
470  3.Stli  St..  Oakia 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 


The 

Pacific  Coast  Musical  Review 

S2.00  3  year,  in  advance 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
1   find  it  perfect  in  accompanying  the  voice,  and  1   heartily  endorse  the 

medium. 

Cordially  yours, 


s 


rs4^  ^& 


<:/^s^Ml~  yje4^^^^ 


310  Sutter  Street 


fteMiotn  Company 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

Extravag;ini-e  is  unnecessary  in  the  inirtliase  of  a  piano  that  is  to  adorn  your 
home.  At  our  stores  good,  dependable  instruments,  well  made,  teautifully 
finished  in  fine  mahogany  or  the  popular  Stickley  Oalc,  pianos  of  splendid  tone, 
extellent  action  and  finest  appearanie,  may  be  purchased  on  very  easy  terms 
and  at  prices  which  make  the  ownership  of  a  good  [liano,  not  a  luxury,  but  a 
matter  of  convenience. 

The  Wellington  Piano 

Selling  at  $275  is  built  especially  to  fill  the  demand  for  a  trul^  worthy  piano  at 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  high  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  uiUde — better  made,  in  fact,  than  any  piano 
selling  at  or  near  their  price.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  numeron.s  buyers.  They  are  fully  guaranteed  and  are  sold  on  esjjecially 
easy  terms. 


VICTOR  TALKING   MACHI  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 


OTHER    STORES— Los   Angeles.    Sacramento,    San    Jos 
zona;   Reno,  Nevada;   Portland,  Oregon. 


Diego;    Phoeniz,   Ari- 


FASTEST  AND  BEST 
•TWIXT  EAST  AND  WEST 

The  Only  San  Francisco  and 
Chicago  Limited  Train 

San  Francisco 
"Overland  Limited" 

Sixty-Eight  Hours  to  Chicago 
Electric-Lighted  Throughout 
Parlor  Observation,  Sleeping  and 
Unsurpassed  Dining-Car  Service 
Attentive  and  Courteous  Employes 

The  Route  to  Lake  Tahoe  and 
Yellowstone  Park 

See  our  Agents 

Southern  Pacific  Company 

Flood  Building  Palace  Hotel  Ferry  Building 


S.f«>  •sd  Moil   Masnific 

Week  BeKlnnlDE  Thl« 


1  Th« 


Sunday   Afternoon — 
Matinee  Every  Day. 
THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
Thtodore  Rob«l!  &  Co.  in  '  Tht  Shc-rilf  o(  SK..I.";  R.y  Cox  in  Scr  or 
n.l  Ch.i.cIcHzauoni-  The  Sis  Kirksmilh  Sitlors.  loilnjincfiMlisli  and  Vo< 
iils;  Tht  P.i,lh.ii  Team,  in  an  ejciting  conlcl  of  Bicycle  Ba.lelball;  Jos. 
H.rl'i  DinkeUpiers  Chrislm.s  by  Ceotse  V    Hobarl;  Sluan  Barnes;  Ma» 
Brothers  with  Bobby  the  Comedy  Dob;  New  D.yhshl  Motion  Pictures.  L 
week  -The  Roumanian  Ninhunnale"  Mile  Fregoleika.  Entirely  new  proji 

Eveoin,  prices,  10c.  25c.   50c.  75c.      Box  seaU,  $1 . 
M.linee  prices  (except  Sundays  and  Holidays).  10c.  25c.  50c. 
DOUGLA.S  70— PHONES— HOME  C  1570 


San  Francisco,  Oakland.  Los  Angeles,  Portland.  Seattle 
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A  PERSONAL  LETTER  TO  THE  EDITOR. 


The   Pacific  Coast   Musical    Review's   Berlin   Correspond- 
ent Tells  a   Number  of   Interesting   Matters  Con- 
cerning  Musical   Conditions  in  the  Ger- 
man   Metropolis. 


Herli.i.  .AiiriL  28.  1912 

My  Dear  Mr.  .Metzger: 

Although  the  Berlin  concert  season  is  quite  over,  we 
are  still  here,  and  it  seems  almost  impossible  to  tear 
ourselves  away.  After  all,  it  is  enjoyable  to  be  in  Berlin 
for  other  interests  save  music,  for  Spring  is  here,  and 
the  little  trips  out  into  the  country  are  fascinating.  Then, 
too.  we  have  had  a  lurking  desire  to  stay  on  for  Emma 
Destinn.  who  is  to  sing  three  guest  performances  at 
the  Kurfiirsten  Opera  House.  She  had  a  row  with  the 
Emperor  and  the  Royal  Opera  House,  so  she  has  come 
to  the  other  house  for  spite — so  they  all  say.  At  all 
events  we  are  to  hear  her  in  d'Albert's  "Tiefland,"  and 
Smetana's  "Bartered  Bride,"  which  are  great  favorites 
here  and  the  Metropolitan  Opera  House  in  New  York 
never  gives  her  a  chance  to  sing  these  roles  in  Am- 
erica. 

Last  night  we  went  to  the  very  last  recital  of  this 
season  given  by  the  American  contralto,  Edyth  Walker, 
whose  concert  was  postponed  on  account  of  her  illness. 
Miss  Walker  is  a  true  artist.  Next  week  Dr.  Muck  of 
the  Royal  Opera   House  conducts  th-'  I'hiijiannonic  Or- 


rhe    Energet 

Europe  This  Su 


L.   E.  BEHYMER 

fornia    Impresario    Who    Will    Go    to 


(See  Page  4) 


ihestra  in  Beethoven's  Ninth  Symphony,  which  is  abso- 
utely  the  last  important  symphony  concert.  The  re- 
naining  concerts  are  all  popular  programs,  except  three 
)f  Gustav  Mahler's  Eighth  Symphony  mentioned  below. 
Richard  Strauss  gave  two  performances  of  the  Ninth 
Symphony  lately  with  the  Royal  Orchestra,  and  we 
nissed  them  both,  because  we  were  unable  to  get  in.  In 
hree  weeks  from  now  Berlin  is  to  have  three  perform- 
inces  of  Gustav  Mahler's  Eighth  Symphony,  given  for 
lie  first  time  in  Berlin  and  at  the  Circus  House,  which  is 
is  large  as  the  Greek  Theatre  at  home.  The  symphony 
s  written  for  grand  orchestra,  seven  soloists,  a  double 
:hoir  of  mixed  voices  and  a  boys'  choir  and  pipe  organ, 
ill  of  which  sounds  very  big.  It  we  are  in  Berlin,  I  shall 
ell  you  about  it. 

Last  week  I  played  some  Chopin  pieces  for  Madame 
^arreno  tor  her  criticism,  and  after  some  hours  of  rau- 
iic  she  said  I  may  study  with  her,  although  she  has  ac- 
cepted NO  pupils  this  winter.  She  has  given  over  eighty 
concerts  in  Europe  since  last  September.  If  we  decide 
o  stay  in  Berlin  I  shall  take  advantage  of  her  kindness 
or  she  is,  to  my  mind,  the  greatest  woman  pianist — 
nore  than  that— the  greatest  woman  ARTIST  alive. 
4er  success  here  is  very  great.  It  seems  years  since  we 
eft  Berkeley,  and  yet  every  hour  has  been  full  of  in- 
rest  over  here.  Mr.  and  Mrs.  Franklin  Carter  left  for 
Berkeley  yesterday.  Mr.  Carter  has  been  studying  the 
/iolin  here  for  the  winter.  The  Charles  Coopers  are  our 
learest  neighbors.     Thcj   are  both  so  talented  and  we 


play  a  great  deal  together.  The  -Arthur  Fickenschers 
arrived  in  Berlin  a  few  days  ago,  and  we  are  all  to 
have  a  grand  studio  dinner  tomorrow. 

Lately  I  have  been  playing  the  piano  again  like  mad, 
and  Mrs.  Dutton  is  busy  with  her  harp — and  with  all  life 
flows  at  a  wonderful  rate.  Spring  is  here  after  months 
of  snow  and  ice  and  cold.  And  with  Spring  come  a 
thousand  suggestions  about  making  the  most  out  of 
Europe's  treasure  stores  We  seem  to  be  pulled  in  so 
many  different  directions.  We  want  to  tour  Southern 
Germany,  and  we  must  tramp  the  .\lpine  passes  under 
the  magic  spell  of  the  Italian  Lakes,  and  we  long  to  be 
in  Paris  once  more  just  to  catch  another  breath  of 
the  spirit  of  .^rt  and  color.  The  de  Grassis  beg  us  to 
visit  them  again  in  London,  and  to  crown  all  we  have 
a  longing  for  more  study,  so  try  not  to  be  surprised  at 
anything  we  do  under  the  existing  circumstances.  We 
could  add  that  among  other  desires,  we  long  for  the 
brown  hills,  the  blue  skies  and  the  forests  of  Cali- 
fornia— and  to  hear  English  spoken  again!  The  sound 
of  my  mother  tongue  and  the  sight  of  my  native  land 
are  dearer  to  me  even  than  the  "music  of  the  spheres," 
and  yet,  we  have  more  to  accomplish  here  before  we 
return  to  our  bloved  California. 

You  must  imagine  the  degree  of  pleasure  with  which 
we  read  of  each  little  bit  of  musical  progress  in  Cali- 
fornia. I  scrutinize  every  copy  of  the  Review  for  news, 
and  watch  with  deep  interest  the  success  not  only  of 
the  visiting  artists,  but  the  LOCAL  MUSICIANS.  In 
less  than  an  hour  we  shall  be  in  the  presence  of  Enimv 
Destinn.  Our  best  greetings  to  you,  -Mr.  .Metzger. 
Faithfully  yours. 
CHARLES  .'MALLORY   Dl'TTOX. 


MISS  SIMPSON  APPRECIATES  MUSICAL  REVIEW. 


A    NATURAL  OPERATIC   TENOR. 


In  reviewing  the  recent  vocal  recital  given  by  pupils 
of  .J.  S.  Wanrell,  we  took  occasion  to  commend  particu- 
larly on  a  young  tenor,  whose  voice  struck  us  as  being 
out  of  the  ordinary.  We  refer  to  Frank  Terramorse, 
the  possessor  of  a  natural  tenor  robusto,  the  like  of 
which  is  hardly  ever  heard  among  pupils.  Since  the 
time  we  made  these  remarks  about  Mr.  Terramorse  we 
had  again  occasion  to  hear  him,  and  can  only  add  to  our 
former  declaration  by  saying  that  we  did  not  exaggerate 
the  facts  in  the  case.  The  truth  of  the  matter  is  .Mr. 
Terramorse  possesses  a  tenor  of  unusual  beauty,  range, 
quality  and  timbre,  and  he  uses  it  with  a  temperamental 
enthusiasm  that  is  thrilling  at  times.  What  is  the  best 
liart  of  it  all,  however,  is  the  fact  that  .Mr.  Terramorse  is 
not  conceited,  notwithstanding  the  many  adulations  of 
his  friends;  but  realizes  the  fact  that  he  is  still  a  stu- 
dent, and  that  there  are  certain  things  which  he  must 
learn  before  he  can  be  classed  as  a  hnished  artist.  This 
modesty  and  knowledge  of  actual  vocal  conditions  stamp 
Mr.  Terramorse  as  a  genuine  artist,  and  his  teacher  is 
indeed  fortunate  to  be  able  to  show  through  such  excel- 
lent material  the  thoroughness  of  his  training.  Mr. 
'1  erramorse  has  been  sufficiently  advanced  in  his  studies 
to  command  a  repertoire  of  not  less  than  six  great 
operas.  They  are  Lucia,  Otello,  Aida,  Trovatore.  Faust 
and  Pagliacci:  and,  mind  you,  Mr.  Terramorse  does  not 
know  these  operas  superficially.  He  has  studied  them 
tr.oroughly  from  ever  point  of  view— dramatically  as 
well  as  musically.  It  -K-ill  be  exceedingly  interesting  to 
watch  Mr.  Terramorse's  progress,  for  it  nothing  inter- 
feres to  obstruct  his  progress,  he  will  surely  cut  a  big 
figure  in  musical  circles  some  day.  It  is  possible  that 
after  a  little  more  study  Mr.  Terramorse,  under  the  su- 
pervision of  his  able  instructor,  will  give  a  concert.  We 
shall  look  forward  to  that  event  with  much  interest. 


OLGA    STEEB   SCORES    BIG   TRIUMPH. 


-Although  Olga  Steeb  has  been  residing  in  the  .North- 
west only  a  comparatively  short  time  her  unquestionabl}' 
artistic  superiority  has  been  adequately  recognized  by 
press  and  public.  .\t  a  concert  in  Portland  all  the  im- 
portant newspapers  gave  her  columns  of  well  merited 
praise,  counting  her  seriously  with  the  greatest  pianists 
heard  in  that  city.  On  Friday,  May  3,  Miss  Steeb  gave 
a  program  during  the  Seventh  .\nnual  Music  Festival  at 
Pullman,  Wash.,  under  the  auspices  of  the  State  College 
oi  Washington.  Her  success  was  simply  gigantic.  The 
Mendelssohn  Club  of  Spokane  was  present  and  became 
so  enthused  about  Miss  Steeb,  that  they  took  her  and 
her  husband  back  with  them  on  their  special  train  and 
the  musicians  of  Spokane  entertained  them  very  lavishly 
for  two  days.  Miss  Steeb  played  at  a  reception  given  in 
her  honor  by  the  .Musical  .\rt  Society  at  the  studios  of 
the  Berlin  Trio  and  created  a  sensation.  .\s  a  matter 
of  fact,  every  tiiue  Miss  Steeb  appears  in  public  she  cre- 
ates greater  enthusiasm.  Her  career  as  a  piano  virtuoso 
seems  to  be  assured.  The  program  which  Miss  Steeb 
played  in  Pullman  was  as  follows:  Bach-Liszt,  Fantasie 
and  Fugue  to  G  minor;  Graun,  Gigue;  Beethoven,  Rondo 
in  G  major;  Chopin,  Sonata  in  B  flat  minor;  Liszt,  Etude 
in  D  flat;  Liszt,  Midsummer  Night's  Dream  Fantasie, 
(  Mendelssohn  I ;  Li.szt,  Etudes  d'execution  transcendante, 
"Ricordanza." 


We  take  pleasure  in  quoting  from  a  recent  letter  writ- 
ten to  us  by  Miss  Elizabeth  Simpson,  the  well  known 
pianist,  the  following  gratifying  allusions  to  this  paper: 

Berkeley,  .May  i),  1!I12. 

My  Dear  Mr.  Metzger: 

1  cannot  tell  you  how  much  I  appreciate  the  attitude 
01  the  Musical  Review  toward  my  work  and  toward  the 
work  of  our  splendid  local  artists.  In  the  face  of  the 
indifference  of  many  in  official  positions  to  the  claims 
of  our  resident  musicians,  it  is  indeed  a  splendid  en- 
couragement to  witness  the  loyalty  of  the  Musicil  Re- 
view to  those  who  are  striving  to  maintain  high  artistic 
standards  in  this  community.  You  deserve  the  gratitude 
of  the  entire  profession;  and  I  wish  you  to  believe  that  I 
am  always  most  appreciative,  not  only  to  me,  but  to 
otners.  Wishing  you  all  success,  with  kindest  regards. 
Cordially  yours, 

ELIZABETH    SIMPSO.X. 

Editorial  Note — We  desire  to  inform  Miss  Simpson, 
and  all  those  who  feel  likewise  toward  our  attitude  in 
the  matter  of  resident  artists,  that  we  have  prepared  a 
vigorous  campaign  in  behalf  of  our  local  artists.  This 
campaign  w;il  consist  of  a  series  of  twelve  agressive  edi- 
torial articles  to  appear  during  the  months  of  .June,  .July 


FRANK    TERRAMORSE 

A  'Voung  Operatic  Tenor  Who  Possesses  a  Voice  of 

Unusual  Beauty,  Studying  With  J.  S.  Wanrell 

and  -August.  These  editorials  reveal  the  deplorable 
condition  here  in  local  musical  circles,  and  suggest  a 
remedy  to  awaken  San  Francisco  and  Northern  Cali- 
fornia to  a  realization  of  the  necessity  of  securing  en- 
gagements for  our  artists. 


The  recitals  on  the  new  memorial  organ  at  the  First 
Unitarian  Church  are  attracting  the  attention  of  many 
music  lovers  and  are  an  enjoyable  feature  of  the  early 
summer  music  season.  Under  the  auspices  of  the 
Channing  .Auxiliary,  the  second  recital  took  place  Tues- 
day evening  last,  with  Wallace  .A.  Sabin,  organist  of 
Temple  Emanuel,  as  instrumentalist,  and  Mrs.  ,J.  E. 
Birmingham,  contralto.  The  program  was  as  follows: 
"Sonata,"  No.  ij,  Mendelssohn;  "Lamentation,"  Guilmant; 
"Benediction  Nuptiale,"  (Dubois),  "Toccata  and  Fugue." 
D  minor  (BachI;  vocal  solos,  Mrs.  J.  E.  Birmingham,  (al 
"When  Winds  .Are  Raging,"  Arthur  Foote  (b)  "The 
Salutation  of  the  Dawn,"  Frederic  Stevenson;  "Rhap- 
sodie,"  No.  3,  on  Breton  melodies,  Saint-Saens;  ".Marche 
Funebre  et  chant  seraphique,"  Guilmant:  ".Andante," 
with  variations,  Lsmmens;  vocal  solo.  Mrs.  J.  E.  Bir- 
mingham, "The  Omnipotence,"  Schubert;  ".Andante,"  in 
G,  Batiste;  "Nuptial  March,"  Oliver  King.  The  last  of 
the  series  of  recitals  will  be  given  Tuesday  evening,  June 
4th,  at  S  o'clock,  by  William  King,  organist  of  First 
Presbyterian  Church,  Oakland,  assisted  by  Miss  Dottibee 
Latham,  soprano. 


THE   PACIFIC  COAST   MUSICAL   REVIEW 


Mrs.Waldeck  Biers 

and  the  Steinway 


Oakland,  May  10th,  1912 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Dear  Sirs: 

With  much  pleasure  I  add  my  name  in  appreciation  of  the  merits 
of  the  Steinway  Grand  which  I  have  just  purchased  for  my  Studio  and 
the  responsiveness  of  action;  also  the  delightful  singing  tone  is  far 
superior  to  any  other  instrument  I  have  ever  used  especially  for  voice 
accompaniment.    A  perfect  example  of  pure  singing  tone. 

Sincerely  in  song, 


MRS.  WALDECK  BIERS 

Voice 

I.esidence  Studio:  577-.^5th  Street 

Oakland 


Sherman  lMay&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2016    Buchanan    St.  Telephone    West   314 

Mackenzie  Gordon 

TENOR 

T......1.0.  r.(  (:_»:_»  In  »U  I"  buDcho  From  ll»  raimcnu  o(  lone  iotmsuon 

1  eacher  ot  ^inglng  ,„  ,h,  h,sh«i  6n»K  .„d  „mpi.Lo„  d,  p^bB.  d^ipo, 

ORATOHIO       OPERA       CONCERT 

Sludio  :  2832  Jackson  Si.                                                  Phone:  V«l  457 
Dt   AppolnlmenI   Only  

The  von  Meyerinck  School  of  Music 

COMPLETE  VOCAl,  EDUCATION 
Sprclaltr:      The   GermBO   Lied  and   Kreuili    Kelie 


•  dv 
Teache 


nper 


Kdll 


In  Sight  Iteadlnc, 
Action,  riono,  Violin.  Clarlnelle.  Clnii»e«  In 
German,  French  and  llallaD.  tonchhiB  for  Accompanlnt.. 
Studio  Recitals.  Tel.  Market  10«»  and  S  10«» 
SIS   GROVE    STREKT.    Xcar   Fillmore 

Adolf  Gregory 

OrEanlit    and    Choir    Director   of    St.    Mary'a,    Uaklaod,    t'al. 

Director    Oakland     Conaervatorj     of    Miialc 

VOICE     PRODUCTION,     PI.AXO.     HARMONY 

AND    COMPOSITION 

iXtta     A.\D     MADISON     STREETS  OAKLAND,      CAL. 

Conservatory  of  Music 

OF  THE  COLLEGE   OF  THE   PACIFIC 

PIERRE    DOl'ILLET,    Dean.  SAN    JOSE,    CAL. 

The   oldest    luntllullon    on    the    CobbI— .complete    Mnalcal 


Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.days 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 
Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 

926  Fierct  Si  .nr.McAlli.i«.  Si        Ttl.W«t7e03 


Miss  Elizabeth  Westgate 

PIANO — out;  AN — TIIFOIIY 

OrEnnist    First    I-rcslivtcrinn    Church,    AInniedn 

lome   Studio:      1117   Pnru  .'^t.,  .Alnmedn.      Tel.   Alameda   IT,: 

San    Francisco    Day — Wednesday 
Vll  appointments  mnde  by  letter  or  Ity  Alameda  telephon< 

J.  Fred  Wolle 

Instruction   in 

Piano  and  Organ  Playing  and  Vocal  Interpretation 

IIETHLEIIEM,  PENNSYLVANIA 


L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 


Wanrell  Italian  School  of  Singing 

242.^  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  2088;  HOME  C  6J51 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  .\ve..  Berkeley 

Tel    Piedmont  3624 

Mrs.  M.  E.  Blanchard 

lli:/.y.O-<L<>XTKAI,TO 

Slngint?   nod   Voice   Culture 
■liiMt    Keturneil    From    London   nnd    Pnrin 

Sdulii.:  SAT,    \Mhhury  Street  Tcl.  I'nrk  r.tW  (I 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 


£.  Standard  Thomas, 


l.n    l.omn.    llerkele 


el.    llerkele 


io.se. 


William  F.  ZecH,  tkacher  of  violin 

Has  Keninvcd  His  Sludio  to  ::i  Euclid  .Vvenue.  Tel. 
I'ncilic  47::s.  Zech  Orchestra  ISehearses  Kvery  .Monday 
Kiening    at     Kohler    ,V     <  hnsc     Hnll. 

Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Notre  Dame  Conservatory  of  Music 


Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


2:!S    COLE    STRICF.T 


■HOVE    PACIFIC    3310 


Madame  Puerrari  Marracci 

llnlian    School    of   Vocnl   Trnlnins.       SnnE  "Ith    Caruso   In 
I  mil,  .lladume  Telrazr.inl   in   Mexico,   nnd   under   MnscaBnI. 

Highly   recommended   by   Iloncl. 
Sirs    INION    STKF.ET.  Tcl.    F'ranklln    403.':    Home    C  4S43 

W^J»llar*»  A  SaKin  «rsanlst  Temple  Emnnu- 
VV  aildCe  t\.  OaOUl  eI,  First  church  of  Christ 
Scientist.  Director  Lorine  Cluh.  S.  F.,  Wed.,  1017  Call- 
tcrnla  St.;  Tel.  Franklin  2110.3.  Sat.  p.  m..  Christian  Science 
Hall;  Tel.  West  fiCAT,.  Berkelcv,  Mon.  and  Thurs.,  3142 
l.coisli.ii     tw.:    Tcl.   Piedmont  .3024. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 
■2r.l      P..«t     SIrcct.  Fourth     Floor     Merccdc.     Buildlne 


Saint  Rose  Academy  of  Music 


Mme.  E.   Hartwig 

CORRECT    f;ARCIA     AM)     MARCHESI     METHOD 
tVhIch     has     produced     the     foremost     sinRcrs     of     today. 
SPECIALTY:   Tone    Production,    Foundation    nnd    nlendlnK 
iif    llcKislcrs.    (ierman    Lied,    nnd    Chanson 


JltEEN    ST.. 


I'HOVE    FIIWKI.IN"    102:;. 


William  Edwin  Chamberlain 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


^i 


PACT  PI  d  COAST 


dlllu^tcal  cIRiemeu)^ 


vSAM  FRANCI5CO.,0\M  V"-!,'   I  ■ 


ALFRED  METZGER 


Roor 
S 

IS   1009 

»inD    I'rnii 

1010.   Kohler  & 
Telephones:      Ke 

L'lnro    Omce 

Chase  Building,   2 
arny    5454;    Home 

6  OParrell 
C    4753. 

VOL. 

XXII 

SATURDAY, 

MAY  25,1912 

No.  8 

Th 
the 

e  PACi 
3heet-n 

f\C  COAST 
usic  depani 

MUSICAl^  REVIEW  is 
nents  of  all   leading  m 

fo 

USl 

r  sale  at 
c  stores. 

Ente 

rea    as 

s    n.s 

il    matter   at    S.    I 

.    I 

'ostomce 

liM<'rl|»l 

on,— Auoun 

..V   i 

1  n<l\niicc,  liii'liidl 

IS 

roNlHse: 

gn     Co 





PLANS   FOR    UNIVERSITY   SUMMER   SESSION. 


True  to  its  annual  custom  the  I.'niversit}'  of  California, 
will  again  give  a  summe.-  session  this  year  in  which  mu- 
sic is  to  play  a  prcraiuent  role.  We  can  hardly  do 
better  than  simply  quote  from  the  prospectus  as  far  as 
it  appertains  to  the  music  department.  Here  are  the 
salient   features: 

Dean,  Professor  Charles  Henry  Rieber.  Thomas  W. 
Surrette,  staff  lecturer  on  music,  Oxford  University. 
Frederick  E.  Chapman,  supervisor  of  music  in  the  public 
schools.  Portland.  Oregon.  Letha  McClure,  lecturer  in 
music  in  the  Summer  Session.  Mrs.  Lauretta  V.  Sweesy. 
special  lecturer  in  music.  Esther  L.  Houk,  instructor  in 
music  in  the  Summer  Session.  A.  Cyril  Graham,  di- 
rector of  theory.  Columbia  School  of  Music,  Chicago. 

1.  Tone  Thinking  and  Notation. —  Miss  Houk.  Recog- 
nition of  familiar  folksongs  and  national  airs  leading  up 
to  the  recognition  of  melodies  from  the  great  masters. 
The  aim  is  to  quicken  the  appreciation  of  music,  to 
supply  the  basis  for  musical  thought  and  structural 
work.  Daily  written  work;  dictation  in  both  major  and 
minor  scales  and  their  arpeggios;  note  values  and  rests, 
given  in  rhythmic  groupings.  For  this  course  no  tech- 
nical knowledge  of  music  is  prerequisite. 

2.  Sight  Singing. — Miss  Houk.  Sight  singing,  begin- 
ning with  the  elementary  facts  gradually  leading  up  to 
part  singing.  Open  to  students  who  have  no  previous 
knowledge  of  music,  as  well  as  to  those  seeking  greater 
skill  in  sight  singing. 

3.  Ear  Training  and  Advanced  Sight  Singing. —  Mrs. 
Sweesy.  The  development  of  power  to  recognize  and 
write  groups  of  tones  as  given  in  musical  phrases  and 
in  chords,  both  in  major  and  minor  modes,  and  in  simple 
modulations.  Sight  singing  from  blackboard,  octavo  mu- 
sic and  books  will  follow    the  above  work  each  day. 

4.  Song  Material  and  the  Interpretation  of  Songs. — 
Mrs.  Sweesy.  This  course  is  designed  for  the  study  and 
interpretation  of  carefully  selected  songs  to  be  used  in 
all  grades.  Attention  will  be  given  to  material  for  glee 
clubs  and  for  special  occasions,  such  as  Thanksgiving, 
Christmas  and  graduation. 

5.  Public  School  Music  Methods.  (Double  Course). — 
Miss  McClure.  The  attitude  of  the  supervisor,  the 
classroom  teacher  and  the  pupils  toward  music;  lesson 
plans  and  outlines;  selections,  teaching  and  leadership 
of  songs;  children's  voices  in  singing;  ear-training,  the 
foundation  of  all  instruction  in  music;  specific  ear- 
t'raining  in  public  school  work;  written  work,  its  rela- 
tion to  technical  work  and  ear-training;  individual  sing- 
ing, how  much  and  how  conducted;  a  first  lesson  to  a 
first  grade;  accent  in  music,  developed  through  bodily 
expression;  eliminalioii  of  monotones;  tonality  and 
phrasing  established  in  simple  song,  leading  to  rote- 
singing;  two,  three  and  four  part  measure:  major  scale 
the  basis  of  melody;  tone  relation  established  through 
song  and  scale;  notation,  including  staff,  measure-sig- 
nature, bars,  measure,  quarter  and  halt  notes;  beginning 
of  sight  singing:  phri-.ser  and  melodies  in  the  nine  com- 
mon keys;  the  one,  two,  three  and  four  beat  note  and 
rest  in  the  commoi'  measure-signatures:  first  use  of  a 
book  in  the  hands  of  children;  intermediate  tones,  begin- 
ning with  sharp-foui  and  flat-seven;  two-part  singing, 
preceded  by  oral  dictation  and  rounds:  further  problems 
in  rhythm,  two,  three,  and  four  sounds  to  the  beat  in 
various  kinds  of  measure:  three-part  singing  in  triads 
and  inversions;  the  minor  mode,  contrasted  with  the 
major;  four-part  singing  introducing  the  bass  or  "F" 
clef;  presentation  of  above  outline  to  classes  without 
previous  experience  in  music. 

6.  High  School  Course. — Mr.  Chapman.  An  outline 
of  courses  of  study  and  methods  of  presenting  music  in 
the  high  school;  the  classification  and  use  of  the  voices 
in  singing;  the  balance  of  voice  parts;  seating;  enunci- 
ation; diction;  the  art  of  conducting  unisons,  duets, 
trios,  quartets,  part  songs,  choruses  and  cantatas;  the 
Selection  of  material   and   interpretation. 

7.  Art  of  Conducting. — Mr.  Chapman.  The  correct 
use  of  the  baton:  technic  of  beating  the  part  measure: 
tone  color,  how  secured,  seating  of  chorus  or  orchestra; 
how  to  detect  errors:  directing  general  ensemble,  vocal 
and  instrumental;  use  of  orchestral  instruments;  study 
of  orchestral  works;    making  of  programmes. 

8.  Chorus. — Mr.  Chapman.  Study  and  rendering  of 
music  suitable  for  high  school  assemblies,  glee  clubs, 
concerts,  graduations;  programme  making.  One  even- 
ing during  the  session  will  be  devoted  to  a  concert  to 
be  given  by  the  chorus,  and  all  men  and  women  not  es- 
pecially members  of  the  classes  in  music,  are  cordially 
invited  to  attend  chorus  practice  and  participate  in  the 
concert  if  practicable.  "Galia,"  a  cantata  for  chorus  and 
solo  soprano,  selections  from  the  "Barber  of  Bagdad," 
by  Cornelius,  the  march  from  "Tannhauser,"  Wagner, 
and  other  choruses  from  standard  oratorios  will  be 
given. 

9.  Elementary  Harmory. — Mr.  Graham.  The  study  of 
tones  and  combinations  of  tones:  thorough  drill  in  the 
formation  of  scales,  intervals  and  triads;  writing  of  sim- 
ple  melodies   based   upon   a   major   triad,   the   study   of 


phrase,  period  and  cadence,  also  the  analysis  of  melo- 
dies. Simple  chord  combinations  will  be  iilayed,  recog- 
nized and  written.  Melodies  will  be  harmonized,  using 
the  triads  upon  the  first,  fourth  and  fifth  degrees  of  the 
scale  and  dominant  seven'th.  Meister  Chorale  by  Schu- 
mann  (Peter's  edition),  will  be  used. 

10.  Advanced  Harmony.— Mr.  Graham.  The  analysis 
of  musical  composition,  cadences,  chords,  of  the  domi- 
nant se\'enth  and  dominant  ninth:  use  of  the  minor 
subdominant  and  related  chords  in  a  major  key.  passing 
tones,  suspensions,  altered  chords,  the  augmented  triad, 
etc.  Practical  demonstration  in  part  writing  will  be 
expected  from  all  students. 

11.  The  Appreciation  of  Music. — Mr.  Surrette.  In 
this  course  the  lecturer  will  discuss  music  as  one  of 
the  phases  of  artistic  and  human  expression:  i.  e.,  not 
so  much  music  itself  as  an  independent  art,  as  music  in 
its  relation  to  other  arts  and  to  human  life.  .lust  as 
neither  painting,  sculplure  nor  literature  can  be  dis- 
cussed divorced  from  life  in  its  totality — since  they  are 
expressions  of  life — so  it  is  with  music.  Beethoven's 
symphonies  do  not  stand  isolated  from  human  life  be- 
cause they  find  expression  in  a  medium  which  is  not 
capable  of  translation  into  terms  of  something  else. 
They  are  even  more  closely  related  to  life  and  for  tha' 
very  reason.  This  course  will  be  in  a  manner  historical, 
but  will  be  chiefly  an  appreciation  study.  Parallels 
between  music,  painting,  and  literature  will  be  dwelt 
on,  and  similarities  in  form,  in  expression,  etc.,  will  be 
pointed  out.  The  course  will  begin  with  Bach  and  will 
consider  all  the  great  composers  in  the  classical  and 
romantic  and  the  modern  periods,  including  Strauss 
and  Debussy.  These  lectures  will  be  suTplemented  by 
vocal  and  instrumental   illustrations. 

12.  Musical  Forms. — Mr.  Surrette.  This  course  will 
be  technical  and  is  intended  primarily  for  advanced  stu- 
dents of  music,  it  will  include  counlerpoint,  canon,  fu- 
gue; various  forms,  as  simple  and  developed  ternary 
rondo,  sectional  symphonic.  The  following  information 
about  the  special  lecturers  from  the  East  will  be  of  in- 
terest : 


OLGA   STEEB 

The    Remarkably    Successful    Young    Pianiste    Who    Ha 
Made    Good    in    the    Northwest 


Thomas  Whitney  Surette,  Staff  Lecturer  on  .Music, 
Oxford  University.  Special  student.  Harvard  University, 
class  of  1S91;  studied  mt.sic  under  Professor  .1.  i\.  Paine 
and  Arthur- Foote;  staff  lecturer  on  music,  Brooklyn 
Institute,  Teachers'  College,  Columbia  LTniversity;  staff 
lecturer  on  music,  Oxford  University:  composer  of  oper- 
etta, "Priscilla,"  or  the  "Prilgram's  Proxy:"  dr.amatic 
ballard  for  soli;  chorus  and  orchestra,  "The  Eve  of  S*. 
Agnes;"  "Serenade,"  for  violin,  piano:  "Portraits,"  five 
pieces  for  piano;  "Let  God  Arise,"  Thanksgiving  an- 
them for  close  of  Spanish-American  war;  "Oh,  How 
-Amiable,"  anthem;  arietta  from  "TJie  Eve  of  St. 
Agnes."  for  violin  and  piano:  author  (with  D.  G. 
Mason:  I  "The  -Appreciation  of  Music." 

-Arthur  Cyril  Graham,  organist  and  director  of  Music 
at  Plymouth  Church,  Chicago,  Graduate  of  Northwestern 
tTniversity  School  ot  Music:  student  and  teacher  in  or- 
gan, piano  and  harmony  in  the  American  Conservatory 
of  Music  in  Chicag:o:  student  of  composition  in  Berlin 
under  Edgar  Stillman  Kelly  and  Engelbert  Humper- 
dinck,  1R06:  director  of  theory.  Columbia  School  of 
Music  in  Chicago,  professor  Charles  L.  Seeger,  Jr.,  of 
New-  York  is  to  take  the  Chair  of  Music  at  the  Uni- 
versity, but  he  will  not  take  part  in  the  Summer  School 
work. 


HANSON    ARTISTS   AT   SAENGERFESTS. 


The  M.  H.  Hanson  Concert  Bureau  announces  the  en- 
gagement of  the  .'ollowing  artists  for  German  Sanger- 
fests.  namely,  for  the  twent.v-third  National  Sangerfest 
at  Philadelphia:  J!me.  Marie  Rappold,  at  a  record  sal- 
ary of  $1,000  per  concert,  for  June  30,  and  July  1;  Lud- 
wig  Hess,  tenor,  tor  June  30;  Henri  Scott,  basso  of  the 
Chicago-Philadelphia  Opera  House,  for  July  1  and  2,  for 
the  St.  Paul  Sangerfesi :  Mme.  Marie  Rappold  as  prin- 
cipal soloist  for  both  concerts,  July  24,  and  25,  for  Mo- 
bile, -Ala.,  Sangefest;  Mme.  -Adele  Krueger,  dramatic 
soprano,  for  all  three  concerts.  May  20,  matinee  and 
evening,  and  May  21,  evening,  and  for  New'  Hav?n  San- 
gerfest, New  Haven,  Conn.:  Mme.  Henriette  Wakefield, 
soprano,  as  only  soloist  for  June  24. 


S.  F.  MUSICAL  CLUB  CLOSES  SEASON. 

We  quote  from  S.  F.  Chronicle  the  following  apprecia- 
tive words  about  the  final  concert  of  the  season  1011-12 
given  by  the  San  Francisco  Musical  Club  at  Century 
Club  on  Thursday  morumg.  May  9; 

The  closing  program  for  this  season  by  the  San  Fran- 
cisco Musical  Club  offered  unusual  pleasures  in  the  line 
of  composition  yesterday  morning  at  Century  Club  Hall. 
In  fact,  the  quality  of  the  work  occupied  so  much  time 
and  attention  that  the  quantity  provided  w*as  reduced  by 
one  number,  Mrs.  Hermonie  Rey  Sproule  reserving  her 
group  of  songs  for  a  future  date.  The  list  then  lom- 
prised  two  numbers,  the  "  Vosemite  Legends,"  by  Dr.  II. 
J.  Stewart,  and  the  Richard  Strauss  "Sonata,"  in  I', 
minor,  played  by  Mrs.  Charles  L.  Barrett.  This  pianist 
is  most  attractive  in  style,  technique  and  real  tempera- 
ment. She  plays  with  unusual  vigor,  modulated  by  fem- 
inine touch  and  interpretation.  A  frequent  performer  at 
the  San  Francisco  Musical  Club,  Mrs.  Barrett  gains  mu- 
sical friends  at  each  hearing  and  is  welcomed  with  cor- 
diality. 

This  sonata  of  Strauss,  written  when  the  composer 
was  but  IB  years  old.  is  one  of  his  most  vigorous  works 
and  calls  for  an  especial  amount  of  endurance  on  the 
part  of  the  player.  Thiough  four  movements,  Mrs.  Bair 
rett  gave  delightful  interpretation,  the  adagio  cantable 
proving  most  acceptable,  both  in  construction  and  en- 
unciation. The  words  of  the  "Yosemlte  Legends"  were 
read  by  -Allan  Dunn,  the  author,  musically  interpreted  by 
Mrs.  J.  E.  Birmingham,  who  gave  a  sympathetic  rendi- 
tion of  "The  Great  Chiefs  of  the  Valley, "  "Spirit  of  the 
Evil  Wind,"  "The  Lost  Arrow,"  "White  Waters"  and 
"Spirit  of  the  Waters.'  These  legends,  filled  with  the 
poetry  of  Indian  lore,  have  been  preserved  in  much  of 
their  native  dignity  and  color  by  Dr.  Stewart  through 
his  musical  delineation.     He  presided  at  the  piano. 

The  club  will  resume  its  morning  concerts  for  the 
season  of  ini2-13  on  the  third  Thursday  of  September. 
Preceding  the  musical  program  yesterday  the  following 
officers  were  placed  in  office:  Airs.  .A.  E.  Phelan,  presi- 
dent; -Mrs.  Ernest  Johansen.  first  vice  president;  Mrs. 
Flora  Howell  Bruner,  second  vice  president:  Miss  Irene 
Ferguson,  treasurer;  Mrs.  Louis  Carrigan.  recording  sec- 
retary; Mrs.  S.  E.  Knowles,  corresponding  secretary: 
iMrs.  Paul  Patridge.  business  secretary:  .Mrs.  Guy  Mills- 
berry,  librarian:  Mrs.  C.  H.  Woolsey,  Miss  Louise  Mail- 
Hard,  associate  directors. 

JOSEPH   GREVEN  AT  COBURG  OPERA  SCHOOL. 

The  Continental  Times  of  Berlin  had  the  following 
item  in  one  of  its  recent  issues: 

Mr.  Frederick  E.  Bristol,  New  York's  famous  master 
of  violin,  who  has  had  a  most  remarkable  career  in 
New  York,  where  he  niiU-bers  hundreds  of  successful 
pupils  on  the  light  and  grand  opera  stage  as  well  as  in 
concert  oratorio  and  church  work,  has  spent  the  last  six 
summers  in  Coburg  in  charge  of  the  vocal  department 
of  the  Coburg  School  of  Opera.  Mme.  Olive  Fremstead. 
who  still  continues  her  work  with  him  while  in  New 
York,  stands  out  today  as  his  most  successful  pupil.  Mr. 
Joseph  Greven.  of  Cologne,  the  celebrated  singing-mast- 
er, whose  method  oi  voice  placing  has  achieved  great 
success  in  -America,  has  been  engaged  by  the  Coburg 
School  of  Opera  for  this  summer.  Mr.  Greven  will  ar- 
rive in  Coburg  on  -April  30.  Mr.  Greven  was  formerly 
the  leading  tenor  at  Sondershausen.  When  the  -Am- 
erican Impressario  -Amberg  took  an  operatic  company  to 
Chicago  for  the  World's  Fair  in  1893,  Mr.  Greven  was 
taken  as  the  leading  tenor.  He  remained  in  America 
until  Baron  von  Hurst,  while  in  America  recently,  se- 
cured his  services  for  Coburg. 

MR.   MEYERFIELD  ANNOUNCES   ORPHEUM    PLANS. 

In  a  recent  issue  of  the  Chronicle,  Mr.  Meyerfeld  an- 
nounced certain  plans  in  connection  with  the  Orpheum 
expansion  which  ought  to  be  of  interest  to  our  readers. 
We  quote  the  following: 

Morris  Meyerfield.  Jr..  president  of  the  Orpheum 
Theatre  and  Realty  Company,  returned  from  New  Y'ork, 
where  he  has  just  engineered  one  of  the  most  gigantic 
theatrical  deals  ever  consummated.  The  arrangement, 
which  allows  the  Orpheum  an  entrance  into  New  Y'ork, 
among  other  things,  ir.volves  200  theatres  and  repre- 
sents a  capital  of  more  than  $100,000,000.  President 
Meyerfield,  in  addition  t<^  explaining  the  huge  vaudeville 
deal,  confirmed  the  telegraphic  announcement  that  both 
Mme.  Sarah  Bernhardt  and  Mrs.  Lillian  Langtry  are  to 
appear  on  the  Orpheum  circuit  and  will  be  in  San  Fran- 
cisco this  fall.  Mme.  Bernhardt,  President  Meyerfeld 
says,  will  have  a  company  of  sixteen  players  with  her. 

"It  has  been  my  desire  for  many  years  to  bring  to- 
gether the  Eastern  and  Western  interests  in  high-class 
vaudeville."  said  Meyerleld.  "When  the  opportunity  of- 
fered itself  to  purchase  the  P.  G.  Williams  circuit,  con- 
sistiug  of  eight  high-class  vaudeville  houses  in  Greater 
New  York.  I  grasped  the  opportunity,  and,  in  conjunction 
with  B.  F.  Keith,  Mrs.  C.  E.  Kohl  and  M.  C.  Anderson, 
purchased  the  Williams  circuit  for  $.5,000,000  thus  giving 
the  Orpheum  interests  in  New  York  houses  which  they 
were  never  able  to  get  before.  Through  this  purchase 
and  exchanging  other  interests,  it  brought  about  a  com- 
plete state  of  harmony  and  made  it  possible  to  enter 
into  territorial  and  booking  agreements  for  which  we 
have  been  working  for  years.  The  public  and  artists  will 
reap  the  benefit  as  well  as  ourselves. 

"This  position  of  the  Orpheum  as  regards  its  territor- 
ial bookings  remains  absolutely  the  same  as  it  has  been. 
The  Orpheum  covers  Chicago  and  all  the  country  west, 
and  B.  F.  Keith  and  his  associates  cover  all  the  territory 
east  of  Chicago.  -All  bookings  are  made  by  Martin  Beck, 
representing  the  Orpheum  interests,  and  by  E.  F,  -Albee, 
representing  the  Keith  interests,  jointly  and  in  one  of- 
fice. Artists  will  benefit  by  this,  as  they  may  get  con- 
tracts for  a  number  of  years,  covering  the  entire  LTnited 
States.  Mr.  Beck  assisted  me  greatly  in  bringing  about 
this  deal.  Much  credit  is  also  due  Mrs.  C.  E.  Kohl  and 
M.  C.  .Anderson,  who,  reperesented  the  Chicago  inter- 
ests." 
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:iISNO   MUSICAL  CLUB'S  EIGHTY-SIXTH    RECITAL 


The  Fresno  Herald  lias  this  to  say  of  the  Fresno 
Musical  Clubs  Eighty-sixth  recital,  which  took  place  on 
Saturday  evening,  .\pril  13: 

The  Eighty-sixth  recital  of  the  Fresno  Musical  Club, 
celebrating  the  last  Home  Day  was  given  Saturday  even- 
ine  in  the  Tnitarian  Church  and  was  a  fitting  finale  to 
the  series  of  splendid  programs  performed  once  a 
month  during  the  winter.  The  last  number  on  the  pro- 
gram, to  which  everyone  had  been  looking  forward  with 
pleasure,  the  scene  from  Madame  Butterfly,  was  exqiiis- 
itelv  done.  The  stage  correctly  represented  the  interior 
of  a  Japanese  dwelling,  the  flower  twined  window 
througli  which  Butterfly  watched  so  long  for  her  Ameri- 
can husband,  giving  a  realistic  atmosphere.  Mrs.  Bessie 
Mugg-Smith  played  the  diflicult  accompaniment  perfeet- 
Iv  and  the  beautiful  arias  were  sung  by  .Miss  Zoe  Norma 
Glasgow  in  the  role  of  Butterfly  and  .Mrs.  Jessie  Blatten- 
berger  as  her  maid  Susuki.  Both  were  in  costume,  and 
cleverly  acted  the  parts  as  well  as  perfectly  singing 
them.  The  program  for  the  evening  was  opened  by  Mrs. 
Blattenberger  who  sang  Willebys  "A  Garden  Song"  and 
Hadley's  "Roses.  '  Later  sia-  sang  "One  Summer  Night." 
bv  Grieg.  "On  Sunday  Morning,"  by  Brahms  and  "Tend- 
er Ties"  by  Delbruek.  Each  selection  was  happily 
chosen  and  channingly  suited  to  the  lyric  quality  of  her 
voice. 

Mrs.  Arthur  Anderson  as  violinist  contributed  "Canzo- 
netto"  by  D'Ambrosio,  'Pierrot"  by  Randegger,  and 
Godard's  "Berceuse,"  all  performed  with  her  customary 
excellence  of  techuioue.  Miss  Glasgow  sang  first  a 
pretty  little  group  of  Old  English  songs,  "Pretty  Polly 
Oliver,"  "Willow  Song,"  Irom  Othello,  and  "Nymphs  and 
Shepherds."  giving  to  each  a  delightful  pio.uant  expres- 
sion. One  oi  the  most  perfectly  executed  numbers  on 
the  program  was  her  cciorature  rendition  of  the  aria 
"Thou  Brilliant  Bird"  with  flute  obligato  by  John  Bates. 
Some  one  has  given  the  definition  of  "colorature"  as  one 
whose  throat  has  the  virtues  of  many  musical  instru- 
ments. In  this  number,  M'ss  Glasgow's  voice  was  per- 
fectly attuned  to  the  notes  of  the  flute. 

It  is  interesting  lo  note  that  the  <  adenzas  in  "Thou 
Brilliant  Bird,"  were  not  in  the  original  composition  but 
were  written  for  and  sung  by  Emma  Nevada,  whose 
voice  was  then  a  beau.iful  colorature.  The  cadenzas 
reach  high  "E"  and  were  sung  by  .Miss  Glasgow  with 
perfect  ease,  accuracy  and  beautiful  coloratura  tone 
quality.  Miss  Julia  Hayes  Harris,  as  pianiste  delighted 
the  audience  with  the  performance  of  Beethoven's  So- 
nata op.  31,  No.  3.  correctly  interpreted  and  MacDowell's 
"Uncle  Remus,"  and  Tschaikowsky's  "November."  a 
varied  group  and  well  performed.  Miss  Ruth  M.  Ford 
and  Mrs.  Bessie  Mugg-Sniith  were  the  able  accompanists 
(or  the  evening. 
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A  PRECOCIOUS  CHILD  VOCALIST. 


performance  of  Beethoven's  sonata  in  C  major.  Op.  •'33. 
She  performed  ten  compositions  with  perfect  ease,  and 
with  a  certainty  quite  unusual  for  one  oppearing  at  her 
first  special  recital  as  the  only  soloist.  These  compo- 
sitions were,  in  addition  lo  those  two  named.  Prelude  in 
B  flat  by  Bach,  No.  21:  a  Noctune  by  Field:  "Die  Prinzes- 
sin""  by  Grieg;  a  study  by  Poldini.  Op.  19,  No.  2:  a 
Gavotte,  Gluck-Brahms:  Etude  in  D  flat  by  Liszt:  the 
Henselt  study  "If  1  were  a  bird":  and  a  Liszt  paraphrase 
of  melodies  from  "Rigi:i!etto."  This  collection  tells  its 
own  story.  Miss  Sellers  has  accomplished  much,  in 
fact  much  more  than  is  ordinarily  achieved  by  young 
pianists. 


While  visiting  the  studio  of  Williard  J.  Batchelder  the 
other  day  we  had  the  pleasure  to  hear  a  .voung  singer 
of  far  more  than  ordinary  vocal  equipment,  .\lthougii 
but  thirteen  years  of  age  little  Mollie  Eppstein  passes- 
ses  a  well  matured  voice,  with  a  vigorous  timbre 
and  singular  flexibility  While  the  young  girl  is  still 
immature  in  a  number  of  vocal  requisites,  she  possesses 
a  most  remarkable  colorature  soprano  voice  which  seems 
to  be  placed  naturally  Under  the  efficient  guidance  of 
Mr.  Batchelder  the  young  girl  will  no  doubt  learn  all 
the  necessary  facts  that  will  aid  her  (o  become  an  artist 
as  a  singer.  Mr.  Batchelder  very  rightly  insists  that  the 
young  protege  should  receive  a  general  education  in 
addition  to  her  musical  training.  He  believes  in  see- 
ing to  it  that  her  mind  is  adequately  broadened  so  that 
she  becomes  awakened  to  the  responsibilities  which 
every  real  man  or  woman  should  recognize  toward  fami- 
ly and  fellow  man.  Mr.  Batchelder  wants  this  promising 
musician  to  become  intelligent  as  well  as  talented.  He 
wants  to  nurse  the  natural  genius  which  she  undoubted- 
ly possesses  until  it  has  reached  its  maturity.  Little 
Miss  Eppstein  has  acquit  ed  several  mannerisms  by  be- 
ing permitted  to  do  pretty  well  as  she  pleased,  but 
under  her  present  teacher  it  will  be  easy  for  her  to 
avoid  them.  Mr.  Batchelder  does  not  believe  in  com- 
mercializing such  tender  talent,  and  justly  demands 
that  the  artistic  instinct  be  encouraged  to  reacii  a  na- 
tural maturitN .  We  shall  follow  Mollie  Eppstein's  edu- 
cation with  much  interest. 


FRANK    ADELMANN    A   TITANIC    VICTIM. 


Jacob's  Orchestra  Monthly  for  May,  has  this  to  say 
about  Frank  Adelmann,  a  well  known  violinist  formerly 
of  San  Francisco,  and  more  recently  of  Seattle:  "The 
Seattle  Philharmonic  Orchestra  has  lost  one  of  its 
prominent  members  in  Mr.  Frank  .\delmann  who.  with 
his  young  wife.  Lila.  went  down  with  the  ill-fated  Titanic 
Mr.  and  Mrs.  Adelmann  had  been  married  but  a  little 
over  two  years,  and  were  returning  from  what  practi- 
cally was  their  honeymoon  trip." 

Mr.  .\delmann  was  well  known  here  and  his  efficiency 
as  a  violinist  was  generally  recognized.  He  was  a  mem- 
ber of  some  of  the  atter-Scheel  Symphony  Orchestras, 
and  was  prominent  as  a  leader  of  the  better  known  cafe 
orchestras.  He  was  especially  successful  as  leader  of 
the  Techau  Tavern  Orchestra,  previous  to  the  fire. 


EDITH   A.   SELLER'S    RECITAL. 


wonderful  amount  of  good  for  the  cause  of  our  amateurs. 
As  a  teacher  he  is  second  to  none  in  this  country.  Miss 
de  Fremery  is  not  professionally  active.  She  comes 
from  a  very  prominent  and  highly  respected  familv 
Her  sister  is  one  of  the  leading  organists  and  pianists 
on  this  coast.  She  is  a  charming  young  lady  who  counts 
music  as  one  of  many  social  and  artistic  accomplish- 
ments. Miss  de  Fremery  is  an  efficient  violinist,  having 
been  a  pupil  of  Mr.  Minetti's  for  some  time.  The  Pa- 
cific Coast  -Musical  Review  joins  the  many  friends  of 
Mr.  Minetti  in  wishing  him  and  Miss  de  Fremery  every 
possible  good  fortune  and  success  in  the  step  they  are 
about  to  take. 


LORING  CLUB  CLOSES  SEASON. 

The  concert  of  the  Loring  Club  on  the  evening  of 
Tuesday.  May  2Sth.  at  Scottish  Rite  Auditorium,  will  be 
the  fourth  and  corcluding  concert  of  the  thirty-fifth 
year  of  this  well-known  organization.  The  programme 
contains  a  number  of  works  for  men's  voices  of  great 
interest,  particularly  .Mendelssohn's  noble  chorus  for 
two  choirs  from  Ins  incidental  music  to  Sophocles' 
"Oedipus  at  Colonos""  beginning  ""Thou  comest  r.ere  to 
the  land.""  Brambach"s  "Evening  on  the  Rhine."  and 
Kern's  cantata  "The  Minstrel."  the  important  tenor 
solo  in  w'hich  will  be  sung  by  Robert  E.  Saxe.  The 
Club  also  will  be  heard  in  Genee's  "Italian  Ballad,  " 
which  has  not  been  sung  at  these  concerts  for  many 
years,  the  soloist  i-;  this  being  John  Lynch,  and  by  de- 
sire Hammond's  choral  ballad  "Lochinvar"  will  be  re- 
peated, together  with  Horatio  Parker's  arrangement  of 
tne  two  Irish  folk  songs  "The  Shan  Van  Vogt"  and 
"Kitty  Magee. "  The  Loring  Club  will  on  this  occasion 
have  the  assistance  of  the  Sigmund  Beel  Quartette, 
who  will  give  their  first  public  performance  of  Mendel- 
ssohn's Quartette  in  E  flat  major  in  its  entirety  and 
also  movements  from  quartettes  by  Glazounow,  Haydn, 
and  Caesar  FrancU  The  piano  accompaniments  will 
be  played  by  Frederick  Maurer.  and  Wallace  .A.  Sabin 
will  direct  the  concert. 
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L.    E.    BEHYMER    ON    FLYING    VISIT. 


L.  E.  Behymer,  the  energetic  impresario,  paid  San 
Francisco  a  flying  visit  last  Monday  and  'Tuesday  on 
business  connected  with  next  season's  musical  affairs. 
Mr.  Behymer  nas  a  splendid  list  of  artists  which  he  is 
booking  through  this  State,  and  the  same  includes  a 
number  of  California  musicians.  We  shall  publish  a 
complete  list  of  Mr  Behymer's  artists  in  one  of  the 
next  issues  of  this  paper.  Mr.  Behymer  is  intending  to 
expand  his  sphere  of  activity  next  season,  and  is  es- 
pecially eager  to  include  more  California  artists  in  his 
itinerary  than  he  has  done  heretofore.  In  this  connec- 
tion we  shall  make  a  most  important  announcement  in 
the  Musical  Review  of  June  8th,  which  will  contain  the 
first  editorial  of  a  series  of  twelve  to  be  published  as  the 
most  aggressi\'e  an  I  most  fearless  fight  that  has  ever 
been  fought  in  San  Francisco  and  vicinity  in  behalf  of 
the  local  artists.  Mr.  Behymer  left  for  the  East  yester- 
day, Friday.  May  2Uh,  and  expects  to  leave  for  Europe 
early  in  June,  accompanying  Madame  Schumann-Heink. 
Mr.  Behymer  will  take  v.-itb  him  his  young  daughter  and 
the  latter's  teacher.  Miss  Behymer  expects  to  benefit 
from  her  European  trip.  Mr.  Behymer  will  be  back 
early  in  September  to  resume  the  reins  of  his  big  enter- 
prises. While  in  the  East  and  Europe  .Mr.  Behymer 
will  look  after  the  interests  of  all  California  musicians 
and  will  continue  lo  represent  the  enterprising,  pro- 
gressive and  wide-awake  campaign  for  California  su- 
premacy which  bus  always  characterized  his  quick- 
silver-like activity.  ■^Ir.  Behymer  has  been  kind  enougli 
to  promise  the  Pacific  Coast  Musical  Review  occasional 
contributions  regarding  the  most  interesting  phases  of 
his  trip.  Our  readers  will  remember  with  pleasure  the 
educational  letters  published  last  year  while  Mr.  Be- 
hymer was  in  the  East. 


MUSICIANS  ANNOUNCE    ENGAGEMENT. 


Giulio  Minetti,  'he  «ell  known  violinist,  and  Miss 
Elinor  Vernom  de  Fremery.  of  Oakland,  announced 
their  engagement  last  week,  and  surprised  a  host  of 
friends  and  musical  people.  -Mr.  Minetti  is  so  well 
known  in  the  musical  colony  of  the  Pacific  Coast,  that 
it  is  not  necessary  for  this  paper  to  go  into  details  as  to 
the  great  amount  of  good  he  has  done  in  this  community 
for  the  cause  of  music.  His  chamber  music  quartet  has 
been  a  welcome  feature  of  our  musical  season  for  more 
than  twenty  years.  As  concert  master  of  the  Fritz 
Scheel  Orchestra  and  the  University  Symphony  Or- 
chestra, Mr.  Minetti  has  gained  national  reputation.  As 
concert  master  of  the  Steindorfl  Orchestra  that  partici- 
pated in  the  Stabat  Mater  and  Requiem  performances 
at  the  Greek  Theatre  lately,  Mr.  Minetti  was  prominent 
in  the  recent  musical  season.  As  leader  of  the  Minetti 
Orchestra,  the  Philharmonic  Orchestra  and  the  San 
Francisco   Orchestral    Society,   Mr.    Minetti    has  done   a 


Miss  Edith  A.  Sellers,  a  pupil  of  Hugo  JIansfeldi. 
undertook  the  performance  of  a  long  series  of  difficult 
compositions,  at  a  piano  recital  given  in  Kohler  &  Chase 
Hall,  the  evening  of  May  15.  She  acquitted  herself  so 
successfully  that  she  received  much  more  than  merely 
perfunctory  applause.  The  impression  that  she  gave 
was  decidedly  favorable,  sufficiently  so  to  justify  Mr, 
Mansfeldt  in  preserting  her  for  an  entire  evening  of 
piano  music.  She  was  particularly  strong  in  two  etudes 
by  Paganini,  No.  2  and  No.  6,  as  arranged  by  Liszt,  on 
account  of  special  and  marked  fluency  of  octaves  and 
other  technical  items  requisite  to  an  all  around  perform- 
ance. As  a  contrast  to  the  moods  of  Paganini-Liszt,  she 
also  made  an  exteremely  pleasing  impression  with  her 


ITTTTTT 





HOC 


'Jusl  the  Information  We  Need 


|Webster:s  New  International! 

1  -THEMERRIAH  Webster  Every  day  in  your  talk  and  reading, 
on  the  street  car,  in  the  office,  shop, 
and  school  some  new  question 
omeup.    You  seek  quick,  ac 
.;yclopedic,  up-to-date  information. 

^lT>ija  NEW  CREATION  will  anff 

your  questions  with  final  authority, 

\ 400,000  Words  Defined.   2700 

Pages.     6000  Illustrations. 

^  Cost  $400,000.     The  only  dic- 

itionary  with  the  new  divided 

^page.    A  "  Stroke  of  Genius. 

Write  for  specimen  liases,  FREE. 

G.&C.MERRIAMCO.,^ 

SPRINGFIELD,  MASS. 

mTTTT? 


IIIIIIIIIIIIIIIIIIT 


Alexander  Heinemann 

The  Famous  Lieder  Singer 

Will  be  in  San  Francisco  from  June 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^X 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 
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OBPHEUM. 

The  favoriti^  musical  comedy  stars,  Cecil  Lean  and 
Florence  Holbrook  will  head  the  Orpheum  bill  next  week 
in  a  musical  eccentricity  entitled  "Just  As  They  Are." 
Both  these  artists  have  firmly  established  themselves 
In  public  regard  bv  the  brilliancy  of  their  entertaining 
powers,  their  witty  dialcigue  and  clever  and  diverting 
songs.  They  have  also  a  valuable  asset  in  their  re- 
spective personalities  which  immediately  attract  the 
audiences.  Camille  Ober.  the  petite  Parisian  star  who 
has  just  returned  from  a  visit  to  her  native  land  will  be 
heard  in  a  delightful  programme  of  operatic,  classical 
and  popular  songs.  The  immense  hit  achieved  by  this 
phenomenal  \ocalist  when  she  appeared  here  two  sea- 
sone  ago  is  still  remembered  and  will  insure  her  a  cor- 
dial reception.  The  four  numbers  in  her  present  reper- 
toire have  been  selected  to  exhibit  the  full  possibilities 
of  her  extraordinary  voice.  They  are  a  Greek  senti- 
mental study  en  the  highest  known  vocal  notes;  a  Tyro- 
lean Fantasy,  covering  a  range  of  three  octaves;  a 
special  arrangement  of  Cavalleria  Rusticana,  reaching 
the  counter  G  on  the  fourth  octave  and  an  American 
ballad  one  octave  higher  than  it  was  composed. 

The  Sayton  Trio  European  contortionists  will  also 
appear.  The  two  men  of  the  trio  enter  into  a  picturesque 
tropical  scene  made  up  as  alligators,  and  prove  them- 
selves clever  ;,erpentine  bodied  gymnasts.  The  third 
member  is  a  very  pretty  girl  who  personates  the  alli- 
gator hunter  and  sings  and  dances  well.  Reba  and 
Inez  Kaufman,  whose  clever  capers  in  song  and  dance 
caused  them  to  be  the  big  American  hit  at  the  Folies 
Bergere,  Paris,  a  year  ago,  are  included  in  the  coming 
novelties.  They  are  pretty  and  petite  girls  who  sing 
sweetly  and  dance  gracefully,  nimbly  and  cleverly. 
They  make  ;heir  appearance  from  the  inside  of  a  huge 
pumpkin.  Reba  executes  an  eccentric  toe  dance  after 
which  both  sisters  perform  a  clever  bit  of  pantomime  all 
their  own.  It  illustrates  the  first  smoke  of  a  little 
Dutch  boy.  Next  week  will  be  the  last  of  the  Six 
Kirksmith  Sisters;  the  Paulham  Team;  Miss  Ray  Cox 
and  Theodore  Roberts  and  his  company  in  the  western 
idvl  "The  Sheriff  of  Shasta." 


to 


than  ordinary  merit  which,  altogether  out  of  the  ord 
nary,  is  both  cleverly  constructed  and  brilliantly  wri 
ten.  The  author  seems  to  possess  the  rare  abilit 
handle  the  apparently  obvious  in  a  new  and  highlj 
original  manner.  Margaret  Illington  in  "KindHQg,' 
follows. 

** 


ALCAZAR. 

A  second  week  of  "Alias  .limray  Valentine,"  commenc- 
ing next  Monday  evening,  is  announced  by  the  Alcazar 
manager.  No  better  evidence  than  this  could  be  sub- 
mitted to  prove  that  Richard  Bennett's  starring  season 
in  the  O'FarrcU  street  theatre  has  opened  auspiciously 
and  is  assured  of  continued  success.  Indeed,  the  initial 
performance  of  Paul  Armstrong's  great  detective-thief 
play  sufficed  to  warrant  prediction  that  it  would  exceed 
the  regulation  seven  days'  run,  for  everyone  who  wit- 
nessed it — and  the  house  was  filled — went  forth  to  en- 
thusiastically sounl  its  praises.  A  better-pleased  audi- 
ence, or  one  more  demonstrative  in  approval,  never 
congregated  in  any  San  Francisco  playhouse,  and  its 
widely-promulgated  verdict  resulted  in  a  siege  of  the 
box  office  that  has  not  relaxed  and  promises  to  proceed 
throughout  the  coming  week.  It  may  not  be  amiss  to 
add  that  there  is  no  possibility  of  "Alias  Jimmy  Valen- 
tine" enterin;{  a  third  week,  although  there  is  no  doubt 
that  it  could  profitably  do  so.  A  contract  that  cannot 
be  ignored  necessitates  the  presentation  of  Zangwill's 
famous  play,  'The  Melting  Pot,"  during  the  week  com- 
mencing June  3d,  with  Mr.  Bennett  snd  Miss  Morrison 
leading  the  players 


CORT   THEATRE. 


When  about  two  year.s  ago  Margaret  Anglin  went  over 
to  Berkeley  and  triumphed  as  Antigone  at  the  Greek 
Theatre,  people  said  that  she  had  arrived  as  a  great 
tragedienne,  and  her  imjiressive  work  has  remained  a 
vivid  joy  in  the  minds  of  her  many  admirers.  Last 
Monday  night  she  came  again  to  San  Francisco  and  in- 
vited us  to  judge  her  as  a  comedienne.  She  chose  a 
comedy  by  A.  E.  W.  Mason,  called  "Green  Stockings." 
Again  she  demonstrated  another  phase  of  her  versatile 
art  and  the  crowds  that  have  flocked  to  the  Cort  Theatre 
since  her  return  to  San  Francisco  have  been  charmed  by 
the  delicacy  and  rare  humorous  skill  with  which  she 
projected  the  character  of  Celia  Faraday,  the  girl  who 
would  free  herself  from  wearing  green  stockings.  Mason 
has  provided  lor  her  and   ler  colleagues  a  play  of  more 


Xext  Monday,  May  27th,  Georg  Kriiger  will  be  the 
soloist  at  the  Annual  Convention  of  the  Teachers'  In- 
stitute of  the  City  and  County  of  San  Francisco,,  which 
be  held  at  the  Alcazar  Theatre  on  the  afternoon  of  that 
day.  The  Institute  is  to  be  congratulated  upon  .^ecurinsr 
so  capable  an  artist  for  its  Convention.  Mr.  Kriiger's 
European  reputation  as  a  pianist  of  the  first  rank  has 
already  been  referred  to  in  these  columns  frequently, 
and  the  music  lovers  of  this  vicinity  were  not  slow  in 
endorsing  the  good  impression  made  by  this  artist  abroad. 
As  a  disciple  ot  the  schools  of  the  best  masters  includ- 
ing the  famous  Leschetiszky,  Mr.  Kriiger  charms,  and 
compels  one  to  admire  his  exquisite  technic  and  emotion- 
al faculties.  The  Irstitute  will  never  regret  its  wise 
choice. 


Mrs.  Oscar  Manst'eldt  will  present  some  of  her  pupils 
at  a  piano  recital  which  will  take  place  at  Scotti.sh  Rite 
Auditorium  on  Monday  evening,  Juno  3d.  The  feature 
of  the  program  w^ill  be  the  Mozart  Concerto  for  three 
pianos,  also  known  as  the  Mozart  Triple  Concerto, 
which,  as  far  as  we  are  aware,  has  never  been  presented 
in  this  city  before  Inasmuch  as  the  Mansfeldt  con- 
certs always  prove  to  be  events  of  a  superior  artistic 
character  it  will  be  safe  to  assume  that  the  hall  will  be 
crowded  and  that  the  audience  will  enjoy  every  number. 


Mrs.  Louis  Irvine,  mezzo  soprano,  and  Miss  Ruth 
Felt,  soprano,  pupils  of  Percy  A.  R.  Dow,  accompanied  bv 
Mrs.  Mary  L.  Raggio,  gave  an  Hour  of  Song,  at  Philo- 
meathean  Hall,  Stockton,  on  Tuesday  afternoon.  May 
2Sth.  The  program  was  as  follows:  Duo— Go,  Pretty 
Rose  (Marzials);  Soprano — Ritornerai  fra  poco  (Hassel 
Caro  mio  ben  (Giordanii.  Das  Veilchen  (Mozartr  Mez- 
zo—pur dicesti  (Lottii,  Rose,  wie  hist  du?  (s'pohr) 
Gold  Rolls  Beneath  Me  ( Rubinstein  I ;  Soprano— At  Twi- 
light iNevini,  Fairy  Lullaby  (Mrs.  Beach),  Hark  Hark 
the  Lark  (Schubert);  Duo— Der  Engel  (Rubinstein)- 
Mezzo— Stars  With  Golden  Sandals  (Franz),  Mattinata 
(Tosti),  Songs  My  Mother  Taught  Me  (Dvorak)-  So- 
prano— Du  bist  wie  eine  Blume  (Liszt),  II  Baccio'(\r- 
diti);  Mezzo— Ideale  (Tosti),  La  Zingara  (Donizetti) - 
Duo— The  Swallows  "Le  Roi  I'a  dlf  (Delibes). 

*  «     * 

Mr.  and  Mrs.  Putnam  Griswold,  have  left  for  the  East 
and  Europe.  While  in  California  visiting  Mrs.  Phoebe 
Hearst,  they  met  many  old  friends.  Miss  Elizabeth 
Westgate  and  her  mother  gave  a  dinner  in  their  honor, 
and  also  a  reception  which  included  fifty  former  friends' 

*  «     ♦ 

Miss  Elizabeth  Westgate  presented  her  pupil,  Bruce 
Farnngton,  a  talented  bey  of  fourteen  years,  in  a  piano 
recital  on  Saturday  evening.  May  4th,  at  her  studio, 
1117  Paru  street,  Alameda,  assisted  by  Miss  Alice  Higby, 
contralto.  The  program  presented  was  of  a  most  seri- 
ous musical  character,  and  the  audience  gave  many 
evidences  of  its  pleasure.  The  compositions  interpreted 
were;  Piano — Sonata  in  E  major.  Opus  1  i.  Xo.  1  (Bee- 
thoven); Voice— (a)  Schlafliedchen  (Hans  Hermannii 
(b)  La  Fiancee  (Charles  Rene),  (c)  Connais  tu  le 
Pays?  (Ambroise  Thomas);  Piano— Carnaval  Mignonne 
(Schutt);  Voice— (3)  Flower  Rain  (Edwin  Schneider) 
(b)  At  Parting  (Rogers);  Piano— (a)  Polonaise  in  A  ma- 
jor (Chopin),  (b)  Mazurka  in  B  minor  (Chopin),  (o 
Prelude  in  C  minor  (left  hand  alonel  (Arthur  Fo'ote), 
(d)  Prelude  in  A  major  (Arthur  Foote),  (e)  Marche 
Mignonne    (Poldini),    (f)    Etude   Fantastiqiie    (Frimli. 

The  California  Trio,  including  Miss  Elizabeth  West- 
gate,  piano.  Charles  H.  Blank,  violin,  Hawley  B.  Hick- 
man, violoncello,  aud  Herbert  P.  Mee,  tenor,  will  rive  its 
final  concert  of  the  season  this  Saturday  evening.  May 
2.5th.  The  event  will  be  a  "Request  Program"  during 
which  the  Trio  will  have  the  assistance  ot  Mrs.  Lillie 
Birmingham,  contralto.  The  progrjm  will  include; 
Trio  in  C  minor,  Oj  us  1,  No.  3  (Beethoven);  Tenor— (a) 
"WTiere'er  You  Walk  (Handel),  (b)  Thou  Art  So  Like  a 
Flower  (Schumann),  (c)  Mother  o'Mine  (Tours);  Violin 
and  Piano — Sonata  in  A  (Handel);  Contralto — (a) 
Psyche  (Palauihle)  (b)  Die  drei  Zigeuner  (Liszt),  (c) 
The  Salutation  of  the  Dawn  (Frederick  Stevenson), 
with  Violin  and  Vic-loncello  Obligati,  (from  Manuscript 
parts  loaned  by  the  composer);  Trios — (a)  Der  Zweifel 
(Glinka),  (b)  Elegia,  from  Trio  Opus  32  (Arenskv).  (c) 
Finale,  from  Tiio  .\'o.  .5  (  Mozart  i. 
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By  CHARLES  MALLORY  DUTTON 


Berlin,  April  28,  1912. 
EDDY  BROWN,  the  newly  arrived  young  violin  virtu- 
oso, has  taken  Berlin  "by  storm"  this  winter  and  for  an 
American  to  capture  not  only  the  Americans  in  Berlin, 
but  the  Germans  the  first  season,  is  exceptional  in- 
aeed!  Eddy  is  a  typical  hoy  in  appearance,  manner  and 
years  (being  only  sixteen  years  old),  but,  when  he  plays 
the  fiddle — all  else  is  forgotten,  save  the  fact  that  one 
is  in  the  presence  of  a  talent  that  is  predestined  to  shine 
as  a  top-noicher,  in  the  world  of  violin-playing.  .\s  a 
musician  Eddy  is  strong,  masculine  and  noble,  and  he 
produces  at  all  limes  a  wealth  of  tone  that  is  incompre- 
hensible in  one  so  young.  Such  glorious  vitality  and 
frank  boyish  affection,  1,  for  one.  have  seldom  wit- 
nessed in  any  virtuoso.  Her  interpr.station  of  Handel's 
D  major  Sonata  with  which  he  opened  his  fourth  Berlin 
programme  was  so  straight  from  the  shoulder  and  lucid, 
that  he  at  once  captivated  all  hearers,  and  immediately 
made  us  feel  that  be  belonged  to  us.  His  large  and 
sympathetic  audience  insisted  on  clapping  not  only  at 
the  end  of  every  movement,  but  even  in  the  middle  of 
some  of  them  la  rare  thing  for  Berlin).  Eddy  Brown 
reminds  me  of  Mischa  Elman  in  many  ways,  his  tone  is 
verv  like  Elman's  only  there  is  a  naive  something  about 
Eddy's  playing  that  even  Flman  seems  to  have  lost.  Fire, 
energy,  and  a  wonderously  big,  beautiful  tone  are  the 
three  most  salient  qualities  noticeable  in  his  playing,  and 
I  could  add,  a  diabolical  technique,  which  is  so  skill- 
fully hidden  that  there  seems  to  be  little  trace  of  tech- 
nical efforts  left,  and  his  audience  gasped  repeatedly  at 
the  ease  with  which  he  played  the  Paganini  "Witches' 
Dance."  Eddy  Brown's  playing  points  in  an  entirely 
different  direction  from  that  of  Kugelik,  who,  as  you  all 
know,  plays  with  such  rare  elegance,  suavity  and  dazz- 
ling virtuosity. 

ARTHUR  NIKISCH,  the  most  sought  after  virtuoso 
conductor  in  Europ?,  gave  his  tenth  and  last  concert  last 
week,  conducting  the  Philharmonic  Orchestra  in  three 
symphonies  at  one  concert.  I  have  often  listened  to 
two  symphonies  upon  one  programme,  but  never  be- 
fore have  I  listened  to  three  in  succession,  but  the  last 
Nikisch  concert  was  the  greatest  lesson  in  symphonic 
conducting  1  have  ever  received,  for  there  was  no  soloist 
to  distract  the  mind  from  the  orchestra  for  once  (and 
once  only  during  the  entire  series),  Beethoven's  Fourth 
Symphony.  Schubert's  Unfinished  Symphony,  and 
Brahm's  Second  Symphony  were  the  works  performed. 
We  attended  the  public  rehearsal  (on  Sunday  morning) 
and  the  regular  concer:  (on  Monday  night),  with  or- 
chestral scores  in  hand,  and  sat  in  our  usual  seats  where 
we  could  see  Xikisch  conduct,  for  his  motions  are  full 
of  meaning,  and  helpful  to  the  student.  Although  Bee- 
thoven's Fourth  Symphony  is  not  my  great  favorite,  Ni- 
kisch made  us  much  better  acquainted  with  it,  and  in- 
terpreted it  in  the  true  Beethoven  spirit,  but  it  was  the 
Schubert  Unfinished  Symphony  that  charmed  all  hear- 
ers. What  is  there  in  Schubert  more  haunting  in  loveli- 
ness, than  the  theme  in  the  second  movement?  espe- 
cially, at  the  second  concert  when  Xikisch  conducted 
,rom  memory!  But — if  you  want  to  know  what  kind  of 
musical  stuff  Nikisch  is  made  out  of,  hear  him  interpret 
the  Second  of  Brahms  (or  any  of  the  Brahms  symphon- 
ies for  that  matter),  for  in  the  Second  Brahms  Sym- 
phony he  is  a  tower  of  strength — a  musical  giant.  He 
plays  Brahms  with  a  depth  of  sympathy  one  seldom 
witnesses  in  any  conductor. ,  It  is  quite  impossible  to 
record  on  paper  the  effect  produced.  One  cannot  record 
inspiration  any  more  than  one  can  record  the  glory  of 
sunshine,  to  fully  appreciate  the  former  one  must  wit- 
ness a  Nikisch  Symphony  concert,  and  to  appreciate  the 
latter  one  must  bask  in  the  morning  sunshine.  To  sit  in 
the  presence  of  Nikisch  when  he  is  playing  a  Brahms 
Symphony  on  the  Philharmonic  Orchestra  is  a  tonic — 
for  Nikisch  has  found  the  core  of  Brahms'  musical  mes- 
sage, whereas,  most  other  interpreters  seldom  get  be- 
low the  misty  vapors  of  the  outer  Brahms.  He  con- 
ducted most  of  the  Brahms  from  memory,  and  at  the 
end  of  each  concert  the  applause  w'as  powerful  and  long 
in  its  appreciation. 

LILLI  LEHMANN.— Strange  as  it  may  seem  Lilli  Leh- 
mann  is  still  upon  the  boards,  and  she  gave  three  con- 
certs at  the  Philharmonic  Hall  this  winter,  which  were 
successful  in  more  ways  than  one.  To  be  sure  Madame 
Lehmann  can  no  longer  boast  of  the  peerless  voice  she 
once  possessed,  but  she  is  still  a  peerless  artist.  At 
ner  fourth  Berlin  appearance  she  sang  for  charity  with 
such  assisting  artists  as  John  Messchaert  (the  Bispham 
of  Germany)  Leopold  Godowsky  and  Jean  Gerardy  in  a 
programme  as  interesting  as  it  was  novel.  Godowsky 
and  Gerardy  opened  the  programme  with  Beethoven's 
Sonata  for  piano  and  'cello  in  A  major  op.  69,  and  later 
upon  the  programme  Gerardy  played  the  Bach  Aria, 
Schumann's  "Evening  Song,"  and  a  "Spring  Song"  by 
Davidofr.  and  Godowsky  also  occupied  space  as  a  solo- 
pianist,  playing  Chopiii's  C  sharp  minor  Sherzo,  A  flat 
Valse.  and  the  G  flat  n  ajor  Impromptu.  Both  Godowsky 
and  Gerardy  seeemd  to  play  with  more  perception  and 
inspiration  in  their  solo-numbers  than  was  the  case 
with  their  reading  of  the  Beethoven  Sonata  which 
seemed  lacking  in  fire  and  spirit..  Sodousky  is  not  an 
inspirational  interprete'-  at  best,  and  when  he  reads  a 
Beethoven  Sonata  from  notes  in  public  he  is  apt  to 
leave  much   to   be   desired.       Madame   Lehmann   sang 
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■•Schmerzen  "  by  Wagner  with  fine  taste  and  feeling,  bui 
in  the  second  number  Iiy  the  same  composer.  "Traume" 
(stud.v'  to  Tristan  and  Isolde)  her  voice  proved  unequiil 
to  the  extraordinary  demands  of  tlie  song  as  a  whole, 
and  she  was  subject  i  i  Hatting  in  her  lower  and  middle 
registers.  In  fact  it  is  in  the  middle  register  that  her 
voice  suffers  from  unevenness  and  imperfect  intonation, 
but  when  occasion  calls  for  her  upper  and  even  her 
high  notes — she  still  offers  a  semblance  of  her  old 
glory.  Her  three  Sch  ibert  songs  were  charming,  musi- 
cally and  vocally  aim  ber  lar.ge  Berlin  following  were 
highly  enthusiastic  over  her.  John  Messchaert  sang 
three  songs  by  Brahms  with  great  feeling  and  poetry 
and  I  might  add — wiih  such  reverence  for  the  composer 
that  his  supreme  an  and  wonderfully  personality  sank 
deep  into  the  hearts  of  his  hearers.  The  programme 
closed  with  Bach-Gounod's  "Ave  Maria"  sung  by  Ma- 
dame Lehmann  with  t'.odowsky  at  the  piano,  Fritz  Line- 
dermann  at  the  organ,  and  the  cello  obligate  by  Gerardy. 

JACQUES  THIBAUO,  the  distinguished  French  violin- 
ist, spent  a  fortnight  in  Berlin  lately,  and  planned  four 
public  appearances  of  which  three  were  very  success- 
fully carried  out.  '1  he  fourth  concert  would  have  been  a 
success  had  it  not  been  tor  the  fact  that  M.  Thibaud 
was  imprudent  enough  to  conduct  the  orchestra  for 
Louis  Persinger's  violin  concert  the  very  night beforehis 
own  recital,  which  maimed  his  arm  and  caused  him  to 
abandon  i.is  recital  after  playing  his  first  number,  and 
the  tact  was  all  the  more  to  be  regretted  because  an 
exceptionally  fine  program.me  had  been  arranged.  How- 
ever, Thibaud  covered  himself  with  glory  before  the 
week  was  over,  by  jihiying  two  exceptional  programmes 
in  conjunction  with  the  celebrated  pianist  .\lfred  Cortot. 
fcerlin  certainly  is  a  splendid  place  to  hear  novelties, 
and  rarely  performed  works  for  various  instruments, 
and  M.  Tliibaud's  programmes  were  no  exception.  These 
two  superb  musicians  played  Beethoven's  Kreutzer  So- 
nata lop.  47),  and  the  sonata  by  Lekeu,  a  young  modern 
French  composer,  whom  many  violinists  will  no  doubt  re- 
member died  at  the  age  of  twenty.  The  second  pro 
gramme  included  Schumann's  D  minor  Sonata  lop.  121), 
for  piano  and  violin,  Chopin's  twenty-four  Preludes 
charmingly  played  by  .M.  Cortot,  and  the  beautiful  con- 
certo for  piano,  violin  and  string-quartette  by  E.  Chans- 
son.  Mr.  Persinger  played  first  violin  in  the  Quartette, 
and  Cortot  rose  to  great  heights  in  the  very  beautiful 
though  exceedingly  difficult,  piano  part  of  the  modern 
work. 

ADOLPHE  BORCH.A.RD. — While  1  am  upon  the  sub- 
ject of  French  artists — young  Borchard.  wiio  only  recent- 
ly returned  from  his  first  .Ajinerican  tour  gave  a  single 
recital  in  Berlin  lately.  Borchard  opened  his  pro- 
gramme with  Cesar  Franck's  "Prelude.  -\ria  and  Finale. " 
which  Berlin  has  learned  to  like  I  although  it  is  not  so 
successful  as  Franck's  Scherzo.  Choral  .and  Fugue),  for 
general  concert  purposes — however,  this  is  a  mere  mat- 
ter of  taste.  Borchard  lacks  distinction  and  magnetism 
i;-i  his  playing,  and  his  reading  of  Liszt's  Sonata  was 
overcharged  with  energy,  and  much  time  and  brains 
were  wasted  upon  the  long  and  monotonous  suite  in  five 
movements  by  Albeniz,  whom  I  believe  is  a  modern 
Portugese  composer.  Myrtle  Elvyn  looked  this  suite 
over  last  winter,  and  played  at  it  for  me,  and  declared 
afterwards  that  she  was  unable  to  make  anything  out 
of  it  and  Rosenthal  played  it  here  once  with  little  suc- 
cess. Borchard  closed  his  programme  with  "Danse  .Ma- 
cabre" by  Liszt-Saint-Saens. 

CAROLYN  WILLARD.  a  charming  young  Chicago 
pianiste.  made  a  successful  entrance  into  the  Berlin 
world  this  Spring.  .Miss  Willard  is  a  pianiste  whose 
playing  is  characterized  by  good  taste  and  musical  re- 
finement. Her  Berlin  programme  was  chosen  with  con- 
sideration for  her  gifts,  for  although  her  playing  is  not 
lacking  in  potency,  she  achieved  her  greatest  success  in 
her  Chopin  readings.  Chopin's  C  minor  Nocturne  was 
played  with  perception  and  his  Preludes  were  full  of 
color  and  poetry  and  the  C  sharp  minor  Scherzo  dis- 
played conception  of  the  bigger  Chopin. 

FRITZ  STEINBACH,  conducted  (as  guest)  the  Phil- 
harmonic Orchestra  lately  with  great  success,  assisted 
by  John  ilesschaert.  The  programme  opened  with  Bee- 
thoven's second  overture  to  "Leonora"  and  closed  with 
Brahms'  First  Symphcny  (C  minor),  which  has  been 
given  so  frequently  lately  in  Berlin,  ihat  it  has  become 
almost  as  popular  as  the  Tschaikowsky  "Pathetique." 
There  is  a  wonderful  expansivenes  and  magnetic  dis- 
tinction in  Steinbach's  interpretations,  which  make  him 
in  great  demand  as  a  conductor.  -A.s  for  the  singing  of 
Messchaert — his  musical  personality,  supreme  interpre- 
tations and  glorious  voice,  would  easily  draw  a  full 
house  upon  any  occasion  in  Berlin.  Messchaert  sang 
an  aria  from  one  of  Bach's  Choral  works,  and  several 
Schubert  songs. 

H El N RICH  KNOTE,  the  distinguished  German  tenor, 
gave  a  "Wagner  Evening"  the  end  of  March,  with  the 
assistance  of  the  Philh.-.rmonic  Orchestra,  and  Ernest 
Wendel,  the  orchestral  conductor  of  Bremen.  The  Phil- 
harmonic Hall  was  packed  to  its  utmost  capacity,  for 
Knote  is  a  great  German  favorite,  and  since  his  duties 
as  court-singer  at  the  Munich  Opera  House  keeps  him  in 
Southern  Germany,  we  seldom  have  the  pleasure  of 
hearing  him  in  Berlin.     During  the  evening  the  German 


tenor  sang  six  of  the  most  representative  arias  from  the 
music  dramas  of  Wagner  and  Wendel  gave  a  stiperlative- 
ly  fine  reading  of  the  "Prelude  and  Liebestod"  from  Tris- 
tan and  Isolde,  the  "Siegfried  Idyll,  and  the  "Prelude"  to 
"Die  Meistersinger."  As  a  tenor  Knote  belongs  to  the 
class  of  singers  who  "deliver  the  goods"  as  it  were — 
quality  of  voice  seems  to  be  the  least  of  his  attributes. 
He  sings  with  a  passionate  spirit  and  fiery  temperament 
that  would  split  most  American  vocal  cords.  His  cli- 
maxes are  red-blooded  and  virile-thrilling — but  his  into- 
nation is  not  always  pure  and  true. 


Saint  Rose  Academy  will  give  its  commencement  exer- 
cises at  its  beautiful  edifice,  corner  Pine  and  Pierce 
streets,  next  Friday  afternoon.  May  31.  A  very  interest- 
ing program  has  been  prepared  and  there  '.vill  no  doubt 
be  a  very  large  attendance. 

Delma-Heide.  for  fourteen  years  European  correspond- 
ent for  the  New  York  Musical  Courier,  has  re-entered 
his  profession  as  vocal  teacher.  We  have  read  Mr. 
Delma-Heide's  Paris  letters  with  a  great  deal  of  pleas- 
ure and  we  are  sorry  to  miss  these  entertaining  and 
instructive  weekly  reviews  in  future,  still  we  wish  him 
all  the  success  possible.  He  is  recognized  as  a  leading 
authority  on  the  art  of  singing,  and  his  affiliations  with 
opera  and  concert  impersarii  ought  to  make  his  services 
doubly  valuable.  His  studio  in  30  Rue  Marbeuf,  Champs- 
elysees,  Paris.  Mr.  Delma-Heide  makes  an  especial  fea- 
ture of  the  arf  of  be!  canto,  which  is  so  much  neglected 
now-a-days. 

Frederick  Biggerstaff,  pianist,  assisted  by  Alexander 
Stewart,  violinist,  gave  a  matinee  musicale  at  Mills 
College  on  Wednesday  afternoon,  April  24,  which  proved 
a  complete  artistic  success.  The  program  was  as  fol- 
lows: Sonata  for  violin  and  piano,  op.  26,  lEduard 
Schuett).  Mr.  Stewart,  Mr.  Biggerstaff:  Prelude  D  minor 
op.  2S,  .\ndante  Spianato.  Grand  Polonaise,  op.  22.  I  Cho- 
pin). .Mr.  Biggerstaff:  Barcarolle  op.  44.  iLiadow).  Ca- 
price Burlesque,  op.  3,  iGabrilowitscb),  .Mr.  Biggerstaff; 
Sonatina  for  violin  and  piano,  op.  100,  (A.  Dvorak),  Mr. 
Stewart,  Mr.  Biggerstaff':  Impromptu  G  flat  op.  51,  Im- 
promptu F  sharp  major,  op.  36,  (Chopin),  Witches  Dance 
op.  17.  iMacDowell).  Mr.  Biggerstaff:  Tarantelle,  op.  27, 
l.''.loszkowskii,  Mr.  Biggerstaff. 

Frederic  Biggerstaff,  pianist,  and  William  Edwin 
Chamberlain,  baritone,  will  sail  for  the  Hawaiian  Is- 
lands on  June  1.  They  expect  to  remain  five  or  six 
weeks  ,  and  during  their  sojourn  in  the  Islands  thev 
will  give  a  series  of  concerts.  They  have  prepared  a 
very  interesting  and  tasteful  repertoire. 

A  piano  recital  by  Miss  Edna  Shores  of  San  Rafael 
took  place  last  Wednesday  afternoon  at  Sherman,  Clay  & 
Co.  Hall.  -\  student  of  the  Dominican  College  of  that 
city.  Miss  Shores  has  accomplished  much  that  is  enviable 
to  ambitious  students  and  her  programme  comprised  the 
following  compositions:  "Sonata,"  op.  3.5:  "Ballade,"  op. 
47;  "Nocturne,"  op.  15;  "Impromptu,"  op.  29;  "Scherzo." 
C  sharp  minor,  op  39,  Chopin;  "Hungarian  Dance,"  No.  7. 
Brahms;  "Arabesque."  Debussy;  "Marche  Mignonne," 
Poldini;  "Etude  Valse."  Saint-Saens;  "Caprice  Bur-  ^ 
lesque,"  Gabrilowitsch;  "Faust  Valse,"  "Rhapsodie. "  No. 
12.  Liszt. 

A  large  audience  of  professional  musicians  and  writers 
attended  the  John  W.  Metcalf  evening  at  the  St.  Francis 
on  Monday  evening  May  13.  The  programme  was  com- 
posed of  Mr.  Metcalfs  compositions  and  was  presented 
with  much  taste  and  sympathy.  ,Mr.  Metcalfs  sonata  in 
F  Major  gave  especial  delight.  The  songs  for  contralto 
were  given  by  Mrs.  Cushman.  who  w"as  welcomed  after 
an  absence  of  some  months.  Mrs.  Berglund-Winchester 
was  recalled  to  repeat  the  ever-pleasing  "Absent."  Each 
number  received  the  warmest  praise  from  a  discriminat- 
ing audience.  The  complete  programme  follows: 
Piano — Sonata.  F  major  (first  movement).  Allegro  con 
brio.  Lullaby.  Op.  19.  Impromptu.  "Friihlingsboten." 
Miss  Gladys  M.  Powell.  Songs— "Sunrise."  "At  Night- 
fall." "Hark  as  the  Twilight  Pale."'  "Brahma."  Charles 
F.  Robinson,  basso.  Violin — Melodic,  "Un  Souvenir,' 
Op.  44.  James  H.  Todd.  Songs — "A  Dream  So  Fair." 
"White  Nights. "  "Little  House  o'  Dreams."  "Until  You 
Came."  Mrs.  Olive  Reed  Cushman,  contralto.  Piano — 
Scherzo.  Mazurka.  Op.  31.  "Remembrance  "  Op.  36.  No. 
2.  "Discontent."'  Op.  36,  No.  3.  "Valse  Caprice,"  Op.  33. 
Miss  Gladys  M.  Powell.  Songs— "Awakening."  "With- 
out You."  "The  Night  Has  a  Thousand  Eyes."  "In  the 
Land  Where  Dreams  Come  True."  Dr.  Gilbert  F.  Graham, 
tenor.  Violin — Mazurka,  E.  Minor.  Op.  42.  James  H. 
Todd.  Songs — "Love  and  Springtime."  "Among  the 
Heather."  "Absent.""  "Oh  Sing  Ye  Birds."  Mrs.  Alma 
Berglund-Wincnester.  soprano. 

The  feature  of  the  14Sth  Hour  of  Music,  which  took 
place  at  Sherman.  Clay  &  Co.  Hall  last  Saturday  after- 
noon, was  the  interpretation  of  the  .\renski  Suite,  for  two 
pianos,  op.  15,  interpreted  by  Frank  Moss  at  the  Stein- 
way  piano  and  Frank  L.  Grannis  at  the  pla.ver  piano.  It 
was  an  exceedingly  artistic  performance.  Mr.  Moss  dis- 
played a  facile  technic  and  an  exceedingly  delightful 
musical  conception  of  the  beautiful  work.  Frederick 
R.  Grannis,  basso  contributed  a  number  of  excellent 
solos  in  a  resonant  bass  voice  and  with  superior  musical 
intelligence. 


Do  You  Love  Opera? 


Fiflh  Edition  Just  Out  With 
Many  New  Portraits 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stories  (divided  Into  acts)  of  164  Operas,  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St, 
Sebastian.  It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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There  is  but  one  piano  to(i:iy  whicli  dings  iinswei-viiifjly  to  llie  liigliest 
ideals  of  artistic  piano  riinslrndion — but  one  piano  wliicli  luis  never  sonjilit 
to  enhance  its  ])nsifion  c(iMinii'i-<ially  by  tlie  building  of  uiinialure  grand 
pianos  to  nicer  the  c(>in|ic'l  il  imi  of  Iciw  in-icc.  ncir  felt  the  necessity  of  installing 
the  piano  player  in  its  insinmcnls  in  nrdi'v  to  maintain  the  niarUel  lur  its 
product. 


The 


ilasmiScllnuliii 


Piano 


*^-_^ 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly, 
every  demand,  satisfies  the  nuist  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility,  resonance  ;ind 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  cimvcrts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  ( i<':ilcil  a 
demand  that  is  the  marvel  of  the  music  trades. 


Ma.son  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  comp<' 
tition.  Because  they  are  better  made,  embodying  in  their  constrmtion  the 
finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  & 
Hamlin  Pianos  cost  more  than  othei-  jpianos,  yet,  so  superior  is    their  quality,  so  perfect  their  architectural  design,  so  beautiful 

iibly  justified, 
are  shown  ;it  our  stm-cs,    .'iiid  arc  scild  on  easy  paymcnls.  when  desired. 


their  finish,  that  the  additional 

All  stvles  of  Ma.son  &  ITanilin  I'iai 


VICTOR    TALKING    IVI ACH  I  NES— SH  EET    MUSIC 


Two  Entranc«i 

135-153  Kearny  and  217-225  SuHer  Sts. 
Victor  Talking  Machines 
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^^    Oakland— 510  12th  and  1105  Washington 
CX*  San  Jose     117  Sonth  First 
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Sheet  Music 


Oatiland— 510    Twelfth    and    1105    Wasliington:     San    Jose.— 117    South     First    Street 


Jessie  Dean  Moore 

Soprano 

TKACIIKU    OK    SI.\t;I\G 

Piipila    prepared    for    Coiieert    Opern,    or 

Oratorio.     Studio:   2161    Sbatturk   Av.    Berk. 

Tel.  Berk.  2977.       In  S.  F.  Tbiir».  ,Vfternooii». 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

In    S,    F.    on    Tliursday    Afternoons 

Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 

STItDIOi 


Miss  Clara  Freuler        Miss  Mollie  E.  Pratt  '^^,TZot^. 
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Milton  G.  Witzel 

VIOLIMST 

Just   Retnrned   From    Berlin. 

Will   Accept   PuplU   for   Violin    Study 

Stiiillo:   1!>2S    Fel!    St.  Tel.   Pnelfic   2453 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually.  January-Marcli 

Address:     417.?  Lake  Ave.,  Chicago,  III. 


Miss  Helen  Colburn  Heath 


AVillard  Batchelder 


Knhle 

Ursa  "Warren,  I'lAMST 

rnpil    of    II  rx.    Vonh    Ilrnndt 

Studio;  13.'i4  Pacific  .\ve.,  San  Francisco 

Phone  Franklin  6M» 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEA!  IIKH    OK    SI.Vfil.VG 
dlo«:       S.   v.,  :t7l'.   Slitter   St.,  Hed.   *    S 


Musical    Directory 


SIGISMONOO    MARTINEZ 

1130   Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St.  Oal(land.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY  B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 


IVIISS    BEATRICE    CLIFFORD 

."'  Reservoire  Road  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

1.500  Gough  Street  Phone  West  4935 


MRS.     M.     TROMBONl 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


Paul  Steindorff 

Studios;  2422  STUART  STREET 


Berkeley,  California 

H.    D.    Mustard  Baritone 
Voice  Culture 

With  Von  Stein  Academy  o(  Music 

Opera      Oratorio      Concerl 

1 0th  and  Hill  Sis.  LosAnjcles 

Miss  Elizabeth  Simpson 

I'I,\NISTK 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  ll.w 

Berkeley:  21'>2Shattuck  .\ve.   PhoneBerkcIey  l.MO 

Marshall  W.  Giselman 

\  Has  resumed  Teaching 

Piano     Organ      Harmony 

1720  Golden  Gate  A\e.         Tel.  West  2635 


Miss  Virginia  Goodsell 

SOPR.l.NO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time. Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles,  Cal. 


Mary  Alverta  Morse  Soprano 


'William  Hofmann 

VIOLIN    STIDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

-\CCOMPANIST 


Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRAMI 
IteNldelu-e    Studio:    i;i;!;!    ilny    \  ie«    Plaee. 
Ilerkelev.       I'hone    Berkeley    (l.-.s. 

WILBUR    McCOLL 

PIANO — ACrOtlPAMST — CO.ACH 

Studios:    S.   F.,   :t7«   Sutler  St.    IWedneadnTl 
Onklnnd:    lO     Mnnle      »ve.       Piedmont     177J. 

Vcrcy  ^^^  VOICE 

THE  ART  OF  SINGING 
A.     R..  1  S.  F..  376SuMerSl 

Sludioi  -;  Summtr  School  in  R«lwoods 


DOMT 


'  O.kl.nd.  3228Crov<.  Siren 


£.   G.  Stricklen 

PI.AXO — HARMOM — COMPOSITION' 

Sfudlott:      :t7ft      Sutter      Street       fGafTnev 

IlldE.),    San    Franelaeo.      Tel.   Douglas   5303. 


MME.    ABBIE    CARRI NGTON-LEWYS 

1901   Baker   Street  San   Francisco 


MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  4» 


Pacific  Coast  .Musical  Review 
$2.00  a  year,  in  advance 
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Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street.  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  lestif)ang  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glonous 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
1  find  it  perfect  in  accompanying  the  voice,  and   1   heartily  endorse  the 

medium. 

Cordially  yours. 


S    V^^<^^  ^e4^^t^e>^ 


310  Sutter  Street 


(Hheialbm  Company 


Manufacturers 


San  Francisco 


The  Best  Low  Priced  Pianos 

Extravagance  i.s  unuecessarv  in  the  puriliase  of  a  piano  that  is  to  adorn  your 
home.  At  our  stores  good,  dependable  instruments,  well  made,  beautifully 
finished  in  flue  mahogany  or  the  popular  Stickley  Oak,  pianos  of  splendid  tone, 
extelleut  action  and  finest  appearance,  may  be  purthaseii  on  very  easy  terms 
and  at  prices  which  iiiake  llu-  owner.><hip  of  a  goiid  piaii'i.  iicjt  a  luxury,  lint  a 
matter  of  convenience. 

The  Wellington  Piano 

iSelliug  at  fL'T.J  is  built  especially  to  fill  the  deinaiui  for  n  Iruly  worthy  piano  ar 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  hii;h  class 
|>iano.  an  iiislrunieiit  which  will  beautify  the  home  and  j;ivr  unending  satisfac- 
tion. 

Wellingtou  pianos  are  well  mlide — better  made,  iu  I'.icl.  tliau  any  piano 
selling  at  or  near  their  price.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  Ihcni  by  onr  house  and 
their  numerous  buvers.     Thev  are  fully  guaranteed  ami  an-  >n|{l  on  esiii'cially 


VICTOR   TALKING    M  ACHI  N  ES— SH  EET    MUSIC 
Wiley   B.   Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TV/ELFTH    AND    1105    WASHINGTON 
OTHER    STORES — Los   Angeles.   Sacramento.   San   Jose.   San    Diego:    Phoe 
na;   Reno,  Nevada;   Portland,  Oregon. 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 

The  Only  San  Francisco  and 
Chicago  Limited  Train 

San  Francisco 
"Overland  Limited" 

Sixty-Eight  Hours  to  Chicago 
Electric-Lighted  Throughout 

Parlor  Observation.  Sleeping  and 
Unsurpassed  Dining-Car  Service 
Attentive  and  Courteous  Employes 

The  Route  to  Lake  Tahoe  and 
Yellowstone  Park 

See  our  Agents 

Southern  Pacific  Company 

Hood  Building  Palace  Hotel  Ferry  Buildini; 


®  r  p  h  r  It  m  Z.\"„"  u!;'™  "I^::! 

S.icl  ind   Moil    Magnificent  Tli«irc  in  America 

Week   BeBlnnlne   This   Sunday   Afternoon- 
Matinee  Every   ]")ay. 


n.eo.1  Panu.n  Vodisl ;  The  Ss, 
.  Rebi  and  Inez  Kaufman  in  Clev 
Team;  New  Daylisht  Mol        " 


on  Tnon  in  ■'The  Lard 
r  Capersi  Six  Kirksmilh 
Ust  Week  Mi» 


Eveninn  price..  10c.  25c.   50e.  75e        Box  «aB.  $1. 
aiinee  pnce.  (except  Sunday,  and  Holiday.),  lOc.  25c.  50c. 

DOUGLAS  70— PHONES- HOME  C  1570 


S=5I^^¥^F»ACII=IC    OO.A.ST 
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Price   10  Cents 


MRS.  MARRINER  CAMPBELL'S  SONG   RECITAL. 


Mrs.  Louise  Marriner  Campbell  gave  the  second  of  a 
series  of  two  pupils'  recitals  at  her  studio,  1820  Turk 
street,  last  Sunday  afteruoon.  May  I'Jtli.  A  large  audi- 
ence was  in  attendance  that  included  several  of  San 
Francisco's  most  prominent  musicians  and  music  lovers. 
The  event  was  a  most  artistic  one  and  in!  reduced  sev- 
eral exceedingly  talented  and  well  trained  students  as 
well  as  one  or  two  professional  musicians  of  fine  musi- 
cal faculties.  Master  Francis  Neilson.  a  boy  soprano, 
possessing  a  flexible  soprano  voice  of  great  height  made 
a  fine  impression.  Miss  Leslie  Grieg,  revealed  a  fine 
soprano  voice  and  excellent  taste  in  interpretation,  be- 
sides presenting  a  charming  personality.  Miss  Martin 
Milliken  sang  delightfully  and  was  particularly  success- 
ful in  her  pleasing  facial  expression.  Mrs.  E.  E.  Young 
showed  her  fine  musicianship  in  rendering  two  Debussy 
numbers  in  a  most  exquisite  manner.  Miss  Eva  Salter 
exhibited  an  unusually  fine  contralto  voice  of  remark- 
able range  and  velvety  quality.  Indeed  Miss  Salter 
possesses  a  voice  in  a  thousand,  and  the  necesary  musi- 
cal intelligence  to  make  it  valuable.  Miss  Mary  Ander- 
son also  gave  evidence  of  fine  training,  a  natural  voice 
and  musical  instinct.  Mrs.  Mabel  Price  received  well 
merited  applause  for  her  dramatic  temperament  as  well 
as  her  fine  vocal  achievements.  Miss  Beth  Milliken 
played  a  violin  solo  very  effectively  shov  ing  fine  bow- 
ing, a  mellow  tone  and  a  splendid  sense  of  rhythm.  Miss 
Ada  McDonnell  sang  her  selection  with  good  expression 
and  well  placed  ^oice.  Mrs.  Irma  Bryant  enthused  her 
audience  with  an  excellently  rendered  aria  from  L".\fri- 


if  not  the  best,  vocal  recitals  we  have  heard  by  the 
pupils  of  this  exceptionally  successful  teacher.  Mr. 
and  Mrs.  Campbell  will  leave  for  the  East  early  in 
June  and  remain  two  months. 


-\%- 


MINETTI  ORCHESTRA  SUCCESSFUL. 


The  Minetti  Orchestra  has  recently  appeared  to  much 
advantage  at  the  Greek  Theatre  in  Berkeley,  when  it 
gave  an  interesting  program  on  Sunday  afternoon.  May 
.").  The  selections,  intelligently  interpreted  on  that  oc- 
casion, were:  Symphonic  Poem  (Bazzini);  Preislied 
(Wagner),  Miss  A.  Moore;  Asa's  Death,  (Grieg).  Strings; 
Polonaise  from  Mi.gnon  (Thomas),  Miss  Jennette  Lamp- 
ing, with  orchestral  accompaniment;  Selection  from 
Mme.  Buterfly  (Puccini),  Orchestra.  There  were  be- 
tween five  and  six  thousand  people  in  attendance  who 
applauded  every  number  enthusiastically,  and  remained 
till  the  last  note  was  played.  Particularly  enjoyed  were 
the  solos  by  Miss  Moore,  w'ho  played  exceedingly  well, 
and  Miss  Lamping,  who  sang  in  a  most  artistic  manner. 
The  final  selection  from  Mme.  Butterfly  was  played  with 
much  spirit  and  enthusiasm. 

The  Minetti  Orchestra  also  played  for  the  St.  Charles 
Church  benefit  which  took  place  at  Scottish  Rite  Audi- 
torium on  Wednesday  evening.  May  22.  The  benefit  was 
given  under  the  auspices  of  the  Sisters  of  Holy  Cross, 
and  the  program  given  by  the  orchestra  included  Mms. 
Butterfly  selection  by  Puccini,  Asa's  Death  by  Grieg  and 
the  Polonaise  Irom  Mignon  sung  by  Miss  Lamping.  The 
audience  was  very  enthusiastic  and  the  orchestra,  solo- 


Espagnol;  Marie  Lyons,  additional  selection,  Debussy, 
"Jardins  sous  la  pluie;  "  Martha  Hopkins  Ailman;  Bar- 
nard Levin,  additional  selection;  Chopin,  Berceuse: 
Maud  E.  Wesson,  additional  selection,  Henselt,  (a) 
"Storm,  thou  canst  not  subdue  me,"  (b)  "Were  I  a  bird, 
to  thee  I'd  fly;"  Louis  Seymour. 

** 


MUSIC  TEACHERS'  STATE  CONVENTION. 


At  a  recent  meeting  of  the  Southern  California  Music 
Teachers'  Association  it  was  decided  to  set  the  date  for 
this  year's  State  Convention  for  July  9,  10  and  11.  Since 
the  Southern  California  teachers  were  sufficiently  gen- 
erous last  year  to  come  to  San  Francisco,  it  is  the  duty 
of  every  teacher  residing  in  this  part  of  California  to 
repay  the  courtesy  of  his  or  her  Southern  colleagues  and 
try  to  come  South,  They  will  be  received  with  open 
arms,  and  we  know  of  our  own  experience  that  South- 
ern California  hospitality  is  truly  a  most  pleasant  thing 
to  experience.  The  Pacific  Coast  Musical  Review  has 
been  crossly  misrepresented  by  a  certain  clique  of  the 
Music  Teachers'  Association  of  California,  and  its  new 
President  has  even  tried  to  circulate  a  report  that  a 
local  music  firm  owned  an  interest  in  this  paper.  The 
report  was  a  malicious  falsehood  purposely  intended  to 
injure  this  paper  with  other  music  houses.  It  did  not 
have  the  desired  effect.  But  notwithstanding  the  fact 
that  this  paper  is  not  friendly  to  a  certain  portion  of 
the  San  Francisco  faction  of  the  Music  Teachers'  Asso- 
ciation of  California,  we  feel  that  our  resentment  should 
not  extend  to  anyone  innocent  of  the  schemes  and  petty 


THE    MINETTI    ORCHESTRA 
A  Successful  Organization  of  Efficient  Amateur  Musicians    Under   the   Capable    Leadership   of   Giulio    Minetti 


caine  and  a  slumber  song  to  which  Miss  Milliken  played 
a  delightful  \iolin  obligato.  Miss  Elise  Banta  gave 
splendid  satistaction  in  a  17th  Century  and  two  Indian 
songs  which  she  rendered  with  fine  intonation  and 
phrasing.  Mrs.  Katherine  Neilson  sang  her  numbers 
with  refined  musical  taste  and  technical  accuracy.  Wal- 
ter C.  Campbell  closed  the  program  by  singing  two  bass 
songs  with  much  spirit,  resonant  voice  and  fine  enuncia- 
tion. 

The  complete  program  was  as  follows;  Ave  Maria 
(Bach-Gounod),  Master  Francis  Neilson;  (al  Oh  For  a 
Breath  of  the  Moorlands  (Whelpley),  (b)  To  the  Heart 
(Mira  S.  Jacobs),  Miss  Lesley  Grieg;  (a)  Sunrise  (We- 
kerlin),  (b)  Vainka's  Song  (Stuzman),  Miss  Martino 
Milliken;  Piano  Solos — Mrs.  E.  E.  Young;  (a)  Hindoo 
Song  (Bemberg),  lb)  Turn  Ye  to  Me  (Old  Highland 
Melody),  Miss  Eva  Salter;  (a)  My  Mother  Bids  Me 
Bind  My  Hair  (Haydn),  (b)  Synnove's  Song  (Haltden 
Kjerulf),  Miss  Mary  Anderson;  (a)  Recitative  and  Aria 
from  Sappho  (Gounod),  O  Ma  Lyre  Immortelle,  (b) 
Damon  (Stange),  Mrs.  Mabel  Price;  Violin  Solo — Leg- 
ende  (Wieniawsky)  Miss  Beth  Milliken;  (a)  Pace  Mio 
Dio  (Verdi),  (b)  Spring  (Henschell.  Miss  Ada  McDon- 
nell; (a)  Aria — Atfdio  Terra  Native  from  L'Africaine 
(Meyerbeer),  (bl  Slumber  Song  (Donnay),  Mrs.  Irma 
Bryant,  violin  obligato.  Miss  Milliken;  (a)  Ah  Rendimi. 
17th  Century  (Lottil,  in  the  Land  of  Ihe  Skye-blue 
Water,  (c)  Far  Off  I  Hear  a  Coner's  Flute  (Cadman) , 
Miss  Elise  Banta;  (a)  The  Russian  Nightingale  (Al- 
obief),  (b)  Pur  Dicesti  (Lottil,  Mrs.  Katherine  Nielsen; 
(al  The  Horn  (Flieger),  (b)  Heimlichkeit  (Lowe),  Wal- 
ler Chauncey  Campbell.  .\s  usual  Mrs.  Marriner  Camp- 
bell had  every  reason  to  feel  proud  of  the  work  accom- 
plished by  her  students.     It  was  one  of  the  very  best, 


ist  and  Giulio  Minetti,  the  director,  had  every  reason  tu 
feel  more  than  gratified  with  the  fine  reception  and  the 
excellent  results  achieved  on  this  occasion.  The  Mi- 
netti Orchestra  expects  soon  to  give  a  concert. 


MR.    SHEPHERD    WINS    MASON    4    HAMLIN    PRIZE. 


Each  year  the  great  firm  of  Mason  &  Hamlin  of  Boston 
donates  a  grand  piano,  which  is  known  as  the  "Mason  & 
Hamlin  Prize,"  to  the  student  of  the  senior  class  at  the 
New  England  Conservatory  of  Music,  who  proves  to  be 
the  best  pianist.  Each  year  the  competition  is  very 
keen  and  the  interest  great.  Charles  L.  Shepherd,  the 
winner  this  year,  comes  from  Salt  Lake  City,  Utah,  and 
is  a  younger  brother  of  Arthur  Shepherd,  one  time  win- 
ner of  the  PaderewsKi  Price  for  composition,  who,  by  the 
way,  at  the  presen;  time  is  a  member  of  the  faculty  of 
the  New  England  Conservatory  of  Music.  This  was  the 
third  annual  competition  by  members  of  the  Senior 
Class  in  the  pianoforte  department  for  the  Mason  & 
namlin  Prize  and  the  judges  were;  Harold  Bauer,  Max 
Fiedler,  Harold  Randolph  and  G.  W.  Chadwick.  This 
competition  took  place  on  Monday  afternoon.  May  6.  The 
following  pieces  were  played  by  all  contestant,  although 
not  necessarily  in  the  order  given;  Prelude  and  Fugue 
in  E  major,  (Bach),  Adagio  from  the  Sonata  in  D  minor, 
op.  31,  No.  2  (Beethoven),  Prelude  in  B  flat  minor,  op. 
28,  (Chopin).  In  addition  it  was  optional  with  each 
contestant  to  play  one  selection  of  personal  choice.  The 
names  of  contestants  in  order  of  appearance  were  as 
follows;  Charles  L.  Shepherd,  additional  selection: 
Balakirew,  Fantaisie  Orientate,  "Islamey;"  Blanche  F. 
Brocklebank,  additional  selection;    Moskowski,   Caprice 


jealousies  that  characterized  the  local  association  for  a 
time.  For  this  reason  we  offer  the  columns  of  the  Pa- 
cific Coast  Musical  Review  to  the  Southern  California 
Music  Teachers'  Association  for  the  exploitation  of  their 
convention  this  year,  and  are  ready  to  publish  a  special 
Convention  Number  when  the  time  arrives.  Anything 
we  can  do  to  make  the  Convention  of  the  SOUTHERN 
CALIFORNLA.  TEACHERS'  ASSOCIATION  a  success, 
will  be  cheerfully  done  on  our  part. 


The  vocal  pupils  of  N.  Personne  gave  a  song  recital 
at  Kahler  &  Chase  Hall  on  Tuesday  evening.  May  21. 
The  program  which  was  well  rendered  was  as  follows: 
Song-Valse  from  Romeo  and  Juliet,  key  of  G,  (Gounod,) 
Evermore,  duet.  (Carafai,  Misses  Keller  and  Cuthbert; 
(al  The  Swallows,  (CowenI,  (b)  Ungeduld,  (Schubert), 
(CI  .\ve  Maria  (Gounod  1,  Miss  Anna  Gillam;  Death  the 
Releaser,  (Strauss),  Miss  Rachel  .\nne  Cuthbert;  (a) 
Romance,  (Arlberg),  (b)  Serenade.  (SchubertI,  Mr.  Aug. 
Johnson;  Una  Voce  Poco  Fa,  (Rossini),  Mrs.  Carrie 
Luther  Boren;  (a)  Jlay  Morning,  (Manneyl.  (b)  Caro 
Nome,  (Verdil,  key  of  E,  Mrs.  Viola  Lawson  Farrell; 
Mein  Gliick.  (Bohm),  Miss  Lillian  Keller;  Stelle  D'aro, 
(Denza),  Miss  Rachel  Anne  Cuthbert;  (a)  Like  the 
Rosebud.  (La  Forgel.  lb)  Aria,  Konigin  der  Nacht,  from 
The  Magic  Flute,  (Mozart),  Mrs.  Viola  Lawson  Farrell: 
Spring  Song.  (Chaminade),  Mrs.  Carrie  Luther  Boren: 
(a)  Rosa,  (Tosti),  (b)  The  Year's  at  the  Spring,  (Beach), 
(c)  The  Nightingale,  (Whelpley),  Miss  Lillian  Keller; 
Brilliant  Butterfly,  (Campral,  Miss  Rachel  .\nne  Cuth- 
bert; Bell  Song  from  Lakme,  (Delibesl.  Mrs.  Viola 
Lawson  Farrell. 
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MISS  ELIZABETH  SIMPSON 

Piano 

Teacher  of  the  Swayne-Leschetezky 

System 

Studios:    Maple  Hall,  Oakland 

2192    Shattuck  Ave.  Berkeley 


Miss  Elizabeth  Simpson 
and  the  Steinway 

Berkeley,  Calif.,  May  18th,  1912 
Sherman,  Clay  &  Co., 

San  Francisco,  Cal. 
Gentlemen: 

During  my  recent  sojourn  in  Paris  I  had  abundant  opportunity  to 
observe  the  various  European  pianofortes  used  by  eminent  artists  in 
concert  work;  and  I  can  say  sincerely  that  none  approaches  the  Steinway 
in  brilliancy,  sonority  of  tone  and  singing  quality.  Its  superiority  is 
never  more  marked  than  when  it  is  compared  to  the  Continental  instru- 
ments, for  it  possesses  a  depth  and  beauty  of  tone  that  are  equaled  by 
few  and  surpassed  by  none. 

In  my  own  concerts  I  have  highly  appreciated  the  fine  instrument 
that  you  have  placed  at  my  disposal.  It  is  responsive  to  the  most  deli- 
cate nuances  of  expression,  and  is  in  every  way  an  ideal  vehicle  for  the 
art  of  the  solist. 

Yours  truly. 


£!^,*-^'^^^:=:^ 
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ir 


Sherman  Mlay&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 

Pianiste 

Telephone    West   314 


Mr.  Sigmund  Beel 


2016    Buchanan    St. 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dean.  SAN    JOSE,    CAL. 

the  CoBsf — funiplete  ^IiiMlcal 
lerarj  sliiilieii  tree  of  rhnree. 
prices.      Send   for  Catalogue. 


PI.WO — ORGAX — THEORY 

OrKanist   First   Presbyterian   Cliureli,  Alameda 

ome  Stodlo:      1117  Paru  St.,  .\lameda.      Tel.  .\lameda   l.'io 

San   Francisco   Day — Wednesday 
II  appointments  made  by  letter  or  liy  Alameda  telepbone 


Georg  Kriiger,  Piano 

tiidio;      Room    1)01    Kohlcr   ,1    (  hnse    Dulldlne 


The 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 

°         ^  BO.\RDI.\G    SCHOOL    FOR    GIRLS 


The  oldest  Institutio 
EdDcatlon — .Idvantaee 
Roard  and  room  at  mo 


2423  Fillmore  St.  near  Jackson 
Phone  FR.'VNKLIX  20S8:  HOME  C  6251 


IN    JOSE,    CAI 


Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nilalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave..  Berkeley 

Tel.  Piedmont  i(,24 


Roscoe  Warren  Lucy 

PIAMST 

Pupils    received    at     Stndlo.    S.    F.,    2007    California    St. 

Tel.     A\cst     7.'!7U;     tlnl^land,      6i:S   Uillegaas   .Ivenue,   Tel. 


Hugo  Mansfeldt 


;:!S    (1)1,1:;    STRF^KT 


■HOM;    PACIFIC    3310 


SUMMER  SCHOOL  AT  THE  OAKLAND  CONSERVATORY  OF  MUSIC 

Special  theoretical  and  practical  courses  of  eight  weeks  arranged  specially  for  the  benefit  of  EARNEST  STUDENTS  AND  TEACHERS  in  any  branch  of  music. 
Commencing  Mondav,  June  10th,  1912.      Also  a  special  course  in  piano  tuning,  regulating  and  construction  by  an  expert.      For  particulars  apply  to  the  Director. 

ADOLF  GREGORY 
13th  St.  at  Madison,  Oakland,  Cal. 


BeringerConservatory 
of  Music 


Founded  18%  under  the  dii 

Prof,   and   Mme.   Joseph    Beringer 
Complete  Musical  Education 

926  Pi.rc.Si..nrMcAlfci«.  ?i.       Tcl.W,,i7893 


Mrs.  M.  E.  Blanchard 


>I  E7./.0-C0XTR  A  LTO 
nslne   and   Voice   Cultn 


Madame  Puerrari  Marracci 

linn   Seboul   of  Voenl  Training.      Song  ivllh   Caruso   In 
,   Aladanic  Telrazzini   in   ^lexieo,   and   under   >Iasengnl. 

Hlehlv   recommended   l>v    llonc-i. 
MOX    STIII;i;T.  Tel.    Franklin    J«:).->;    Home    C  4S4S 


Wallace  A.  Sabin  "i^^^^i,  ;'L™'e!.'  .\ 


Mackenzie  Gordon 

TENOR 

TBarhsr  nf  Sinnina  '"  •"  '"  tranche!  from  cU  riidmcnu  o(  lonc  fotnuoon 
1  eaCner  or  Omging  ,„  ,j,,  high^a  Saisl,  .nd  complcdon  ol  pubSc  dnging. 

ORATORIO  OPERA  CONCERT 

Studio  :  2832  Jackson  St.  Phone :  Wesl  457 

Bjr  Appointment  Onir 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 


fornlH  St.;  Tel.  Frnnlvlin  ::UI>3.  .Knt 
Hall:  Tel.  AVe.it  fiCjr..  Berlcelev, 
l.eivl,l„n   Ave.;   Tel.  IMedninnt  MVH 


Cbriat 
Wed.,  1KI7  Call- 
Chriniian  Scienre 
and    Thurs.,    3142 


Louis     CrepaUX,     Member  Paris  Gr 


nd  Opera 
Ilnildlne 


Saint  Rose  Academy  of  Music 


San  Francisco 


The  von  Meyerinck  School  of  Music      E.  standard  Thomas,  ..v,,,. 


Mme.  £.  Hartwig 


COMPLKTE  VOC.\L  F.DLCA  I  ION 
Speeiall;:  The  Gerninn  I. led  and  Freuili  lipperlolre 
■dvaneed  >lueer>).  .Normal  Coume  fur  Fdueatioi 
Teacher.  Cournca  in  Siglit  Kendlnc.  Mnxleai  Ilia 
Dram&tle  .\otlon,  IMnno,  Mollo.  Cinrlm-lle.  Clnniir 
German,  Frenoli  and  Italian.  Ci>nehinK  for  Aeeompni 
■  (niUa   Reellala.  Tel.    Market    lOOil   nnd    S 

818   CRO^'E    STREET,    >ear   Fillmore 


Tl  111 

Iriiiik    Kins    CInrk    nnd    Jenu 
IlirktU,.  IVl.     ilrrkelev 


William  F.  ZecH,  ii:\(iiF:i 

lliiH     Ki'iiiMX'd     Ilin     Sludio     to    -Ji     lOuelid 
■  •ni'lllt'    4TL">.      Xi'f'li     Orelieatra    Rehenraes    E 
Kvenlni:    at    Kolilrr    ,V    Chnae    Hall. 


CORRECT    G.VRCIA     A\D     M.\RCHESI     ^IRTHOD 
Mliieii     iiaa    produred     tbe    foremoat    alOEera     of    indaT. 
SPECIALTY:   Tone    Production,    Fonndnlion   nnd    Dlendinc 
d,    and    Clinnaon    Frnnrnlae. 
I'HOVF    FR  tVKI.IN    I(l2."i. 


William  Edwin  Chamberlain 
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A   LETTER    WORTH   THINKING   OVER. 

We  gladly  give  space  to  the  following  communication 
and  open  our  columns  to  any  reply  that  teachers  may 
desire  to  make: 

San  Francisco,  January  4,  1912. 
To  the  Editor  of  the  Pacific  Coast  Musical  Review, 

Room  1009-1010,  26  O'Farrell  St. 
Dear  Sir: 

In  the  hopes  of  stirring  up  the  musical  profession  to 
the  need  of  the  adoption  of  some  fundamentally  correct 
method  of  technical  vocal  music,  which  teachers  can 
agree  on,  let  me  relate  the  experiences  of  a  business 
man  in  'Searching  for  a  Teacher  in  San  Francisco." 
Names  and  circumstances  are  necessarily  changed  to 
avoid  identification. 

My  young  wife  has  a  beautiful  natural  voice,  and  as 
her  plans  of  a  musical  education  had  been  cut  short  by 
her  marriage.  I  decided  to  take  into  my  hands  the  re- 
sponsibility of  resuming  them,  and  hearing  much  of 
the  failures  in  music,  I  concluded  it  had  never  been 
approached  in  a  systematic  way,  and  that  by  applying 
careful  business  methods,  I  was  bound  to  succeed. 

A  few  days  after  I  met  a  Bohemian  friend,  with  con- 
siderable local  reputation  as  a  singer,  and  asked  him 
the  fateful  words.  "Do  you  know  a  good  teacher?" 
"Well.  I  can  only  toll  you  that  my  friend  .\dams.  who 
has  just  returned  from  Europe  where  he  studied  with 
the  best,  told  me  that,  had  he  known  before  going  away 
that  such  a  teacher  as  Professor  Bates,  of  his  own  city 
(with  whom  he  is  now  studying),  existed;  he  never 
would  have  gone  abroad."  "He  is  a  great  teacher,  and 
his  method,  particularly  his  breathing  method,  is  won- 
derful." This  sounded  good  to  me,  and  so  my  wife 
started  her  lessons.  i\fter  a  few  weeks  I  noticed  that 
my  friends  either  looked  glum  or  said  something  evasive 
about  music,  and  about  that  time  the  Professor  had  his 
annual  pupils'  recital.  The  hall  was  crowded  with  a 
"friend  and  relation"  audience,  but.  although  no  musi- 
cian. 1  have  a  little  musical  comedy  sense  and,  in  a 
word,  the  concert  was  fearful.  1  sat  at  the  back  of  the 
hall  and  the  gasping  and  breathing  the  poor  singers 
went  through  w'as  distressing.  The  next  day  I  cancelled 
teacher  Number  One.  Now,  I  will  start  right  this  time 
are  making  no  mistake." 

The  next  teacher  was  Mrs.  Sage,  whom,  before  we 
had  her,  everyone  recommended.  The  lessons  went  on 
and  I  soon  discovered  something  was  wrong  again. 
None  of  my  friends  would  come  out  frankly,  but  this 
is  a  fair  list  of  the  remarks  made  about  her  by  musical 
people  and  critics. 

1.  "She  is  the  best  teacher  in  San  Francisco;  you 
are  making  to  mistake." 

2.  "If  my  daughter  had  kept  with  her  another  year, 
she  would  have  no  voice  left." 

:!.     "Well,  at  least,  she  will  not  HURT  her  voice." 

"Her  method  is  faulty,  she  smothers  the  voice  and 
pinches  the  tones." 

-Another,  a  teacher,  criticised  her  star  pupil  as  hope- 
lessly faulty.  Now.  can  you  imagine  one  paying  out 
money  and  being  in  such  an  uncertain  state  of  mind, 
as  to  its  wisdom,  as  such  a  divergence  of  criticisms 
aroused,  so  I  decided  to  try  again. 

This  time  I  approached  Mr.  White,  one  of  our  best 
known  men,  who  knows  all  the  teachers,  and  asked  his 
advice.  My  questions  were:  "Is  there  any  method 
recognized  by  the  musical  world  as  the  correct  one? 
Can  you  tell  me  the  name  of  any  teacher  that  the  others 
will  agree  on  as  good?     Who  is  au  authority  on  method? 

He  looked  at  me  and  replied,  "They  are  all  the  best." 
"They  all  know  it  all."  "There  is  no  authority  or  lead- 
er." "They  all  fight  for  themselves."  Not  disheartened 
by  this,  I  took  my  wife  to  one  who  seemed  to  have  less 
knocks  than  others,  but  soon  heard  murmurings  of 
criticisms  that  ran  like  this: 

"She  has  no  temperament."     "Too  technical." 

"My  daughter  has  a  grand  success  with  her.  Her 
pupils  sing  beautifully." 

"Her  method  is  not  right." 

"Hear  she  is  not  a  good  teacher." 
j        Certainly  quite  a  mix-up  of  opinions. 
I        I  have  now  changed  five  times,  and  the  last  teacher 
I    says,  "I  am  just  bringing  her  voice  up  to  where  her  high 
i    notes  were  (three  years  ago),  and  they  would  have  all 
been  lost  if  you  had  not  brought  her  to   ME."     Three 
years   thrown  away,  in  time  and   money,   and   now'  we 
have  no  reason  to  know  but  teacher  No.   6  will  throw- 
up  her  hands  and  say  "Her  voice  has  been  ruined,  but 
I  will  do  MY  best." 

While  passing  through  these  experiences,  I  aired  my 
troubles  to  friends,  and  here  are  some  of  the  amazing 
things  I  found  out. 

A  young  girl  tells  me,  "I  am  going  to  start  my  music 
again  with  Mr.  Clash,  hut  oh!  I  wish  I  could  afford  to 
take  of  Miss  Damage,  she  is  the  very  best  teacher  here, 
but  too  expensive  for  me."  Hurrying  home  with  this 
new  tip  of  Miss  Damage's  ability,  my  wife  met  me  with, 


"Oh,  yes,  she  has  ruined  more  voices  than  any  teacher 
in  San  Francisco."  A  few  days  later  I  met  a  business 
friend  whose  daughter  is  studying,  and  told  him  my 
troubles,  but  mentioned  no  names.  He  heard  me  quiet- 
ly, and  then  said,  "Well,  I  am  in  a  transition  state. 
My  daughter  has  taken  of  Miss  Damage,  a  year  or  so. 
and  if  I  bad  not  taken  her  away  last  month,  her  voice 
would  be  ruined."  Since  then  my  friend  has  changed 
twice  and  of  his  last  teacher  I  hear  such  remarks  as 
this — 

"She  is  the  most  fashionable  teacher  here — all  flock- 
ing to  her,  etc." 

.\nother  who  has  studied  with  the  BEST.  says.  "She 
is  awful." 

.\bout  this  time  a  young  w'oman  just  returned  from  a 
course  in  Europe,  gave  a  crowded  concert,  and  lauded 
to  the  skies  by  the  daily  paper  critics,  etc..  but  the 
poisoned  arrow  was  soon  cast  by  this  remark:  "She 
was  dreadful!  Only  sang  a  few  true  notes!  It  is  a 
shame  she  is  going  to  teach  and  delude  pupils  with  her 
faults." 

Meeting  a  New  York  musical  woman  friend  at  the 
Symphony  Concert,  she  said,  "No,  I  cannot  recommend 
anyone  here," 

.\  visiting  opera  singer  who  SEEMS  to  be  an  ac- 
knowledged authority  (as  much  as  any  musician  can 
be  agreed  upon  by  his  brethren)  made  these  series  of 
criticisms  on  local  pupils  and  teachers. 

".\merican  girls  don't  know  how  to  count.  Why  are 
they  not  taught  to  count?" 


ANDREAS   DIPPEL   PERFECTS  OPERA  PLANS. 


Chicago  Impressario  and  W.  H.  Leahy  Conclude  Prelii 

inary  Arrangements  for  the  Opening  Season 

of  the  Tivoli. 


MISS   HAZEL  WOOD,  SOPRANO 

A   Successful    Member  of  the   Genss   Club   That   Gave   a 

Concert,   Last  Week 

"They  don't  open  their  mouths  and  relax  the  throat 

and   lower  jaw."     (Said    my   wife   would    lose   all    her 

upper  notes  if  she  went  on  as  she  was.) 

"They  don't  know  how  to  read  at  sight." 

"They   are   not   drilled   or   trained    properly   in   their 

scales."    "They  don't  know  the  fundamental  truths  of 

To  sum  up  all  my  experiences,  I  am  in  a  worse  mud- 
dle than  ever,  as  this  is  what  I  learn: 

"The  mouth  should  be  open  as  wide  as  possible,  like 
the  birds'." 

'The  mouth  should  be  partly  closed,  the  notes  come 
out  better." 

"The  throat  should  be  relaxed  and  wide  open." 

"The  throat  may  be  closed.  I  prefer  it." 

"The  tongue  must  always  be  down  and  flat." 

"The  tongue  may  be  up  and  humped." 

"The  voice  must  come  over  and  out." 

"The  voice  should  be  back." 

"The  notes  should  ring  in  the  top  of  the  head." 

"The  notes  should  not  ring  in  the  top  of  the  head." 

"The  tones  may  be  arched  and  covered." 

"The  tones  should  not  be  arched  and  covered." 

I  hear  the  French,  German  and  Italian  methods  are 
ALL  the  best. 

Jly  own  opinion  NOW  is  (subject  to  change) :  The 
teachers  should  all  agree  on  how  to  open  the  mouth  and 
throat  (the  instrument  where  the  music  starts),  and 
how  to  breathe,  and  then  let  the  natural  voice  come 
forth  and  the  least  they  tiy  to  manipulate  and  change 
it,  the  better.  Rather  a  few  technical  faults  with  a 
pleasing  natural  tone  than  a  "cultivated  voice"  changed 
and  mauled  about  by  every  different  teacher. 

Isn't   it  about  time   the   musical   people   got   together 
and  decided  What's  What  and  Who's  Who  in  music? 
ONE  WHO  KNOWS  NOTHING  ABOUT  VOCAL,  MUSIC 
and  who  can  find  no  two  people  who  allege  they 
do.  who  tell  him  the  same  thing. 


(From  the  S.  F.  Chronicle  of  .\pril  2.) 

Andreas  Dippel,  the  Chicago  grand  opera  impresario, 
arrived  at  the  St.  Francis  from  Los  Angeles  yesterday. 
He  spent  the  afternoon  with  "Doc"  Leahy,  perfecting 
plans  for  the  opening  of  the  new  Tivoli  with  a  brilliant 
constellation  of  stars  next  March.  "I  want  to  bring  the 
entire  Chicago  company  out  here  for  three  weeks."  said 
Dippel.  "but  probably  will  be  able  to  arrange  for  but 
two  weeks  and  a  half.  Those  two  weeks  and  a  halt, 
however,  are  going  to  be  filled  with  things  to  remember. 
We  will  have  Tetrazzini.  and  .Mary  Garden,  and  Saltz- 
man-Stevens,  and  Mabel  Reigelman,  and  Edna  Darch, 
and  Charles  Delmores.  and  Hector  Duframme.  and  Cam- 
panini.  and  a  lot  of  others  newer  to  fame,  but  just  as 
good.  .\nd  last,  but  not  least  there  will  be  Rosina  Galli. 
Believe  me.  she  is  the  greatest  dancer  in  the  world.  The 
ballet  will  be  something  memorable. 

"There  are  at  least  300  people  in  the  company,  and 
I'm  going  to  bring  the  best  costumes  and  scenery  that 
the  East  affords.  The  architect's  plans  for  the  new 
Tivoli  show  that  there  will  be  room  for  the  same  stage 
effects  which  we  have  in  Chicago,  and  believe  me.  they 
are  better  than  those  they  have  in  New  York."  At  the 
mention  of  New  York,  Dippel  switched  suddenly  to  rem- 
iniscences of  the  days  when  he  was  himself  a  grand 
opera  star.  "I  sang  for  five  years  in  the  old  Grau  days 
and  five  years  with  Conried.  But,  after  all,  it  is  better 
fun  to  be  an  impresario,  even  if  one  does  have  to  keep 
the  temperaments  of  a  few  dozen  high-strung  artists 
more  or  less  in  tune." 

.\s  Dippel,  who  was  born  in  Cassel,  Germany,  in  1866, 
began  his  career  as  a  banker  in  his  native  town,  this  vic- 
tory of  the  business  instinct  over  that  of  the  artist  may 
be  regarded  as  a  natural  reversion  to  type  rather  than 
a  surprising  development.  His  debut,  which  was  made  at 
Bremen  as  the  pilot  in  "The  Flying  Dutchman,"  prom- 
ised, it  is  true,  a  life  to  be  passed  as  a  leading  tenor.  And 
his  subsequent  successes  in  London.  Vienna  and  Bay- 
reuth  made  the  promise  seem  a  certainty  even  before 
the  year  1902  introduced  him  to  the  concert-going  public 
of  New  York.  But  in  Dippel's  case  it  seems  that  once  a 
business  man  always  a  business  man,  and  it  was  not 
long  before  he  became  "administrative  manager"  of  the 
Metropolitan.  Four  years  ago  he  undertook  the  direc- 
tion of  the  Chicago  Grand  Opera  Company,  which  also 
control  the  destiny  of  grand  opera  in  Philadelphia. 
"Since  I  made  my  residence  in  America,"  Dippel  ex- 
plained. "I  have  seen  grand  opera  interests  growing 
even  faster  than  the  cities.  New  York  had  but  twelve 
weeks  of  opera  and  the  Metropolitan  company  used  to 
travel  around  when  I  first  came.  Now  New  York  has 
twenty-four  weeks.  Chicago  ten  and  Philadelphia  eight. 
There  is  no  reason  why  San  Francisco  should  not  have 
three  or  four  weeks  with  the  best  singers  in  the  world 
every  year.  Under  the  present  arrangement  I  am  x- 
changing  artists  freely  with  the  Metropolitan,  and  can 
give  San  Francisco,  Los  -Angeles,  Seattle  an(j  Tacoma 
the  best  there  is. 

"We  will  come  straight  from  Chicago  to  Los  .\ngeles 
next  spring,  give  seven  performances  there  and  then 
twenty  in  San  Francisco.  The  San  Francisco  repertoire 
will  contain  from  twelve  to  fourteen  operas,  including 
'The  .Jewels  of  Madonna.'  'Thais,'  'Natoma,'  'Louise,' 
'Carmen,'  'The  Jugler,'  'Tristan,'  and  'Talkyrie.'  .\fter 
the  Portland  dates  we  will  go  to  Denver,  and  so  on  back 
East.  I  expect  to  make  it  a  regular  annual  circuit,  and 
with  the  high  musical  culture  existing  out  here  there 
ought  to  be  a  string  of  capacity  houses  all  along  the 
route."  Dippel  is  not  accompanied  by  his  wife  on  the 
present  trip.  Mrs.  Dippel  being  at  Monte  Carlo.  "She  is 
not  trying  her  luck,  though."  said  Dippel.  "The  grand 
opera  business  is  enough  gambling  to  have  in  one  fam- 
ily. 


The  Pacific  Coast  Review  is  in  receipt  of  a  series  of 
most  interesting  programs  given  by  pupils  of  the  dis- 
tingt'jshed  baritone  Thomas  N.  MacBumey  at  the 
MacBurney  Studios  in  the  Fine  Arts  Building,  Chicago. 
On  Friday  evening,  October  20,  1911,  was  given  an 
evening  with  Brahms,  the  participants  being  Haze!  Hunt- 
ley, contralto,  and  William  Lester,  pianist;  PYlday  even- 
ing. December  1st  was  devoted  to  "Shakespeare  Songs" 
interpreted  by  Merle  JI.  Meagley.  bass-baritone  and 
William  Lester,  pianist;  Friday  evening  December  loth 
the  program  consisted  of  ".An  Evening  with  Beethoven," 
rendered  by  .John  R.  Rankl.  bass-baritone,  and  William 
Lester,  pianist:  on  Friday  evening  January  19th  the  pro- 
gram was  devoted  to  "-An  Evening  with  MacDowell  and 
Chadwick."  the  participants  being  Jessie  Thomson  Bate, 
contralto,  and  William  Lester,  pianist:  the  feature  on 
Friday  evening  February  2d  was  "An  Evening  with  Rich- 
ard Strauss,"  Fanny  M.  Bailey,  soprano,  and  William 
Lester,  pianist,  being  the  interpretors;  on  Thursday 
evening  February  Sth  Mr.  JIacBurney  presented  Fannie 
.Myra  Bailey,  soprano.  Hazel  Huntley,  contralto.  Warren 
E.  Proctor,  tenor,  ami  Merle  51.  Meagley.  baritone,  in  a 
program  of  song  including  "The  Divan"  by  Bruno  Huhn. 
words  selected  from  the  Odes  of  Hafiz.  William  Lester, 
acted  as  pianist-accompanist,  at  Assembly  Hall;  on 
Monday  evening  February  19.  compositions  by  William 
Lester  were  interpreted  by  Fanny  Myra  Bailey,  soprano. 
Hazel  Huntley,  contralto.  Merle  M.  Meagley.  bass-bari- 
tone. Clarence  Evans,  violinist  and  William  Lester,  pian- 
ist; on  Thursday  evening  February  29th.  the  program 
consisted  of  "An  Evening  with  Liszt"  and  was  given  by 
Grace  Bruce  JIarcusson,  soprano.  Leonard  Lahey.  pian- 
ist, and  William  Lester,  accompanist.  These  are  only 
a  few  of  the  events  given  by  Mr.  MacBurney  during  the 
season  of  1911-12,  but  they  are  suflicient  to  show  the 
extent  of  the  work  he  is  doing  and  the  artistic  quality 
of  the  events. 


THE  PACIFIC  COAST   MUSICAL  REVIEW 


SHORT   ITEMS  OF   INTEREST. 


The  Von  Stein  Academy  of  Music  in  Los  Angeles  gave 
its  2o8th  students'  recital  at  Gamut  Club  Auditorium  on 
Tuesday  evening,  Jlay  14.  The  program,  which  was  de- 
lighttullv  interpreted,  was  as  follows:  Piano,  (a)  Sona- 
tine,  tReineckel,  (b)  The  Swallow,  (Schiller),  (cl  Sona- 
tine,  (Reinecke).  (d)  Sonatine  (Reinecke),  (e)  Hide  and 
Seek,  (L.  Schytte),  class  of  Mr.  C.  Bates,  (a)  Elsa  Mc- 
Auliffe,  (b)  Myrtle  von  Stein,  (c)  Martha  Mateer,  (d) 
Hazel  voD  Stein,  (e)  Leon  Folsom;  Frolics,  (von  Wilui), 
Hope  Hall  (class  of  Jlr.  H.  Hilburg) ;  The  Jumping  Rab- 
bit. (W.  C.  Seebock).  Ruth  Whittington  (class  of  Mr.  T. 
F.  Freeman) ;  violin,  Chant  d'  Adieu,  op.  97.  (Benion 
Lagge),  Raye  Telfer,  violin  (class  of  Mr.  L.  Coe),  Ron- 
old  Telfer,  accompanying;  piano,  (a)  Little  Dancer, 
(Schytte),  (b)  Youth  and  Joy,  (Schytte),  (a)  Ralph  Mon- 
tee,  (b)  Kenneth  Montee  (class  of  Miss  S.  Spangler) : 
Second  Valse,  (Godard).  Miss  Ethel  Thomas  (class  of 
Miss  L.  Adams);  violin.  Adoration.  (Borowski),  Miss 
May  Hayes  (class  of  Mr.  L.  Coel,  Miss  Hazel  Hammer- 
ton,  accompanying  (class  of  Mr.  Freeman);  piano, 
Agarell,  (Sinding),  Miss  Hazel  Hammerton  (class  of  Mr. 
Freeman);  Etude  Melodigne,  (J.  Rogers),  Miss  Doro- 
thea Vogel  (class  of  Mr.  H.  von  Stein) :  Sonata  .4  major. 
(Scarlatti),  Master  Dorsey  ^VTiittington  (class  of  Mr. 
von  Stein);  Rustle  of  Spring,  (Sinding),  Miss  Hazel  Yo- 
ho,  (class  of  Mr.  von  Stein);  Second  Mazurka.  (Godard). 
Miss  Genevieve  Edwards  (class  of  Mr.  von  Stein) ;  Minu; 
etto  Scherzando.  (B.  Stpvenhagen),  .Miss  Ethel  Leaver, 
(class  of  Mr.  von  Stein):  Prelude  (Rachmaninoff),  Mr. 
V.  Kemechek.  (class  of  Mr.  von  Stein);  Valse,  A  fiat 
major,  (Chopin).  Miss  Xellie  Brigham  (class  of  Mr.  von 
Stein);  Valse,  E  flat  major.  (Chopin).  Mr.  Clarence 
Bates,  (class  of  Mr.  von  Stein);  Concerto.  D  minor,  (W. 
A.  Mozart),  with  Cadenza  by  Reinecke,  Miss  Reta 
Mitchell,  (class  of  Mr.  von  Stein),  Mr.  von  Stein  ac- 
companying. 

The  Genss  Club  gave  a  very  interesting  recital  at 
Kohler  &  Chase  Hall  on  Tuesday  evening.  May  14.  The 
participants  included  Miss  Seta  Stewart,  who  is  a  pian- 
iste  possessing  fine  musical  taste  and  a  ready  technic. 
Miss  Laura  Lundegaard,  also  a  pianiste  of  considerable 
talent  and  fine  training.  Mrs.  Edward  Leech,  a  vocalist 
of  much  charm  and  temperamental  qualities,  the  Misses 
Hazel  and  Myrtle  Wood,  who  have  often  been  admired 
here  for  their  highly  artistic  reading  of  vocal  classics. 
Charles  Bulotti.  one  of  the  finest  tenors  on  this  coast 
and  an  artist  of  the  most  approved  intellectual  type. 
Miss  Mildred  Turner,  whose  pianistic  achievements  are 
not  new  to  San  Francisco  and  who  has  repeatedly  en- 
thused audiences  with  her  skillful  playing,  and  last,  but 
bv  no  means  least.  Miss  Elizabeth  Price,  a  contralto 
soloist  of  the  finest  efficiency,  who  both  technically  and 
emotionally  meets  all  the  various  requirements  of  the 
art  of  song.  The  complete  program  was  as  follows: 
Sonata,  G  minor.  (Scarlatti).  Miss  Seta  Stewart;  L'Ete. 
(Chaminade),  Villanelle,  iDell'Aqua).  Mrs  Edward 
Leech.  Rhapsodie  Hongroise.  Xo.  6  (Liszt I.  Miss  Laura 
Lundegaard;  Athalia  I.Mendelssohn).  Einkehr.  IHil- 
dach),  the  Misses  Hazel  and  Myrtle  Wood;  Una  Furtiva 
Lagrima  (Donizetti),  Ich  Liebe  Dich  (Genss),  Charles 
Bulotti;  Polonaise,  E  flat  major  (Chopin),  Miss  Mildred 
Turner;  contralto  solo.  Miss  Elizabeth  Price;  Valse 
(Saint-SaensI,  Miss  Seta  Stewart. 

The  Sequoia  Club  was  entertained  with  a  music  pro- 
gram on  Wednesday  evening.  May  15,  under  the  direc- 
tion of  Theodore  Vogt,  who  presented  a  list  of  composi- 
tions by  Johannes  Brahms  in  commemoration  of  the  an- 
niversary of  his  birth.  Miss  Helen  Petre  a  lyric  soprano, 
new  in  the  community,  gave  three  of  the  composer's 
most  delightful  songs,  "To  a  Nightingale, "  "An  Old 
Love."  "In  Lonely  Wood."  Piano  solos,  including  "Bal 
lad,"  op.  10,  No.  1,  were  played  by  Miss  Etta  Surrmann, 
"Hungarian  Dances,"  for  four  hands  were  played  by 
Mrs.  T.  E.  Cutten  and  Mrs.  K.  G.  Thane  and  Mrs.  W.  D. 
Fenner.  A.  Brahma  chorus  for  Ladies'  voices  is  a  fea- 
ture of  the  club  every  Tuesday  morning  under  the  direc- 
tion of  Vogt. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
program  given  by  Mme.  Louise  Tetrazzini,  assisted 
by  Miss  Emma  Trentini,  Miss  Leopoldine  Konstantin, 
Phil  Bekkers,  violinist,  and  the  .Mauretania  Orchestra 
on  Board  the  Cunard  Liner  Mauretania  on  Friday  even- 
ing, April  26.  The  event  was  given  tor  the  benefit  of 
the  Seamen's  Charities  at  Liverpool  and  New  York,  and 
the  families  of  the  crew  lost  in  the  Titanic  disaster. 
The  concert  was  under  the  management  of  Andreas 
Dippel.  Among  the  names  in  the  list  of  the  committee 
in  charge  the  following  are  familiar  to  San  Franciscans: 
Hon.  John  Hays  Hammond,  Theodore  Hardee,  Hon.  R. 
B.  Hale.  Hon.  David  Lubin,  Ogden  Mills,  Hon.  Wm.  T. 
Sesnon  and  Isidore  Jacobs.  The  program  was  as  fol- 
lows: Selection,  Samson  et  Dalila,  (Saint-Saens), 
ilauretania  Orchestra;  opera  selections.  Miss  Emma 
Trentini;  song.  Ave  Maria  (Gounod),  with  violin  obli- 
gato.  Madame  Luisa  Tetrazzini;  recitations  Tempora 
Mutantur,  (Baumback),  Heidenroschen,  (Goethe),  Miss 
Leopoldine  Konstantin;  violin  solo,  .Meditation  from 
Thais.  (Massenet).  Mr.  Phil  Bekkers:  Chairman's  re- 
marks; songs,  (a)  The  Swallows,  (F.  Cowen),  (b)  The 
Last  Rose  of  Summer,  Madame  Luisa  Tetrazzini;  songs 

(a)  I  Know  a  Lovely  Garden,  (D'Hardelot),  (b)  Where 
My  Caravan  Has  Rested,  (Lohr),  Mr.  W.  Ballyn,  (R.  M. 
S.  Mauretania);  song,  (a)  Naughty  Marietta,  (Herbert), 

(b)  Valse  from  La  Boheme,  (Puccini),  Miss  Emma 
Trentini;  La  Serenata,  (Tosti),  Valse,  (Venzano),  Mad- 
ame Luisa  Tetrazzinia;  March  from  Tannhauser,  (Wag- 
ner), Mauretania  Orchestra;  at  the  piano,  Mr.  T.  Jen- 
kins; America,  "God  Save  the  King." 

During  the  last  four  months  the  Pacific  Coast  Musical 
Review  has  received  about  twelve  excellent  programs 
from  the  Saturday  Club  in  Sacramento,  but  somehow  we 
have  been  unable  to  give  them  adequate  space.  They 
are,  however,  such  important  musical  events  that  we  will 


not  fail  to  publish  them  for  the  benefit  of  our  readers. 
We  shall  therefore  give  a  list  of  them  in  this  issue.  The 
320th  recital  took  place  on  January  6,  a  program  analysis 
was  given  by  Mrs.  Henry  White.  Compositions  by  Bach, 
Franz.  Jensen.  Debussy.  Arensky,  H.  J.  Stewart,  Brahms 
and  Mendelssohn  were  interpreted  by  Miss  Stella  Elkus, 
Miss  Edna  Zimmermann,  Miss  Anna  Dyas,  Walter  Long- 
botham  and  Miss  Hazel  Pritchard.  Miss  Zuelettia  Geery 
presided  at  the  piano.  The  321st  recital  was  given  on 
January  16th.  Vladimir  de  Pachman  was  the  pianist 
who  interpreted  one  of  his  well  known  programs  of  class- 
ical piano  literature.  The  322d  recital  took  place  on 
January  20th.  The  program  analysis  was  presented  by 
Miss  Henrietta  Andriot.  Compositions  by  Beethoven, 
.MacDowell,  Dvorak,  Loge.  Rubinstein,  Moszkowski.  Ries, 
Wieniawsky.  Franz.  Scarlatti,  Hahn,  Thomas,  Rachman- 
ioff  and  Chopin  were  rendered  by  Miss  Mary  Kendall, 
Mrs.  Chas.  .Mering,  Miss  Esther  Hills,  Miss  Helen  N.  Pat- 
terson, Edward  Pease  and  Miss  Imogen  Peay.  Miss 
Zuelettia  Geery  was  at  the  piano.  The  323d  recital  was 
given  at  the  High  School  Auditorium  on  February  3rd. 
Mrs.  Geo.  M.  Pumell  gave  the  program  analysis.  Com- 
positions by  ^^'eckerli^,  Gounod,  Chaminade.  Faure,  Go- 
dard, Franck.  Pessard.  Delibes.  D'Indy.  Masse,  and  Alard 
were  interpreted  by  Miss  Florine  Wenzel.  Mrs.  T.  Frank- 
land,  Miss  Alma  Anderson,  Edward  Pease.  Mrs.  J.  W. 
James,  Dr.  Arthur  Heft  and  Mrs.  Leo  Steppan.  Miss 
Zuelettia  Geery  was  at  the  piano.  The  324th  recital 
took  place  at  the  Diepenbrook  Theatre  on  February  13th 
and  consisted  of  a  cello  recital  by  Elsa  Ruegger  with 
piano  accompaniments  by  Gertrude  Ross.  The  32.")th 
recital  was  given  on  February  17th.  The  program  analy- 
sis was  rendered  by  Miss  Anna  Gilbert.  Compositions 
by  Arne,  Mendelssohn,  Chopin,  Cramer,  Rubinstein, 
Schumann,  Leschetitzky,  Schubert,  Kucken,  Borodin,  De- 
bussy, Godard  and  Meyerbeer  were  interpreted  by  Miss 
Alda  McBride,  Miss  Edna  Barnes,  Mrs.  J.  N.  Wilson, 
Miss  Pauline  .Johnston.  .Miss  Berniee  Smith,  Miss  Edith 
Hammer  and  Miss  Noma  Smith.  Miss  Zuelettia  was  at 
the  piano.  The  326th  recital  was  given  on  March  2d 
and  represented  a  memorial  concert  in  honor  of  Mrs. 
Frances  Moeller,  officer  and  active  member  of  the  Satur- 
day Club,  who  died  on  February  20th,  1912.  Composi- 
tions by  Brahms,  Rubinstein.  Arthur  Foote.  Saar.  Chopin. 
Henselt,  Baston,  Douty,  Cowen,  Mendelssohn  were  ren- 
dered by  the  Club  Choral  consisting  of  Mrs.  J.  A.  Moy- 
nihan.  Miss  Florine  Wenzel,  Miss  .\lda  McBride.  Mrs. 
John  Madden.  Miss  Lillian  Nelson.  Mrs.  Robert  Hawley, 
Mrs.  Lloyd  Warren.  Miss  Wessie  Johnston  and  Mrs.  Rob- 
ert Lloyd:  other  participants  were:  Mrs.  Charles  Mering, 
Miss  Margaret  Harney,  Homer  Henley,  Miss  Zuelettia 
Geery,  Dr.  Arthur  Heft.  Karl  Grienauer,  Walter  Long- 
botham.  George  W.  Bostwick,  Robert  Lloyd  and  W.  E.  M. 
Beardsley.  The  326th  recital  took  place  on  March  16th. 
Compositions  by  Mendelssohn,  Schumann,  Herbert, 
Bach,  Schubert,  Heller  and  Moszkowsky,  and  Welsh,  Rus- 
sian. German  and  Andelusian  folk  songs  were  rendered 
by  Robert  Lloyd.  Miss  Edna  Farley,  .Miss  Lena  Frazee, 
Egbert  Brown,  Miss  Luella  Martin,  Mrs.  William  Murcell 
and  Miss  Florence  Linthicum.  Miss  Zuelettia  Geery  was 
at  the  piano.  The  32Sth  recital  which  took  place  on 
March  ISth  consisted  of  a  violin  recital  by  Efrem  Zimbal- 
ist  with  Max  Chotzinoff  at  the  piano.  The  329th  recital 
which  took  place  on  April  16th  was  a  chamber  music 
program  by  the  Flonzaley  Quartet.  The  330th  recital 
took  place  on  May  1st  and  represented  a  lecture  song 
recital  by  Dr.  Fritz  Com  ad  Gruger,  lecturer,  and  Mme. 
Gertrude  Wilmson.  soprano.  The  subjects  represented 
included:  The  Folk  Song,  The  Ballard.  Historical,  Love 
Religious  and  Art  Song.  The  331st  recital  was  again  a 
lecture  song  recital  by  Dr.  Kruger  and  ilme.  Wilmson. 
The  entire  program  was  devoted  to  the  Art  Song  on  this 
occasion.  Composers  represented  were:  Mozart,  Bee- 
thoven, von  Weber,  Schuber^,  Loewe,  Cornelius,  Schu- 
mann, Franz,  Mendelssohn,  Brahms  and  Bohm.  The 
332d  recital  consisted  of  a  program  given  by  Alexander 
Heinemann  and  his  able  accompanist  John  Mandelbrod. 

An  Associated  Press  dispatch  from  New  York,  dated 
May  16,  says:  "Jan  Kubelik,  the  Bohemian  violin  Wiz- 
ard, who  has  been  giving  a  farewell  tour  in  America, 
sailed  for  home  on  the  liner  Amerika  today.  $142,000 
richer  than  when  he  came.  This  was  his  share  of  the 
profits  of  his  American  tour." 

A  very  pleasant  evening  was  supplied  by  the  San 
Franciscans  in  the  Westminster  Presbyterian  church 
Tuesday  evening  May  22.  The  organization  includes 
Beth  Milliken.  violin:  Kathe  Loewinsky.  comet;  Lillian 
Capp.  pipe  organ.  They  were  assisted  by  Esther  Kelly 
Williams,  soprano,  and  Eveleth  V.  Brooks,  accompanist. 
There  were  solos  by  the  different  members  of  the  organ- 
ization, which  were  well  performed  and  were  received 
with  great  applause.  Miss  Capp  performed  the  Pastor- 
ale in  F  sharp  minor  with  much  beauty.  Miss  Milliken 
played  "Wieniawsky's  Legende"  in  fine  style.  Miss 
Loewinsky  performed  ".Meditation  "  by  Lavalee,  and  sev- 
eral other  numbers  successfully.  Altogether  there  were 
eleven  numbers  on  a  regular  program,  which  was  ampli- 
fied with  encore  pieces. 

The  Lorelei  Club  of  Stockton,  Percy  A.  R.  Dow, 
director,  gave  a  concert  under  the  auspices  of  the 
Philomathean  Club  of  Stockton  at  their  club  house  on 
Monday  evening.  May  13.  The  assisting  soloist  was  Sig. 
Roberto  Marin,  operatic  baritone,  and  the  accompanist 
was  Mrs.  H.  A.  Prole.  The  program  was  as  follows: 
Peasant's  Wedding  March  (Soderman);  The  Lord  Is 
My  Shepherd  (Schubert);  Songs: — Tender  Ties  (Del- 
bruck),  Nemico  della  Patria  (.\ndrea  Chenier),  Sig. 
Roberto  Marin;  Blue  Bells  of  Scotland  (Folk  Song),  O 
Sunshine  (Schumann),  Dragon  Flies  (Bargiel)-  Vocal 
Duet — Mrs.  Bertha  Housken.  Mrs.  Mary  L.  Raggio;  I'm 
Wearin'  Awa,  Jean  (Foote),  Were  My  Song  With  Wings 
Provided  (Hahn).  Lullaby  (Brahms),  Looks  and  Eyes — 
Mrs.  Herbert  Allen,  Misses  Ethel  Clary,  R.  Mc.\dam, 
Myrtle  Stephens,  Helen  Wright  and  Eleanor  Young,  from 
"The  Lorelei";  Now  Is  the  Month  of  Maying  (Templeton 
Strong) . 


Miss  Harriett  Hundley  was  presented  by  her  teacher, 
Julius  Rehn  Weber,  in  a  piano  recital  at  2239  Piedmont 
avenue,  Berkeley,  Friday  afternoon  May  17,  with  this 
programme:  (a.)  Sonata  Pathetique,  fcp.  13  (Bee- 
thoven), (b.l  Rondo  Capriccioso,  op.  14  (Mendelssohn), 
Grand  Sonata  op.  1  for  violin  and  piano  iTartinil.  Miss 
Katherine  Hundley,  violinist,  (a.)  Polonaise  (Militaire) 
A  major,  op.  40,  No.  1  (Chopin),  (b.)  Prelude.  D  flat 
major,  op.  28.  No.  15  (Chopin),  (c.)  Valse,  C  sharp  minor, 
op.  64,  No.  2  (Chopin),  (d.)  Impromptu,  A  flat  major,  op. 
64,  No.  2  (Chopini,  (a.)  La  Fleurie:  piano  and  violin 
(Couperin).  (b.)  L'Abeille  (The  Bee)  (Schubert),  (a.) 
Valses — Dialogues,  op.  73.  No.  2,  (Schiitt).  )b.)  Consola- 
tion. D  flat  major.  No.  3  (Liszt),  (c.)  La  Fileuse  (Raff). 


Alexander  Heinemann 

The  Famous  LietJer  Singer 

Will  be  in  San  Francisco  from  June 

1  st  to  August  3  1  st  and  will 

accept  a  limitetj  number 

of  Pupils 

Price  of  Lesson  Ten  Dollars 

Special  Term*  for  Classes  of  Two  or  Three 

For  reser\'ation  of  time  address 

Alexander  Heinemann 

1 009  Kohler  &  Chase  Bldg.        26  OTarrell  St. 
San  Francisco 


Blanchard  Hall  Studio  Building 

F.  W.   BI.AXCHARD,   Pre«.  and   JlBr. 

Contains  200  Studios  Rented  Exclusively  lo 

Musicians,  Artists  and  Scientists 

LOS    ANGELES,     CALIFORNIA 

Harley  Hamilton  violin  ixstrictor 

Conductor    Loa    Anyelea    Sjmphonr    Orcheatra 


Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Realdent    Studio,   25T    W.   104th    St.    Neir   Yort   City,    N.    T. 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive American  Tour. 

The  New  Orleans- New  York 
Steamship  Line 

between  New  Orleans  and  New   York. 

Costs  no  more  to  include  than  on  all  rail 

way   and   you   will   enjoy   the  soothing 

restfulness  of  the  trip. 

Attendants  who  can't  do  enough  for  you. 

Excellent  cuisine. 

Rates  include  meals  and  berth. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York |77.7o 

First      class      roimd      trip      to      New 

York  $145.50 

Second    class    rail    and    second    cabin. 
New  Orleans  to  New  York $65.75 

■^'rite  any  Agent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street,    Ferry    Station. 

California  Raisin  Day.  April  30th 
Eat  Raisin  Bread 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


x\n&^ 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer,  it  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


>x 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best. 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


THE  MYLOTT— BULOTTI  CONCERT. 

An  event  that  should  be  of  much  interest  to  San 
Francisco  concert  goers  will  take  place  at  Scottish  Rite 
Auditorium,  next  Tuesday  evening,  June  4th.  Eva  My- 
lott,  a  distinguished  contralto  soloist,  who  acted  as 
vocal  soloist  on  the  Eastern  and  Canadian  tour  o£ 
Kubelik  during  the  1912  season,  will  give  a  grand  con- 
cert at  which  she  will  be  assisted  by  Charles  Bulotti. 
the  well  known  California  tenor,  who  has  scored  a 
series  of  artistic  triumphs  in  this  territory  during  the 
last  few  years.  Miss  Mylott  has  received  numerous 
endorsements  by  press  and  public  which  are  exceeding- 
ly enthusiastic  and  which  justifies  one  to  assume  that 
she  is  an  artist  o£  great  faculties.  Mr.  Bulotti  is  a 
tenor  of  the  finest  taste  and  artistic  execution.  The 
program  has  been  prepared  with  care,  and  there  will 
evidently  be  a  treat  in  store  lor  those  who  decide  to 
attend  this  important  musical  event.  Prices  will  be 
$1.00  for  general  admission,  and  $1.50  for  reserved 
seats.  Tickets  are  now  on  sale  at  Sherman,  Clay  & 
Co.,  and  may  be  had  at  the  hall  on  the  evening  of  th« 
concert. 

MRS.   OSCAR    MANSFELDT'S    PUPILS'    RECITAL. 


Pupils  of  Mrs.  Oscar  Mansfeldt  will  give  a  piano  re- 
cital at  Golden  Gate  Commandery  Hall,  next  Monday 
evening,  June  3d.  The  program,  which  has  been  ju- 
diciously selected,  will  be  as  follows;  Gade — Sonata 
for  Piano  and  Violin,  Miss  Helen  Wilbur,  Mrs.  H.  Roy, 
violinist.  Pupil  of  Mr.  Alexander  Stewart;  Chopin — 
Berceuse,  Moszkowski— Etincelles,  Mrs.  Francis  Martin 
Edwards:  Mozart  Concerto  for  three  pianos  (first  time 
in  this  city).  Miss  Edna  Goeggel,  Miss  Edna  Montague, 
Miss  Roxana  Weihe;  Mendellsohn — Variations  Seri- 
enses.  Op.  54,  Miss  Roxana  Weihe:  Verdi-Liszt — Rigo- 
letto.'  Miss  Henrietta  Higgins;  Schubert-Liszt— Lebe- 
wohl,  MacDowell— Etude  de  Concert,  Mrs.  John  J. 
Meyers;  Gabrilowitch— Melodie,  Delibes— Pavane.  Her- 
man Perlet — Valse,  Miss  Edna  Goeggel;  Sibelius — Mu- 
sette Brahms— Ballade,  Liszt— Valse,  Miss  Edna  Mon- 
tague; Chopin— Etude,  Op.  25,  No.  12,  Faure— Nocturne, 
Chopin— Scherzo,  Op.  54,  Miss  Roxana  Weihe. 
** 

BERINGER  CLUB'S  TWENTY-SECOND   RECITAL, 

The  Beringer  Musical  Club  announces  its  twenty- 
second  recital  to  be  given  next  Tuesday  evening,  June 
4th,  at  Century  Clnb  Hall,  corner  Franklin  and  Sutter 
streets.  The  club  is  now  in  its  fifth  season  and  has  been 
prominently  before  the  public  since  February  1907, 
when  it  was  organized  by  eight  of  the  advanced  piano 
and  vocal  pupils  of  Prof,  and  Mme.  Joseph  Beringer, 
the  directors  of  the  organization.  The  club  during  this 
time  has  also  given  concerts  in  Vallejo,  Santa  Rosa,  Mill 
Valley  Burlingame,  and  three  recitals  at  the  Boys'  and 
Girls'  Aid  Society.  The  club  is  doing  effective  work  in 
the  matter  of  creating  interest  among  the  students  for 
musical  events  The  following  elaborate  program  will 
be  presented:  Carneval  (for  two  pianos)  (Ludvig 
Schytte)  Mr.  Gordon  Norton  and  Prof.  Jos.  Beringer; 
Vocal- (a)  "The  Nightingale's  Song"  (Nevin),   (b)   "To 


Sevilla"  iDessauei'l,  Miss  Irma  Persinger;  Piano — (a) 
Nocturne  "Tes  Yeux"  (Jos.  Beringer),  (b)  "Fifth  Hun- 
garian Rhapsody"  (Liszt),  Mr.  Gordon  Norton;  Vocal — 
(a)  "Afton  Water"  (Scotch)  (Hume),  (b)  "Flore  che 
langue"  (RotoHi,  (c)  "I  Hear  You  Calling  Me"  (Mar- 
shall). Mr.  Alexander  Hind;  Violin  Solo — Polonaise 
(Vieuxtemps),  .Mr.  Harry  Samuels:  Vocal — (a)  "Since 
First  I  Met  Thee"  (Rubinstein),  (b)  "T'amo  ancora" 
(Tosti),  (c)  "The  Nightingale  and  the  Rose"  (Thomp- 
son), Miss  Arena  Toriggino;  Piano — (a)  Prelude,  (b) 
Because,  (c)  Polonaise  in  A  flat.  Op.  53,  Miss  Zdenka 
Buben;  Vocal — (a)  Waltz  Song  from  "Romeo  et  Juliette" 
(Gounod),  (b)  "Saper  vorreste"  (Verdi),  (c)  "If  No  One 
Ever  Marries  Me"  (Liza  Lehmann),  Miss  Irene  De  Mar- 
tini: Danse  Macabre  (for  two  pianos)  (Saint-Saens), 
Miss  Zdenka  Buben  and  Prof.  Jos.  Beringer. 

V* 

CALIFORNIA    ORGANISTS    MEET    IN    OAKLAND. 


Trinity  Church,  San  Francisco,  and  Henry  L.  Perry  of 
St.  Paul's  Church.  Oakland,  and  the  choirs  of  the  First 
Methodist,  St.  Paul's  Episcopal  and  the  First  Presby- 
terian Churches  of  Oakland,  numbering  several  hundred 
trained  voices. — S.  F.  Chronicle,  May  17. 


OAKLAND,  May  16. — Anattendanceof hundredsmark- 
ed  the  inaugural  public  service  of  the  Northern  Cali- 
fornia chapter  of  t!ie  American  Guild  of  Organists  of  the 
United  States  and  Canada,  which  was  held  at  the  First 
Congregational  Church  tonight.  The  programme  in- 
cluded: Organ  prelude.  "Piece  Heroique"  (Cesar 
Franck),  Miss  Virginie  de  Fremery.  organist  of  the 
First  Congregational  Church;  "Magnificat  in  D"  (Wal- 
lace A.  Sabin),  conducted  by  the  author,  who  is  the  or- 
ganist of  the  First  Cliurch  of  Christ  Scientist  and 
Temple  Emaau-El,  San  Francisco;  Scripture  lesson. 
Rev.  Frederic  Carter,  assistant  pastor  of  the  First  Con- 
gregational Church;  anthem,  "I  Beheld,  and  Lo"  (Dr. 
Humphrey  Stewart),  conducted  by  the  composer,  who  is 
the  organist  of  Sv.  Dominic's  Church,  San  Francisco, 
with  Warren  D.  Allen,  crganist  of  the  Fust  Methodist 
Church,  San  Jose,  presiding  at  the  organ.  Prayer,  Rev. 
Frank  L.  Goodspeed,  pastor  of  the  First  Presbyterian 
Church.  Response  (Arthur  Lewis),  conducted  by  Wal- 
lace A.  Sabin  with  Miss  de  Fremery  at  the  organ: 
hymn,  "Old  Hundred:"  address,  "The  Ministry  of  Mu- 
sic," Rev.  F.  L.  Goodspeed:  offertory  anthem,  "O,  Bright- 
ness of  the  Immortal  Father's  Face"  (Mark  Andrews), 
prize  anthem  of  the  guild  in  1910,  directed  by  Alexander 
Stewart,  the  director  of  the  choir  of  the  First  Congrega- 
tional Church,  with  Miss  Bessie  H.  Beatty,  organist  of 
the  First  Methodist  Church,  at  the  organ;  benediction. 
Rev.  F.  L.  Goodspeed;  'Nunc  Dimittis  in  D"  (Wallace 
A.  Sabin),  conducted  by  the  composer,  with  Benjamin 
S.  Moore,  organist  of  Calvary  Presbyterian  Church,  San 
Francisco,  at  the  organ;  organ  postlude,  "Sonata  in  C 
minor"  (Julius  Reubke),  Mrs.  E.  H.  Garthwaite.  The 
vocal  numbers  were  rendered  by  a  quartet,  including 
Mrs.  George  G.  Winchester  of  the  First  Congregational 
Church,  Oakland:  Mrs.  Carl  E.  Anderson  of  the  First 
Presbyterian  Church,   Oakland:    Robert   M.   Battisou,   of 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and  the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal, 


OAKLAND  CONSERVATORY  SUMMER  COURSE, 


The  Oakland  Conservatory  of  Music,  Adolf  Gregory, 
director,  announces  a  summer  course,  beginning .  June 
10th,  as  follows:  Course  I. — Under  the  special  super- 
vision of  the  Director  and  other  members  of  the 
Faculty.  This  special  course  embraces  the  following 
subjects,  and  lectures  of  inestimable  value  to  all  earnest 
students  and  teachers:  Twenty-five  Years  Teaching 
Experience  in  Europe  and  America:  Music  as  a  Bread- 
winner; The  Requirements  of  a  Successful  Teacher; 
Scale  Formation:  Intervals:  Harmonics:  Chords  and 
Their  Practical  Application;  Time,  Rhythm  and  Accent: 
Melody  Construction:  Transposition  and  Modulation: 
Accompaniment  and  Orchestration:  Phrasing  and  the 
Modern  Technique  of  the  Piano-forte;  Music  Considered 
as  a  Language:  Sight  Singing  and  Hints  on  Vocal  Cul- 
ture for  all;  The  Alliance  of  Music  and  Poetry:  Epitome 
of  the  Course. 

Course  II. — Also,  a  special  course  of  eigh-  weeks  by 
Mr.  C.  M.  Clough  in  Piano  Tuning  and  Regulating  and 
Hints  on  Construction,  which  will  be  of  practical  benefit 
to  all  musicians.  It  will  show  all  students  how  to  de- 
termine whether  an  instrmnent  is  in  tune  and  will 
enable  them  to  discriminate  between  the  good  and  bad 
points  of  construction,  and  will  prove  an  excellent  in- 
vestment to  all  taking  advantage  of  it.  The  terms  for 
the  entire  course,  consisting  of  thirty-two  lecture  les- 
sons, four  lessons  per  week,  with  practical  demonstra- 
tions, will  be  $2-'' no.  The  cost  for  either  course  sep- 
arately will  be  S15.00  for  the  course  of  sixteen  lessons. 
For  full  particulars  apply  to  the  Director,  Adolf  Gregory, 
Conservatory  Building,  Thirteenth  at  Madison  street, 
Oakland,  Cal.     Phone  Oakland  4922. 

j    GRAND  CONCERT 

i  American  Tour  of 

EVA  MYLOTT 

Soloist  with  JAN  KUBELIK  American  and 
Canadian  Tour  1912 

CHAS.  F.  BULOTTI 

California's  Favorite  Tenor 

Scottish  Rite  Auditorium 

Sutter  Street  and  Van  Ness  Avenue 

Tuesday  Evening,  June  4th,  at  8:15  o'clock 

General  Admission  SI  00.  Reserved  Seats  S1.50 
Seats  on  Sale  at  Sherman,  Clay  &  Co. 

Management  of  David  F.  Supple 


THE  PACIFIC  COAST  MUSICAL  REVIEW 


lELElN    PETRE    GIVES    RECITAL    AT    NOTRE    DAME. 


Miss  Helen  Petre,  soprano,  gave  a  song  recital  at 
Noire  Dame  College  Hali  in  San  Jose  on  Monday  after- 
noon, April  23.  We  take  pleasure  in  quoting  from  the 
San  Jose  Mercury  of  April  23,  as  follows: 

Xotre  Dame  had  the  pleasure  yesterday  afternoon  of 
listening  to  another  of  the  brilliant  graduates  from  her 
college  who  has  won  fame  in  the  artistic  world.  Miss 
Helen  Petre.  for  seven  years  a  student  of  the  Convent, 
where  she  received  all  her  musical  education,  gave  a  de- 
lightful song  recital  to  her  Alma  Mater  in  Assembly 
Hall,  singing  an  exacting  program  in  a  thoroughly  ar- 
tistic manner.  Miss  Petre  is  possessed  of  a  beautiful 
soprano  voice,  swee',  flexible,  absolutely  true  and  under 
control,  and  has,  besides,  a  charming  personality  and 
intelligence  which  greatly  add  to  the  interpretation  of 
her  songs.  Miss  Petre's  program  was  a  varied  one,  em- 
bracing French,  German,  Italian  and  English  songs,  but 
every  number  showed  fine  interpretative  insight,  the 
beautiful  voice  voluming  into  rounded  golden  tones  or 
trailing  away  in  soft  whispers  of  crystal  melody.  Both 
high  and  low  registers  were  remarkable  for  their  clear, 
true  tone.  •'Voi  Che  Sapete"  (Mozart I  opened  her  pro- 
gram, followed  by  the  "Ariette  Romeo  et  Juliette,"  the 
thrills  in  the  latter  being  superbly  sung.  "Xymphes  et 
Sylvains,"  with  its  stacato.  wag  splendidly  given,  and 
the  tragedy  of  Die  Loreley  (Liszt  I  was  brought  out  to 
the  full.  Dudley  Buck's  "Ave  Maria"  was  given  a  most 
exquisite  rendition,  the  deep  religious  feeling  expressed 
calling  forth  delighted  applause.  Miss  Petre  closed  her 
program  with  a  group  of  English  songs  so  charmingly 
sung  that  she  was  obliged  to  repeat  "When  the  Green 
Woods  Laugh"  as  an  encore.  A  second  encore,  which 
was  sung  with  great  charm,  was  Whitcomb  Rilev's 
"There,  Little  Girl,  Don't  Cry." 

Miss  Petre's  musical  education  was  gained  entirel> 
at  Notre  Dame,  and  later,  when  she  went  to  Paris  to 
study,  Mme.  -Mathilde  Marchesi  complimented  her  high- 
ly upon  her  "foundation."  Miss  Petre  studied  under  this 
famous  French  teacher  for  two  and  one-half  years,  un- 
der Lindemann  in  Berlin,  under  Mannstead.  under 
acognigmilia  in  Rome,  who  coached  her  in  modern  Ital- 
ian grand  opera,  acd  under  Victor  Maurel  in  London. 
-Miss  petre  was  with  Savage  for  two  seasons,  first  in  his 
Parsifal  company,  later  with  his  repertoire  grand  opera 
company.  .Miss  Petre  has  sung  in  many  of  the  important 
continental  cities,  anu  has  twice  sung,  by  royal  com- 
mand, before  King  George. 

Miss  Petre,  although  of  English  parentage,  proudly 
claims  her  American  birth  and  is  equally  proud  of  her 
Alma  Mater.  "I  feel."  she  said,  "when  I  step  within 
the  convent  gate  here  as  though  I  were  indeed  coming 
home.  I  never  went  to  school  except  here.  .My  musical 
education  was  received  here,  and  when  I  went  to  JIme. 
Marchesi  to  see  if  she  would  receive  me,  she  listened 
to  my  voice  and,  to  my  delight,  agreed  to  allow  me  to 
study  under  her,  asking  me  under  whom  I  had  studied, 
it  told  her  a  Sister  in  California,  and  she  complimented 
me  on  having  had  a  teacher  who  so  thoroughly  under- 
stood voice  placing  and  building. 

"But  the  same  thoroughness  exists  in  all  the  depart- 
ments," continued  .Miss  Petre.  "I  have  seen  many 
schools,  but  never  one  which  was  so  thorough.  And 
I  have  never  seen  ;  finer  conservatory  of  music.  For 
instance,  I  recall  :i  graduation  where  nearly  40  pupils 
were  on  the  stage  in  concerted  work  without  a  con- 
ductor. When  you  consider  that  even  with  a  half-dozen 
instruments  there  ;s  almost  invariably  a  conductor,  the 
■work  of  these  pupils  without  a  director  is  stupendous." 
Miss  Petre  has  the  California's  love  of  the  Golden  State, 
and  will  remain  here  during  the  present  concert  season, 
at  least,  and  may  make  her  permanent  home  here. 


came  in  contact  with  her  felt  the  charm  of  her  person- 
ality and  her  instinctive  friendliness.  She  was  "Mother" 
to  many  of  her  friends,  and  during  her  illness  at  the 
O'Connor  Sanitarium  answ^ered  to  that  name  altogether 
among  nurses.  Sisters  and  patients. 


TRIBUTE    TO    MRS.    ELIZABETH    GERLACH. 


-Mrs.  Elizabeth  Gerlach.  mother  of  Sister  Cecile  Marie, 
the  efficient  musical  pedagogue  of  Notre  Dame  Conser- 
vatory of  Music,  died  early  in  April,  and  the  sympathy 
of  the  Pacific  Coast  Musical  Review  went  out  to  the 
bereaved  Sister.  We  do  not  think  it  too  late  in  the 
day  to  reprint  from  the  San  Jose  Mercury  of  Wednesday, 
.4pril  11,  the  following  tribute: 

The  funeral  of  Mrs.  Elizabeth  Gerlach,  mother  of  Sis- 
ter Cecile  Marie  of  .Votre  Dame,  and  Dr.  Fred  C.  Ger- 
lach, -fthich  was  held  yesterday  morning  in  the  chapel 
oi  O'Connor  Sanitarium,  was  characterized  by  the  same 
simplicity  and  unestentation  that  marked  her' whole  life. 
Requiem  mass  was  celebrated  at  the  chapel  by  the  Rev. 
Father  F.  P.  Morrissey.  with  the  Rev.  Fathers  Culigan, 
Bell,  Hickey,  Ricard,  Thornton,  Deeney,  Laherty.  Val- 
polini  Dinand,  Mackey  and  Whittle  in  the  sanctuary. 
There  was  no  eulogy  of  the  beautiful  life  so  peacefully 
ended,  none  was  needed,  for  the  kindly  deeds,  the  love, 
the  charity  of  her  almost  fours-core  years  were  their 
own  tribute  to  her  sweet  and  genuine  Christianity.  ..\ 
great  number  of  friends  paid  the  last  tribute  of  esteem 
and  affection,  filling  the  chapel  during  the  celebration 
of  the  solemn  requiem  mass,  while  about  the  casket  and 
banked  against  the  altar  rail  were  massed  the  beauti- 
ful floral  tributes  of  loving  friends.  Mrs.  Gerlach  was 
prominently  identified  with  the  Ladies'  Sodality  of  the 
Blessed  Virgin  and  with  the  Altar  Society  of  St.  Joseph's 
and  both  these  societies  attended  the  funeral  as  organ- 
izations. Friends  from  San  Francisco,  Oakland  and 
nearby  towns  also  journeyed  to  pay  their  last  sad  tribute. 

-Mrs.  Gerlach,  who  had  lived  in  California  neariy  half 
a  century,  was  born  in  Germany  78  years  ago.  For  over 
40  years  her  home  was  in  San  Jose,  and  here  her  three 
children  were  reared.  Herself  a  devout  member  of  the 
Catholic  Church,  her  life  was  an  inspiration  to  all  who 
came  in  contact  with  her,  and  two  of  her  children  enter- 
ing the  church,  a  younger  son,  Edmund,  now  dead,  taking 
tLe  vows  of  priesthood,  her  daughter  entering  the  Sister- 
hood. Singularly  devoted  to  her  family,  she  was  not 
only  the  companion  of  her  children,  but  of  their  friends 
as  well.  Endowed  with  a  brilliant  intellectuality,  and  a 
keen  student  of  human  nature,  her  charity  took  note  of 
the  good  rather  than  the  baser  qualities  of  all  with  whom 
she  came  in  contact.  She  cared  little  for  society,  though 
fond  of  her  friends  and  active  in  church  work.    All  who 


ORPHEUM. 


John  Tiller's  London  Company  of  twenty-two  people, 
which  Martin  Beck  has  brought  to  this  cotintry  will  ap- 
pear next  week  at  the  Orpheum  in  the  farcical  panto- 
mime and  terpsichorean  absurdity  "Fun  in  a  Harum," 
which  is  contrived  chiefly  for  fun  and  the  introduction 
of  expert  and  novel  davicing  set  to  lilting  f.nd  tuneful 
music.  The  company  includes  the  twelve  Tiller  girls 
with  the  clear-eyed  charm  of  youth  and  a  daintiness  and 
vivacity  of  manner  which  is  as  distinctive  as  the  skill 
with  which  they  dance;  the  Six  Eton  Boys  and  four 
Principals  who  come  direct  from  the  Palace  Theatre, 
London,  where  they  played  a  long  and  successful  en- 
gagement. The  name  John  Tiller  is  recognized  the 
world  over  as  a  .guarantee  of  dancing  perfection.  Tiller 
was  the  originator  of  the  Pony  Ballet  and  has  presented 
more  terpsichorean  novelties  than  any  other  producer. 
A  complete  scenic  equipment  has  been  brought  from 
London  for  this  act  and  its  costuming  is  most  elaborate. 
A  genuine  musical  novelty  in  vaudeville  called  "Altor- 
neys  at  Music."  will  be  presented  next  week  by  the 
Weston  and  Bent  ley  Company.  The  scene  of  the  skit 
is  the  library  of  a  wealthy  lawyer.  His  associates  and 
a  stenographer  .ippear  to  help  him  in  the  working  out 
of  an  important  case.  Everything  in  the  room  imme- 
diately bursts  into  melody.  The  desk,  the  revolving 
bookcase,  the  typewriter  and  even  the  legal  documents 
discourse  excellent  music.  This  method  of  introducing 
various  musical  instruments  is  naturally  productive  of 
a  great  deal  of  comedy. 

The  famous  Twelve  Sunshine  Girls  will  delight  with 
their  selected  songs  and  danceii,  including  "In  tile  Shad- 
ows." Their  act  is  beautifully  staged' and  costumed  and 
is  heralded  by  the  tongue  of  good  report.  It  is  no 
exaggeration  to  call  the  Lietzel  Sisters  who  will  appear 
in  the  coming  bill,  "The  Wonders  of  the  .Air  "  These 
two  clever  and  attractive  girls  are  experts  en  the 
"Flying  Wings. "  Their  work  is  hazardous  and  their 
feats  are  extraordinary  and  accomplished  with  grace  and 
neatness.  Into  the  brief  time  allotted  them  is  crowded 
an  abundance  of  dexterous  athletic  novelties.  Next 
week  will  be  the  last  of  .Mile.  Camille  Ober;  The  Say- 
ton  Trio:  the  Kanfniann  Sisters,  and  Cecil  Lean  and 
Florence  Holbrook. 


RIGGS   PUPILS  SCORE  SUCCESS   IN   FRESNO. 


We  publish  with  pleasure  thf  following  two  items 
from  leading  Fresno  papers: 

It  was  an  altogether  delightful  recital  given  by  Miss 
Lena  Schrack,  soprano  soloist  of  Selma,  Miss  Lottie 
Downing,  and  Miss  Izma  Sisler,  pianiste  at  the  Riggs' 
Studio  on  L  street  last  evening.  The  young  ladies  are 
the  pupils  of  Mr.  Riggs  and  are  certainly  deserving  of 
the  many  compliments  which  were  heaped  upon  them 
at  the  close  of  the  program.  Miss  Schrack  has  an  ex- 
ceedingly pretty  voice  that  sounded  particularly  well  in 
the  heavy  number  from  Samson  and  Deliah.  "My  Heart 
at  Thy  Sweet  Voice.""  The  Jewel  Cycle  consisting  of 
five  beautiful  songs.  ""The  Pearl,'"  "The  Saphire."  "The 
Opal."  "The  Amber,'  and  "The  Ametyst"'  was  among 
the  lovliest  numbers  given  during  the  evening.  "Gay 
Butterfly"  by  Hawley  seemed  especially  composed  to 
show  the  remarkable  flexibility  of  Miss  Schrack's 
voice.  Miss  Lottie  Downing  is  not  a  newcomer  in 
musical  circles,  but  it  was  a  decided  treat  to  hear  her 
play  with  such  marked  improvement  as  is  only  gained 
by  continuous  study.  Of  the  violin  numbers  given, 
perhaps  among  the  most  beautiful  and  perfectly  played 
was  the  "Melodies  Danoise"  and  the  "Gavotte'  op.  23 
(Popper).  Mrs.  Bessie  Mugg  Smith  accompanied  fault, 
lessly.  Miss  Irma  Sisler  interpretated  the  difficult  "Am 
Meer"  (Schubert-Liszt)  ideally  while  the  "Dedication" 
op.  2.5  No.  1  (Schumann-Liszt)  is  a  favorite  number  that 
never  fails  to  please.  The  evening  was  without  a  doubt 
one  of  the  most  successful  and  wholly  delightful  of  any 
recital  given  at  the  studio  of  the  interesting  musicians 
Mr.  and  Mrs.  Riggs.— Fresno  Republican,  March  S. 

The  Riggs  studio  was  thronged  last  night  with 
friends  of  Miss  Elza  Gilreath,  soprano,  and  Miss  Julia 
Forsbald,  mezzo  contralto,  who  enjoyed  a  delightful  song 
recital  given  by  the  talented  young  singers,  both  pupils 
of  Mr.  D.  P.  Riggs.  As  Is  usual  on  such  occasions  the 
studio  hall  was  beautifully  decorated,  jonquils,  carna- 
tions and  greenery  predominating. 

Miss  Forsbald  charmed  her  hearers  with  her  pleasing 
rendition  of  eight  recital  numbers,  most  of  them  dainty 
and  appealing  in  character.  She  had  a  clear  and  sym- 
pathetic yet  strong  contralto  voice  of  exceptional  qual- 
ity, and  over  which  she  retains  perfect  control.  Among 
the  selections  were  "The  Gypsy  Maid,"  Donizetti; 
"Within  a  Garden  Rosary,"  Hildach;  "Evening,"  Run- 
genhagen:  "Come  for  Thy  Love,"  (Semiramisl  Gluek; 
■A  Little  House  for  You,"  d'Hardelot:  "Where  "i'ou  and 
I  Shall  Pass,"'  Stoeger;  "Candle  Lightin"  Time,""  Cole- 
ridge Taylor;  A  selection,  "Jim"'  from  '"Cautionary 
Tales.'"  (Lehmann)  humorous  in  character,  was  given 
with  all  its  serio-comic  tragic  lights  and  shades.     As  an 


encore  Miss  Forsbald  sang  "Spring,"  a  sweet  littls 
Swedish  number  in  the  Swedish  language.  Miss  Elza 
Gilreath  posseses  a  pleasing  soprano  voice  of  wide 
range  and  last  night  also  showed  that  she  is  en- 
dowed with  more  than  usual  dramatic  ability,  which 
showed  to  greatest  advantage,  in  a  trio  of  bewitching 
bird  songs,  by  Lehmann,  "The  Woodpigeon,"  "The  Yel- 
low-hammer," "The  Starling,"  and  "The  Owl."  Other 
numbers  were  "Were  My  Song  with  Wings  Provided,'* 
Hahn;  "Gather  the  Roses,"  Sans  Souci;  'Song  of 
Spring,"'  Neidlinger:  "Sunrise  and  Sunset,"  Spross;  "A 
Reverie,"  Horace  Clark.  Miss  Gilreath  has  not  been 
studying  in  Fresno  very  long  but  has  made  remarkable 
progress.  Miss  Zoe  Norma  Glasgow,  whose  capabilities 
as  a  pianiste  are  overshadowed  only  by  her  achievement 
as  a  colorature  soprano,  was  the  efficient  accompanist 
for  the  evening. — Fresno  Herald,  March  15. 


Pupils  of  Mrs.  Oscar  Mansfeldt  and  Alexander  Stewart 
gave  an  excellent  program  of  chamber  music  at  Sorosis 
Club  Hall  on  Saturday  afternoon  May  18th.  As  usual 
the  participants  gave  evidence  of  fine  training  and  both 
teachers  have  every  reason  to  feel  gratified  with  the 
work  done  by  the  pupils  on  this  occasion.  The  program, 
which  was  thoroughly  enjoyed  by  a  large  audience,  was 
as  follows:  Violinitts — Mrs.  H.  Roy  Stove!,  Miss  Carrie 
Bright.  Miss  Gertrude  Postel.  Miss  Genevieve  Owen.  Mr. 
Chas.  H.  Blank,  Mr.  Kenneth  Fox,  Jlr.  Thomas  Wood- 
cock; pianists — Miss  Edna  Goeggel.  .Miss  Clara  Hcnrichs, 
Miss  Mabel  Peardoa.  Miss  Helen  Wilbur.  Gade — Sonate 
for  Piano  and  Violin,  Miss  Helen  Wilbur,  Mrs.  H.  Roy 
Stovel;  Bach — Concerto  lor  two  violins  and  piano,  (two 
movements).  Miss  Genevieve  Owen,  Miss  I'.dna  Gdeggel, 
Edward  Chamberlain;  Bach — (Sarabandei.  Braljms  — 
(Hungarian  Dance),  (Violin  Quartet).  Miss  Carrie 
Bright,  Miss  Gertrude  Postel,  Mr.  Kenneth  Fox,  -Mr. 
Charles  H.  Blank:  Schiitt — Sunate  for  piano  and  violin. 
Miss  Mabel  Peardoji.  Mr.  Thomas  Woodcock:  Leopold 
Maurer — Concerto  for  four  solo  violins  and  piano  (1st 
movement).  Miss  Carrie  Bright.  Miss  Gertrude  Postel, 
Mr.  Kenneth  Fox.  .Mr.  Charles  H.  Blank.  Miss  Clara 
Henrichs.  The  chamber  music  compositions  given  dur- 
ing this  season's  series  of  recitals  by  pupils  of  Mrs. 
Mansfeldt  and  Alexander  Stewart  included  the  follow- 
ing list  of  works:  Bach — Concerto  for  two  violins  and 
piano.  Bach — Sarabande,  violin  quartet.  Handel — 
Sonate  for  two  violins  and  piano.  Spohr — violin  quartet. 
Opus  39.  Leopold  Maurer — Concerto  for  four  violiii.~ 
and  piano.  Caesar  Cui — Suite  for  piano  and  violin 
Grieg — Senate.  Opus  13.  for  piano  and  violin.  Dvorak — 
Sonatina  for  violin  and  piano.  Oscar  Rieding — Prelude 
and  Fugue,  for  three  violins  and  piano.  Rubinstein — 
"The  Music  of  the  Spheres,"  Violin  Quartet.  Smetana 
— "Aus  der  Heimat. "  for  violin  and  piano.  Godard — Six 
duos  for  two  violins  with  piano.  Gade — Sonate  for  piano 
and  violin.  Schiitt — Sonate  for  piano  and  violin. 
Brahms — Hungarian  Dance.  Violin  Quartet. 

Since  Saturday  afternoon  December  30th  Sherman 
Clay  &  Co.  have  given  not  less  than  twenty  "Hours  of 
Music."'  The  soloists  on  these  occasions  were:  Mrs. 
Louise  B.  Wieland.  soprano,  Henry  L.  Perry,  basso,  Mrs. 
Eva  Koeni^  Friedhofer,  .soprano,  'Lawrence  Hollub 
Strauss,  tenor.  M.  Navarro,  tenor,  Velita  Hughes,  so- 
prano. Miss  Irene  de  Martini,  soprano.  Miss  Elise  M.  Ban- 
ta,  soprano.  Miss  Ruby  Stuart,  soprano.  Miss  Olive  Hyde, 
violinist,  Mme.  Marthe  Foran,  soprano.  Miss  Stella  How- 
ell, pianist.  Mrs.  Richard  Rees.  soprano..  Oscar  Sidney 
Frank,  baritone.  Mrs.  Drew  Clark,  soprano.  Helen  M.  Pat- 
terson, violiniste,  Reinhold  Essbach,  tenor,  Emelie 
Blanckenburg.  soprano.  Jack  E.  Hillman,  tiaritone.  Low. 
ell  Redfield,  baritone,  Jean  Belle  Hickok,  soprano,  Anna 
Bliss  Harris,  soprano.  Miss  Zdenka  Buben,  pianiste.  Mrs. 
Grace  E.  Dutcher,  soprano.  Miss  -\ileen  Jlurphy,  pianist, 
Charles  F.  Robinson,  basso,  Miss  Stella  Hymson.  so- 
prano. Irene  Kelly  Williams,  soprano,  iliss  Loraine  Ew- 
ing,  pianiste,  and  Frederick  David  Galloway  boy  soprano 
On  each  one  of  these  occasions  Frank  L.  Grannis  pre. 
sided  at  the  player  piano. 

The  assistant  soloist  for  the  Kohler  &  Chase  matinee 
of  music  last  Saturday  was  Henry  L.  Perry,  basso,  whose 
wide  reputation  as  a  clubman  and  singer  makes  him 
a  great  favorite  among  musicians.  The  programme  was 
an  unusually  attractive  one,  embracing  several  piano 
numbers,  vocal  solos  by  Mr.  Perry  and  organ  numbers 
on  the  beautiful  Aeolian  pipe  organ,  which  has  made 
Kohler  &  Chase  Hall  a  Mecca  of  music  lovers  since  its 
installation  therein.  Kohler&  Chase  are  also  preparing 
for  an  evening  of  Tennyson,  when  Lillian  Quinn  Stark 
will  read  "Enoch  Arden"  to  a  musical  setting  by 
Richard  Strauss.  This  programme  was  given  before  the 
California  Club  recently  and  is  being  repeated  for  the 
benefit  of  many  inquirers  who  desire  to  hear  it.  Tickets 
for  the  evening  may  be  obtained  at  the  box  office  of  Koh- 
ler &  Chase  free  of  charge.  Mrs.  Stark  appeared  with 
the  Pasmore  Trio  before  the  Saturday  Club  of  Vacaville 
on  May  10. 

The  Santa  Rosa  Ursuline  College  held  its  commence- 
ment exercises  at  the  spacious  St.  t'rsula"s  hall,  last 
Thursday  evening.  Alay  30th.  An  interesting  musical 
program  was  given,  which  was  highly  commented  upon 
by  Prof,  and  Mme.  Beringer,  and  H.  Samuels,  at  the 
recently  held  semi-annual  examination  of  the  music 
students  of  the  Ursuline  College. 


Do  You  Love  Opera? 


Fifth  EJilion  Jusl  Out  With 
Many  New  Portraita 


In  attending  Opera  what  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the 
Stones  (divided  into  acts)  of  164  Operas.  6  Ballets,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St, 
Sebastian,  It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz,  Mona,  Le  Donne 
Cunose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
r.  "'-lied   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


Press. 


THE  PACIFIC   COAST   MUSICAL  REVIEW 


There  is  Imt  (jiio  iiiaim  Imliiv  wliidi  clings  uiiswervingly  to  llic  liiglicsl 
ideals  of  artistic  piano  constniclidii — Imt  one  piauo- wliicli  lias  iieviM-  soii^lit 
to  enhance  its  position  coiiiMiercially  by  the  biiildinn  of  miniature  "iranil 
pianos  to  meet  the  coinpetilion  cif  low  jirice,  nor  felt  the  necessity  of  installing; 
the  piano  ])layi'i-  in  lis  insirnnicnis  in  (inlcr  In  maintain  tin'  mai-Uel  for  its 
product. 


The 


.>-_^ 


is  the  one  jterfect  piano  of  today — the  one  piano  which  meets.  unlailiMgly, 
every  demand,  satisfies  tJm  most  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  wliich,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  trades. 


.  uiaA 
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Ham 

their 


Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition. Because  they  are  better  made,  embodying  in  their  construction  the 
finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  & 

Pianos  cost  more  than  other  pianos,  yet,  so  superior  is    their  quality,  so  perfect  their  architectural  design,  so  iM'antiful 

ish,  that  the  additional  cost  is  doubly  justified. 

styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,    and  are  sold  on  easy  payments,  when  desired. 


VICTOR   TALKING    MACHI NES— SHEET    IVIUSIC 


Two  Enlrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^. 


,^,     Oakland— 510  12th  and  1105  Washington 
CX»  San  Jose     117  South  First 


HIGH  r.fJAnK  RiAr^os 


Sheet  Music 


Oakland— 510    Twelfth    and    1105    Washington:    San    Jose.— 117    South    First    Street 


Jessie  Dean  Moore 

Soprano 

TEMIIKU    OK    SI.\C;i>'G 

PupilH    prepared    for    Concert    Opera,    or 

Ornlorio.     Studio:   tllSl    Sbnttuek  Av.   Derk. 

Tel.  Berk.  2877.       In  S.  F.  Thurs.  Afternoons. 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 


Mrs.  ■William  Steinbach 

VOICE  CULTURE 

STUDIOi 

2184    Green    Street,    Snn    Irnnolaeo,    Cnl. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridnja    at    the    Arrilliisn     Musical    tol- 
leee,    231."»    Jnckson    Street,    Snn    Frnucisco 


Miss  Clara  Freuler 

SOPH V>0 

TKAfHl.ll     OF     SIXGING 

Just    Keturned   from   I-nris   and   Florence. 

Avnilnhle   for  (  oncerts  and   Recllnls.     2.'>27 

KidKe   Knnd,   nerkeley.      ■■bone:   Ilerk..   S75. 

Milton  G.  Witzel 

VIOLIXIST 

Just   Returned  From  Derlin. 

«  111    Accept   Pupll-s   for   Violin    Study 

Sltidlo:   102S    Fell    St.  Tel.    Pacific    2432 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals,  Oratorio 
Touring  Coast  Annually,  Januar>-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Miss  Mollie  E,  Pratt  Yo"vZt%^:Ty 

Accompanist.  Iliturs  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesdn;'  and 
Friday.     ResidcDcc  Phone:  Park,  4S3. 

Miss  Helen  Colbum  Heath 


AVillard  Batclielder 


Kohle 

Ursa  W^arren.i'iAMsT 

Pupil    of    Mrs.    Noah    llraudt 

Studio:  1354  Pacific  Ave..  San  Francisco 

Phone  Franklin  6648 

Prof.  E.  S.  Bonelli 


cd  bis  Studic 
KC.       Telcph. 


Mn 


10. 


Berkeley,  California 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wilh  Von  Slein  Academy  ot  Music 

Opera-   Oratorio     Concert 

lOlh  and  Hill  Sis.  Los  Angele: 

Miss  Elizabeth  Simpson 

PIANISTK 
Teacher  of  Swayne-Leschetizky  System 

Studios; 


Marshall  W.  Giselman 

Has  resumed  Teaching 

Piano      Organ      Harmony 

1720  Golden  Gate  .\ve.         Tel.  West  263 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio  and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time. Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles,  Cal. 


Miss  Caroline  H.  Little 

T1:A(  llK.ll    OF    SINfiING 
ludlos:      S.   F.,  ■.■,7i;  Sutler  St.,  Wed.  *   Sal 
Onklnnd,    ;ii:21     llriindtvny,    Tuei 
and    Fri.       l'iii>ne    I'iedninnt    i:{9( 

Mary  Alverta  Morse  Soprano 


AVilliam  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

.\CCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  iS:  Cliase  I'.ld^-.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:   1S3.3   liny   Vleiv    Place, 
nerkelej.      Phone    llerkeley   lir.s. 

WILBUR    McCOLL 

PI  \N(i —  \4  (  mil'  \MS'r — COACH 
Sliidios:    S.    1  ..    ::7(:    Sullcr    M.    I  Wcdncsdnj  1 
Ooklninl:    111     •\l.nite      \  \ ,..       I'leilmont     1774. 

p~_r.y  THE  VOICE 

THE  ART  OF  SINGING 
A.    Iv..  ,  S  F.,  376SuiitrSi 

T^  _  SmdiOJ  ',   Summer  School  .-.  Rodwocdi 

LHyVf  '  O.kl.nd.  3228Cco.f  Slrtel 

£,.   G.  Stricklen 

PIAXO — HARMONY — COMPOSITION' 

Studios:      37t>      Suiter      Street       IGafTnev 

llldK.),   San   Francisco.      Tel.   Uouelas   5303. 

470  aSlli  St.,  Onkluud.      Tel.  Piedmont  1537. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 

6780  Vicente  St.  Oakland.  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MRS    WILLIAM    HENRY    BANKS 

1509  Gough  Street  Phone  West  4935 


MRS.     M.    TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

3828  Sacramento  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRINGTON-LEWYS 

1901   Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1068. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 
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59  First  Avenue 
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THE   PACIFIC  COAST  MUSICAL  REVIEW 


Mme.  JOSEPH  BERINGER 

j>  Contralto 

Hea^"'       Vocal  Department  Berin- 

"Viirf  I'        atory  of  Music 

926  *  -  ■-■"•  ='        -t,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  1  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
1  find  it  perfect  in  accompanying  the  voice,  and  I   heartily  endorse  the 

medium. 

Cordially  yours. 


•    V^^^^^  M& 


'^^    /^^^j^  yj&4^^p^^ 


310  Sutter  Street 


liieMtDin  Company 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

ExtravagaiK-e  i.s  uuuecessary  iu  the  jniirliase  of  a  jjiann  that  is  to  adorn  ymir 
liouie.  At  our  stores  good,  dependable  instruments,  well  made,  teautil'iilly 
finished  in  fine  mahogany  or  the  popular  Stickley  Oak,  pianos  ot  splendid  tone, 
excellent  action  and  finest  appearance,  may  be  jiurchased  on  very  ea.sy  terms 
and  at  prices  which  make  Hie  ownership  of  a  good  piaii'i,  not  a  luxury,  but  a 
matter  of  convenience. 

The  Wellington  Piano 

Belling  at  |275  is  built  especially  to  fill  the  demand  tor  a  truly  worthy  piano  at 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  high  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  piauos  are  well  mSule — better  made,  in  fact,  than  any  piano 
selling  at  or  near  their  iirice.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  repo.sed  iu  them  by  our  house  and 
their  numerous  buyers.  They  are  fully  guaranteed  and  are  sold  on  especially 
easy  terms. 


VICTOR  TALKING   MACHIN  ES— SHEET   MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

amento,   San   Jose,   San    Diego;    Phoeni 


OTHER    STORES— Los   Angeles.    ! 
zona;   Reno,  Nevada;   Portland,  Oregon 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 

The  Only  San  Francisco  and 
Chicago  Limited  Train 

San  Francisco 
"Overland  Limited" 

Sixty-Eight  Hours  to  Chicago 
Electric-Lighted  Throughout 
Parlor  Observation,  Sleeping  and 
Unsurpassed  Dining-Car  Service 
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MRS.   RICHARD    REES'   PUPIL    RECITAL. 


One  of  the  most  satisfactory  and  most  dignified  vocal 
recitals  we  have  ever  attended  in  San  Francisco  was  the 
one  given  by  pupils  of  Mrs.  Richard  Rees  at  Kohler  & 
Chase  Hall  on  Friday  evening  May  31st.  Above  all 
there  existed  a  certain  professional  atmosphere  that  is 
usually  missing  in  a  pupil  recital,  as  Mrs.  Rees  intro- 
duced only  students  who  were  sufficiently  well  advanced 
to  be  successful  professionally.  Then,  throughout  the 
program  there  was  evident  a  painstaking  care  in  the 
matter  of  concise  and  clear  diction  so  that  every  word 
could  easily  be  understood,  another  feature  that  not 
every  vocal  teacher  is  sufficiently  careful  to  insist  upon. 
There  was  also  apparent  a  delightful  puriiy  of  pitch  and 
easy  voice  production,  no  muddy  intonation  nor  throaty 
effects  marring  otherwise  capable  efforts. Finally  the 
program  was  selected  with  attention  to  the  audience's 
likes  as  well  as  that  of  the  student  with  the  result  that 
melodious  and  pleasing  works  were  interpreted  that 
were  not  beyond  the  capabilities  of  the  participants,  and 


pression  that  appeals  mostly  to  us,  and  makes  us  listen 
with  much  pleasure  to  this  gifted  vocalist. 

Miss  Lillian  Tovin  may  be  regarded  as  exactly  the 
opposite  type  of  vocalist  as  Miss  Bruguiere.  By  this 
we  do  not  mean  to  infer  that  Miss  Tovin  is  less  artistic 
or  capable,  but  that  she  is  more  of  a  dramatic  interpre- 
ter than  a  lyric  or  emotional  singer.  The  possessor 
of  a  ringing  voice  which  she  uses  with  a  delightful  vim 
and  dash  that  occasionally  thrills  her  hearers.  Especi- 
ally impressive  is  her  colorature  work,  which  we  think 
is  by  far  the  best  thing  she  does,  although  it  is  always 
pleasant  to  hear  her  sing.  When  we  say  that  Miss 
Tovin  is  a  dramatic  singer,  we  do  not  refer  to  the 
quality  of  her  voice,  which  is  a  genuine  lyric  soprano, 
but  we  mean  her  style  and  general  mode  of  interpreta- 
tion. She  is  a  disciple  of  the  operatic  school  of  singers, 
and  her  range  and  mellow  quality  of  voice  will  always 
gain  for  her  the  admiration  of  her  audiences.  We 
might  add  here  that  all  the  singers  introduced  by  Mrs. 
Rees  on  this  occasion  are  professionally  active  and 
are  making  a  fine  impression  in  their  various  spheres  ot 
activity.  Their  bearing,  charming  personal  appearance 
and  ease  of  deportment  reveal  the  experienced  vocalist. 

These  efficient  vocalists  were  assisted  by  Aileen 
.Murphy,  pianist,  a  pupil  of  Roscoe  Warren  Lucy.  We 
have  heard  considerably  of  this  youthful  pianist,  but 
had  never  the  pleasure  to  hear  her,  and  we  were  glad 
to  have  this  opportunity  of  personally  admiring  her 
skill.  Miss  Murphy  is  a  young  student  of  fourteen  or 
fifteen  years.  Her  technic  is  astonishingly  fluent  and 
facile  for  one  so  young  in  years  and  experience.  In- 
deed it  is  fully  matured,  the  tone  being  big  and  round 
and  the  runs,  thrills,  triplets  and  other  pianistic  frescoes 
are  brought  out  with  delightful  fluency.  Her  touch 
is  singing  and  soft,  and  when  necessary  becomes  quite 
virile  and  forceful.  Her  phrasing  is  very  intelligent 
and  at  times  even  far  beyond  her  years.  We  do  not 
hesitate  to  say  that  Miss  Murphy  is  unusually  talented 
and  that  she  has  been  trained  with  skill  and  thorough- 
ness by  Roscoe  Warren  Lucy,  who  has  every  reason  to 
feel  proud  of  his  pupil,  as  the  latter  is  justified  lo  feel 
proud  of  her  teacher.  Mrs.  Rees  may  have  the  satis- 
faction to  know  that  she  has  given  one  of  the  most 
enjoyable  recitals  of  the  seison,  and  Mr.  Lucy  play 
ed  the  accompaniment  with  the  finest  artistic  instinct 

The  complete  program  was  as  follows;  Part  one — I 
Would  That  .My  Love  (.Mendelsshon),  Miss  Du  Chenc 
and  Miss  Bruguiere;  la)  Fiore  che  Langue  (Old  Italian  I 
(Botolil,  (hi  To  Spring  (Gounod),  (c)  Vol  lo  sapetc 
(Cavalleria  Rusticana)  (Mascagnil,  Miss  Du  Chene. 
(a)  Connais  tu  le  pays  (Mignon)  (Thomasl.  (b)  When 
the  Roses  Bloom  (Reichardt),  (cl  O  Dry  Those  Te;irs 
(Del  Riegol,  Miss  Bruguiere;  (a)  Long  Ago  in  Egyin 
(Lehmann),  (bl  April  Morn  (Batten I,  .Miss  Tovin;  Ron 
do  Cappriccioso  Op.  14  (Mendelssohn),  Miss  Murphy. 
Part  Two — Barcarolle  (Tales  ot  Hoffman)  (Offenbach  i 
Miss  Du  Chene  and  Miss  Bruguiere;  (ai  I'n  bel  di  ve- 
dremo  (Madame  Butterfly),  (b)  The  Year's  at  the  SpriUK 
(Beach).  .Miss  Du  Chene;  (a)  A  Dream  (Bartlett),  (b)  .\ 
Bowl  of  Roses  (Clarke),  (c)  II  est  bon,  il  est  doux  (Hero- 
diade)  (Massenet),  Miss  Bruguiere;  (a)  The  Rosarv 
(Nevin),  (b)  The  Nightingale  (Xevin),  (c)  Aria  (Giocon- 
da)  (  Ponchielli),  Miss  Tovin;  Rigoletto  Fantasie  (Verdi- 
l.jszti.    Miss   Murphy. 


MRS.   RICHARD  REES 

The  Successful   Vocalist   ind  Teacher  WIno  Gave  an 

Ideal   Pupils'   Recital   Last  Week 

yet  were  of  sufficient  artistic  impt  -tance  not  to  be  con- 
sidered as  trivial.  It  would  be  difficult  *o  enumerate 
more  effective  features  ot  what  an  ideai  pupils  recital 
ought  to  be. 

The  complete  program  will  be  appended  to  this  review. 
In  the  meantime  we  desire  to  speak  of  the  singers  in- 
dividually. Miss  Thelma  du  Chene  possesses  a  clear 
and  exceedingly  ffexible  soprano  voice  which  she  uses 
with  flue  musical  instinct.  When  the  occasion  demands 
she  can  become  quite  intensely  dramatic  and  she  suc- 
ceeds splendidly  in  securing  effective  climaxes.  She  is 
a  singer  ot  the  most  impressive  type,  .\mong  the  most 
musical  singers  we  have  heard  in  this  city  recently  must 
be  counted  Miss  Camille  Bruguiere,  contralto.  Her 
voice  consists  of  rather  a  warm  mezzo  timbre  which  is 
often  employed  with  the  most  charming  effect.  Miss 
Burgtiiere  is  exceedingly  emotional  in  her  phrasing 
which  makes  her  a  splendid  ballad  singer.  Particularly 
delightful  is  her  use  of  the  iuezza  voice  which  she  uses, 
\iiili)%e  a  good  many  vocalists,  with  fine  discrimination 
II.  \.-r  overdoing  the  effect  nor  failing  to  use  it  when  it 
is  most  effective.  Her  phrasing  is  very  skillful.  She 
rarely  fails  to  secure  the  essence  of  poetic  thought  con- 
tained in  a  composition.     It  is  her  splendid  art  of  re- 


studies  with  praiseworthy  success  and  that  her  training 
has  been  such  as  to  justify  Mr.  Mansfeldt  to  introduce 
her  in  the  excellent  company  of  the  Mansfeldt  Club. 

Miss  Esther  Hjelte,  who  has  been  admired  on  several 
occasions  as  one  of  Mr.  Mansfeldt's  most  successful 
disciples,  interpreted  a  group  of  three  exceedingly  musi- 
cal works.  She  displayed  on  this  occasion,  as  on 
former  ones,  a  fine  emotional  sentiment  which  w'as  em- 
phasized with  a  certain  delightful  vivacity  that  brought 
out  in  particular  the  beauties  of  the  Moszkowsky  work. 
Miss  Hjelte  is  exceedingly  musical  and  succeeds  in  read- 
ing every  composition  in  a  manner  to  emphasize  its  in- 
ner meaning  and  its  poetical  environment.  The  com- 
plete program  ot  this  recent  Mansfeldt  Club  recital,  of 
which  everyone  connected  therewith  may  well  be  proud, 
was  as  follows:  Sonata  Appassionata,  op.  57  (Bee- 
thoven), Miss  Sarah  Unna;  Paganini  Etude  No.  2,  E  flat 
(Liszt),  Gondoliera,  Venezia  e  Napoli  (Liszt),  Miss 
Constance  Mogan;  Pastorale  e  Cappriccio  (Scarlatti), 
En  Troika  (Tschaikowsky ),  Mazurka  de  Salon  (Tschai- 
kowsky),  Mrs.  Selma  W.  .-Vbrams;  Barcarolle  (Moszkow- 
ski),  Humoresque  (Dvorak),  Third  Movement  from 
Suite   in    C   major    ( Moszkowskii.    Miss    Esther   Hjelte; 


EIGHTEENTH    MANSFELDT  CLUB   PIANO    RECITAL. 
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The  .Mansfeldt  Club  gave  its  eighteenth  piano  recital  at 
Kohler  &  Chase  Hall  on  Wednesday  evening  May  22d. 
The  hall  was  crowded  to  its  capacity  and  the  enthusiasm 
that  pravailed  throughout  the  rendition  ot  the  program 
proved  that  the  participants  made  a  fine  impression  by 
reason  of  their  artistic  efficiency.  The  program  began 
with  a  most  musicianly  interpretation  of  Beethoven's 
Sonata  Appassionata  by  Miss  Sarah  I'nna.  Miss  I'nna  is 
unquestionably  one  of  the  most  gifted  pianists  intro- 
duced by  Hugo  Mansfeldt  in  this  city.  She  possesses 
that  fine  sense  of  rhythm  that  reveals  the  born  artist, 
and  her  accentuation  and  virility  of  touch  all  a  certain 
force  to  her  natural  artistic  faculties.  Her  reading  of 
the  classics  Impresses  one  with  the  conviction  that  she 
thinks  over  any  musical  ideas  that  might  be  concealed 
in  the  work  and  then  reads  it  with  a  deliberation  and 
gracefully  rounded  mode  of  phrasing  that  forces  her 
musical  auditors  to  admire  her  powers  of  concentration. 
Miss  Unna  is  surely  one  of  the  ablest  young  pianists  we 
have  heard  this  season. 

Miss  Constance  Morgan  played  two  Liszt  compositions 
with  that  brilliant  desplay  of  technic  and  that  readiness 
of  digital  facility  that  forms  an  absolute  requisite  for 
the  adequate  interpretation  of  the  master's  diflScult 
pianistic  problems.  Miss  Mogan  is  certainly  well 
equipped  to  give  these  Liszt  numbers  a  brilliant  reading 
and  the  applause  which  the  audience  so  willingly  bes- 
towed proved  that  she  succeeded  to  delight  her  hearers. 
Miss  Selma  W.  Abrams,  played  a  Scarlatti  number  and 
two  Tschaikowsky  compositions  most  pleasingly.  She 
proved  conculsively  that  she  had  applied  herself  to  her 


MISS    SARAH     UNNA,    Pianist 

A  Most  Gifted  Member  of  the  Well  Known 

Mansfeldt   Club, 

ner-Brassin),   Rondo   Capriccioso    (Mendelssohn),   Rhap- 
sodie  Hongroise  No.  8  (Liszt),  Miss  Sarah  Unna. 


Robert  Tolmie,  the  well  known  piano  pedagogue,  has 
been  confined  to  his  home  by  sickness  for  several 
weeks.  He  is  just  recovering  and  is  again  able  to  re- 
sume his  work. 

The  Pacific  Coast  Musical  Review  hears  with  much 
regret  that  Samuel  Savannah  is  confined  to  the  hospital 
as  the  result  of  a  badly  sprained  toot.  At  first  the  ac- 
cident was  considered  trivial,  but  owing  to  some  mis- 
understanding of  the  case  by  a  local  physician  the 
originally  rather  harmless  sprain  developed  into  an 
affectation  of  the  bone,  and  for  a  time  the  physician 
at  the  hospital  thought  it  necessary  that  the  foot  had  to 
be  amputated.  Mr.  Savannah  has  been  at  the  hospital 
between  five  and  six  weeks,  and  at  the  present  time 
of  writing  it  is  not  yet  definitely  known  how  serious 
his  condition  is  Mrs.  Savannah  is  inconsolable  over 

her  husband's  critical  condition,  but  is  summoning  up 
all  her  strength  to  continue  his  violin  class.  We  sin- 
cerely hope  that  Mr.  Savannah  will  be  able  to  overcome 
his  accident  without  serious  consequences. 

Mrs.  L.  S.  Sherman,  and  Miss  Elsie  Sherman  left  last 
week  for  a  vacation  trip  to  the  Yosemite  Valley  and  its 
surrounding  country.  They  expect  to  be  gone  several 
weeks  in  order  to  enjoy  to  the  fullest  extend  the  natural 
beauties  of  that  remarkable  scenic  Eldorado. 
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Adolf  Gregory 

and  the  Steinway 

Oakland.  Calif.,  April  24th.  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  Ca). 

Gentlemen:    During  the  thirty  years  of  my  musical  experience  as 
a  pianist  and  a  teacher  both  in  Europe  and  this  Continent,  I  have  always 
been  a  keen  observer  of  the  surpassing  merits  of  the  Steinway  Pianos, 
and  it  gives  me  great  pleasure  to  add  my  small  testimony  to  the  world-wide  apprecia- 
tion of  these  instruments.      The  Steinway  has  always  represented  to  me  the  highest 
achievement  in  pianoforte  construction. 

Whenever  I  have  used  the  Steinway  and  wherever  I  have  heard  it,  its  tonal  ex- 
cellence, thorough  reliability,  and  manifest  superiority  have  always  impressed  me.  It 
embodies  every  improvement  which  human  genius  has  discovered  up  to  the  present 
time  in  pianoforte  construction.  The  Steinway  is  and  has  always  been  the  leader.  Be- 
lieve me.  Very  sincerely. 
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Piano  and  Organ 
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ADOLF  GREGORY 
13th  St.  at  Madison,  Oakland,  Cal, 


BeringerConservatory 
of  Music 

Founded  1896  under  the  direction  of 

Prof,   and   Mme.   Joseph    Berioger 
Complete  Musical  Education 

926  Pi..tc«  Si,  .nr.McAllisiCT,  Si,       Ttl.  W«i  7693 


Mackenzie  Gordon 

TF..NOn 
Toarlipr  nf  Sinoino  '°  *"  '"  b™nt'>"  '"»>  l*"  rudimenli  oi  tone  (orai.tioii 

OR.ATORIO  OPERA  CO.VCERT 

Sludio:  2832  Jackson  Si,  Phone:  West  457 

nr  .Appululment   Onlr 


Mrs.  M.  E.  Blanchard 

MEZZO-COXTKALTO 

Slnglne   and    Voice   Culture 
Just    Ketarned    Fnim   I.on 
ilio:  H-l't  Anhbury  Street 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Madame  P\ierrari  Marracci 


Iv,   Vlndiii 
lMO\ 


il  in  Mexico,  : 
Dnimeuded  hy 
Tel.   Frankll 


Wallace  A.  Sabin  ?.; 


(  (huroll  of  Chrliil 
•.,  Wed.,  11117  tall- 
I.,  Clirlsilnn  Science 
.    and    Thurn.,    :1142 


Louis     CrepaUX,     Member  Paris 


nd  Open 
llillldln 


Mrs.  Lillie  Birmingham  Saint  Rose  Academy  of  Music 


Conduc 

Corner  Pine  and  Pierce  Sts. 


San  Francisco 


The  von  Meyerinck  School  of  Music      E.  standard  Thomas, 


Tim 

(lark    and    Je 
Tel.    llerkel 


Mme.  E.  Hartwig 

CORRUtT    G.\UCIA     .*>D     .M.VRCHESI     >IE:TH(li> 
Which     haM    produced     the    forenioNt    nlaKern    of     lodnr 
SPFXHI.Tl  :   Tone   Producllon,    Foundation   and    niendlUE 
i>r    Re|tl«leri>.    German    Med,    and    rhnnniin    Frnnrnl«e. 

..    S.    F.  PHOyF    Fll\\l\l,l\    I<l2r, 


GRFr^\ 


Mnalcnl     IIIn 


Clnrlnette. 


'William   F.  ZecH, 

■  Ins     Item. ,, I'd     Illn     M 


F.  VCHKIl  OF  VIOl.lX 
o  21  Fuelld  .\venue.  Tel. 
Rehearses  Gvery  Mondnv 
Hall. 


William  Edwin  Chamberlain 


THK    PACIFIC    COAST    MUSICAL    KEVIEW 


ALFRED  METZGER       - 

-        - 

. 

EDITOR 

Kooms   1009 
Street. 

San    I'rnn 

.   1010.   Kohler  & 
Telephones:      Ke 

Chase  Bu 
arny    5464 

ilding 
;   Hon 

26  OFarrell 
e    C    4753. 

VOL.  XXII 

SATURDAY, 

JUNE  8,  1912 

No.  10 

The  PAC 
the  sheet-rr 

FIC  COAST  MQSICAL  KEVIEW 
utiic  depai'menls  ,>f  all   leading 

is  for  sale  at 
music  stores. 

Ente.ea    as 

seroiid-class    i:,a 

11    matter 

at    S. 

F.   Postoffice 

Siibherifil 

tTnlted     Sta 

oujt — AuuuaNy  i 

n<lvni>oe, 

iucludlne  I'oHtnEte: 

untrle" 

EDITORIAL    ANNOUNCEMENTS. 

The  editor  of  the  Pacific  Coast  Musical  Review  visited 
Los  Angeles  last  week  after  an  absence  from  the  South- 
ern Metropolis  of  over  a  year.  We  found  Southern  Cal- 
ifornia as  lively  as  usual,  but  as  our  gathering  of  news 
represented  matters  of  rather  jjersonal  interest  we  left 
publication  of  the  same  over  for  the  next  issue.  The 
article  will  contain  news  of  interest  conceruing  a  number 
of  prominent  musicians  we  .met  during  our  visit. 

A  short  time  ago  we  announced  a  fearless  and  vigor- 
ous campaign  on  behalf  of  the  resident  artists.  We  shall 
begin  this  campaign  in  earnest  in  the  issue  of  July  22d. 
At  that  time  we  shall  have  to  make  an  announcement  of 
the  utmost  interest  to  our  California  artists,  and  one 
which  will  show  them  that  the  Musical  Review  is  not 
satisfied  with  talking,  Ijut  is  also  eager  to  act  when  an 
opportunity  arises.  The  announcement  which  we  will 
make  will  revolutionize  the  conditions  regarding  local 
artists  in  a  most  peremptory  fashion. 

Owing  to  the  summer  size  of  the  Musical  Review  we 
were  compelled  to  leave  over  a  few  important  local 
events  until  next  issue.  Among  these  are:  An  Ibsen- 
Qrieg  program  given  at  Scottish  Rite  Auditorium  on 
J;^e  1st,  a  piano  recital  by  the  pupils  of  Mrs.  Oscar 
Mansfeldt,  a  concert  given  by  Miss  Eva  Mylott,  assisted 
by  Charles  F.  Bulotti  and  Frederic  Maurer,  and  a  pupil 
recital  by  the  Beringer  Musical  Club. 
** 

We  cull  from  the  San  Jose  Morning  Times  of  May  16th 
the  folowing  interesting  item :  Dean  Douillet  of  the  Col- 
lege of  the  Pacific  yesterday  afternoon  rendered  a  piano 
recital  to  the  students  of  the  San  Jose  high  school.  The 
pieces  played  by  Uean  Douillet  were  interpreted  with 
feeling,  understanding  and  character.  He  put  his  whole 
heart  and  soul  into  his  work  and  made  the  piano  literally 
speak  human  Uinguage.  This  is  the  power  of  a  really 
gifted  musicians  and  comes  with  nature  only,  rooted  in 
the  core  of  the  blood.  Praise  was  gl\en  Dean  Douillet 
such  as  is  very  seldou  given  by  the  high  school  students. 
The  dean  was  compelled  to  give  two  encores,  which 
were  wonderfully  and  beautifully  given. 


CECILIA    CHORAL    CLUB    CONCERT. 

The  Cecilia  Choral  Club,  with  a  chorus  of  one  hundred 
voices,  with  Carl  Edwin  Anderson,  tenor,  and  Miss 
Harriet  B.  Fish,  accompanist,  gave  its  thirty-fifth  con- 
cert, Monday  evening.  May  27,  at  the  M.  E.  .-Vuditorium, 
under  the  direction  of  Percy  A.  R.  Dow.  The  program 
was  in  two  parts.  The  first  portion  included  "Song  of 
the  Vikings"  by  Eaton  Fanning  for  the  mixed  chorus;  a 
Kashnire  song  by  Feuden;  Rodolpho's  aria  from  "La 
Boheme";  Hornet's  "Banjo  Song;"  'Caro  mio  ben"  by 
Giordani,  and  "The  Rosy  Morn"  by  Ronald — all  for  tenor 
voice,  which  were  sung  by  Mr.  Anderson  very  pleas- 
antly; and  three  numbers  for  mixed  chorus — "The  Sing- 
ers' by  Alfred  Gaul,  "The  Brook"  by  Edward  MacDowell 
and  "The  Mill "  by  Jensen  Baler.  The  second  part  of 
the  program  was  S.  Coleridge-Taylor  s  cantata  of  "Hia- 
watha's Wedding  Feast,"  by  Mr.  Anderson  and  mixed 
chorus.  Mr.  Anderson,  as  soloist,  performed  excellent' 
ly.  The  chorus,  embracing  many  good  voices,  responded 
to  the  conductor's  baton  alertly  and  with  satisfactory 
volume.  The  general  effect  has  not  been  surpassed  by 
the  Cecilia  Choral  Club  at  any  previous  concert.  Many 
congratulations  were  extended  at  the  close  of  the  per- 
formance. 

The  chorus  consisted  of  the  following: 
Sopranos — Mrs.  A.  A.  Andre,  Miss  Melinea  Bennerman, 
Miss  Jeanette  Condy,  Miss  Juliet  Carrol,  Miss  A.  L.  Con- 
nolly, Miss  Emma  Coley,  Miss  Maude  Davey,  Miss  Ethel 
Dewing,  Miss  Pearl  Dewing,  Miss  Devoney,  Mrs.  Fred 
Fish,  Miss  Feine,  Mrs.  W.  P.  Eaton.  i\Iiss  C.  Oreenberg, 
Mrs.  K.  M.  Haydeij,  Miss  Ad^  Hayden,  Miss  Vlda  Hor- 
ton.  Miss  C.  Keene,  Mrs.  Robert  Keys.  Miss  Grace  Kid- 
will,  Miss  Elaine  Kinuell,  Mrs.  Evelyn  Kurtz,  Miss  H.  M. 
Mangels,  Miss  G.  Mangels.  Miss  Mabel  McQueen,  Miss 
Mabel  McKee,  Mrs.  R.  C.  Mitchell.  Miss  Dora  MuUins, 
Mrs.  T.  W.  Munroe,  Mrs.  H.  Nye,  Miss  Genevieve  O'Kane, 
Miss  O.  Park,  Miss  E.  Peck,  Mrs.  Emma  Pearce,  Miss 
Ada  Rockwood,  Mrs.  Ida  Reed,  Mrs.  E.  Sa>lor,  Miss 
Helen  Sanderson.  Miss  Fay  Snow,  Miss  Sherrill,  Mrs.  L. 
Smith,  Miss  M.  Snyder,  Miss  Marguerite  Tebbs,  Mrs.  W. 
H.  Thomas,  Miss  Gladys  Wright,  Miss  Susie  Ward,  Miss 
Bessie  Logan,  airs   Lapham,  Mrs.  U.  D.  Yates. 

Altos — Miss  Gladys  Harnett,  Miss  .lean  Booih.  Miss 
Alice  Bean,  Miss  Nettie  Campbell,  .Miss  Hilda  Christie, 
Mrs.  Clara  Channing,  Miss  K.  M.  Davis,  l\Iiss  Theresa 
Dahlen,  Mrs.  Edith  Dow,  Mrs.  M.  Frost.  Miss  Evelyn 
Frederick,  Miss  N.  E.  Johns,  Miss  Liua  Kieferdorff.  Mrs. 
Ralph  Newcomb,  Mrs.  A.  J.  Kosby,  Miss  Etta  Ogdea. 
Mrs.  W.  D.  Ogilvie,  Miss  G.  Olsen.  Mrs.  Plise,  Miss  Irene 
Otto,  Mrs.  A.  J.  Spooner,  Miss  E.  Sundberg,  Miss  Nina 
Thomas,  Mrs.  George  Norton,  Mrs.  J.  C.  Waggott,  M' 
Florence  Wilcox. 


VictorVictrola 


■Victor- Victrola  XVI,  $200 

Mahogany  or  quartered  oak 

The  greater  your  love  of  music  the  greater  will  be  your  appre- 
ciation of  the  V'ictor-Victrola. 

Ihis  wonderful  instrument  reveals  to  you  in  all  their  beauty 
many  exquisite  musical  masterpieces  which  you  have  never  heard 
before,  which  would  otherwise  be  absolutely  lost. 

The  great  Trio  from  Lombardi,  one  of  the  older  Verdi  operas; 
the  brilliant  "Spirto  gentil"  from  Donizetti's  Favorita;  the  two 
extremely  beautiful  Duets  from  Forza  del  Destino;  the  lovely  "Qui 
la  voce"  from  Bellini's  opera  Puritana. 

None  of  these  magnificent  numbers  are  ever  sung  in  America — 
there  are  many  more — and  there  is  no  other  way  to  hear  them 
except  on  the  Victor, 

And  even  arias  that  are  entirely  familiar  to  you  are  sung  as  you  never 
heard  them  sung  before,  as  you  can  hear  them  only  on  the  Victor. 

They  not  only  captivate  you  with  their  extreme  beauty  when  first  you 
hear  them,  but  weave  a  new  charm  around  you  every 
time  they  are  repeated. 

Any  Victor  dealer  in  any  city  in  the  world  will  gladly 
play  these  famous  records  for  you  and  demonstrate  to  you  the 
wonderful  Victor-Victrola. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


Always  use  Victor  Records  played  with  Victor  Needles — 
there  is  no  other  way  to  get  the  unequaled  Victor  tone. 


New  Victor  Records  are  < 


ale  at  all  dealers  on  the  28th  of  each  i 


Tenors— J  O.  Bnghind,  Walter  Fowler,  Thos.  Hall,  J. 
L.  Hunt,  Dr.  R.  E.  Keys,  J.  W.  King.  W.  T.  Luscombe,  H. 
B.  Monges,  R.  R.  Jluir,  W.  Rimmer,  Geo.  Rowburv,  W. 
T.  Swafford,  Harvey  Swing.  J.  W.  Schmutzler,  J.  L.  Tal- 
bot, R.  E.  Yeager,  Geo.  Norton. 

Basses — C.  H.  Bessett,  Delbert  Brown,  H.  Christie, 
E.  N.  DePrez,  W.  A.  Burckhalter,  John  Daw,  W  P.  Eaton, 
Fred  Fish,  J.  K.  Jones,  K.  M.  Hayden,  C.  A.  Miller,  Geo. 
Mills,  R.  C.  Mitchell,  R.  Newcomb,  .\.  J  Spooner,  H.  T 
Stevens.  E.  Ewing.  P.  D.  Yates. 

DAVID  11.  WALKER. 


THE   LORING  CLUB  CONCERT. 

The   fourth   concert   of  the   thirty-iifth    season   of -the 
Loring  Club,  took  place  in  the  Scottish  Rile  Auditorium 
Tuesday   evening,   May   28.     The   Club   was   assisted   by 
the  Beel  Quartette;  also  by  R.  E.  Saxe  and  John  Lynch, 
solo    singers.        Frederick    Maurer    was    at    the    piano. 
Wallace  A.  Sabiu  directed.     The  reputation  of  the  Club 
and  the  store  of  good  things  in  the  program  were  suffi- 
cient  to  crowd   tlie   ground   floor  and   balconies   of   the 
auditorium  to  the  limit.     The  performance  opened  with 
"Evening  on  the  Rhine"  by  C.  Joseph  Brambach,  whic' 
went  smoothly  but  did  not  develop  interest  as  effeC 
as  succeeding  numbers.     But   two  Irish   sonp^- 
lowed,    "The    Shan    Van    Voghl"    and    "i"' 
strongly  caught  the  fancy  of  the  larg' 
repetitions    were    demanded    in    ^ 
songs  were  directed  in  such  '" 
full  effect.     "The  Shan  V^ 
ranged    for    men's    vole 
triumphantly  to   its  c'' 
strict  and  stern  mar- 
love  song  by  Frnnr 
Kitty,"  lilted  alor 
sentiment  which 
lowers    of    Tor 
heart  strings 
tion   as   its 
Beel  Quar 
stone   ?■ 
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THE    PACIFIC    COAST    JIFSICAI.    KKVIF.W 


MME.    SEMBRICH    TO    VISIT    COAST. 


SIGMUND    BEEL    ENTHUSES    SATURDAY    CLUB. 


Marcella  Sembrich.  who  has  been  for  the  past  year 
singing  in  the  capitals  of  Europe  will  return  uext  year 
to  the  United  States  to  make  a  concert  tour  which  will 
include  all  the  principal  cities  of  the  country.  Mme. 
Sembrich  has  spent  the  last  season  in  some  of  the 
countries  to  which  her  American  engagements  have 
made  it  impossible  for  her  to  visit  during  the  past  few- 
years.  Her  tour  included  Russia,  Germany,  France  and 
Austria.  Mme.  Sembrich's  tour  began  in  October  in 
Berlin  where  in  the  enormous  Philharmonic  Hall  she 
sang  to  an  audience  that  occupied  e\ery  seat  and  filled 
fhe  platform.  Later  concerts  before  audiences  equally 
large  and  enthusiastic  took  place  in  Vienna,  Dresden  and 
other  large  cities. 

Mme.  Sembrich's  Russian  season  comprised  thirty 
concerts.  Eight  of  them  were  devoted  to  St.  Peterburg 
and  Moscow.  In  St.  Petersburg  Mme.  Sembrich  was  for 
some  pears  the  prima  donna  of  the  Inperial  Italian  Opera 
Company  and  her  return  as  a  concert  singer  was  the 
occasion  for  a  series  of  such  triumphal  concerts  as 
the  capital  has  rarely  witnessed.  Mme.  Sembrich's  con- 
certs in  Paris  were  notable  fiom  the  fact  that  she  of- 
fered there  for  the  first  time  a  programme  consisting  of 
the  songs  of  Schumann,  Schubert  and  Brahms  in  their 
original  language,  and  were  such  triumphs  as  few  sing- 
ers ever  had. 

Mme  Setabrich  will  again  be  accompanied  by  the  well- 
known  American  pianist,  Frank  La  Forge,  who  has  been 
associated  with  her  in  her  previous  ttiurs  in  this  country 
and  was  a  participant  in  her  successes  abroad  last  sea- 
son. In  addition  to  Mr.  La  Forge,  Mme.  Sembrich  will 
have  the  co-oper.'>tion  of  another  famous  soloist.  Mme. 
Sembrich's  programmes  in  this  country  will  again  in- 
clude the  most  famous  songs  of  the  classic  composers  in 
addition  to  the  arias  which  are  associated  only  with  her 
name  in  the  minds  of  the  public.  In  addition  to  her 
well-known  beauties  of  interpretation  and  the  fame  of 
her  exquisite  method  of  singing,  critics  in  Europe  have 
dwelt  with  special  emphasis  on  the  exquisite  quality  and 
enduring  freshness  of  her  voice. 


CALIFORNIA  SINGER  SCORES  SUCCESS. 


Miss  Dottibee  Latham,  a  young  California  singer  of  su- 
perior   artistic    achievements    whose    ringing    and    bell 
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The  Sacramento  Union  reported  the  recent  lieel  ion- 
cert  before  the  Saturday  Club  on  May  21st  as  follows: 
The  closing  concert  of  the  Saturday  Club's  nineteenth 
season  drew  a  large  and  well  pleased  audience  to  the 
Theatre  Diepenbrook  last  evening.  The  artist  was  Sig- 
mund  Beel,  the  well-known  California  violinist,  who  has 
but  lately  returned  to  his  native  shores  after  a  long  resi- 
dence abroad,  during  which  he  has  been  adding  to  his 
laurels.  Mr.  Beel  is  very  Impressive  personally,  with 
his  fine  carriage,  and  the  striking  contrast  of  his  grey 
hair  and  jet  black  mustache  and  eyes,  and  he  handles 
his  instrument  with  the  ease  and  facility  which  bespeak 
a  long  and  intimate  relationship. 

The  program  opened  with  a  Dvorak  Sonatine,  com- 
posed, Mr.  Beel  explained,  while  Dvorak  was  head  of  the 
New  National  School  of  Music  in  New  York,  and  at  the 
same  period  that  he  produced  the  "New  World  Sym- 
phony." Into  the  closing  movement  the  composer  in- 
troduced a  strain  canght  from  the  Southern  negroes, 
with  the  rhythm  of  the  most  approved  "rag  time."  It 
was  a  very  interesting  number;  but  the  big  number  of 
the  program,  both  from  the  standpoint  of  the  worth  of 
the  composition  r.nd  the  interpretation  of  the  artist  was 
the  second — the  Saint-Saens  Concerto  in  B  minor.  It  is 
a  beautiful  work,  with  delightful  melodies  contrasting 
with  passages,  technically  intricate  and  exacting.  Mr. 
Beel  passed  froni  ore  to  another  with  ease,  and  drew 
from  his  instrument  a  delightfully  clear  and  resonant 
tone. 

The  five  shorter  numbers  which  formed  the  last  group 
on  the  program  were  all  enjoyable,  each  for  some  special 
reason.  The  Beethoven  Minuetto  was  exceedingly  deli- 
cate, and  was  repeated,  in  response  to  the  enthusiastic 
applause.  Only  one  more  encore  was  given,  and  this 
came  at  the  very  last,  following  Wicnaikski's  brilliant 
"Airs  Russes."  Mr.  Gyula  Ormay,  at  the  piano,  shared 
honors  with  Mr.  Beel,  and  supported  him  admirably. 

Though  this  season  has  just  closed,  the  board  of  di- 
rectors, have  already  been  considering  the  program  for 
next  year,  and  are  negotiating  with  ]\lischa  Elman, 
violinist,  Riccardo  Martin,  tenor;  Ger\ille-Reache,  con- 
tralto; Beatrice  Priest  Fine,  soprano;  Anna  Miller  Wood, 
mezzo-contralto;  Godowsky  and  Rudolf  Ganz.  pianists. 


FERDINAND  STARK  VISITING  SAN  FRANCISCO. 


Ferdinand  Stark,  the  well  known  orchestra  leader  and 
violinist,  who  occupies  one  of  the  leading  positions  in 
his  line  of  endeavor  in  America,  is  visiting  friends  and 
relatives  in  San  Francisco  and  expects  to  spend  his  sum- 
mer vacation  for  five  or  six  weeks  in  the  city  by  the 
Golden  Gate.  Mr.  Stark  just  concluded  a  prolonged 
engagement  at  the  Alexandria  Hotel  in  Los  .\ngeles. 
where  he  made  such  a  powerful  impression  that  his  con- 
tract has  already  been  renewed  for  next  season  at  a 
salary  that  may  well  be  regarded  as  one  of  the  largest 
paid  in  the  United  States  in  the  particular  sphere  of 
activity  occupied  by  Mr.  Stark,  \\hile  the  Flonzaley 
Quartet  was  visiting  in  Los  -Angeles  the  members  of 
this  excellent  organization  listened  to  Mr  Stark's  or- 
chestra every  evening,  and  could  not  find  sulRcient 
words  to  praise  the  excellent  work  done  by  this  ideal 
leader  and  his  fine  organization. 

This  reminds  us  of  the  tim^s  "hen  the  Kneisel  Quar- 
tet visited  San  Francisco,  and  when  Mr.  Kneisel  and 
his  associates  used  to  visit  the  Zinkand  Cafe  every 
evening  to  admire  Mr.  Stark's  playing.  The  writer 
used  to  be  with  them  at  that  time  and  is  a  witness  to 
their  pronounced  enthusiasm.  Jan  Kubelik,  and  his  able 
pianist  L.  Schwab,  evideiitly  became  also  victims  of 
Mr.  Stark's  musical  spell,  for  the  following  two  letters 
sent  to  Mr.  Stark  prior  to  the  great  violin  virtuoso's  de- 
parture from  Los  Angeles  express  in  glowing  terms  the 
exact  feeling  of  two  great  musicians'  hearts  on  the  sub- 
ject of  Stark  and  his  orchestra.  Here  are  the  interest- 
ing letters. 
Dear  Mr.  Stark: 

Before  my  departure  from  Los  Angeles  I  want  to 
extend  to  you  my  heartiest  thanks  for  your  charm- 
ing and  genuinely  musicianly  work.  It  was  indeed 
a  great  pleasure  to  listen  to  you  and  your  orches- 
tra.      'Vours    devotedly 

JAN    KUBELIK. 
Dear    Mr.    Stark: 

Accept  my  heartiest  thanks  for  the  beautiful  hours 
spent   in  listening  to  you.     You   are  a  master  of  your 
art  and  one  of  the  few  exceptions  in  this  respect.     Wish- 
ing you  and  your  orchestra  continued  success,  I  remain 
Yours  very  devotedlv 

L.  SCHWAB. 
%\ 


MARGARET   ILLINGTON    AT  THE   CORT. 


Margaret  Illington  in  "Kindling"  at  the  Cort  Theatre  en- 
ters into  her  last  week  of  her  engagement  Sunday  even- 
ing, and  it  bids  fair  to  be  the  most  notable  success  which 
this  beautiful  theatre  has  had  this  season.     Leaving  the 
society  drama,  with  which  Miss  Illington  has  for  many 
years  been  identified  she  comes  forth  in  a  play  which  the 
San  Francisco  critics  have  praised  as  one  of  the  greatest 
"mas   of  the   current    season.     The    play   is   the   first 
*"nrk  of  Charles  Kenyon  a  native  of  this  city. 
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Eugene  Blanchard  will  present  his  pupils  Mildred 
Randolph,  Josephine  Adams,  Antonia  Jensen,  Mae  Os- 
born.  and  Ramona  Leonard  in  a  piano  recital  at  Ebell 
Hall,  Oakland,  next  Tuesday  evening,  June  11th.  A 
very  select  program  has  been  prepared  for  this  occasion 
which  will  be  reviewed  in  a  subsequent  number  of  this 
paper. 


ST.  ROSE  ACADEMY  COMMENCEMENT  EXERCISES. 


St.  Rose  Academy  held  its  commencement  exercises 
at  the  large  auditorium  of  that  splendid  institution  on 
Friday  afternoon  -May  31st.  The  feature  of  the  exer- 
cises was  a  musical  program  rendered  most  excellently 
by  the  graduates  and  other  eflicient  students  of  the 
Academy,  and  the  hearty  applause  that  rewarded  every 
participant  after  the  conclusion  of  her  number  was 
sufficient  evidence  for  the  fine  training  and  the  evident 
ability  that  prevailed  on  this  occasion.  The  hall  was 
crowded  to  its  capacity  and  the  audience  was  greatly 
pleased  throughout  the  rendition  of  the  program. 

The  program  included  a  piano  number  rendered  by 
Misses  Evelyn  Cosgrove,  Maria  Byrne,  Constance  Gra- 
ham and  Adele  Goodwin;  "A  Perfect  Day,"  rendered  by 
Miss  Maud  Haller,  with  Miss  Evelyn  Schmitz  at  the 
piano;  Miss  Rose  Clauss  as  the  soprano  and  Miss  Evelyn 
Cosgrove  as  the  alto  soloists  in  ZoUner's  "Ode  to 
Music;"  Misses  Margjaret  Ahern,  Estelle  'Goodwin, 
Blanche  Galey  and  Rita  in  a  Chaminade  selection;  Mar- 
garet Mack  in  a  Gounod  selection,  accompanied  by  Miss- 
es Ruth  Hynes  and  Estelle  Goodwin;  Misses  Loretto 
Carroll.  Mary  Carreras  in  a  piano  trio;  a  solo  by  Miss 
Edith  Miller,  accompanied  by  Miss  Loretto  Carroll; 
"Brushwood,"  offered  by  Miss  Evelyn  Schmitz;  two  win- 
ning numbers  by  a  selected  octet,  accompanied  by  Miss- 
es Delphlne  Farmer  and  Iness  Malley;  a  Mendelssohn 
i^umber  rendered  by  Misses  Delphine  Farmer  and  Eve- 
lyn Schmitz:  a  valedictory,  by  Martha  Mc.\uliffe,  and 
the  bestowing  of  graduating  honors  on  the  pupils  of  the 
senior  class.  The  Very  Rev.  J.  S.  Rice  brought  the  ex- 
ercises to  a  close. 

The  graduates  included  Marie  Adele  Black,  Alma 
Josephine  Bowen,  Marie  Dolores  Byrne,  Mary  Catherine 
Carreras.  Mary  Margaret  Devlin,  Elma  Parmel  Doyle. 
Margaret  Lane  Ewing,  Mary  Delphine  Farmer,  Martha 


FERDINAND    STARK 
The  Able  Orchestra  Leader  and  Violi 
is  Visiting   Friends   Here 


Virginia  Haller,  Florence  Elizabeth  Warren,  Maud  Jose- 
phine Haller,  Alice  Marie  Lagan,  Ruth  Mercedes  Lennon. 
Marie  Letitia  Lough.  Marie  Iness  Malley,  Martha  Mc- 
Auliffe,  Anna  Patricia  McElearney,  Gertrude  Elizabeth 
McMurdo,  Evelyn  Hiller  Schmitz. 


The  Pacific  Musical  Society  gave  its  last  program  of 
the  season  1911-12  on  Wednesday  morning  May  22d.  It 
was  a  most  artisticaly  arranged  event  and  was  interpret- 
ed in  the  most  approved  musical  manner.  The  program 
was  as  folows:  Sonata  in  D  major.  Op.  IS  for  Piano  and 
Violoncello  (Rubinstein),  Mr.  Eugene  Blanchard,  Mr. 
Victor  De  Gomez;  Songs — Colette  (Cecil  Chaminade  I, 
Das  ist  ein  Tag  (Clara  Schumann  I,  On  the  Downs  (Ro- 
salie Hausmann),  Mis.  L.  M.  Spiegel.  Miss  Clara  Lowen- 
berg  at  the  piano;  Piano  Solos — Prelude  Passione  (Sau 
CD,  Nocturne,  C  sharp  minor  (Chopinl.  Danube  Waltzi  s 
(Schulz-Evler),  Mr.  Eugene  Blanchard;  Choral— Th. 
Lord  is  M}'  Shepherd  (Bargiel),  Morning  Serenadt- 
(Krug),  Holy  Christmas  Night  (Lassen),  Mrs.  T.  Schuss- 
ler,  piano,  Mrs.  Wm.  H.  Blanks,  Organ,  Mr.  Theo.  Yoh- 
ner,  Violin. 
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THE    rACIFIC    COAST    MUSICAL    REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 

"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustammg  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  O'Farrell  Street 
San  Francisco 


Seattle 


Spokane 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  tl 

Mr.  Frank 

La  Forge 


Direction  Woifsohn  Musical  Bureau 

New  York 

San  Francisco.  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  CaHfornia 
January  27th  to  February  1st 

Local  Manager.  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    BALDWIN    PIANO 


Alexander  Heinemann 

The  Famous  Lieder  Singer 

Will  be  in  San  Francisco  from  June 

1  st  to  August  3  I  st  and  will 

accept  a  limited  number 

of  Pupils 

Price  of  Lesson  Ten  Dollars 

Special  Term,  for  Classes  of  Two  or  Three 

For  resen'ation  o(  time  address 

Alexander  Heinemann 

1  009  Kohler  &  Chase  Bldg.        26  O'Farrell  St. 
San  Francisco 


Stimulates 
Invigorates — 

Makes  your  summer  trip  East  a  distinc- 
tive American  Tour. 

The  New  Orleans-New  York 
Steamship  Line 

between  New   Orleans  and  New   York. 

Costs  no  more  to  include  than  on  all  rail 

way   and   you   will   enjoy   the   soothing 

restfulness  of  the  trip. 

Attendants  who  can't  do  enough  for  you. 

Excellent  cuisine. 

Rates  include  meals  and  berth. 

First  class  rail  to  New  Orleans  and  first 

cabin  steamer  to  New  York $77.75 

First      class      round      trip      to      New 

Y'ork   $145.50 

Second    class    rail    and    second    cabin. 
New  Orleans  to  New  York $65.75 

Write  any  .\gent. 

Southern  Pacific 

Flood  Building.     Palace  Hotel.      Market 
Street,   Ferry   Station. 

California  Raisin  Day,  April  30th 
Eat  Raisin  Bread 


R.  B.  Richmond,  formerly  manager  of  the  Oakland 
store  of  Sherman.  Clay  &  Co..  has  accepted  a  position 
with  the  Rudolph  Wurliizer  Co.,  in  Chicago.  Mr.  Rich- 
mond is  quite  an  agressive  young  man  and  the  bi.^ 
Chicago  house  ought  to  give  him  many  opportunities  to 
utilize  his  unquestionable  ability. 

Harley  Hamilton  vioiin  instructor 

CoDduclor    Loa    AnKeIrs    Sympbonr    Orcheatra 

Woman-a      Orcbrstra  -  .  .  .  . 

S20    Blaarhard    Hall    Bnlldliic  Loa    America,   Cal 

Elizabeth  Kelso  Patterson 

TE.^CUER    OF   SI.VGI.NG 
Realdent   Stadia,  257  W.  104th   St.  New  York   Cllj-,   .V.   Y. 


Blanchard  Hall  Studio  Building 

r.   W.   BI..\N'riIARD,  Praa.  aad   MKr. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

l.OS     ANGELES,     CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California   and   the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 


About  the  first  of  the  month  Miss  Elizabeth  Simpson, 
the  well  known  pianist,  teacher  and  lecturer,  left  for  a 
two  weeks'  vacation  at  Mt.  Hermon.  Miss  Simpson  has 
been  selected  as  one  of  the  faculty  of  the  University 
Summer  School  this  season  as  piano  soloist  to  illus- 
trate Mr.  Surrote's  lectures.  This  will  necessitate  Miss 
Simpson's  stay  in  Oakland  during  the  summer  and  will 
enable  her  to  continue  her  teaching  and  other  work. 
Miss  Simpson  has  every  reason  to  feel  gratified  with  her 
success  last  season  as  soloist  with  the  Stewart  Orches- 
tral Society  concerts,  as  soloist  of  here  own  two  public 
recitals  in  Oakland  and  Berkeley  as  a  member  of  the 
X'niversity  Summer  School  Faculty  for  two  successive 
seasons,  as  lecturer  before  the  Berkeley  Piano  Club  and 
the  California  Music  Teachers  Association  and  various 
other  clubs — and  all  of  this  in  addition  to  her  regular 
teaching. 


THE    PACIFIC    COAST    MUSICAL    KEX'IEW 
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By  ELIZABETH  WESTGATE 

Oakland,  June  3,  1912. 
[  One  of  the  fortnight's  most  important  events  on  this 
iside  was  the  appearance  of  Mr.  and  Mrs.  Cedric  Wright 
:in  violin  recital  in  Alameda.  These  two  young  players 
ihave  been  students  of  Sevcik  in  Vienna  tor  the  last 
-year.  Mr.  Wright  having  also  been  a  discipline  of  the 
;Bohemian  master  in  Prague,  before  his  removal  to  the 
Austrian  Capital.  I  had  heard  these  delightful  players 
in  private:  but  even  then  I  was  hardly  prepared  for  the 
splendid  dash,  enthusiasm — verve — of  their  public  per- 
formance. This  was  the  program:  Concert  Duo,  (Sol 
Cohen),  Dedicated  to  Mr.  and  Mrs.  Wright:  Devil's  Trill, 
(Sonata),  (Tartini),  Mildred  Wright:  Scotch  Funtasie, 
(Bruch).  Cedric  Wright:  Concerto  (1st  Movement). 
(Tschaikowskil.  Mildred  Wright.  The  unaccompanied 
duo  was  most  interesting,  setting  forth  not  only  (he 
players  themselves,  but  a  work  not  heretofore  heard, 
and  one.  be  it  said,  of  great  worth.  It  is  very  modern, 
and  has  fine  opportunities  for  technical  display  as  well 
as  for  the  exploitation  of  emotional  ability.  The  difli- 
culties  of  the  Tartini  Sonata  and  of  the  Tschaikowski 
concerto  were  played  with  quite  asto:iishing  bravura  by 
the  slight  girl,  who  forgot  audience  and  everything  else 
iin  her  intense  concentration  in  the  work  she  was  about. 
Her  playing  created  something  very  like  a  sensation 
amongst  the  large  audience.  Mr.  'Wright  is  a  poetic 
player,  has  insight  and  Intellectual  ardor,  and  a  warm 
as  well  as  a  limpid  tone.  This  gifted  pair,  now  at  the 
very  beginning  of  a  career — indeed,  intending  more 
years  with  Sevcik  and  perhaps  other  great  teachers — 
|have  already  made  a  deep  impression,  and  their  future 
!will  be  watched  with  interest. 

■  At  a  concert  in  a  private  studio  in  .Mameda  recently, 
Mrs.  J.  E.  Birmingham  sang  three  sonss.  again  revealing 
the  velvety  quality  of  her  co:Uialto  voiie,  the  art  which 
she  invariably  displays,  and  the  distinguished  quality  of 
!her  singing.  That  distinction  is  an  individual  attribute, 
and  is  seen  in  all  Mrs.  Birmingham  does.  In  the  lovely 
lyric.  Psyche,  hy  Paladihie,  (\vhich  by  the  way,  Mrs 
Birmingham  heard  in  Paris  hy  a  star  of  the  Opera  Com- 
ique,  with  the  composer  at  the  piano) :  and  in  the  famous 
descriptive  song  of  Liszt — Die  drei  Zigeuner,  with  its 
equally  descriptive  accompaniment,  the  singer  presented 
contrasts  which  met  instant  response  from  the  seventy 
guests  assembled.  For  encore,  she  gave  the  slumber 
song  from  Dr.  Stewart's  Yosemite  Legends,  with  all  of 
which  songs  she  has  of  late  identified  herself.  It  was 
however,  in  Frederick  Stevenson's  "The  Salutation  of 
the  Dawn,"  with  its  impressive  text,  and  with  its  obbli- 
:gati  of  violin  and  violoncello,  that  the  singer  reached  her 
heights.  This  remarkable  work,  with  its  final  admoni- 
tion, 

"Look  well,  therefore,  to  this  day!" 


was  met  at  its  close  with  a 
before  the  applause  came. 


thrilling  silence 


Julius  Rehm  Weher  presented  another  of  his  students 
at  a  studio  recital.  Miss  Harriet  Hundley,  a  talented 
young  girl  of  sixteen  years,  possesses  technique  suffi- 
cient easily  to  accomplish  the  fine  program  printed  here- 
with. Not  only  that:  she  showed,  as  all  of  Mr.  Weber's 
pupils  whom  I  have  heard  invariably  do.  a  keen  appre- 
ciation for  the  inner  meaning  of  the  works  she  essays. 
In  that  lies  the  difference  between  the  results  of  the 
"average"  instructor,  and  the  results  of  one  called  to 
teach!  The  inspiring  teacher  has  endless  enthusiasm,  a 
clear  understanding  of  individual  temperaments,  a  broad 
outlook  on  the  musical  field — besides,  of  course,  the 
technical  equipment  for  teaching.  Such  an  instructor 
'produces  intelligent  players  like  yoimg  Miss  Hundley. 
Miss  Katherine  Hundley,  a  sister,  is  a  pupil  of  Hother 
Wismer,  and  as  a  violinist  revealed  herself  a  player  of 
promise,  and,  already,  of  considerable  fulfillment.  She 
has  a  special  fitness  for  the  interpretation  of  the  class- 
ics— as  Mr.  Wismer's  students  must  indeed  have — and 
also  ability  and  skill  tor  modern  compositions.  Recitals 
Jike  the  one  whose  program  follows  are  among  the  many 
•matters  which  make  the  teaching  of  music  the  most 
satisfying  vocation  in  this  best  of  all  possible  worlds: 
^Sonata  .Pathetique  (Beethoven),  Rondo  Caprlccioso, 
(Mendelssohn),  Sonata  for  'Violin  and  Piano.  Opus  1, 
(Tartini),  Polonaise  A  major,  (Chopin),  Prelude,  D  flat, 
(Chopin),  Valse,  C  sharp  minor,  (Chopin)  Impromptu,  A 
flat,  (Chopin).  La  Fileuse  (piano  and  violin),  cou- 
perinl.  The  Bee,  (Francois  Schubert),  Valses,  (Schiiett), 
Consolation,  Xo.  S,  (Liszt),  La  Fileuse,  (Raff). 

Percy  A.  R.  Dow  gave  the  36th  concert  of  the  Cecilia 
Choral  Club  at  Unitarian  Auditorium  last  Wednesday 
evening.  One  hundred  voices  sang  Hiawatha's  Wedding 
Feast,  by  S.  Coleridge  Taylor,  with  Carl  Anderson  as 
special  soloist  and  Mrs.  Hughes  accompanist.  The 
large  associate  membership  crowded  the  auditorium,  and 
the  concert  is  declared  to  have  been  one  of  the  most 
successful  in  the  history  of  the  Club.  Mr.  Dow  has 
special  skill  for  his  work  in  this  particular  field  and 
achieves  at  all  times  most  effective  programs. 

On  Monday  evening,  May  6th,  at  her  studio,  Mrs. 
Blanche  Ashley  presented  her  daughter  and  pupil.  Miss 
Phylllda  Ashley,  in  a  vocal  recital.     Mrs.  Ashley,  it  will 


be  seen  teaches  both  piano  and  voice,  and  her  daughter 
is  one  of  her  most  gifted  students.  Miss  Ashley  sang 
works  in  French  italian,  English,  German,  Spanish,  and 
a  little  Irish  song.  On  the  following  Monday  evening 
four  other  vocal  pupils  gave  a  recital  There  were  sev- 
eral duos,  and  sole,^  selected  from  Vacci,  Sidney  Homer, 
Lohr,  Arthur  Fictienscher,  Charles  Wakefield  Cadman, 
Gounod  and  Massc^net.  The  students  were  assisted  by 
Miss  Georgia  Doughrety,  violinist. 


FREDERIC    BIGGERSTAFF'S    PUPIL    RECITAL. 


Frederic  Biggerstaff  presented  his  pupils  in  a  piano  re- 
cital at  Sherman,  Clay  &  Co.  Recital  Hall  on  Friday 
afternoon  May  31st.  \Ve  have  already  referred  to  Mr. 
Biggerstaff's  unquestionable  efficiency  as  a  piano  teacher, 
when  we  reviewed  the  closing  exercises  at  Mills  College 
where  Mr.  Biggerstaff  is  a  member  of  the  faculty.  We 
can  only  repeat  here  that  the  impressions  we  received 
at  Mills  College  w-ere  here  further  emphasized  by  Mr. 
Biggerstaff's  private  pupils  who  gave  evidence  of  un- 
questionable talent  as  well  as  thorough  training  in  the 
technical  and  artistic  requirements  of  piano-forte  play- 
ing. The  participants  were:  Miss  Carol  Eberts.  Louis 
von  Hergert,  Miss  Ruth  McCargar,  Miss  Marion  de 
Guerre,  Miss  Muriel  Fletcher.  Miss  Majorie  Wentworth, 
all  of  these  pianists  showing  evidences  of  superior  qual- 
ifications. It  was  an  exceedingly  interesting  recital  and 
the  applause  bestowed  upon  the  young  musicians  was 
well  deserved.  Mr.  Biggerstaff  and  his  students  have 
every  reason  to  feel  gratified  with  the  success  of  the 
event.  The  complete  program  was  as  follows:  Barca- 
rolle, Fminor  (Rubinstein),  Papillon  (Grieg),  Gondoliera 
(Moszkowski),  Miss  Carol  Eberts:  Fantasie — Impromptu 
(Chopin).  Etincelles  (Moszkowski),  Mr.,  Louis  von 
Hergert :  Prelude,  Xocturne,  Op.  27,  Etude,  A  flat,  major, 
Op.  2!)  (Chopin).  Miss  Ruth  McCargar:  Sonata.  D  major 
(Scarlatti),  Toccata  and  Fugue,  D  minor  (Bach-Taussig). 
Miss  Marion  De  Guerre:  Romanza  from  E  minor  Con- 
certo (Chopin-Scholtz),  March  Wind  (MacDowell), 
Fruiihlingsnacht  (Schumann-Liszt),  Miss  Muriel  Fletch- 
er: Ballade,  D  minor.  Op.  10  (Brahms I.  Rondo  Caprlccio- 
so (Mendelssohn),  Miss  Majorie  Wentworth:  Rigoletto 
Fantasie  (Verdi-Liszt),  Miss  Ruth  McCargar:  Etude,  E 
major.  Op.  10  (Chopin),  Variations  on  the  name  "Abegg" 
Op.  1  Schumann,  Miss  Marian  De  Guerre. 
w 


ALEXANDER  HEINEMANN  MUCH  IN  DEMAND. 


That  the  opportunity  afforded  to  vocalists  by  an  artist 
of  Mr.  Heinemann's  international  reputation  is  not  un- 
derrated may  be  gathered  from  the  tact  that  this  dis- 
tinguished pedagogue  and  artist  has  already  gathered 
around  him  a  large  class  of  vocalists  recruited  from  our 
best  singers  and  students.  Upon  urgent  request  of 
certain  students  who  are  not  blessed  witli  overmuch 
worldly  possessions,  and  who  would  partake  of  the 
knowledge  of  Mr.  Heinemann,  the  great  artist  has  been 
finally  induced  to  allow  them  to  form  classes  of  two  or 
three  and  thus  bring  the  price  of  lessons  within  their 
reach.  Mr.  Heinemann  is  always  glad  to  assist  really 
able  vocalists,  and  when  it  was  shown  him  that  in  ac- 
cepting classes  of  two  or  three  he  would  do  a  fine  thing, 
he  was  ready  to  accede  to  the  wishes  of  enthusiastic 
disciples  of  vocal  art. 

So.  while  single  lessons,  which  often  pass  the  hour 
limit,  when  the  master  is  particularly  interested,  at  ten 
dollars,  are  beyond  the  reach  of  some  of  our  advanced 
students  and  singers,  a  proportionate  rate  for  classes  of 
two  or  three  will  prove  of  great  help  to  those  eager  to 
grasp  the  opportunity  of  Mr.  Heinemann's  presence  in 
this  city.  It  must  not  be  forgotten  that  singers  come 
from  all  parts  of  the  world  to  take  lessons  from  Mr. 
Heinemann  in  his  Berlin  studio,  and  when  it  is  consid- 
ered that  the  master  will  likely  not  visit  San  Francisco 
for  the  next  two  or  three  years,  it  will  be  seen  that  those 
who  seek  information  in  the  declamatory  art  of  song  will 
not  be  able  to  satisfy  their  craving  unless  they  take  ad- 
vantage of  Mr.  Heinemann's  presence  now.  Inasmuch 
as  Mr.  Heinemann  is  in  San  Francisco  during  the  sum- 
mer months,  we  should  think  that  teachers  or  pupils 
from  the  interior  cities  would  gladly  utilize  their  sum- 
mer vacation  to  gain  knowledge  from  such  a  famous  and 
distinguished   source. 

Often  people  return  from  Europe  and  claim  to  be  pu- 
pils of  famous  teachers  when  they  had  but  one  or  two 
lessons.  Here  is  an  opportunity  to  become  a  GENUINE 
pupil  of  Alexander  Heinemann,  the  greatest  male  Lie- 
der  singer  of  the  day.  without  the  necessity  of  a  Euro- 
pean trip  and  its  attending  evils.  It  would  seem  to  us 
that  during  the  three  months  of  Mr.  Heinemann's  pres- 
ence here  he  would  not  have  enough  time  to  satisfy  the 
demands  for  his  rare  services.  This  week  Mr.  Heine- 
mann gave  two  concerts  in  Los  Angeles  on  Tuesday 
evening  June  4th  and  Saturday  afternoon  June  Sth, 
which  will  close  his  .American  tour  of  1911-12.  During 
that  time  he  was  honored  by  the  Gamut  Club  which  had 
him  as  its  guest  of  honor  on  Wednesday  evening  June 
5th.  On  Thursday  evening  June  6th  Mr.  Heinemann  was' 
the  guest  at  a  reception  given  by  Miss  Virginia  Good- 
sell,  the  Musical  Review's  Los  Angeles  reiiresenta- 
tive,  to  which  prominent  Los  Angeles  musicians  had 
been  invited.  Miss  Goodsell  has  located  in  Los  Angeles 
as  vocalist  and  teacher  and  she  has  made  a  host  of 
friends  who  have  been  most  kind  to  her.  The  reception 
was  rather  private  and  was  attended  by  Miss  Goodsell's 


friends  only.  Mrs.  Dorothy  Camm,  a  sister  of  Miss 
Goodsell,  studies  with  Mr,  Heinemann  in  this  city.  Miss 
Goodsell's  reception  took  place  at  the  Hotel  Willshire. 

Mr.  Heinemann  will  return  to  San  Francisco  Monday 
June  lOth  and  will  continue  his  classes  as  usual. 


ALCAZAR  THEATRE. 


"The  Deep  Puri>le"  will  be  presented  in  the  Alcazar 
Theatre  Monday  evening  and  throughout  the  week, 
with  the  three  principal  members  of  the  original  cast^ 
Richard  Bennet.  Ada  Dwyer  and  Mabel  Morrison — 
resuming  the  roles  they  created  and  all  of  Belasco  & 
Mayer's  players  effectively  bestowed.  One  of  Mr.  Ben- 
nett's biggest  hits  was  made  as  William  Lake,  Miss 
Dwyer  as  Kate  Pallon.  "Frisco  Kate."  won  her  second 
honors  and  Miss  Morrison  scored  a  distinct  hit  as  Doris 
Moore,  a  part  demanding  strong  emotional  expression. 
This  trio  alone  would  assure  a  successful  acting  produc- 
tion of  a  most  remarkable  play.  Paul  Armstrong,  author 
of  "Alias  Jimmy  Valentine,"  and  Wilson  Mizner,  former- 
ly of  this  city,  collaborated  in  construction  of  "The  Deep 
Purple." 


SIX   NEW  ACTS  AT  THE  ORPHEUM. 


There  will  be  six  entirely  new  acts  in  the  Orpheum 
bill  next  week.  Florence  Roberts  one  of  the  most  dis- 
tinguished and  jjopular  actresses  that  have  appeared  in 
this  city  is  playing  a  brief  season  in  vaudeville,  and  will 
open  next  Sunday  matinee  in  the  one-act  fantasy  "The 
Miracle"  the  author  of  W'hich  is  James  H.  Morrison. 
She  will  be  supt)orted  by  Walter  D.  Greene,  Charles 
Wyngate,  John  H.  Morrison  and  Ethyl  Merrett.  "The 
Miracle"  is  intensely  dramatic  and  affords  Miss  Roberts, 
in  the  role  of  Helen  .\lger,  a  splendid  opportunity  to  dis- 
play her  great  histrionic  ability.  "The  Information  Bu- 
reau" which  will  introduce  the  Five  Sullys  is  a  combina- 
tion of  singing,  dancing,  talking,  and  comedy  situations 
happily  blended  into  a  twenty-minute  rapid-fire  offering. 
Three  men  and  two  girls  comprise  the  Sully  troupe  and 
all  of  them  are  adepts  in  tbeir  respective  lines.  one  of 
the  most  unique  cycling  performances  ever  witnessed 
will  be  presented  by  the  Four  Ritchies.  They  use  a 
most  remarkable  assortment  of  freak  machines  and 
keep  the  comedy  element  of  their  act  well  to  the  front. 
For  skill,  daring  and  originality  they  have  no  superiors 
on  the  wheel.  La  Petite  Mignon  who  will  make  her  first 
appearance  here  is  a  dainty  bit  of  a  girl  endowed  with 
great  talent  and  possessed  of  a  new  mode  of  mimicry 
Her  imitations  of  prominent  players,  although  in  a  hu- 
morous vein,  are  faithful.  Mignon  is  a  natural  born 
caricaturist  and  a  capital  comedienne  possessed  of  a 
good  singing  voice.  Al  and  Fannie  Steadman  will  pre- 
sent what  they  call  "Piano  Capers."  They  also  sing  and 
uance  well  and  furnish  a  very  enjoyable  quarter  of  an 
hour's  entertainment.  The  "VV'eston  and  Bentley  Com- 
pany will  repeat  their  unique  musical  act  and  a  novel 
and  attractive  feature  of  the  new  bill  will  be  a  terpsi- 
chorean  absurdity  entitled  "On  the  Wall"  in  which 
John  Tiller's  London  Company  including  the  twelve 
Sunshine  Girls  and  the  Six  Eton  Boys  will  appear. 


CALIFORNIAN  TRIO'S  FINAL  CONCERT. 


A  "request  program" — the  closing  concert  of  the  se;i- 
son  of  1911-12 — was  given  on  Saturday  evening  May 
2.5th,  by  the  Californian  Trio  at  the  artistic  studio  of 
Miss  Elizabeth  Westgate  in  Alameda  where  al!  the 
previous  progi-ams  iiave  been  given.  i\Irs.  J.  E.  Bir- 
mingham was  the  assisting  singer,  and  was  heard  in 
three  beautiful  songs.  Of  these  the  impressive  Salu- 
tation of  the  Dawn  by  Frederick  Stevenson  of  Los  Ange- 
les, was  given  tlie  most  absorbed  attention,  and  there 
was  silence  for  many  seconds,  instead  of  the  usual  im- 
mediate applause,  at  its  close.  The  soloist  was  Charles 
Blank,  the  violinist,  who  played  the  Handel  Sonata  in  .\ 
with  a  fine  feeling  for  its  classic  phrases,  and  dignity 
also.  Herbert  Mee  was  advantageousl.v  placed  in  his 
three  songs,  which  were  followed  by  the  Ariosa  from 
Pagliacci  very  effectively. 

The  playing  of  the  Trio  is  entirely  commendable.  It 
can  only  be  said  again — as  has  been  said  before  in  this 
paper — that  the  balance,  the  unity  of  purijose.  and  the 
skill  in  execution  are  all  that  could  be  desired.  Miss 
Westgate,  besides  playing  piano  in  the  trio,  played  all  ' 
the  accompaniments  with  technical  mastery  and  com- 
plete sympathy  with  the  singers.  The  Californian  Trio 
will  now  prepare  for  the  autumn  v.'ork,  and  wilt  then 
resume  the  series  of  concerts  of  which  the  one  above 
mentioned  is  the  fourth.  Seventy  persons  have  been  in 
the  studio  on  each  occasion.  The  personnel  is  Miss 
Westgate,  piano,  Mr.  Blank,  violin,  and  Hawley  Hickman, 
cellist,  ahvays  assisted  by  Herbert  P.  Mcc,  tenor. 

The  program  on  the  occasion  of  this  closing  concert 
was  as  follows:  Trio  in  C  minor.  Opus  1,  Numbej^  .^. 
(Beethoven);  Tenor  (a)  Where'er  'Vou  V\'alk,  (Hiindell, 
(b)  Thou  Art  So  Like  a  Flower  (Schumann),  (c)  Mother 
o'Mine  (Tours):  Violin  and  Piano — Sonata  in  A  (Han- 
dell:  Contralto — (a)  Psyche  (Paladihie).  (b)  Die  drei 
Zigeuner  (Liszt),  (c)  The  Salutation  of  the  Dawn 
(Frederick  Stevenson),  With  'Violin  and  Violoncello  Ob- 
bligati,  (from  manuscript  parts  loaned  hy  the  com- 
poser): Trios — (a)  Der  Zweifel  (Glinka),  (b)  Elegia, 
from  Trio  Opus  "2,  (.-\rensl(y),  (c)  Finale,  from  Trio  .\o. 
,'i.  (Mozart). 


Opera  Stories 


JlBook  Every  Music  Lo 
Should  Have 


Wha 


/vants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz.  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE    PACIFIC    COAST    .MUSICAL    KEVIEW 


There  is  Imt  one  ])iiin()  loihiy  whirli  rliii.ns  iiii^;\v('rviii<;ly  to  llie  luj;lies(; 
ideals  of  aitistic  piano  const  ruction — but  one  jiiauo  wliidi  1ms  uever  sought 
to  enhance  its  position  commercially  by  the  building  of  miniature  grand 
pianos  to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  installing 
the  jiiauo  iilayer  in  its  inslniiiu'nls  in  onlcr  In  iiiainliiin  Ilie  market  r<ir  its 
product. 


The 


ilH^nii^l^mnliii 


Piano 


is  the  one  jierfect  piano  of  today — the  one  piano  which  meets,  unfailingly, 
every  demand,  .satisfies  the  most  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition.    Because  they  are  better  made,  eiubodying  in  tlieir  construction  the 
finest  materials  obtainable,  and  because  of  their  patented  features,  Mason  & 
Ilamlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is    their  quality,  so  perfect  their  architectural  design,  so  beautiful 
their  tinish.  that  the  additional  cost  is  doubly  justified. 

.\n  styles  of  .Mason  &  Hamlin  Pianos  are  shown  at  our  stores,    and  are  sohl  on  easy  paymenl.s,  when  desired. 
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Two  Entrance*  ^ ^  L 

135-153  Kearny  and  217-225  Sutter  Sts.    qJ  jl£ 
Victor  Talking  Machines 


a 


HIGH    r.RAnE   /?IA/s/OS 


Oakland— 510  12th  and  1105  Washington 

San  Jose     117  South  First 

Sheet  Music 


Oakland— 510    Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 


Jessie  Dean  Moore 

Soprano 

TEACHEK    OF    SI\GI\G 

PupilH    prepared    for    Concert    Opera,    «r 

Oratorio.     StuiIIo:   21«I    Shatluck   Av.    Oerk. 

Tel.  llerk.  2!>T-.      In  S.  F.  Thiirs.  Afteriioann. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St. 


Milton  G.  Witzel 

VIOLI.VIST 

Just   Returned  From   Derlln. 

\\\\\   Accept   Puplln   for   Violin    Studj 

udio:    192S    Vr\\    St.  Tel.    Pnclflc    2 

Esther  M.  Plumb 

Contralto 


Miss  Mollie  E.  Pratt  f^rpian^o^smd" 

AcconipnnlMt.  lIoiirH  for  Student  SiogerN' 
practice.  1407  Sutter  Street,  Tuesday  nud 
Friday.     Reiildence  Phone;  Park.  4S.-.. 

Miss  Helen  Colburn  Heath 

Soprauo     Soloiat     First     Inltarlau     Church 


AVillard  Batchelder 


Concens,  Recitals.  Or; 
Berkeley,  Cai.  Touring  Coast  Annually,  Januars-March 

I'hursdny   Aficrnoona  Address:     4173  Lake  Ave.,  Chicago, 


K« 


Mrs. 'William  SteinbacH 

VOICE  CULTURE 

STUDIOi 

21S4    Green    Street,    San    Frnnclaco,    Cnl. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    Arrlllacn     >lunlcnl     (  ol- 
leRe,    Z^\r>    Jaekaon    Street,    San    Francinco 


Berkeley,  California 


H.    D.    Mustard  Baritone 

Voice  Culture 

With  Von  Stein  Academy  of  Music 

Opera — Oratorio —  Concert 

lOlh  and  Hill  Sis.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIANISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  4154. 

Berkeley:  2192  Shattuck  Ave.   Phone  Berkeley  1310 

Miss  Clara  Freuler 

SOPR.\>0 

TKACHER     OF     SIXGl.NG 

.liiit   Returned  from  Paris  and    Florence. 

\tnihible  for  Concert.s  nnd  Recllnla.     2r.27 

Itlilue   Road,    Berkeley.      Phone:    Rerk..   87.-. 


Miss  Virginia  Goodsell 

SOPR.VJiO 

Has  Located  In  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cal. 


Ursa  'Warren,  «'i*>"^' 

Pupil    of    Mm.    \u>ih    Ilruudt 

Studio:  1354  Pacific  Ave.,  San  Francisco 

Phone  Franklin  6M8 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

Ti-:\(  iii:K  tty  ringing 
idlos:     s.  I  ..  ::ri;  MiII.t  St.,  Wed.  &  Sat 


Mary  Alverta  Morse  Sopran 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel    Pacific  '>1I2 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Suiter  1230 

Mrs.  Grace  Davis  Northrup 

St>PRA\0 
Residence    SIndio;    i:i:!:!    liny    View    PIiicc. 
Ilerkeley.      I'hone    Herkeley    ilHS. 

AVILBUR    McCOLL 

PIANO — Al  I  IMIPXMST — COACH 
<<tudlns;    S.  I'.,  :i7i;   -iitur  SI.    (VVednesdnyl 
Oakland:    10     Clonic      \  w,       I'iedniont     1771. 

Pe_f.y  THE  VOICE 

THE  ART  OF  SINGING 
A.    R..  ,  S.  F.  376SuiieiSi. 

T» Sludio.  \  Summer  School  .n  Redwoods 

lJO^V  /  O.kland.  3228Grove  Slreel 

£.   G.   Stricklen 

PIAXO — HARMt)>  V — CflMPt>SII  ll>\ 


Musictkl    Directory 


SIGISMONDO   MARTINEZ 

1130   Eddy   Street         San  Francisco,  Cal. 

EDNA  MONTAGNE 
57S0  Victnte  Sc.  Oakland,  Cal. 


MISS    BEATRICE    CLIFFORD 

.-.  Kfsi'rvnii-,.  Ko;i,l  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 
l.iOn  Gough  street  Phone  West  4935 


MRS.     M.    TROMBONI 
nine  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 


MRS.     FRANCES     THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker   Street  San   Francisco 


SI 7  Grove  St. 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  43S 


Pacific  Coast  Musical  Reviev 
$2.00  a  year,  in  atlvance 


THE    PACIFIC    COAST    MUSICAL    REVIEW 


Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
1   find  it  perfect  in  accompanying  the  voice,  and   I   heartily  endorse  the 

medium. 

Cordially  yours, 


S       /l^^^    ^& 


■^ 


310  Sutter  Street 


fteialtofcpan^ 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

Exiruvagaiu-f  is  uiineressaiv  in  t]i<'  iiiircliusc  of  a  \\\;\wi  lliai  i<  In  adorn  vdui- 
home.  At  our  stores  good,  dependable  iustruiiieuts,  well  made,  beautifully 
lini.shed  in  fine  mahogany  oi-  the  popular  Stickley  Oak.  pianos  of  splendid  tone, 
excellent  action  and  finest  appearance,  may  be  purchased  on  very  easy  terms 
and  at  jirices  which  make  the  ownership  of  a  good  jjiano.  not  a  luxury,  but  a 
matter  of  conveuienc  e. 

The  Wellington  Piano 

Selling  at  |L'T.")  is  built  especially  to  fill  the  deinaml  fur  a  truly  worthy  piano  at 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  high  class 
piauo,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  mUdc — better  made,  in  fact,  than  any  piauo 
.selling  at  or  near  their  price.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  numerous  buyers.  They  are  fully  guaranteed  and  are  sold  on  esfxicially 
easy  terms. 


VICTOR  TALKING    M  ACH  I  NES— SH  EET    MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 
OTHER    STORES— Los   Angeles.   Sacramento,   San   Jose,   San    Diego;    Phoeniz,   Ari- 
a;   Reno,  Nevada:   Portland,  Oregon. 


FASTEST  AND  BEST 
TWIXT  EAST  AND  WEST 

The  Only  San  Francisco  and 
Chicago  Limited  Train 

San  Francisco 
"Overland  Limited" 

Sixty-Eight  Hours  to  Chicago 
Electric-Lighted  Throughout 
Parlor  Observation,  Sleeping  and 
Unsurpassed  Dining-Car  Service 
Attentive  and  Courteous  Employes 

The  Route  to  Lake  Tahoe  and 
Yellowstone  Park 

See  our  Agents 

Southern  Pacific  Company 

Flood  Buildins  Palace  Hotel  Kerry  RuildinR 


(iriihntm  z\ 


Florer 


I'FARRELI,    STREET 
Bet.  SlocktoD  A  Po 

ilal  .nd  Mosl  MainificenT  TliMtrc  ,n  Ai 
Beslnnlne   This   Sunday   Aft 
Matinee  Every  Day. 
A  GREAT  NEW  SHOW 


"Tht 


...._ .»k  only):  THE  FOUR  RITCHIES.  Cycio 

-ih.r.  All:  LA  PETITE  MIGNON.  Commcdirant;  AL  .nd  FANNIE 
STEADMAN.  K.no  Open;  WESTON  6.  BENTLEY  COMPANY: 
NEW  DAYLIGHT  MOTION  PICTURES.  The  T,n).chor<-!n  Ab- 
•urdiiv.  "ON  THE  WALL"  .ncludinsiht  I2SUNSHINE  GIRLS  AND 
THE  ()  EATON  BOYS. 

E.™mB  pnc.  lOc.  25c.  50c.  75c.      Box  «-.B.  $1. 
Malm.c  pnca  (<ac<^pt  Sund>y>  and  Holid>r>).  lOc.  25c.  50c- 
DOUCLAS  70— PHONES— HOME  C  1570 


San  Francisco.  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 

■ ^      PUBLISHED      EVE;F?Y      NA/' E  E  K     "^^^ 


VOL.  XXII.    No.  II. 


SAN  FRANCISCO,  SATURDAY.  JUNE  15.  1912. 


Price   10  Cents 


BACH   FESTIVAL  IN   BETHLEHEM. 


(From  the  Musical  Courier.  June  5.   1912.; 


Bethlehem,  Pa.,  June  2,  1912. 

The  Bach  movement  in  America,  started  twelve  years 
ago  by  Dr.  J.  Fred  WoUe.  in  his  native  city  of  Bethle- 
hem, Pa.,  and  transferred  by  him  to  California  in  1906, 
had  its  Eastern  renaissance  last  week,  when  the  Bach 
Choir  of  the  Bethlehems  gave  a  highly  successful  two 
days'  festival  in  Packer  Memorial  Church.  Lehigh 
University.  Music  lovers  from  all  parts  of  the  country 
were  in  attendance  and,  along  with  warm  praise  for  the 
1912  festival,  there  were  heard  manifold  expressions  of 
satisfaction  that  Bach  activity  has  been  resumed  in  its 
first  and  real  home.  In  the  minds  of  some  visitors,  the 
question  had  arisen  whether  the  change  of  the  place 
of  rendition  from  the  old  Moravian  Church  in  Bethlehem 
to  the  Packer  Memorial  Church  at  Lehigh  University 
would  not  detract  somewhat  from  the  appeal  of  the 
festival.  Those  attending  the  sessions  last  Friday  and 
Saturday  actually  found  that  any  loss  of  historic  inter- 
est was  more  than  compensated  for  by  the  charming 
surroundings  and  associations  of  the  University. 

Packer  Memorial  Church,  a  massive,  ivy-clad  Gothic 
pile,  reputed  to  be  one  of  the  hnest  churches  in  Pennsyl- 
vania, furnished  a  fitting  auditorium  for  the  presentation 
of  Bach's  great  masterpieces.  For  the  picture  as  a 
whole  Lehigh's  terraced  campus  on  the  side  of  South 
Mountain  formed  a  stately  natural  background.  Hun- 
dreds of  smartly  gowned  women  and  their  escorts  stood 
about  under  the  trees  and  listened  to  the  trombone 
music  from  the  lofty  Packer  Church  tower,  where  mem- 
bers of  the  Moravian  Trombone  Choir  played  chorales  a 


CHARLES    BULOTTI 
The  Successful    Lyric  Te.ior  Who  i; 
on  the  Coast 


half  hour  before  each  session.  On  Friday  many  of  the 
out-of-town  attendants,  as  well  as  the  choir  singers,  had 
supper  at  the  Commons,  '.he  dining  hall  of  the  Lehigh 
students.  On  Saturday,  from  4  to  5  o'clock,  tea  was 
served  on  the  campus.  From  President  Henry  S.  Drink- 
er down  to  the  college  Freshmen,  visitors  were  made  to 
feel  that  Lehigh  l^niversity  v.-as  cordially  hospitable  to 
her  guests.  The  program  that  Dr.  WoUe  arranged  for 
this  seventh  Bethlehem  festival  was  a  notable  one.  On 
Friday  at  4  and  at  S  p.  m.  lour  cantatas  were  rendered 
three  of  which  had  never  before  been  given  in  America, 
the  other  at  Bethlehem  only.  The  Saturday's  sessions 
were  devoted  to  the  stupenduous  Mass  in  B  minor,  which 
had  its  first  complete  performance  in  this  country  by 
Dr.  Wolle's  choir  in  1900,  and  which  was  now  presented 
by  it  for  the  first  time,  coiaplete.  When  Dr.  Wolle, 
raised  his  arm  for  the  opening  ;iotes  of  the  first  cantata, 
the  great  chancel  of  i':ii  Iv  i  i  mn  ii  li.M  di.'  _'j'.  singers 
of  the    Bach    Choir,    -  i  i,     ■-        .1:         platform, 

members  of  the  Phil.m  ;  pi,:  i  i  p  >  i,.  .-n  i  1 1  \, .  ip  .live  the 
first  day  and  forty  fur  ilii-  .M.issi.  uriiamsi  i".  Edgar 
Shields,  and  the  following  soloists:  Soprano.  Mrs.  Mary 
Hissem-DeMoss:  contralto.  Gertrude  Stein-Bailey;  tenor, 
Nicholas  Douty;  bass,  Frank  Croxton. 

An  interesting  bit  of  history  is  connected  with  the 
first  cantata  of  the  festival,  "It  Is  Enough."  As  the  or- 
chestra scores  of  this  and  the  three  other  cantatas  are 
not  in  print.  Dr.  Wolle  sent  to  Leipsic  to  have  copies 
made    from    manuscript    for    use    by    the    Philadelphia 


Orchestra.  The  scores  for  the  three  cantatas  arrived 
safely.  That  of  "It  Is  Enough"  was  forwarded  on  the 
Titanic.  When  the  fate  of  the  great  vessel  and  the 
little  package  for  Bethlehem  became  known,  the  Bach 
followers  were  in  a  quandary.  Luckily  a  copy  of  the 
particular  orchestral  score  desired  was  located  in  New 
York  City  and  copies  of  it  were  hurriedly  made.  "It 
Is  Enough"  consists  of  a  series  of  arias  and  recitatives 
for  the  bass  voice  entirely.  Built  on  the  "Nunc  Dimit- 
tis"  theme,  it  has  an  impressive  sweep  to  which  Mr. 
Croxton  did  ample  justice.  His  big  voice,  full  and  clear 
gave  his  auditors  a  sense  of  rugged  strength.  Mr. 
Croxton's  modulation  in  the  second  aria,  "Slumber  On. 
O  Weary  Spirit."  was  admirable.  The  first  work  of  the 
Bach  Clioir  was  in  the  noble  choral  "World.  Farewell! 
Thy  Joys  are  Dreary  1"  It  was  so  well  given  that 
numerous  auditors  requested  its  repitition.  The  choral 
was  sung  again  at  the  evening  session, 

"Christian,  Stand  with  Sword  in  Hand,"  the  second 
cantata  of  the  festival,  opens  with  a  vigorous  setting  of 
the  old  choral  setting  of  the  same  name.  The  soprano 
solo  in  this  cantata  was  "Pleading.  Draw  Thou  Near  in 
Prayer,"  which  Mrs.  DeMoss  sang  with  a  fine,  sweet 
appeal.  Her  other  main  offering  was  the  aria  ""Sun  of 
Life,  My  Spirits  Radiance."  Delicacy  and  a  restrained 
spirit  marked  her  rendition  of  this  beautiful  number, 
.^s  a  popular  touch  two  chorals  were  added  in  which 
the  congregations  joined.  On  Friday  evening,  the  ses- 
sion opened  with  the  joyous  Cantata  "".Soul,  .\rray  Thy- 
self with  Gladness.'"  which  was  rendered  in  just  the  pro- 
per spirit.  Then  came  a  cantata  for  contralto  solo. 
""Strike,  O  Strike.  Long-Looked-For  Hour,"'  an  early  ex- 
ample of  the  employment  of  bells  in  choral  and  orches- 
tral music.  Mrs.  Bailey  presented  the  solo  most  effec- 
tively. A  novel  feature  concluded  the  session,  a  period 
of  song,  called  by  the  Germans  a  ""Singstunde,"'  in  which 
the  congregation  joined  in  half  a  dozen  old  church  melo- 
dies. -As  accompliment  to  the  Lutheran  .Ministerium  of 
Pennsylvania,  then  in  session  in  Bethlehem,  the  Sing- 
stunde closed  with  the  best  known  of  Luthers  chorals. 
"."l  Mighty  Fortress.'" 

Although  Bach  wrote  it  for  regular  church  use.  the  B 
minor  Mass  is  so  tremendous  a  work  that  it  was  deemed 
wise  to  give  it  in  two  sections.  These  were  at  2  and  .'i 
o'clock,  so  arranged  that  New  "i'ork.  Philadelphia  and 
Western  visitors  were  enabled  to  catch  early  evening 
trains  out  of  South  Bethlehem.  -\t  the  first  session,  the 
"Kyrie"  and  the  "Gloria"  w?re  given,  the  ""Credo"  and 
the  remainder  of  the  Mass  being  reserved  for  the  sec- 
ond half.  No  choruses  of  the  Masg  are  alike  in  their 
requirements;  all  are  noted  for  supreme  intellectuality. 
The  Bethlehem  Choir  with  its  membership  of  alert,  in- 
telligent singers  and  its  faithful  training,  sustained 
wonderfully  the  demands  made  upon  it.  Here  Dr. 
Wolle's  interpretation,  marvelously  deep  sighted  and 
sympathetic,  told  markedly.  He  roused  the  chorus  and 
orchestra  into  splendid  intensity  of  feeling.  -Mr.  Douty 
whom  Dr.  Wolle  has  engaged  for  every  Bach  festival  in 
Bethlehem,  sang  the  tenor  solos  with  a  fine  assurance. 
In  the  extremely  difficult  "Benedictus,"  his  clear,  un- 
wavering voice  carried  it  through  superbly.  The  finest 
solo  of  the  Mass  is  probably  '".\gnus  Dei."  Mrs.  Bailey 
gave  a  rhythmic  and  expressive  interpretation  of  this 
appealing  number.  The  Philadelphia  Orchestra  mem- 
bers played  decidedly  well.  Credit  is  due  Mr.  Shields, 
whose  work  at  the  organ  was  all  that  might  have  been 
desired.  R-  W.  W. 


THE     MYLOTT-BULOTTI     CONCERT. 


Miss  Eva  Mylott.  a  contralto  soloist  of  fine  reputation, 
assisted  by  Charles  F.  Buloiti,  tenor,  and  Frederic 
Maurer,  accompanist  gave  a  concert  at  Scottish  Rite 
.\uditorium  on  Tuesday  evening  June  4th.  The  excel- 
lence of  this  concert  justified  a  larger  attendance  than 
the  one  present  on  this  occasion.  Miss  Mylott  who 
came  here  heralded  as  an  operatic  singer  of  considerable 
artistic  superiority  justified  the  fine  criticisms  and  the 
eulogies  of  her  friends.  Her  voice  is  an  exceptionally 
vibrant  and  warm  contralto  which  is  used  with  a  depth 
of  feeling  and  a  freedom  of  tone  production  that 
stamps  her  as  an  exceedingly  fine  singer.  Her  per- 
sonality is  regal  and  her  general  appearance  most  im- 
pressive. Her  voice  is  endowed  with  a  most  remarkable 
range  possessing  lucious  low  tones  and  clear  high  ones. 
Her  selections  were  well  chosen  to  bring  out  her  many 
artistic  faculties,  and  the  enthusiastic  applause  that 
greeted  the  conclusion  of  every  one  of  her  numbers  was 
well  justified.  We  admit  that  we  were  exceedingly 
pleasantly  surprised  at  the  more  than  fine  showing  made 
by  this  artist.  It  is  a  pity  that  she  did  not  come  earlier 
in  the  season  and  thus  attract  a  larger  number  of  our 
music    lovers. 

Mr.  Bulotti  was  in  excellent  form.  His  delightful  lyric 
tenor  voice  was  heard  to  its  best  advantage,  and  we 
have  never  heard  some  of  the  songs  translated  with  finer 
adherence  to  satisfactory  lyric  interpretation.  Mr. 
Bulotti  sings  with  delightful  ease  and  with  a  repression 
that  is  a  pleasure  to  hear.  He  never  forces  his  voice 
and  particularly  in  his  Lieder  singing  he  gives  delightful 
satisfaction.     He    must    be   regarded   among    our    fore- 


most resident  concert  singers.  He  has  improved  won- 
derfully during  the  last  two  years.  Frederic  Maurer 
played  the  accompaniments  with  unquestionable  skill 
and  musicianly  instinct.  The  complete  program  was  as 
follows:  "Caro  Mio  Ben"  'Giordani),  Recit  et  Aria 
"Che  Faro"  (Orfeol  (Gluck).  Miss  eva  Mylott;  Who  is 
Sylvia  (SchubertI,  I'll  Sing  Thee  Songs  of  Araby  (Clay), 
.Mr.  Charles  F.  Bulotti:  Oh  That  We  Two  Were  Maying 
(N'evin),  In  the  Time  of  Roses  iReiehardt),  Will  o'  the 
Wisp  (Spross),  The  Cry  of  Rachel  (Salter),  Miss  Eva 
Mylott:  Cade  La  Sera  (L.  Mililotti).  Arioso  I'  Pagliacci 
(Leoncavallo).  Mr.  Charles  F.  Bulotti;  Obstination  (Fon- 
tailles),  Mon  couer  s'ouvre  a  ta  voix  (Saint-Saens),  Kitty 
of  Coleraine  (Anonymous),  Red  Haired  Girl  (Fox),  The 
.Meeting  of  the  Waters  (Moore),  Miss  Eva  Mylott. 


TWO    SAN    FRANCISCO    ARTISTS    IN    SANTA    ROSA. 


Miss  Stella  Howell,  pianist,  pupil  of  Hugo  Mansfeldt, 
and  Robert  D,  McLure.  baritone,  pupil  of  Mackenzie 
Gordon,  appeared  in  Santa  Rosa  on  Friday  evening 
May  24th,  One  of  the  daily  papers  of  that  city  had  this 
to  say  of  these  exceedingly  efficient  young  musicians: 
The  musical  at  the  Saturday  -Afternoon  clubhouse  on 
Friday  evening  under  the  auspices  of  the  Etude  section 
of  the  club,  attracted  an  enthusiastic  crowd  of  musical 
people.  Miss  Howell  and  Robert  Dalziel  McLure  were 
fiatteringly  recalled  again  and  again,  I  was  warned  by 
a  leading  attorney  present  not  to  allow  the  relationship 
between  Miss  Howell  and  myself  to  stint  the  praise  that 
siic'ild    h,-    hf-rs      Wbile    it    is    rather    embarrassing    to 


MISS    STELLA     HOWELL 
A  Delightful  Young  Pianiste  and  a  Merr 
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flatter  one's  own  family  in  print,  still  I  can  say  with 
due  modesty  that  Miss  Howell  came  up  to  the  expecta- 
tions of  all  the  musicians  present.  There  is  another 
quality,  too,  that  I  can  truthfully  add,  and  that  is,  that 
while  she  has  been  highly  educated  along  musical  lines, 
she  has  never  been  educated  to  the  point  where  she  is 
unaccommodating  about  playing.  Miss  Howell,  while 
one  of  the  youngest  members  of  the  Hugo  Mansfeldt 
Club,  has  the  distinction  of  being  vice-president  of  that 
organization, 

Mr.  McLure  possesses  a  baritone  voice  of  rare  quality. 
He  is  the  protege  of  a  well-known  wealthy  woman  of 
San  Francisco  and  will  be  educated  for  the  operatic 
stage.  Those  who  heard  him  sing  the  "Prologue  to 
I'Pagliacci,"  will  agree  that  there  is  no  doubt  but  that 
he  will  make  a  success  along  the  lines  chosen  for  his 
life  work.  Mr.  McLure  will  sing  a  solo  at  the  Presby- 
terian church  this  morning.  The  program  Friday  even- 
ing was  as  follows:  Still  wie  die  Nacht  (Carl  Bohm),  Be- 
cause (Guy  D'HardelotI,  The  Position  (.lames  L.  Mol- 
loy),  Jlr,  McLure;  11th  Rhapsody  (Lisztl.  Pilgrims' 
Chorus  (Wagner-Liszt).  Sextette  from  "Lucia"  (aranged 
for  left  hand)  (Leschetizky ).  Miss  Howell;  To  You 
(Oley  Speaks).  Mother  o'  Mine  (Tours).  Prologue  to 
I'Pagliacci  (Leoncavalo).  Mr,  McLure;  To  the  Evening 
Star  (Wagner-Liszt).  Valse  Caprice  (Neuland),  Blue 
Danube — Concert  Paraphrase  (Strauss-Scht)tt),  Miss 
Howell, 


Tin:  I'AciFif  ((lAST  iir^icAL  review 


Wilbur  McCoU 

and  the  Steinway 


Piedmont.  Calif.,  May  30th.  1911 
Sherman,  Clay  &  Co., 

San  Francisco,  Ca!. 
Gentlemen: 

In  all  my  experience  as  an  accompanist  it  has  always  been  a  source 
of  gratification  to  find  that  I  had  a  Steinway  at  my  disposal,  for  its  tonal 
beauty  and  its  human  response  make  it  invaluable. 

To  the  singer  or  instrumentalist  it  gives  the  fervent  support  that 
is  so  necessary  to  perfect  results. 

I  am  glad  to  have  this  opportunity  of  expressing  my  admiration 
for  the  Steinway. 

Yours  very  truly. 


WILBUR  McCOLL 

Piano  and  Organ 

Organist  St.  Paul's  Church.  Oakland 

.Studio:  376  Sutter  St..  San  Francisco 


Sherman  Way  &  Co 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2016    Buchanan    St.  Telephone    West    314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 

PIERRE    DOUILLET,    Deaa.  SAN    JOSE,    CAL. 

The   oldeBt    Inatltutloo    on    the    Coast — complete    Itliislcal 

Ednrallon — Advantagea  of  llterarv  sliidien  free  of  charEe. 

■Inard  and  room  at  moderate  prieea.      Send   for  Catoloene. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  9041  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


Miss  Elizabeth  Westgate 

I'lA.XO— ORGAN — THEORY 

Oreanist   First   Presbyterian   Chnreh,   Alameda 

Home   studio:      HIT  Para   St,  Alameda.      Tel.   Alameda   ir.r, 

Snn   Iraneisco   Day — Wednesday 
til  appolnfmf'iits  made  by  letter  or  by  Alameda  telephone 

The 

Wanrell  Italian  School  of  Singing 

242.?  Fillmore  St.  near  Jackson 

Phone  KRANKLIN  2088;  HOME  C  62.S1 

Uda  Waldrop 

Pianist 

Studio  :    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  J624 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOl,    FOR    GIRLS 

SAN   .iom:.   cai,, 

Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


2:is    COI.E    STKt 


I'HONE    PACIFIC    S.tlO 


SUMMER  SCHOOL  AT  THE  OAKLAND  CONSERVATORY  OF  MUSIC 

Special  theoretical  and  practical  courses  of  eight  weeks  arranged  specially  for  the  benefit  of  E.\RNEST  STUDENTS  AND  TEACHERS  in  any  branch  of  music. 
Commencing  Monday    June  10th,  1912.      Also  a  special  course  in  piano  tuning,  regulating  and  construction  by  an  expert.      For  particulars  apply  to  the  Director. 

ADOLF  GREGORY 

13th  St.  at  Madison,  Oakland,  Cal. 


BeringerConservatory 
of  Music 

1   I     A  Kounded  18%  under  the  direction  of 

]^^^   Prof,  and   Mme.   Joseph    Beringer 

*  Complete  Musical  Education 

926  Pi«c.  Si  ,r.r  McAllul.i.  Si         T,.|  «>,l  7893 

Mackenzie  Gordon 

TE.NOR 
To...!..^.  «f   ^:..,.;nn  1»  "ll  '»  branch'"  ''«»  'be  niduncnli  of  lont  lormsT.on 

I  eacber  or  dinging  ,„  ^  y,,,^  j„i,h  ,„j  cocpUnon  of  puUc  dnrj^. 

ORATORIO  OPERA  CONCERT 

Sludio  :  2832  Jactson  Si  Phone;  West  457 


Mrs.  M.  E.  Blanchard 

1ir.ZZ(>-(  ONTHAl.TO 

SlnssloK   nud   Voice   Culture 

.lu>t    Kelnrned    From    London   and    Parin 

llo:  «I4.'>  .\slibury  Street  Tel.  fnrk  .■; 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Madame  Puerrari  Marracci 

IkioI  of 
no  IVIri 
HIelily 


llnlhin    SrIiiiol    of   Voenl   Trnlnlne.       Sans   trith    Cnruao   In 
IlnTy,    lladanic    IVIrnr.^iIni    In    JI.-iUo.    and    under    llaaencnl 
[immended    l>y    llonel. 
-111.    l-rnnklln    Jli.t.-.!    Home    C  4S-t3 


ii7«  I'NioN  STitr:i;i 


Wallace  A,  Sabin  ;'',.'";!;;:',  ;r,r,7;',:L'"  „,'-c,"ri" 

Splenllst.  Illreetor  l.irlnK  I  lui..'  S.  I',  Wed.,  Ii;i7  Call 
fornin  St.;  Tel.  Franklin  ■Hm:\.  Snt.  p.  m.,  ClirNlinn  Srleno 
Hall:  Tel.  West  (ilNr,.  Ilerkelev,  Jlon.  and  Tkur»  3U 
l.riviMlon   Ate.;   Tel.  I'iedinont  MVli. 

Louis    CrepaUX,    Member  Paris  Grand  Opera 

2r,l      l'..»l     Sire.-C.  K.inrlli     |-|o,ir     ^lerc-,-.!.--     Ilulliiliic 

Reeepllon   II.,nr>:      ll:ir.  lo   li  and  .1  lo  4.  onepi   Wednei, 

,lny.       WedttOMilny    in    ftnklnnd.       7<!S    Rl(.,,.„f|i    street. 


Mrs.  Lillie  Birmingham  Saint  Rose  Academy  of  Music 


CONTR  ALIO -SIN  CISC  TF.ACHLR 
Residence  Studio:   2730  Pierce  St.  Plione  West  4553. 


San  Francisco 


The  von  Meyerinck  School  of  Music  E.  standard  Thomas, 

J  VOtH.    STt   1)1(1 

COMPLETE  VOtAL  KDrCATlON  1  ■..rnicrl,     „llli     1   riiiik     Kin;;     (  Inrk     nnd     .I.-nn 

SpeelallT:        The    tirrman    I. led    and    l-renili    Repertoire    (for         In     l...nin.     Herk.l.->. lei,     llerkel.y 

advanee'd     .lnKer«>.      Normal      (  onr.e     for      Kduenllon     a>  _  . 

Teaehrr.      Cour.ea     In     SiBlil     llendlns,     Slnaleal     Illatory,  \Vlllia»T»      K       7t»r-r» 

Drami.tle     Action,     riano.     Violin,    t'larlnelte.      CInaae.     lo  William      I.    .^Ctll, 

flerman.   Freneh  and   Italian.    CoaelilnE  for   Arrompanlata.  IIn»    ll.-nio>ed     lli»     »ln,l 

■  iDdlo    Reeltala.                                 Tel.    Market    10n»   and    S  lOllll  fn.-llle    4T::s.      /.•tli     Orrhe. 

818    GROVE    STRI'.r.T,    Near    Flllmor.-  i:><-nlnB    at    K(.liler    .V    (  bi 


':\t'IIKR    OF    VIOLIN 

Euelld     Avenue.      T.-I. 

Ili-hearsea     Every    .Monday 


Mme,  E.   Hartwig 

(  OltltKt  T    (itIlCIA     AND     MAIICIIFSI     METHOD 
Whl.li     Ims     iirodiieed     tlie     fori'niosi     »lnL'pr«     of     Indn 
ri:(l\i.rt:    Ton,.    IVoduellon,    Fonniln  (l,.n    nn,l    Itlcndin 


William  Edwin  Chamberlain 

BARITONE 

«,>c.rlli  St.  nerk.    Tel  Ilerk  WVi.    S.  F.  «  ed     Oak.  Tho. 


TIIK    I'Ai'IKIC    COAST    MI'SICAL    UKNIEW 


P/\CIP!d  COAST  >^ 


t;>lent.  and  sLuvved  that  ber  training  lias  been  a  most 
effective  one.  We  again  are  glad  to  compliment  Mrs. 
Mansfeldt  on  the  general  good  showing  made  by  her 
gifted    young   stvulents.     . 


ALFRED  METZGER 


Snn 

Rooms   1009.   tOlCl.    Kohl 
Street.      Telephones: 
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MRS.    OSCAR    MANSFELDT    PUPILS'    RECITAL. 


The  Pacific  Coast  ilusical  Review  has  frequently  had 
the  pleasure  to  record  the  occasional  pupils'  recitals  of 
Mrs.  Oscar  IVIansfeldt  which  must  be  regarded  as  being 
among  the  most  satisfactory  affairs  of  this  nature  pre- 
sented in  this  <  ity.  The  latest  event  given  by  pupils 
of  this  excecdiir^ly  efficient  instructor  took  place  on 
Monday  evening  June  :jrd.  and  we  are  glad  to  again 
be  able  to  testily  to  the  fine  showing  made  by  the  young 
students  who  made  their  appearance  on  this  occasion. 
Golden  Gate  Commandery  Hall  was  crowded  to  the 
doors  with  friends  of  the  performers,  and  there  were  a 
number  of  our  most  prominent  musicians  and  music 
patrons  in  attendance.  Indeed  the  audience  comprised 
quite  a  distinguished  gathering,  such  as  is  seldom  seen 
at  pupils  affairs.  On  this  occasion  Mrs.  Mansfeldt  intro- 
duced more  debutantes  than  usual,  and  for  this  reason 
there  was  naturally  a  greater  amount  of  that  eagerness 
to  please,  often  changing  into  a  little  nervousness, 
which  is  only  noted  at  recitals  where  pupils  are  taught 
to  consider  their  work  very  seriously  and  conscientious- 
ly. 

The  program  was  opened  with  a  sonata  for  piano  and 
violin  by  Gade  very  daintily  executed  by  Miss  Helen  Wil- 
bur, pianist,  and  Mrs.  H.  Roy  Stovel,  violinist,  pupil  of 
Alexander  Stewart.  Both  ladies  made  an  excellent  im- 
pression, and  proved  by  their  sincerity  of  interpreta- 
tion that  they  understood  the  difficulty  of  the  work  they 
interpreted  and  the  musical  character  of  the  composer's 
ideas.  The  striking  novelty  of  the  program  was  a  Mo-' 
zart  Concerto  for  three  pianos,  which,  as  far  as  we  can 
remember,  was  given  on  this  occasion  for  the  first  time 
in  this  city.  Thn  i  omposition  is  written  with  that  dain- 
tiness and  lliiil  simplicity  of  scoring  which  is  such  a 
delightful  characteristic  of  Mozart's  works.  The  con- 
certo was  interpreted  by  Miss  Edna  Goegel,  Miss  Edna 
Montague  and  Miss  Roxana  Weihe.  The  skillful  young 
pianists  gave  ample  evidence  that  they  grasped  the 
beauty  of  adequate  ensemble  work  and  their  perform- 
ance was  impressive  by  reason  of  the  musical  taste 
that  marked  the  reading  throughout. 

Among  the  most  talented  young  pianists  w^e  have  lis- 
tened to  during  the  season  just  ending  we  must  include 
Miss  Roxana  Weihe  who  played  Mendelssohn's  Varia- 
tion Serieuses,  op.  ."14,  Chopin's  filtude  op.  2.5  No.  12  and 
Scherzo  op.  ii4,  and  Faure's  Xocturne.  Miss  Roxana 
plays  with  much  conscientiousness  and  musicianly  under- 
standing. She  has  a  most  exquisite  touch  that  is 
neither  too  harsh  nor  too  delicate,  and  nevertheless  at- 
tains all  those  fine  contrasts  between"lyric"  and  dra- 
matic" pianistic  effects.  Her  technic  is  exceedingly 
fluent,  and  she  reads  with  that  assurance  that  prevents 
unnecessary  haste  or  nervousness,  thus  creating  a  per- 
formance that  needs  must  make  a  decidedly  fine  im- 
pression upon  her  listeners.  Both  Miss  Weihe  and  Mrs. 
Mansfeldt  have  reason  to  be  more  than  gratified  with 
the  excellent  showing  made  on  this  occasion.  Miss  Hen- 
rietta Biggins  gave  evidence  of  conscientious  study  in  a 
pleasing  rendition  of  the  Verdi-Liszt  Rigoletto  Fan- 
tasie.  This  difficult  work  was  played  by  this  charming 
performer  with  a  careful  attention  to  its  many  difficult 
technical  intricacies.  At  times  Miss  Higgins'  interpre- 
tation was  really  brilliant,  and  her  performance  justi- 
fies one  to  predict  that,  with  the  necessary  additional 
experience  in  public  performance,  the  young  pianist 
will  achieve  even  greater  results  than  on  this  occasion. 
There  is  no  doubt  as  to  her  conscientiousness  and  faith- 
fulness regarding  the  important  task  she  has  set  for 
herself. 

Mrs.  John  J.  Meyers  played  the  Schubert-Liszt  Lebe- 
wohl  and  the  JIacDowell  Etude  de  Concert.  Mrs.  Mey- 
ers revealed  decided  traits  of  a  serious  musical  nature. 
Her  interpretation  was  often  very  intelligent  and  she 
proved  particularly  successful  in  the  cantabile  passages. 
Whenever  she  was  not  hampered  by  a  nervousness  that 
is  not  only  natural,  but  necessary  in  a  debutante,  as  its 
absence  often  reveals  a  self-consciousness  not  favorable 
to  conscientious  performance,  she  displayed  a  brilliant 
technic  and  fine  schooling.  We  shall  be  glad  to  hear 
Mrs.  Meyers  again,  and  watch  her  unquestionably  rapid 
progress.  Miss  Edna  Goegel  played  Melodie  by  Gabrilo- 
witch.  Pevana  by  Delibes  and  a  Valse  by  Herman 
Perlet.  Miss  Goegel  is  a  very  musical  and  very  trust- 
worthy player.  We  have  heard  her  before  and  always 
were  able  to  commend  on  her  [ilaying  very  favorably. 
This  latest  effort  of  hers  was  no  exception  to  the  rule, 
and  her  interpretations  were  marked  by  fluency  of  tech- 
nic and  delicacy  of  emotional  coloring.  Especially  in- 
teresting was  the  little  gem  by  Mr.  Perlet  which  was 
given  a  fine  reading  that  must  have  delighted  the  com- 
poser who  was  present  on  this  occasion.  Miss  Edna 
Montange  also  did  justice  to  her  reputation  as  a  con- 
scientious pianist  who  has  salved  the  many  technical 
and  musical  problems  of  pianistic  art  in  a  most  satis- 
factory manner.  Miss  Montange  played  a  composi- 
tion entitled  "Musette"  by  Sibelius,  the  Brahms  Ballade 
and  a   Liszt  Valse.     She  revealed  more  than  ordinary 


MRS.    BIRMINGHAM'S    FINE    PUPILS'    RECITAL. 

Mrs.  .1.  E.  Birmingham  :iresented  several  of  her  pu- 
pils in  a  song  recital  at  Sorosis  Club  Hall  on  Thursday 
evening  June  6th  and  she  may  well  be  satisfied  with  the 
excellent  impression  made  by  her  pupils  on  this  occa- 
sion, for  we  are  willing  to  assert  without  stultifying  our- 
selves that  it  was  one  of  the  veiy  best  events  of  this 
nature  we  have  attended  rluring  the  season,  and  we 
have  listened  to  not  less  that  12,5  pupils  recitals  among 
which  more  than  half  were  vocal  recitals.  During  these 
12.5  recitals  we  have  heard  over  one  thousand  partici- 
pants, and  we  do  not  hesitate  to  state  that  Mrs.  Bir- 
mingham's students  must  be  regarded  as  being  some 
of  the  most  efficient  singers  .ve  have  heard  on  these 
occasions.  Miss  Helen  Leavitt,  Miss  Blanche  Edlin  and 
Mrs.  Ina  Erlenbach  sang  two  trios  very  effectively 
revealing  a  most  impressiv.i  blending  of  their  voices, 
and  a  unanimity  of  phrasing  that  spoke  well  for  their 
earnest  teacher.  Miss  Coro.ia  Ghirardelli  was  not  only 
beautiful  to  look  at,  but  she  gave  evidence  of  much 
industry  and  a  pleasing  voice  which  she  used  with  con- 
siderable discrimination.  .Miss  Irene  Flannel  y  ;  pos- 
sesses a  warm  and  resonant  soprano  voice  of  an  agreea- 
ble mezzo  timbre,  and  sings  with  a  nenthusiasm  and 
spirit  well  deserving  of  the  heartiest  commendation. 
Miss  Edna  Lindgreu  gave  evidence  of  a  deep  musical 
understanding  backed  by  a  very  pleasing  mezzo  soprano 
voice  of  fine  range  which  in  the  lower  notes  were  a  dis- 
tinct alto  quality.  Miss  Helen  Leavitt  revealed  herself 
as  an  exceptionally  brilliant  colorature  soprano  of  a 
clear,  ringing  timbre.  Her  interpretations  were  exceed- 
ingly artistic  and  her  reading  of  the  Faust  aria  was 
indeed  delightful  and  proved  that  the  young  singer  has 
devoted  time  and  energy  to  her  studies. 

One  of  the  most  musical  singers  we  have  heard  on 
that  evening  was  Miss  Adeline  Bogart  whose  voice  and 
musical  temperament  combine  to  impress  her  listeners 
most  favorably  with  her  work.  She  makes  the  im- 
pression that  she  is  conscientious  and  diligent  in  her 
studies.  Miss  Blanche  Edlin  is  particularly  worthy  of 
attention  by  reason  of  her  rich  soprano  voice  and  her 
concise  and  clear  enunciation.  She  brings  out  the 
ideas  of  the  composers  with  fine  emphasis  and  makes 
the  impression  of  being  excerienced  in  public  appear- 
ance. Miss  Madeline  Rotheuberg  possesses  one  of  the 
most  beautiful  contralto  voices  we  have  heard  in  a 
long  time.  She  uses  this  voice  very  intelligently,  too. 
and  her  diction  is  clear  and  distinct.  Here  rs  a  rare 
singer  who  will  find  it  of  great  advantage  to  study  con- 
scientiously and  persistently,  for  it  would  be  a  pity  to 
neglect  such  a  fine  gift  of  nature.  Mrs.  Ina  Erlenbach 
proved  to  be  one  of  the  most  artistic  singers  of  the 
evening.  The  possessor  of  a  soprano  voice  of  wide 
range  and  a  certain  dramatic  timbre  she  was  able  to 
adequately  interpret  the  worlts  given  her  by  her  teacher. 
She  is  emotional  and  sings  with  sincerity  and  "heart-in- 
terest." The  liberal  applause  that  greeted  her  fine  per- 
formance was  well  earned. 

We  desire  to  congratulate  pupils  and  teacher  on  the 
excellent  showing  made  on  this  occasion.  We  have  suffi- 
cient experience  in  attending  pupils  recitals  to  under- 
stand that  whatever  is  accomplished  by  students  during 
their  public  appearances  has  been,a'ttained  with  a  great 
deal  of  hard  work  on  the  part  of  the  teacher.  We  can 
well  appreciate  the  preliminary  hours  of  exhaustion 
that  must  have  preceded  this  recital,  before  such  fine 
results  could  be  obtained.  It  is  therefore  our  pleasant 
duty  to  con.gratuIate  Mrs.  Birmingham  in  particular  upon 
the  unqualified  success  of  this  event,  and  we  desire  to 
remind  the  students  that  their  success  would  not  have 
been  so  satisfaclory  had  not  their  teacher  prepared 
them  with  that  skill  and  that  untiring  patience  which 
is  absolutely  essential  to  achieve  genuine  artistic  tri- 
umphs. We  were  greatly  delighted  with  the  exceptional- 
ly superior  accompaniments  of  -Miss  Lillian  Birmingham 
which  proved  to  he  a  great  help  to  the  soloists.  She 
knoW'S  so  w'ell  how  to  attain  fine  artistic  effects,  and  she 
has  fathomed  so  well  the  inner  poetic  ideas  of  the  com- 
posers that  she  is  a  strong  support  to  the  student  who 
often  falters  during  a  first  appearance.  The  students 
were  very  fortunate  to  have  such  a  fine  accompanist  as 
Miss  Birmingham.  The  pro.^ram  rendered  on  this  occa- 
sion was  as  follows:  Trio — Morgenlied  ICurschmannI, 
Miss  Helen  Leavitt,  Miss  Blanche  Edlin.  Mrs. Erlenbach; 
With  You  ( Nutting  1.  The  Nightingale  has  a  Lyre  of 
Gold  (Whelpleyl,  Miss  Corona  Ghirardelli;  Out  in  the 
Open  Meadows.  (H.  J.  Stew-a.rtl.  Flower  Rain  (John 
Loud),  Miss  Irene  Flannery;  O,  Heart  of  Mine  (Clough- 
LeLghter).  Mein  Miides  Auge  (Henschel).  Miss  Edna 
Lindgren;  Greek  Love  Song  (Liza  Lehmannl,  O.  Si  les 
fleurs  avaient  des  yeux  (Massenet).  Recit.  ard  Aria  from 
"Faust"  (Gounod).  Miss  Helen  Leavitt;  Her  Eyes  (Mil- 
denberg).  Marine  (Lalo).  Love  Me  To-Day  (Andrew  Bo- 
gartl.  Miss  Adeline  Bogart:  Sonnet  d'Amour  (Thome). 
Serenade  (Strauss).  Aria  from  "Mine  Butterfly"  (Puc- 
ccinil.  Miss  Blanche  Edlin;  Li.ght  iJlarion  Bauer).  Hai- 
denrbslein  (Schubert).  Aria  Ironi  'Samson  et  Dalila" 
(Saint-Saens),  Miss  Madeline  Rotheuberg;  Recit.  and 
Aria  from  "Le  Cid"  (Pleurez  mes  yeux)  (Massenet).  Die 
Bekehrte  (Strange).  Reproche  (Decreuss).  Mrs.  Ina 
Erlenbach;  Trio — Das  Veilchen  (Curschmann).  Miss 
Leavitt.  Miss  Edlin,  Mrs.  Erlenbach. 

BERINGER  CLUB'S  TWENTY-SECOND  CONCERT. 


Among  the  busiest  amateur  organizations  in  San  Fran- 
cisco must  be  mentioned  the  Beringer  Musical  Club.  On 
Tuesday  evening  June  4th  that  industrious  organization 
gave  its  twenty-second  concert,  and,  as  usual,  there  were 
a  number  of  participants  who  displayed  their  talent  to 
the  utmost  satisfaction  of  the  audience.  The  Pacific 
Coast  Musical  Review  commended  repeatedly  on  the 
work  of  Gordon  Norton.  Alexander  Hind,  Miss  Zdenka 
Buben  and  Miss  Irene  de  .Martini,  and  there  remains 
hardly  anything  else  to  be  added  at  this  particular  time, 
except  to  say  that  every  time  these  conscientious  per- 


formers appear  in  public  they  give  further  evhlence  of 
the  fine  training  they  receive  from  their  efficient  instruc- 
tors. There  were  two  new  students  on  the  program  this 
time,  whom  we  had  not  beard  before,  namely.  Miss 
Irma  Persinger,  pianist  and  Miss  Arena  Toriggino.  so- 
prano. Miss  Persinger  played  two  piano  compositions 
with  delightful  taste  and  graceful  phrasing,  while  Miss 
Toriggino  is  the  possessor  of  a  bell  like  and  very  Hexi- 
ble  soprano  voice  which  she  uses  with  good  judgmenl. 
Harry  Samuels  played  Vieuxtemps'  Polonaise  with  that 
fluency  of  technic  and  intensity  of  temperament  which 
has  made  him  one  of  our  leading  violinists.  Prof.  Jo.s- 
eph  Beringer  played  the  second  piano  parts  to  the 
Schytte  and  Saint-Saens  compositions  with  that  musi- 
cianly understanding  and  professional  assurance  which 
is  so  frequently  admired.  The  hall  was  crowded  to  its 
capacity  and  the  audience  showed  by  its  enthusiasm  thai 
it  willingly  endorsed  the  excellent  work  presented  on 
this  occasion  and  no  doubt  Prof,  and  Mme  Beringer  ex- 
perienced another  sense  of  gratification  over  the  success 
of  their  pupils  atid  the  well  earned  reward  that  usually 
comes  to  sincere  achievements.  The  complete  program 
was  as  follows:  Carneval  (Liidvig  Sehyttei,  (for  two 
Pianos  I.  Mr.  Gordon  Norton  and  Prof.  Jos.  Beringer 
Vocal — (a)  "The  Nightingale's  Song"  iNevin),  (hi  "To 
Sevilla"  (Dessauer),  Miss  irma  Persinger;  Piano— (a) 
Nocturne  "Tes  Yeux"  (Jos.  Beringer).  (b)  "Fifth  Hun- 
garian Rhapsody"  (Liszt),  Mr.  Gordon  Norton;  Vocal — 
(a)  "Afton  Water"  (Scotch)  (Hume),  (b)  "Flore  che 
langue"  (Rotolil.  (c)  "I  hear  you  calling  me"  (Marshall). 
Mr,  Alexander  Hind;  Violin  Solo — Polonaise  (Vieux- 
temps). Jlr.  Harry  Samuels;  Vocal — (a)  "Since  first  1 
met  thee"  (Rubinstein).  Ibl  "T'amo  ancora"  (Tostil.  (e) 
"The  Nightingale  and  the  Rose"  (Thompson).  Miss 
Arena  Toriggino;  Piano — (a)  Prelude,  (b)  Berceuse,  (c) 
Polonaise  in  A  Flat.  Op.  53  (Chopin).  Miss  Zdenka  Bu- 
ben; Vocal — (a)  Waltz  Song  from  "Romeo  et  Juliette" 
(Gounod),  (b)  "Saper  vorreste"  (Verdi),  (c)  "If  no  one 
ever  marries  me"  (Liza  Lehmann).  Miss  Irene  De  Mar- 
tini; Danse  Macabre  (Saint-Saens).  (For  two  Pianos), 
Miss  Zdenka  Buben  and  Prof.  Jos.   Beringer. 


A    SUCCESSFUL    IBSEN-GRIEG    PROGRAM. 


.\  delightful  Ibsen-Grieg  pro!;ram  was  given  at  Scottish 
Rite  Auditorium  on  Saturday  evening  June  1st.,  under 
the  auspices  of  the  Golden  Gate  Park  Sons  of  Norway 
Monument  Committee  of  San  Francisco.  The  program 
■was  presented  by  the  Norwegian  Singing  Society,  assist- 
ed by  several  well  known  resident  artists.  Tliere  was 
an  introductory  address  by  Chaplain  Marinius  M.  Lon- 
dahl.  two  selections  by  the  Norwegian  Singing  Society 
with  excellent  baritone  solos  by  that  very  efficient  vo- 
calist L.  A.  Larsen.  a  most  interesting  lecture  on  Ibsen 
by  Prof.  C.  M.  Galey.  violin  solos  by  Hother  Wismer.  who 
acquitted  himself  with  that  .artistic  credit  which  usual- 
ly marks  his  public  performances,  piano  accompaniments 
and  ensemble  numbers  by  that  sterling  musician  Fred. 
Maurer  and  vocal  solos  by  Miss  Ingeborg  Resch  Petter- 
sen  who  for  a  number  of  years  has  made  a  deep  impres- 
sion as  a  declamatory  singer.  The  entire  program  was 
thoroughly  enjoyed  by  a  large  audience,  and  those  res- 
ponsible for  the  affair  have  every  reason  to  feel  gratified 
with  the  fine  impression  made  by  the  participants.  The 
complete  program  was  as  follows:  Introduction — Chap- 
lain Marinius  M.  Londahl;  The  Great  White  Flock  (Edv. 
Grieg).  The  Norwegian  Singing  Society.  Baritone  Solo 
by  L.  A.  Larsen;  Lecture  on  Henrik  Ihsen  by  Prof.  C. 
M.  Gayley,  (University  of  California);  (a)  'The  Moun- 
tain Girl's  Sunday  (Ole  Bull),  (h. )  Allegretto  puassi 
andantino  F.  Op.  S  (Edv.  Grieg).  Violin — Hother  Wismer. 
Piano — Fred  Maurer;  from  Monte  Pinscio  (Edv.  Grieg). 
Soprano  Solo — Miss  Ingeborg  Resch  Pettersen.  Piano 
accompanist.  Fred  Maurer;  Sonata  in  C  Minor.  Op.  45 
I  Edv.  Grieg),  for  violin  and  piano;  Messrs.  Hother 
Wismer  and  Fred  Maurer;  la.  1  A  Swan  (Words — Ibsen 
Music — Grieg),  (b.)  Hope  (Words — Isben  Music — Grieg) 
Miss  Ingeborg  Resch  Pettersen;  Sighting  Land  (Edv. 
Grieg),  Norwegian  Singing  Society,  Baritone  Solo  by 
L.  A.  Larsen. 


OAKLAND  CONSERVATORY  SUMMER  COURSE 


The  eight  weeks'  summer  course  of  the  Oakland  Con- 
servatory of  Music  which  began  last  Monday.  June  10th 
is  one  of  the  most  comprehensive  and  one  of  the  most 
thoroughly  arranged  courses  of  this  nature  that  has 
come  to  the  attention  of  this  paper.  Adolf  Gregory  the 
director  of  the  conservatory  is  singularly  well  fitted  for 
the  executive  office  of  a  school  of  music.  He  is  sincere, 
earnest  and  conscientious.  He  is  energetic  and  untiring 
in  his  efforts  to  always  improve  his  institution.  He  is 
continuously  seeking  new  means  to  retain  interest  and 
attract  new  scholars.  He  is  always  adding  new  plans, 
changing  worn  out  ideas  so  that  they  fit  new  and  pro- 
gressive environments.  Having  had  long  and  successful 
experience  in  the  pedagogical  field  he  knows  how  to 
train  musical  instructors.  Having  devoted  years  to  the 
assimilation  of  general  musical  information  he  is  an  in- 
teresting and  effective'lecturer  on  musical  subjects.  Pos- 
sessing great  pride  in  his  institution  which  he  has  grad- 
ually worked  up  from  nothing  to  an  important  educa- 
tional source  he  looks  after  everything  personally  and 
demands  efficiency  and  thoroughness  from  his  faculty. 
We  therefore  do  not  hesitate  to  recommend  the  follow- 
ing course  of  lectures  which  Mr.  Gregory  has  prepared 
for  his  well  planned  summer  course,  they  ought  to  be  of 
interest  to  every  conscientious  student.  This  special 
course  embraces  the  following  subjects  of  inestimable 
value  to  all  earnest  student  and  teachers:  Twenty-five 
Years  Teaching  Experience  in  Europe  and  America. 
Music  as  a  Bread-winner.  The  Requirements  of  the 
Successful  Teacher.  Scale  Formation.  Intervals.  Har- 
monics. Chords  and  their  Practical  Application.  Time, 
Rhythm  and  Accent.  Melody  Construction.  Transposi- 
tion and  Modulation.  Accompaniment  and  Orchestra- 
tion. Phrasing  and  the  -Modern  Technique  of  the  Piano- 
forte. Music  Considered  as  a  Language.  Sight  Singing 
and  Hints  on  Vocal  Culture  for  all.  The  Alliance  of 
Music  and  Poetry.       Epitome  of  the  Course. 


THE   PACIFIC   COAST    MISICAL   RKVIEW 


PORTLAND 

Portland,  Ore.,  June  1. 
Musical  affairs  in  Portland  maintain  a  steady  growth 
that  is  a  great  Joy  to  the  prol'essional  musician  and  that 
continually  broadens  the  horizon  of  those  interested 
in  music.  At  the  close  of  the  season  two  movements 
have  been  started  which  promise  much  tor  next  year. 
One  of  these  is  the  organization  of  the  Portland  Musical 
Association,  a  Club  of  prominent  women  interested  in 
music  who  will  manage  a  course  of  concerts  to  be  given 
to  the  students  and  music  loving  public  at  cost.  We 
have  had  for  a  number  of  years  the  excellent  course 
given  by  Steers-Coman,  but  the  rates  of  these  con- 
certs is  prohibitive  to  some,  and  to  others  the  new 
course  will  give  an  added  number  of  artists  each  sea- 
son. The  Association  maintains  they  are  not  in  the 
field  as  a  competitor,  but  to  fill  a  much  needed  place — 
to  give  good  concerts  at  rates  which  all  can  afford.  The 
officers  of  this  Association  have  been  well  chosen.  They 
are  Mrs.  Warren  E.  Thomas,  President.  Mrs.  Rose  Bloch 
Bauer,  Vice  President,  Mrs.  Robert  H.  Strong,  Secretary, 
Mrs.  N.  A.  T.  Bushany.  Treasurer,  and  Frank  H.  Jones, 
Business  Manager.  A  large  guarantee  subscription  list 
is  being  secured  and  the  efforts  of  the  Association  are 
meeting  with  a  ready  response. 

•  ,.    '  nother  movement   which  has  received  support  from 

*  -^factors  whose  names  are  not  given,  is  the  local  sym- 
pii,>jy  orchestra  whose  expenses  have  been  guaranteed 
for  next  season.  This  is  a  very  small  beginning  which 
was  undertaken  this  season  by  a  band  of  local  musicians 
who  chose  a  leader  for  eacli  concert  from  their  own 
membership.  The  concerts  were  a  credit  to  the  men 
who  gave  them  and  the  spirit  in  which  they  gave  their 
services  and  time,  after  a  busy  week's  work,  and  for  al- 
most no  remuneration,  was  highly  commendable.  With 
next  season's  expenses  secured  the  concerts  will  con- 
tinue, a  demand  will  be  created,  and  it  is  hoped  the  final 
result  will  be  a  permanent  orchestra.  Great  credit  is 
due  to  the  men  who  have  started  and  carried  on  this 
work  in  the  face  of  many  dirficulties. 

Mrs.  Lotta  Ashby  Othic  has  been  secured  as  soprano 
soloist  of  the  Harmony  Quartet  to  take  the  place  of  Mrs. 
May  Dearborn  Schwab  who  is  now  in  New  York.  This 
quartet  has  always  maintained  a  high  standard  of  work 
and  is  well  known  in  local  musical  circles.  Other 
members  are  Mrs.  Lulu  Dahl  Miller,  contralto.  J.  Ross 
Fargo,  John  Claire  Monteith,  baritone,  and  Mrs.  Warren 
E.  Thomas,  accompanist  and  manager.  It  is  a  pleasure 
to  know  they  will  again  be  heard  in  concert  and  recital. 

Miss  Dorothea  Wash,  is  f.mong  the  first  of  the  pro- 
fessional musicians  to  start  on  a  summer  vacation.  She 
left  recently  for  Switzerland  where  she  will  put  in  the 
summer  working  wilh  HaroM  Bauer,  her  former  teach- 
er. She  plans  to  return  in  October  when  she  will  re- 
sume her  teaching  and  also  her  interpretative  lecture 
courses. 

•    *    * 

John  Claire  Monteith,  T)aritone,  has  been  engaged  to 
sing  in  Salem,  Oregon,  on  June  4th  at  a  recital  to  be 
given  by  Miss  Beatrice  Shelton.  For  one  of  his  num- 
bers he  will  give  "It  Is  Enough"  from  the  Oratorio 
"Elijah"  with  'cello,  organ  and  piano. 

Mr.  and  Mrs.  Alf  Klingenberg  left  last  week  for  the 
East.  Mr.  Klingenberg  recently  gave  two  recitals.  At 
one  of  them  he  presented  Miss  Constance  Piper,  a  pupil 
of  decided  talent.  An  interesting  feature  of  Mr.  Kling- 
enberg's  work  is  his  success  with  selections  for  eight 
hands.  He  has  several  quartets  of  players  who  are 
doing  this  work  and  the  results  are  very  effective. 

W.  H.  Boyer,  director  of  the  Apollo  Club,  and  of  the 
vested  choir  at  Trinity  Church,  also  a  prominent  local 
teacher,  is  attending  the  meeting  of  the  Noithwest 
Music  Teachers  Association  in  Walla  Walla. 

One  of  thi  biggest  local  concerts  of  this  season  was 
the  benefit  given  at  the  Heilig  Theatre  on  Sunday  night. 
A  Portland  paper  comments  upon  it  as  follows:  Last 
week's  principal  musical  affair  that  drew  a  packed 
house,  was  the  benefit  concert  for  the  Babies'  Fresh  Air 
society  at  the  Heilig  Theatre.  The  participants  were 
Beatrice  Dierke,  Rose  Bloch  Bauer,  Susie  Fennel  Pipes 
and  John  Claire  Monteith.  Frank  Jones,  who  managed 
the  concert,  received  many  compliments  for  the  splen- 
did program,  rendered  by  soloists,  who  would  have  inter- 
national reputations  did  they  prefer  concertiiing  to 
home  life.  Mr.  Monteith,  who  opened  the  program,  sang 
with  great  dramatic  power  and  musical  intelligence, 
"Israel."  by  King.  He  has  a  beautiful  baritone 'voice  and 
his  fine  shadings  and  enunciation  in  songs  by  Grieg  and 
Marzials,  showed  excellent  musicianship.  Mrs.  Susie 
Fennel  Pipes  revealed  herself  as  a  well  equipped  violin- 
ist, the  possesor  of  a  sure,  well  rounded  technic,  guided 
by  a  comprehensive  and  musical  instinct.  She  played 
the  Adagio  and  Allegro  Vivace  from  Bruch's  G  Minor 
concerto  with  artistic  finish  and  gave  for  an  encore  the 
quaint  and  charming  Menuett  by  Beethoven.  Mrs.  Rose 
Bloch  Bauer,  who  gave  a  beautiful  rendition  of  songs  by 
Manney,  Cadman  and  Huhn,  showed  the  exquisite  timbre 
and  rich  tone  quality  of  her  voice  and  again  proved 
herself  a  singer  of  the  highest  rank.  Of  greatesi  inter- 
est was  the  appearance  of  Beatrice  Dierke,  whose  won- 
derful piano  playing  aroused  the  audience  to  the  highest 
pitch  of  enthusiasm.  Her  inierpretation  of  the  Chopin 
Ballade,  the  stupendous  technic  in  the  "Dance  of  the 
Gnomes,"  by  Liszt,  and  the  grandeur  of  the  Tannhauser 
Overture,  proved  as  nothing  else  could  that  she  has  a 
place  among  the  great  pianists  of  the  present  day. 


A    GLGUP    OF    SHERMAN     CLAY     &     CO.     EMPLOYES 
As  They  Appeared  at  Their  First  Dance  at  California  Club  Hall   Last  Week. 
150    in    this    Group 


Miss  Margaret  Bradley,  one  of  Oakland's  efficient 
piano  teachers,  presented  a  number  of  her  able  pupils 
in  an  interesting  piano  recitpl  at  the  Eighth  Avenue 
Methodist  Episcopal  Church  on  Thursday  evening,  June 
13th.    The    accompanist    was    Beth    Bradley,    and    the 


assisting  artists  were  Miss  Jessie  Murray,  soprano  and 
Ernest  Dill,  baritone.  The  program,  which  was  excel- 
lently rendered,  was  as  follows:  Nevin-Deutt — Lulla- 
bye,  Virginia  Vargas  and  Ernestine  Franzen;  (a)  Hel- 
ler— Tarantelle  in  E  minor,  (b)  Jensen — Elfin  Dance, 
Ernestine  Frazen:  Heller — Avalanche.  Jeffrey  Heymann; 
Schytte — (a)  Hunting  Butterflies,  (b)  An  Evening  Song, 
Virginia  Vargas:  lai  Schytte — Forest  Sprites,  lb)  B. 
Wolff — The  Flute  Player,  Irma  Bennett;  Marshall- 
Vocal  Solo,  "1  Hear  You  Calling  Me."  Mr.  Ernest  Dill' 
lal  Jensen — Will  o'  Wisp;  (hi  Liadow— The  Music  Box 
Marion  Swayne;  Heller — Two  Etudes,  (a)  Country 
Dance,  Op.  45,  No.  13,  (hi  Astray,  Op.  ih.  No.  18,  Evelyn 
Hodge;  (al  Heller — Etude,  Op.  46,  No.  21),  (b)  Fischoff— 
Valse  in  D  flat,  Florence  Bogart;  Chopin — Nocturne  in 
F  major.  Op  1.5,  No.  1,  Hazel  liennett:  \'ocal  Solo — (a) 
Salter  "Song  of  April."  lb)  M'helpley,  "Go  Not  Happy 
Day."  Miss  .lessie  Murray;  Meyer-Helniniid — J'y  Pense 
Evelyn  Hodge:  Schumann — Traumes  Wirren,  Op.  12.  No. 
7,  Irene  Granlund;  Rheinhold — Impromptu  in  C  minor, 
Mabel    Whitmore. 

Hugo  Mansfeldt  presented  one  of  his  pupils.  Miss 
Venita  Hamilton,  in  a  recital  at  Mr.  MansfeldT's  resi- 
dence, 238  Cole  street  last  Sunday  afternoon.  There 
was  an  attendance  of  musicians,  and  the  young  pianist 
received  high  praise  for  the  following  programme,  in 
which  Mr.  Mansfeldt  appeared  with  his  pupil  in  the  four- 
hand  work  of  the  Mendelssonn  and  ^loszkowski  num- 
bers: Overture,  "Schoene  Melusine"  (Mendelssohn), 
Holberg  Suite  IGrieg),  Praeludium  Sarabande  Gavotte 
Rigaudon,  Overture,  "Ruy  Bias"  Mendelssohn,  Hungarian 
Dance  No.  2  (Brahms),  Concert  Paraphrase  (Strauss- 
Schiitt),  from  Foreign  Lands  (Moskowski),  Russia, 
Germany,  Spain,  Italy,  Hungary. 

On  Sunday  evening  Miss  Hamilton  and  Mr,  Mansfeldt 
repeated  a  part  of  the  programme  at  Cloyne  Court, 
Berkeley.  Miss  Hamilton  is  an  exceedingly  promising 
student. — S.  F.  Examiner. 

Paul  Steindorff  choragus  at  the  University  of  Cal- 
ifornia, director  of  several  leading  singing  societies,  and 
for  many  years  a  foremost  figure  in  the  musical  circles 
of  the  bay  cities,  w^as  given  a  pleasant  surprise  by  the 
San  Francisco  Choral  Society  and  the  Berkeley  Oratorio 
Society  last  Monday  evening.  It  was  the  silver  wedding 
anniversary  of  the  distinguished  musician,  and  Mrs. 
Steindorff  accompanied  her  hu.^band  to  a  meeting  of  the 
San  Francisco  society,  which  was  held  in  the  Papyrus 
Club  hall,  420  Sutter  street.  In  accordance  with  plans 
that  had  been  agreed  upon,  a  large  delegation  from  the 
Berkeley  organization  was  also  present.  When  the  regu- 
lar business  of  the  evening  was  finished.  Professor  D. 
N.  Lehmer  of  the  Berkeley  Oratorio  Society  was  called 
upon  10  speak.  Professor  Lehmer  made  his  speech  a 
eulogy  of  Mr.  Steindorff"  and  .tfter  expressing  the  con- 
gratulations of  both  societies  on  the  occasion  of  the 
silver  wedding,  he  presented  to  Mr.  and- Mrs.  Stein- 
dorff a  beautiful  chest  of  silver.  The  presentation  had 
been  so  well  arranged  that  the  surprise  was  complete 
and  Mr.  Steindorff"  could  hardlj'  find  words  for  response 
to  the  eloquent  address  delivered  by  the  Berkeley  profes- 
sor.— S.  F.  Examnier. 

The  following  excellent  program  was  given  under  the 
direction  of  Dr.  H.  J.  Stewart  at  the  Sequoia  Club  on 
Thursday  evening  June  6th;  Violin  solo,  Romance  and 
Allegro,  (Wieniawski),  from  the  concerto  op.  22,  Miss 
Carrie  Goebel  Weston:  Songs — (a)  Mavis  and  Merle 
(Bunning),  (b)  Love,  the  Pedlar  (German),  Miss  Hilda 
Walker:  A  Southern  Song  (Batten).  Miss  Anne  M. 
Erikson:  Lohengrin's  Farewell  (Wagner),  Richard  Ess- 
bach;  Violin  solos — (a)  Meditation,  Thais,  (Massenet  i. 
(b)  The  Bee  (Schubert),  Miss  Carrie  Goebel  Weston; 
Song— April  Morn  (Batten),  Mrs.  E.  W.  Florence: 
Song — When  the  May's  in  the  Bloom  (Marshall),  Miss 
Hilda  Walker. 

Miss  Mary  Jacquin  Lutz,  the  California  violinist  who 
has  met  with  brilliant  success  in  the  East,  returned  to 
her  home  In  Irvington  last  week,  accompanied  by  her 
sister.  Miss  Julia  Lutz,  soprano,  who  has  been  studying 
in  Chicago.  Tlie  young  Violinist,  formerly  a  pupil  of  T, 
D.  Herzog,  is  director  of  the  Chicago  Ladies'  Orchestra, 
touring  the  country  in  concert  work.  The  sisters  are  to 
give  a  concert  at  the  Masonic  Home,  Decoto,  next 
Thursday.  They  will  remain  in  California  only  ten 
days. — S.  F.  Examiner. 


SHERMAN,  CLAY  &  CO.   EMPLOYES   ENTERTAIN. 

The  first  dance  given  under  the  auspices  of  the  em- 
ployes of  Sherman,  Clay  &  Co.  took  place  at  California 
Club  Hall  on  Saturday  evening  June  Sth  and  proved  to  be 
a  distinct  success  from  the  poiut  of  attendance  as  well  as 
social  dignity.  There  was  a  large  attendance,  at  times 
the  hall  was  even  crowded  w-hen  all  were  on  the  floor. 
The  place  was  prettily  decorated  with  palms  and 
ferns.  The  young  ladies  looked  exceedingly  pretty  and 
were  tastefully  gowned.  We  may  say  that  we  rarely 
have  seen  such  a  bevy  of  charming  feminity  at  one  time. 
An  atmosphere  of  good  fellowship  prevailed  throughout 
the  evening,  and  those  in  charge  of  the  affair  were  wise 
to  make  everything  informal.  Apart  from  the  employes 
there  were  a  few  outside  friends  of  the  hosts.  The  fol- 
lowing committee  had  charge  of  the  dance,  and  they 
acquitted  themselves  splendidly  of  the  various  tasks  set 
for  them.  Floor  Manager,  J.  Goicovich;  Chairman  of 
the  reception  committee,  W.  F.  Morton:  Floor  Commit- 
tee, W.  O'Connor.  O.  Rothlin,  Charles  Skinner.  .\.  Falk, 
Geo.  Rates,  Miss  G.  Max,  .Miss  R.  Hansen,  Miss  F. 
O'Keefe,  Miss  A.  Lazotte  and  Mrs.  L.  Pray.  Reception 
Committee — R.  Bird,  R.  Skinner,  C.  Hildebrant,  W.  Ull- 
ner,  E.  Little,  A.  Clark,  Miss  A.  Byrne,  Miss  M.  Collier, 
Miss  L.  McConaha.  Miss  M.  Smith,  Miss  A.  Magaree,  Miss 
B.  Kennedy  and  F.  Reed. 

The  firm  was  represented  on  this  occasion  by  F.  R. 
Sherman  and  Andrew  McCarthy.  Mr.  Sherman  gave  am- 
ple evidence  that  he  enjoyed  himself  thoroughly.  He 
was  everywhere  and  made  it  a  point  to  dance  with  every 
one  of  the  young  ladies.  The  society  editor  of  the 
Musical  Review  found  him  hovering  around  the  refresh- 
ment parlor  and  invited  him  to  drink  to  the  health  of 
the  house.  In  parenthesis  we  may  add  that  the  refresh- 
ments were  perfectly  lady-like,  and  no  spirit  of  discord 
was  allowed.  "Andy"  McCarthy  wore  his  finest  holiday 
smile  and  "flickered"  from  flower  to  flower  like  a 
"butterscotch."  Geo.  Aloha  Bates  appeared  to  be  in 
the  zenith  of  his  enoyment,  as  expert  accountant  he 
was  particularly  strong  on  figures,  and  from  a  disinter- 
ested point  of  view  we  believe  that  he  made  no  mistakes 
in    addition. 

Among  the  distinguished  guests  present  was  Robert 
Rietze,  head  of  the  tuning  department.  He  was  *  dolled 
up"  to  kill,  and  in  the  language  of  the  sports  there  was 
"some  class"  to  him.  It  is  rumored  that  Otto  Rothlin 
announced  his  engagement  on  this  auspicious  occasion, 
for  full  particulars  we  refer  anxious  enquirers  to  the  next 
issue  of  this  paper.  W.  F.  Morton  was  the  leading  spirit 
of  the  refreshment  parlor.  He  entertained  in  the  most 
approved  fashion  "between  the  acts,"  his  favorite 
pastime  being  leger-demain.  He  was  a  favorite  pupil 
of  Herman,  the  Great,  also  known  as  the  Hatter.  Robert 
Skinner  was  especially  in  evidence  toward  the  very  end 
of  the  entertainment,  when  he  suddenly  discovered  that 
he,  too,  could  dance.  Rudoljih  Trautner  went  down  to 
fame  leading  the  German(s). 

The  dance  ended  at  one  o'clock  in  the  morning  and  it 
was  pronounced,  by  those  competent  to  judge,  one  of  the 
finest  dances  given  this  season,  and  also  one  of  the 
best  attended.  Not  less  than  three  hundred  hosts  and 
guests  were  present  and  everyone  enjoyed  himself  or 
herself  so  thoroughly  that  enquiries  as  to  the  next  affair 
are  numerous. 
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Tin-;  PACIFIC  C0A8T  Mimical  kkview 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  smger.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

AH  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best. 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  tl 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    BALDWIN"    PIANO 


Alexander  Heinemann 

The  Famous  Lieder  Singer 

Will  be  in  San  Francisco  from  June 

1  St  to  August  3  1  st  and  will 

accept  a  limited  number 

of  Pupils 

Price  of  Lesson  Ten  Dollars 

Special  Terms  for  Classes  of  Two  or  Three 

For  reservation  of  time  address 

Alexander  Heinemann 

1  009  Kohler  &  Chase  Bldg.         26  OTarrell  St. 
San  Francisco 


$72.50  to  Chicago  and  Return 

on  the  peerless 

Golden  State  Limited 

A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  3  I  st,  1912 

Telephone  or  Wille  Our  Agenls 

Rock  Island 
Southern  Pacific 


During  the  engagement  of  Mile.  Fregoleska  at  the 
Orpheum  recently  Anton  Logar,  the  able  flutist  of  the 
Orpheum  Orchestra,  played  the  flute  obligatos  to  the 
"Pearl  of  Brazil"  aria  most  excellently.  He  shared  in 
the  liberal  applause  awarded  the  prima  donna,  and  was 
not  a  little  responsible  for  the  enthusiasm  that  prevailed 
at  the  concl'-ision  of  the  aria. 

Harley  Hamilton  mqiin  iNSTnucTOB 

Conductor    Loa    Aosrelea    Symphony    Orcheatra 

Woman'a      Orchealra  ----- 

320    nianrhard    Hall    Bulldiiie 


AnerUa,    Cal 


Elizabeth  Kelso  Patterson 

TKACIIER    OF    SINGI.NG 
Realdent    Studio,   257    ^V.   104tli    St.    Neir    York    City,    N.    Y. 


Blanchard  Hall  Studio  Building 

F.   \V.    BI.AXCHAHD,    Prea.  and    Met. 

Contains  200  Studios  Rented  Exclusively  to 

Musicians,  A.rtists  and  Scientists 

LOS     ANOELKS,    CALIFORNIA 

L.  E.  Behymer 


Distinguished    Artists  for  California   and   the   Southwest 
Address:       Blanchard     Hall,    Los    Angeles,    Cal. 


The  Mansfeldt  Chub  held  the  annual  election  of  offi- 
cers on  Thursday  morning.  May  23,  and  the  following 
members  were  unanimously  elected: 

President,  Hazel  H.  Hess,  V'ice-President.  Stella  How- 
ell. Secretary,  Lorraine  Ewing.  Treasurer,  Esther  Hjelte, 
Director,    Hugo    Mansfeldt. 

The  election  of  officers  marked  the  last  meeting  of 
the  club  until  September,  when  ihe  season  of  1912-13  will 
be  opened. 

Miss  Anna  Miller  Wood,  the  popular  Boston  contralto, 
is  to  arrive  at  Cloyne  Court,  Berkeley,  on  June  22.  She 
will  spend  the  summer  there,  having  been  engaged  to 
illustrate  the  Surrette  lectures  in  the  Summer  School  of 
.Music  at  the  University. 


TllK    I'ACIFJC   COAST   MUSICAL   KEVIEW 


lg^>nJLSICACR-OSS  THE  BAf 


By  ELIZABETH  WESTGATE 

Oakland.  June  10th. 
Tickets  for  tin-  last  concert  of  this  grand  season  of 
the  Oakland  Orpheus,  Edwin  Dunbar  Crandall.  director, 
failed  to  reach  me.  And,  as  no  tickets  are  for  sale,  I 
missed  the  concert.  But  from  several  who  were  present 
I  have  learned  that  one  of  the  notable  numbers  on  the 
interesting  program  was  the  Bach  Double  Concerto, 
played  by  Mr.  and  Mrs.  Cedric  Wright,  lately  from  a 
course  with  Sevcik  in  Vienna.  These  very  talented 
young  players  are  making  a  special  point  of  duos,  and 
gain  almost  orchestral  effects  sometimes.  For  encore 
at  the  Orpheus  they  played  the  Adagio  from  a  concerto 
for  two  violins,  written  for  them  and  dedicated  to  them 
by  Sol  Cohen,  a  young  composer  of  whom  the  world 
woll  some  day  hear.  This  remarkable  composition  was 
heard  in  its  entirety  at  the  Alameda  concert  of  the 
Wrights,  and  was  reviewed  in  this  column  after  that 
event.  The  Adagio  made  a  deep  impression  at  the 
Orpheus  concert,  I  am  told.  The  solos  of  both  these 
players  are  worthy  of  praise,  and  Mrs.  Wright's  tech- 
nique often  astonishes  for  she  is  a  slight  girl  still  in  her 
"teens"  and  pulls  a  tone  almost  masculine.  Mr.  and 
.Mrs.  Wright  are  giving  concerts  in  the  interior  this 
week,  and  plan  an  extended  tour  in  the  fall. 

Eugene  Blanchard  will  present  five  of  his  most  ad- 
vanced pupils  in  recital  at  Ebell  Hall  tomorrow  evening. 
The  students  playing  are  Miss  Mildred  Randolph.  Miss 
Antonio  Jensen,  Miss  Josephine  Adams,  Miss  Ramona 
Leonard  and  Miss  Mae  Osborn.  The  following  is  the 
program:  Mozart-Grieg — Sonate,  G  major.  Miss  Ran- 
dolph. (.At  second  piano.  Miss  Adams);  Mendelssohn — 
Songs  without  Words — (al  No.  3  A  major  (Hunting 
Song  I.  (b)  No.  32  F  sharp  minor,  (c)  No.  24  A  sharp 
Major  (The  Flight),  Miss  Le.onard;  Sauer — Murmur  Du 
Vent,  Chaminade — Les  Sylvains.  Lavallee — Le  Papillon, 
Miss  Osborn;  Schumann  (al  .Arabeske  C  major,  (b)  Ro- 
manze  F  sharp  major,  Dvorak — Humoreske,  Godard — En 
Courante.  Miss  Jensen;  MacDowell — (a)  From  an  In- 
dian Lodge,  (b)  To  a  Water  Lily,  (c)  In  Atumn,  (d)  To 
a  Wild  Rose,  (e)  Witches'  Dance,  Miss  Adams;  Aren- 
sky — Suite  for  two  Pianos,  Rnmance-Valse-Polonaise, 
Miss  Leonard  and  Miss  Osborn. 

The  many  friends  hereabouts  of  Horatio  Cogswell, 
the  barytone  and  teacher,  will  be  interested  to  hear  of 
his  success  in  Los  Angeles,  whither  he  went  more  than 
a  year  ago.  He  has  the  choir  of  vocal  music  at  the 
University  of  Southern  California,  conducts  the  chorus 
choir  of  the  University  Methodist  Church,  and  teaches 
a  large  and  constantly  growing  class  of  private  pupils. 
Mr.  Cogswell  has  been  giving  several  pupils'  recitals 
recently,  some  at  his  handsome  home  on  Von  Ness 
Avenue,  and  othei's  at  the  College. 

Several  musical  publications  await  the  early  fall  for 
review  inthis  department,  which  closes  for  the  Summer, 
and  until  September,  with  this  issue. 


AT  THE   ALCAZAR. 


"The  Deep  Purple,"  enters  into  its  second  and  flnal 
week  at  the  Alcazar  Theatre  next  Monday  evening  with 
assured  continuance  of  the  profitable  business  drawn 
since  its  initial  presentation.  This  pleasant  state  of 
affairs  is  not  difficult  to  account  for.  The  attraction  has 
everything  to  commend  it — an  absorbing  subject,  inter- 
esting characters,  clever  dialogue,  thrilling  situations, 
a  splendid  pictorial  production  and  a  cast  that  could  not 
be  excelled  in  the  task  of  bringing  out  the  virility  and 
realism  of  the  play.  With  .™ch  a  combination  of  mag- 
nets offered  to  a  public  hungering  for  genuine  dramatic 
worth  there  could  be  no  other  result  than  success. 
Richard  Bennett,  Ada  Dwyer,  Mabel  .Morrison  and  all 
the  other  people  engaged  in  playing  'The  Deep  Purple  " 
have  never  appeared  to  better  individual  or  collective  ad- 
vantage. They  could  not  be  better  suited  if  their  res- 
pective roles  had  been  built  with  especial  view  to  fit 
their  respective  talents,  and  their  "team  wcrk"  is 
marked  by  \musual  smoothness.  Of  course,  Mr.  Ben- 
nett and  the  Misses  Dwyer  and  Morrison  were  expected 
to  be  more  than  ordinarily  effective  in  this  play,  because 
of  their  experience  in  the  original  cast,  but  that  their 
excellence  would  infect  all  the  other  people  on  the  -'Al- 
cazar stage  was  not  taken  into  consideration  by  the  pub- 
lic. Yet  that  very  thing  occurred,  and  is  explanatory  of 
the  remarkable  ensemble  acting. 


ORPHEUM. 


The  Orpheuui  announces  for  next  week  an  except  ion- 
ally  clever  and  novel  program.  The  celebrated  Moun- 
tain Ash  Male  Choir  composed  of  eighteen  Welsh  sing- 
ers who  have  repeatedly  won  first  prizes  at  the  national 
Eisteddfodau,  will  head  the  bill.  Gwilym  Talf  and  Harry 
Lewis,  tenors  and  Godfrey  Price,  basso  are  the  principal 
soloists.  The  choir  has  a  large  repetoire  and  makes 
frequent  changes  of  programme.  It  is  unnecessary  to 
eulogize  these  singers  for  the  great  furore  they  created 
some  time  ago  when  they  sang  at  the  Scottish  llite  Hall 
here,  has  become  part  of  the  musical  history  of  San 
Francisco.  Monday  night  the  Welsh  residents  of  this 
city  will  attend  the  theatre  in  full  force  to  do  honor  to 
their  distinguished  countrymen.     Bert  Leslie  "The  King 


of  Slang"  will  present  the  newest  of  the  Hogan  series, 
"Hogan  the  Painter."  This  skit  puts  into  circulation 
about  fifty  new  phrases  that  will  probably  spread  like 
wilflhie  I  eslip  nnKes  it  his  business  to  invent  the 
It  111  1  ^  1  )  h  uses  and  his  success  is  demcn- 
t  1    ill  Wing  and   a  gre?:  number  of 

I  I     tire  Kmg's  Englisli  with  a  reck- 

I         I  I     r       1   i  Is   in  enjoyable  eniertainment  in 

himbell  Leslie  docs  not  rely  solely  on  vaudeville  for 
his  popularity  Last  season  he  was  featured  in  Charles 
Frohman  s  production  of  Our  Miss  Gibbs"  and  prior  to 
that  he  plaved  the  principal  comedy  role  in  "Fluffy  Ruf- 
fles." He  was  also  a  prominent  member  of  Lew  Field's 
original  presentation  of  "The  Henpecks."  Salerno  "The 
Unusual  Juggler"  who  also  comes  next  week  is  a  great 
favorite  here.  He  never  fails  to  make  gooo  and  his 
stunts  are  se  original  and  difficult  that  he  defies  all 
imitators.  He  can  juggle  anything  from  a  cigar  to  a 
grand  piano. 


A  Sunday  evening  concert  of  sacred  music  was  given 
by  the  choir  and  orchestra  of  the  First  Presbyterian 
Church  of  Alameda  on  Sunday  evening  June  2d.  The 
choir  and  orchestra  had  the  assistance  of  the  Californian 
Trio  consisting  of  Miss  Elizabeth  Westgate.  Mr.  Blank 
and  Mr.  Hickman.  The  program  which  was  rendered  in 
a  very  musicianly  manner  was  as  follows:  Ave  .Maria 
(Richmond-Carl),  Organ:  The  Lord  is  Exalted  (Lans- 
ing), Choir;  (a)  Prayer  from  Stradella  (Flotow),  (b)  Die 
Gottes  aus  der  N'atur  (Beethoven),  Orchestra;  Nocturne, 
(d'Evry),  Organ;  O  Lord  .Most  Holy  (.4.bt).  Tenor  Solo, 
Mr.  Arnold;  Evening  Hymn  (Rheinberger),  Choir;  Cal- 
vary (Rodney),  Orchestra:  Bonum  Est  in  G  (Woodman). 
Choir;  .Ave  Maria  (Cherubini),  Orchestra;  Shepherd  of 
Israel  (Hubbard  Henry),  Contralto  Solo,  Mrs.  Quintero; 
War  March  (Mendelssohn).  Orchestra;  Der  Zweifel, 
(Glinka),  Californian  Trio;  Toccata — First  time  (Ar- 
thur Foote),  Organ.  The  choir  of  the  First  Presbyterian 
Church  of  Alameda  is  comprised  of  the  following  sing- 
ers: Sopranos — Miss  Majorie  Cockrott,  Miss  Mary  An- 
derson, Miss  Myrtle  Stanage,  Miss  Mae  Berryman,  .Miss 
Harriet  Bordwell,  Miss  Emily  Walter.  Contraltos — Miss 
Hazel  Cockroft,  Miss  Mabel  Rockingham.  Miss  Ethel 
Murray,  Miss  Florence  Bradley,  Mrs.  Elizaljeth  Quintero. 
Ten'TS— Mr.  Herbert  P.  Mee,  Mr.  Perrault  Underhill.  Mr. 
Harold  Hartley.  Mr.  Lewis  Arnold.  Basses— .Mr.  Will 
Rockingham,  Mr.  Fred  Rockingham,  Mr.  Charles  Brown. 
Miss  Elizabeth  Westgate,  organist  and  director.  The 
Orchestra  included:  First  violin — Miss  Evelyn  Maillot, 
Mr.  Perrault  Underbill,  .Mr.  Richard  Cockroft.  Second 
Violin — Mrs.  Grace  Stinson.  Mr.  F.  A.  Rockingham,  Mr. 
J.  e.  Harlan.  Cornet— Mr.  .Alfred  Powell,  -Mr.  Carlton 
Moulthrop.  -Mr.  Foster  Miles.  Clarinet— Mr.  Charles 
Bradley.  .Mr.  Elbridge  Russell.  Piano — .Mr.  Bruce  Far- 
rington.  Cello —  Mr.  Hawley  Hickman,  Mr.  H.  K.  Stark- 
weather. Flute — Mr.  Robert  Eaton,  Mr.  Ellsworth  Le 
Count.     Mr.  Charles  Blank.  Leader. 

Georg  Kriigers  masterly  pianoforte  ijlaying  at  the 
Teachers'  Institute  Convention  on  Monday  June  3d  more 
than  pleased  those  present.  The  enthusiasm  was  pro- 
longed and  frequent.  Mr.  Kruger's  playing  of  Chopin's 
Polonaise  op.  hi  was  invested  with  a  warmth  and  depth 
of  musicianship  rarely  beird,  and  brought  ever.vcne  to 
the  realization  that  a  master  of  the  keyboard  was  per- 
forming. Especially  realistic  was  the  dash  and  virility 
of  the  chords  and  scale  work,  the  octave  passages  and 
bass  effects  being  especially  thrilling.  A  Leschetitzky 
Romance  was  delightfully  rendered,  its  moody  and 
dreamy  melody  being  well  brought  to  the  fore.  La 
Campanella,  a  flash  from  Paganini-Liszt  genius,  was 
exquisitely  worked  out  by  Mr.  Krtiger.  who  gave  it  an 
intensely  brilliant  execution.  For  an  encore  Rubin- 
stein's Octave  study  gave  the  performer  an  opportuuity 
to  justify  his  standing  as  an  artist  of  the  first  rank.  The 
musical  colony  of  the  Pacific  Coast  has  in  Mr.  Kriiger  a 
musician  of  lofty  ideals  and  of  serious  musicianship. 

The  Oakland  Conservatory  of  Music  presented  the  fol- 
lowing academia  program  on  Thursday  evening  May  9th 
with  brilliant  success:  Pianoforte — Overture  "Zampa" 
(Herold).  Misses  Hedwig  Sehnoor  and  Agnili  tjuist; 
Cello — (a)  Expectation  (b)  Tenderness  (Dolmetz),  Mr 
Giles  Arthur;  Vocal — Ballads  (a)  Because  I  Love  You, 
Dear  (Hawley),  (b)  Dreams  (Strelezki),  Miss  Mabel 
Kemp,  Soprano;  Pianoforte  (a)  Morgenstimmimg 
(Grieg),  (b)  Mazeppa,  Concert  Etude  (Liszt),  Miss 
Madge  Caulfield;  Vocal — (a)  Serenade  (Tschaikowski), 
(b)  .Xrmorer's  Song  (Nevm),  Mr.  Richard  Hammond, 
Baritone;  Vocal — (a)  African  Love  Song  (Nevin),  (lii 
Jean  (Sposs),  (c)  Save  Me,  O  God  (Randegger),  Mr. 
John  Lynch,  Tenor;  Vocal — Benedictus  (Weber),  Miss 
Verna  Aymar,  Soprano,  Mrs.  Joseph  Taylor,  Alto,  Mr. 
Louis  J.  SpuUer.  Tenor.  Mr.  Norman  Wilkie,  Basso. 

William  Edwin  Chamberlain  gave  a  recital  in  Eureka 
for  the  Sequoia  Club  of  that  city  on  May  7th.  The  effi- 
cient baritone's  success  on  that  occasion  was  so  pro- 
nounced that  he  was  re-engaged  for  next  year.  T&e 
general  concensus  of  opinion  was  that  it  was  one  of  the 
very  best  recitals  ever  given  in  Eureka,  and  that  means 
a  great  deal,  as  the  Sequoia  Club  is  very  energetic  and 
enterprising  and  engages  the  finest  artists  it  can  secure. 

Theodore  Vogt  left  last  Saturday  for  Bohemian  Grove 
where  he  will  spend  a  few  weeks  summer  vacation.     -Mr. 


Vogt  is  very  popular  among  the  Bohemians  as  he  is  a 
real  good  fellow  and  understands  how  to  make  friends. 
Before  leaving  on  his  vacation  Mr.  Vogt  had  the  great 
satisfaction  to  receive  an  official  communication  from 
Germany  to  contribute  a  song  toward  a  prize  competition 
offered  and  authorized  by  the  German  Emperor.  In 
Germany  such  a  communication  is  equivalent  to  an  or- 
der from  the  ruler  and  Mr.  Vogt  has  every  reason  to 
feel  proud  of  the  fact  that  he  is  officially  recognized  in 
the  participation  of  this  contest. 

Miss  Elizabeth  Westgate  will  teach  through  June  this 
year,  and  will  also  retain  her  organ  iiosition  at  the  First 
Presbyterian  Church  in  Alameda.  In  July  and  .August 
she  will  be  at  her  cottage  in  the  Santa  Cruz  Moun- 
tains where  she  is  planning  to  do  a  good  deal  in  the  way 
of  composition.  Miss  Westgate  always  has  a  piano  sent 
to  her  summer  home  and  nearly  all  her  guests,  who 
spend  the  week-end  with  her,  are  musicians.  Many 
Sappy  moments  are  the  order  of  the  day  in  that  romantic 
mountain  retreat. 

An  excellent  program  was  presented  at  the  graduating 
exercises  of  Miss  Hamlin's  School  on  Thursday  evening 
May  23d  at  Sccttish  Rite  .Auditorium.  Among  the  par- 
ticipants on  the  program  were  two  pupils  of  William  J. 
McCoy,  namely  Miss  Frieda  Wansner,  who  made  a  deep 
impression  with  a  brilliant  interpretation  of  Liszt's 
Grand  Polonaise,  and  Miss  Lucy  Hannibal,  who  played 
the  piano  accompaniment  to  Mr.  Oesterreicher's  excel- 
lent flute  solo.  Hother  Wismer,  accompanied  by  Mrs. 
Batchelder,  also  created  well  deserved  enthusiasm  with 
his  musicianly  rendition  of  two  fine  violin  soli.  The 
program  was  as  follows:  Violin  Soli  —  (al  Adagio,  E 
flat  (Lois  Spohrl  (b)  Caprice  Viennois  (Fritz 
Kreislerl,  .Mr.  Hother  Wisemr,  Mrs.  Edith  J.  Batch- 
elder,  accompaning;  Piano  Solo  Grande  Polonaise, 
E  major  (Liszt  I,  Miss  Frieda  Wansner:  Concerto 
for  Flute  (Chaminade),  -Mr.  Walter  Oesterreicher, 
Miss  Lucy  Hannibal,  accompanying;  Address — Prof.  H. 
Oesterreicher,  Wismer,  Wertch.  McCoy. 

Sherman,  Clay  &  Co.  gave  the  149th  Hour  of  Music  at 
their  recital  hall  on  Saturday  afternoon  May  2nth.  This 
was  the  las  trecital  of  the  season,  and  the  programs 
will  be  resumed  the  beginning  of  the  season  1912-13. 
The  soloists  on  this  occasion  were  Helen  Plummer 
Howard,  dramatic  reader  and  Fern  Lenore  Frye,  soprano. 
Frank  L.  Grannis  presided  at  the  player  piano.  The 
program  was  as  follows:  Scherzo,  B  minor  (Chopin), 
Reproduced  by  the  Welte  Player.  .\s  played  by  Fannie 
Bloomfleld — Zeisler:  (a)  Evangeline  on  the  Prairie 
(Longfellow),  (bl  Fid.aets  (Gilliham),  Helen  Plummer 
Howard,  accompanied  by  the  Cecilian  player  piano;  (a) 
In  the  Garden  of  .My  Heart  (Ball),  (b)  A  perfect  Day 
(Carrie  Jacobs-Bond),  (c)  Philosophy  (Emmell),  Fern 
Lenore  Frye,  accompanied  by  the  Cecilian  Player  Piano; 
Two  Victrola  Records — Forza  del  Destino  (Swear  in  this 
Hour)  (Verdi),  Caruso-Scotti;  Lucia — Sextette  (Donizet- 
ti), Senibrich-Caraso-Scotti-Journet-Severina-Daddi;  (a) 
The  Stampede  (Wallace  Coburn)  (b)  The  Young  Man 
Waited  ( Cooke  i,  Helen  Plummer  Howard,  accompanied 
by  the  Cecilian  Player  Piano;  Last  Hope,  Op.  16  (Gott; 
schalki.  Hungarian  Dance,  No.  '•>  (Brahms),  Cecilian 
Player  Piano:  -A  demonstration  of  two  new  popular  bal- 
lads—la) If  all  my  dreams  were  made  of  Gol  1,  I'd  give 
it  all  to  You  (Geo.  Christy),  (b)  Till  the  Sands  rif  ilie 
Desert  Grow  Cold  (Earnest  Ball),  Frank  Hill,  accom- 
panied by  Miss  Gertrude  Max. 


THE    DURBAR    AT   THE   CORT. 


Anyone  who  would  have  predicted  a  few  years  ago  - 
that  any  kind  of  motion  pictures  would  be  exhibited  at 
a  Broadway  Theatre  In  New  York  at  the  One-Dollar-and- 
a-half  scale  of  prices  and  draw  capacity  audiences,  would 
have  been  looked  upon  as  a  dreamer.  Yet  this  remark- 
able thing  is  now  happening  at  the  New  York  Theatre 
where  the  wonderful  Kinomaeolor  Pictures  of  the  gor- 
geous Durbar  Coronation  in  India  are  now  being  shown. 
The  innovation  of  Kinomaeolor  has  revolutionized  pho- 
tography and  cinomatograph  and  to-day  it  stands  on  a 
plane  of  popularity  that  is  the  subject  of  comment 
throughout  the  scientific  and  theatrical  world.  The  pic- 
tures of  the  Durbar  in  India,  when  King  George  and 
Queen  Mary  were  proclaimed  Emperor  and  Empress,  are 
creating  intense  excitement  in  London  and  New  York 
and  words  fail  to  describe  the  brilliant  and  thrilling  re- 
productions of  the  greatest  Oriental  pageant  that  the 
world  has  ever  known. 

Like  scenes  from  the  Arabian  Nights,  the  gorgeous 
spectacle  of  the  Durbar  is  jiresented  with  its  hosts  of 
distinguished  personages.  King-Emporer,  Queen-Em- 
press. Princes  and  Rajahs  of  India,  Chieftains  and  Offi- 
cials; thousands  of  British  and  Indian  soldiers  and  many 
hundreds  of  thousands  of  the  people  of  that  mighty  em- 
pire, all  attired  in  glowing  colors  of  Kaleidoscopic  hues. 
Horses,  elephants,  sacred  camels  and  oxen,  all  glit- 
teringly  attired,  fill  the  scenes,  while  overhead  is  the 
turquoise-blue  sky,  pulsating  with  the  heat-rays  of  the 
glowing  December  Sun.  The  entire  series  of  the  Durbar 
in  Kinomaeolor,  exactly  as  shown  in  New  York,  will  be 
the  attraction  at  the  Cort  Theatre  beginning  Monday 
night,  June  17.  Performances  will  be  given  afternoons 
and  evenings.  The  scale  of  prices  for  the  engagement 
has  been  fixed  at  25c  and  50c. 


OPERA  STORIES 


^4  Book  Every  Music  Lo' 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   rACIFFC   COAST    .\[ISICAI.    i;i:\iEW 


There  is  but  (ine  piano  loilay  wiiirli  cliiiiis  niiswoiviiijily  to  llic  liifjiicsl 
ideals  of  ar'istic  piano  roiistructiou — but  one  piaii'i  which  has  never  sonfjhl 
to  enhance  its  position  eonunercially  by  tlie  hiiihlini;  of  niiniatnre  gi-ainl 
](ianos  to  meet  the  competition  of  low  iprii<',  nor  I'elt  the  necessity  of  installing; 
llie  piano  player  in  ils  instruments  in  onler  lo  niainlain  the  niarUel  for  ils 
priMlnct. 


The 


mmi 


Piano 


is  the  one  i)erfect  piano  of  today — the  one  piano  which  meets,  unfailingly, 
every  demand,  satisfies  the  most  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
deDiand  that  i.s  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  ic.  o^.;]!!/..'  no  compe 

tition.     Because  they  are  better  made,  embodying  in  tliiii    .  ..n^irnction  the 

finest  materials  obtainable,  and  becau.se  of  their  patenicil   rcaniics.  Mason  & 

Hamlin  Pianos  cost  more  than  other  iiianos.  yet.  so  superior  is    their  ipialily.  so  perfect  their  architectural  design,  so  beautiful 

their  finish,  that  the  additional  cost  is  dcnibly  justified. 

All  styles  of  Mason  &  Hamlin  I'ianos  are  shown  at  our  stores,    and  ai<'  sold  on  easy  iiaymeuis.  when  desired. 
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Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^^     Oakland— 510  12tli  and  1105  Washington 
CXf  San  Jose — 117  South  First 

Sheet  Music 


Oakland— 510   T 


Jessie  Dean  Moore 

Soprano 
TEACHER    OP    SIXGING 
Pupils    prepnred    for    Cniioerf    Open 
Oratorio.     Studio:   21G1   Shatturk   Av.    I 
Tel.  Berk.  2077.       In  S.  F.  Thurs.  Aflerii. 


Warren  D.  Allen 

Pianilt  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Thursday    Afternooua 

Mrs. 'William  iSteinbacti 

VOICE  CULTURE 

STUDIOi 
2184    Green    Street,    San    Franelseo,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Prldayn    at    tlie     ArrlUnen     Munloal     Col- 
lege,   231.'.    Jnek.Hon    Street,    Snn    Frnnclneo 


Berkeley,  California 


H.    D.    Mustard  Baritone 
Voice  Culture 

Wilh  Von  Stein  Academy  of  Mus.c 

Opera—  Oratorio — Concert 

lOlh  and  Hill  Sis.  LosAngcle 

Miss  Elizabeth  Simpson 

PIANISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  4I5<I. 

Berkeley:  2192  Shalluck  Ave.   Phone  Berkeley  Ul 

Miss  Clara  Freuler 

SOPH A NO 

TKACHEK     OF     SINGING 

Junt   Keturned   from   Paris   and   Florenee 

A\nilable   for  Coneertn  nod   Ileeltnla.     2r>2: 

Ridge  Road,   Berkeley.      Phone:   Berk.,  87.' 


Milton  G.  Witzel 

VIOLI.NIST 

Just    Returned    From    Rerlln. 

\\  III  Accept  Pupils  for  Violin   Study 

Studio:    I92S    Fell    St.  Tel.    Paelfle    245 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  II] 


Miss  Mollie  E.  Pratt  JJ^^iTn^o^Smd"' 


dent  SloBe 
Tuesday  a 
rk,  4S,-,. 


Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time. Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,   Los  Angeles,  Cal. 


Miss  Helen  Colburn  Heath 


"Willard  Batchelder 


Ursa  'Warren,  I'lwisT 

I'upll    <>f    >lrs.    .Noah    Ilrnudt 

Studio:  1354  Pacific  Ave.,  San  Francisco 

Phone  Franklin  l)M8 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

•II :  M  111:11  111    M\<ii\(; 

ludlos:  S.  I  ..  ::7I!  ^ulr,■r  M..  Wed.  A  Sat 
<llikl:iiMl.  ::<:::!  Ilr<>:idiviiv,  Tues 
nnil    l-'ri.       Phone    Piedmont    i:t!IO 

Mary  Alverta  Morse  Soprano 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Franciico 

Mrs.  Edward  E.  Young 

.\CCOMP.\NIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  1112 

Nita  Abbott 

Prima  Donna  Soprano 

Wi?.  Koliler  &  Chase  Bldg.     Tel.  Sutter  1  290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
lleHldenee    Slndio:    i:t:!,1    liny    Vieiv    PInee, 
llerkelej.       Phone    llerkeley    ll.-.S. 

WILBUR    McCOLL 

PIANO — ACCO^IP\NIST — (  <>\<1I 
Studios:    S.  F.,  X7n  Suiter   St.    (\Vednesdnyl 
Onklnnd!    10     Monte      \>e.       PiednioiH     1771. 

Percy  ^^^  voice 

.  THE  ART  OF  SINGING 

A.     IV.  ,  S.  F.,376SullerSl. 

D_,,.       Studio.  ;  Summer  School  ,n  Redwoods 
O^V I  O.l^land.  322eGroveSireel 

E,.   G.  Stricklen 

IMAXO — II  \UMOVV — COMPOSITION 

Sludlon:      :t7C.      Sutter      Street       (GnlTney 

llldir.l,   Snn    FrnuclNeo.      Tel.   nouicrlaN  .''tSua. 

470  .ISth  St.,  Onklnud.      Tel.  Piedmont  IS37. 


Musical    Directory 


SIGISMONDO    MARTINEZ 

1130   Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 

5780  Vicfcnte  St. Oajtland.  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francigco. 

ASHLEY   B,  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

5  Reservoire  Roiiri  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

1509  Cough  Street  Phone  West  4935 


MRS.     M.     TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE    ORBISON 

3S2S  Sacramenio  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.   ABBIE    C ARRINGTON-LEWYS 
1901    Baker   Street  San   Francisco 


MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 


Pacific  Coart  Musical  Reviev 
$2.00  a  year,  in  advance 


TH]-:   I'ACIFIC   COAST   MUSICAL   KE\'1E\V 


Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiraticn  of  all  artists  and  musicians. 
1  find  it  perfect  in  accompanying  the  voice,  and   1   heartily  endorse  the 

medium. 

Cordially  yours, 


s  i<^^ 


'£>;^^  X>&4^^^^ 


310  Sutter  Street 


fteMtuIn  Company 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

]:xtrav;isani_-c  is  iiiiiii-ii'ssary  in  llic  piircliase  oT  a  piano  that  is  tci  adorn  your 
home.  At  our  stores  good,  dependable  iustrumeuts,  well  made,  beautifully 
finished  in  fine  mahogany  or  the  popular  Stickley  Oak,  jiianos  of  splendid  tone, 
excellent  action  and  finest  appearance,  may  be  ])iirihased  on  very  easy  terms 
and  at  prices  which  make  the  ownership  of  a  good  piaiio,  not  a  luxury,  but  a 
matter  of  convenience. 

The  Wellington  Piano 

Selling  at  flil.")  is  built  especially  to  till  ihe  (Icnuiiul  tor  a  irulv  worthy  piano  at 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  higb  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  mtide — better  made,  in  fact,  than  any  piano 
selling  at  or  near  their  i)rice.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  uunierons  buyers.  They  are  fully  guaranteed  and  are  sold  on  especially 
easv  terms. 


VICTOR   TALKING    M  ACH  I  NES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 
OTHER    STORES— Los   Angeles,   Sacramento,   San   Jose,   San    Diego: 
a:   Reno,  Nevada:   Portland,  Oregon, 


Phceniz,   Ari- 


Santa  Cruz 

The  Atlanlic  City  o(  ihe  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  following  dates 
July  20th  to  28th  inclusive 

'I  acht  Regattas— Motor  Boat  Races— Review  of 
American  battleships-  Parade  of  decorated  v^'ater 
floats— Swimming  and  rowmg  contests- Surf- 
bathing— Dancing— Golf— Tennis— Fire-works 

Don't  Miss  the  Fun 

Regular  Rates  at  new  Hotel  Casa  del  Rey 
Special  low  ticket  fares 
ASK  OUR  AGENTS 

Southern  Pacific 

Flood  Bids.    PJa«Hol=l   3td  .nd  Townscnd  Si.  Sl.tion    M.rk.l 
Streel  Fcfi>-  Slation.  San  Frandsco 

Broadway  and  Th.tl<.cnlh  Sli-^1.  Oaldind 


®r;jl|ntm  rrsni;';; 


STREET 
1  A  Powrll 

S.Imi  and  Mo.1  Masni6c™i  Th,^irt  ,n  Amtnca 

Week    Beglnnlne   Ttils   Sunday   Afternoon — 

Matinee   Every  Day. 

A  VAUDEVILLE  RE\'ELATION  | 

The  Mounlaln  A,h  Male  Cho.r  ol  Wale..  Creal  Bnla.n.  a   Cho 

EiiSleen  Individual  Slap:  Bert  Leslie,  the  "Kinj.ol  Sl.ni 


1  o( 


;hil. 
Hotan  the  Painlet":  Salerno,  ihe  Unusual  Jusglei:    Kremka    Brolhers.   In 
iheii  Eeceolric   Alhledc   Novelly:    Al   and   Fannie   Sleadman;    The    Four 
Rllckles;  La  Pelile  Mijnon;  Reb.  and  Inei  Kauhnan;  New  DayliBhl   Mo- 
tion Piclntes      Lasi  week  Florence  Robe.l.  and  Co   in  "The  Miracle." 
Monday  Nijhr:   Welch  Nighl 
E.eoinj  price..  lOe.  25c.   50c.  75c.      Box  «al..  $1. 
M.l.nee  price,  lexcepl  S.,nday.  ard  HoJidar.).  lOc.  25c.  50c 
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BACH'S  APPEAL  TO  THE  PRESENT  GENERATION 

By  CHARLES  MALLORY  DUTTON 


In  Germany,  music  is  of  all  the  arts  the  most  nearly 
universal  in  its  appeal;  and  although  my  vocabulary  of 
admiration  is  not  equal  to  the  high  task  of  presenting 
a  concrete  account  of  the  Bach  festivals,  which  are 
held  in  the  principal  cities  of  Germany  each  year — still, 
it  is  a  privilege  to  describe  in  a  small  measure,  the 
magnitude  of  the  great  German  singing  societies,  and 
the  influence  of  Bach's  music  upon  the  musical  world 
today.  Bach's  influence  upon  the  world  has  been  fruit- 
ful and  enduring,  because  it  has  sprung  from  great  prin- 
ciples, and  it  is  gratifying  to  note  that  he  is  today  an  in- 
spiration to  every  true  lover  of  music  in  Germany. 
Truth  and  sincerity  in  music  (as  in  all  things)  and  his 
Arm  grasp  upon  the  principle  of  the  unity  of  music  are 
the  most  salient  qualities  revealed  in  his  greater  choral 
works  and  the  pleasure  about  him,  is  that  he  does  not 
become  out  of  date,  but  his  works  are  as  eternal  as  the 
hills. 

The  extent  and  quality  of  Bach's  influence  upon  the 
German  people  today  is  enormous,  and  it  is  wonderful 
to  think  that  his  great  musical  message  is  still  so  in- 
spiring and  vitalizing,  the  world  over.  To  hear  any  of 
the  German  singing  societies  sing  Bach,  inspires  a  "per- 
sonal devotion  for  and  a  desire  to  study  and  hear  all 
of  his  immortal  works.  No  one  can  dispute  that  of  all 
composers  that  ever  lived,  Bacii  has  been  the  most  in- 
fluential. He  has  been  the  most  studied  by  musicians 
who  counted  for  most  in  their  generation.  Chopin  said 
himself  that  he  found  all  of  bis  harmonies  in  Bach, 
and  that  he  always  shut  himself  up  in  a  room  and 
played  nothing  but  Bach  for  two  weeks  before  giving  a 
concert.  Bach  enlarged  the  vision  of  Beethoven,  and 
many  composers  of  the  past  generation  have  founded 
their  musical  literature  upon — or  borrowed  from  the 
master. 

To  fully  appreciate  Bach's  choral  works  (which  in- 
clude the  B  Minor  JIass.  the  St.  John  and  the  St.  Mat- 
thew Passion  Music,  the  Christmas  Oratorio,  and  vari- 
ous cantatas  for  solos,  orchestra,  organ  and  chorus)  as 
they  are  given  in  Berlin  each  year,  one  must  come  face 
to  face  with  the  German  singing  societies,  for  the  heroic 
beauty  and  classic  grandeur  which  the  various  choral 
societies  present,  cannot  be  described  in  mere  words — 
for  much  depends  upon  psychological  conditions  of 
both  givers  and  receivers,  as  Beethoven  said  of  his 
Mass  in  D  (which  was  sung  in  Berlin  only  lately!  — 
"from  the  heart  it  has  come,  and  to  the  heart  it  shall 
penetrate."  Bach's  Grand  .Mass  (B  Minor i  contains 
his  greatest  essential  message,  which  is  delivered  in  a 
mighty  stroke  at  all  that  is  untrue  .and  insincere  in 
music.  It  seems  that  the  simplest  truths  are  always 
the  last  to  be  believed — for  from  the  time  Bach  wrote 
the  St.  ,lohn  and  the  St.  Matthew  Passion  Music  until 
Mendelssohn  arrived  upon  ihe  world's  musical  horizon 
(with  the  exception  of  three  performances  of  the  works 
during  Bach's  life-time)  his  greatest  Lenten  festivals  lay 
Bleeping.  But  at  present.  Bach  is  the  perennial  musical 
interest  of  Germany,  and  all  of  his  works  are  given 
svery  year  several  times. 

The  two  most  important  singing  societies  of  Berlin 
ire  the  Philharmonic  Chorus  of  six  hundred  voices 
;onducted  by  Siegfried  Ochs,  and  the  Sing  Academy 
Society  of  four  hundred  voices  conducted  by  Prof, 
jeorge  Schumann.  Then  there  are  dozens  of  singing 
societies  of  less  experience  and  smaller  membership, 
ranging  from  two  to  three  hundred  singers.  Then 
:here  is  the  Dome  boy  choir  of  one  bundled  voices,  and 
;he  Royal  Opera  House  chorus  and  Chorus  School 
which  are  excellently  trained  in  the  classics,  and  often 
?ive  concerts.  Then  there  is  the  "Leipzig  Bach  Verein" 
vhich  pays  a  visit  to  Berlin  every  winter,  always  giving 
'our  or  five  concerts.  Although  I  am  loyal  to  Berlin. 
:  acknowledge  that  the  Leipzig  Chorus  is  the  finest, 
itrongest  aud  most  wonderful  body  of  musicians  I  have 
!ver  heard;  for  earnestness,  integrity  and  nobility  of 
nterpretation,  they  are  supreme.  This  winter  they 
jave  two  performances  of  the  St.  John  Passion  Music 
n  the  largest  church  in  Berlin,  and  with  (he  assistance 
)f  the  Bliithner  Orchestra  gave  two  performances  of 
3eethoven's  Ninth  Symphony.  It  was  a  red  letter  week 
n  my  life,  and  I  heard  three  concerts  out  of  four,  with 
)rchestral  scores  in  hand. 

Siegfried  Ochs,  the  conductor  of  the  Philharmonic 
Chorus  (who  was  decorated  b>'  the  Emperor  last  sea- 
ion  after  a  performance  of  Bach's  Grand  Massi  is  re- 
tarded in  Germany,  as  the  first  choral  conductor  of  the 
•ountry.  He  is  a  man  of  [irofound  personality.  He 
'Onducts  with  rare  perception,  and  he  possesses  a  high 
lense  of  apprehension  for  tonal  balance  and  fitness  of 
hings.  He  plays  upon  his  great  chorus  as  though  it 
vere  a  wonderful  pipeorgan.  carrying  his  singers  from 
i  mysterious  pianissimo  with  the  most  skilled  grada- 
ions   of   tone   up   and    up — until    finally,    a    full  blooded 


rounded    fortissimo    is    reached— producing    an    electric 
thrill   in   the  audience. 

To  hear  the  Philharmonic  Chorus  sing  the  "Sanctus" 
from  the  Bach  Mass  under  the  baton  of  Siegfried  Ochs 
is  truly  sublime.  The  magnificent  contrapuntal  singing 
is  overwhelming  in  its  climaxes  of  choral  beauty,  and 
to  watch  Ochs  conduct,  is  in  itself  a  distinct,  artistic 
pleasure.  The  Philharmonic  Chorus  gives  eight  con- 
certs a  winter,  generally  presenting  four  different 
works,  each  work  having  two  hearings.  During  our  two 
winters  in  Berlin  they  have  given  four  performances  of 
the  Bach  Mass,  six  of  Hiindel's  "Judas  Maccabaus"  four 
of  Beethoven's  Grand  Mass  in  D,  tour  of  Brahm's  "Song 
of  Destiny"  two  of  Berger's  "Dance  of  Death,"  two  per- 
formances of  a  modern  German  Mass  (which  I  heard, 
but  the  composer's  name  has  slipped  my  memory)  and 
other  works  which  I  did  not  hear.  All  of  the  choral 
societies  are  assisted  by  a  full  symphony  orchestra, 
pipe-organ  and  soloist. 

To  me — the  philharmonic  chorus  reached  its  pinnacle 
of  perfection  in  Bach's  Mass.  of  which  we  heard  both 
performances  this  season.  The  chorus  is  superbly 
trained,  and  has  had  long  years  of  experience  in  en- 
semble, and  each  member  has  had  thorough  individual 
musical  training,  and  herein  lies  the  secret  of  the  suc- 
cess of  the  German  singing  Societies.  Over  here  every- 
body sings  for  two  reasons— first,  for  the  great  National 
love  of  it.  and  second,  because  they  are  trained  to  it 
from  childhood.  Without  this  great  love  and  national 
pride  such  colossal  results  could  not  be  achieved,  for 
the  members  of  the  various  societies  are  not  paid  for 
singing,  and  the  admission  charged  for  hearing  the 
concerts  is  so  small  that  it  barely  covers  the  expense  of 
the  orchestra,  conductor,  organist  and  soloists. 

The  Sing  Academy  Society  -n^hich  gives  eight  con- 
certs a  year  (singing  only  in  their  own  building)  is  a 
classic  organization  with  George  Schumann  at  the  head 
of  it.  They  devote  most  of  their  energies  to  Bach,  al- 
ways giving  two  performances  of  the  Christmas  Ora- 
torio at  Christmas  time,  two  performances  of  his  St. 
.Matthew  Passion,  and  generally  one  performance  of  the 
St.  John  music  at  Easter  time,  aud  between  these  fes- 
tival seasons,  they  present  most  interesting  choral 
works.  Next  week  they  give  their  last  concert  of  this 
season— singing  Haydn's  "Creation."  This  Easter  they 
gave  the  ninety-second  performance  of  the  St.  Matthew 
Passion  Music,  and  the  fourteenth  i5erformance  of  the 
St.  John.  It  has  been  our  good  fortune  to  have  heard 
all  of  the  Bach  performances,  during  our  stay  in  Ger- 
many. George  Schumann  is  not  only  a  conductor  of  rare 
magnetism  and  discernment,  but  he  has  absolute  com- 
mand over  the  resources  of  his  singing  body.  Such  sur- 
prising discipline   is  indeed  unusual. 

How  many  virtuoso-conductors  in  the  world  today, 
can  appear  in  one  winter  in  the  triple  capacity  of  con- 
ductor, soloist  and  composer?  .-^side  from  George 
Schumann's  regular  duties  as  conductor  of  the  Sing 
.\cademy  Society,  he  was  chosen  as  assisting  artist  at 
one  of  the  Royal  Symphony  concerts  conducted  by 
Richard  Strauss,  playing  a  Mozart  piano  concerto  with 
overwhelming  success.  And,  only  last  week  in  the  larg- 
est hall  in  Berlin,  his  latest  work  for  grand  chorus  and 
orchestra  "Sehnsucht"  (Longing I  was  performed  for 
the  first  time,  revealing  the  composer  as  a  man  of  tre- 
mendous musical   gifts. 

I  was  astonished  at  the  great  wealth  of  beauty  in 
this  highly  dramatic  work,  which  was  excellently  sung 
by  the  Royal  Opera  House  Chorus,  and  conducted  by 
Hugo  Rudel  of  the  Royal  Opera  House,  assisted  by  the 
Philharmonic  Orchestra.  Dr.  Karl  Muck  who  is  soon  to 
leave  the  Royal  Opera  House  to  conduct  the  Boston 
Symphony  for  the  next  two  years,  conducted  the  same 
chorus  and  orchestra  in  a  magnificent  performance  of 
Beethoven's  Ninth  Symphony.  When  it  comes  to  the 
interpretation  of  Beethoven,  Dr.  Muck  is  always  the 
last  word  as  far  as  the  orchestra  is  concerned — but,  he 
is  not  pre-eminently  successful  as  a  choral  conductor. 
-Mthough  the  Berlin  concert  season  has  been  over  for 
the  past  month  (as  far  as  recitals  are  concerned)  there 
have  been  a  few  great  choral  and  symphonic  concerts, 
which  have  held  the  interest  of  even  the  most  blase 
music  lovers.  Next  week  Siegfried  Ochs  is  to  conduct 
the  large  chorus  and  orchestra  in  five  of  Bach's  Canta- 
tas, written  for  various  voices,  choruses,  orchestra  and 
organ.  Bach  wrote  the  apiwlling  number  of  137  can- 
tatas for  the  church.  During  our  two  years'  stay  in 
Berlin,  we  have  only  heard  three  of  them  performed, 
but  we  have  frequently  noticed  the  announcement  of 
them  upon  various  choral  programmes  throughout  the 
winter. 

The  final  climax  to  a  glorious  year  of  tnusic.  is  to  bo 
the    first    performance    in    Berlin    of    Gustave    Mahler's 


Eighth  Symphony  "The  Symphany  of  the  Thousand" 
as  it  is  called.  There  are  to  be  three  festival  perform- 
ances at  the  close  of  this  week,  which  are  to  be  held  at 
the  Circus  Pavilion  with  over  a  thousand  participants 
The  Symphony  is  written  for  eight  soloists,  two  mixed 
choirs,  a  boy  choir,  organ  and  grand  orchestra.  The 
first  choir  is  drawn  from  the  choral  society,  the  Gewand- 
haus  Choir,  and  the  University  Choir  all  of  Leipzig, 
which  numbers  300  voices.  The  second  choir  is  the 
Rledelverein  of  Leipzig  also  300  voices,  and  the  Berlin 
Boy  Choir  of  300  voices  makes  a  total  of  900  voices. 
The  Philharmonic  Orchestra  is  to  be  augmented  to  150, 
and  the  organ  is  to  be  played  by  Max  Fest  of  Leipzig. 
Willem  Mengelberg  of  Amsterdam  is  to  conduct  the 
first  performance  and  Dr.  George  Gohler  of  Leipzig  is 
to  conduct  the  second  and  third  performances. 


THE  SANTA  CRUZ  CARNIVAL. 


Perhaps  the  most  extensive  and  elaborate  water 
pageant  and  carnival  ever  attempted  on  the  Pacific 
Coast  has  been  planned  by  Mr.  Fred  Swanton,  for  the 
summer  resort  city  of  Santa  Cruz,  commencing  Satur- 
day, July  20th  and  ending  in  a  blaze  of  fire-works  on 
Sunday,  July  28th.  Ever  since  the  Casino  at  Santa 
Cruz  closed  last  fall,  Swanton  has  been  at  work  on 
his  idea,  with  the  result  that  all  arrangements  have 
been  completed  for  a  truly  remarkable  nine-day  festival 
at  the  popular  watering  place,  .\mong  the  hundi'ed 
features  which  have  been  prepared  in  order  that  the 
water  pageant  may  go  down  in  history  as  a  remarkable 
success,  are  the  following:  A  yacht  regatta  to  which 
all  of  the  yacht  clubs  of  the  Pacific  Coast  have  been  in- 
vited and  which  will  be  held  under  the  auspices  of  the 
Corinthian  Yacht  Club  of  San  Francisco;  a  series  of 
motor-boat  races  on  the  San  Lorenzo  river,  along  which 
reviewing  stations  garlanded  with  flowers  and  flags 
are  now  in  process  of  construction;  parades  of  decorat- 
ed floats  corresponding  to  those  used  in  New  Orleans  at 
Mardi  Gras  time;  shell  and  small  boat  races;  s-«'im- 
ming  contests  and  nightly  displays  of  fireworks  and 
flambeaus. 

The  presence,  during  the  festivities,  of  several  of  the 
largest  and  finest  vessels  in  the  Pacific  Squadron,  has 
been  assured.  In  addition  there  will  be  the  usual  op- 
portunities for  unsurpassed  surf  bathing;  dancing  every 
evening  in  the  Casino;  side-trips  to  the  Big  Trees  and 
through  the  wonderful  canyon  connecting  Santa  Cruz 
with  the  Big  Basin  country,  and  other  features.  The 
large  and  beautiful  Hotel  Casa  del  Rey,  recently  com- 
pleted at  an  expenditure  of  a  tremendous  amount  of 
money  and  energy,  is  arranging  to  take  care  of  part  of 
the  immense  crowd  w'hich  promises  to  assemble  at 
Santa  Cruz  during  the  nine  days  of  the  water  pageant. 
The  management  of  the  big  hostelry  has  assured  the 
public  that  there  will  be  no  advance  over  their  regular 
rates,  which  are  unusually  moderate  considering  the 
fact  that  every  room  in  the  immense  building  is  an  out- 
side room  and  is  flooded  with  daily  sunshine.  The  Casa 
del  Rey  will  accept  advanced  reservations  from  this 
date  until  the  opening  of  the  carnival.  In  addition  to 
the  accommodations  offered  by  this  hotel,  the  Tent 
City  at  Santa  Cruz  is  now  in  full  bloom  and  there  are 
many  other,  though  smaller,  hotels  and  boarding  places 
which  afford  comfortable  lodging  for  a  vast  host. 

The  Southern  Pacific  Company,  which  maintains  a 
fast  and  superior  service  between  San  Francisco.  Los 
Angeles  and  tributary  points  to  Santa  Cruz,  is  arrang- 
ing to  make  especially  low  rates  to  the  Surf  City  and 
return,  for  the  period  commencing  Julv  20th  and  ending 
July  2Sth. 


MOUNTAIN  ASH  CHOIR  SCORES  AT  ORPHEUM. 


We  have  never  seen  the  Orpheum, audiences  quite  so 
enthusiastic  about  a  musical  act  as  they  are  about  the 
Mountain  Ash  Choir  which  represents  the  star  atttac- 
tion  at  that  popular  play  house  this  week.  This  goes  to 
show  that  the  rank  and  file  of  the  people  are  not  as  in- 
different to  real  good  music  as  some  wise-acres  try  to 
make  us  believe.  The  people  are  quick  to  recognize 
merit  when  it  is  presented  to  them  in  the  right  way  ar.d 
the  success  of  the  Mountain  Ash  Choir  is  another  evi- 
dence of  the  judgment  displayed  by  the  Orpheum  man- 
agement in  the  preparation  of  its  musical  bill  of  fare. 
There  is  no  doubt  in  our  mind  that  the  Orpheum  man- 
agement is  doing  a  great  deal  toward  the  raising  of 
musical  standards  and  the  improvement  of  musical 
taste  among  the  American  people,  is  the  singularly  fine 
opportunity  of  giving  them  the  best  diluted  with  that 
which  is  easily  palatable.  The  Mountain  Ash  Choir  is 
an  ideal  male  organization  of  singers.  Its  ensemble 
singing  is  delightful.  Its  intonation  is  clean.  Its  attack 
is  spontaneous  and  the  various  soloists  possess  fine 
natural  voices  and  sing  with  good  taste  and  tempera- 
ment. .\nyone  fond  of  choir  singing  should  not  miss 
hearing  the  Alountain  .\sh  Choir  at  the  Orpheum  this 
and  next  week. 


THE   rACIFIC   COAST    irrSICAL   REVIEW 


Vincent  de  Arrillaga 

and  the  Steinway 


San  Francisco,  June  9,  1911. 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

There  is  absolutely  nothing  that  could  be  said  about  the  Steinway 
Piano  that  is  not  a  complement  to  the  fact  that  it  meets  in  the  most 
satisfying  manner  every  demand  made  upon  it  by  a  pianist. 

I  take  great  pleasure  in  recommending  and  endorsing  the  Steinway 
Piano. 

I  am, 

Yours  very  truly. 


VINCENT  DE  ARRILLAG.\ 

Piano 

Residence  Studio:  2315  Jackson  St. 

San  Francisco 


Sherman  Wlay&  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 

Pianiste 


Mr.  Sigmund  Beel 


201(   Buchanan    St. 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIBRRB    DOUILLET,    Deaa.  SAN    JOSB,    CAL,. 

The  oldrat  InBtKutlon  on  the  Const — complete  Muslral 
Education — Advantaeen  of  literary  studies  free  of  charee. 
Hoard  and  room  at  moderate  prices.      Send   for  CataloBue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr>.  Nitalia  Douillet,  Voice  Culture  (Monday!  &  Thursdays 


flANO — ORGAN — THF:OUV 
Organist   l-'irst   i'resbyterinn   Ciiureii,   Alameda 
Home   Stndio;      III7   Tarn  St„  .Alameda.      Tel.  Alameda   155 
Telephone    West    314  Snn   Francisco  Day — Wednesday 
All  appointments  made  by  letter  or  liy  Alameda  telephone 


Georg  Kriiger,  Piano 


The 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 

"         °  BOARDING    SCHOOL    FOR    GIRLS 


2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  208«;  HOME  C  62.S1 


iAN    .lOSE,     CM 


Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  3624 


Roscoe  Warren  Lucy 

PIAMST 
Pupils    received    at     Studio.    S.    F..    I'OOT    Cnlifcirnin    St- 
Tel.     «est      73T1I;      Oakland,      ei2S   Ullicsass    Avcnne,   Tel. 
l-lcdmnnt  5005. 

Hugo  Mansfeldt 


23S  coi.E  strf;i:t 


l>lIO\E    PACIFIC   3310 


SUMMER  SCHOOL  AT  THE  OAKLAND  CONSERVATORY  OF  MUSIC 

Special  theoretical  and  practical  courses  of  eight  weeks  arranged  specially  for  the  benefit  of  EARNEST  STUDENTS  AND  TEACHERS  in  any  branch  of  music. 
Commencing  Monday,  June  10th,  1912.      Also  a  special  course  in  piano  tuning,  regulating  and  construction  by  an  expert.      For  particulars  apply  to  the  Director. 

ADOLF  GREGORY 

13th  St.  at  Madison,  Oakland,  Cal. 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926Pi.rctSi  .nrMcAUisitr.  5i,       Ttl  Wai7893 


Mrs.  M.  E.  Blanchard 


Madame  Puerrari  Marracci 


Mir/./.0-C0.\TRAI.T0 

SInclns   and   Voice   Cultu 
.lust    Returned    From    London   ai 
Studio:  S-l.',  Asliliury  Street 


Itnllan   School   of  Vocnl  TrnlninE.      Sni 
Italy,  .Madame  Tetrn»,».ini   in   itleileo,  nni 
HlcUIy   recommended   l.y    u 


97S  HXION    STRF.ET. 


Mascagoi. 
4ttXT,:    Home    C  4.S43 


.  Park  SOCa 


Wallace  A.  Sabin  l';,"";",',.:',  r',;v."c!,'' o?'ci°ri"; 


Mackenzie  Gordon 

TENOR 

leaCner  or  Omging  ,(,,i,^  i,|,^^  SnUhand  complcUon  of  public  sinaim. 

ORATORIO       OPERA       CONCERT 

Studio  :  2832  Jackson  St.  Phone:  West  457 

Br  Appointment  Only 


Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 


■.:   Tel.   i'iedii 


<Mt.  p.  m.,  i  lirlslinn  Seleti 
V,    >Ion.    and    Tliurs.,    31 


Louis     CrepaUX,     Member  Paris  Grand  Opera 
2.-,t     iVisI    Street.         Fourth     Floor    Mercedes     Buildine 


Saint  Rose  Academy  of  Music 


Conducted  by  Sisters  of  Sj 

Corner  Pine  and  Pierce  Sts. 


San  Francisco 


The  von  Meyerinck  School  of  Music      E.  standard  Thomas, 


Mme.  E,.  Hartwig 


COMPLETE  VOCAL  EDUCATION 
Specialty:  The  German  Lied  and  French  Rep 
advanced  slngrers).  Normal  Course  for  Fil 
Teacher.  Courses  in  Sight  Readlne,  Music 
Dramatic  .\elioD,  Piano,  Violin.  Ciarlnrtte. 
German,  French  and  Italian.  Coaching  for  Ae 
■  tudio    Rccitaia.  Tel.    Ma 

SIS   GRO\-E   STREET,    >en 


rkele 


Tel.    Ilerkele 


loot)   and    S  1069 


William  F.  2eci\,  tkacher  of  viomn 

■  Inn  Removed  Ills  Studio  In  SI  Euclid  Avenue.  Tel. 
Pncinc  472M.  7,ech  t>rehcstrn  Rehearses  Every  Monday 
EvenlnB    nt    Kohler    .«;    Cbaae    llali. 


CORRECT    GARCIA     AM)     MARCIII 
\Vhlch     has     produced     the     furcniont     ! 
SPECIAl.TVi   Tone   Production,    Foundnt 
of    Registers.    German    l.ied,    am 
Il.tl    GRl'^FN    ST..    S.    F.  PI 


METHOD 
siiiKcrs    of    lodar. 
itlon   and    Illendinc 
non     Frnncnise. 

■Mt  \>"i\i,i\'  ina.v 


William  Edwin  Chamberlain 


.  Wed.  Oak.  Tha. 
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ALEXANDER    HEINEMANN   ON   THE  ART  OF  SONG. 


Great  Concert  Singer  and   Pedagogue  Replies  to   Letter 

Recently   Published    in   this    Paper   by   a 

Bewildered    Business    Man. 


The 


'arific  Coast  JIusical  Review  desires  to  call 
attention  to  the  following  letter  from  Alexander  Heine- 
mann  which  will  no  doubt  be  of  great  benefit  to  teach- 
ers as  well  as  pupils.  Mr.  Heinemann  strikes  from  the 
shoulder  and  tells  several  undeniable  truths  apper- 
taining to  the  study  of  the  art  of  song.  But  let  Mr. 
Heinemann   speak   for   himself: 

San  Francisco,  June  16,  1912. 
Editor  Pacific   Coast  Musical   Review:  — 

In  the  Pacific  Coast  Musical  Review  of  June  1st  I 
read  a  letter  under  the  heading  "A  Letter  Worth  Think- 
ing Over"  written  by  an  anonymous  correspondent.  I 
should  have  liked  to  reply  to  that  letter  before,  but  my 
absence  from  the  city  prevented  my  doing  so.  Now, 
that  I  have  returned  from  Los  Angeles  I  like  to  answer 
that  very  interesting  and,  unfortunately,  I  must  con- 
fess, pertinent  letter.  Just  in  the  study  of  singing, 
more  so  than  in  any  other  profession  a  dreadful  amount 
of  mischief  is  being  done,  and  in  no  other  profession  e.\- 
ists  such  confusion  than  in  that  of  teaching  how  to  sing. 
I  am  now  referring  to  conditions  in  the  entire  world. 
When  one  says  that  a  thing  is  white,  another  will  say  it 
is  black.  When  one  replies  in  the  affirmative,  another 
will  answer  in  the  negative.  The  reason  for  this  con- 
fusion lies  in  the  fact  that  so  many  people  who  give 
singing  lessons  are  absolutely  incompetent  and  ineffi- 
cient. Many  teachers  who  never  in  their  lives  took 
any  singing  lessons,  and  who,  in  fact,  are  only  instru- 
mentalists, endeavor  to  teach  the  art  of  singing  to  many 
poor  victims. 

To  think  that  people  who  can  not  produce  a  free 
tone,  who  are  unable  to  bind  two  notes  together  in  a 
scientific  manner  desire  to  teach  the  noble  and  exceed- 
ingly difficult  art  of  song!  It  is  my  fixed  opinion  that  it 
is  possible  to  acquire  accurate  knowledge  of  the  art  of 
singing  from  someone  who  himself  is  able  to  sing  cor- 
rectly and  artistically — one  who  is  able  to  demonstrate 
to  his  pupils  the  difference  between  right  and  wrong. 
Exactly  like  a  child  learns  how  to  speak  and  to  grasp 
the  sense  of  words  by  hearing  these  same  words  from 
day  to  day,  so  it  is  only  possible  to  acquire  an  accurate 
knowledge  of  singing  by  constantly  hearing  it  done 
correctly  and  imitating  it  correctly.  Beginners  are 
awkward  like  little  children  and  they  must  be  guided 
accordingly.  Another  reason  for  the  existing  confusion 
regarding  the  study  of  singing  must  be  sought  in  me 
tact  that  the  poor,  unsuspecting  victims  are  given 
altogether  too  difficult  arias  and  songs,  immediately  after 
the  first  lesson  or  two,  before  they  know  the  elementary 
principles  of  the  art.  They  try  to  "overpower"  these 
arias  and  to  carry  on  a  regular  fight  with  their  still 
obstinate  vocal  organ.  The  result  is  that  these  voices 
are  finished  before  they  are  started.  Under  these  con- 
ditions it  is  but  natural  that  the  voice  will  be  forced 
and  will  exhibit  all  those  faults  peculiar  to  it. 

.4  further  cause  of  the  confusion  existing  in  regard  to 
the  study  of  singing  is  the  fact  that  pupils  are  permitted 
to  practice  on  their  own  accord  in  their  homes,  after 
their  first  lessons  and  before  they  grasp  the  master's 
ideas.  The  result  is  that  they  try  again  and  again  and 
become  more  and  more  confused.  A  really  competent 
teacher  should  only  then  allow  his  pupils  to  practice  alone 
when  they  havn  i  I;mi  miiljIiIv  assimilated  his  ideas,  exact- 
ly as  is  the  casr  \\iMi  iii-i  i  iinientalists.  The  art  of  sing- 
ing must  be  jilac  (-d  iipnii  a  solid  foundation,  that  is  to 
say,  pupils  must  know  how  to  sing  and  how  to  "tie" 
tones  correctly;  they  must  be  able  to  sing  a  clean 
scale;  they  must  know  how  to  develop  a  tone  from  'he 
slightest  pianissimo;  they  must  learn  how  to  breathe 
correctly  and  how  to  manage  their  breath  economically, 
and  they  must  be  taught  many  other  things,  which  are 
too  numerous  to  mention  in  this  brief  space.  They 
must  be  able  to  produce  a  tone  free  from  impurities 
they  must  be  able  to  "bind"  the  tones,  the  various  vow- 
els must  have  a  uniform  sound,  and  only  when  the  pupil 
is  thus  thoroughly  educated  should  he  be  allowed  to 
study  the  words.  (I  generally  ask  pupils  first  to  vocal- 
ize songs,  without  the  use  of  the  words  and  only  after 
they  thoroughly  comprehend  this  voealiization  do  I  per- 
mit them  to  sing  the  words). 

An  efficient  vocal  artist  must  be  extraordinarily  well 
equipped.  He  must  not  only  produce  an  excellent,  re- 
fined tone  but  he  must  grasp  the  spirit  and  the  style  of 
the  song,  and  he  must  have  a  solid  elementary  musical 
education.  Space  does  not  permit  me  to  mention  any- 
thing else,  and  possibly  I  shall  have  more  to  say  about 
this  subject  in  a  subsequent  article.  The  confused  let- 
ter writer  refers  to  different  methods  of  vocal  study. 
There  are  no  methods!  There  Is  only  a  natural  mode 
of  singing.  There  are  different  schools,  such  as  the 
Italian,  German  or  French  school,  which  are  based  upon 
the  peculiarities  of  the  respective  language  and  upon 
the    differences    in    national    characteristics.     But    all 


these  different  schools  with  their  national  peculiarities 
must  be  treated  with  the  same  mode  of  tone  production. 
For  instance,  the  vowels,  a,  e,  i,  must  possess  the  same 
free  sound  in  all  these  schools.  No  matter  whether 
you  sing  in  Elnglish,  German,  Italian  or  French  you  must 
sing  the  vowels  so  as  to  attain  a  beautiful  tone  color. 
Kvery  language  must  sound  tonally  beautiful  (tonschdn 
klingen).  There  can  not  be  any  methods,  for  you  can 
not  treat  all  voices  in  the  same  manner.  On  the  con- 
trary, an  efficient  teacher  must  teach  his  pupils  abso- 
lutely individually.  There  are  no  two  voices  alike.  No 
two  voices  possess  the  same  qualities.  For  example, 
if  a  voice  is  too  white,  the  pupil  must  sing  darker;  when 
the  voice  is  too  dark,  the  pupil  must  sing  whiter.  If  a 
pupil  can  obtain  a  better  tone,  with  "humped"  toague 
than  he  can  with  a  flat  tongue,  then  he  must  be  per- 
mitted to  do  so;  but  if  the  tone  sounds  impure  ■  and 
smothered  with  a  "humped"  tongue,  then  he  must  sing 
while  his  tongue  lies  flat. 

A  pupil  who  has  a  tremolo  must  practice  differently 
than  a  pupil  with  an  even  voice.  A  pupil  who  sings 
gutteral  must  practice  differently  from  one  who  sings 
nasal.  You  can  not  treat  a  bass  voice  like  a  soprano 
voice.  Thus  I  could  mention  many  more  examples. 
You  can  not  treat  a  voice  as  if  you  wanted  to  press  it 
info  a  mold.  You  can  not  treat  a  voice  methodically, 
but  all  voices  must  be  trained  so  as  to  obtain  a  free, 
clear,  feather-light,  efl'ortless  emission  of  tone.  An  effi- 
cient teacher,  like  a  competent  physician  must  treat 
different  maladies  and  failings  individually.  He  must 
be  able  to  diagnose  each  case.  Only  when  a  teacher 
knows  the  faults  of  a  voice  and  the  causes  of  these 
shortcomings  can  he  treat  a  voice  successfully.  The 
elementary  principle  of  a  satisfactory  mode  of  singing 
are  intelligent  breath  control,  easy  effortless  attack  of 
tone,  correct  "binding"  of  the  tones,  even  or  equalized 
vocalization,  fine  resonance  and  an  intelligent  grasp 
of  the  spirit  of  the  song.  Conscientious  vocal  study  re- 
quires great  industry,  untiring  patience  and  much  lard 
work;  but  when  you  listen  to  a  singer  you  must  feel 
that  it  is  a  pleasure  for  him  to  do  so,  and  not  labor. 

ALEXANDER  HEINEMAN.M. 


RECITAL   OF   JOSEPH    B.   CAREY   COMPOSITIONS. 


A  recital  that  should  be  of  more  than  ordinary  inter- 
est is  the  one  to  be  given  at  Kohler  &  Chase  Hall  next 
Tuesday  evening,  June  25th,  when  original  compositions 
by  Joseph  B.  Carey  will  be  presented.  Mr.  Carey  is  a 
poet  and  composer,  and  also  a  pianist,  of  enviable  repu- 
tation in  the  Northwest,  and  the  frequent  public  ap- 
pearances which  he  w-as  fortunate  enough  to  secure 
brought  him  numerous  eulogies  from  press  and  public. 
Mr.  Carey  will  be  assisted  on  this  occasion  by  Miss  Ella 
Atkinson,  soprano,  Miss  Fernanda  Pratt,  contralto, 
Lawrence  Strauss,  tenor,  W.  E.  Powell,  pianist  and 
Mrs.  Lawrence  Strauss,  violinist.  As  artists,  like  men, 
may  be  judged  by  the  company  they  keep,  we  do  not 
hesitate  to  recommend  our  readers  to  attend  this  con- 
cert.    The  program  will  be  as  follows: 

Violin  obligatti  by  Mrs.  Lawrence  Strauss,  piano  ac- 
companiments by  Mr.  Carey;  Prelude  and  Siciliana, 
Cavalleria  Rusticana  (Mascagni),  (Aeolian  Pipe  Organ) 
Mr.  Huenken;  (a)  'Tis  June.  Sweet  June,  (b)  My  Heart 
is  Calling  (Violin  obligatol.  Miss  Ella  Atkinson;  (al 
'Tis  Dreamland,  Only  Dreamland,  (bl  I  Dreamed  That 
Your  Kisses  Were  Roses,  Miss  Fernanda  Pratt;  Love's 
Serenade  (Violin  obligato),  Mr.  Lawrence  Strauss:  (a) 
Etude,  Op.  10,' No.  3  (Chopin),  (b)  Etude,  Op.  25,  No.  9 
(ChopinI,  Mr.  W.  E.  Powell;  A  Mother's  Lullaby  (Violin 
obligato).  Miss  Fernanda  Pratt;  If  I  Were  King,  Mr. 
Lawrence  Strauss;  The  Ninety-first  Psalm,  (Complete — 
without  repetition  or  omission).  Miss  Ella  Atkinson: 
Waltz  of  the  Flowers  (Nutcracker  Suite)  (Tschaikow- 
sky),  (Aeolian  Pipe  Organ),  Mr.  Huenken;  Crossing  the 
Bar,  Miss  Fernanda  Pratt:  My  Rose  (Violin  obligato), 
Mr.  Lawrence  Strauss;  A  Prayer  to  the  Winds  (Waltz 
Song),  Miss  Ella  Atkinson;  Kammenoi  Ostrow  (Rubin- 
stein), (Piano  and  Organ),  Mr.  Riggs,  Mr.  Huenken. 

The  following  criticism  is  from  an  editorial  by  George 
H.  Burchard  of  the  Humboldt  Standard:  "Music  lovers 
of  this  city  were  accorded  a  rare  treat  last  evening  in 
the  Ingomar  theatre  at  the  recital  given  by  the  com- 
Ijoser  and  song  writer,  Mr.  Joseph  B.  Carey.  It  is  safe 
to  say  that  the  singers  who  appeared  on  the  program  of 
varied  nmnbers  never  did  more  finished  work,  so  thor- 
oughly were  they  imbued  by  the  spirit  of  the  recital, 
dominated  as  it  was  by  the  presence  of  the  composer 
who  throughout  the  evening  presided  at  the  piano. 
Though  deprived  of  his  eyesight  about  a  year  ago, 
through  an  accident,  Mr.  Carey  still  continues  his  work 
of  musical  composition  and  last  night's  program  was 
ample  justification  for  those  acquainted  with  his  talents 
and  who  declare  that  California  has  at  last  found  a  song 
poet  and  natural  musician  who  can  do  pustice  to  all 
those  finer  shades  of  feeling,  thought  and  sentiment 
which  struggle  for  expression  everywhere,  but  call  for 
a  master  hand  to  shape  them  into  conscious  form. 
Some  composers  who  have  indeed  attained  a  standing 
in  the  musical  world  are  circumscribed  as  to  expression 
and  are  unable  to  speak  save  in  one  or  two  forms  at 
the  best,  but  in  his  delightfully  varied  program  of  last 
evening,  Mr.  Carey  displayed  to  his  audience  his  powders 
in  comi)ositions  of  most  diverse  character.  He  touched 
the  chords  of  the  tender  and  pathetic,  proved  himself 
delicate  and  graceful,  reminiscent  or  brilliant  in  his 
treatment  of  the  thought,  which  is  so  highly  gratifying 
to  the  musical." 


BRABAZON    LOWTHER   COMING  TO  THE  COAST. 


Important  to  the  music  loving  fraternity  of  California 
is  the  announcement  that  Mr.  Brabazon  Lowther,  the 
distinguished  Irish  Baritone  will  visit  the  Pacific  Coast 
next  season;  his  appearance  here  will  be  his  first  visit 
to  the  coast,  and  will  serve  to  open  the  extensive  con- 
cert tour  of  the  United  States  and  Canada  which  is  be- 
ing arranged   for  him. 

California  stands  ever  ready  to  welcome  artists  new 
to  this  section,  more  especially  when  a  distinct  musical 
treat  is  promised  as  in  the  visit  of  Mr.  Lowther  and  Mr. 


Lowther  is  but  in  his  thirtieth  year,  yet  he  comes  to  us 
with  a  firmly  established  reputation  as  a  concert  singer 
of  first  rank,  and  whose  readings  of  German  Lieder  are 
considered  especially  fine;  appropros  of  this,  an  eminent 
English  critic  wrote."!  have  never  heard  the  Brahms 
Lieder  given  with  such  fine  vocal  coloring." 

Mr.  Lowther  studied  under  Jacques  Bouhy  in  Paris, 
(Bouhy  will  be  re-called  as  the  famous  baritone  who 
created  the  role  of  the  Toreador  in  Bizet's  "Carmen  ' 
and  after  making  his  debut  in  1906  with  unusual  suc- 
cess, he  went  to  London  where  he  was  readily  recog- 
nized as  an  artist  of  first  rank  and  soon  became  a  prime 
concert  favorite;  his  recitals  there  each  spring  are 
looked  forward  to  as  events  of  importance,  and  con- 
sidered "worth  while."  By  one  who  has  heard  Mr. 
Lowther  sing  many  times  we  are  told  that  "his  voice 
is  full  and  magnificent  yet  capable  of  every  shade  of 
emotion;  it  is  splendidly  equalized  and  his  art  is  in 
knowing  perfectly  well  all  the  resources  at  his  dis- 
posal, so  that  one  is  impressed  at  once  by  the  sincerity 
of  his  work  as  well  as  by  his  musical  temperament. 

Mr.  Lowther  will  concertise  in  this  country  until  the 
middle  of  April  1913  when  he  will  leave  to  fill  his  en- 
gagements in  England,  France  and  Germany.  He  is  al- 
ready booked  tor  three  recitals  in  London,  where  he  will 
appear  at  Queen's  Hall,  after  which  he  will  fill  other 
English  engagements  before  appearing  on  the  Conti- 
nent. 

Last  spring  upon  his  arrival  in  New  York.  Mr.  Low- 
ther's  appearance  created  considerable  interest  in  mu- 
sical circles;  he  was  en  route  to  London  after  a  visit  to 
friends  in  Canada,  and  during  his  brief  stay  in  the  city 
he  was  prevailed  upon  to  appear  on  the  program  for 
the  monster  Benefit  for  the  Little  Mothers  -\ssociation, 
at  which  Mme.  Louise  Homer  was  billed  to  appear.  Mr, 
Lowther  was  given  the  place  of  honor  on  the  program. 


ORPHEUM. 


Frank  Keenan  who  is  recognized  as  one  of  America's 
greatest  character  actors  will  head  the  Orpheum  bill 
next  week  in  Oliver  White's  one  act  play  of  New  York 
life  "Man  to  Man"  which  sounds  a  fine  note  of  human 
appeal.  Mr.  White  has  drawn  flesh  and  blood  charac- 
ters and  furnished  them  with  thoughts  that  startle  and 
possess  a  vital  interest.  Mr.  Keenan  has  raised  "Man 
to  Man"  to  the  position  of  a  classic  by  his  perform- 
ance of  the  role  of  the  downcast  laborer,  educated,  vir- 
ile and  honest,  but  crushed  in  spirit.  The  story  is  in- 
tensely interesting  and  invaluable  as  a  study  of  certain 
sociological  conditions.  The  widely  heralded  and  much 
discussed  dancer  Princess  Rajah  will  make  her  first  ap- 
pearance here.  In  London,  Berlin,  Paris  and  St.  Peters- 
burgh  she  proved  an  immense  sensation.  Princess  Ra- 
jah is  an  Egyptian,  possessed  of  great  beauty  and  all 
the  witchery  and  grace  of  her  race.  Her  dances,  two 
in  number,  and  both  oriental  and  her  own  creation.  Her 
Cleopatra  dance  may  be  briefly  summed  up  as  a  tabloid 
terpsichorean  tragedy.  It  is  founded  upon  a  legend 
which  represents  Cleopatra  receiving  the  news  of  the 
death  of  .Marc  Anthony  and  indulging  in  a  wild  wierd 
Egyptian  dance  all  the  while  fondling  and  teasing  a  pet 
snake.  Suddenly  her  eyes  fall  on  the  statue  of  her 
dead  lover  and  she  becomes  stricken  w-ith  remorse  and 
placing  the  snake  upon  her  bosom  permits  it  to  fatally 
bite  her.  The  Arabian  chair  Dance  is  little  short  of 
marvelous.  With  a  chair  held  in  her  teeth  the  Princess 
Rajah  dances  with  wild  abandon.  Ed  Wynn  "The  Boy 
With  the  Funny  Hat"  will  be  gladly  welcomed.  He  is 
one  of  the  best  comedians  in  vaudeville  and  his  portray- 
al of  an  exaggerated  type  of  college  boy  is  vastly  clever 
and  diverting.  This  season  Mr.  Wynn  is  assisted  by 
Edmond  Russon  a  capable  English  comedian  and  the 
skit  they  present  is  appropriately  called  "Joy  and 
Gloom." 


Kohler  and  Chase  Hall 

Tiiesdav  Evening,  June 
25,  1912,  at  8:15  o'clock 

Recital 


OnjJinal  Compositions  of 

Joseph  B.  Carey 

Sontr  Poet  and  Composer 
Assisted  by 

Miss  Ella  Atkinson.  Soprano 
Miss  Fernanda  Pratt,  Contralto 
Mr.  Lawrence  Strauss.  Tenor 
Mr.  W.  E.  Powell,  Pianist 
Mrs.  Lawrence  Strauss,  Violinist 


Admission  75c.      No  extra  charge  for  reserved 

seats,  which  are  now  on  sale  at  the  music  house 

of  Kohler  k  Chase 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


THE  MISSION  OF  SONG 

By  MARY  MEREDITH 


and    seems   to   be   a   mixture   of   French   Romance   and 
Italian  aria.     They  are  simple.  Irosh  and  natural  though     | 
as  artistic  music  they  do  not  hold  a  high  place. 


Song  is  the  earliest  manifestation  of  music.  The  im- 
pulse to  give  vocal  expression  to  one's  feelings  is 
universal;  and  through  all  ages  mothers  have  soothed 
their  babies  with  luUabys,  while  from  the  time  when 
savages  first  uttered  their  wild  and  monotonous  chants 
men  have  given  expression  to  their  emotional  excite- 
ment \'ocally.  The  histor.v  of  modern  music  and  there- 
fore of  songs  begins  with  the  first  attempts  of  the 
Christian  prelates  to  impro\'e  church  music.  The 
principal  events  in  the  development  of  scientific  music 
during  the  first  twelve  centuries  of  Christianity  were 
the  setting  up  of  part  of  the  4th  century;  the  establish- 
ment of  four  authentic  scales  by  St.  Ambrose  about  the 
end  of  the  same  century;  the  addition  of  the  plagal 
scales  by  Gregory  the  Great  two  hundred  years  later: 
the  spread  of  the  Gregorian  Chant  over  the  empire  of 
Charlemagne;  the  first  attempts  at  harmony  by  Hue- 
bald  during  the  9th  century;  the  beginning  of  staff  nota- 
tion by  Guido  of  Arezzo  one  hundred  years  later;  and 
the  first  use  of  notes  to  indicate  the  length  of  tones  by 
Fresno  of  Cologne  two  hundred  years  later.  Thus  slow- 
ly did  the  fundamentals  of  musical  science  develop 
themselves. 

During  the  first  eleven  centuries  of  the  Christian  era 
most  all  of  tlie  activity  along  musical  lines  was  in  the 
domain  of  church  music.  The  first  strong  impulse  to- 
ward the  production  of  secular  music  came  from  the 
crusades.  A  strong  impulse  was  given  to  the  human 
mind  in  Europe  toward  the  close  of  the  11th  century 
and  the  songs  of  the  Troubadours  were  fruits  of  an 
awakened  ardour  for  intellectual  pursuits.  The  earliest 
of  the  Troubadours  on  record  was  William,  Duke  of 
Guienne,  who  joined  the  1st  Crusade  in  1096.  The  12th 
and  13th  centuries  gave  birth  to  hundreds  of  them. 
In  Southern  France  the  new  life  especially  manifested 
itself  in  music  and  verse.  As  might  be  expected  from 
their  southern  temperament  and  the  customs  of  that 
chivalrous  time,  their  efi'usions  were  principally  love 
songs.  Satires  ^nd  panegyrics  exhorta1\ions  to  the 
Crusade,  and  religious  odes  came  to  be  intermingled 
with  amatory  poems;  but  love,  which  .irst  inspired  the 
song  of  the  Troubadours,  ever  remained  its  favorite 
theme.  The  Troubadours  ware  men  of  liigh  rank.  At 
first  perhaps  they  sang  their  own  vers-^s,  but  the  func- 
tion of  poet  and  singer  soon  became  distinct  and  a  class 
of  professional  musicians  came  to  be  attached  to  the 
retinues  of  nobles  and  they  sang  the  songs  of  their 
lords.  Among  the  illustrious  Troubadours  was  Wil- 
liam, Duke  of  Guienne.  Ricliard  I,  and  Thibaut  de 
Champagne,  King  of  Navarre.  Many  of  their  melodies 
have  come  down  to  us.  The  earliest  are  stiff,  but  the 
flowing  grace  and  ease  of  the  later  compositions  indi- 
cate a  rapid  improvement. 

Although  France  was  the  natural  home  of  the  love 
song  as  developed  by  the  Troubadours,  they  were  not 
the  only  ones  affected  by  the  influence  which  called  it 
into  existence.  About  the  same  time  similar  tendencies 
showed  themselves  in  Germany,  and  their  manifesta- 
tion differed  from  those  of  Province  only  as  determined 
by  the  differences  of  climate  and  race  characteristics. 
The  German  nobleman  played  and  sang  their  own 
songs,  however,  instead  of  leaving  their  interpretation 
to  dependents.  They  differed  from  the  Troubadours 
also  in  that  they  regarded  the  music  as  subordinate  to 
the  words.  The  Troubadours  laid  greatest  stress  on  the 
invention  of  beautiful  melodies  while  the  Minnesingers 
aimed  first  to  interpret  the  feeling  of  the  text  whether 
their  melodies  were  beautiful  or  not.  These  two  op- 
posing tendencies  have  distinguished  the  Northern  from 
Southern  nations  ever  since.  Besides  tiie  music  thus 
cultivated  by  the  nobility  there  was  a  similar  move- 
ment among  the  mechanics  and  tradesmen  of  the  Ger- 
man cities,  who  formed  a  guild  called  "Die  Meister- 
singer"  for  the  purpose  of  cultivating  music  and  poetry. 
While  their  productions  were  commonplace  and  of  little 
lasting  value  their  enthusiasm  and  love  of  art  shows 
the  character  of  the  German  middle  class  of  that  time 
in  an  admirable  light. 

Besides  these  intentional  efforts  at  music  making,  go- 
ing on  at  the  same  time  was  a  form  of  spontaneous 
musical  production  of  great  importance.  This  was  the 
Folksong  of  which  there  are  numerous  examples  in  Ger- 
many and  other  European  countries.  These  songs 
sprung  up  among  the  common  people.  A  beautiful 
strain  invented  by  one  person  would  be  repeated  to 
another  who  might  add  to  it,  and  so  they  were  handed 
down  from  generation  to  generation.  Naturally,  only 
pleasing  strains  could  survive,  and  so  all  folksongs  of 
every  Nation  have  for  their  prime  characteristic  naive, 
spontaneous  beauty. 

Song    in    Italy. 

Although  lyric  song  has  been  subordinate  to  other 
branches  of  music  in  Italy,  nevertheless  her  long  study 
of  "la  meticapolsia" — poetry  wedded  to  music — has  not 
been  surpassed.  Dante's  sonnets  were  among  the  ear- 
liest poems  set  to  music.  During  the  14th  century 
there  existed  a  class  of  musicians  called  cantori  a  linto; 
and  these  were  distinct  from  the  cantori  a  libro  who 
were  more  learned  musicians.  It  was  the  habit  of  the 
former  to  improvise,  for  until  the  16th  century  musical 
notation  remained  so  complex  that  only  accomplisiied 
musicians  were  able  to  write  down  their  songs.  In  the 
1.5th  century  the  conpositions  of  the  Netherland  school 
of  music,  with  their  severe  contrapuntal  style,  found 
their  way  into  Italy  and  began  to  exercise  influence 
there,  but  the  prevailing  type  of  Italian  songs  were  still 
of  a  very  light  order. 

The  first  instance  of  solo  singing  occurred  in  1539  in 
an  Intermezzo,  in  which  Sllino  sang  the  upjier  i)art  of  a 
madrigal,  accompanying  himself  on  the  liolone  while 
the  lower  parts,  which  represented  Satyrs,  were  taken 
by  wind  instruments.  The  vocal  music,  hitherto  known, 
consisted  either  of  part  songs  or  unison  chorus  with 
little  or  no  accompaniment.    Galilei  was  the  first  com- 


poser who  wrote  actual  melodies  for  one  voice.  An 
epoch  in  musical  history  was  marked  by  Cacini  when 
he  published  in  1601  a  collection  of  Madrigali  and  Arie 
for  one  voice.  He  was  promptly  followed  by  numerous 
imitators  and  thus  the  monodic  system  was  virtually 
established. 

For  many  important  forms  of  music  such  as  opera, 
cantata,  sonata  and  fugue  we  are  primarily  indebted  to 
the  Italians,  but.  as  regards  to  modern  artistic  song,  we 
owe  them  little.  Just  as  favorite  tunes  of  the  opera 
supplied  the  people  with  popular  songs,  so  did  its  Arie 
and  Cavatine  provide  pieces  which  the  educated  classes 
preferred  to  hear  at  concerts  and  in  drawing  rooms. 
Until  quite  a  recent  date  there  has  been  no  demand  for 
songs  proper  and  few  composers  have  considered  it 
worth  their  w^hile  to  devote  themselves  to  this  kind  of 
work. 

With  few  exceptions  Italian  songs  are  marked  by  the 
same  qualities.  The  voice  is  always  paramount  in  tnem 
and  all  else  is  made  to  yield  to  it.  The  beautiful  qual- 
ity and  wide  compass  of  Italian  voices  and  the  facility 
with  which  they  execute  dirficult  phrases  tempt  com- 
posers to  write  brilliant  and  effective  passages  where  a 
simple  melody  would  be  far  more  appropriate  to  the 
words.  In  Italian  songs  w'e  miss  the  delicate  subtle 
understanding  between  poet  and  musician  which  is 
found  in  German  songs.  Where  the  music  often  acts 
as  interpreter  to  the  words. 

In   France. 

What  was  done  for  music  by  the  Troubadours  of 
France  has  been  described.  Their  development  of 
Song  was  carried  further  and  the  eminent  "Chanson- 
niers"  of  the  13th  century.  Adam  de  la  Hale  and  Mach, 
may  be  regarded  as  connecting  ;inks  between  the  Trou- 
badours and  the  learned  musicians  of  late  times.  Like 
the  Troubadours  they  invented  the  melodies  and  words 
of  their  songs  but  they  also  attempted  to  write  in  poly- 
phonic forms  of  vocal  composition. 

In  that  age  of  serious  polyphonic  music  a  high  place 
was  held  by  the  Gallo-Belgiau  school,  for  during  the 
14th  and  l.'ith  centuries  no  distinction  as  regards  music 
can  be  drawn  between  Northern  France  and  Belgium. 
But  in  the  later  years  of  the  16th  century  songs  for  one 
voice  began  to  find  favor  and  to  drive  airs  for  three, 
four,  five  and  six  voices  from  the  field  which  they  had 
for  so  long  occupied.  Then  that  most  characteristic 
type  of  French  song,  the  Romance  began  to  reign.  The 
air  of  the  Romance  is  always  simiile  and  tender  and  its 
theme  is  generally  of  love.  Among  the  other  kinds  of 
songs  written  by  eminent  composers  of  the  18th  century 
political  songs  were  prominent.  The  Revolution  gave 
birth  to  many  remarkable  songs.  To  the  stormy  years 
of  the  opening  of  the  19th  century  are  due  the  finest 
patriotic  songs  of  France.  Supreme  among  these 
stands  the  "Marseillaise." 

Out  of  the  revolutianary  era  of  1830  came  a  burst  of 
lyric  poetry,  and  Song  responded  to  the  poetic  move- 
ment of  the  time.  In  1828  Monpou  published  a  song 
which  attracted  the  attention  of  the  Romantic  school. 
He  was  not  a  highly  trained  musician  and  much  of  his 
work  illustrates  the  extreme  exaggeration  to  which  his 
school  was  prone  nevertheless  his  melodies  were  origi- 
nal and  striking.  Similar  qualities  were  displayed  by 
a  great  musician,  Hector  Berlioz,  in  whom  was  a  depth 
of  poetic  insight  and  a  subtle  sense  of  beauty.  Of  all 
his  works  his  songs  are  least  tinged  with  the  charac- 
istic  exageration  of  the  Romantics. 

Notwithstanding  the  preference  of  the  French  for 
dramatic  music  they  did  not  neglect  other  forms.  To 
operatic  composers  such  as  Thomas  and  Gounod  France 
owes  some  of  her  choicest  lyrics.  The  art  of  singing 
is  well  understood  and  taught  in  France.  In  the  large 
cities  the  popular  songs  are  only  favorite  tunes  from 
comic  operas.  But  in  the  provinces  hundreds  of  na- 
tional airs  still  exist  and  their  attributes  are  generally 
determined  by  the  locality  to  which  they  belong. 

The  airs  of  Southern  France  were  distinguished  by 
their  gaiety,  poetic  sentiment  and  religious  accent. 
Burgundy  is  rich  in  Noels  and  drinking  songs.  Bear- 
nois  airs  are  pathetic  and  melodious  while  the  songs 
of  Normandy  are  generally  of  the  ordinary  occupations 
of  life.  Someone  has  likened  the  songs  of  Brittany  "to 
the  wild  scenery  of  their  native  districts,  to  the 
chequered  landscapes  of  cloud  and  sunshine,  of  wild 
moorland  and  grey  sea.  which  are  familiar  to  the  travel- 
er on  the  coast  of  Brittany." 

Song    in    Spain    and    Portugal. 

While  bnth  Spain  and  Portu,gal  have  produced  cele- 
brated composers  of  polyphonic  and  ecclesiastical 
music,  in  neither  country  has  tnere  been  any  systematic 
development  of  the  regular  and  monodic  departments. 
The  latter  remains  what  it  was  in  the  earliest  times  and 
all  the  best  songs  of  Spain  and  Portugal  are  composi- 
tion of  untaught  musicians.  Of  all  the  Spanish  songs 
those  of  Southern  Spain  are  most  beautiful.  In  them 
the  eastern  element  is  deepest  and  richest,  and  the 
unmistakable  signs  of  its  presence  are  the  following 
traits: — The  profusion  of  ornaments  around  a  central 
melody;  a  "polyrhythmic"  cast  of  mu.iic;  and  the  pecu- 
liarity of  the  melodies  which  are  based  on  a  curious 
scale  apparently  founded  on  the  intervals  of  the  old 
Phrygian  and  Mixolydian  modes.  The  songs  of  South- 
ern Spain  are  generally  of  a  dreary,  melancholy  and 
passionate  type.  They  are  mostly  in  one  voice,  for  the 
varied  rhythm  prevents  the  possibility  ot  their  being 
sung  in  parts. 

The  popular  music  of  Portugal  bears  a  close  affinity 
to  that  of  Spain  but  there  are  some  strongly  marked 
differences.  The  Portuguese  are  more  pensive  and 
tranquil  than  the  fiery  excitable  Spaniard,  and  there  is 
a  vein  of  repose  and  subdued  melancholy  with  an  ab- 
sence of  exaggeration  in  their  music  as  are  seldom 
found  in  the  music  of  Spain.  The  modinha.  the  only 
kind  of  artistic  song,  is  the  result  of  Italian  influence 


In  Germany. 

The  musical  genius  of  Germany,  which  has  created  for 
the  world  the  highest  forms  as  yet  known  of  symphony, 
oratorio,  and  opera,  is  not  less  remarkable  as  the  origin- 
ator of  the  Lied — a  term  by  which  are  most  easily  con- 
veyed modern  conceptions  of  the  ideal  song.  It  is  the 
only  country  in  which,  in  orderly  and  progressive  de- 
velopment, the  art  of  song  may  be  traced  from  the  sim- 
ple, mediaeval  Volkslied  to  the  elaborate  productions  of 
Schubert,  Schumann  and  Brahms.  If  Germany,  united 
with  other  countries  of  Europe,  is  in  debt  to  Italy,  her 
final  conception  of  song  belongs  entirely  to  herself. 
And  these  conceptions  have  more  profoundly  influenced 
the  rest  of  Europe  than  any  Italian  conception  has  ever 
influenced  Germany.  The  student,  therefore,  is  more 
profitably  employed  in  studying  phases  of  song  develop- 
ment in  tiermany  than  in  any  other  country. 

It  is  not  necessary  to  dwell,  except  in  general  terms, 
upon  German  song  of  the  Seventeenth  century.  There 
was  no  development  corresponding  with  that  which 
produced  airs  de  coeur  of  France  and  the  ayres  ot  En- 
gland. The  very  literature  necessary  for  such  develop- 
ment was  wanting.  Indeed,  German  art  was  too  pro- 
foundly affected  by  the  spirit  which  produced  the  Re- 
formation, to  develop  freely  in  secular  directions.  Even 
in  the  domain  of  the  Volkslied,  sacred  songs  were 
scarcely  less  numerous  than  secular:  and  at  the  Re- 
formation there  were  many  adaptions  of  secular  airs 
to  sacred  words. 

In  the  seventeenth  century,  the  work  of  the  Italian 
monodists  was  bound  eventually  to  stimulate  German 
composers  to  make  songs,  but  their  interest  lay  mainly 
in  the  larger  choral-instrumental  works  in  which  solo 
songs  naturally  appear,  but  not  in  song  as  an  indepen- 
dent branch  of  art.  In  spite  of  some  stiffness  and 
awkwardness,  these  seventeenth  century  songs  exhibit 
a  loftiness  of  aim,  a  touching  earnestness  and  sincerity 
which  mark  them  off  as  quite  distinct  from  any  work 
done  elsewhere  at  the  same  tine.  On  the  other  hand, 
there  is  not  that  sure  grasp  of  material,  nor  the  melodic 
or  declamatory  power,  which  makes  Purcell  in  England, 
stand  out  as  the  greatest  song  composer  of  the  seven- 
teenth century. 

The  works  of  such  composers  as  Telemann,  Marpurg, 
and  Agricola,  were  mostly  confined  to  opera,  cantata,  ' 
and  oratorio.  The  absence  of  suitable  poetry  was  for 
a  long  lime  a  barrier  to  the  smaller  lyrical  forms.  In 
the  eighteenth  century,  the  simple  volksttimliches  Lied, 
(in  which  the  same  music  served  tor  each  stanza  ot  the 
poem)  in  strophic  form  was  most  in  favor.  But  side 
by  side  with  the  outpouring  of  these  somewhat  senti- 
mental melodies,  the  attention  of  greater  men  was 
drawn  to  instrumental  composition  and  mechanical  im- 
provement, through  which  the  spinet,  clavichord,  and 
harpsichord  were  advancing  tow-ard  modern  jiiano-forte, 
and  were  preparing  the  way  to  the  modern  Lied  in 
which  the  piano  accompaniment  was  to  play  an  increas- 
ingly important  part.  E.  P.  E.  Bach,  alone  of  his  con- 
temporaries, gave  serious  attention  to  lyrical  song, 
selecting  the  best  poetry  he  could  get  hold  of  and  as- 
piring to  something  beyond  merely  tuneful  melody.  But 
not  until  Schubert  were  the  conditions  of  true  union 
between  music  and  poetry  perfectly  realized.  However, 
in  "Das  Veilchen"  Mozart  produced  a  master  piece. right- 
ly regarded  as  the  first  perfect  specimen  of  a  "durch- 
komponiertes"  Lied. 

With  Beethoven,  song  was  suddenly  exalted  to  a 
place  among  the  highest  branches  of  composition,  be- 
ing taken  in  hand  with  the  utmost  seriousness  by  the 
greatest  composer  of  the  age.  It  cannot,  however,  be 
admitted  that  Beethoven,  though  he  wrote  several  noble 
songs,  was  an  ideal  song  writer.  "His  tendency  was  to 
press  into  melodies  more  meaning  than  words  would 
bear.  The  very  qualities  which  makes  his  instrument- 
al melodies  so  inspiring,  tell  against  songs."  In  songs 
of  solemn  or  deeply  emotional  nature  Beeethoven  is  at 
his  best.  With  him  we  have  left  behind  the  pretty 
artificialities  of  the  eighteenth  century  and  have  entered 
a  field  of  deeper  human  feeling,  with  the  surrounding 
influences  upon  it  of  Nature  and  romance.  The  new 
spirit  of  the  age  represented  in  the  lyrics  of  Goethe  and 
Schiller,  communicates  itself  in  Beethoven  to  song, 
which  now  assumes  its  rightful  position  as  joint  inter- 
preter. In  Beethoven's  songs,  accompaniments  assume 
an  importance  far  greater  than  in  the  songs  of  any  pre- 
vious composer. 

The  greatest  song  writer  of  all  ages  was  Franz 
Schubert.  The  beauty  of  his  melodies  was  scarcely 
more  striking  than  the  gratefulness  ot  their  purely 
vocal  qualities.  The  technique  of  singing  had  indeed 
been  understood  for  nearly  two  centuries,  but  Schubert 
was  the  first  to  divine  fully  itj  emotional  range.     The 
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singer  Vogl  remarked  of  him;  "He  composed  in  a  state 
of  clairvoyance."  Tlie  following  are  features  of  the 
innovation  which  he  introduced:  (It  Use  of  modula- 
tion as  a  means  of  emotional  expression.  Modulations 
in  "Wehmuth"'  illustrate  subtle  atmospheric  effects 
which  he  loved  to  produce  by  sudden  contrasts  betw^een 
major  and  minor  harmonies.  (2)  Inexhaustible  fertility 
in  devising  forms  of  accompHuiment.  (3)  Sudden  en- 
trance of  declamatory  passages  as  in  "Der  Erlkonig"  at 
■'Mein  A'ater,  mein  Vater."  (4)  Realistic  touches  by 
which  suggestion  in  a  poem  are  incorporated  into  the 
accompaniment,  such  as  the  cock-crowing  in  the  "Friih- 
lingstraum,"  and  the  convent  Ijell  in  "Die  Junge  Xonne." 
In  wideness  of  scope  and  aim  and  in  intensity  of  ex- 
pression, Schubert  produced  the  same  transformation  in 
the  lyrical  field  that  Beethoven  produced  in  the  sonata 
and  symphony. 

Both  by  temperament  and  choice.  Robert  Schumann  is 
identified  with  the  romantic  movement.  In  his  songs 
the  voice  frequently  is  allotted  a  subordinate  part,  the 
main  role  passing  to  the  accompaniment.  He  also  gave 
new  prominence  to  opening  and  closing  instrumental 
symphonies  which  become  in  his  hands  an  integral 
part  of  the  whole  conception  anfx  fabric  of  the  Lied. 

The  songs  of  Robt.  Franz  are  characterized  by  ex- 
treme delicacy,  both  of  feeling  and  workmanship.  "The 
sincerity  of  his  aims,  the  receptiveness  of  his  mind  to 
the  beauties  of  nature  and  all  that  is  tender  and  refined 
in  human  character,  render  his  songs  an  important 
contribution  to  our  knowledge  of  the  intimate  side  of 
German  feeling,  and  compensate  in  some  degree  for  lack 
of  larger  qualities  of  style  and  imagination." 

In  the  history  of  song,  Brahms'  name  is  likely  to  stand 
for  the  closing  chapter.  His  unerring  sagacity  dis- 
cerned that  the  possibilities  of  song  on  lines  set  by 
Schubert  were  far  from  being  exhausted  and  his  prac- 
tical mind  preferred  to  develop  those  possibilities  rather 
than  seek  after  strange  and  novel  methods.  No  part  of 
his  song  deserves  closer  study  than  a  few  bars  of  an  in- 
strumental prelude  and  conclusion  in  which  is  found  the 
very  essence  of  his  conception  of  a  poem.  It  may  al- 
most be  said  that  since  Schumann  set  the  example  the 
first  and  last  word  passed  from  the  voice  to  the  instru- 
ment. "Complete  mastery  with  a  close  organization 
of  form  is  allied  in  Brahms,  not  only  with  warmth  and 
tenderness  but  with  the  imagination  and  insight  of  the 
profound  thinker.  He  has  enshrined  the  best  thoughts 
and  noblest  feelings  of  his  age  in  for.ms  %vhere  elabora- 
tion and  complexity  of  detail  serve  essential  purposes 
of  interpretation  and  are  never  used  as  a  brilliant  arti- 
fice to  conceal  foundations  which  arc  ins 


EDITORIAL  NOTE. 

Jliss  Mary  N.  Meredith,  the  writer  of  the  above  ex- 
cellent article,  graduated  last  May  from  the  Conserva- 
tory of  Music  of  the  College  of  the  Pacific  in  San  Jose 
with  the  degree  of  Bachelor  of  music.  She  studied 
piano  under  Dean  Pierre  Douillet  and  at  the  graduating 
recital  of  her  class  performed  the  concerto  in  F  minor 
by  Weber  in  excellent  and  brilliant  style.  In  voice 
culture  she  studied  under  Mrs.  Nitalia  Douillet,  Solfeg- 
gio with  Miss  Anna  Belle  Wythe  and  in  Harmony,  Com- 
position and  History  of  music  she  attended  the  classes 
of  Mr.  W.  J.  McCoy.  In  all  her  studies  she  gave  the 
greatest  of  satisfaction  to  her  teachers.  She  is  at 
present  located  at  Lakesport,  where  a  large  class  of 
music  students  was  offered  her. 

■ ** 

NOTED    SINGERS   GIVE    SCENE    FROM    MARTHA. 


Alda,  Jacoby,  Caruso  and  Jcuniet  Sing  This  number  and 

Other   Artists    Entertain   with    Vocal    and 

Instrumental    Selections. 


Flotow's  melodious  opera  ".Martha"  has  always  been 
a  most  popular  one.  and  the  announcement  of  a  series 
of  fcur  Victor  Records  of  the  famous  Farmhouse  Scene 
sung  by  so  celebrated  a  quartet  as  Frances  Alda,  Jose- 
phine Jacoby,  Enrico  Caruso,  and  Marcel  Journet,  will 
be  welcomed  with  delight  by  the  music-loving  public. 
These  four  Martha  records  have  just  been  issued  with 
the  June  list  of  new  Victor  Records,  and  they  include 
the  favorite  Spinning  Wheel  and  Good  Night  Quartets. 
The  rendition  of  all  four  numbers  is  extremely  beauti- 
ful, and  it  is  certain  there  are  no  other  four  artists 
so  well  suited  to  sing  the  various  roles. 

Natoma,  Victor  Herbert's  tuneful  opera,  is  full  of 
fine  numbers,  and  two  of  them  are  now  presented  on 
the  Victor.  Reinald  Werrenrath  sings  the  striking 
"Serenade"  in  splendid  style,  and  John  McCormack 
sings  brilliantly  the  fine  Outvie.'  This  popular  tenor 
also  gives  a  beautiful  rendition  of  an  English  ballad, 
"Like  Stars  Above,"  and  his  clear  cut  diction  is  a  real 
pleasure  to  hear.  Margarete  .Alatzenauer  contributes 
an  air  from  Donizetti's  Favorita,  and  another  from 
Robert  le  Diable  which  is  well  adapted  to  show  the 
great  range  of  her  voice,  her  high  notes  being  beauti- 
fully taken.  A  splendid  rendition  of  a  Favorita  duet  is 
also  given  by  Mme.  Matzenaupr  and  Pasquale  Amato. 

A  charming  duet  from  the  Magic  Flute  is  rendered 
Ly  Johanna  Gadski  and  Otto  Goritz.  Alma  Gluck  and 
Louise  Homer  give  a  most  delightful  rendering  of  the 
favorite  "Whispering  Hope,-"  and  Miss  Gluck  also  sings 
an  exquisite  French  song  with  '  jolin  obligate  by  Efrem 
Zimbalist.  -\nother  famous  violinist,  Mischa  Elman, 
plays  delightfully  Bach's  "Air  for  G  String, '  and  Fritz 
Krelsler  also  contributes  two  violin  solos  of  eighteenth 
century  gems.  Vladimir  de  Pachman,  the  noted  pianist 
gives  a  wonderful  rendition  of  the  favorite  Chopin 
"Nocturne  in  F  Major." 

The  Victor's  song  medleys  seem  to  be  extremely 
popular  and  the  collection  of  favorite  songs  in  "Weber- 
fields  Winners"  is  sure  to  make  it  a  tremendous  suc- 
cess.   Lucy  Isabelle  Marsh  gives  the  noble  Messiah  air 


"I  Know  That  My  Redeemer  Liveth"  with  great  beauty 
of  tone  and  a  most  satisfying  delivery.  Elsie  Baker 
sings  an  exquisitely  beautiful  selection,  "Your  Smile;" 
Reed  Miller  contributes  a  charming  Scotch  ballad, 
"Since  Lassie  Went  .\wa., "  which  he  delivers  with 
delightful  clearness;  Maurice  Burkhardt  sings  "My 
Rose  of  the  Ghetto;"  Eddie  Morton  gets  off  his  famous 
classic,  "The  Last  Shot  Got  Him." 

That  absurd  series  of  cartoon  "Nothing  To  Do  Till  To- 
morrow" has  been  made  the  subject  of  an  amusing  song 
which  Billy  JIurray  sings  cleverly,  and  with  Ada  Jones 
he  sings  "Lingering  Love.  "  a  bright  little  duet  of  a  hu- 
morously sentimental  style.  Golden  and  Hughes  give 
one  of  their  side-splittint-  specialities  on  "Matrimonial 
Troubles;"  Walter  Van  Brimt  renders  a  charming 
ballad,  "Take  Me  Back  to  the  Garden  of  Love;"  Collins 
and  Harlan  contribute  a  darky  number,  "Don't  Leave 
Me  Now;''  and  the  American  Quartet  sing  the  "Texas 
Tommy  Swing"  and  two  other  numbers. 

The  instrumental  numbers  in  the  double-faced  records 
include  five  selections  by  .\rthur  Pr.vor's  Band,  among 
which  is  a  rousing  rendition  of  that  famous  two-step. 
"King  Chanticleer.  "  A  lively  piccolo  solo  is  played 
by  John  F.  Kiburz,  the  competent  flute  soloist  of  Pry- 
or's  Band.  Two  most  attractive  piano-forte  numbers 
are  given  by  Ferdinand  Himmelreich  and  Charles 
Gilbert  Spross — a  transcription  of  the  great  "Lucia 
Sextette"  by  the  former,  .and  Moszkowski's  beautiful 
"Caprice  Espanol '  by  the  latter.  And  a  charming 
Bohm  number,  "Nordische  Romanze."  |s  gy-acefully 
played  by  that  popular  "cellist,  Rosina  Bourdon. 

These  splendid  records  have  just  been  issued  and 
thousands  of  people  are  even  now  enjoying  them. 
Every  one  can  enjoy  them,  for  any  Victor  dealer  will 
play  any  selection  you  wish  to  hear  and  be  glad  of  the 
opportunity  to  acquaint  you  with  this  wonderful  instru- 
ment and  its  delightful  music. 


REGINA   VICARINO    IN    HAVANA. 


GEORG     KRUGER     LIKES    THE     MUSICAL     REVIEW. 


Prominent   Pedagogue   and   Artist    Pays    Nice   Tribute  to 
the  Pacific  Coast  Musical   Paper  Which  he  Con- 
siders   a     Musical     Barometer. 

The  Editor  of  the  Pacific  Coast  Jlusical  Review  has 
lately  been  very  pleasantly  surprised  with  the  many  vol- 
untary endorsements  of  the  paper  from  leading  Califor- 
nia teachers  and  artists,  .\lthough  we  published  this 
paper  during  the  last  twelve  years,  and  have  made 
sacrifices  which  it  would  be  uninteresting  to  the 
average  reader  to  peruse,  we  have  had  but  comparative- 
ly little  documentary  demonstration  from  leading  musi- 
cians as  to  whether  or  not  this  journal  has  done  at  least 
a  little  toward  impro\ing  musical  conditions  and  setting 
precedents.  M'e  feel  therefore  that  these  voluntary 
recognitions  on  the  part  of  leading  professional  artists 
and  teachers  prove  that  the  paper  has  at  last  taken  a 
firm  grip  on  the  hearts  of  many  people,  for  where  there 
is  one  who  takes  the  trouble  to  write  a  letter,  there 
are  fifty  who  do  not  take  the  time  to  write.  At  this 
time  this  sudden  rush,  to  express  .gratification  at  the 
policy  the  paper  has  taken,  is  particularly  welcome,  for 
there  are  also  prominent  and  obscure  musicians  who 
not  only  fail  to  acknowledge  the  good  work  the  paper 
is  and  has  been  doing,  but  who  are  doing  their  utmost 
to  injure  its  prospects.  Of  course  the  paper  is  too  well 
established  to  worry  about  petty  warfare,  and  we  can 
well  afford  to  ignore  the  few  disgruntled  "old  fogies" 
who  hate  to  see  new  forces  take  the  Held  which  they 
were  used  to  monopolize.  But  we  can  not  help  feeling 
happy  in  the  knowledge  that  the  Young  Blood  (and  we 
mean  young  in  spirit  not  in  age  I  is  with  us.  This  con- 
viction gives  us  strength  to  continue  our  fight  for  the 
supremacy  of  the  California  teacher  and  anist  with 
every  ounce  of  energy  at  our  command.  Mr.  Krtiger's 
fine  endorsement  which  comes  to  us  unsolicited  is  as 
follows: 

San  Fraicisco,  June  3d,  1912. 
My  dear  Mr.  Metzger: 

Since  coming  to  reside  In  San  Francisco  I  have 
learned  to  look  upon  your  valuable  musical  journal  as 
a  sort  of  "musical  barometer"  so  to  ?peak,  for  in  its  col- 
umns one  finds  information  from  far  and  near  of  the 
W'ork  in  which  we,  as  musicians,  are  so  deeply  interest- 
ed. It  is  a  pleasure  to  look  forward  to  the  weekly  issue 
of  the  Review,  knowing  the  high  standard  it  represents 
in  the  world  of  art  and  artists.  Especially  I  want  to 
thank  you  for  your  stand  regarding  the  encouragement 
of  local  musicians.  We  have  in  our  city  manv'  artists 
who  should  be  encouraged  and  brought  to  the  front  by 
the  local  papers  and  managers,  in  order  that  those  who 
desire  to  hear  and  judge  their  ability  may  have  an 
opportunity  of  doing  so.  Encouragement  to  such  musi- 
cians should  be  the  key-note  of  the  future,  and  by  this 
means  we  would  assemble  a  splendid  gathering  of 
resident  artists,  drawn  from  all  parts  of  the  world,  con- 
tent to  live  here  and  create  a  name  and  musical  atmos- 
phere for  San  Francisco  which  will  make  it  a  musical 
center  second  to  none.  Wishing  you  all  future  success, 
believe  me 

Faithfnllv  Tfours 

GEORG  KRUGER. 


The  fag  end  of  the  operatic  season  in  Havana  gave 
the  public  of  that  pleasure  loving  city  a  real  sensation, 
in  Regina  Vicarino,  who,  fresh  from  an  unparalleled 
four  months'  triumph  in  Mexico  City,  came  to  Havana 
to  sing  a  series  of  special  performances  with  Constan- 
tino, the  Spanish  tenor  of  the  Boston  opera.  Miss  Vic- 
arino made  her  debut  in  La  Boheme,  as  Mimi,  and  the 
best  description  of  the  enthusiasm  which  prevailed  is 
attested  by  the  Havana  Post,  as  follows:  "Upon  the 
conclusion  of  La  Boheme  last  night,  the  delighted  au- 
dience actually  went  wild  with  enthusiasm.  Not  satis- 
fied with  having  Vicarino  and  Constantino  ten  times 
before  the  footlights,  straw  hats  and  even  derbys  were 
flung  on  the  stage,  while  cheers  of  "Viva  Constantino" 
and  "Viva  la  Vicarino"  added  to  the  enthusiasm." 

Two  nights  later,  Miss  Vicarino  made  her  second  ap- 
pearance in  "Lucia,"  the  role  which  she  sang  over 
twenty  times  during  her  season  in  ilexico.  Of  this 
performance,  "La  Lucha,"  the  leading  afternoon  Span- 
ish paper  of  Havana  said:  "Lucia  di  Lammermoor  was 
sung  last  night  at  the  Payret  with  Sr.  Constantino  as 
Edgardo  and  Miss  Vicarino  as  the  Lucia  of  the  Scott 
novel,  before  an  audience  which  packed  the  theatre  al- 
most to  overflowing  capacity,  and  it  was  a  vocal  treat 
that  the  famed  tenor  and  the  American  prima  donna 
gave  that  enthusiastic  audience.  Miss  Vicarino  for  the 
first  two  acts  was  lacking  in  warmth,  but  she  was  grand 
in  the  mad  scene.  Her  acting  and  singing  of  this  part, 
however,  won  her  into  the  hearts  of  her  hearers,  and 
the  fame  of  other  prima  donnas  of  recent  date  was  left 
in  the  shade.  She  attacked  the  staccato  notes  with 
firmness  and  in  the  chromatic  scales  she  showed  her 
perfect  school.  She  received  a  very  warm  reception,  and 
was  forced  to  "bis  the  aria." 

The  other  newspapers  of  the  city  were  equally  lavish 
in  their  praise,  and  it  is  perfectly  fair  to  say  that 
never  has  a  rendition  of  the  mad  scene  in  the  much 
overworked  Donizzeti  opera  received  the  wild  spontan- 
eous tribute  of  a  more  emotional  public  than  that  which 
witnessed  J\Iiss  Vicarino't:  debut  in  Havana.  The  young 
American  singer's  engagement  in  Havana  lasted  for  a 
short  period  only,  and  she  returned  to  New  York 
soon,  to  take  a  much  deserved  vacation  after  a  strenuous 
four  months  and  a  halt  of  hard  singing,  during  which 
period  she  appeared  more  than  se\enty  times  in  twelve 
diiferent  operas  to  satisfy  the  demands  of  a  public  which 
would  only  attend  the  opera  when  she  sang. 


A  studio  recital  by  pupils  of  Wm.  J.  McCoy  was  given 
by  the  Music  Department  of  ^liss  Hamlin's  School  on 
Friday  evening.  May  17th.  The  program  was  as  follows: 
Piano — Romance  in  E  fiat,  Wrangel — .-Arabesque,  Miss 
Margaret  Center;  Chopin — Nocturne — F  minor.  Miss 
Catherine  Dorrer;  Vocal — David — Thou  Brilliant  Bird, 
Miss  Ruth  Edwards;  Schuett — Canzonetta,  Dvorak — 
Humoreske,  Chopin — Op.  42  Valse,  Miss  Martha  Fors- 
berg;  Two  Violins — Dancla — op.  109 — Petite  Symphonie, 
Misses  Helen  Murphy  and  Margaret  Center,  Pupils  of 
Hother  Wismer;  Bach — Sarabande  and  Bourree,  Chopin 
— Ballade  A  flat.  Miss  Miriam  Eliaser:  Rachmanin- 
off— Prelude,  >.lcDowell — To  a  Wild  Rose.  To  a  Water 
Lily,  Chopin — op.  10,  .\'.i  J — Etude,  Miss  Elise  JIcFar- 
land;  Songs — McCoy — \\'hen  My  Love  is  Near,  Bye  Low 
Song.  After  All,  Miss  Ruth  Edwards:  Liszt — Grande 
Polonaise  E  rlat,  Schumann — Vogel  als  Prophet,  Chopin 
— Etude  C  muior.  Miss  Frieda  Wansner. 


Two  festival  musical  services  of  great  interest  were 
held  at  the  First  Congregational  Church,  Oakland,  Sun- 
day, June  9th.  Both  morning  and  evening  services  were 
given  over  to  the  choir  of  the  Church.  The  chorus 
choir  and  soloists  of  sixty  voices  under  the  direction  of 
Alexander  Stewart  were  augmented  by  a  number  of 
former  members  of  the  choir  both  from  this  vicinity  and 
from  out-of  town,  several  even  coming  from  Los  Angeles 
and  Sacramento  to  unite  with  the  choir  upon  this  occa- 
sion. The  theme  of  the  morning  service  was  "A  Song 
in  the  Day,"  and  the  pastor.  Rev.  Herbert  Atchinson 
Jump,  will  give  an  address  upon  "The  Religious  Value  of 
Music."  The  theme  of  the  evening  service  was  "A  Song 
in  the  Night,"  and  the  pastor's  address  was  "Making 
Melody  in  the  Shadows."  Among  the  choir  numbers 
were  the  following;  Festival  Te  Deum — (Leniare),  Fight 
the  Good  Fight  (Dr.  H.  J.  Stewart  I.  (Composed  for 
and  dedicated  to  the  choir  of  the  First  Congregational 
Church),  Ave  Maria  (Cesar  Franck),  "The  Salutation  of 
the  Dawn,"  and  "Light,"  two  songs  for  contralto  and 
baritone,  by  Frederic  Stevenson,  The  Lord  is  King 
(Stevenson),  (Baritone  solo  and  chorus).  Jubilate  .\men 
(Max  Bruch),  The  Twilight  Shadows  (David  D.  Wood), 
(Quartet  1.  -\  Song  in  the  Night  (Woodman),  (chorus, 
soprano  and  baritone  solos).  Watchman,  What  of  the 
Night,  (tenor  solo),  and  "The  Night  is  Departing" — 
chorus — from  "Hymn  of  Praise",  (Mendelssohn),  and 
other  numbers  of  interest.  Miss  Virginie  de  Fremery, 
the  organist,  was  heard  in  some  especially  interesting 
organ  numbers  and  at  the  morning  service  Miss  Helen 
Sutphen,  the  well-known  violinist,  assisted  the  regular 
choir  soloists.  Mrs.  Alma  Berglund  Winchester,  Mrs. 
Carroll  Nicholson,  Hugh  J.  Williams,  and  Charles  E. 
Lloyd,  Jr. 


OPERA  STORIES 


^Book  Eccry  Mil 

ShoulJ  Hnt 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue,  Lobetanz,  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  bool<  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST    MI'SICAL    KEVIEW 


There  is  but  one  piano  today  wliicli  clings  unswervingly  to  the  highest 
ideals  of  artistic  piano  construction — but  one  piauo  which  has  never  sought 
to  enhance  its  position  commercially  by  the  building  of  miniature  grand 
pianos  to  meet  the  competition  of  low  price,  nor  felt  the  necessity  of  installing 
tlie  piano  player  in  its  instruments  in  order  to  maintain  the  market  for  its 
product. 


The 
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Piano 


is  tiie  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly, 
every  demand,  satisfies  tlie  most  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Hamlin  pianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition.    Because  they  are  better  made,  embodying  in  their  construction  the 
finest  materials  obtainable,  and  because  of  their  patented  features.  Mason  & 
Hamlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is   their  quality,  so  perfect  their  architectural  design,  so  beautiful 
their  finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,    and  are  sold  on  easy  payments,  when  desired. 


VICTOR   TALKING    MACHINES — SHEET    MUSIC 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


S^Wl 


^  Oakland— 510  12th  and  1105  Washington 

4X»  San  Jose     117  South  First 


Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 


Jessie  Dean  Moore 

Soprano 

TEACHF.It    OF    SINGING 

Pupils    prepared    for    Coiieert    Opern,    or 

Oralnrio.     Sludlo:   2161   Shattuek  Av.   Berk. 

Tel.  Berk.  2877.      In  S.  F.  Thurs.  AflernoonB. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal, 

In    S.    F.    on    Thursday    Afternoona 

Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIOi 


Milton  G.  Witzel 

VIOLINIST 

Just   Returned  From   Berlin. 

mil    Areept   Pupils   for   Violin    Study 

Studio:    IMS    Fell    SI.  Tel.    PaeISc    2452 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 


Miss  Mollie  E.  Pratt  P""?'"^  « 


for  Piano  Study 
Indent  Singers' 
I,  Tuesday   and 


Street,    Sa 


Cal. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    Arrillagn     Musical    Col- 
lege,   2313    Jackson    Street,    San    Francisco 

Berkeley,  California 

H.    D.    MtlStard  Baritone 

Voice  Culture 

Wilh  Von  Stein  Academy  of  Music 

Opera- Oratorio— Concert 

lOlh  and  Hill  Sts.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIANISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  4159. 
Berkeley:  ZIW  Shattuek  Ave.   Phone  Berkeley  1310 

Miss  Clara  Freuler 

SOPRANO 

TEACifF-R     OF     SINGING 

JusI   Returned   from   Paris  and   Florence. 

Avnilnlile   for  Coocerls  and   Recitals.     2527 

nidKe   Bond,   Berkeley.      Phone:   Berk.,  S75. 


Miss  Virginia  Goodsell 

SOPRA.NO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cal. 


Miss  Helen  Colburn  Heath 

Soprano     Soloist     I'lrat     I'nitarian     Chure 


AVillard  Batclielder 


nelaeo 

Ursa  'Warren,  i'J*MsT 

I'upll    of    >lrs.    Noah    Brandt 

Studio;  H54  Pacific  Ave.,  San  Francisco 

Phone  Kranklin  664» 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

Ti:  \(1II;H    (II'    SINGINt; 
studios:      s.    I  ..  ::zi;   smt,  r   •■I  .   Wed.  Jt   Sat. 
itiikltiiKl,    ::ii::i     ItroiHUvuy.    Tues. 
niKl     I    ri.        I'lioiK-     l'i<-dniout    1390. 

Mary  Alverta  Morse  Soprano 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francigco 

Mrs.  Edward  E.  Young 

.'^CCOMP.\NlSr 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  BIdg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Sludlo:    i:!.t:i    liny    Vleiy   Place, 
Rcrkclcy.      I-honc    llcrkelcy    nr,S. 

ViriLBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 

Studios;    S.  F..  S7«   Sutler   St.    (VVednesdnyt 
Oakland;    10     Monle     Ave.       Piedmont     1774. 

VCTCy  ^^^  VOICE 

THE  ART  OF  SINGING 
A.    R..  .  S   F.  376  Sutler  Sr 

Tw Slud.o.  \  Su.nmtr  School  in  Redwoods 

£.   G.  Stricklen 

PI.ANO — HARMONY — COMPOSITION 

Studios;      37«      Sutler      Street       I  Gnffney 

BIdK.).   San   Francisco.      Tel.   nnuElas   5303. 

470  3Sth   St..  Oakland.      Tel.  Piedmont  1537. 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  SI.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 

ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

5  Reservoire  Road  San  Rafael.  Cal. 

MRS    WILLIAM    HENRY    BANKS 

1.509  Gough  Street  Phone  West  4935 


MRS.     M.     TROMBONI 

1006  Kohler  &  Chase  BldK.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

3828  Sacramenio  St.         Tel.  PaciHc  1389 

MRS.     FRANCES     THOROUGHMAN 

tnnt;  Kohler  &  ciiase  r.lil:.-.    Tel.  K'rny  5454 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901    Baker   Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St Phone  Park  5175 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bids;.      Tel.  Kearny  5454 


OTTO     RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  438 


Pacific  CoaS^  Musical  Revi^ 
$2.00  a  year,  in  advance 
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Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sirs: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
I  find  it  perfect  in  accompanying  the  voice,  and  I   heartily  endorse  the 

medium. 

Cordially  yours. 


S    V^^<£^  ^&4^:^e>^ 


310  Sutter  Street 


lieMiDinfcpan^ 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

Extravagance  is  unnecessary  in  the  purchase  of  a  piano  that  is  to  adorn  your 
home.  At  our  stores  good,  dependable  instruments,  well  made,  beautifully 
finished  in  fine  mahogany  or  the  popular  Stickley  Oak,  pianos  of  splendid  tone, 
excellent  action  and  finest  appearance,  may  be  purchased  on  very  easy  terms 
and  at  prices  which  make  the  ownership  of  a  good  piano,  not  a  luxury,  but  a 
matter  of  convenience. 

The  Wellington  Piano 

Selling  at  |2To  is  built  especially  to  fill  the  demand  for  a  truly  worthy  piano  at 
a  price  which  enables  those  of  most  moderate  incomes  to  own  a  really  high  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  m&de — better  made,  in  fact,  than  any  piano 
selling  at  or  near  their  price.  They  have  been  sold  by  us  for  years  and  have 
[ji-oven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  numerous  buyers.  They  are  fully  guaranteed  and  are  sold  on  esi>ecia]ly 
easv  terms. 


VICTOR   TALKING    M  ACH  INES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510   TWELFTH    AND    1105    WASHINGTON 


OTHER    STORES— Los   Angeles,    Sacrai 
zona;   Reno,  Nevada;   Portland,  Oregon. 


nento,    San    Jose,    San    Diego 


Santa  Cruz 

"The  Allanlic  City  ol  the  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  loilowing  dates 
July  20th  to  28th  inclusive 

Yacht  Regattas— Motor  Boat  Races— Review  ol 
American  battleships — Parade  of  decorated  water 
floats — Swimming  and  rowing  contests — Surf- 
bathing — Dancing — Golf — Tennis — Fire- works 

Don't  Miss  the  Fun 

Regular  Rates  at  new  Hotel  Casa  del  Rey 
Special  low  ticket  fares 

ASK  OUR  AGENTS 

Southern  Pacific 

\A   3rd  .nd  Towniend  Si.  Sud. 
erry  StatioD.  San  Francisco 
>nd  Thirteenth  Street.  Oakland 


(irpl)rum  H 

S.le.l  and   Moil  MamiSc 

Week   Beginning  This 


1  Th.-! 


Sunday   Afternoon — 
very  Day. 

THE  ACME  OF  VAUDEVILLE 
FRANK  KEENAN  and  Hu  Company  in  OLvec  While'.  Inlen.e 
Play  ol  New  York  life-'Man  lo  Man";  PRINCESS  RAJAH  in  her  l.moui 
Cleopalra  Dancer  ED  WYNN.  "The  Boy  w.lh  ihc  Funny  Hal"  and  ED- 
MUND RUSSON.  The  Ensbh  Comedian;  TOM  WATERS  in  hi< 
oriiinal  comedy  pianolonue;  BOUDINl  BROTHERS  "Wizard,  of  ihe 
Accordeon;  BERT  LESLIE  and  CO;  SALERNO:  NEW  DAYLIGHT 
MOTION  PICTURES.  Lui  Week  MOUNTAIN  ASH  MALE 
CHOIR  OF  WALES  GREAT  BRITAIN 

Evening  price.,  lOc.  25e.   50c.  75c,      Box  .eat..  »l 
Malinee  pnce.  (eicepl  Sundays  and  Holiday.).  lOc.  25c,  30<. 
DOUGLAS  70— PHONES— HOME  C  1570 


F>.A.CIF^IO    OO.A.SX 


ei>i0u>  - 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    JOURNAL    IN     THE     GREAT    WEST 
— ^      PUBLISHED      EVERY     WEEK    ^^^^ 


VOL.  XXII.    No.  13. 


SAN  FRANCISCO,  SATURDAY,  JUNE  29,  1912. 


Price    10  Cents 


HEALEY  APPOINTED  SYMPHONY   MANAGER. 


Well     Known     Manager    Prominently    Associated     With 
W.  H.  Leahy  in  the  Tivoli  Opera  House  and  With 
^  Tetrazzini   Secures   Important   Position. 

i        The  most   important    news    from   a   musical    point   of 

1    view  that  has  been  published  in  the  daily  papers  lately 

is  the  fact  that   Frank  \V.  Healy  has  been  selected  as 

I    the   new   manager   of   the   symphony   orchestra.     There 

\    are  many  reasons  why  the  selection  of  Mr.  Healy  was 

I    an   exceedingly   wise   one.     In    the   first   place   whoever 

i    manages  the  San  Francisco  orchestra  must  be  thorough- 

:    ly   familiar   with   conditions   in   this  city,   and   he   must 

possess    a    personality    that    appeals    to    all    classes    of 

people.     He  must  have  tact  and  diplomacy  so  that  he  is 

'    able  to  make  as  many  friends  as  possible  for  the  asso- 

)    elation.     If  the  leader  is  too  proud  to  associate  with  the 

I    rank  and  file  of  the  musical  public,  the  manager  must 

j    be   able   to    smooth    down   any    rough    places   that   may 

have  been  created  by  the  director's  indifference.     Then 

I    the  manager  must  be  economical  and  must  be  able  to 

show  why  money  should  not  be  spent  like  water  without 

creating  any  ill  feeling  among  those  who  do  not  realize 

the  value  of  money,  and  how  difficult  it  is  to'obtain  it. 

In  all  these  things  Mr.  Healey  has  .proved  in  the  past 

that  he  is  thoroughly  versed,  and  we  should  be  greatly 

mistaken   it  he  did   not   make   good   in   every  way   and 

develop  into  a  manager  of  the  finest  qualifications. 

We  have  known  Mr.  Healey  ever  since  we  came  to 
San   Francisco.    When  we  first  met  him  he  was  man- 


FRANK   W.    HEALY 

The    Energetic    Young    San    Franciscan    Who    Has   Just 

Been  Appointed  Manager  of  the  S.  F.  Orchestra 

ager  for  a  chorus  known  as  the  Greven  Choral  Society, 
of  which  Joseph  Greven  was  the  director.  At  that  time, 
Mr.  Healy  was  printer  by  iirofession,  and  a  good  one  too. 
He  gradually  drifted  into  managing  local  musical  affairs 
and  artists  in  a  small  way  and  finally  entered  the  Tivoli 
Opera  house  chorus.  While  there  Mr.  Leahy's  atten- 
tion was  directed  toward  Mr.  Healy,  who  always  had  a 
nice  way  of  attracting  attention  toward  himself,  when 
he  wanted  to  do  so,  Mr,  Leahy  recognized  in  Mr.  Healy 
a  man  who  would  suit  his  purposes  exactly,  and  it  did 
not  take  long  until  Mr.  Healy  was  transferred  from  the 
chorus  to  the  front  of  the  house.  After  servmg  m  a 
minor  position  for  a  while  Mr.  Healy  proved  so  satisfac- 
tory that  he  finally  was  appointed  assistant  manager  and 
he  was  in  that  position  at  the  time  of  the  fire.  Soon  after 
the  disaster  that  destroyed  the  Trivoli.  Mr.  Healy  organ- 
ized the  San  Francisco  Opera  Co.  which  he  managed 
successfully  tor  several  years,  and  which  contained  as 
principles  most  of  the  Tivoli  favorites.  When  Mr. 
Leahy  arranged  the  first  concert  tour  with  Tetrazzim  he 
looked  up  Healy  and  again  made  him  his  assistant 
manager  as  such  Healy  proved  successful  during  the 
last  two  Tetrazzini  seasons.  By  this  time  Mr,  Healy  at- 
tracted the  attention  of  Eastern  managers  and  a  short 
time  ago  he  secured  a  contract  with  H,  W.  Savage,  one 
of  the  country's  foremost  theatrical  managers. 

It  is  of  course,  natural  to  assume  that  with  the  re- 
building of  the  Tivoli,  Mr.  Healy  would  be  offered  the 
position  of  assistant  manager.  But  he  had  to  live  be- 
tween now  and  next  March,  and  the  Savage  engagement 
was  an  excellent  bridge  to  cross  over.  However,  when 
the   proposition   of   the   management    of   the    symphony 


orchestra  came  in  evidence,  i\Ir.  Healy  felt  that  nothing 
better  could  have  happened  to  him.  This  new  position 
would  bring  him  to  his  native  city,  and  enable  him  to 
stay  around  while  the  Tivoli  was  in  the  making,  and  it 
Mr.  Leahy  should  want  to  go  to  Europe  and  look  after 
artists  for  his  Italian  company,  he  could  leave  Mr. 
Healy  on  the  ground  and  look  after  his  interests.  So 
in  many  ways  the  appointment  by  the  San  Francisco 
Musical  Association  seemed  to  work  right  into  Mr. 
Healy's  hands.  For  this  reason  he  asked  his  release 
from  the  Savage  contract,  which,  under  the  circum- 
stances, was  gladly  granted  with  Col.  Savage's  best 
wishes. 

The  editor  of  the  Pacific  Coast  Musical  Review  is 
especially  interested  in  Mr!  Healy  as  he  has  watched 
him  grow  up  and  become  prominent  in  his  home  city. 
Mr.  Healy,  like  the  editor  of  this  paper,  had  to  work 
hard  and  overcome  many  obstacles  to  reach  his  aim. 
and  the  fact  that  he  has  succeeded,  notwithstanding 
many  reverses  and  discouragements,  proves  that  he  is 
lit  to  occupy  a  leading  position  in  the  musical  affairs  of 
the  city,  and  there  is  no  one  residing  in  this  community 
w^ho  is  more  pleased  to  see  his  efforts  crowned  with 
success  than  the  editor  of  this  paper  who  knows  how 
many  obstacles  are  put  in  the  way  of  him  who  tries  to 
follow  the  dictates  of  his  ambition.  Here's  luck  to 
Frank  Healy,  and  may  he  succeed  in  changing  the 
present  temporary  sympliony  orchestra  into  a  perma- 
nent organization! 

■      ALFRED    METZG'ER. 


BEHYMER   TO   OPEN    SAN    FRANCISCO   OFFICE. 


From  now  on  it  is  to  be  Manager  L.  E,  Behymer  of 
Los  Angeles  and  San  Francisco,  as  the  Western  im- 
pressario  is  making  arrangements  to  open  an  office  in 
San  Francisco  for  the  purpose  of  arranging  western 
tours  for  San  Francisco  and  Los  Angeles  artists.  Both 
of  these  Coast  cities  enjoy  the  distinction  of  having 
more  talented  artists,  both  vocal  and  instrumental,  than 
usually  is  alloted  to  cities  of  the  halt  a  million  class  in 
the  Middle  West  or  even  in  the  East.  There  are  many 
towns  and  cities  scattered  throughout  the  State  of 
from  5,000  to  60,000  inhabitants  in  which  are  found  clubs 
and  organizations  who,  each  season,  put  forth  a  series 
of  entertainments  for  the  education  of  the  young  and 
the  entertainment  of  the  old,  and  who  are  at  a  loss  many 
times  as  to  the  securing  of  suitable  artists  with  reputa- 
tions in  keeping  with  the  artistic  demands  of  such  clubs. 
It  will  be  the  duty  of  the  Behymer  office  to  bring  to- 
gether the  local  artists  of  the  leading  Coast  cities, 
recommend  them  to  such  clubs,  and  present  them  in 
series  at  a  reasonable  price,  which  will  place  them  with- 
in reach  of  all. 

This  clearing  house  of  artistry  will  uphold  the  splen- 
did reputation  already  attained  by  the  Philharmonic 
Courses  that  Mgr.  Behymer  has  been  furnishing  for 
manv  years  to  such  well  known  clubs  as  the  Saturday 
Club  of  Sacramento,  the  Amphion  of  San  Diego  the 
Spinet  Club  of  Redlands,  the  Tuesday  Musical  of  River- 
side the  Music  Study  Club  of  Santa  Barbara,  the  Fresno 
Music  Club,  the  Philharmonic  Courses  in  Stockton  and 
San  Jose,  the  Twentieth  Century  Club  in  Reno,  and 
similar  organizations  throughout  California,  New  Mex- 
ico and  Arizona.  The  engagements  thus  secured  for 
the  artists  of  reputation  will  be  an  added  incentive  for 
them  to  further  perfect  themselves  in  their  chosen  line 
of  endeavor,  and  the  reputation  already  obtained  by  the 
Behymer  Bureau  will  he  sufficient  guarantee  to  the  club 
Board  of  control  that  they  can  guarantee  a  maximum  of 
artistry  tor  a  minimum  of  cost  to  their  members.  It  is 
a  right  move  in  the  right  direction,  and  should  receive 
the  hearty  support  of  all  California  artists  and  clubs  of 
the  west. 


MISS    GOODSELL    ENTERTAINS    HEINEMANN. 


During  .Alexander  Heinemanns  visit  in  Los  .Angeles 
a  little  over  a  week  ago  he  was  the  guest  of  honor  at 
a  reception  given  by  Miss  Virginia  Goodsell,  the  Pacific 
Coast  Musical  Review's  Los  Angeles  representative. 
The  affair  was  very  successful  and  it  was  the  topic  of 
conversation  in  musical  circles  for  quite  a  while.  Near- 
ly two  hundred  prominent  musical  and  social  people  at- 
tended, making  the  event  an  exceedingly  representative 
one.  The  rooms  at  the  Hotel  Wilshire  where  the  recep- 
tion took  place,  were  beautifully  decorated  with  spring 
flowers,  ferns,  and  palms.  The  reception  lasted  one 
hour,  after  which  a  delightful  musical  program  was  ren- 
dered and  the  evening's  event  closed  with  a  light  lunch- 
eon in  the  dining  room. 

The  fine  attendance  and  the  representative  character 
of  those  who  graced  the  event  by  their  presence  proved 
that  Miss  Goodsell  has  already  established  an  excellent 
reputation  for  herself  in  the  Southern  metropolis. 
Those  who  have  met  Miss  Goodsell  realize  how  easy  it 
is  for  her  to  make  friends,  as  she  combines  a  most  tact- 
ful   social    deportment    with    a    gracious    and    generous 


disposition.     One  of  the  Los  Angeles  papers  had  this  to 
say  of  the  reception: 

Miss  "Virginia  Goodsell,  prominent  in  musical  circles 
in  San  Francisco  as  well  as  in  Los  Angeles,  the  pos- 
sessor of  a  beautiful  soprano  voice,  gave  a  reception  last 
night  at  Hotel  Wilshire  in  honor  of  Alexander  Heine- 
mann.  the  German  lieder-singer.  A  delightful  musical 
program  was  offered  by  Harry  Clifford  Lott,  who  sang 
an  interesting  group  of  songs;  several  selections  by  the 
Gutterson  Lewis  trio  and  selections  by  Miss  Goodsell. 
Receiving  with  Miss  Goodsell  were  the  following  well 
known  in  society.  Mr.  and  Mrs,  F.  W,  Blanchard.  Mr. 
and  Mrs.  Harry  Clifford  Lott,  Mr.  and  Mrs.  L.  J.  Selhy, 
Mr.  and  Mrs.  Fred  S.  Gutterson,  Mr.  and  Mrs.  Hennion 
Robinson,  Mr.  and  Mrs.  Willis  Tiffany,  Mrs.  Grace  Car- 
roll Elliot,  Miss  Beresford  Joy,  Mrs.  Ada  "Van  Pelt, 
Miss  Alberta  -Tones,  Miss  Alice  Coleman,  Miss  Mary 
O'Donoghue.  Miss  Jennie  Winston,  Mr.  J.  H.  Allen  and 
Mr.  Sidney  A.  Bachelder. 


THE    KRUGER  CLUB. 


'The  formation  of  a  musical  club  is  always  of  interest 
to  students  of  the  Art.  We  therefore  take  pleasure  to 
announce  that  the  pupils  of  Georg  Kriiger  have  organ- 
ized a  society  among  themselves  to  be  known  as  the 
"Kriiger  Club."  Monthly  meetings  will  be  held,  recitals 
given  and  semi-annual  concerts  will  be  announced. 
The  officers   selected  for  the   ensuing  year  are   as  fol- 


MISS  ELIZABETH   KELSO  PATTERSON 

The     Distinguished     New    York    Singing     Teacher    Who 

Was  Very   Busy   During   Last  Season 


lows:  President,  Audrey  Beer;  1st  "Vice  President.  "Viv- 
ian Grant;  2nd  Vice  President,  Flora  Gabriel:  Corres- 
ponding secretary,  Mabel  Filmer;  Financial  Secretary, 
Mary  Fischer;  Treasurer.  May  Croop.  Members: 
Helen  Hall,  Eva  Salter,  Mabel  Wooser,  Eva  Mehegan, 
Romana  .^lulqueen,  Dollie  Fennel,  Myrtle  Donelly,  Lo- 
raine  Jordan.  Florence  Mason.  Anita  John,  Eva  Ries- 
ener,  Julia  Obernesser,  Violet  Fenster,  Benjamin  Moore, 
Chester  Butler,  Albion  Jordan,  Edgar  Reinhold. 

The  club  is  to  give  its  initial  recital  at  the  Fair- 
mount  Hotel  on  Saturday  evening  July  6th  at  8:15 
o'clock.  Several  of  the  pupils  of  Georg  Kruger,  the 
teacher  and  pianist  of  this  city,  will  be  heard  to  good 
advantage  on  this  occasion,  the  "Red  Room  of  the 
Fairmount"  having  perfect  acoustics,  is  especially  adapt- 
ed for  instrumental  recitals.  The  participants  in  the 
program  are  anxious  that  their  club  should  become  a 
recognized  musical  association  of  the  city  and  to  this 
end  their  efforts  are  worthy  of  support.  A  large  atten- 
dance is  already  assured.  The  members  will  take  part 
in  the  following  program:  Danse  Macabre,  Poem  Sym- 
phonique  for  two  pianos,  (Saint-Saens),  Myrtle  Claire 
Donelly,  first  piano,  Mr,  Kriiger,  second  piano;  The  Flat- 
terer. Serenade,  (Chaminade),  Flora  Gabriel:  Valse 
d'Adele.  for  left  hand  alone.  (Geza  Gizy)  Marie  Riesener; 
Serenade,  (Mozkowskil,  Eva  Mehegan:  Valse  Lente, 
(Schiittl,  Valse  Brilliant,  E  minor,  (Chopin),  Anita 
John:  Berceuse.  Mazurka,  (Leschetitzky).  Mary  Fischer; 
Impromptu  A  flat  major  (Chopin),  Murmering  Zephyrs, 
IJensen-Nieman)  Mabel  Filmer;  Staccato  Caprice, 
(Vogrich),  Rhapsodie  Hangroise,  (Liszt),  Violet  Fen- 
ster. 


THE   rACIFIC   COAST    MFSICAL   REVIEW 


CHARLES  MALLORY  DUTTON 
Piano 


Charles  Mallory  Dutton 
and  the  Steinway 


London,  England,  June  9,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

It  has  always  been  my  great  privilege  and  my  greatest  pleasure 
not  only  to  play  the  imperial  Steinway  Pianos  in  my  own  modest  con- 
certs in  California,  but  also  to  possess  them  for  my  studio  and  home  in 
Berkeley. 

When  1  came  to  Berlin  last  year,  Iplayed  almost  every  piano  of 
importance  produced  in  Europe,  hoping  to  become,  in  a  measure,  satis- 
fied with  their  tone  and  action;  but  it  was  not  until  I  found  an  American 
Steinway  grand  piano,  which  for  me,  is  the  master  piano  of  the  world 
today,  that  I  could  be  content  with  my  musical  life  abroad. 

Most  sincerely, 


^y^a^"^  z^^^^- 


Sherman  ipay&  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2016    Buchanan   St.  Telephone   West   314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE    PACIFIC 


Miss  EHzabeth  Westgate 

PIANO — ORGAN — THEOUV 

OrKanlnl    Kirat   I'rc»l>>  terlon   thurili,   Alnmcda 

Home   Sludlo:      1117   Paru  St.,  Alameda.      Tel.   Alameda   1."! 

San   Kranel»eo   Dar — W  edne»day 
All  appnlnlmenls  made  by  leKer  or  by  Alameda  lelephon 

The 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    JJ>0»    Pine    St.,    Near    Orlnvln.      Tel.    Went    U049. 

Georg  Kriiger,  Piano 

studio:      Room    901    Kohler   ,^    (hnne    nulldluE 


PIERRE    DOIULLET,    Deaa. 


SAN    JOSE,    CAl.. 

-i'amplete  Musical 
lies  free  of  charge, 
end   for  Cataloeue. 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 

TTUlllt^ii     ai.ussu.s>     ^'w.^w.^.  o         o  BOARDING    SCHOOL    FOR    GIRLS 


2423  Fillmore  St.  near  Jackson 

Phone  KRXNKLIN  2088;  HOME  C  6251 


SAN     JOSE,    C. 


Douillet  Studio 

Kohler  &  Chase  Bldg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr».  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 


Uda  Waldrop 

Pianist 

Studio  :    3142  Lewiston  .\ve.,  Berkeley 

Tel.  Piedmont  .1624 


Roscoe  Warren  Lucy 

PIANIST 

■ccelved    at     Studio.    S.    F..    20(17     tallfornia    SU 
1      T:i7!l;      Oakland,      012S    HillcKas»    Avenue,   Tel. 


Hugo  Mansfeldt 


23S    COLE    STREET 


PHONE    PACIFIC   S310 


SUMMER  SCHOOL  AT  THE  OAKLAND  CONSERVATORY  OF  MUSIC 

Special  theoretical  and  practical  courses  of  eigh.  weeks  arranged  specially  for  the  benefit  of  EARNEST  STIDENTS  AND  TEACHEKS  in  any  branch  of  music. 
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AUGUSTA  COTTLOW  WEDS  EDGAR   GERST. 


The  mariiage  of  Augusta  Cottlow  and  Edgar  A.  Gerst 
had  a  touch  of  the  romantic  in  it,  that  is  known  onl.v 
to  a  few  friends.  Miss  Cottlow  was  one  of  the  first 
American  pianistic  prodigies  to  claim  the  attention  of 
the  public  and  press,  and  it  was  in  her  prodigy  days 
during  her  first  tour  of  the  Pacific  Coast,  that  she  met 
the  family  of  Mr.  Gerst,  who  resided  in  San  Francisco, 
and  was  entertained  at  their  home  on  several  occasions. 
She  saw  very  little  of  her  future  husband  at  the  time, 
as  he  was  a  bashful  boy,  greatly  in  awe  of  the  little 
girl  who  had  played  with  orchestra,  and  had  been  pic- 
tured in  all  the  San  Francisco  papers.  About  four  years 
later  Mr.  Gerst  and  his  father  were  making  a  tour  of 
the  world  and  happened  to  be  in  Berlin  when  Augusta 
Cottlow  made  her  debut  in  Berlin  with  the  Philharmonic 
Orchestra,  and  their  acquaintance  w-as  temporarily  re- 
newed. Their  ways  separated  once  more,  and  it  was 
not  until  November,  1910,  that  Miss  Cottlow  and  Mr. 
Gerst  met  again,  when  Miss  Cottlow  was  filling  an  en- 
gagement in  Frankfort-on-the-Main,  Germany,  where  Mr. 
Gerst  was  pursuing  his  studies  with  Belviedt.  In 
March,  1911,  the  distinguished  American  pianist  was 
invited  to  participate  in  three  concerts  in  Frankfort 
during  the  Liszt  festival,  and  she  and  her  mother,  who 
has  been  her  constant  companion,  were  again  the  re- 
cipient of  many  attentions  at  the  hands  of  the  Grest 
family. 

In  May,  1911,  Miss  Cottlow  went  to  London  to  fill  pro- 
fessional engagements,  and  Mr.  Gerst  went  to  Italy  to 
continue  his  studies  under  Lombardi.  They  met  again 
in  London  in  July,  1911,  and  decided  then  that  it  was 
best  that  they  pursue  the  path  of  life  together.  On 
account  of  Miss  Cottlow's  American  tour  of  1911-12  the 
marriage  could  not  take  place  until  June  10  of  this  year. 
The  artistic  couple  sailed  on  the  New  Amsterdam,  June 
11  and  will  make  their  home  in  Berlin.  Germany,  for  sev- 
eral years,  until  Mr.  Gerst,  who  has  already  had  several 
successful  appearances  in  Germany,  has  fully  estab- 
lished his  reputation  in  concert  and  oratorio.  Miss 
Cottlow  will  continue  her  career  as  concert  pianist,  and 
will  devote  one  day  each  week  to  teaching,  as  had  been 
her  custom  in  the  past.  She  w-ill  be  known  profes- 
sionally as  Augusta  Cotllow-Gerst. — Musical  Courier. 


SUMMER    COURSE    FOR    PIANO   TEACHERS. 


During  the  summer  season  Warren  D.  Allen  will  con- 
duct a  Summer  Course  for  Piano  Teachers  in  his  Berk- 
eley studio.  Mr.  Allen  is  eminently  fitted,  both  by  train- 
ing and  experience,  to  help  serious  students  and  teach- 
ers, who  are  in  Berkeley  for  the  summer,  to  systematize 
their  work,  and  get  the  best  results  therefrom.  Teach- 
ers of  Piano  in  particular,  will  find  this  course  helpful, 
because  at  each  class  lesson  Mr.  Allen  will  suggest, 
analyze  and  interpret  graded  lists  of  Teaching  Material 
of  all  grades  of  difficulty,  and  of  all  schools  of  composi- 
tion. The  student  in  this  course  will  attend  during 
four  weeks:  eight  class  lessons,  eight  private  lessons, 
and  four  lecture-recitals.  In  the  private  lessons,  mem- 
ber of  the  course  will  work  at  technical  study,  repertoire 
or  whatever  branch  of  musical  study  is  most  desired 
by  the  student,  or  deemed  necessary  by  the  instructor. 

The  lecture-recitals  which  I'r.  Allen  will  give  will 
serve  as  a  Course  in  Musical  Appreciation.  The  pro- 
grams for  these  recitals  will  be  outlined  in  a  special 
folder  and  will  contain  many  of  the  larger  works  of  the 
great  composers  that  will  not  be  taken  up  in  the  classes 
in  teaching  methods.  Students  in  the  course  will  be 
entitled  to  two  tickets  for  each  recital.  The  work 
taken  up  at  the  class  lessons  will  be  as  follows: 

First  week — elementary  work  for  beginners,  lessons  1 
and  2. — What  to  teach  in  the  first  lessons. — Ear  train- 
ing, rythm,  notation,  relaxation,  phrasing,  etc.  Graded 
lists  of  compositions  and  studies  for  younger  students. 
First  lessons  in  technic.  How  to  make  technical  study 
(without  notes),  interesting  musically.  Different  ways 
of  playing  the  scales,  arpeggios,  etc.  Second  Week — 
musical  form.  Lesson  3. — The  smaller  forms.  Graded 
lists  of  compositions  in  the  song-form,  and  in  numerous 
dance-  forms,  minuets,  gavottes,  polonaises,  mazurkas, 
gigues,  waltzes,  etc.,  culled  from  the  works  of  great 
composers.  Analysis  of  the  motif,  phrase,  section  and 
period.  Lesson  4. — The  larger  forms.  Sonatinas  and 
rondos.  Sonatas  by  Mozart,  Haydn,  Beethoven,  Schu- 
bert, Grieg  and  others,  that  are  useful  for  teaching  pur- 
poses. Third  Week — Polyphonic  Music,  Lesson  5. — 
The  smalled  polyphonic  forms.  Canons,  fughettas  and 
other  shorter  works  in  imitation.  The  Suites  and  In- 
ventions of  Bach.  Lesson  6. — The  larger  Polyphonic 
Forms.  The  Preludes  and  Fugues  of  Bach.  The  poly- 
phonic element  necessary  in  good  sacred  music.  Chor- 
ales, hymns,  etc.  Fourth  Week— Miscellaneous  forms 
and  Ensemble  Work,  Ensemble  study  will  form  an  im- 
portant feature  of  the  course,  both  for  two  pianos  and 
with  other  intsruments. 

The  class  sessions  will  not  be  mere  lectures,  but  will 
be  of  a  very  informal  nature,  so  that  teachers  may  pre- 
sent their  own  problems  for  discussion,  and  benefit  by 


the  experience  of  others.  No  one  iron-clad  "method" 
will  be  insisted  upon,  but  methods  will  be  suggested  that 
secure  results,  without  any  loss  of  individuality  on  the 
part  of  the  pupil.  In  giving  this  opportunity  to  piano 
students  and  teachers  to  obtain  new  material  and  sug- 
.gestions  for  their  work,  and  a  broad  view  of  piano  study 
in  general,  this  course  is  filling  a  long-felt  want.  New 
ideas,  new  material  and  higher  standards  will  give  a 
fresh  insiiiration  for  the  new  season's  work. 


MUSIC   IN   FRESNO, 


The  Clara  Schumann  Quartet,  composed  of  talented 
young  ladies  of  Fresno  gave  its  long  and  eagerly  antici- 
pated concert  before  a  large  and  enhtusiastic  audience 
in  the  Unitarian  church  last  night.  The  fact  that 
through  the  unfortunate  illness  of  Minnie  .Marshall,  sec- 
ond alto,  it  was  necessary  to  postpone  the  concert,  only 
served  to  lend  additional  interest,  and  the  performers 
were  given  an  ovation.  The  quartet  numbers  last  night 
showed  ample  evidence  of  long  and  careful  training. 
The  singers  kept  together  perfectly  and  their  voices 
blended  exquisitely.  The  opening  number,  the  Song  of 
the  Seasons,  was  a  descriptive  one  in  which  the  light 
and  shade  were  beautifully  brought  out.  Dainty  num- 
Ijers  sung  were  .My  Lady  Chloe  and  .My  Pale  Brown 
Lady  Sue.  These  were  sung  without  piano  accompani- 
ment and  the  singers  were  fully  equal  to  the  test.  The 
concluding  numbers  were,  .All  through  the  Night,  I  Old 
Welsh),  Spanish  Tambourine  Girl,  (Schumann),  and  The 
Year's  at  the  Spring  ( Beach  1.  The  last  was  an  inspiring 
selection  into  which  the  singers  entered  with  full  vigor. 
They  repeated  the  selection  in  response  to  an  enthu- 
siastic encore. 

.Miss  Zee  Glasgow,  charmingly  sang  .April  Morn  (Bat- 
ten) and  the  favorite  Villanelle  (Del'  Acqual,  both  diffi- 
cult selections  of  great  range  that  brought  out  the  ad- 
mirable qualities  of  her  voice  and  her  rare  technic. 
Miss  Julia  Harris  sweetly  sang  the  .Aria,  Dost  Thou 
Know  That  Sweet  Land  (Thomas),  and  responded  to 
an  encore.  Of  special  interest  was  the  difficult  piano 
solo.  Tarantella  (Liszt)  contributed  by  Miss  Ruth  .M. 
Ford.  The  accomplished  young  pianiste  displayed  per- 
ftct  technic  and  the  number  was  enthusiastically  en- 
cored. The  piano  duet  Saint  a'  Pesth  (Kalowski)  by 
Miss  Harris  and  Miss  Ford  was  likewise  generously  ap- 
plauded. The  versatility  of  the  quartet  members  was 
evidenced  in  the  Rondo  (Chromatic  (Liszt)  in  which  Miss 
Ford,  .Mrs.  Blattenberger,  Miss  Harris  and  Miss  Glas- 
gow performed  at  two  pianos. 

The  quartet  as  constituted  last  night  was  as  follows: 
Miss  Zoe  Glasgow,  first  soprano:  Miss  Jesse  Blatten- 
berger, second  soprano:  ^liss  Julia  Harris,  first  alto; 
Mrs.  Frank  Connelly,  second  alto;  Miss  Ruth  Ford, 
pianiste.  The  singers  were  faultlessly  accompanied  by 
Miss  Ford.  Special  mention  must  be  made  of  the  work 
of  Mrs.  Frank  Connelly,  second  alto,  who  although  given 
but  a  limited  time  in  which  to  prepare  for  the  concert 
proved  herself  fully  equal  to  the  task.  The  concert  was 
a  brilliant  success  from  every  standpoint  and  the  per- 
formers will  be  assured  of  even  a  warmer  welcome  on 
their  next   public  appearance. — Fresno  Herald,  May  22. 
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COLOR   MUSIC. 


One  of  the  guests  in  attendance  at  the  Biennial  meet- 
ing of  the  Federation  of  Women's  Clubs  is  Mrs.  Fanny 
E.  Hughey  of  St.  Louis,  Mo.  She  is  the  authoress  of 
"Color  Music  for  Children" — an  interesting  book  for 
all  classes  and  ages.  G.  Scbirmer  &  Co.,  of  New  York 
are  her  publishers  and  this  fact  alone  is  sufficient  rec- 
ommendation of  the  merits  of  the  book.  Mrs.  Hughey 
is  to  speak  before  the  Music  Conference  on  June  26th 
and  before  the  Educational  Conference  on  July  3d, 
which  will  give  those,  in  attendance  an  opportunity  of 
learning  how  to  make  the  teaching  of  music  "attractive 
to  the  life  and  definite  to  the  mind  by  the  association  of 
tones  and  color."  The  object  of  musical  training  is  to 
develop  refined  emotions,  clear  thought,  nobility  of 
character,  and  truthful  expression — in  other  words — 
"teach  obedience  to  the  laws  of  right  living." 

Education  is  not  necessarily  knowledge  of  a  great  va- 
riety of  subjects,  but  it  is  the  ability  to  acquire  knowl- 
edge. .Men  of  letters  have  repeatedly  told  us  that  the 
mental  discipline  gained  through  the  study  of  music 
has  been,  by  tar  more  valuable  to  them  than  that  gained 
from  the  study  of  any  other  subject — music  is  still 
more  of  an  "idol  set  in  the  temple"  rather  than  a  recog- 
nized need  of  humanity.  However,  the  hour  of  read- 
justment in  the  field  of  music  teaching,  mentioned  from 
time  to  time  through  the  press,  has  arrived.  In  "The 
Hughey  Color  Music  System,"  instead  of  abstract  words 
to  memorize,  tones  take  on  life  as  the  names  of  birds, 
the  magic  realm  of  sound  is  entered  through  well  told 
stories  and  imagination  is  enlisted  on  the  side  of  edu- 
cation— thus  (systematically  ,utilizing  the  Hesire  for 
mae-believe.  From  the  age  of  six  months  to  six  years 
is  the  most  vital  time  of  the  child  life,  it  is  the  time  of 
most  rapid  development — and  as  distinctions  in  color 
are  the  easiest  and  sharpest  defferentiations  arrived 
at  by  the  senses  they  are  made  large  use  of  in  the 
Hughey  method.  This  plan  of  work  not  only  makes 
feasible  the  establishment  of  a  definite  singing  vocabu- 
lary, but  sets  in  order  the  "musical  tools."  .Also  assists 
in  the  forming  of  character,  inducing  spontaneous, 
earnest  effort,  and  influencing  the  esthetic  and  ethical 
tendencies.  During  the  biennial  session  the  public  is 
invited  to  witness  demonstrations  of  the  work  in  Parlor 
.4  of  the  Palace  Hotel  every  afternoon  from  2  to  3 
June  26  to  July  5.  Miss  Olive  B.  Wilson,  of  Kansas 
City,  Mo.,  a  teacher  of  wide  experience,  is  in  charge  of 
the  children  and  will  be  glad  to  receive  visitors  at  the 
hour  mentioned  or  by  appointment.  Miss  Wilson  is  a 
guest  at  the  Hotel  Stewart. 


MUSIC   AT  THE   WOMEN'S  CLUB  CONVENTION. 


well  these  ladies  fulfilled  their  responsible  duties  may  he 
gathered  from  the  excellence  of  the  programs  which  we 
publish  herewith.  The  editor  of  the  Pacific  Coast  Mu- 
sical Review  attended  the  first  concert  on  Monday  even- 
ing last.  It  was  an  orchestral  concert  under  the  direc- 
tion of  Herman  Perlet.  As  during  the  summer  season 
we  prepare  the  paper  earlier  in  the  week  we  shall  be 
unable  to  give  a  detailed  review  of  the  event  until  next 
issue.  iVIr.  Perlet  proved  to  be  such  an  excellent  orches- 
tral leader  that  we  feel  it  is  due  him  to  be  mentioned 
at  length.  The  programs  arranged  for  the  Convention 
are  as  follows: 

Monday  evening,  June  24,  1912,  at  8:1.5 — Orchestral 
Concert,  Herman  Perlet.  Director.  Overture,  "Midsum- 
mer .Night's  Dream"  (Mendelssohn),  Andante  from  C 
minor  (Tragic)  Symphony  (Schubert),  Serenade  (string 
orchestra)  (Perlet).  Tarantelle  (Perlet),  Tone  Poem. 
"Mt.  Tamalpais"  (by  request)  (Perlet),  (This  work  is 
based  upon  a  melody  of  the  Lake  County  Indians). 
"Spinning  Song"  (Mendelssohn),  Valse,  "Trieste"  (Si- 
belius), Tannhauser  (Wagner).  Tuesday  evening,  June 
2.5,  at  8:15.— The  Sierra  Mixed  Quartette — Zilpha  Rug- 
gles  Jenkins,  Soprano,  Ruth  Waterman  -Anderson,  Con- 
tralto, Carl  Edwin  Anderson,  Tenor,  Lowell  M.  Redfield, 
Baritone,  Mabel  Hill  Redfield,  Accompanist:  Quartette, 
"Hail.  Smiling  Morn"  (Spoftorth),  Baritone  Solo.  "O,  for 
a  Breath  of  the  Moorlands"  (Whelpley),  Contralto  and 
Tenor  Duet,  "La  Notte"  (Milolotti),  Quartette  "Estu- 
diantino"  (Lacome),  Soprano  Solo,  "Sunlight'  (Harriet 
Ware  I,  Quartette,  "Song  of  the  Vikings"  (Fanning), 
Chorus,  ".\merica".  Audience  is  requested  to  join  in  the 
singing.  Wednesday  Evening,  June  26,  at  8:15. — Chor- 
als— a.  "The  Lord  Is  My  Shepherd  "  (Bargiel),  b.  "Morn- 
ing Serenade"  (Krugl,  c.  "Spring  Time"  (Bargiel),  Mem- 
bers of  Women's  Clubs;  Mr.  Oscar  Weil,  Director:  Mrs. 
T.  Schussler  at  the  piano;  Solo,  "The  Letter"  (Caro  Ro- 
ma), Mrs.  R.  E.  Revalk;  "Star-Spangled  Banner."  The 
audience  will  please  rise  and  join  in  the  chorus.  Thurs- 
day Evening,  June  27,  at  8:15. — Yosemite  Legends  in 
Song  and  Story  (Dr.  H.  J.  Stewart),  Words  by  Allan 
Dunn;  Mrs.  J.  E.  Birmingham,  Mr.  Allen  Dunn,  Dr.  H. 
J.    Stewart    at    the    piano;    Saturday    evening,    June    29. 


The  programs  of  music  arranged  for  the  eleventh 
biennial  convention  of  the  general  Federation  of  Wo- 
men's Clubs  are  worthy  of  particular  attention.  The 
committee  for  music  included  such  prominent  leaders  of 
our  musical  cult  as  Mme.  Emilia  Tojetti,  chairman,  Mrs. 
David  Hirschler  and  Miss  Henrietta  Stadtmuller.     How 


GEORG    KRUGER 

The  Eminent  Pianist  and   Pedagogue  whose  Pupils  Just 

Organized   the    Kriiger   Club 

at  8:15. — Scena,  Qui  m'avait  dit  la  place  (Werther) 
(Massenet),  Mrs.  M.  E.  Blanchard;  Che  Gelida  Manina- 
Boheme  (Puccini).  Che  Ella  Mi  Creda.  "Girl  of  the 
Golden  West"  (Puccini),  Manuel  Carpio:  Habanera 
(Carmen!  (Bizet),  Seguedille  (Carmen  1  (Bizet),  Mrs. 
M.  E.  Blanchard,  Mr.  Frederick  J.  Maurer,  Jr.  at  the 
Piano;  Sunday,  June  30,  Organ  Recital.  Calvary  Church, 
4  P.  M. — Toccato  from  Fifth  Symphony  (Widor).  Largo 
from  New  World  Symphony  (Dvorak),  Communion  in 
G  (Batiste),  .Minuet  from  "L'Arlesienne"  (Bizet),  Finale 
in  D  ((Lemmens),  Mr.  Uda  Waldrop.  Monday  evening, 
Julv  1.  at  8:15. — Quartette,  "In  May  Time"  (Oscar  Weil), 
Mrs.  B.  Stich,  Mrs.  J.  C.  Brickell,  Mr.  R.  M.  Battison, 
Mr.  T.  Pearson,  Miss  Clara  Lowenberg  at  the  piano; 
Songs,  "Hallelujah"  (Ferdinand  Hummel),  "Des  .Ailes" 
(Chas  Rene),  Mile.  Eleanor  Mart  Joseph.  Tuesday  af- 
ternoon, July  2.  at  2. — Greek  Theatre.  Berkeley.  Orches- 
tral Concert,  Mr.  Paul  Steindortf,  Choragus  of  the  Uni- 
versity of  California,  Director.  Mrs.  Lawrence  Max- 
well, Chairman  of  Music.  G.  F.  W.  C.  Overture.  "Oberon" 
(Weber),  "Spanish  Suite"  (Lacombel,  Soprano  Solo. 
■Endvmion"  (Liza  Lehman),  Miss  Fannie  Bailey:  In- 
troduction to  Third  .\ct  of  "Lohengrin"  (Wagner).  Valse, 
"Blue  Danube"  (Strauss-Spickerl,  Women's  chorus  of 
Members  of  California  Club.  Wednesday  Morning  Club, 
Treble  Clef  Club;  Slave  March  (Tschaikowskyl.  Tues- 
day evening,  July  2,  at  8:15. — Vocal  Trio— "White  But- 
terfly" (Denza),  ".^shes  of  Roses"  (Woodman),  "Isle  of 
Nid-Nod"  (Marza),  -Mrs.  Flora  Howell  Bruner,  Mrs. 
Laurence  Rath,  Mrs.  Pearl  Hossack  "WTiitcomb;  Miss 
Frances       Buckland,       Accompanist;     '"Verborgenheit" 


^.:fi.  "Where  Cowslips  Grow"  (Pasmore),  Miss  Alda- 
ji.ta  Wolfskin.  Wednesday  evening,  July  3,  at  8;  15 — 
Spanish  Dances  (Santisteban),  "La  Rosa"  (Anonymous), 
"La  Golandrinia"  (Serradel),  Cap  and  Bells  Mandolin 
Orchestra,  Mr.  G.  C.  Santisteban,  Director;  Indian  Song 
(Cadman),  Indian  Zuni  Lullaby  (Carlos  Troyer).  Re- 
quiem (Words  by  Robert  Louis  Stevenson  I  (Sydney 
Homer).  Mrs.  De  Los  Magee,  Mr.  Frank  Moss  at  the 
piano.  Thursday  evening,  .luly  4,  at  8:15— Prologue 
from  "Pagliacci"  (Leoncavallo),  "Litanei"  (Schubert). 
"Wohin"  (Schubert),  "The  Two  Grenadiers"  (Schu- 
mann). Mr.  Alexander  Heinemaun.  Mr.  Frederick  J. 
Maurer,  Jr..  at  the  piano:  Friday  evening,  .luly  5.  at 
8:15— "Fnihlingsnacht"  (Schumann I,  "Border  Ballad" 
(Cowen),  "Drink  to  Me  Only  With  Thine  Eyes  (Old 
English).  "Long  Ago  in  Alcalde"  (Messager),  Mr.  Lu- 
ther Brusie  Marchant;  "L'Annee  en  Vain  Chasse  L'An- 
nee"  (De  Bussy).  "L'Anneau  d'Argent"  (Chaminade), 
"L'Heure  Exquise"  (Habn),  "At  Dawning"  (Cadman), 
"The  Sweet  o'  the  Year"  (Willey),  Miss  Ray  Del  Valle. 
Miss  Clara  Lowenberg  at  the  piano. 


THE  TEACHER'S  CONVENTION. 

The  Music  Teachers'  Association  in  Convention  as- 
sembled in  July  S-9-10-11  is  going  to  have  one  of  the 
finest  musical  programs  ever  submitted  to  a  California 
public.  Mrs.  M.  E.  Blanchard.  mezzo  soprano,  Mrs.  LiUie 
A  Birmingham,  contralto,  Sigmund  Beel,  and  Hother 
Wismer  are  the  latest  acquisitions.  These  San  Francis- 
co artists  are  too  well  known  for  any  comment  and  the 
programs  that  they  will  give  will  more  than  repay  any 
member  of  the  Association  for  the  money  asked  them 
in  dues.  The  Pacific  Navigation  Co.  have  made  a  spe- 
cial rate  of  $10.70  for  the  round  trip  good  for  return 
within  thirty  davs.  It  is  expected  that  about  fifty  of  the 
teachers  will  sail  at  4  P.  M.  July  6th,  arriving  in  Los 
Angeles  Sunday.  This  means  more  to  the  musicians  of 
Los  Angeles  than  they  appreciate,  for  the  welding  of 
the  musical  sentiment  of  the  State  into  one  l">rty  means 


FERRIS   HARTMAN 
The    Distinguished    Comedian    Who    is    Filling 
Engagement  at  Idora  Park 


THE   PACIFIC   COAST   MCSICAL   KK\li:\\ 

10  a.  m.  Discussion  led  oy  rrederick  Stevenson.  11a.  m. 
Vocal  Recital,  Arthiir  Alexander.     Lunch  at  Gamut  Club. 

2  p.  m.  Dominant  Quartette,  Woodmansee  and  Simonsen. 

3  p.  m.  Mrs.  Parsons.  4  p.  m.  Mrs.  L.  J.  Selby,  Contralto. 
8.15  p.  m.  Recital.  Lyric  Club,  Mr.  and  Mrs.  Thilo 
Becker.  July  11th,  9  a,  m.  Voice  Conference;  Thirty 
minutes.  Norman  Campbell.  Discussion  led  by  Mr. 
Drill.  11  a.  m.  Business  Meeting.  Lunch  at  Gamut 
Club.  1.30  p.  m.  Piano  Recital.  Mr.  J.  C.  Manning. 
4.30  p.  m.  Organ  Recital  at  Pasadena  Presbyterian 
Church,  followed  by  tea  at  Hotel  Maryland.  8.30  p.  m. 
Artist  Program.  San  Francisco.  Committees:  Hospital- 
ity: (local)  Misses  Pike,  Winston,  Blythe,  Fagge,  Stone 
and  Mrs.  Tiffany.  Pres:  Misses  O'Donoughue,  Goodsell, 
Pelcke,  Mmes.  Elliot.  Tiffany,  Messrs.  Conklin  and 
Edson.  Official  Program:  H.  C.  Lott,  Chairman;  Misses 
Martin.  Fagge,  Dickson,  Joy,  Truslow,  Messrs.  A.  J. 
Stamm,  Dupuy,  Pembeiton.  Piano:  Miss  Kate  Cocke, 
Chairman,  Mr.  Fillmore.  Hospitality:  (state)  Miss  Pike, 
Chairman.  Misses  Winston,  Blythe,  Brannan,  Olney, 
Goodsell,  Fagge,  Mmes.  Shank,  Stivers,  Tiffany,  Parsons, 
Messrs.  H.  C.'Lott.  F.  A.  Bacon,  Fred.  G.  Ellis,  Albert 
Conant,  (San  Diego).  Banquet:  Miss  Ebbert,  Chairman, 
Miss  Jamison,  Mrs.  Selby,  Messrs.  Alexander,  Dupuy, 
Bronson. 


concertos  very  satisfactorily.  We  do  not  hesitate  to 
compliment  both  Mr.  Minetti  and  his  pupils  on  the  fine 
showing  made  on  this  occasion.  The  complete  program 
was  as  follows:  Haydn— Adagio— Allegro— Menuetto. 
from  Military  Symphony  in  G.  op.  100;  Allen— Andante 
and  Allegro.  Miss  Pauline  Weilheimer;  Viotti— Duet  for 
two  Violins.  Miss  Dorothy  Peiser  and  Mr.  Minetti;  De 
Beriot — First  movement  from  9th  Concerto.  Master  -Mer- 
riam  Howells;  Rode — First  Movement  from  7th  Con- 
certo. Miss  Zela  White;  Wagner — from  Opera  Lohen- 
grin. Elsa's  Dream,  Miss  Jennette  Lamping;  Mozart— 
rrom  A  major  Concerto,  Adagio  and  Allegro,  Miss  Kate 
Loewensky;  Sarasate — Les  Adieux  Melodie,  Miss  Ce- 
cilia Eischen;  De  Beriot — from  7th  Concerto,  Andante 
and  Allegro.  Miss  Dina  .Moore;  Strauss — Blue  Danube 
Waltz,  Orchestra. 

w 

Mrs.  Lois  Patterson  Wessitsh,  a  brilliant  mezzo  con- 
tralto, and  a  member  of  the  Beringer  Musical  Club,  left 
for  Portland  last  Wednesday,  where  she  is  to  visit  rela- 
tives, and  will  sail  for  Europe  in  August.  Mrs.  Wes- 
sitch's  voice,  which  has  attracted  so  much  attention 
under  the  tutelage  of  Mme  Joseph  Beringer.  has  proved 


-v»- 


SANTA  CRUZ  WATER   PAGEANT. 


It  begins  to  look  ai 
recreation  would  be  i 
week  of  July  20th  ti 
pageant  in  the  history 
mulgated    under    the 


though  every  lover  of  fun  and 
•esent  at  Santa  Cruz  during  the 

I'Sth.  when  the  greatest  water 
of  Western  America  will  be  pro- 
lirection    of    Fred    Swanton    and 


his  associates.  The  ease  with  which  residents  in  prac- 
tically every  section  of  the  State  can  reach  Santa  Cruz; 
the  attractive  round-trip  tares  offered  by  the  railrouds; 
the  moderate  rates  and  splendid  accommodations  to  be 
secured;  and  the  variety  of  unique  entertainments  guar- 
anteed by  Manager  Swanton.  have  proven  irresistible 
maifnets  tor  hundreds  of  tired,  overworked  Californians 
wliM  Ion-'  for  a  breath  of  the  sea  and  a  jolly  vacation 
With  I  :ii.'-iree  companions.  The  re-opening  of  the  Cot-j 
t:m<'  City,  where  clean,  comfortable  accommodations 
may  be  Irad  at  a  minimum  of  expense,  has  gone  far  to 
offset  the  unfortunate  destruction  of  the  Sea  Beach 
Hotel,  which  burned  last  week.  In  addition,  the  new 
Hotel  St.  George  w^ill  aid  the  beautiful  Casa  del  Rey  in 
taking  care  of  those  who  wish  more  elaborate  quarters. 
The  Casa  del  Rey  and  Cottage  City,  will,  in  themselves, 
accommodate  1,000  guests,  while  the  hotel  dining  room 
and  that  of  the  big  Casino  will  accommodate  1,:',""  i"  i 
sons  at  one  time.  President  John  Martin,  of  tli.-  >;i  ii 
Cruz  Beach  Compan.v,  has  notified  Manager  Swni!.  i 
that  there  must  be  no  extra  charges  made  duriUo  1'.'- 
geant  week. 

Several  extra  features  have  been  added  to  the  pro- 
gram during  the  past  week.  Aviators  Bryant  and 
Francis,  famous  throughout  the  West  for  their  daring 
escapades  in  the  air,  will  be  on  hand  to  lend  a  daily 
thrill  to  the  festivities.  Manager  Swanton  is  now  in 
communication  with  the  Navy  Department  regarding 
the  two  submarines  now  in  San  Francisco  bay  with  a 
view  to  having  them  at  Santa  Cruz  for  the  pageant.  It 
is  understood  that  the  Department  favors  this  exhibi- 
tion of  the  latest  "water  bull-dog."  Thus  it  will  be  pos- 
sible for  visitors  to  see.practically  all  of  the  modern 
forms  of  navigation — on  the  water,  over  the  water  and 
under  the  water.  The  "Seafarer,"  America's  entry  in 
the  IlonoluIu-to-San  Frau/;isco  yacht  race,  has  been  in- 
vited to  participate  in  the  events  of  this  "water  week" 
and  will  probably  be  on  hand  with  the  winner's  flag  at 
her  masthead,  in  addition,  of  course,  will  be  the  spec- 
tacular features  arranged  some  days  ago  by  Swanton — 
the  yacht  regattas;  the  motor-boat,  shell,  skiff,  hydro- 
plane and  s-n'imming  races;  the  parade  of  decorated 
floats;  the  magnificent  displays  of  fireworks;  the  bath- 
ing, golfing,  dancing,  driving,  riding,  fishing  and  kindred 
joys  always  associated  with  the  Surf  city. 

Sidney  Cavill,  perhaps  the  most  famous  swimmer  on 
the  Pacific  Coast  and  the  first  man  who  ever  swam  the 
Golden  Gate,  has  been  appointed  as  master  of  ceremon- 
ies for  all  aquatic  sports,  which  means  that  they  will  he 
of  a  high  order.  Cavill,  who  is  at  present  swimming  in- 
structor of  the  Olympic  (lub,  is  already  in  touch  with 
some  of  the  leading  mermaids  and  mermen  of  the 
country,  many  of  whom  have  already  signified  their  in- 
tention of  participatin.i;  in  the  water  contests.  Reserva- 
.  tions  at  the  Hotel  Casa  del  Rey  are  now  being  made  by 
the  management  and  will  be  held  'mill  the  avenin 


concentrated  action  in  the  things  that  vitally  effect  art 
standards.  Beginning  with  the  reception  at  6.30  Mon- 
day night  there  will  not  be  an  idle  moment  until  the  ^  manaKemeui.  auu   «...   u,.  !.<=■ ■  .    -•- =  -■ 

night  of  the  closing,  coiicert  on  Thursday.     Liinch  will  j,  15th,  or  later  if  assurances  of  attendance  are  re 

be  served  every  day  at  the  Gamtit  Club  where  the  t^^ach- |E^"'J;^ -"-  ■ 

ers  will  get  better  acquainted  with  each  other  and  with  iS'-^"*=" 

each  other's  ideals  and  experiences;   and  they  will  alsOj;j: 

be  in  a  better  position  to  uphold  the  State  University  in\8| 

its  musical  work. 

San  Diego,  Riverside,  Ventura,  Pomona,  Santa  Ana 
Covina.  Redlands  are  all  actively  interested  in  makingi 
the  Music  Teachers  Convention  a  success.  The  Vice- 
Presidents  from  the  various  cities  represented  evidence] 
great  interest  in  the  programs  to  be  given  and  the  local 
Association  has  doubled  its  membership  in  the  last  three 
weeks.  The  Germania  Mannerchor  have  kindly  offered 
their  services  and  will  give  the  teachers  some  very  fine] 
numbers.  It  is  most  encouraging  to  see  the  enthusiasm 
among  our  local  teachers.  The  General  Committee  had 
on  all  afternoon  session  the  first  of  the  week  and  have| 
their  various  plans  all  under  -way.  Not  the  least  attrac 
live  part  of  the  iirogram  will  he  the  Organ  Recital  given 
at  the  Pasadena  Presbyterian  Church  and  followed  by 
Tea  at  the  Hotel  Maryland. 

The  Convention  Program. 
July  8th,  8.30  p.  m.  Reception  by  Musical  Clubs.     9.30| 
p.  m.  Gutterson-Lewis  Trio  and  Mrs.  Vaughn.     July  9th. 

9  a.  m.  Formal  Opening  of  Session.     Addresses  of  Wei 

come,  Fred  G.  Ellis.  Pres.  So.  Cal.  Music  Teachers  Asso 

Response,  Pres.  Bretherick.     10  a.  m.  Tandler  Quartette 

Mrs.  Minnie  Hance.  Contralto.     11   a.  m.     The  Evil   of 

FREE  CONCERTS.     Discussion.     Lunch  at  Gamut  Club 

2  p.  m.     Burroughs  System  of  Piano  Instruction.     Miss 

Pike.  3  p.  m.  Illustrated  lecture  on  Leschetitzky  Method 

Miss  Simpson.     4  p.  m.     Program  by  Organists   Guild 

Miss  Joy.     Banquet  at  Gamut  Club.     July  10th,  9  a. 

Harmonv  and  Composition;  Thirty  minutes.  Miss  Alch 


MISS    LOIS    PATTERSON     WESSITSH 

One  of  Mme.  Beringer's  Star  Pupils  Who  is  About  to  go 

Abroad  to   Enter  An  Operatic  Career 

to  he  susceptible  of  very  high  development,  placing  it 
among  the  best  voices  heard  here.  She  will  go  to  Flor- 
ence. Italv.  where  she  will  continue  her  work  for  grand 


GIULIO   MINETTI'S   PUPILS'   RECITAL. 

Several  of  Giulio  Mine'ti's  pupils  gave  an  excellent 
olin  recital  at  Kohler  &  Chase  Hall  on -Friday  evening 
June  21st.  The  hall  was  crowded  on  this  occasion  and 
the  participants  were  assisted  by  Miss  Jennette  E. 
Lamping,  soprano,  Miss  Louise  Gilbert,  accompanist, 
and  the  Minetti  Orchestra,  The  program  was  an  exceed- 
ingly serious  one  and  the  interpreters  proved  them- 
selves well  fitted  to  give  it  an  adequate  reading.  •  What 
was  i)articularly  noticeable  in  all  the  young  players  was 
ia  pliancy  of  tone  not  often  heard  on  these  occasions,  and 
a  musical  understanding  of  difficult  works  quite  in  ac- 
cord with  Mr,  Minetti's  own  thoroughness  in  classic 
interpretations.  The  pupils  gave  repeated  evidence  of 
Shaving  been  thoroughly  instructed  and  we  were  particu- 
larly delighted  with  the  fine  work  of  Miss  Cecilia  Eis- 
'chen  and  Miss  Dina  Moore,  although  all  of  the  students 
lacquitted  themselves  very  creditably.  Mr.  Minetti  had 
'every  reason  to  feel  very  well  satisfied  with  the  fine 
showing  made  by  his   pupils. 

„ne  of  the  finest  features  of  the  evening  was  the 
singing  of  Miss  Jennette  Lamjiing  who  possesses  a 
very  flexible  and  mellow  soprano  voice  which  she  uses 
„with  an  artistry  of  the  most  pronounced  tyiie.  We 
Chave  very  rarely  heard  Elsa's  Dream  sung  so  well  in 
"this  city  as  Miss  Lamping  sang  it  on  this  occasion,  and 
Miss  Gilbert  played  the  accompaniments  with  the  high- 
est form  of  musicianship.  The  Minetti  Orchestra  ren- 
dered  two   selections   and   the   orchestral   part   for  the 


LOUIS   H.  EATON    RESIGNS  FROM   TRINITY. 

Louis  H.  Eaton,  during  the  last  eleven  years  organist 
of  Trinity  Church,  and  one  of  the  best  known  organists 
in  the  United  States  during  the  last  twenty-five  years, 
has  resigned  his  position  in  San  Francisco  and  will 
devote  his  entire  time  to  teaching.  Mr.  Eaton  has  been 
exceedingly  successful  as  a  teacher  lately  and  his 
"classes  have  increased  wonderfully.  He  not  only  teach- 
es a  number  of  excellent  soloists  in  voice  and  piano, 
but  he  recently  established  sight  singing  classes  that 
have  proven  an  immense  success,  and  from  one  class 
Mr.  Eaton  was  compelled  to  make  two  or  three  classes. 
Mr  Eaton  also  teaches  out  of  town,  and  it  will  be  seen 
that  any  one  with  such  great  pedagogical  responsibili- 
ties rather  narrowed  his  opportunities  when  devoting  so 
much  of  his  time  to  church  positions.  While  it  is  not 
possible  to  say  whether  Mr.  Eaton  will  ever  again  he 
available  for  church  work,  it  is  at  least  certain  that  his 
pupils  will  be  the  gainers  by  that  change  for  he  will 
be  able  to  plunge  heart  and  soul  into  a  work  -n-hich  has 
always  appealed  to  him  more  than  anything  else. 
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THE   PACIFIC   COAST   MUSICAL   RT;VIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  smger.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


$72.50  to  Chicago  and  Return 

on  the  peerless 

Golden  State  Limited 

1                          A  Transcontinental  Delight 

[                  This  rate  good  on  many  days  in  June, 

1                           July,  August  and  September 

[          Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  31st,   1912 

Telephone  or  Write  Our  Agents 

Rock  Island 

Southern  Pacific 

Wanted  Male  and  Female  Soloists 


for  Quai-tet  and  Solo  positions.  Good  Sulnry  tc 
people.  Ambitious  amateurs  considered.  C 
other  high  class  engagements.  Also  Lady  mi 
Orchestra  and  Ladies  Band.  Apply  daily  betv 
2,   Sundays   up   to   4   P.   M.     Room   3,   An 


Building.    172    Golden 


Ma 


111   I'l 


Hish 


<H\S.     7,l(i.     StHVE, 


Harley  Hamilton  viqun  instbuctoh 

Conductor    Loa    AoKele*    Symphonr    Orcheatra 

WomBO'a      Orchealra  ..... 

iia   Blancbard    Hall    Building l.oa    Angtlta.    Cat 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Rcaldent   Studio,   25T   W.   104th   St.   N«w   York  City,   N.   T. 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Prca.  and   Msr. 

Contain!  200  Studioi  Rented  Exclutively  to 

Musicians,  Artists  and  Scientists 

L09     ANOBLES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguithed   Artitti  for  California  and  the  Southwest 

Addreac:      Blanchard    Hall,    Los    Angeles,    Cat. 


VICARINO  WEDS  GEO.  V.  GUYER. 


Miss  Regina  Vicarino,  tlie  American  coloratura  prima 
donna,  wlio  so  electrified  Mexico  and  California  by  lier 
Lucia  and  Traviata,  was  married,  in  tiie  Ctiurcii  of  the 
Ascension,  New  Yorlc,  May  20,  to  Mr.  George  V.  Guyer.  a 
business  man  of  Mexico  City.  Mexico.  Slie  will  make  her 
home  in  Mexico  City,  but  she  has  not  abandoned  her 
artistic  career.  On  the  contrary,  she  will  appear  in 
September  as  prima  donna  of  the  big  company  which  is 
to  make  its  debut  in  Mexico  City  at  that  time,  having 
been  engaged  to  do  all  the  coloratura  roles.  It  is  proba- 
ble that  after  the  Mexico  season  is  over,  she  will  sing 
some  special  performances  in  Boston  and  Montreal. 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


MANSFELDT    CLUB'S     NEW     OFFICERS. 


Tilt-  following  officers  were  recently  elected  by  the 
Mansteldt  Club  to  serve  tor  the  ensuing  season:  Miss 
Hazel  H.  Hess,  President:  Miss  Stella  Howell,  Vice- 
President;  Miss  Lorraine  Ewing.  secretary:  Miss 
Esther  Hjelte,  treasurer;  Hugo  Mansfeldt,  director. 
The  secretary's  report  for  the  last  season  showed  that  it 
had  been  the  most  active  and  beneficial  in  the  history 
of  the  pianists'  organization.  In  addition  to  the  many 
programs  rendered  before  the  members,  five  public  con- 
certs were  given,  the  most  important  of  which  was  the 
Liszt  program,  commemorating  the  Liszt  centenary, 
which  proved  so  popular  on  this  side  of  the  Bay  that  it 
was  repeated  at  the  solicitation  of  the  Ebell  Club,  Oak- 
land, before  that  body.  Plans  for  the  next  season  em- 
brace a  series  of  public  concerts,  and  two  meetings  of 
the  club  every  month,  when  educational  recitals  for  the 
benefit  of  the  members  will  be  given.— S.  F.  Call,  June  9. 


Pupils  of  Mrs.  Alma  Schmidt  Kennedy  gave  an  ex- 
cellent recital  at  the  residence  of  Mrs.  Benno  Hart  on 
Pacific  Ave.,  on  Saturday  May  18th.  The  program, 
which  was  very  artistically  rendered,  was  as  follows: 
Praeludium — Op.  10  (MacDowell),  Miss  Emma  King; 
(a)  Med/tataon— (Thais)  Magsenetl,  (bl  Tarantlelle, 
(Mendelssohn),  (c)  Nocturne — C  sharp  minor  (Chopin), 
(d)  Prelude — G  minor  (Rachmaninoff),  Miss  Esther 
Church:  Chromatische  Fantasie  (Bach),  Miss  Irene  Ray; 
(a)  Kreisleriana — No.  1  and  No.  6  (Schumann),  (b) 
Prelude — B  flat  major  (Chopin),  (c)  La  fille  aux  Che- 
veux  de  lin  I  Debussy  i,  (dl  Arietta  (Leo  I,  Miss  Con- 
stance Hart;  Six  songs  from  the  "Dichterliebe"  (Schu- 
mann), Mr.  Luther  Brusie  Marchant:  (a)  Shadow  Dance 
(MacDowell),  (b)  Tvo  Larks  (Leschetizky),  Miss  Helen 
Rosenberg:  (a)  Capriccioso  (Scarlatti),  (b)  Prelude — 
G  major  (ChopinI,  Miss  Janette  Brandenstein;  (a) 
Tragica  Sonata  (3d  movement)  (MacDowell).  (b)  Ap- 
passionata  Sonata  (1st  movement)  (Beethoven),  (c) 
Scherzo — E  minor  (Mendelssohn),  )d)  Etude — A  flat 
major  (Moszkowski),  Mrs.  Jane  Ralphs-Bessette:  (a) 
Nocturne  (Grieg),  (b)  Caprice-Sganarelle  (SchiittI,  (c) 
Etude— D  flat  (Lisztl,  Miss  Marguerite  Raas;  (a)  Sing 
Me  a  Song  of  a  Lad  That  is  Gone.  (Sidney  Homer),  (b) 
Invictus  (Bruno  Huhn),  Mr.  Luther  Brusie  Marchant. 

Miss  Mary  Cheney,  soprano  of  the  St.  Mary,  the  Vir- 
gin Church,  of  New  York  was  a  summer  visitor  in  San 
Francisco.  Miss  Cheney  is  one  of  the  foremost  and  best 
known  church  and  concert  singers  in  the  East,  and  she 
is  very  anxious  to  secure  a  few  engagements  during  the 
next  season  on  this  coast.  She  was  a  soloist  at  the 
recent  Rose  Carnival  in  Portland  and  took  advantage  of 
her  proximity  to  California  to  come  here  and  look  over 
the  field.  .-Vlthough  here  but  a  few  days,  she  received 
considerable  encouragement  and  many  come  out  next 
season  to  the  Coast. 


MARY  MEREDITH'S  PRIZE   ESSAY. 


In  last  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view we  published  with  pleasure  a  most  praiseworthy 
essav  on  "The  Mission  of  Song"  by  Miss  Mary  Mere- 
dith "of  the  History  Class  of  the  College  of  the  Pacific. 
It  was  our  intention  to  publish  Miss  Meredith's  picture 
in  conjunction  with  the  article,  but  unfortunately  we 
were  unable  to  secure  the  half  tone  in  time.  We  will 
however  present  to  our  readers  a  likeness  of  this  clever 
pupil  today.  In  addition  to  what  we  have  said  in  our 
editorial  note  last  week  we  desire  to  add  that  both 
from  a  historical  and  literary  point  of  view  the  paper 
was  comprehensive  and  to  a  marked  degree  individual. 
The  various  papers  entered  for  this  prize  contest  were 


The  well  known  publishing  firm  of  G.  Sehirmer  in 
New  York  has  lately  published  two  new  songs  by  Mar- 
ion Bauer,  with  words  by  Emilie  Frances  Bauer.  One  of 
these  is  entitled  ".N'octuriie,"  and  is  dedicated  to  Maurice 
Renaud,  who  sang  it  with  much  success,  and  the  other 
is  dedicated  to  Mme.  Schumann  Heink  and  is  entitled 
"The  Last  Word."  It  will  be  remembered  that  another 
song  by  Miss  Bauer's,  entitled  "Light,"  was  on  the 
Schumann-Heink  program  last  season  and  made  a  fine 
impression.  Next  fall  .Arthur  P.  Schmidt,  the  well 
known  Boston  publisher,  will  print  from  eight  to  ten 
new  works  by  Miss  Bauer  with  whom  he  has  made  a 
contract  to  extent  over  seven  years,  during  which  time 
he  will  publish  all  the  works  she  may  write.  The  host 
of  Miss  Bauer's  friends  on  the  Pacific  Coast  will  learn 
with  pleasure  of  her  well  merited  success. 

During  the  month  of  May,  Blanche  Ashley  presented 
several  of  her  pupils  with  much  success.  On  Monday 
evening  Phyllida  Ashley  gave  a  song  recital  at  2742 
College  Ave.,  Berkeley,  when  the  following  program  was 
excellently  presented:  Bergerettes — (a)  "Bergere  Le- 
gere,"  (b)  Jeunes  Fillettes)  (c)  Maman  dites  moi,  (ISth 
Century)  (French):  Rossini — "Una  voce  poco  fa"  (Ital- 
ian) :(al  Conins  by  Clarke — "A  Dedication"  (English), 
(b)  La  Forge— Would  Love,  I  Were  the  Rosebud."  (c) 
"The  Little  Red  Lark"  I  Irish);  (a)  Schuman — Marien- 
wiirmchen,  (German),  (bl  Henschel— -Morgen-Hymne, 
Yradier — La  Paloma  (Spanish),  (a)  Bizet— Carmen — 
"L'  amour  est  une  oiseau  rebelle,"  (b(  Massenet — Hero- 
diade — "Prophete  bien  airaee"  (French). 

Blanche  Yorktheimer,  a  young  violin  pupil  of  Nathan 
Landsberger's  and  a  disciple  of  the  School  of  Music  of 
the  Dominican  College  in  San  Rafael,  gave  a  violin  re- 
cital at  the  College  recently  with  brilliant  success. 
The  young  violinist  desplayed  fine  artistic  faculties  and 
made  a  most  favorable  impression.  The  program  she 
rendered  so  excellently  was  as  follows:  Concerto:  Op. 
64  (Mendelssohn):  .\ve  Maria  (Schubert-Wilhelmj), 
Serenade  (Franz  Drdla);  Zigeunerweisen  Op.  20  (Sara- 
sate);  a.  Nocturne:  A  flat  major  (Liszt),  b.  Ballade  Op. 
47  ( Chopin  1,  Florence  Yorktheimer:  Walthers  Preislied 
(Wagner-Wilhelmjl ;  To  a  Wild  Rose  I  .MacDowell  I,  Hu- 
moresque:  Op.  101,  No.  7  (Dvorak).  Liebesfreud  (Fritz 
Kreislerl;   Polonaise  Brilliante:  Op.  21  (Wieniawski). 

A  splendid  musical  program  was  rendered  at  the 
grand  re-organization,  reopening  and  reception  of  the 
Y  M  H  A.  at  their  new  club  rooms  on  Ellis  Street,  on 
Tuesday  evening  June  ISth.  Miss  Stella  Harris,  con- 
tralto, pupil  of  Miss  Delia  E.  Griswold,  sang  two  solos 
with  instantaneous  artistic  success.  Miss  Harris  is  the 
possessor  of  a  beautiful  voice  which  she  uses  -with  much 
discrimination  and  with  every  idea  of  effective  interpre- 
tation. Miss  Maebelle  Harrison,  played  the  accom- 
paniments very  musically. 

Miss  Marie  Withrow,  the  well  known  resident  vocal 
teacher  will  give  her  next  pupils  recital  in  September. 
Miss  Withrow  will  teach  in  this  city  during  the  summer. 
William  Pitt  Chatham,  a  former  pupil  of  Mrs.  Withrow  s. 
'  gave  two  most  successful  Lieder  recitals  in  Dresden  re- 
cently Miss  Withrow's  September  pupils'  recital  will 
be  looked  forward  to  by  many  of  her  friends  and  ad- 
mirers with  a  great  deal  of  interest. 

** — 

ORPHEUM. 


throwing.  A  pleasing  incident  of  the  new  bill  will  be 
the  performance  by  E.  M.  Rosner,  who  celebrates  his 
silver  anniversary  at  the  Orpheum,  of  a  burlesque  of 
his  own  composition  in  which  he  gives  his  idea  of  how 
Verdi,  Wagner,  Chopin,  Strauss  and  Sousa  would  have 
composed    Alexander's    Ragtime    Band.     The    holdovers 


The  Orpheum  will  commemorate  its  Silver  Anniver- 
sary week  which  begins  this  Sunday  Matinee  with  a 
programme  of  extraordinary  excellence,  novelty  and 
variety  George  Evans,  the  famous  minstrel,  known 
throughout  this  country  as  "The  Honey  Boy."  has  been 
secured  by  the  Orpheum  Circuit  for  a  tour  of  three 
weeks  two  of  which  will  be  given  to  San  Francisco.  He 
will  jump  from  New  York  to  this  city,  and  at  the  con- 
clusion of  his  brief  tour  will  return  there  to  go  on  the 
road  with  his  own  organization.  Evans  is  one  of  the 
funniest  men  that  have  ever  donned  burnt  corl;.  Twen- 
ty years  ago  he  made  his  minstrel  debut  at  the  old 
Bush  street  Theatre,  with  Jack  Haverley's  company. 
His  vaudeville  debut  was  made  at  the  Old  Orpheum, 
and  Sundav  matinee  will  be  an  anniversary  for  him  as 
well  as  the  theatre.  England's  Musical  Marvels,  the 
Elliott  Savonas,  will  make  their  first  appearance  here. 
This  gifted  family,  consisting  of  four  men  and  four 
women  play  over  fifty  musical  instruments  and  their 
rendition  of  both  classical  and  popular  music  is  a 
positive  delight.  Their  contribution  is  a  spectacular 
production  styled  "The  Palace  of  Orpheus."  The  scene 
is  said  to  be  a  veritable  Arabian  Night's  realization  of 
beauty  and  color,  and  the  chief  effect  is  the  "Storm 
scene  from  "William  Tell."  ,.  ^  ..      ,     ,  »    -Th^ 

For  the  presentation  of  Graham  Moffat  s  playlet,  'The 
Concealed  Bed,"  Martin  Beck  has  brought  from  Glas- 
gow, Graham  Moffat's  original  company  of  Scottish 
Plavers  "The  Concealed  Bed"  deals  with  the  life  of 
tenement  dwellers  in  Glasgow.  It  is  rich  in  humor  and 
has  proved  an  immense  hit  wherever  it  has  been  pre- 
sented Graham  Moffat  is  the  author  of  the  great  in- 
ternational success  "WTien  Bunty  Pulls  the  St"»gs. 
The  Five  Piroscoffls  will  introduce  a  novel,  fast  and 
furious  juggling  act  which  proved  a  great  vaudeville 
sensation  in  Europe.  Ten  hands  work  at  the  same  time 
and  their  quickness  and  accuracy  is  wonderful,  l  tiey 
close   their   act  with   an   astounding   exhibition   of   hat 


LOUIS   H.   EATON 

The    Prominent   Organist   Who    Resigned    From   Trinity 

Church  to  Devote  His  Entire  Time  to  Teaching 


will  be  the  Princess  Rajah,  Ed.  Wynn,  assisted  by  Ed- 
mund Russon,  and  the  Bondinl  Brothers.  Frank  Keen- 
an  who  has  made  one  of  the  greatest  dramatic  hits 
known  in  vaudeville  will  also  close  his  engagement 
with  this  bill. 


-*v- 


FERRIS   HARTMAN   AT  IDORA. 

It  is  like  old  times  at  pretty  Idora  Park  across  the  bay. 
Ferris  Hartraan,  as  effervescent  as  ever,  has  returned 
to  the  scene  of  his  former  triumphs  and  again  is  making 
that  famous  place  of  amusement  ring  with  laughter. 
Instead  of  Ferris  and  his  big  company  coverting  on  the 
boards  of  the  theatre,  the  band  shell  has  been  turned 
into  an  out-door  stage  and  the  mammoth  open  air  amphi- 
theatre is  iiacked  nightly  by  Hartman  admirers.  So 
successful  were  the  ballets  and  spectacles  on  the  open- 
air  stage  last  season,  that  the  management  has 
branched  out  even  further  this  year.  Ferris  Hartman 
and  his  entire  company  as  a  free  attraction  is  a  daring 
experiment,  even  for  Idora  to  spring,,  but  the  crowds 
that  are  packing  the  ampitheatre  these  evenings  evi- 
dently justify  the  experiment.  To  take  a  seat  in  a  thea- 
tre with  no  roof  and  see  the  big  Hartman  company  for 
no  more  expense  than  the  ten  cent  gate  admission  is  a 
novelty  which  is  appealing  to  thousands.  With  Hart- 
man are  many  of  the  old  favorites.  Walter  De  Leon 
and  Muggins  Davies  are  much  in  evidence;  Myrtle  Ding- 
wall, Josie  Hart,  Roscoe  Arbuckle,  Joe  Fogarty,  Harry 
Pollard,  Lawrence  Bowes  and  a  chorus  that  makes  'em 
sit  up  and  take  notice  are  all  in  on  the  fun  making. 
The  play  for  the  first  week  is  De  Leon's  "The  Girl  and 
the  Boy"  and  is  a  worthy  successor  to  "The  Campus." 
Matinees  will  be  given  every  Saturday  and  Sunday  and  a 
weekly  change  of  bill  will  take  place.  Hartman  is 
planning  to  revive  many  of  the  old  favorites  while  at 
Idora. 


-%%- 


ALCAZAR. 

"Cabbages  and  Kings,"  a  comedy  adapted  from  the  late 
O.  Henry's  story  similarly  titled,  will  be  given  its  pre- 
mier next  Monday  evening  at  the  .\lcazar,  with  Richard 
Bennett.  Mabel  Morrison  and  fifteen  other  people  in  the 
cast.  No  play  could  be  launched  under  more  favorable 
auspices.  O'Henry's  ability  to  invent  unique  situations, 
depict  queer  characters  and  write  dialogues  at  once 
whimsical  and  brilliant  is  world  famous,  and  Hugh  Ford 
and  Joseph  Medill  Patterson,  who  dramatized  "Cabbages 
and  Kings,"  were  qualified  by  experience  to  perform 
their  task  completely.  Mr.  Ford  is  stage  director  for 
the  Lieblers  and  has  prepared  some  of  their  greatest 
dramatic  productions,  while  Mr.  Patterson  has  several 
successful  plays  to  his  credit,  among  them  "The  Fourth 
Estate."  Both  of  these  clever  men  came  here  from  the 
East  to  superintend  rehearsals  of  their  joint  venture, 
which  was  constructed  with  especial  view  to  providing 
Richard  Bennett  with  a  suitable  starring  vehicle.  San 
Francisco's  verdict  may  decide  the  fate  of  "Cabbages 
and  Kings."  If  the  play  does  not  disappoint  those  who 
are  identified  with  its  initial  presentation,  it  -nill  be  in- 
troduced to  Broadway  next  season. 


MISS    MARY    MEREDITH 

The  Intelligent  Young  Graduate  From  the  College  of  the 

Pacific    Who    Wrote    the    Prize    Essay    on 

"The  Mission   of  Song" 

submitted  to  a  committee  including  .Mrs.  Kate  C.  Wood, 
I  rincipal  of  music  in  the  Oakland  High  School,  Miss 
ilice  Burnburgh,  principal  of  music  in  the  Fremont 
High  School  and  Prof.  H.  P.  Holeman  of  the  music  de- 
partment of  the  High  Schools  of  Syracuse,  N.  Y.  Miss 
Meredith's  paper  was  finally  chosen  from  three  papers 
on  account  of  the  "greatest  degree  of  excellence  dis- 
played in  Content,  Form  and  Individuality."  The  paper 
was  recently  read  in  the  Oakland  High  School. 


OPERA  STORIES 


J  Book  Eo'W  Mu: 
ShoulJ  Haw 


HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  rACII'lC   COAST   MUSICAL   REVIEW 


There  is  but  oue  jiiauo  toJu.v  whidi  clings  unswervingly  to  tlie  higliest 
ideals  of  artistic  piano  construction — but  one  piauo  which  has  never  sought 
to  enhance  its  position  commercially  by  the  building  of  miniature  grand 
[lianos  to  meet  the  competition  of  low  iirice,  nor  felt  the  necessity  of  installing 
the  piano  player  in  its  instruments  in  order  to  maintain  the  market  for  its 
product. 


The 


Piano 


is  the  one  perfect  piano  of  today — the  one  piano  which  meets,  unfailingly, 
every  demand,  satisfies  tlie  most  critical  musicians,  arouses  the  enthusiastic 
admiration  of  the  most  exacting  critics,  which,  by  the  nobility,  resonance  and 
majestic  quality  in  its  tone,  is  winning  new  admirers,  making  new  converts, 
building  a  home  in  the  hearts  of  lovers  of  the  truly  artistic,  and  has  created  a 
demand  that  is  the  marvel  of  the  music  trades. 

Mason  &  Ilamlin  pianos  invite  severest  comparison,  yet  recognize  no  compe- 
tition.    Because  they  are  better  made,  embodying  in  their  construction   the 
finest  materials  obtaiuable,  and  because  of  their  patented  features.  Mason  & 
namlin  Pianos  cost  more  than  other  pianos,  yet,  so  superior  is    their  quality,  so  perfect  their  architectural  design,  so  beautiful 
their  finish,  that  the  additional  cost  is  doubly  justified. 

All  styles  of  Mason  &  Hamlin  Pianos  are  shown  at  our  stores,    and  are  sold  on  easy  payments,  wheu  desired. 


VICTOR   TALKING    MACHINES— SH  EET    MUSIC 


Two  Entrancei  (5V^ 

135-153  Kearny  and  217-225  Sutter  Sts.    qJ  jt€ 
Victor  Talking  Machines 


a 


Oakia 


HIGH    GRADE   f?IAr>/f>S 


id— 510  12th  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 


Jessie  Dean  Moore 

Soprano 

TEACHER    OP    SIXGIXG 

ipils    prepared    for    Concert    Open 


Tel.  Berk.  2!) 


Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 
Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago.  III. 


Miss  Mollie  E.  Pratt  SrAano^smc 

Ai'inniiiiinial.  II.Mir,,  for  ^tiiilent  Slnser 
lirnellie.  H(I7  Suiter  Street,  Tuesiliiy  nn 
l-'rlila.A.     IteNiilenee  I'lMMie:  I'lirk,  4S.',. 

Miss  Helen  Colburn  Heath 


Sopr 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  Si.  Berkeley,  Cal. 

In    S.    V.    on    Tliurstilny    .Attcrnoonn 

Mrs.  ■William  Steinbach 

VOICE  CULTURE 

STUDIO  1 


Solulot     I-lr.t      [nil; 

Temple    lleth    Inra 

al   loatruetlou,  Cone< 


>Villard  BatcKelder 


Ursa  AVarren,  i-i amst 

I'upU    of    Mrs.    \onli    llranilt 

Studio:  \i^\  Pacific  Ave.,  Sail  Francisco 

Phone  [rankhn  6648 

Prof.  E.  S.  Bonelli 

Una  Itcmoieil  his  Sluilio  to  4t>l  I'nlmare  St. 
<  .irner    I'niie.      Tilephone,    llnrket    ."iTlO. 

Miss  Caroline  H.  Little 

Ti:  \t  iii:it  (If  "^1  \(;i\« 

studios:      >     I    .  ;:Ti;   mhi.t   «i..  Wed.  &  Sat. 


Paul  Steindorff  ^^'^^  Virginia  Goodsell  Mary  Alverta  Morse  Soprano 


Studios:  2422  STUART  STREET 

Fridays    ni    (be    Arrillnga    Musieal    Col- 
lege,   2315    Jneisson    Street,    Snn    Frnnciseo 

Berkeley,  California 


H.    D.    Mustard  Baritone 

Voice  Culture 

With  Von  Slein  Academy  of  Music 

Opera — Oratorio      Concert 

lOlh  and  Hill  Sis.  Los  Angeles 

Miss  Elizabeth  Simpson 

PI.vNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  4159. 
Berkeley:  ilWShattuck  Ave.  PhoneBerkeley  1310  ' 

Miss  Clara  Freuler 

SOI'UWO 

TE.VCH15H     Ol"     SlMilNG 

Just  Returned   from   Pnris  nnil  Florenee. 

As'Rilable  for  Concerts  uud  neeitnls.     2.-.27 

Ridge  Road,  Berkeley.      Phone:   Berk..  ST.'i. 


SOI'U  A>0 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work,  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles,  Cat 


'William  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Violin 


22  Presidio  Terrace 


Tel.  Pacific  1112 


Musical    Directory 


SIGISMONDO    MARTINEZ 

Kddy   Street         San   Francisc- 


LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San   Francisco. 

ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  0(:tavi:i  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

.5  Reservoire  Road  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

1509  Gough  Street  Phone  West  4935 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  BIdg.    Tel.  K'rny  5454 

MRS.   OLIVE    ORBISON 

3828  Sacramento  St.         Tel.  Pacific  1389 


DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  BIdg.      Tel.  Kearny  5454 


Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  lildg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 


WILBUR 

McCOLL 

PIAXO — ACCOM 

■AMST — COACH 

Studios:  s.  1-'..  ,^^l;  Su 

ter  St.    (Wednesday) 

Onklnnd:    10      llonle 

».e.      Piedmont     177  1. 

Vercy  "^^^  VOICE 

THE  ART  OF  SINGING 
A.     Iv..  ,  S,  F.  376  Sutler  St. 

D_„,       Siudio!  .;  Summer  Scl>ool  in  Redwoodi 
0>V  /  O.tl.nd.  3228Gro.e  Street 

£,.   G.  5tricklen 

PI  wo — IHRMOW — Ctni POSITION 

studios:  :!7fi  Sutter  Street  (GafTney 
lllili:.  I.  Snn  I'rnnelseo.  Tel.  DnuElas  7,3a:\. 
470  3S<h  St.,  Onklnud.      Tel.  PiednioDt  l.'i37. 
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THE  PACIFIC   COAST   MUSICAL   REVIEW 


Mme.  JOSEPH  BERINGER 

Contralto 

Head  of  the  Vocal  Department  Berin- 

ger  Conservatory  of  Music 

926  Pierce  Street,  San  Francisco 

Head  of  the  Vocal  Department  of  the 

Ursuline  College 

Santa  Rosa,  California 


Mme.  Joseph  Beringer  Writes 
Enthusiastically  of  the  Baldwin 


THE  BALDWIN  COMPANY 
Dear  Sits: 

Having  used  the  Baldwin  Piano  in  our  school  and  recitals  for  some 
time,  I  take  great  pleasure  in  testifying  to  its  superior  quality  of  tone,  ex- 
cellent action  and  durability.  Your  Baldwin  Grand  is  also  a  glorious 
masterpiece  in  power,  sonority,  singing  quality  and  perfect  harmonic 
effects,  affording  delight  and  the  admiration  of  all  artists  and  musicians. 
1  find  it  perfect  in  accompanying  the  voice,  and  1  heartily  endorse  the 

medium. 

Cordially  yours. 


/^TTVf.    V<^£>^/^  ^eyU^^e>i. 


310  Sutter  Street 


%Mttim(!lonipan5 


San  Francisco 


Manufacturers 


The  Best  Low  Priced  Pianos 

Extravagance  is  unuece.ssary  in  the  purchase  of  a  piano  that  is  to  adorn  your 
liome.  At  our  stores  good,  dependable  instruments,  well  made,  beautifully 
finished  in  fine  mahogany  or  the  popular  Stickley  Oak,  pianos  of  splendid  tone, 
ext-ellent  action  and  tinest  appearance,  may  be  purchased  on  very  easy  terms 
and  at  prices  which  make  the  ownership  of  a  good  piano,  not  a  luxury,  but  a 
matter  of  convenience. 

The  Wellington  Piano 

Selling  at  §275  is  built  esiiecially  to  fill  the  demand  for  a  truly  worthy  piano  at 
a  price  which  enables  tliose  of  most  moderate  incomes  to  own  a  really  high  class 
piano,  an  instrument  which  will  beautify  the  home  and  give  unending  satisfac- 
tion. 

Wellington  pianos  are  well  mhde — better  made,  in  fact,  than  any  piano 
selling  at  or  near  their  price.  They  have  been  sold  by  us  for  years  and  have 
proven  themselves  worthy  of  the  confidence  reposed  in  them  by  our  house  and 
their  numerous  buyers.  They  are  fully  guaranteed  and  are  sold  on  esi)ecially 
eiiKV  tf-i'ms. 


VICTOR   TALKING    M  ACH  INES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,   Sacramento,   San   Jose,   San    Diego:    Phoeni; 
zona;   Reno,  Nevada;   Portland,  Oregon. 


Santa  Cruz 

"The  Atlantic  City  of  the  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  foHowing  dales 
July  20th  to  28th  inclusive 

Yacht  Regattas — Motor  Boat  Races — Review  of 
American  battleships — Parade  of  decorated  water 
floats — Swimming  and  rowing  contests — Surf- 
bathing — -Dancing — Golf — ^Tennis — Fire-works 

Don't  Miss  the  Fun 

Regular  Rates  at  new  Hotel  Casa  del  Rey 
Special  low  ticket  fares 
ASK  OUR  AGENTS 

Southern  Pacific 

Flood  Bldg.    P»i.ccHo:tl    3.d«ndTo»i,KndSl.  Sl.lion     Maikfl 

Street  Ferry  Station.  San  Francisco 

Broadway  and  Thirteenth  Street,  Oakland 


©rphfum  ^rCu" 


ELL    STREET 
1  ,K  ■•onrll 

Saleil  and  Moil  M.inificem  Theatre  ,n  Amenta 
ek    Beginning   This   Sunday    Aftornoon — 


Matin 


ry   Day- 


SIL\ER  ASMVERSAR-i   WEEK 

GEORGE  EVANS.  "The  Honey  Boy;-  THE  EIGHT  ELLIOT 

SAVONAS     England'.   Muncal     Marvel.^  GRAHAM     MOFFAT  S 

Scott,.h  Player,  ,n L  own  playlet.  "The  Concealed  Bed;"   FIVE  CRIGI- 

NAL     PIROSCOFFIS.    Europe.    Grealert    Jumlirg    Act;    PRINCESS 

RAJAH   ED  WYNN  and  EDMUND  RUSSON:  BOUDINI  BROS. 

New  Orpheirn,  Dayhght  Mohon   Picture.-;  L.,1  Weet  Gr.-- "-'""- 
Dramaoc  Hit  m  Year.  FRANK  KEENAN  and  CO.  in     ! 


lodeville 


Evening  price..  IQc.  25e.   50c.  75c,       Box  «-aB.  $^ 
.linee  price,  (eacepl  Sunday,  and  Holiday.).  10c.  25c.  50c. 
DOL'GLA.S  70— PHONES— HOME  C  1570 


i^^^g»T»AClFlC    COAST    gJ@Ea!_ 


San  Francisco,  Oakland.  LosSngeles,  Portland,  Seattle 


THE     ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY     WEEK    ^^^^ 
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Price   10  Cents 


SEVERAL  SKILLFUL   GRADUATES  OF   THE    NOTRE    DAME    CONSERVATORY    IN    SAN    JOSE. 
(For   Particulars   See   Page   3.) 


THE   PACIFI 


ST   MT'SICAL   REVIEW 


Miss  Delia  E.  Griswold 
and  the  Steinway 


San  Francisco,  April  2,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Having  had  several  years'  experience  with  pianos  of  many  makers 
in  various  places— even  now  using  a  grand  piano  of  a  worthy  and  ven- 
erable House,  yet  am  I  more  than  ever  convinced  that  for  exquisite 
delicacy  of  tone,  as  well  as  splendid  orchestral  effects,  no  piano  has  yet 
equalled  the  Steinway.  I  shall  never  be  satisfied  until  I  own  one  for 
my  own  use. 

With  appreciation  for  many  favors. 

Sincerely  yours, 


DELIA  E.  GRISWOLD 

Voice 

Residence  Studio:  1625  Sacramento  St. 

San  Francisco 


Sherman  Kay  6c  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2018    Buchanan    St.  Telephone    West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 
PIERRE:    DOnLl.ET,    D«an.  SAN    JOSE,    CAL, 

Tht   oldf.t    Institution    on    the    Co 


Miss  Elizabeth  Westgate 

PIANO — ORG.W — THEORY 

Or{;anist   First   Presbyterian   Ciiureh,   Alameda 

Home  Stadlo:      1117  Paru  St.,  Alameda.      Tel.  Alameda   155 

San   Francisco   Day — \^'ednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

The 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Wanrell  Italian  School  of  Singing    Notre  Dame  Conservatory  of  Music 

ui»^»     •..U..U..     .^  O        O  BOARDING    SCHOOL    FOR    GIRLS 


Edn 


-Adv 


of   III 


t — complete  Musical 
idles  free  of  oharBe. 
Send   lor   CntaloRue. 


2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088;  HOME  C  6251 


SAX    JOSE,    CAL. 


Douillet  Studio 

Kohler&  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr».  Nilalia  Douillet,  Voice  Culture  (Mondays  &  Thur«daya 


Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  J624 


Roscoe  Warren  Lucy 

PIAMST 

I'upiis    received    at    Studio.    S.    F.,    2007    California    St. 
Tel.     «est     7:)7»;     Oakland,      612S  Hilleeaaa  -tvenue,  TeL 


Hugo  Mansfeldt 


23S    COLE    STREET 


PHO.NE   P.VCIFIC   S310 


SUMMER  SCHOOL  AT  THE  OAKLAND  CONSERVATORY  OF  MUSIC 

Special  theoretical  and  practical  courses  of  eight  weeks  arranged  specially  for  the  benefit  of  EARNEST  STUDENTS  AND  TEACHERS  in  any  branch  of  music. 
Commencine  Monday   June  10th,  1912.      Also  a  special  course  in  piano  tuning,  regulating  and  construction  by  an  expert.      For  particulars  apply  to  the  Director. 

ADOLF  GREGORY 
13th  St.  at  Madison,  Oakland,  Cal. 


BeringerConservatory 
of  Music 


I  I  ^  Founded  18%  under  the  dii 

]^^^   Prof,  and   Mme.  Joseph    Beringer 

^^  Complete  Musical  Education 

926  Pitret  Si  .nr.MeAlli!l«.  El.         Ttl.  Wal  7893 

Mackenzie  Gordon 

TENOR 

TI  r  C* :_«  In  »11  i"  branches  irom  ihe  njdimenu  o(  tone  [ormatjon 

eacner  or  aingmg  ,„ ,),,  hisSe^  tnud  »Dd  compienon  oi  puWc  m^t. 

XRA  CONCERT 

Phone:  WesI  457 


ORATORIO 


Studio  :  2832  Jackson  Si. 


Mrs.  M.  E.  Blanchard 

M  EZ7.0-C0XTR.\  I.TO 

Sinking   and   Vnlee   Cult 
Just   Returned    From    London   i 
Studiu:  S4.-.  .Vahhurj    Street 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 


Madame  Puerrari  Marracci 


llnllan   Selioul   of  Voonl  Training. 

Itnlj,  .Mndunie  Tetra^iiinl   In   llexiio 

Hit;lilT   reeomniended   1 

It7S  I'XIOX   STIII:i:t.  Tel.   Frank 


4li:<.-:    Home   C  4!MS 


Wallace  A.  Sabin  %^";^i",  Zx 


Louis     CrepaUX,     Member  Paris  Grand  Oper 


Ih     Flo 
klniid. 


Saint  Rose  Academy  of  Music 


B7  AppolntmeDt  Only 


CONTR.\LTO-SINClNG  TE.\CHER 
Residence  Studio:   2730  Pierce  St. 


Conducted  by  Si 

Phone  West  4553.       Corner  Pine  and  Pierce 


Sts 


San  Francisco 


eling 


nbined 


uf    feeling;" — The    Tiines.    London. 

BRABAZON  LO'WTHER 

DlatluKulolied    Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Paclflc  Coast 

Month    of    November 

For  terms  and  dates,  address 


E.  Standard  Thomas,  te.vor 

\  (IfM,   STinio 
Formerlv    with    Frnnk    KIuk    Clnrk    and    Jean    de    Reszke 
l.n     l.onin.    llerkeiev. Tel,    llerkeloy    lOsd. 

William  F.  Zech,  tfacher  of  vioiin 

■  Inn  Removed  HIk  Studio  to  21  Eueild  Avenue.  Tel. 
PaelBe  472S.  Zeeh  Orchestra  Rehear»e«  Every  Mondny 
»:venlnic    at    Kobler    &    Chaae    Hall. 


Mme.  £.  Hartwrig 

CORRECT    GARCIA     .*ND     M.iRCHESI     METHOD 

Which     haH    produced    the    foremost     MlUKera    o(    today. 

SrECI.4I.TV:   Tone   Production,    Foundation    and    Itlendlos 

of    Retflnters.    German    I. led,    and    Chnn-on    Frnnenine. 

mil     Koiiler    .1    <  linKC    Illdi;..    Mon.    and    Thurx..    .1    tn    »    p.m. 

William  Edwin  Chamberlain 

£431  Ela 
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RECITAL    OF    J.    B.    CAREY    COMPOSITIONS. 


A  very  interesting  Song  Recital  was  given  at  Kohler 
&  Chase  Hall  on  Tuesday  evening  June  25th  when  origi- 
nal compositions  by  Joseph  B.  Carey  were  presented  by 
the  following  well  known  resident  artists;  Miss  Ella  At- 
kinson, soprano.  Miss  Fernanda  Pratt,  contralto.  Mrs. 
Lawrence  Strauss,  violinist,  Lawrence  Strauss,  tenor 
and  W.  E.  Powell,  pianist.  The  program  was  as  fol- 
lows: Prelude  and  Siciliana  (Cavalleria  Rusticanai 
(Mascagnil,  Aeolian  Pipe  Organ,  Mr.  Huenken;  (a)  'Tis 
June,  Sweet  June,  (b)  My  Heart  is  Calling,  {Violin 
obligatol.  Miss  Ella  .Atkinson:  (a)  'Tis  Dreamland.  Only 
Dreamland,  (b)  1  Dreamed  That  Your  Kises  Were  Roses, 
Miss  Fernanda  Pratt:  Love's  Serenade,  (Violin  obliga- 
to),  Mr.  Lawrence  Strauss;  (a)  Etude,  Op.  10,  No.  3 
(Chopin),  (bl  If  I  Were  a  Bird  (Henseltl,  Mr.  W.  E. 
Powell;  A  Mother's  Lullaby,  (Violin  obligato).  Miss 
Fernanda  Pratt;  If  I  Were  King,  Mr.  Lawrence  Strauss; 
Waltz  of  the  Flowers  (Nutcracker  Suite)  (Tschaikow- 
sky),  Aeolian  Pipe  Organ,  .\Ir.  Huenken;  The  Ninety- 
first  Psalm,  (Complete — without  repetition  or  omission). 
Miss  Ella  Atkinson:  My  Rose,  (Violin  obligato),  Mr. 
Lawrence  Strauss;  Kammenoi  Ostrow  (Rubinstein), 
Piano  and  Organ,  Mr.  Riggs,  .Mr.  Huenken:  Crossing  the 
Bar,  Miss  Fernanda  Pratt ;  -\  Prayer  to  the  Winds, 
(Waltz  Song),  Miss  Ella  Atkinson. 

Eleven  of  Mr.  Carey's  songs  were  upon  the  program, 
and  each  of  them  was  particularly  remarkable  for  its 
melodic  charm.  Mr.  Carey  possesses  a  very  finely  de- 
veloped sense  of  melody  and  a  leaning  toward  the  bal- 
lad form  of  vocal  composition.  Every  one  of  his  works 
seems  to  be  singable,  that  is  to  say  it  gives  a  vocalist  a 
fine  opportunity  to  present  his  or  her  voice  to  its  best 
advantage,  and  secure  certain  pleasing  effects  among  the 
audience.  On  this  occasion  .Mr.  Carey  was  very  fortu- 
nate to  have  the  assistance  of  several  exceedingly  able 
vocalists.  Miss  Ella  .Atkinson,  who  is  the  possessor  of 
a  very  brilliant  and  well  controlled  soprano  voice,  suc- 
ceeded in  investing  the  compositions  entrusted  to  her 
care  with  much  romantic  emphasis.  Miss  Fernanda 
Pratt  revealed  herself  as  one  of  the  very  best  artists  we 
have  heard  in  this  city  for  a  long  time.  Her  voice  is  a 
warm,  rich  and  vibrant  contralto  used  with  singular  ac- 
curacy in  i)itch  and  with  an  artistic  abandon  and  poetic 
insight  that  is  heard  \ery  rarely  indeed  on  the  concert 
stage.  .Miss  Pratt  is  a  sufficiently  intelligent  artist  to  be 
able  to  interpret  even  the  most  trivial  compositions  in 
a  manner  to  make  them  pleasing  to  hear.  Lawrence 
Strauss  is  a  lyric  tenor  soloist  of  considerable  merit. 
His  heart  and  soul  seem  to  be  in  his  work  and  he  suc- 
ceeds in  giving  each  note  its  proper  musical  value.  The 
violin  obligati  by  Mrs.  Lawrence  Strauss  and  the  piano 
accompaniments  by  Mr.  Carey  added  to  the  general 
merit  of  the  evening's  event.  Mr.  Huenken  and  Mr. 
Riggs  desplayed  the  pleasing  characteristics  of  the  fine 
Aeolian  Pipe  Organ  and  the  Pianola  Piano  in  a  very 
effective  manner.  Last  but  not  least  we  desire  to  call 
attention  to  W.  E.  Powell's  satisfactory  pianistic 
achievements  which  caused  him  the  liberal  endorsement 
of  his  audience. 


NOTRE     DAME     COMMENCEMENT     EXERCISES. 

Clever  Graduates   and    Sl<illful    Music   Students   Present 

an   Excellent   Program   to  the   Satisfaction   of  a 

Large    and    Enthusiastic    Audience. 


that  was  indeed  gratifying,  and  showed  that  her  musi- 
cal education  has  not  been  kept  within  any  narrow  con- 
fines, but  has  been  permitted  to  broaden  out  and  to  per- 
mit her  naturally  musical  nature  to  expand  at  will. 

Whatever  has  been  possible  to  teach  Miss  Sim  so  far 
has  been  done  to  bring  out  her  musical  instinct.  That, 
with  the  natural  experience  of  hearing  other  artists  and 
developing  ideas  of  her  own.  Miss  Sim  w'ill  add  to  her 
education  can  not  be  doubted.  However,  she  has  re- 
ceived the  right  foundation,  and  she  should  have  no  dif- 
ficulty to  build  upon  it  a  tine  musical  career.  Ave  Ca- 
marillo  sang  a  Cavatina  from  Bianca  by  Falliero  with  a 
rich  contralto  voice,  and  with  quite  a  display  of  artistic 
sentiment.  She  was  very  ahly  accompanied  by  Miss 
Helen  Sim.  Here  followed  an  ensemble  number  en- 
titled -Andante  op.  59  by  .Matys  very  ably  interpreted  by 
Helen  Sim.  Renee  Cante  and  Etta  .Adams,  first  violins, 
Esther  Jacobs,  Marie  Harrison,  Maria  Harispuru  and 
Alice  Griffin,  second  violin.  Flora  Bunsow,  Kathleen 
Davis,  Eva  Morales,  Mina  Harispuru,  harps;  Margaret 
McSherry,  organ;  Virginia  Harrison,  piano  and  Claire 
Healy.  Janko  Keyboard.  Rosa  Tarriba  played  a  harp 
solo  with  splendid  finesse  and  with  brilliant  technical 
facility.  Irene  Smith,  the  possessor  of  a  most  pleasing 
and  flexible  colorature  soprano,  sang  the  mad  scene 
from  Lucia  in  an  astonishingly  able  fashion.  Especially 
skillful  were  her  various  excursions  into  the  colorature 
field.  She  overcame  a  number  of  very  difficult  passages 
with  considerable  ease.  Miss  Smith  was  efficiently  ac- 
companied on  the  piano  by  Ethelyn  Twohy.  Miss 
Twohy  played  Schubert's  op.  15  with  rare  skill.  She. 
too,  has  been  a  student  of  the  Notre  Dame  Conserva- 
tory since  her  infancy,  and  has  reason  to  feel  very  grate- 
ful'to  the  Sisters  for  their  fine  training.  She  desplayed 
a  thorough  insight  in  the  musical  value  of  a  composi- 
tion of  importance,  and  she  seems  to  have  regarded 
her  musical  education  seriously  for  her  facile  and  ffu- 
ent  technic  reveals  industry  and  tenacity.  The  enthu- 
siastic applause  that  greeted  Miss  Twohy  after  she 
concluded  her  exceedingly  well  interpreted  number 
was  justified,  and  she  may  well  be  regarded  as  one  of 
the  best  pianists  that  have  appeared  at  this  fine  in- 
stitution. Miss  Twohy  was  accompanied  in  this  work 
by  .Margaret  McSherry  and  Lucile  Butz  piano,  Marie  de 
Bernardi,  organ  and  the  orchestra. 

Liszt's  Uugarische  Fantasie  was  played  in  ensemble 
with  telling  effect  by  Margaret  McSherry,  Helen  Sim, 
Ethelyn  Twohy,  Rhea  Fuller  and  Adeline  Morales,  first 
pianos,  Lucile  Butz.  .Agnes  Mclnerny,  Maria  Harispuru 
and  Eileen  Castello,  second  pianos.  A  sacred  chorus 
by  Zingarelli  with  fine  solos  well  rendered  by  Ave 
Camarillo.  Irene  Smith.  Olga  Slavich  and  Margaret 
Smith,  was  very  impressively  sung.  Miss  Margaret 
McSherry  and  the  orchestra  accompanied  this  com- 
position. Irene  Smith  read  a  very  able  address  to 
Archbishop  Riordan,  and  the  program  was  effectively 
concluded  with  Von  Suppe's  Poet  and  Peasant  Overture 
played  by  Rhea  Fuller,  Lucile  Butz,  Ethelyn  Twohy, 
Rosemary  Hurd.  JIarguerite  Coyne,  Marie  de  Bernardi, 
.Margaret  McSherry,  .Adelina  Morales,  Virginia  Harri- 
son, Eileen  Costello,  Gertrude  Davis.  Marie  Hughes,  Rosa 
Tarriba.  Ethel  JIurphy,  Gracia  Chosa  Canedo,  Florence 
Wilson,  Lillie  .Adams  and  May  Colyear,  pianos,  Claire 
Healey  and  Flora  Bunsow,  accompanists  and  the  orches- 
tra. The  members  of  the  orchestra  were:  Violins — 
Helen  Sim,  Maria  Harispuru.  Renee  Canet,  Laura  Al- 
mada,  Esther  Jacobs,  Eva  Morales,  Etta  Adams,  Gladys 
Brown.  Agnes  Jlclnerny,  Marie  .Auzerais.  Marie  Vreden- 
burg,  Louise  Luders,  Louise  .Auzerais,  Rose  Vollmer, 
.Alice  Griffin,  Catherine  Wilson,  Mary  Harrison,  Carlota 
Tarriba  and  Irene  JIcLeod:  Harps— Rosa  Tarriba.  Eva 
Morales.  Flora  Bunsow,  .Alicia  McCone.  Kathleen  Davis. 
Mina  Harispuru  and  .Adelia  Leet.  .Archbishop  Riordan 
delivered  a  very  interesting  and  apt  address  which 
was  listened  to  with  great  interest  by  all  those  pres- 
ent. Notre  Dame  Conservatory  has  once  more  ample 
reason  to  regard  its  commencement  exercises  as  an  ex- 
cellent demonstration  of  how  an  ideal  educational 
musical  institution  should  be  conducted. 


A  large  audience  attended  the  excellent  commence- 
ment exercises  of  the  College  of  Notre  Dame  and  of  the 
Notre  Dame  Conservatory  of  Jlusic  in  San  Jose  on 
Thursday  morning  June  27th.  True  to  his  interest  in 
that  fine  institution  the  editor  of  the  Pacific  Coast  Mu- 
sical Review  attended  personally  these  exercises  and 
is  again  able  to  testify  to  the  really  gratifying  results 
attained  by  the  good  Sisters  who  are  in  charge  of  the 
training  of  the  children.  After  all,  the  very  best  way 
in  which  to  judge  the  actual  value  of  an  educational  in- 
stitution is  to  observe  the  results  attained,  and  if  the 
latter  are  in  accordance  with  satisfactory  standards, 
parents  need  not  hesitate  to  entrust  their  children  in 
the  care  of  those  responsible  for  these  good  results. 
The  program  prepared  for  this  occasion  was  in  every 
way  worthv  of  an  efficient  faculty  and  apt  pupils.  It 
began  with  the  Turkish  .March  by  Beethoven  played  in 
delightful  ensemble  by;  Agnes  Mclnerny,  Lucile  Butz, 
Marguerite  Covne.  and  Virginia  Harrison,  first  pianos; 
Marie  de  Bernardi.  Rosemary  Hurd,  Florence  Wilson, 
Camille  Young.  Gladvs  Brown  and  Louisa  Luders,  sec- 
ond pianos.  Miss  Helen  Sim,  who  gave  a  very  intelli- 
gent and  exceedingly  skillful  interpretation  of  Mac- 
Dowell's  Sonata  Tragica  Op.  45,  is  an  unusually  gifted 
student.  Her  entire  education  has  been  received  at  the 
Notre  Dame  Conservatory,  and  she  did  not  only  arouse 
enthusiasm  among  her  audience  by  reason  of  her  many 
pianistic  achievements,  both  from  a  musical  and  tech- 
nical point  of  view,  but  she  scored  an  equally  bril- 
liant success  as  an  exceedingly  clever  violinist.  She 
played  VIeuxtemps'  Ballade  and  Polonaise  op.  3S  with 
a  display  of  temperament  and  a  spirit  of  emotionalism 


ter  Garden  attractions,  Symphony  Orchestras,  and 
large  musical  affairs.  With  this  end  in  view,  Manager 
Behymer  left  Los  Angeles,  Saturday  night.  May  25,  and 
after  piloting  the  .Men's  Glee  Club  across  the  continent, 
will  spend  two  weeks  in  Chicago,  New  York,  and  Boston, 
completing  arrangements  for  the  grand  opera  company 
to  be  brought  here  next  March,  with  Tetrazzini,  Garden, 
Dufranne,  Dalmores,  Saltzmann-Stevens,  Cleofonte 
Campanini,  Maria  Gay.  Marie  Cavan,  George  Hamlin, 
Mario  Sammarco,  Clarence  Whitehill,  Jane  Osborne- 
Hannah,  Mabel  Riegelman,  Carmen  Melis,  Maggie 
Teyte,  and  other  well  known  singers  and  several  at- 
tractions that  are  being  planned  for  a  chain  of  .Audi- 
toriums containing  large  seating  capacities  throughout 
the  West. 

-Arrangements  will  be  completed  for  a  popular  priced 
grand  opera  company  at  the  beginning  of  the  season 
and  while  in  Europe  he  will  take  up  an  operatic  option 
which  means  a  season  of  grand  ojjera  for  Los  Angeles 
every  year.  Contracts  for  the  Philharmonic  entertain- 
ers will  be  completed,  and  a  visit  to  Paris  for  consulta- 
tion with  Manager  Astruc,  who  desires  to  bring  to  the 
Pacific  Coast  a  French  Company  far  superior  to  any 
yet  heard  in  the  United  States.  Manager  Sigaldi  of 
the  City  of  Mexico,  is  also  abroad  and  arranging  for  an 
Italian  Company  who  may  open  the  season  early  this 
year  at  The  .Auditorium.  .Arrangements  have  already 
been  completed  to  again  take  care,  during  the  season, 
of  the  Symphony  Orchestra  concerts,  the  Ellis  Club 
events,  concerts  by  the  Orpheus  Club,  the  Lyric  Club, 
and  a  May  festival  with  European  soloists  to  run  an 
entire  week,  beginning  the  l!)th  of  May.  The  .Auditor- 
ium will  continue  to  be  the  Civic  Forum  of  Los  .An- 
geles and  the  home  of  art,  literature  and  music. 


COMIC   OPERA   AT  THE   CORT. 


The  Messrs.  Shubert  and  William  A.  Brady  announce 
the  engagement  of  the  New  York  Casino  star  cast  in  a 
series  of  Gilbert  and  Sullivan's  most  famous  operettas, 
■■The  Mikado,"  "Pinafore,"  ■'Patience, "  and  ■'The  Pirates 
of  Penzance."  at  the  Cort  Theatre,  for  an  engagement 
of  one  month,  beginning  Sunday  July  21st.  Among  the 
well  known  artists  who  will  participate  in  these  revivals 
are  De  Wolf  Hoiiper,  Blanche  Dufiield,  Eugene  Cowles, 
George  MacFarlane,  Kate  Cordon,  Arthur  .Aldridge, 
Arthur  Cunningham,  Viola  Gillette,  Alice  Brady  and 
Louise  Barthel. 

The  success  which  was  the  reward  of  the  revival  of 
"The  Mikado,"  made  by  this  same  management  two 
years  ago,  was  so  pronounced  that  they  determined  the 
time  was  ripe  for  other  Gilbert  and  Sullivan  revivals, 
and  to  that  end  they  added  the  production  of  "Pinafore," 
last  spring.  The  favor  with  which  the  public  viewed 
this  addition  encouraged  them  to  the  extent  that  "The 
Pirates  of  Penzance"  and  '■Patience,"  were  given  this 
spring.  In  each  and  everj-  case  not  only  was  the  man- 
agerial judgment  upheld,  but  the  public  answered  with 
such  great  patronage  as  to  completely  overshadow  the 
success  made  when  they  were  originally  produced  a  lit- 
tle over  a  third  of  a  century  ago.  In  making  these  re- 
vivals it  has  been  the  aim  of  the  producers  to  adhere 
strictly  to  all  the  stage  traditions  which  surround  the 
Gilbert  and  Sullivan  management  as  they  were  given  at 
the  Savov  Theatre.  London,  and  to  that  end  all  the 
business  found  in  the  original  promirt  book,  from  which 
the  present  revivals  have  been  rehearsed,  have  been 
faithfully  preserved. 

** 

BEHYMER  IN  THE  EAST  AND  EUROPE. 


The  past  season  at  The  .Auditorium  has  been  a  most 
successful  one,  and  it  is  the  desire  of  the  management 
to  secure  a  more  regular  line  of  attractions  tor  the 
coming  year,  principally  operatic  organizations,  spec- 
tacular productions  such  as  the  Hippodrome  and  Win- 


Elizabeth  Kelso  Patterson,  soprano,  and  teacher  of 
singing,  gave  the  following  entertainments  in  her  resi- 
dence studio  in  New  York  during  the  past  season:  (1) 
Talk  on  accompanying  by  Mrs.  Stewart.  Songs — Old 
Italian  and  French  sung  by  Elizabeth  Kelso  Patterson; 
(2)  Pupils  recital— Pupils  of  three  New  York  teachers 
—Madeline  Holland,  soprano  (pupil  of  Elizabeth  Kelso 
Patterson),  Guy  Greenherg,  pianist  (pupil  of  .Amy  Fay) 
Miss  Ivev  Brembridge.  violinist,  (pupil  of  Ovid  Musin) ; 
(31  Reception  to  Ella  Wheeler  Wilcox.  Musical  pro- 
gram given  by  pupils  of  Elizabeth  Kelso  Patterson  and 
young  ladies  living  in  the  Patterson  home;  (4)  Lec- 
ture on  French  in  songs  by  Fannie  Edgar  Thomas; 
(5)  Ten  lectures  during  Lent  on  .Art,  Music  and  Litera- 
ture by  Mrs.  Lucy  Randolph  Gantley;  (6)  Recital  given 
by  Gei-aldine  Holland,  soprano  (pupil  of  Elizabeth  Kelso 
Patterson) ;  (7)  Lecture  on  the  Fletcher  Music  Method 
by  .Mrs  .  Fletcher  Copp. 

H.  E.  Earle.  a  well  known  pianist  of  Los  .Angeles,  was 
a  recent  caller  in  the  Musical  Review  office.  Mr.  Earle 
was  in  San  Francisco  on  his  way  to  the  Tahoe  Tavern, 
where  he  will  be  in  charge  of  the  music  during  the  sum- 
mer. Mr.  Earle  directed  the  music  at  Hotel  Maryland 
in  Pasadena  for  seven  seasons  with  brilliant  success. 
He  also  played  organ  and  piano  with  the  famous  Mis- 
sion Play  now  being  presented  near  the  Mission  San 
Gabriel  in  the  suburbs  of  Los  Angeles. 

Eugene  Blanchard,  the  prominent  pianist  and  teacher, 
presented  several  of  his  pupils  at  Ebell  Hall  Oakland  on 
Tuesday  evening  June  11th.  Mr.  Blanchard  is  as  excel- 
lent a  pedagogue  as  he  is  a  pianist  and  the  splendid 
showing  made  bv  his  clever  pupils  reflected  much  credit 
upon  his  activitv  in  this  neighborhood.  Mr.  Blanchard 
as  well  as  his  pupils  had  every  possible  reason  to  feel 
proud  of  the  success  scored  on  that  evening.  The  com- 
plete program  was  as  follows,  and  the  participants  in- 
cluded: Jlildred  Randolph.  Josephine  .Adams,  Antonia 
Jensen  Mae  Osborn,  Ramona  Leonard:  Mozart-Grieg— 
Sonate  G  major.  Miss  Randolph,  (At  second  piano.  Miss 
Adams);  Mendelssohn— Songs  without  words— (a)  No. 
3  A  major  (Hunting  Song),  (b)  No.  32  F  sharp  mmor, 
(c)  No  24  A  major  (The  Flight),  Miss  Leonard;  Saner- 
Murmur  Du  Vent.  Chaminade— Les  Sylvains,  Lavallee— 
Le  Papillon  Miss  Osborn:  Schumann— (a)  .Arabeske  c 
major,  (b)  Romanze  F  sharp  major,  Dvorak— Humor- 
eske,  Godard- En  Courante,  Miss  Jensen;  MacDo-well— 
(a)  From  an  Indian  Lodge,  (b)  To  a  Water  Lily,  (c)  In 
Autumn,  (d)  To  a  Wild  Rose,  (e)  Witches'  Dance.  Miss 
Adams-  Arensky— Suite  for  Two  Pianos,  Romance- 
Valse-Polonaise,  Miss  Leonard  and  Miss  Osborn. 

On  Monday  evening  May  13th  several  pupils  of  Miss 
Ashlev's,  assisted  by  Miss  Georgia  Daughertj-^  violin- 
iste.  gave  the  following  fine  program  at  the  Berkeley 
stuc^io:  Rubinstein-'^The  Angel,"  duet  for  two  So- 
prani. Mabel  Michener,  Phyllida  Ashley;  (=>)  Vaccai- 
Manca  Salecita,  (b)  Homer-Mammy  Song,  Olive  Madi- 
son: (a)  Loehr-Swing  Song,  (b)  Fi<=ke£«<=^^V  «„ni 
Want  to  Be  a  Soldier,"  Leta  Gross;  Offenbach-Belle 
nutt  Les  Contes  d'Hotfmann,  Barcarolle.  Soprano  and 
Baritone.  Phyllida  Ashley,  Leo  Blochman;  '^  ,  Cadman-- 
Dawning  (b)  Gounod— Serenade  (violm  obligato).  Ma 
be)  "nchener;  Sargeant-''Blow  Thou  Winter  Wind, 
words  by  Shakespeare,  Trio,  Soprano  Mezzo  and  Bari- 
tonl,  Leta  Gross,  Olive  Madison,  Leo  Blochman-  HUdach 
1,1  "Who  Taught  Ye  .All  Y'our  Singing?  —Duet— Leta 
Gross  OUvI  Madison;  (b)  Die  Sperlinge,  Mahel  Mich- 
ener Phvllida  Ashley:  Bach-Gounod-"Ave  Maria 
tvt'oUn  obligato,  Mabel  Michener;  ..Massenet-  a.  Arr  de 
Herodiade,  ■■Prophete  bien  aimee,  (b)  Le  Nil  (Monn 
obligato),  Phyllida  Ashley^     ^ 

W  I  McCov  the  well  known  composer  and  pedagogue 

IZTe.  L^'whi/e^afilr'fif  wL  thought  that  h^s  .e.^>^^^^1 

^;:s.^'::^'^-^^^:rirL'^"'^sr^r^^.*'^ 

e  er   Mr  McCov  was  sufficiently  injured  to  be  compelled 
fo  remam  i^n  the  hospital  for  some  time,  until  the  opeia- 

accident  was  not  more  serious. 
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FERRIS  HARTMAN   TRIUMPHS  AT   IDORA. 


By  ALFRED  METZGER. 


The  spacious  amphitheatre  at  Idora  Park  was  packed 
several  times  during  last  week  with  an  enthusiastic 
audience  that  came  there  to  greet  Ferris  Hartman  and 
his  excellent  company  in  Walter  De  Leon's  latest  suc- 
cess "The  Girl  and  the  Boy."  There  were  many  people 
present  from  San  Francisco  which  goes  to  show  that 
Ferris  Hartman's  popularity  is  still  in  its  zenith.  Those 
■who  make  the  trip  to  Idora  never  regret  it,  as  they  are 
fully  repaid  for  any  incon%"enience  they  might  go  to, 
by  the  exceedingly  fine  entertainment  that  is  presented 
to  them.  Mr.  de  Leon  has  created  a  musical  comedy 
that  contains  an  exceedingly  clever  plot  as  well  as 
plenty  of  real  comedy,  that  makes  you  laugh  heartily, 
and  not  one  of  that  species  of  humor  that  compels  you 
to  make  faces,  but  fails  to  move  your  risibles.  The 
finale  of  the  first  act  is  exceptionally  funny  and  invari- 
ably is  greeted  with  roars  of  laughter. 

The  company  has  been  selected  to  bring  out  the  finest 
points  of  the  play.  Ferris  Hartman  in  the  character  of 
William  Bounce  has  numerous  opportunities  to  propel 
his  witty  expressions  over  the  footlights  and  relieve 
himself  of  several  of  those  topical  songs  for  which  he 
has  become  famous  throughout  the  country.  He  also 
does  not  omit  to  make  his  character  human  and  delin- 
eate it  in  a  maimer  that  reveals  his  superior  histrionic 
art  in  a  most  marked  degree.  In  other  words.  Mr. 
Hartman  is  now,  as  he  has  always  been,  the  foremost 
comic  opera  comedian  we  know  of  in  this  country. 
Walter  de  Leon  as  the  Boy  and  "Muggins"  Davies  as  the 
Girl  present  the  very  finest  aspects  of  their  ability. 
Mr.  de  Leon  shines  in  a  few  songs  and  graceful  dances, 
while  Miss  Davies  reveals  an  astonishing  improvement 
in  her  singing  and  a  wonderful  instinct  for  genuine 
comedy.  She  has  actually  developed  into  a  soubrette 
of  the  most  effective  type.  Indeed  we  have  not  wit- 
nessed the  work  of  any  soubrette  in  two  years  that 
could  compare  with  Miss  Davies*  achievement  in  "The 
Boy  and  the  Girl." 

Lawrence  Bowes  is  coming  rapidly  to  the  front  in  the 
Hartman  Company.  His  singing  and  acting  is  decidedly 
commendable.  Roscoe  Arbuckle  as  Slats,  the  bell  boy. 
is  one  of  those  humanized  laughs  that  keep  you  busy 
holding  your  sides.  His  appearance  in  a  bathing  suit 
is  enough  to  bring  tears  of  laughter  to  the  eyes  of  a 
hippopotamus.  Joseph  Fogarty,  the  old  reliable  of  the 
Hartman  Company,  has  a  fine  opportunity  to  appear  at 
his  best  in  the  character  of  J.  P.  Rocksley,  a  philan- 
thropist. Harry  Pollard  is  a  new  member  of  the  com- 
pany, and  he  certainly  is  exceedingly  clever,  both  in 
the  delivery  of  his  lines  and  in  the  interpretation  of  his 
songs.     He  is  a  natural  born  comedian. 

Myrtle  Dingwall  sings  as  well  as,  if  not  better  than, 
ever.  Her  voice  has  rounded  out  to  fine  mellowness  and 
she  has  decidedly  improved  in  her  dramatic  ability. 
Miss  Josie  Hart  has  lost  none  of  her  stateliness  and  her 
striking  stage  presence,  while  retaining  her  histrionic 
superiority  and  queenly  deportment.  Chorus  and  or- 
chestra add  to  the  fine  ensemble  of  the  performance. 
Awaiting  the  arrival  of  John  Raynes,  Mr.  Hartman's 
musical  director,  Sidney  PoUak  is  wielding  the  baton 
with  fine  zeal  and  with  effective  dash  and  spirit.  We 
can  honestly  recommend  all  our  readers  to  visit  Idora 
Park  and  attend  the  Hartman  al  fresco  productions. 


MADAME  BUTTERFLY  AT  THE  ORPHEUM. 


David  Belasco's  magnificent  production  of  his  own 
play  "Madame  Butterfly"  will  be  the  Orpheum  headline 
attraction  next  week.  The  impression  that  it  is  a  con- 
'  densed  version  has  become  current  and  is  erroneous. 
"Madame  Butterfly  "  has  always  been  a  one-act  play  and 
Mr.  Belasco's  present  presentation  is  exactly  the  same 
as  when  the  piece  was  used  originally  in  New  York  as  a 
curtain  raiser  for  "Xaughty  Anthony."  In  a  fashion 
typical  of  Martin  Beck  the  production  will  be  of  the  fin- 
est and  it  comes  from  the  genius  of  David  Belasco.  Mr. 
Belasco  has  given  this  presentation  the  first  he  has 
ever  made  for  vaudeville  the  best  of  his  mastery  of 
stage  craft.  Clara  Blandick  a  clever  and  popular  young 
actress,  has  been  selected  for  the  part  of  Cho-Cho-San 
and  Earl  Ryder  will  enact  the  role  of  Sharpless  the 
American  Consul.  The  others  of  the  company  are 
George  Wellington,  Edgar  Norton.  Frank  L.  Davis, 
Marie  Hudspeth,  Edith  Higgins,  Ynez  Seabury,  forest 
Seabury  and  Arvid  Paulson.  Hugo  Korach  will  be  the 
musical  director  and  a  large  corps  of  stage  mechanics 
and  electricians  accompany  the  production. 

It  would  be  difficult  to  classify  Brown  and  Blyer  who 
come  next  week  except  in  their  own  terms  "Just  Enter- 
tainers." These  two  young  men  have  contrived  an  act 
which  has  the  great  merit  of  being  entertaining  through- 
out. There  is  some  patter,  a  little  song,  a  bit  of  music 
and  a  dance  step  or  two.  The  boys  are  genial  and  their 
work  effective. 

A  trio  of  pretty,  vivacious  and  symmetrical  girls  bear- 
ing the  name  of  the  O'Meers  Sisters  and  Company  will 
furnish  a  most  attractive  novelty  in  wire  performances. 
The  two  O'Meers  girls  are  marvels.  They  skip  and 
cavot  on  a  thread  of  steel  in  a  captivating  manner. 
Their  stunts  are  new  and  thrilling.  They  open  with  a 
pretty  little  song,  they  flit  about  the  wire  and  conclude 
with  a  Russian  folk  song,  for  which  they  wear  a  pictur- 
esque and  correct  costume. 

Honors  and  Le  Prince  a  team  of  French  acrobats  and 
recent  arrivals  from  Paris  will  make  their  first  appear- 
ance in  this  city.  Like  most  Frenchmen  they  are  su- 
perior pantominists  and  they  enliven  their  acrobatic 
feats  with  genuine  comedy.  Ray  L.  Boyce  a  splendid 
actor  of  exceptional  versatility  and  an  extroardinary 
gift  of  mimicry  well  and  favorably  known  here  will  in- 
troduce his  artistic   sketches   of   eccentric   characters. 


ALCAZAR. 


Richard  Bennett's  farewell  week  at  the  Alcazar  com- 
mences this  Monday  evening  with  a  revival  of  Charles 
Klein's  great  play  of  love  and  finance,  "The  Lion  and 
the  Mouse,"  in  which  the  clever  actor  scored  one  of 


his  earlier  successes.  Indeed,  his  impersonation  of 
Jefferson  Ryder,  the  autocrat-millionaire's  rebellious 
son,  was  the  means  of  elevating  him  to  stardom,  for 
he  originated  the  part  and  made  so  much  of  it  that 
the  New  York  critics  gave  him  first  honors  in  a  roster 
embracing  several  prominent  histrions.  In  the  cast 
with  him  will  be  Mabel  Morrison  as  Shirley  Rossmore 
(her  au  revoire  role),  in  which  she  made  a  pronounced 
hit  last  season  at  the  .\lcazar,  and  the  full  strength  of 
the  stock  company  apiiropriately  bestowed. 
w 


pected  that  with  the  extraordinary  cast  which  he  is  tak- 
ing dow'n  this  year,  the  Mexican  public  will  show  its 
appreciation  by  lending  due  financial  assistance  to  the 
undertaking. 


HERMAN    PERLET    AS    SYMPHONY    LEADER. 


Distinguished  Orchestral  Conductor  Makes  Fine  Impres- 
sion at  the  Initial  Concert  of  the  Federation  of 
Women's  Clubs. 


One  of  the  most  exhaustive  and  most  artistic  series 
of  musical  programs  ever  compiled  in  San  Francisco 
was  the  one  arranged  by  the  music  committee  of  the 
Federation  of  Women's  Clubs  which  consisted  of  Mme. 
Tojetti,  Mrs.  Hirschler  and  Miss  Stadtmuller.  A  num- 
ber of  our  most  prominent  resident  musicians  partici- 
pated in  the  same  among  them  being  such  leaders  of 
our  musical  cult  as  Herman  Perlet,  Paul  Steindorfl. 
Mrs.  Zilpha  Ruggles  Jenkins,  Mrs.  Ruth  Waterman  An- 
derson, Carl  Edwin  Anderson,  Lowell  M.  Redfield,  Oscar 
Weil.  Mrs.  T.  Schussler,  Mrs.  R.  E.  Revalk,  Mrs.  J.  E. 
Birmingham.  Dr.  H.  J.  Stewart,  Mrs.  M.  E.  Blanchard, 
Frederick  Maurer.  Jr.,  I'da  Waldrop.  Mrs.  B.  Stich,  Mrs. 
J.  C.  Brickell,  R.  M.  Battison,  T.  Pearson,  Miss  Clara 
Lowenberg,  Eleanor  ]\Iart  Joseph,  Miss  Fanny  Bailey, 
Mrs.  Flora  Howell  Bruner,  Mrs.  Lawrence  Rath,  Mrs. 
Pearl  Hodsack  Whitcomb,  Miss  Frances  Buckland,  Miss 
Aldanita  Wolfskin,  Mrs.  De  Los  Magee,  Frank  Moss, 
Luther  Brusie  Marchant  and  Miss  Ray  Del  Valle.  Alex- 
ander Heinemann  added  considerable  prestige  to  the 
musical  part  of  the  convention  by  consenting  to  be  one 
of  the  soloists. 

Mr.  Perlet  made  an  exceedingly  strong  impression 
as  orchestral  leader.  He  proved  that  he  had  complete 
control  over  his  men,  that  he  was  able  to  impart  to  them 
his  excellent  ideas  regarding  adequate  interpretation, 
that  he  possessed  a  correct  impression  of  traditional  and 
adequate  tempi,  that  he  was  able  to  attain  climaxes  in 
a  way  to  bring  out  their  ^^rility  at  its  best  and  that  he 
succeeded  to  make  every  number  interesting,  infusing  in 
it  with  a  certain  individuality  without  which  a  musical 
director  becomes  a  mere  metronome.  As  composer,  also, 
Jlr.  Perlet  revealed  himself  in  his  happiest  mood.  His 
Mount  Tamalpais  Suite,  in  particular,  proved  to  be  an 
exceedingly  valuable  orchestral  composition.  We  al- 
ready reviewed  this  composition  a  year  ago  from  hearing 
it  at  rehearsal.  This  time  we  had  even  a  finer  oppor- 
tunity to  admire  its  originality  of  conception,  its  admir- 
able construction  from  a  technical  and  emotional  stand- 
point, its  wealth  of  fine  orchestral  arrangement  and  its 
realistic  discription  of  certain  scenic  and  romantic  con- 
ditions. As  W'e  have  stated  so  often  Mr.  Perlet  is  one 
of  our  most  valuable  musical  assets,  and  now  that  he  has 
shown  his  efficiency  as  orchestral  conductor  in  such  a 
marked  degree,  we  sincerely  hope  that  he  will  get  fur- 
ther opportunities  to  display  his  unquestionable  mastery 
of  the  baton. 


MEXICO'S  OPERA  PLANS. 


Mexico  City's  1912-1913  season  of  opera,  which  is  to 
begin  some  time  in  September,  will  be  the  most  brilliant 
in  the  operatic  annals  of  the  Aztec  metropolis,  it  the 
names  of  the  artists  engaged  so  far  by  Manager  Sigaldi, 
of  the  Municipal  Opera  be  any  criterion.  The  sopranos 
will  number  among  them  Regina  Vicarino,  the  idol  of  the 
last  season,  who  will  return  to  do  all  the  coloratura 
roles;  Luisa  Villani,  late  of  the"Girl  of  the  Golden  West," 
formerly  of  the  Metropolitan,  lyric-soprano,  and  Herma 
Delossy.  also  of  the  recent  Savage  company,  who  will 
sing  the  dramatic  roles,  and  also  "Carmen,"  which  was 
her  star  role  in  Dresden.  Blanche  Hamilton  Fox,  whose 
Amneris  in  Aida  was  such  a  success  in  Mexico  last  sea- 
son, will  be  one  of  the  leading  mezzo-sopranos,  while 
negotiations  are  now  under  way  to  secure  a  contralto  of 
universal  renown.  Alessandro  Bonci,  one  of  the  world's 
greatest  tenors,  has  been  engaged  for  twelve  special 
performances  of  the  lighter  operas,  making  his  debut  in 
Rigoletto.  while  Giusseppe  Gaudenzi,  formerly  of  La 
Scala  in  Milan,  but  late  of  Russel's  Boston  Opera,  will  be 
the  leading  lyric  tenor  for  the  whole  season.  Salvatore 
Sciarretti,  formerly  of  the  Lombardi  Company,  will  also 
be  numbered  among  the  artists.  The  name  of  the  dra- 
matic tenor  has  not  yet  been  given  out  for  publication. 
Sammarco,  of  the  Philadelphia-Chicago  company  will  be 
leading  baritone,  in  all  probability,  while  Fredericci,  late 
of  the  Havana  opera,  and  others  have  also  been  engaged. 
Andrea  de  Segurola,  of  the  Metropolitan  will  be  the  prin- 
cipal basso,  while  Armando  Creti,  one  of  Mexico's  favor- 
ites, will  return  to  do  the  roles  in  which  he  is  popular. 
Maestro  Cesar  Sodero  of  Savage's  English  Opera  com- 
pany will  alternate  in  wielding  the  baton  with  Ignacia 
del  Castillo,  a  well-known  Mexican  director. 

Manager  Sigaldi  is  now  in  negotiations  with  several 
other  well-known  artists  to  complete  his  list  of  princi- 
pals. In  addition  to  the  foregoing  there  will  be  an  ade- 
quate number  of  cocprimari,  for  support,  an  orchestra  of 
60,  a  ballet,  and  a  chorus  of  50.  This  is  a  constellation 
of  stars  of  which  any  manager  in  the  world  might  well  be 
proud.  Several  novelties  (for  Mexico)  will  be  included 
in  the  repertoire,  among  which  will  be  Lakme.  The 
Girl  of  the  Golden  West,  Andrea  Chenier,  Fedora.  Ham- 
let, and  Tales  of  Hoffman.  The  rest  of  the  repertoire 
will  include  Lucia,  Traviata,  Rigoletto,  Barbiere  de  Se- 
ville, I  Puritani,  Sonambula,  Elixir  d'Amore,  Mignon. 
Boheme,  Tosca,  Butterfly,  Manon  Lescaut,  Cavalleria 
Rusticana,  Pagiliflcci.  La  Favorita,  Carmen,  Faust. 
Romeo  et  Juliette,  Trovatore,  Aida.  Manon  (Masse- 
net I  La  Gioconda,  Les  Huguenots  and  Sampson  and 
Dalila.  As  Manager  Sigaldi  made  the  phenomenal  rec- 
ord of  having  concluded  his  last  year's  season  with  fi- 
nancial success,  this  having  been  the  first  time  the  feat 
had  been  performed  in  Mexico  for  some  years,  it  is  ex- 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


xmu0> 


"1  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 
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SHORT   ITEMS   OF   INTEREST. 


A  very  interesting  studio  musicale  was  given  by  pu- 
pils of  Miss  Hjerleid  Slielley  in  Stockton,  on  Tuesday 
evening  June  18th.  Tlie  program  was  as  follows:  Krb- 
nungs  March  (Two  PianosI  (Kretschmer),  Irma  Doan, 
Esther  Butters.  Elinor  Abbot,  Leonilda  Pardini:  Pitty 
Pat  and  Tippy  Toe  (Cramml,  Rosabell  Barnett;  Melody 
and  Wrist  Study  (Le  Couppey),  Hermann  Leipelt;  (al 
Mary,  Mary,  Quite  Contrary,  C  major  (Stella  Morse  Liv- 
sey),  (b)  Transposed  and  played  in  A  major;  (c)  Little 
Bo  Peep,  Bertha  I^eipelt,  (Six  Week's  Tuition):  Festival 
Sounds  (Two  Pianos)  (Niirnberg),  Irma  Doan,  Hattie 
Holman:  Staccato  Study  (Czerny),  Leonilda  Pardini:  El- 
fin Dance  (Heins),  Hattie  Holman:  Second  Valse,  A 
Flat  Major  (Durand),  Irma  Doan:  Bolera  (Two  Pianos) 
(Moszkowski),  Clara  Tomlinson,  Ada  Stentz;  Polish 
Dance  (A.  Piezonka).  Esther  Butters:  Pierrette  (Chami- 
nade),  Ada  Stentz:  Liebestraum  No.  3  (Liszt),  Kathleen 
Musto;  The  Trout  (Schubert-Heller),  Clara  Tomlinson: 
Marche  Orientale  (Two  Pianos)  (Ketterer),  Freda  Dust- 
in,  Kathleen  Musto;  Impromptu,  Op.  142,  Xo.  4  (Schu- 
bert), Christina  M.  Keeley:  Spinnlied  (Litoltf),  Edna 
Simon:  Hungarian  Dance  No.  1  (Two  Pianos)  (Brahms), 
Kathleen  Musto,  Freda  Dustin,  Ada  Stentz,  Bessie  Car- 
son. 

On  Tuesday  evening,  June  4th,  Mr.  Dow  presented 
Mrs.  J.  A.  Augustus,  soprano,  and  Charles  Sorenson, 
baritone,  with  Mrs.  Alice  Fowler,  accompaniste,  and 
Gladys  Keith  Muir,  pupil  of  Benjamin  F.  Tuttle,  violin- 
ist, at  his  studio,  3228  Grove  street,  Oakland.  The  pro- 
gram was  as  follows:  Soprano — Ritornerai  fra  poco 
(A.  Hasse),  Star  vicino  (Salvator  Rosa),  It  Was  a 
Lover  and  Lass  (Old  English):  Baritone — Honor  and 
Arms  ("Samson")  (Handel),  Lungi  dal  caro  bene 
(Secchi):  Violin— Spanish  Dance,  Op.  22  (Sarasate), 
Arioso,  Op.  17  (Lauterbach) :  Soprano — Should  He  Up- 
braid (Bishop),  My  Little  Heart  (Old  French),  Brilliant 
Butterfly  (Campra):  Baritone — Caro  mio  ben  (Gior- 
dani).  Serenade  (Schubert),  A  Dream  So  Fair  (Metcalt), 
Border  Ballad  (Cowen) :  Soprano— In  the  Time  of  Roses 
(Reichardt),  O  Hush  Thee,  My  Baby  (Henschel),  Who 
is  Sylvia?  (Schubert);  Violin — Caprice  Viennoise 
(Kreisler),  Liebesfreud  (Kreisler) ;  Baritone— Absent 
(Metcalf).  Here's  a  Health  to  Thee  (Bullard),  The 
Trumpeter  (Dix);  Soprano — Swiss  Girl's  Lament  (A. 
L.).  Summer  (Chaminade). 

On  Monday  evening,  June  10th,  P^ank  Thornton 
Smith,  baritone,  a  pupil  of  Percy  A.  R.  Dow,  assisted  by 
Miss  Bess  Smith  Ziegler,  pianiste.  gave  the  followmg 
program  with  great  success:  Si  trai  ceppi  (Handel), 
Lungi  dal  caro  bene  (Secchi),  Turn  ye  to  me  (Old  High- 
land) Love  Me  if  I  Live  (Foote):  Honor  and  Arms 
("Samson")  (Handel):  Two  Waltzes,  Op.  37  (Grieg),  If 
thou  wert  blind  (Johnson),  The  Banjo  Song  (Homer). 
tJncle  Rome  (Homer),  Little  Irish  Girl  (Lohr);  The 
Horn  (Flegler),  Vecchia  Zimmarra  ("La  I5ohem^  ) 
(Puccini)  Mother  o'Mine  (Tours);  Barcarolle.  F  sharp 
major  (Chopin),  "Revolutionary  Etude"  (Chopin),  Mrs. 
Ziegler-  When  Love  is  Kind  (A.L.),  Invictus  (Huhn). 


On  Tuesday  evening  June  llth  pupils  of  Mr.  Dow's 
gave  an  Hour  of  Song  at  their  teacher's  Oakland  stu- 
dio, when  Miss  Pearl  Walker,  soprano,  and  John  W. 
King,  tenor  with  Mrs.  Alice  C.  Fowler  as  accompaniste, 
and  assisted  by  Gladys  Keith  Muir,  violiniste,  rendered 
the  following  program:  Soprano — Ritornerai  fra  poco 
(Hasse),  Caro  mio  ben  (Giordani),  O  had  I  Jubal's 
("Joshua")  (Handel);  Tenor — Vittoria,  vittoria  (Caris- 
simi),  PYiihlingsglaube  (Schubert),  M'appari  ("Martha") 
(Flotow):  Violin — Legend  ( Wieniawski) ;  Soprano — Can- 
dida rosa  ("Zelmire  et  .\zor")  (Spohr),  The  Danza 
(Chadwick);  Tenor — .\delaide  (Beethoven);  Soprano — 
The  Dream  '(Rubinstein),  Du  bist  wie  eine  Blume 
(Liszt),  Gold  rools  Beneath  Me  (Rubinstein):  Violin — 
Serenade  (Drdla),  Morris  Dance  (German):  Tenor  Du 
bist  die  Ruh  (Schubert).  The  Banjo  Song  (Sidney  Ho- 
mer), On  away,  awake  beloved  "Wedding  Feast"  (Cole- 
ridge-Taylor) ;  Soprano — Songs  My  Mother  Taught  Me 
(Dvorak),  II  Bacio   (-Arditi). 


The  Pacific  Coast  Musical  Review  is  happy  to  inform 
its  many  readers  that  Samuel  Savannah,  who  is  now 
confined  to  the  St.  Mary's  Hospital  as  a  result  of  a 
sprained  foot,  is  convalescing  and  will  be  able  to  follow 
his  duties  as  usual  in  a  few  weeks.  Although  Mr. 
Savannah's  condition  was  very  precarious  a  short  time 
ago,  even  so  much  as  to  fear  the  possibility  of  the  am- 
putation of  his  foot,  Mr.  Savannah  is  now  entirely  out 
of  danger,  and  aside  from  a  tedious  confinement  to 
his  room  he  will  not  suffer  any  lasting  consequences. 
Jlr.  Savannah's  serious  condition  may  be  gathered  from 
the  fact  that  he  lost  about  a  hundred  pounds  in  weight. 
But  those  who  know  Mr.  Savannah  best  will  easily  ima- 
gine the  rapid  recovery  of  those  hundred  pounds  when 
the  able  violinist  and  teacher  is  once  more  in  a  position 
to  cater  to  his  healthy  appetite  and  to  permit  his  good 
nature  to  assert  itself. 


Madame  E.  Hartwig,  the  well  known  vocal  teacher 
and  artist,  has  decided  to  teach  down  town  two  days  in 
each  week.  She  will  be  at  Room  901  Kohler  &  Chase 
Building  every  Monday  and  Thursday. 

At  the  dedication  of  the  new  Spring  Valley  School, 
which  took  place  on  Sunday,  June  23d,  a  very  interest- 
ing program  was  presented,  which  consisted  in  part  of 
musical  numbers.  The  music  was  under  the  direction 
of  Miss  Estelle  Carpenter,  supervisor  of  music  in  the 
public  schools,  and  Miss  Naomi  Hause,  special  teacher 
of  music  in  the  Spring  Valley  School.  Among  the  par- 
ticipants were  two  pupils  of  G.  Jollain,  the  excellent 
violin  teacher  of  this  city.  They  were:  Miss  Alice  Mul- 
lane  and  Ed.  Harkness.  Both  pupils  gave  a  fine  ac- 
count of  themselves  by  reason  of  their  satisfactory  vio- 
lin playing,  Mrs.  Arroyo  Jordan,  was  also  one  of  the 
soloist  and  she  made  a  most  favorable  impression.  The 
complete  program  which  was  creditably  performed,  was 
as  follows:  Principal,  Miss  Mary  E.  Keathing.  Teaching 
Staff  Spring  Valley  Grammar  School:  Vice-Principal, 
Miss  Alice  C.  Gregg.  Mrs.  Mary  A.  Hoogs.  Miss  A.  J. 
Murphy,  Miss  A.  B.  Shea,  Miss  E.  R.  Gallagher.  Miss  F. 


Davis,  Miss  C.  B,  S.  Crozelier,  Miss  N.  E.  Hause,  Miss 
.M.  B.  Dittenhoefer,  Mrs.  A.  B.  Bradley,  Mrs.  F. 
.4Ilister.  LTnder  the  Auspices  of  the  Board  of  Education 
Assisted  by  the  Polk  Street  District  Association.  Open- 
ing Chorus:  (a)  My  Country  (H.  J.  Stewart);  (b)  Play- 
time Land  (W.  Rhys  Herbert),  by  the  pupils  of  the 
Spring  Valley  Grammar  School.  Introductory  Remarks 
Dr.  D'  Ancona,  President  Board  of  Education.  ChoruS; 
Carmena  Waltz  (H.  L.  Wilson),  Trio  G  major.  2 
lins  and  piano  (Charles  Dancia),  Miss  Alice  Mullane, 
Master  Ed.  Harkness:  Pianist,  Miss  R.  A.  Harkness 
-Address  by  Mr.  Roy  Shapro,  President  Polk  Street  Dis- 
trict Association.  Chorus,  Stars  and  Stripes  (Sousa) 
Address,  Mr.  David  Mahoney,  representing  ex-graduates 
Spring  Valley  School.  Baritone  Solo,  Mr.  .Jan  H,  Brawn, 
accompanied  by  Miss  Frederica  Steinhauer;  (a)  Slav 
Song  (Theresa  Del  Riego) ;  )b)  Za  tebe  draga  (Dvorak) 
(c>  Kde  domoy  muj  (Skroup).  Chorus:  (a)  Sextette 
from  "Lucia  ie  Lammermoor"  (Donizetti):  (b)  San 
Francisco.  Address,  Edward  Rainey,  Sec'y,  to  the 
Mayor,  Representing  His  Honor,  Mayor  James  Rolph. 
Solo.  Mrs.  Arroyo  Jordan.  II  Bacio  (Arditi).  II  Cid  (J. 
Massenet).  Address  A.  Roncovieri,  Superintendent  of 
Schools.  Romance,  Second  Concerto  (Henri  Wieniew- 
ski).  Miss  .\lice  Mullane,  accompanied  by  Miss  E.  Mul- 
laine.  Address,  Dr.  -A.  H.  Giannini,  Supervisor  San  Fran- 
cisco. Chorus:  (a)  Happy  Dream  Land  (Speranza);  (b) 
California  (Lucchesi).  Music  under  the  direction  of 
Miss  Estella  Carpenter  Supervisor  Music,  Public 
Schools,  and  Miss  Naomi  Hause,  Special  Teacher  of 
Music  in  Spring  Valley  School. 
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THE  PACIFIC  COAST   MUSICAL   REVIEW 


MUSIC      IN 

FCDIBTILJMP 

Portland.  Ore..  June  30,  1912. 

At  the  present  time  our  musical  public  is  ver.v  busy 
giving  attention  to  the  many  excellent  pupils'  recitals 
which  are  being  put  forward  by  our  ablest  teachers, 
with  which  Portland  is  blest  with  a  goodly  number. 
Among  those  attracting  considerable  attention  was  one 
given  recently  at  the  Irvington  Club  by  the  pupils  of 
Mrs.  Irene  Baldy;  the  one  by  the  violin  pupils  of  Frank 
G.  Eichenlaub  and  the  piano  pupils  of  Beatrice  Hidden 
Eichenlaub  at  Christensen's  Hall  last  Friday  evening, 
in  w^hich  they  had  the  assistance  of  Miss  Katherine 
Kern,  organist,  and  Charles  Duncan  Raff,  cellist,  the  stu- 
dents piano  recital  at  the  Young  Woman's  Christian  As- 
sociation Auditorium  last  Wednesday  evening  by  the 
class  of  Miss  Josephine  Foulkes.  Other  recitals  which 
have  been  very  favorably  mentioned  have  been  given 
by  the  pupils  of  J.  H.  Cowen,  Miss  Jessie  Marguerite 
Bechtal  and  Mrs.  Dora  A.  Danforth.  Recitals  promised 
for  the  near  future  will  be  given  by  pupils  of  William 
Belcher,  Eugene  Stebinger,  Miss  Bessie  Nye  Grant  and 
Miss  Meta  C.  Brown. 

It  is  with  pleasure  that  I  quote  the  following  from 
today's  "Oregonian : "  The  two  concerts  given  in  this 
city  by  Mrs.  Kathleen  Lawler  Belcher,  since  her  return 
from  Europe,  have  been  the  most  successful  in  point  of 
artistry,  attendance  and  financial  returns  of  any  Oregon 
musician  for  a  very  long  time.  The  net  proceeds 
amount  to  a  handsome  sum,  and  will  be  of  much  help 
to  Mrs.  Belcher  in  furthering  the  professional  career 
she  has  marked  out  for  herself  in  grand  opera  in  France, 
particularly  Paris.  The  artistic  side  of  Mrs.  Belcher's 
concerts  has  already  been  discussed  and  lauded  in  the 
Oregonian.  It  is  now  in  order  to  speak  of  the  able 
manner  in  which  the  business  end  of  these  two  concerts 
was  handled  by  Miss  .N'ona  Lawler,  Mrs.  Belcher's  sis- 
ter. Miss  Nona  was  practically  business  manager  and 
press  agent,  and  much  of  the  big  success  attained  was 
due  to  her  faithful  and  persistent  work.  By  the  use  of 
her  persuasive  voice,  in  conversation  and  phone,  in  call- 
ing on  people  to  buy  tickets,  and  by  the  use  of  her 
graphic  pen.  Miss  Nona  demonstrated  her  zeal.  She 
worked  better  than  a  mere  salaried  agent.  Her  re- 
ward was — for  her  sister.  Miss  Nona  is  a  singer  herself, 
she  is  very  fond  of  music,  and  is  one  of  the  fine  swim- 
mers of  Oregon. 

Portland  for  a  number  of  years  has  had  for  a  resident 
a  very  exceptional  artist,  Mrs.  Pauline  Miller  Chapman, 
a  mezzo  soprano  with  an  unusually  beautiful  voice,  a 
temperament  throughly  trained  and  artistic  and  a  most 
pleasing  personality.  Mrs.  Chapman  can  easily  rank 
■with  the  most  excellent  singers  of  the  entire  country. 
I  heard  her  several  time  five  years  ago,  in  Berlin,  when 
she  appeared  at  important  concerts  and  again  last  Wed- 
nesday evening  at  a  concert  in  Forest  Grove  at  the 
Pacific  University  auditorium  whither  Mrs.  Keefer  and 
myself  journeyed  to  hear  this  magnificent  artist.  Dur- 
ing the  five  years  since  I  heard  Mrs.  Chapman  her  voice 
has  become  much  fuller  and  even  more  mellow  than  in 
the  old  days.  Her  intonation  is  remarkably  true;  even 
when  she  is  making  a  big  crescendo  on  a  sustained 
tone  there  is  no  wavering.  On  this  occasion  Mrs. 
Chapman  was  delightfully  assisted  by  the  well  known 
baritone  Francis  Walker  who  came  from  Spokane 
(where  he  has  been  living  for  several  years  and  where 
he  is  immensely  popular  i  for  this  concert.  A  number 
of  duets  and  several  solos  showed  us  much  of  the  re- 
markable ability  of  this  fine  artist. 

The  accompaniments  were  excellently  played  by  Mrs. 
Eugene  Kuester,  Miss  Frances  Clapp  who  has  recently 
returned  from  Berlin  where  she  has  been  for  the  past 
two  years  played  a  number  of  piano  solos  and  met  with 
a  cordial  reception.  Miss  Clapp  will  teach  piano  at  the 
Pomona  College  (Cal.)  the  coming  year. 

John  Claire  Monteith  has  been  reengaged  as  choir 
director  at  the  First  Unitarian  Church.  Mr.  Monteith 
has  been  in  this  position  for  several  years.  He  is  very 
popular  in  this  city  and  the  surrounding  towns,  where 
through  his  numerous  concert  appearances  he  has  made 
himself  very  much  liked. 

Mr.  E.  O.  Spitzner  has  left  for  an  extended  tour  in 
Europe  and  will  not  return  to  this  city  until  the  latter 
part  of  September. 

Mr.  W.  Gifford  Nash,  the  well  known  teacher  who 
has  as  many  fine  piano  pupils  to  his  credit  as  any 
teacher  in  the  North-West  is  very  busy  these  days 
superintending  the  construction  of  a  new  residence. 
His  pupil  Miss  Lillian  Cohen  has  just  been  accepted  in 
the  artist's  class  at  the  Chicago  College  of  Music  and 
will  be  one  of  the  competitors  for  the  diamond  medal 
this  coming  year.  The  winner  of  this  medal  is  given  the 
privilege  of  appearing  with  the  Chicago  Orchestra,  an 
honor  eagerly  sought  after  by  all  artists. 

Eugene  Kuester  has  opened  a  musical  bureau  in 
Portland  and  promises  to  be  very  successful.  He  is 
working  in  conjunction  with  leading  local  musicians 
and  clubs  and  plans  a  number  of  concerts  of  a  somewhat 
more  popular  order  than  those  which  have  been  the  rule 
in  this  city,  the  idea  being  to  give  good  concerts  for 
a  small  admission  fee.  It  will  be  interesting  to  watch 
the  growth  of  this  plan.  Mr.  Kuester  is  a  very  pleas- 
ant gentleman  to  meet  and  has  made  a  number  of  good 
friends  since  he  has  been  in  the  city. 

CHARLES  KEEFER. 


tic  water  craft,  each  vessel  of  which  will  remind  you 
of  Shakespeare's  "Midsummer  Night's  Dream." 

It  is  a  bold  idea  of  Manager  Swanton's  and  one  that 
will  not  soon  be  forgotten  by  those  who  are  fortunate 
enough  to  witness  the  festival.  It  contemplates  the 
damming  of  the  San  Lorenzo  River,  a  stones-throw 
from  where  it  joins  the  mighty  Pacific,  in  order  to  create 
a  charming  lake:  the  decoration  of  the  southern  banks 
of  that  river  until  it  shall  resemble  Arcady;  the  con- 
struction, on  an  island,  of  a  hugh  amphitheatre  in  the 
shape  of  a  Spanish  Galleon,  capable  of  seating  four 
thousand  persons:  and  then  a  nightly  parade  of  gor- 
geous floats  and  boats,  filled  with  singing  and  dancing 
girls,  robust  steersmen  and  soldiers  and  happy  children. 
Rome,  in  its  days  of  splendor,  never  conceived  anything 
more  entrancing. 

.\nd  then,  to  be  sure  there  will  be  the  hundred  day- 
light diversions  for  the  visitor, — the  yacht,  motor-boat, 
shell,  swimming  and  hydroplane  races;  the  airships 
encircling  the  lofty  blue:  the  bathing,  fishing,  dancing, 
riding  and  skylarking  on  the  mile-long  board  walk. 
More  than  fifty  great  white  birds,  belonging  to  the 
Corinthians  and  other  yachtmen,  will  be  in  the  harbor; 
an  equal  number  of  motor-boats;  a  pair  of  Uncle  Sam's 
cruisers  and  two  of  his  submarines;  an  even  dozen  of 
the  world's  famous  swimmers,  under  the  direction  of 
Sidney  Cavill;  and  to  crown  it  all,  thousands  of  dollars 
worth  of  fireworks,  which  will  illuminate  the  sky  at  the 
upon  evolving  such  a  meritorious  entertainment. 

In  the  preparation  of  his  program.  Manager  Swanton 
has  been  aided  materially  by  Commodore  Cenney.  of 
the  Corinthians,  and  ex-Commodore  Hogg,  each  of  whom 
has  taken  a  keen  interest  in  the  carnival.  The  railroad 
company  is  offering  exceptionally  low  fares  for  the  week 
and  the  hotels  and  cottage  cities  of  Santa  Cruz  have 
pledged  themselves  to  make  no  advance  over  their  regu- 
lar rates.  .Altogether,  "water  week"  at  Santa  Cruz 
should  be  the  biggest  thing  ever  attempted  on  the  Pa- 
cific Coast  and  Manager  Swanton  is  to  be  congratulated 
upon  envolving  such  a  meritorious  entertainment. 


THE  SANTA  CRUZ  FESTIVAL. 


MACKENZIE  GORDON  TAKES  HIS  VACATION. 


exquisite  timbre  and  is  one  which,  with  her  wealth  of 
temperament,  unquestionably  predicts  for  her  a  bril- 
liant future. 

The  San  Jose  Mercury  said  of  Miss  Sollender  re- 
cently: Miss  Leonore  Sollender  is  one  of  San  Jose's 
summer  guests,  who  has  been  engaged  as  soloist  for 
the  next  few  months  at  the  Congregational  Church. 
Miss  Sollender  is  a  Nevada  girl,  a  pupil  of  Mackenzie 
Gordon  in  San  Francisco,  and  she  expects  to  go  abroad 


-Mr.  and  Mrs.  Mackenzie  Gordon  left  this  city  last 
week  on  an  extended  fishing  and  outing  tour  throughout 
Bristish  Columbia.  They  expect  to  return  in  time  for 
Mr.  Gordon  to  participate  in  the  Bohemian  Club  Mid- 
summer Jinks  which  will  take  place  between  August 
7th  and  .\ugust  9th.  Mr.  Gordon  will  be  in  charge  of 
the  Grove  concert  on  Monday  morning.  During  last  sea- 
son Mr.  Gordon  enjoyed  an  exceptionally  fine  success 
with  his  pupils.  He  gradually  reduced  the  number  of 
his  concert  engagements  to  such  a  degree  that  his 
vocal  classes  have  grown  to  an  extent  that  does  not 
give  him  much  leisure  hours  during  the  musical  sea- 
son. Owing  to  his  strenuous  duties,  Mr.  Gordon  was 
compelled  to  take  a  longer  vacation  than  usual,  and  he 
will  return  refreshed  and  ready  to  plunge  into  even 
more  painstaking  work  next  season. 

Mr.  Gordon  has  the  satisfaction  of  seeing  his  pupils 
successful  in  a  professional  way.  Several  of  them 
having  scored  decided  artistic  triumphs  on  the  stage 
and  in  the  concert  room.  A  short  time  ago  we  called 
attention  to  the  artistic  conquests  of  several  of  Mr. 
Gordon's  pupils.  Today  we  desire  to  mention  Miss 
.\nn  Woodbridge,  an  exceptionally  talented  vocalist  and 
a  very  handsome  young  woman,  who  is  about  to  leave 
for  New  York,  where  a  very  lucrative  engagement  has 
been  offered  her.  Miss  Grace  Brownfleld,  a  soprano 
soloist  of  fine  faculties,  is  becoming  very  efficient  and 
much  in  demand  as  a  church  singer.  Miss  Lena  Sollen- 
der is  another  one  of  Mr.  Gordon's  pupils  who  has  been 
very  successful  of  late  in  a  professional  way.  Miss  de 
.lournel,  who  made  such  an  impression  with  the  Paris 
Opera  Company  is  now  in  Paris,  and  Mme.  Calve,  after 
hearing  her,  complimented  her  highly  upon  the  fine 
quality  of  her  mezzo  soprano  and  the  excellent  train- 
ing she  had  received.  Melville  Stokes,  an  operatic 
tenor,  left  recently  to  fill  an  engagement  with  a  lead- 
ing New  York  manager  of  comic  opera  companies. 
Other  singers,  who  scored  artistic  successes  under  the 
Gordon  banner,  are  Mr.  McLure,  and  several  pupils  from 
Portland,  Los  .\ngeles,  Seattle  and  Sacramento.  Mr. 
Gordon  claims  that  he  has  better  voices  than  ever. 

Here  is  what  the  JYesno  Republican  had  to  say  about 
Miss  Woodbridge  on  May  23rd;  Mrs  Walter  Jacobs  was 
hostess  on  Saturday  afternoon  at  one  of  the  most  at- 
tractive and  distinctive  affairs  that  it  has  ever  been 
Auburn's  privilege  to  witness.  The  afternoon  was  given 
in  compliment  to  Miss  .-^nn  Woodbridge  of  Roseville  and 
to  introduce  to  a  few  friends  not  only  her  charms  as 
personalitv  but  as  a  singer  of  great  promise.  The 
guests  were  first  assembled  in  the  Auburn  Theatre 
where  they  were  received  by  the  hostess  assisted  by 
Mrs.  B.  Woodbridge  of  Roseville  and  Mrs.  McCord  of 
Sea  Side  .\\\  were  escorted  to  their  seats  by  the  two 
charming  voung  ushers.  Misses  Harriet  Chamberlain 
and  Margtierite  Merret.  .\  rendition  by  the  irresistibly 
sweet  singer  of  about  eight  selections  was  enjoyed 
from  a  program  so  varied  that  each  number  afforded 
special  delight  to  every  guest.  In  many  of  her  songs 
she  was  accompanied  bv  piano  with  flute  obligate.  Miss 
Woodbridge's  marked  versatility  was  well  evidenced  m 
the  dramatic  touch  and  finish  which  she  gave  to  the  ex- 
ceedinglv  beautiful  and  musical  interpretation  shown 
throughout      Her  voice  is  a  soprano  of  rare  quality  and 


MACKENZIE  GORDON 

The   Distinguished  Tenor  and   Teacher  Who   Concluded 

the   Most  Successful   Season   of   His  Career 

as   Vocal    Instructor. 

for  study  in  the  fall.  Her  voice  is  full,  rich  and  round, 
and  she  sings  with  fine  interpretation.  For  encores  last 
evening  she  gave  "I  Wonder  If  ever  the  Rose"  and  one 
verse  of  "Annie  Laurie"  with  violin  obligato.  Miss  Sol- 
lender sings  with  the  utmost  ease,  and  all  her  work  was 
thoroughly. enjoyable. 


MISS    ELSIE    BEHYMER    GOING    ABROAD. 

Miss  Elsie  Behymer,  daughter  of  Mr.  and  Mrs.  L.  E. 
Behymer.  left  Friday  night.  May  24,  for  a  trip  abroad 
with  Mrs.  Gertrude  Beswick.  the  well  known  vocal  teach- 
er. They  are  members  of  the  University  of  Southern 
California  Glee  Club  organization,  and  with  Mr.  and 
Mrs.  Roland  Paul,  furnish  a  portion  of  the  operatic  end 
of  the  program.  Mr.  and  Mrs.  Paul  are  likewise  bound 
for  Europe,  where  they  will  spend  an  entire  year  in  re- 
cital and  concert  work,  and  studying  under  well  known 
European  coaches.  Miss  Behj-mer  and  .Mrs.  Beswick  go 
to  Berlin,  where  the  former  will  take  a  special  course  in 
languages  and  continue  under  her  Los  Angeles  teacher. 
Mrs.  Beswick  has  arranged  for  a  year  of  coaching  in 
Berlin  and  Vienna,  both  sailing  on  the  Steamship 
".■^merika,"  joining  Mme.  Schumann-Heink  and  her  son 
Ferdinand  on  the  boat,  and  will  be  their  guests  at  the 
Bayreuth  festival.  Mme.  Gadski  and  her  daughter. 
Miss  Lottie  Tauscher,  have  arranged  an  autoing  party 
for  -Miss  Behymer  after  her  arrival  at  Berlin.  Mr.  and 
Mrs.  L.  E.  Behymer  and  Mrs.  Glen  Behymer  accompany 
the  party  from  Los  .\ngeles  to  New  Y'ork.  Mrs.  L.  E. 
Behymer  will  visit  relatives  and  friends  in  New  Y'ork 
State,  returning  home  the  middle  of  the  summer.  Man- 
ager Behymer  will  accompany  his  daughter  in  all 
probability,  to  Europe,  and  enjoy  the  hospitality  of  the 
many  artists  whom  he  has  managed  in  this  section  of 
of  the  country.  He  is  to  be  the  guest  of  Mme.  Schu- 
mann-Heink at  Bayreuth.  where  she  will  occupy  the 
Siegfried  Wagner  cottage.  Other  trips  are  planned 
to  the  home  of  Jan  Kubelik,  Harold  Bauer,  the  Flon- 
zaley  Quartet.  Mme.  and  Herr.  Tauscher,  Ignace  Pade- 
rewski.  Alessandro  Bonci,  and  other  well  known  friends 
of  the  Behymer  family. 

%% 


On  Sunday  morning  May  23rd,  the  same  pupils  of  Mrs. 
Ashley,  assisted  by  Miss  Georgia  Daugherty.  violinist, 
repeated  the  above  pro.gram  at  Sherman  and  Co.  Recital 
Hall,  San  Francisco  with  equal  success. 


OPERA  STORIES 


A  fairy  lake,  viewed  from  the  decks  of  a  hugh  phan- 
tom ship,  erected  on  a  grass-grown  island  in  San  I>or- 
enzo  River — this  is  to  be  the  scene  of  the  great  water 
pageant  and  carnival  at  Santa  Cruz,  starting  on  July 
20th  and  lasting  an  entire  week.  Hundreds  of  work- 
men, under  the  direct  personal  management  of  Fred.  W. 
Swanton.  are  gradually  transforming  the  sandy  flats 
just  south  of  Hotel  Casa  del  Rey  into  a  veritable  fairy- 
land, soon  to  be  peopled  with  strange  and  wonderful 
gnomes,  genii  and  pixies  and  guarded  by  a  fleet  of  mys- 


JBook  Eoery  Music  Low 
Should  Have 

Wh,»  one  wants  is  the  Story  in  lev.  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  .^ts^o  64  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian, 
ft  oives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona.  Le  Donne 
Curfose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
sinaers  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Pubhc  and  the 
Press.  '  Mailed   (postpaid)   on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACinC   COAST   MUSICAL   HEVIKW 


Throughout  the  length  and  bi-eath  of  the  Nation,  in  Kngland  and  on  the  Con- 
tinent, and,  in  fact,  wherever  music  in  the  Iiigliest  artistic  sense  is  produced, 
those  who 'are  satisfied  only  willi  llie  best,  llic  most  artistic  and  beautiful  are 
bowing  in  sincerest  admiralion  lo  Ihe  nobh-  (pialily.  the  uminestioned  superior- 
ity of  ' 
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nder  contract 
iano  which  he 
liecause  they 
)st  more  than 
1    easy   paynien 


Hteadily,  day  by  day,  month  by  month,  and  year  by  year,  the  conquest  of  the 
truly  musical  by  this  most  perfect  of  all  pianos  goes  on.  So  irresistible  is  the 
tone,  so  perfect  in  flexibility  and  resi)onsiveness  the  action  of  the  Mason  & 
Hamlin  Piano  that  those  musicians  who  come,  skeptically,  ]irc]iared  by  ])re- 
conceived  ideas  to  condemn,  voice  their  admiration  enthusiasiii  ally  <ince  the 
piano  has  told  its  own  story  under  the  touch  of  their  own  flngiMs. 

Recently,  Zimbalist,  the  great  Russian  Violinist,  togetlier  with  Harold 
Bauer,  the  famous  pianist,  played  a  matinee  engagement  at  Scottish  Rite  Audi- 
torium. Samuel  ChotzinofT,  acc(uni)anist  of  Zimbalist,  on  that  afternoon  first 
tried  a  Mason  &  Hamlin,  Style  HI!  1.  So  impressed  was  Chotzinoff  that,  while 
he  purchased  on  the  afternoon  of  his  arrival  in  New  York  the  counter])art  of  the 
This  is  but  one  significant  instance, 
are  better,  in  tone,  action  and  in  every  attribute  that  makes  for  piano  perfection,  JIason  i;  Hamlin  ]iianos 
other  pianos,  but  their  superb  quality  more  than  Justifies  the  slight  difference.  They  may  be  purchased 
ts. 

VICTOR   TALKING    IVI  AC  H  I  NES— SH  EET    MUSIC 
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Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12th  and  1105  Washington 
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Jessie  Dean  Moore 

Soprano 

TEACIIKU     OF    SIXGI.\G 

rupUn    prepared    for    Coueert    Opera,    or 

Ornlorlo.     Studio:   2161   Shattuek   Av.    Berk. 

Tel.  Berk.  2077.       In  S.  F.  Thurs.  Afternoous. 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Thnrsday    Afternoona 

Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 

STUDIOi 


Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Tourinn  Coast  Annually.  January  -March 

Address:     4173  Lake  Ave.,  Chicago, 
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Miss  Helen  Colburn  Heath 

iprauo     Soloist     First     linltarlan     Chore 

Temple    Iteth    Israel 

Voeal   Instruellou,  Cooeert   Work 

hone    W  est    4>llll 'J.-iOr.   t  Ibt    S 

Willard  BatcHelder 


Kotalc 

Ursa  'Warren,  f'^M-^T 

l*upil    of    >lrN.    \o»h    llrnndt 

StucJio:  1354  Pacific  Ave.,  San  Francisco 

Phone  Franklin  664S 

Prof.  E.  S.  Bonelli 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San   P'rancisco.  Cal, 

EDNA  MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St..  Berk. 


MRS    WILLIAM    HENRY    BANKS 

1509  Gough  Street  Phone  West  4935 


>ln 


710. 


2184    Gr 


Cal. 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    Arrlllnea     Mnslenl     Col- 
leee.    2.115    JaekHon    Street.    Snn    Frnnelneo 


Miss  Caroline  H.  Little 

Ti:  \(iir',K  <u'  sim;im; 

udios:      s.   v..  :i7(i   Milt.r   St..  Wed.  &  Sat. 
Oiikliinil.    :!i:^l     llr..nil>«ny,    TueB. 
I    Irl.       l-hniie    I'li-ilmont    l.lilO. 


MRS.     ^ 
1006  Kohler  &  Cha 


TROMBONI 

;  Bldg.    Tel.  K'rny  5454 


Miss  Virginia  Goodsell  Mary  Alverta  Morse  Sopr 


Berkeley,  California 


H.    D.    MtlStard  Baritone 

Voice  Culture 

Wilh  Von  Stein  Academy  of  Music 

Opera -Oratorio      Concert 

lOlh  and  Hill  Sis.  Los  Angeles 

Miss  Elizabeth  Simpson 

PIaNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :    Maple  Hall.    Phone  Oakland  4159. 

Berkeley :  2I')2  Shattuck  Ave.   Phone  Berkeley  l.«0 

Miss  Clara  Freuler 

SOPR.VXO 

TEACHER     OF     SIXGIXG 

Just   Returned  from   Paris  and   Florenee. 

Available  for  Concerts  and   Recitals.     2527 

RIdKe  Road,  Berkeley.     Phone:  Berk.,  875. 


SOPHAXO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cat 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

ACCOMPANIST 


Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:    ]:i.W    Bay   Vieiv    Place, 
Berkeley.      Phone    Berkeley    ».'.s. 

WILBUR    McCOLL 

PIANO —  M  I  IMir  \  MS  I — I  (>  ^CII 
Studios:    >..    I  ..    :.7i;    siill.r    s|.    cXVednesdny) 


MRS.     FRANCES     THOROUGHMAN 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MME.    ABBIE    CARRI NGTONLEWYS 

1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

SI 7  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


OTTO     RAUHUT 
359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  431 


p_— —.y  THE  VOICE 

'  THE  ART  OF  SINGING 

(  S.  F..  376Suit«Si 


A.  R. 


Do^v 


1  ■    summer  School  in  Redwoods 
'  O.kl.nd.  3228GroveSlreel 


E.   G.  StricKlen 

PIANO — HARMONY — COMPOSITION 

Studios:      370      Sutter      Street       (GalTney 

Bldcl.    Snn   Franclnco.      Tel.   Douelas  5303. 

470  3Sth   St..  Oakland.      Tel.  Piedmont  1537. 
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GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


ryr 


310  Sutter  Street 


fteMtDtnifompan^ 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi- 
eian,  tliat  is  cabat)le  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphonia  Player  Piano 
Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishmfent  yet 
brought  out  to  meet  this  great  demand.  The  Euphonia  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instniments,  the  thoroughness  of  its 
work  and  its  progre.ssiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  paymients. 


'0P 


VICTOR   TALKING    M  ACH  I  N  ES— SH  EET    MUSIC 
Wiley   B.   Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los    Angeles.    Sacramento.   San   Jose,   San    Diego;    Phoenii 
zona;   Reno,  Nevada;   Portland,  Oregon. 


Santa  Cruz 

"The  Allantic  City  o(  ihe  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  foUowing  dates 
July  20th  to  28th  inclusive 

Yacht  Regattas— Motor  Boat  Races — Review  of 
American  battleships — Parade  of  decorated  water 
floats — Swimming  and  rowing  contests — Surf- 
bathing— Dancing— Golf— Tennis— Fire- works 

Don't  Miss  the  Fun 

Regular  Rates  at  new  Hotel  Casa  del  Rey 

Special  low  ticket  fares 
ASK  OUR  AGENTS 

Southern  Pacific 

RoodBldj.    PJ.ccHolcJ   3rd  .od  TowoK-nd  Si.  Saoon    M.rkM 
Strecl  Ferry  StaboD,  SaD  Frandsco 

Broadway  and  ThirlMiilh  Sneel,  Oakland 


(0rpl|pum  Brs"."u".! 
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Salol  and  Moil  M.Bn.Scenl  Th.alre  .n  Amcnca 
Week    Beginnlne   This   Sunday   Afternoon- 
Matinee   Every   Day 
MARNELOUS  \ALDE\  ILLE 
DAVID  BEI^ASCO  Presents  Madame  Butterflx 
A  out  .CI  tJay  by  D.>id  BcUko.  Bajtd  on  John    Lolher   Lons's   J.panot 
Slory:  BROWN  and  BLYER,"Ju.l  Enlerlauiei.:-  OMEERS  SISTERS 
&  CO,  3  CirU  on  ihe  Wire;  HONORS  &  LE  PRINCE.  French  Panlo- 
munic   Cymnasl.;    RAY   L.    ROYCE.  .n    Eccenlric   Characler   Sketches; 
GRAHAM    MOFFAT'S   SCOTTISH    PLAYERS:   FIVE   PIRO- 
SCOFFIS;  NEW  DAYUGHT  MOTION  PICTURES.    La.i  Week 
Greal  Ijushin,  Hii  GEORGE  EVANS.  "The  Honey  Boy" 
E.enint  price..  lOe,  25c.  50c,  75c.       Box  «ab.  $1. 
Matinee  piicei  (aceM  Sunday!  and  HoCdayO.  lOe.  25c.  50e. 
DOUGLAS  70— PHONES— HOME  C  1570 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 
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MUSICAL  REVIEW  BEGINS  ITS  FEARLESS  CAMPAIGN  FOR  LOCAL  ARTISTS 


By  ALFRED  METZGER 


Although  it  was  our  intention  to  begin  the  energetic 
campaign  in  behalf  of  our  Pacific  Coast  artists  earlier, 
certain  articles  that  were  forwarded  to  this  paper  for 
publication  by  leading  musicians  demanded  the  post- 
ponement ot  the  series  of  editorial  discussions  which 
we  had  prepared  in  advance.  We  feel,  however,  that  in 
order  to  obtain  certain  effects  at  the  opening  of  the  sea- 
son, it  is  necessary  to  start  the  ball  rolling  and  so  we 
shall,  beginning  with  this  issue,  plunge  into  the  midst 
of  activities  in  the  interests  of  our  resident  artists  un- 
til we  have  succeeded  in  gaining  for  them  that  recogni- 
tion which  their  merit,  their  untiring  patience,  their 
unquestionable  standing  in  the  musical  world,  and  their 
right  as  fellow  citizens  so  justly  deserves.  From  the 
very  inception  of  the  foundation  of  this  paper  we  have 
always  placed  the  general  interest  of  the  musical  pro- 
fession and  the  music  studying  people  above  mere  com- 
mercialism. The  Pacific  Coast  Musical  Review  could  to- 
day earn  at  least  three  times  as  much  money  as  it  does, 
had  we  considered  our  own  personal  welfare  above  that 
of  the  musical  profession  and  the  musical  amateur. 
Had  we  really  been  so  fortunate  as  to  possess  the 
financial  backing  of  a  certain  local  music  house  of  high 
standing,  as  a  few  of  our  envious  opponents  seem  so 
anxious  to  believe,  this  paper  would  not  have  needed 
over  ten  years  of  the  most  discouraging  struggles  for 
survival  to  liring  it  tn  its  present  solid  foundation.     In- 


BRABAZON    LOWTHER 

The   Great    Irish    Baritone    Who    Will    Visit   the 

Pacific  Coast  Next  Season. 

deed  had  we  any  financial  backing  from  anyone  we 
would  today  be  able  to  publish  a  much  larger  and  a 
much  more  satisfactory  musical  journal  than  we  do,  and 
our  business  worries  would  be  reduced  to  a  minimum. 
We  are  not  angry  with  those  anonymous  writers  and 
those  busy  gossips  who  try  to  convince  people  that  we 
are  financially  backed  by  musical  business  interests.  If 
this  w-ere  so  we  would  not  need  to  solicit  advertise- 
ments and  subsciiptions  personally,  but  could  engage 
people  to  do  it  for  us.  As  a  matter  of  fact  the  advertise- 
ments ot  the  Wiley  B.  Allen  Co.,  the  Baldwin  Piano  Co., 
Kohler  &  Chase  and  Sherman,  Clay  &  Co.,  represent 
the  only  financial  backing  which  this  paper  possesses, 
and  which  enables  us  to  make  a  musical  journal  on  the 
Pacific  Coast  possible. 

The  cards  of  professional  musicians  and  the  money 
received  for  subscriptions  naturally  add  to  the  sta- 
bility of  this  paper:  but  without  the  encouragement  of 
the  musical  business  interests  above  cited  we  could  not 
publish  a  weekly  musical  journal  on  this  Coast.  It  is 
true  we  are  gradually  receiving  support  from  the  East 
and  from  some  of  our  great  visiting  artists.  But  up 
to  this  year  we  could  not  have  published  the  paper, 
without  the  support  of  the  music  houses  above  men- 
tioned. We  are  making  this  statement  as  an  introduc- 
tion to  this  campaign,  because  we  want  our  local  artists 
to  understand   that   without   the   advertisements  of  the 


music  houses  here  quoted  we  could  not  have  continued 
to  publish  this  paper,  and  consequently  could  not  have 
begun  this  campaign  in  the  interests  of  our  local  ar- 
tists. Xow  we  repeat  that  our  main  object  in  making 
this  paper  a  success,  and  in  making  sacrifices  to  main- 
tain it  in  times  of  discouraging  reverses  was  to  create 
a  medium  ot  publicity  upon  which  every  musician  and 
students  could  depend.  We  believe  that  we  have  tried 
to  treat  everyone  impartially.  It  was  never  necessary 
for  anyone  to  advertise  in  this  paper,  when  his  work 
deserved  honestly  recognition.  On  the  other  hand,  an 
advertiser  could  never  secure  endorsement  in  these 
columns  when  his  work  did  not  merit  such  endorse- 
ment. We  have  never  raised  advertising  rates  of  an  old 
and  loyal  patron,  and  we  have  never  used  the  influ- 
ence ot  this  paper  to  oppress  anyone.  We  have  tried  as 
far  as  was  in  our  power  to  make  a  fearless  medium  of 
this  publication,  a  medium  that  can  not  be  bought  either 
through  money  or  through  friendship.  It  is  because  of 
this  uncompromising  attitude  that  we  have  made  op- 
ponents. We  are  proud  of  this  fact,  for  a  publication 
that  can  not  make  opponents  does  not  possess  that 
stamina  and  that  love  for  established  principles  and 
ethics  which  a  paper  that  wants  staunch  friends  must 
possess.  If  those  who  have  occasion  to  hear  the  oppo- 
nents of  this  paper  argue  against  it,  will  think  deeply 
and  observe  them  intelligently  they  will  find  that  they 
can  not  PROVE  the  charges  they  make,  that  they  have 
a  personal  axe  to  grind,  that  somehow  or  other  they 
were  unable  to  get  the  paper  to  do  something  which  they 
wanted  it  to  do,  and  in  tact  that  their  opposition  to  this 
paper  is  not  based  upon  a  desire  to  benefit  their  col- 
leagues but  upon  a  desire  for  revenge,  because  they  have 
not  been  able  to  gain  the  recognition  of  this  paper  in  the 
same  manner  as  some  of  their  abler  fellow  musicians. 
One  of  these  opponents,  and  one  of  the  bitterest,  is  an- 
gry with  this  paper  because  he  could  not  use  it  as  a  club 
with  which  to  injure  one  ot  our  leading  teachers  whom 
he  dislikes.  Simply  because  we  were  able  to  see 
through  his  scheme  and  frustrated  his  plan  to  "get 
even,"  he  is  now  sending  us  anonymous  letters  through 
the  mail.  We  desire  to  warn  him  that  to  send  ob- 
scene language  through  the  mails,  whether  it  is  in  Ger- 
man or  English,  is  a  crime,  and  that  eventually  we 
shall  have  to  turn  over  these  letters  to  the  United 
States  authorities,  but  hestitate  to  do  so  because  the 
unfortunate  writer  may  not  know  that  he  is  committing 
a  crime,  and  we  are  not  sufficiently  vindictive  or  re- 
vengeful to  see  even  our  opponents  in  trouble. 

It  it  satisfies  our  anonymous  writers  and  other  op- 
ponents to  continue  lifting  their  braying  voices  against 
this  paper  we  do  not  feel  worried  in  the  least.  On  the 
contrary  the  success  of  this  paper  and  its  unquestion- 
able influence  can  not  be  better  demonstrated  than  by 
the  fact  that  it  has  created  two  factions,  one  ot  those 
defending  it  and  one  of  those  attacking  it,  and  it  those 
who  are  able  to  recognize  human  character  will  observe 
closely  they  will  find  that  the  really  competent  and 
efficient  musicians  are  on  our  side,  while  those  who  have 
something  to  hide,  or  who  are  sailing  under  false  pre- 
tenses or  who  are  hypocritical  are  against  us.  We 
trust  that  such  will  always  be  the  case.  And  having 
shown  the  allignment  of  musical  interests  for  or  against 
this  paper,  we  "will  now  devote  this  first  article  in  a 
series  of  twelve,  to  show  why  we  are  so  anxious  to 
see  our  resident  artists  recognized  and  secure  for  them 
sufficient  support  to  enable  them  to  give  a  certain  num- 
ber of  concerts  each  season.  The  Pacific  Coast  is  the 
only  territory  in  .\merica  where  at  least  a  proportion 
of  the  resident  artists  are  not  CON"ST.\XTLY  kept  busy 
giving  concerts  or  appearing  before  clubs  and  other 
organizations.  It  is  true  L.  E.  Behymer  in  Los  Angeles 
has  done  a  wonderful  amount  ot  work  to  create  a  change 
in  this  attitude,  but  he  has  so  far  not  been  able  to  do 
as  much  as  he  w'ould  like  to  do,  because  he  has  not  had 
a  publicity  medium  at  his  back  which  would  gladly  give 
him  its  energetic  support  without  demanding  financial 
remuneration  which  under  the  circumstances  would  be 
impossible  to  secure.  The  Musical  Review  is  willing 
to  dispense  with  financial  remuneration  until  the  artists 
themselves  earn  sufficient  support  in  their  work  to  vol- 
untarily encourage  this  paper  in  its  campaign.  Even 
then  we  leave  it  entirely  to  the  artists,  and  do  not  make 
our  present  fight  a  condition  for  future  support.  We 
enter  upon  this  campaign  absolutely  voluntarily  and  do 
not  hold  anyone  indebted  to  us  because  ot  this  campaign. 
We  once  tried  to  assist  a  good  cause  with  the  under- 
standing that  we  would  at  least  get  recognition  tor  our 
efforts,  but  since  the  Music  Teachers  Association  of  Cal- 
iforaia  even  denied  us  this  recognition,  which  really 
would  not  have  cost  it  anything,  we  have  made  up  our 
mind  to  act  in  future  independently,  and  carry  out  our 
policies  without  anyone's  assistance.     If  the  musicians 


consider  our  efforts  in  the  end  worthy  and  successful, 
we  leave  it  to  them  whether  to  recognize  their  effective- 
ness or  not. 

Before  going  into  details  regarding  the  merit  of  our 
resident  artists  let  us  look  upon  conditions  as  far  as 
they  appertain  to  the  chances  of  local  artists  to  se- 
cure concert  engagements.  At  the  present  time  of  writ- 
ing these  conditions  are  almost  hopeless.  Everyone 
familiar  with  musical  activities  is  aware  of  the  fact  that 
the  genuine  musical  standing  of  a  community  depends 
upon  the  number  of  efficient  artists  or  musicians  that 
reside  within  its  borders.  It  a  manager  tells  you  that 
a  community  can  only  then  be  musical  when  the  con- 
cert rooms  are  crowded,  or  when  great  artists  attract 
large  audiences,  he  is  looking  at  music  from  a  purely 
commercial  point  of  view.  When  an  operatic  impresario 
tells  you  that  a  community  is  only  then  musical  when 
the  grand  opera  house  is  packed  at  every  performance, 
he  is  looking  upon  music  from  a  purely  business  stand- 
point. As  a  matter  of  fact  only  a  musical  sensation  will 
attract   crowded   houses,   anywhere    in   the   world.       Of 
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course  musical  sensations  vary  in  different  pails  of  the 
world.  What  may  be  regarded  as  sensational  in  Ameri- 
ca, may  be  very  commonplace  in  Europe,  and  vice  versa; 
but  only  a  sensational  attraction  can  secure  packed 
houses.  That  the  majority  ot  a  crowded  house  does 
not  consist  of  strictly  musical  people  will  never  be  de- 
nied by  anyone  who  knows  the  requisites  of  a  musical 
person.  When  we  try  to  discover  the  musical  condi- 
tion of  a  community,  we  must  deal  only  with  the  MIN- 
ORITY and  not  with  the  MA.TORITY.  The  really  musi- 
cal people  are  ALWAYS  in  the  minority  and  NEVER  in 
the  majority.  Now  then,  if  the  musical  people  are  in 
the  minority,  how  can  they  make  a  community  either 
musical  or  unmusical?  The  answer  to  this  question  is 
that  they  can  only  do  so  when  opportunities  are  offered 
them  to  wield  a  sufficient  infiuence  to  guide  musical 
taste  and  public  musical  opinion. 

In  order  to  secure  an  adequate  colony  of  efficient  ar- 
tists and  induce  them  to  settle  in  a  community,  some- 
thing else  besides  teaching  must  be  offered  them.  A 
really  fine  artist  will  never  be  satisfied  with  spending 
his  entire  life  in  teaching.  Many  artists  do  not  want  to 
teach  at  all.  A  public  appearance  in  concert  form  is 
absolutely  a  life's  necessity  to  every  genuine  artist.  It 
is  tor  this  reason  that  so  many  artists  rather  appear  in 
[Continued  on   Page  5,   Column  3] 
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S.  Arrillaga 

and  the  Steinway 


Oakland,  June  8,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

Although  my  words  of  appreciation  will  add  nothing  to  the  repu- 
tation and  fame  of  the  Steinway  Piano,  I  am  perfectly  willing  to  join  my 
feeble  voice  to  the  hundreds  of  others  proclaiming  it  to  be  the  "most 
celebrated  piano  in  America,"  a  title  acquired  through  the  endorse- 
ments of  the  most  eminent  pianists,  through  its  old  and  highly  honored 
name,  by  its  progressive  evolution  and  last,  but  not  least,  by  its  intrinsic 
musical  qualities. 

Respectfully  yours, 


S.  ARRILLAGA 

Piano 

Residence  Studio:    314  Birch  Court 

Oakland 


Sherman  Rlay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


2016    Buchanan   St. 


Telephone   We»t   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERBe    DOUILLET,    D»>.  SAN    JOSE,    CAL. 

The   oldeat    Innlltullon    oD    the    CoB«t^oniplete    Mualoal 

Education— Ad.anIaBe«  of  literary  atodlea  free  of  charge. 

Hoard  and  room  at  moderate  pricea.      Send  for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

Adolf  Gregory 

OrKaolat    and    Choir   Director  of    St.   Mary'-i,    Oalsland,    Cal. 

Director    Oakland    Conaervatory    of    Mnalc 

VOICE     PRODUCTION,     PI.\NO.     HARMONY 

AND    CO.IIPOSITION 

ISth     AND     MADISON     STREETS  OAKLAND,     CAI.. 


BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  of 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  P.«ct  Si  .or  McAll.Mcr.  Si.       Td,  Wt,i  7893 


Mackenzie  Gordon 


Teacher  of  Singing ;;  svhijh'rf.  6„,>h  .^d  compi.tioD  of  pubBc 

ORATORIO  OPERA  CONCERT 

Studio :  2832  Jackson  St.  Phone:  Wcsl  457 

Bj  Appointment   Only 


BRABAZON   LOVITTHER 

DIatlugulMhed  Baritone 

In    America   Season    of    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE. 

Care  Geo.  J.  BIrkel  Co..  Los  Angeles,  California 


Miss  Elizabeth  Westgate 

PIANt> — ORGAN — THEORY 

OrgnnlHt  First   Presbyterian  Church,  .\tameda 

Home  Studio:      HIT  Para  St,  Alameda.      Tel.  .llnmeda   l."> 

Son   Frnuclnco   Day — AVedneadny 
.\II  appololment*!  made  by  letter  or  by  Alameda  telephone 

,The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  2088:  HOME  C  62.SI 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  3624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 

CONTR-\LTO-SINCINC  TEACHER 
Residence  Studio:   2730  Pierce  St.         Phone  West  4553. 

£.  Standard  Thomas,  tenor 

AOCMj    STl  DIO 


^Villiam  F.  Zecl\f  teacher  of  vioi.in 

Has  Rrmu^ed  Hlii  Studio  to  =1  Euclid  .Yvenue.  Tel. 
Pacific  472M.  7.ech  tlrchenfra  Rehear.ses  Every  Monday 
Evening    at     Kohler    A     (  hnae    Hall. 

Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    11)09    Pine    St..    Near  Octnvla.      Tel.    «>»t    II04II. 

Georg  Kriiger,  Piano 


Roscoe  Warren  Lucy 

PIANIST 

PupllH    received    nt     Studio.    S.     F.,    2007     (iilifornln     SI.. 

Tel.      \\c»l      7:1711;      Oakland,      C12S    IIlllCKnilB    Avenue,   Tel. 

Piedmont  .-.niiri. 

Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 

S.\N    JOSE,    C,\L. 


Hugo  Mansfeldt 


2.tS    < OIK 


•HONK    PACIFIC    3310 


Madame  Puerrari  Marracci 

chool  of  Aocnl  Trninins.      Sans  with  Cn 


l<nl.>,   31adau 


W!\\\arf^  A  SaKin  Orennl.st  Temple  Eninnu- 
dllaCC  r\.  OaUUl  ci,  Fir.Ht  church  of  Chrlut 
ScieutiMt.  Director  Loring  Cluh.  S.  F.,  Wed..  1(117  Call- 
lornia  St.;  Tel.  Frankliu  2(;b3.  Snt.  p.  m.,  Chrljttinn  Science 
Hall;  Tel.  West  CtiJ.'i.  Berkeley,  Mon.  and  Thurn.,  3142 
l.enI.«ton  Ave.;  Tel.  Piedmont  :i«24. 


Louis  Crepaux, 


nd  Ope 


Saint  Rose  Academy  of  Music 

It  Dominic 

San  Francisco 

Mme.  £.  Hartwig 

CORRECT    GARCIA    -\ND     MARCHESI     METHOD 

Which     ha.i     produced    the    foreniont     nlneera    of    today. 

SPECIALTY:  Tone   Production,    Foundation    and    niendlns 

»f    IteiElMterN.    German    Med.    and    Chnnwon    FrnucnUe. 
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William  Edwin  Chamberlain 


jnchLin&sons 

ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these   fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN  Piano  has  many  valu- 
able and  exclusive  patented  features. 
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CONCERNING   THE    STUDY    OF    SONG. 


Dear  Mr.  Metzger: 

Having  just  read  the  letter  in  this  week's  issue  of 
the  Musical  Review  by  a  very  much  bewildered  gentle- 
man who  wishes  his  wife  to  learn  to  sing  pleasingly,  I 
take  the  liberty  of  congratulating  you  upon  thus  inviting 
public  discussion  about  the  contused  state  of  teaching 
this  beautiful  art  has  fallen  into.  Xo  doubt  it  will  be 
beneficial  to  many.  Great  singers,  or  even  AGREE- 
ABLE singers,  compared  to  the  many  who  study,  are  in 
reality  accidents.  1  have  studied  both  abroad  and  in 
this  country  and  find  that  they  no  more  readily  agree  in 
their  methods  of  teaching  than  our  own  teachers  do. 
The  confusion  of  ideas  is  not  local,  in  fact,  being  an 
eminently  practical  people,  and  ingenious  too,  I  believe 
we  are  nearer  to  the  solution. 

Since  pupils  are  now  realizing  that  they  dare  not  put 
full  confidence  in  their  teachers,  they  will  gradually  be- 
come more  resourceful  in  finding  out  the  way  for  them- 
selves: nothing  is  impossible.  First,  the  student  should 
learn  sight  reading.  Select  a  teacher  who  will  XOT 
teach  the  "Moveable  Do"  system,  but  the  old  fashioned 
way  in  which  "Do"  is  ALW.WS  on  middle  C.  The  rea- 
son for  this  is  that  each  of  these  syllables  was  originally 
placed  on  its  corresponding  note  in  order  to  assist  in 
placing  the  voice  as  the  student  learns  to  read  at  sight. 
Much  of  the  tone  placing  is  done  unconsciously  in  this 
way.  .\long  with  the  sight  reading.  I  should  suggest  an 
additional  preparation  for  the  study  of  singing:  get  a 
comprehensive  view  of  the  SCIENCE  of  your  art.  Two 
books  which  I  have  found  most  valuable  are  "Rush 
on  the  Human  Voice,"  and  "The  Rightly  Produced 
Voice"  by  Davidson  Palmer.  In  the  first  volume  Dr. 
Rush  has  traced  the  development  of  the  singing  voice 
from  the  singing  voice  through  the  recitative  to  the  soar- 
ing melody  of  song.  He  analyzes  the  two  distinct  tone 
qualities  and  the  unpleasing  qualities.  He  shows  how 
both  are  produced  and  how  to  avoid  the  latter  and  to 
cultivate  the  former,  giving  a  definite  system  of  nota- 
tion to  be  used  by  actors  and  public  speakers  through  the 
use  of  which  they  are  able  to  produce  a  sonorous  carry- 
ing quality,  which  satisfies  the  listener.  All  this  he  ap- 
plies to  the  speaking  voice  but  indicates  how  it  is  quite 
as  applicable  to  the  singing  voice,  since,  evolutionarily, 
one  is  the  outgrowth  of  the  other. 

In  Mr.  Palmer's  book  the  student  is  presented  with  the 
same  idea  on  a  higher  plane  and  from  a  slightly  differ- 
ent point  of  view.  The  discovery  of  the  overtone  which 
Dr.  Rush  points  out  as  being  the  "Cultivatible"  quality, 
is,  as  it  were,  an  accident  to  this  thinker.  Once  having 
realized,  however,  that  the  use  of  it,  first  of  all,  allowed 
of  greater  ease  in  singing,  indeed  later,  of  imminent 
PLEASURE  in  the  use  of  his  voice,  he  set  about  develop- 
ing and  has  written  down  a  few  simple  exercises  which 
used  as  he  suggests,  bring  out  a  most  lovely  lyric  quality 
of  voice.  These  two  books  will  be  difficult  to  obtain  as 
they  are  not  much  known,  and  probably  out  of  print: 
however,  an  interested  student  might  procure  copies 
through  some  dealer  who  will  advertise  for  them. 

Returning,  however,  to  the  usually  bewildered  stu- 
dent: teach  him  to  breathe,  to  think  for  himself  and 
above  all  things  to  observe  the  quality  of  his  own  voice. 
■With  a  knowledge  of  sight  reading,  some  motion  of  the 
scientific  principles  of  his  art;  viewed  from  a  tonal 
standpoint  he  is  fairly  well  prepared  to  learn  something 
of  the  practical  mechanics  of  singing.  In  teaching  a 
pupil  to  breathe,  no  minutest  detail  should  be  omitted 
as  upon  the  accurate  control  of  this  function  depends 
the  pleasure  and  success  of  his  art.  Breathe  deeply  fill- 
ing the  lower  part  of  the  lungs  first;  take  in  the  breath 
naturally  so  as  to  avoid  a  strained  feeling  anywhere. 
Take  a  "breath  as  you  would  just  before  diving — one 
that  will  be  sufficient  to  last  till  you  come  to  the  surface 
of  the  water.  As  you  do  this,  if  you  analyze  and  reason 
you  will  feel  the  diaphram  pushed  downward,  the 
shoulder  blades  move  a  little  wider  apart  in  the  back 
and  the  chest  cavity  deepens  from  front  to  back.  Hav- 
ing registered  these  sensations,  give  a  slight  but  definite 
thrust  downward  with  the  diaphram  muscle  WITHOUT 
LETTING  ANY  BREATH  ESCAPE.  Remember  to  keep 
the  chest  cavity  fullv  open  all  the  time  and  ALLOW  NO 
PRESSURE  HIGHER  THAN  THE  CLAVICLE.  Prac- 
tice this  until  you  are  fully  aware  of  the  location  of  all 
your  muscles — in  other  words,  get  acquainted  with  your 
machinery.  Manv  singers  can  breathe,  but  FEW 
KNOW  HOW  TO  LOCK  THE  BREATH  IN  AND  THEN 
SING  ON  IT.  The  little  downward  thrust  of  the  dia- 
phragm locks  it  and  you  are  then  able  to  use  it  at  your 
will.  This  should  be  practiced  until  the  student  does 
it  voluntarily,  but  without  singing.  The  student  is  his 
own  best  judge  of  his  mastery  of  his  internal  mechan- 
ism: the  teacher,  naturally,  is  an  outside  observer,  and 
can  guage  the  intelligence  of  control  by  the  tonal  quality 
when  the  pupil  is  permitted  to  sing,  for  no  matter  how 
competent  the  teacher  may  happen  to  be,  after  all,  the 
pupil  must  do  the  work.  In  the  present  state,  however, 
where  neither  teacher  nor  pupil  know  the  rules  of  pro- 
cedure, advancement  is  precarious. 


Pryor 


With  a  Victor  or  Victor- Victrola  you  can  enjoy  the  music 
of  the  most  famous  bands  and  orchestras  without  going  a  step 
away  from  home. 

You  can  make  up  a  program  to  suit  yourself,  and  hear  in 
one  afternoon  or  evening  twelve  of  the  world's  greatest  musical 
organizations: 

icnnn  J  Carmen  Selection Sousa's  Band 

J5UUU  ^  pfgi.jhutz  Overture Sousa's  Band 

-.ancn  f  Marsovia  Waltzes U.  S.  Marine  Band 

lS3^^\Amina  Serenade Pryor's  Band 

31831  Cavalleria  Rusticana  Prelude Vessella's  Italian  Band 

31832  Sakuntala  Overture Kryl's  Bohemian  Band 

31676    Senuramide  Overture Police  Band  of  Mexico 

,cnco  '  Second  Chasseurs  March Garde  Republicaine  Band  of  France 

lb958  I  Apache  Dance Black  Diamonds  Band  of  London 

,^,,r,  I  "De  Guardia"  Two-Step Royal  Military  Band  of  Madrid 

^''"^  \  Dance  "Luis  Alonzo" Royal  Military  Band  of  Madrid 

70070     Dance  of  the  Hours Victor  Herbert's  Orchestra 

58021     Faust  Ballet  Music— Finale L'Orchestre  Symphonique  of  Paris 

31779     Lohengrin  Prelude La  Scala  Orchestra  of  Milan 

Hundreds  of  other  band  selections,  and  grand  opera  arias,  sacred 
music,  popular  songf  hits — everything  you  wish. 

Any  Victor  dealer  in  any  city  in  the  world  will  gladly  play  your 
favorite  music  and  demonstrate  to  you  the  wonderful  Victor-Victrola. 

Victor  Talking  Machine  Co.,  Camden,  N.  J.,  U.  S.  A. 


Victor-Victrolas 

$15  to  S200 


Victor 


New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  the  i 


Having  learned  to  breathe,  which  is  no  different  from 
the  normal  deep  breathing  of  a  healthy  adult,  except 
that  it  is  analyzed  so  as  to  gain  control  over  the  func- 
tions for  singing  purposes,  teach  the  pupil  to  listen 
to  his  own  tone  quality.  Let  him  distinguish  between 
the  pleasing  and  unpleasing  quality,  favoring  the  former 
and  trying  to  immitate  it  in  all  his  tones.  With  proper 
breath  control,  let  her  try  (tor  we  will  use  a  soprano 
voice  as  an  example)  the  straight  tone  of  E  flat  above 
the  middle  C  on  a  gently  rounded  Ah  very  softly,  increas- 
ing in  volume  .lUST  SO  LONG  AS  SHE  CAN  KEEP 
THE  TONE  BE.4UTIFUL.  The  sensation  that  will 
come  from  the  beautiful  quality  will  be  that  of  pleas- 
ure and  upliftedness.  Advance  up  the  scale  by  halt- 
tones  singing  one  note  at  a  time,  always  starting  softly 
and  continuing  just  so  long  as  the  sound  is  pleasing  to 
the  ear.  Leave  oft  when  you  reach  C  in  the  second 
space  from  the  top.  Return  and  begin  again  on  E 
natural  or  one  half  tone  higher  than  before  and  proceed 
up  the  scale  singing  two  halt  tones  in  one  breath, 
watching  always  that  your  quality  gives  you  pleasure 
in  listening  to  it.  It  it  doesn't  please  you,  it  won't 
please  others:  be  your  own  teacher  if  necessary!  Stop 
this  time  on  C  sharp  and  start  again  a  half  tone  higher 
than  before  advancing  upward  by  three  half  tones  in  a 
breath  and  leave  oft  on  D  natural.  Such  concentration 
is  difficult  and  should  not  be  continued  above  ten  min- 
utes at  a  time.  With  the  breath  under  control,  it  will 
not  be  the  voice  that  will  tire  first,  but  the  mind.  Other 
exercises,  such  as  triads  beginning  about  E  flat  and 
going  to  the  E  flat  above  second  C,  scales  of  five  notes 
taken  up  and  back  in  one  breath,  and  arpeggios  will 
assist  in  extending  the  compass  AFTER  the  quality  is 
assured.  By  the  time  that  point  is  reached  where  the 
sounds  are  "uniformly  sweet  and  pleasing  and  produced 
without  effort,  the  student  will  probably  feel  more  in- 
dependent in  the  hands  of  the  average  teacher  and  hav- 
ing schooled  herself  to  the  idea  of  beauty  regardless  of 
so-called  methods,  she  will  probably  learn  songs  with  a 
good  deal  of  enjoyment,  and  be  able  to  impart  it  to 
others. 

Nobody  knows  everything  along  any  given  line  and  it 
would  certainly  be  more  satisfactory  if  teachers  aimed 
to  imbue  students  with  the  wish  to  learn  and  the  zest 
tor  enjoying  it.  rather  than  to  attempt  filling  their 
minds  with  a  lot  of  hard  cut  and  dried  facts — which  half 
the  time  aren't  tacts  at  all!     The  above  ideas  are  ap- 
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plicable  to  any  voice.     Let  each  one  begin  the  exercises 

in  relatively  the  same  part  of  the  voice  as  it  is  more 
easy  to  grasp  the  good  quality  there,  and  so  to  carry  it 
through  the  whole  compass.  The  low  notes  of  a  high 
voice  are  the  last  to  develop,  they  are  never  very  strong 
though  always  sweet.  Having  had  much  the  same  ex- 
perience as  that  of  the  unfortunate  lady  whose  husband 
has  written  you.  I  venture  to  sent  this  account  ot  my 
solution  of  the  difficulty. 

Very  sincerely, 

RITA  BREEZE. 
Los  .\ngeles,  June  1,  1912. 


Lajos  and  Violet  Fenster,  the  exceedingly  talented 
young  musicians  and  children  of  I.  Fenster,  have  been 
asked  to  appear  at  the  San  Mateo  Home  of  Joseph 
Tobin,  the  secretary  of  the  Hibernia  Bank,  and  one  of 
the  leading  members  of  the  San  Francisco  Musical  As- 
sociation. A  number  of  prominent  society  people  have 
been  invited  to  hear  these  precocious  young  proteges. 
The  program  which  they  have  prepared  for  this  occa- 
sion will  include:  Suite  in  A  minor  (Sinding),  Con- 
certo in  D  minor  (Wieniawski),  Fantasie  in  C  minor 
(Mozart),  Staccato  Caprice  (Vogrich),  Kreutzer  Sonata 
(Beethoven),  Rhapsodie  Hongroise  No.  2  (Liszt),  Ga- 
votte in  E  major  for  violin  alone  (Bach),  Minuet  in  G 
major  (Beethoven),  Old  Vienna  Waltz   (Kreisler). 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


The  principle  musical  event  of  this  week  in  Los 
Angeles  was  the  Convention  of  the  Southern  California 
Music  Teachers  Association  which  was  largely  attended 
by  leading  San  Francisco  musicians.  Miss  Virginia 
Goodsell,  the  Pacific  Coast  Musical  Reviews  Los  Ange- 
les representative  has  been  commissioned  to  write  about 
this  convention,  and  we  will  here  only  quote  the  com- 
plete program  that  was  prepared  for  this  occasion, 
which  was  as  follows; 

Monday,  .luly  S,  1912.  8:30  p.  m.  reception  and  con- 
cert. Singing  Section,  German  Turn  Verein  (Maenner- 
chor),  Henry  Schoenefeld.  Conductor.  Miss  Helen 
Beatrice  Cooper,  Dramatic  Soprano.  Miss  Lorna  Gregg, 
Accompanist,  (a)  "Dast  ist  der  Tag  des  Herrn"  Kreut- 
zer,  (b)  "In  der  Feme,"  Silcher  (c)  "Mein  Schaetzelein" 
Att'enhofer,  Maennerchor.  Scena  ed  Aria  from  "Der 
Freischiitz"  (Weber),  Helen  Beatrice  Cooper,  (a)  "Sonn- 
tagsfrieden"  (b)  "Das  Treue  Mutterherz"  (c)  "Marga- 
ret am  Thore"  Henry  Schoenefeld,  Josef  Bischof  and 
Maennerchor.  Tuesday.  July  9,  1912.  Formal  opening 
of  session.  Address  of  welcome,  Fred  G.  Ellis,  presi- 
dent Southern  California  Division  M.  T.  A.  Response. 
Henry  Bretherick,  president  Music  Teachers'  Associa- 
tion "of  California.  9:30  A.  M.,  Concert.  Miss  Minnie 
Hanee,  contralto,  Tandler  Quartet,  Adolf  Tandler,  first 
violin,  Rudolph  Kopp,  viola,  Alex  Simonsen,  'cello. 
Homer  Grunn,  piano.  1.  Trio  for  violin  and  'cello,  Op. 
8,  Beethoven  Theme  and  variations.  2.  (a)  Aria  ("Les 
Hugenots"),  "Lieti  Signor,"  Meyerbeer,  (b)  "Sous  les 
Oranges"  Holmes,  (c)  "Der  Tod,  das  ist  die  kuhle 
Nacht"  Brahms,  (dl  "Der  Schmied"  Brahms,  (e)  "A 
Rose  Lover"  Chadwick,  Minnie  Hance.  3.  (a)  The  Sus- 
tained C,  Tandler,  (b)  Hungarian  Dance.  Brahms,  Tand- 
ler Quartet.  4.  Sea  Pieces,  Elgar,  (al  "Sea  Slumber 
Song,"  (b)  "In  Haven,"  (c)  "When  I  Bid  the  World 
Goodnight,"  Grunn,  Mrs.  Hance,  with  the  Tandler 
Quartet.  5.  Piano  quartet,  Ippolitoff  Ivanoff,  Allegro — 
Andante  con  moto — Finale.  "Music  in  the  University." 
Professor  Charles  Louis  Seeger,  Dean  of  Music.  Uni- 
versity of  California.  Intermission.  2  p.  m.  "How  the 
Future  Members  of  the  S.  C.  M.  T.  A.  are  Taking 
Their  First  Steps  in  1912"  (Illustrated).  Miss  Eva 
Frances  Pike.  Illustrated  Lecture  on  the  Leschetizky 
System  and  the  Development  of  Modern  Technique, 
Miss  Elizabeth  Simpson,  Berkeley.  4  P.  M.  Organ  Re- 
cital. St.  Paul's  Pro-Cathedral.  Mrs.  Edmund  S.  Shank, 
Soprano.  Prelude  in  B  minor.  J.  S.  Bach.  Minuet  from  a 
Violin  Sonata,  J.  S.  Bach,  "But  the  waters  overwhelmed 
their  enemies"  ("Israel  in  Egj'pt"),  Handel,  Siciliano 
and  Presto  (Fifth  Concerto), Handel,  Prelude  and  Alle- 
gro, Quasi  Fantasia  Ernest  Douglas,  (a)  "In  Memoriam," 
(b)  Finale  Organ  Suite  in  E  minor,  Ernest  Douglas.  Pre- 
lude, Bertram  L.  Selby  (Founded  on  Some  Old  North- 
em  Chimes.  I  Ernest  Douglas,  F.  A.  G.  O.,  "Love  Not  the 
World"  ("Prodigal  Son")  Henry  R.  Vincent,  Mrs.  Ed- 
mund S.  Shank,  Fantasia  in  E  flat,  Saint-Saens,  Pastor- 
ale (Dedicated  to  W.  F.  Skeele)  Morton  F.  Mason,  Noc- 
turne in  G  flat  (Arranged  by  W.  F.  Skeele)  Brassin. 
Theme  and  Variations  in  G.  Guilmant.  W.  F.  Skeele, '7 
p.  m..  Banquet  at  the  Gamut  Club. 

Wednesday,  July  10,  9  a.  m.,  Applied  Harmony,  Miss 
Carolyn  Alchin.  Discussion  led  by  Q.  E.  Pemberton. 
10  a.  m.,  "The  Needs  of  the  Musical  Profession  in  Cal- 
ifornia," Loydd  Gilpin,  Editor  of  "The  California  Musi- 
cian." 11  a.  m.  Vocal  Recital,  Arthur  Alexander.  Caro 
Mio  Ben,  Giordani,  Vittoria!  Vittorial.  Carissimi,  Feldein- 
samkeit,  Staendchen,  Minnelied,  Brahms,  Auftraege,  Ich 
Grolle  Nicht,  Schumann.  AUerseelen,  Heimliche  Auttor- 
derung,  Richard  Strauss,  Phidyle,  Extase,  Fantoches, 
Romance,  Debussy,  Le  Plongeur,  Widor,  Coyote,  La 
Forge  How's  My  Boy?,  Sidney  Homer,  The  Year's  at  the 
Spring,  Mrs.  H.  H.  A.  Beach.  Intermission,  1:30  p.  m. 
Piano  Recital.  Programme  from  the  works  of  Frederick 
Chopin,  by  John  C  Manning,  San  Francisco.  1.  (a) 
Scherzo,  B  minor,  (b)  Preludes  Nos.  23,  3  and  23,  (c) 
■Waltz,  Op.  70,  No.  1,  (d)  Etudes,  Op.  10.  Nos  3  and  12.     2 

(a)  Sonata,  Op.  35,  (b)  Grave-Dopio  movimento.  Scherzo, 
Marche  Funebre,  Presto.     3.     (a)   Impromptu,  F  iharp, 

(b)  Berceuse,  (c)  Polonaise,  Op.  53.  Baldwin  piano 
used.  4  P.  M.  Organ  Recital.  Under  the  Auspices  of 
the  Organists'  Guild,  First  Presbyterian  Church  Pasa- 
dena, Cal.  Prelude  and  F^gue  in  C  major,  J.  S.  Bach. 
"Mein  Glaubiges  Herze  Frohlocke."  J.  S.  Bach.  "Medita- 
tion in  a  Cathedral."  E.  Silas,  Andante  in  F,  Henry 
Smart,  "From  the  Censer,"  (Solomon),  Handel,  P.  Shaul 
Hallett,  F.  A.  G.  O.,  A.  R.  G.  O.  Quartet.  Te  Deum. 
M.  F.  Mason,  "He  Sendeth  the  Springs  Into  the  Valleys" 
■Ware.  Mrs.  Willis  N.  Tiffany,  soprano.  Miss  Kie  Julie 
Christin,  contralto.  Burton  G.  Bloom,  tenor.  Henry  S. 
Williams,  basso.  Morton  F.  Mason,  organist  and  direc- 
tor. Vopiel  to  "Lohengrin,"  Wagner,  Vorspiel  to  "Par- 
sifal," Wagner,  Liebestod  ("Tristan  und  Isolde")  Wag- 
ner, Arthur  Alexander.  5:30  P.M.  Tea  at  Hotel  Mary- 
land, Pasadena.  8;15  P.  M.  Sonata  Evening.  Piano 
and  Violin  by  Mr.  Thilo  Becker  and  Mrs.  Thilo  Becker 
(Otie  Chew).  1.  Sonata  in  C  minor,  Beethoven,  Allegro 
con  brio.  Adagio  cantabile.  Scherzo,  Allegro.  2.  So- 
nata in  A  major,  Brahms,  Allegro  amabile.  Andante 
tranquillo,  Allegretto  grazioso.  3.  Sonata  in  A  major 
Cesar  Franck,  Allegro  ben  moderate.  Allegro.  Recita- 
tive.   Fantasia.    Allegretto  poco  mosso. 

Thursday,  July  11,  1912.  9:00  A.  M.  Business  meet- 
ing of  the  Board  of  County  Vice-presidents.  10:00  A. 
M.  Two  Pianos,  Mrs.  William  H.  Jamison  and  Mr. 
Homer  Grunn.  (a.)  Andante  in  B  major.  Homer  Grunn 
(b)    "March   Heroique",    Homer   Grunn.     11:00    A.    M. 


General  Meeting  of  the  Association.  At  this  meeting 
members  are  at  liberty  to  bring  forward  any  sugges- 
tion for  the  advancement  of  the  association,  but  notice 
of  such  suggestions  must  be  given  to  the  president  and 
secretary  one  week  before  the  opening  of  the  conven- 
tion, and  will  be  printed  and  circulated  among  the 
members  on  the  opening  day.  Should  the  time  as- 
signed be  insufficient  for  the  consideration  of  all  the 
suggested  topics  the  chairman  will  select  those  which 
he  considers  to  be  of  the  greatest  general  interest.  In- 
termission. 2:00  P.  M.  Concert.  Mrs.  Bertha  Win- 
slow-Voughn,  Soprano.  Mr.  Axel  Simonsen,  'Cellist. 
Mr.  France  Woodmansee,  Pianist.  Mr.  Gerald  Rule, 
accompanist.  Concerto,  A  minor  for  violoncello,  Saint- 
Saens.  Mr.  Simonsen.  (a)  "Love  is  the  Wind,"  Alexan- 
der .MacFadyen,  (b)  "L'Heure  d'Azur,"  Joseph  Marx, 
(c)  "Lob  des  Friihlings,"  Joseph  Marx,  (d)  Inter  Nos," 
Alexander  MacFayden,  Mrs.  Voughn.  Nocturne,  D  flat, 
Chopin,  Ballade,  G  minor,  Chopin,  Mr.  Woodmansee. 
Aria.  "Ebben,"  from  "La  Wally,"  Catalani.  Mrs.  Vaughn. 
Sonata  for  piano  and  'cello,  op.  36,  Greig,  Allegro  agitato. 
Andante  molto  Tranquillo.  Allegro  molto  e  marcato. 
Mr,  Woodmansee  and  Mr.  Simonsen.  3:30  P.  M.  Pub- 
lic School  Music.  Mrs.  Gerturde  B.  Parsons,  Head  of 
Music,  Polytechnic  High  School,  Los  Angeles,  4:00  P. 
M.  Concert.  Compositions  of  Local  Composers.  1. 
Four  numbers  from  "The  Rainbow,"  Words  by  Madge 
Clover,  (A  Song  Cycle  for  two  voices.)  Duet,  "Light," 
Waldo  F.  Chase,  Song.  "Spring,"  Waldo  F.  Chase,  Song, 
"Serenity,"  Waldo  P.  Chase,  Duet,  "Lift  Thine  Eyes, " 
Waldo  F.  Chase,  Mrs.  Estelle  Heartt  Dreyfus,  contralto, 
Mr.  Clifford  Lott.  Mrs.  Gertrude  Ross,  Accompanist. 
2.  "Messe  Brevis."  Frank  H.  Colby,  Members  of  St. 
Vibiani's  Cathedral  Choir.  Quartet:  Mrs.  Frank  H.  Col- 
by, soprano,  Mrs.  Lillian  Scanlon  Gee,  contralto,  G.  Ca- 
vardossi,  tenor,  Edwin  House,  baritone,  F.  H.  Colby, 
Organist  Director.  3.  Sonata,  quasi  fantasia,  op.-  53. 
Henry  Schoenfeld,  tor  piano  and  violin.  (Henri  Mar- 
teau  prize.)  Allegro  con  spirito  e  energico.  Romanze. 
Andante  cantabile  e  espressivo.  Rondo.  Vivace.  Mr. 
A.  J.  Stamm  and  Mr.  Julius  Bierlich.  "The  Salutation 
of  the  Dawn,"  Frederick  Stevenson.  Mrs.  Estelle 
Heartt  Dreyfus.  Axel  Simonsen,  'cellist  "The  Ninety 
and  Nine,"  Frederick  Stevenson,  Mr.  Clifford  Lott,  Mrs. 
Gertrude  Ross,  accompanist.  8:15  P.  M.  Artist  Pro- 
gramme Concert  by  San  Francisco  Members.  Strauss 
Schulz-Evele^.  "Arabesques  on  Motiv(<s  from  iBlue 
Danube  Walzer,"  Phyllida  Ashley,  pianist.  C.  L.  See- 
ger, Jr.,  songs  for  contralto,  (a)  Song,  Wheelock,  (b) 
"Asleep,"  Keats,  (c)  "When  We  Two  Parted."  Byron, 
Mrs.  Lillie  Birmingham.  Accompanied  by  the  com- 
poser, (a)  Rubinstein,  "My  Heart  -Ml  Beauty  Takes 
From  Thee."  (b)  Woodman,  "Ashes  of  Roses,"  (c)  Luck- 
stone,  "Le  Printemps  Jle  Grise."  (a)  Pugnani-Kreis- 
ler— Prelude  and  allegro,  (b)  Brahms.  Sonata  in  G 
major,  op.  78.  Vivace  ma  non  troppo.  Adagio.  Allegro 
Molto  Moderato  Mr.  Hother  Wismer.  violinist.  Mr. 
John  C.  Manning,  pianist,  (a)  Gluck  Recit,  and  Aria 
from  "Orphee,"  Devine  Tresor.  (b)  Schumann,  "Der 
Nussbaum."  (c)  Masenet.  "En  Avril.  (d)  Holmes 
"L'Heure  d'Azur."  (e)  Liszt,  "Drei  Zigeuner,"  Jlrs. 
Lillie  Birmingham,  contralto.  Accompanied  by  Miss 
Alma  Birmingham,  (a)  Liszt,  etude  in  D  flat  (b( 
Chopin.  Nocturne  in  B  Major,  op.  62,  No.  1.  (cl  Rubin- 
stein, Czardas,  op.  82.  Eula  Howard,  pianist.  C.  L. 
Seeger,  Jr.,  songs  for  soprano — (a)  From  the  Arabic 
Shellev,  (b)  "Ach,  die  Qualen,"  Mieckiewicz,  (c)  Proud 
Maisie,  Scott,  (d)  Lady  of  the  South,  Shelly,  (e)  Endy- 
mion,  Wilde,  Mrs.  Grace  Davis  Northrup.  Accompanied 
bv  the  composer.  C.  L.  Seeger,  Jr.,  violin  sonata  in 
d'  major.  Hother  Wismer,  violinist.  Mr.  Charles  Louis 
Seeger,  Jr.,  pianist. 

Mr.  and  Mrs.  Harry  Clifford  Lott,  after  a  six  months 
absence  in  England  and  Germany,  have  returned  to  Los 
Angeles  and  are  actively  participating  in  the  Conven- 
tion now  being  held  in  the  Suthern  California  metropo- 
lis. While  in  Europe  Mr.  and  Mrs.  Lott  took  advant- 
age of  their  opportunity  to  hear  all  the  .prominent  mu- 
sical events  and  meet  all  the  leading  artists  which  time 
permitted.  They  have  added  a  great  deal  to  their  al- 
ready vast  musical  experience,  and  Los  Angeles  as  well 
as  other  centers  in  California  will,  we  trust,  benefit 
through  Mr.  and  Mrs.  Lett's  experience. 

While  in  Los  Angeles  the  editor  of  the  Pacific  Coast 
Musical  Review  had  the  pleasure  to  listen  to  Miss 
Virginia  Goodsell  and  Mrs.  Fred  Gutterson.  Miss  Good- 
sell  sang  a  number  of  excellent  vocal  compositions  in 
that  thorough  musicianly  manner  for  which  she  has 
become  so  well  and  so  favorably  known  in  San  Fran- 
cisco and  vicinity.  Indeed,  it  anything.  Miss  Goodsell 
has  improved  remarkably,  especially  so  in  the  intensity 
of  her  interpretations  and  in  the  volume  of  her  voice. 
.Among  our  California  concert  singers  there  are  none 
who  are  better  equipped  to  present  a  first  class  concert 
program  than  Miss  Goodsell,  and  we  trust  that  she  will 
meet  in  Southern  California  with  that  success  which 
her  merit  so  richly  deserves.  We  were  also  delighted 
to  note  Miss  Gutterson's  superior  pianistic  artistry. 
Her  technic  is  exceedingly  brilliant  and  clean,  and 
her  interpretations  are  deeply  intelligent  and  very  in- 
teresting. She  is  a  pianist  of  the  highest  rank  and  her 
studies  with  Harold  Bauer  come  her  in  fine  stead.  It 
would  appear  to  us  that  Mrs.  Gutterson  should  be  heard 
in  various  musical  programs  throughout  California  next 
season. 

E.  .\.  Fischer,  proprietor  of  the  famous  Fischer's  Thea- 
tre that  introduced  to  us  Kolb  and  Dill,  is  now  directing 
the  destinies  of  Fischer's  Lyceum  Theatre  in  Los  An- 
geles which  has  taken  the  place  of  the  old  Orpheum  on 
Spring  Street.  While  we  were  in  the  South  the  thea- 
tre was  crowded  every  evening  and  May  Boley  appeared 
in  Tilley's  Nightmare.  At  that  time  the  play  was  in 
its  fourth  week  and  was  packing  the  houses.  Mr.  Fis- 
cher has  every  reason  to  feel  gratified  with  his  un- 
questionable success.  Harry  James,  who  also  was  with 
Fischer  in  San  Francisco,  is  the  musical  director  and 
has  ample  opportunity  to  show  his  vim  and  spirit  in 
the  manner  of  putting  on  the  attractions.    We  under- 


stand that  Fischer's  Lyceirai  Theatre  is  as  successful 
as  ever  and  we  wish  Mr.  Fischer  every  possible  good 
luck  in  this  enterprise. 

[Continued   on  next   Page,   Column   1] 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Da 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

Ne'w  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  CaHfornia 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    BALDWI.V    PI.WO 


$72.50  to  Chicago  and  Return 

on  the  peerless 

Golden  State  Limited 

A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  3  I  si,  1912 

Telephone  or  'Write  Our  Agents 

Rock  Island 
Southern  Pacific 


Blanchard  Hall  Studio  Building 

F,  W.   BLANCHARD,   Pr»«.  and   Mgrr. 

Contain!  200  Studios  Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

1.09     ANGBLBS,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the   Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

Heu-ley  Hamilton  vioinv  iN-TRirTon 

CoBductor    Lob    Ansrelea    Srmphoor    Orrhcatra 

WomBB'a      Orchf-lra  .  .  -  .  - 

«2«    nianrhard    HaU     Bulldliic 1  nn     4ngelea,    Cal 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Rraldent   Studio,  257  W.   104<h   S«.   New   York   City,   N.  T, 


THE  PACIFIC   COAST    MUSICAL   REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


%h 


X? 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quahty  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^% 


Three" generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


Los  Angeles  Xews.  Continued. 
Wenzel  Kopta,  head  of  the  violin  department  of  the 
Von  Stein  Academy  of  Music,  has  left  for  Europe  where 
he  expects  to  remain  for  a  few  months.  His  son  Emery 
Kopta  is  now  in  Los  .\ngeles.  He  is  a  very  successful 
sculptor  who  expects  to  exhibit  several  busts  at  the 
Panama  Pacific  International  Exposition.  Among  the 
exposition  busts  will  be  two  lifelike  pieces  of  sculpture 
representing  the  heads  of  Wenzel  Kopta,  his  father,  and 
of  Heinrich  von  Stein,  director  of  the  Von  Stein  Acad- 
emy of  Music. 

Among  the  prominent  Los  Angeles  musicians  we  met 
while  down  South  were  J.  P.  Dupuy,  who  as  busy  and  as 
energetic  as  ever,  J.  H.  Poulin,  the  successful  leader  of 
several  choral  societies  and  a  monster  church  choir 
and  oratorio  society.  William  Strobridge.  who  is  much 
in  demand  as  accompanist,  Carl  Bronson,  a  prominent 
Los  Angeles  singing  teacher,  Frank  H.  Colby,  the  clever 
editor  of  the  Pacific  Coast  Musician  and  one  of  the 
leading  organists  on  the  Pacific  Coast.  F.  W.  Blanch- 
ard,  a  leader  in  musical  progress  in  the  South  who  is 
now  enthusiastically  working  for  the  establishment  of 
a  five  million  dollar  auditorium  for  Los  Angeles,  Miss 
O'Donoughue,  who  has  .i'jst  returned  from  an  ex- 
tended trip  to  Europe  and  is  glad  to  be  back  home  a,gain 
to  attend  to  her  many  duties  as  one  of  the  leading  pian- 
ists in  Southern  California,  Harley  Hamilton,  leader  of 
the  Los  Angeles  Symphony  Orchestra,  who  is  always 
busy  making  preparations  for  next  year's  programs. 
M.  Lazard,  who  is  resting  after  acting  as  manager  for 
several  great  artists  in  the  East  during  last  season,  J. 
L.  Allen,  Behymer's  associate  and  one  of  the  most  suc- 
cessful managers  in  the  concert  business  on  the  Pacific 
Coast,  Miss  Rita  McDonald,  L.  E.  Behymer's  private  sec- 
retary, and  a  young  lady  who  understands  how  to  re- 
ceive the  many  visitors  to  Mr.  Behymer's  office  and 
send  them  away  satisfied,  Mr.  and  Mrs.  Heinrich  von 
Stein,  who  have  every  reason  to  feel  proud  of  their 
success  which  has  changed  a  private  studio  into  one  of 
the  largest  and  most  successful  music  schools  in  the 
country,  George  Towle,  who  is  attending  to  the  musical 
interests  of  the  new  Athletic  Club  which  occupies  a 
twelve  story  building  of  the  most  magnificent  propor- 
tions, and  last  but  not  least  Signor  Buzzi,  who  is  about 
to  publish  an  excellent  book  on  the  art  of  singing. 

While  in  Los  Angeles  we  met  Wallace  A.  Sabin  on 
his  way  to  Europe.  He  had  only  halt  an  hour  in  which 
to  see  Los  Angeles,  and  as  luck  would  have  it  he  spotted 
the  editor  on  his  way  back  to  the  city  on  one  of  the 
street  cars.  We  showed  Mr.  Sabin  as  much  of  Los 
Angeles  as  we  could  in  that  half-hour.  Mr.  Sabin  will 
be  gone  until  September  and  in  that  time  he  expects  to 
make  a  whirlwind  tour  through  the  most  interesting 
European  musical  centers. 

While  in  Los  Angeles  we  visited  the  fine  establish- 
ment of  The  Geo.  J.  Birkel  Co..  and  shook  hands  with  Mr. 
Birkel  and  E.  Geissler,  the  general  manager  of  the  firm. 
Mr.  Birkel  is  constantly  making  improvements  in  his 
beautiful  new  building,  and  among  the  latest  improve- 


ments is  a  very  tastefully  equipped  music  room  con- 
taining a  large  Aeolian  Pipe  organ.  It  is  a  beautiful  in- 
strument. Mr.  Birkel  expects  to  give  select  invitational 
recitals  during  the  next  season  to  exploit  the  Aelioan 
pipe  organs  and  the  Welte  Mignon  players.  We  believe 
that  this  idea  will  prove  ver>'  successful  both  from  a  so- 
cial as  well  as  financial  point  of  view. 

ALFRED  METZGER. 


-*♦— 


SANTA  CRUZ  SUMMER  FESTIVAL. 

Frederick  Speed-Burner  Swanton,  ambassador  ex- 
traordinary from  the  joyous  kingdom  of  Santa  Cruz,  an- 
nounces the  completion  of  all  arangements  for  the  tre- 
mendous water  pageant  and  summer  festival  planned 
tor  that  resort  during  the  week  commencing  July  20th 
and  ending  July  2Sth.  According  to  official  bulletins 
from  the  throne-room  of  King  Pleasure — situated  for 
the  next  tour  weeks  in  the  big  Casino,  facing  the  beach 
— Santa  Cruz  has  been  transformed  into  a  vertible 
"City  of  Dreams,"  in  anticipation  of  the  great  crowd  of 
merrymakers  who  will  assemble  there  during  "Water 
Week." 

No  expense  has  been  spared  to  make  the  Sea  Breeze 
City  attractive  and  insure  the  happiness  of  a  monstrous 
throng.  The  hotels,  the  Casino,  the  multiplicity  of 
attractions  lining  the  mile-long  board-wark,  have  all 
been  polished  and  put  in  order — while  a  hundred  new 
sensations  await  the  visitor  who  comes  to  Santa  Cruz, 
whether  it  be  for  rest,  recreation  or  a  rollicking  romp 
beside  the  sea.  Even  the  usually  indifferent  fishermen 
on  the  long  wharf  near  Lighthouse  Point,  can  be  seen 
scouring  up  their  launches  and  preparing  for  the  jolly 
parties  which  will  want  to  troll  for  finny  monsters  of 
the  deep.     All  are  on  tip-toe.  awaiting  the  20th  of  July. 

The  mystic  island,  upon  which  is  constructed  an  im- 
mense phantom  ship  seating  4.000  persons,  commands  a 
beautiful  view  of  the  reinforced  San  Lorenzo  river, 
down  which  will  come  nightly  a  procession  of  flower- 
decked,  electric-lighted  floats,  filled  with  pretty  maids 
and  stalwart  yoemanry.  The  background  of  hillocks, 
reaching  down  to  the  water,  has  also  been  sprinkled 
generously  with  twinkling  lamps,  making  a  picture  of 
exquisite  beauty.  A  wonderful  lake  has  been  formed 
around  the  island,  while  the  bridge  leading  to  it  will  re- 
mind one  of  the  Point  du  Gor  on  Carnival  nights  in 
Paris. 

The  day's  sports  in  Monterey  Bay,  off  shore  from  the 
Casino,  will  he  never-ending.  Coupled  with  the  bath- 
ing, fishing  and  boat-riding  will  be  the  great  yacht  and 
motor-boat  races;  the  fleet  of  warships  and  submarines: 
the  hydroplanes  in  their  bird-like  flights  'twixt  wind  and 
water;  and  a  dozen  other  novelties.  On  shore  will  be 
found  golf,  tennis,  dancing,  driving  and  kindred  diver- 
sions. The  railroads  are  offering  special  low  fares 
from  all  California  points  to  Santa  Cruz  during  pageant 
week.  The  hotels — amongst  them  the  beautiful  new 
Casa  del  Rey  and  the  St.  George — have  announced  that 
no  "extras"  will  be  charged,  the  regular  rates  being 
maintained  throughout  the  festivities.  Reservations 
for  the  Casa  del  Rey  and  the  Cottage  City  may  be  made 
now,  to  take  effect  on  July  20th  or  thereafter,  as  pre- 
ferred. 


CAMPAIGN     FOR     LOCAL     ARTISTS. 

[Continued  from  Page  1.] 
public  without  remuneration  than  not  to  appear  at  all 
And  this  fact  that  really  able  artists,  in  order  to  satisfy 
their  longing  for  public  appearances,  willingly  volun- 
teer their  services  is  partly  responsible  for  the  hesi- 
tancy of  clubs  and  organizations — and  even  of  church- 
es—pay remuneration  for  senices  rendered.  This 
unwillingness  of  clubs  and  churches  to  give  adequate 
remuneration  to  musicians  is  practically  the  worst  dis- 
couragement that  can  be  placed  in  the  way  of  actual 
musical  progress  in  any  community,  for  it  deprives 
every  student  of  a  proper  incentive  to  study  music.  Un- 
less you  give  someone  a  good  reason  why  he  should  de- 
vote his  entire  life  to  a  certain  profession,  and  show  him 
where  the  labor,  the  time  and  the  money  spent  for  it 
gives  him  a  chance  to  live,  he  will  not  think  favorably 
of  such  a  profession  unless  he  is  very  rich  and  wants 
to  enter  such  a  profession  as  a  pastime.  This  paper  has 
frequently  expressed  these  opinions,  and  received  let- 
ters to  the  effect  that  our  ideas  were  too  commercial 
and  that  there  was  such  a  thing  as  art  tor  art's  sake. 
Surely,  we  agree  that  there  should  be  such  a  sentiment 
as  art  for  art's  sake;  but  it  is  not  the  poor  that  can  af- 
ford such  a  sentiment.  Our  wealthy  citizens  should  look 
after  that  part  of  the  art  life.  Unfortunately  people 
with  talent  and  genius  are  usually  poor,  or  at  ieast  not 
wealthy.  How  can  anyone  expect  them  to  become 
educated,  spend  time  and  money  to  acquire  a  profes- 
sion and  then  donate  their  services?  Anyone  who  has 
ever  been  in  such  a  position  would  not  accuse  us  of 
being  commercial  by  suggesting  improvement.  It  can 
only  be  someone  who  has  been  fortunate  enough  to  be 
able  to  afford  to  give  his  or  her  services  for  art's  sake. 
Is  it  not  working  in  the  interests  of  art  to  remunerate 
artists?  We  can  not  imagine  anything  that  is  more 
within  the  confines  of  the  expression  "art  for  art's  sake" 
than  supporting  deserving  artists  in  such  a  manner  as 
to  give  them  an  opportunity  to  appear  in  public,  to  im- 
prove themselves,  to  keep  themselves  alive  to  the 
highest  ideals  of  their  art,  and  to  make  life  worth  living 
tor  them,  and  incidentally  give  them  an  opportunity  to 
gain  the  respect  and  admiration  of  their  fellow  citizens 
in  a  manner  that  will  eventually  raise  the  musical 
standard  of  their  communit.v,  and  create  a  better  musi- 
cal taste  by  showing  their  auditors  the  highest  form  of 
music  and  thus  make  them  familiar  with  the  difference 
between  right  and  wrong.  We  consider  the  encourage- 
ment of  the  resident  artist  as  primarily  necessary  to 
secure  a  real  musical  atmosphere  and  the  general  atten- 
dance at  public  concerts  of  visiting  artists  will  be 
eventually  dependent  upon  the  success  of  our  local  art- 
ists. We  shall  proceed  to  prove  these  views  in  the 
next  issue  of  this  paper. 


Miss  Helen  Colburn  Heath  writes  us  from  London 
that  she  is  enjoying  her  trip  thoroughly.  She  attended 
some  of  the  London  symphony  concerts  and  a  concert 
by  Clara  Butt,  the  distinguished  English  contralto.  Miss 
Heath  regards  her  voice  as  exceedingly  fine.  She  finds 
London  audiences  very  liberal  in  their  applause  and  the 
concerts  well  attended. 


THE  TACIFIC   COAST   MUSICAL   BEVIEW 


PRESS  NOTICES  OF  BRABAZON   LOWTHER. 


-ismiich  as  Brabazon  Lowther,  the  distinguished 
ji.rii;  baritone,  will  appear  on  the  Pacific  Coast  next 
season,  under  the  management  of  E.  M.  S.  Fite,  we 
take  pleasure  in  quoting  the  following  press  notices 
showing  the  impression  this  great  artist  has  made  in 
important  musical  centers:  Musical  America  New 
York — An  artist  whose  name  will  no  doubt  play  a  con- 
spicuous role  in  the  concert  field  hereafter  is  the  bari- 
tone, Brabazon  Lowther.  Accompanied  by  Harriet 
Ware,  he  gave  the  latter's  Romance  from  "Sir  Oluf"  and 
"Boat  Song"  in  a  manner  that  stamped  him  as  an  artist 
of  the  first  rank.  Blessed  with  a  voice  of  good  size, 
warmth  and  richness  of  timbre,  and  which  is  excellently 
schooled,  he  has  also  that  which  is  equally  necessary  in 
the  successful  singer  of  to-day — an  emotional  tempera- 
ment, brains  and  the  ability  to  use  them.  His  delivery 
of  the  "Oluf"  aria  had  breath,  weight  and  authority,  and 
he  exposed  its  dramatic  content  in  convincing  style. 
Mr.  Lowther's  phrasing  was  that  of  a  skilled  musician, 
moreover,  and  his  intonation  and  enunciation  were  im- 
peccable. The  audience  was  fully  appreciative  of  his 
talents. 

New  York  Musical  Courier — Mr.  Lowther  sang  a  group 
of  several  songs  in  a  rich  and  mellow  baritone. 

Chicago  .Musical  Leader — Those  who  heard  the  fa- 
mous baritone  are  enthusiastic  in  praise  of  his  inter- 
pretations and  of  his  beautiful  voice. 

The  London  Times. — Mr.  Brabazon  Lowther  has  long 
been  recognized  as  an  artistic  singer  who  excels  in 
German  songs.  He  fully  supported  his  reputation  by 
beautiful  interpretations  of  Brahm's  "Feldeinsamkeit" 
and  "Auf  dem  Kirchofe,"  but  his  singing  seems  to  have 
gained  in  force  of  expression  and  variety  of  style,  and 
this  was  particularly  shown  in  the  aria  "Infelice"  from 
Verdi's  "Ernani."  Here  there  was  remarkable  dramatic 
feeling  combined  with  a  pure  and  lyrical  style  of  sing- 
ing. 

London  Dally  Telegraph. — The  earnestness  and  abil- 
ity displayed  by  this  singer  at  his  earlier  recitals  were 
fully  recognized.  At  the  outset  he  won  compliments  by 
means  of  his  careful  singing  of  Caldara's  "Come  raggio 
di  sol."  As  interpreter  of  Schubert's  Lieder  he  re- 
vealed no  little  skill,  and  in  his  rendering  of  a  group  of 
songs  by  Brahms  the  artist  showed  that  he  was  master 
both  of  their  letter  and  spirit.  "Vergebliches  Stand- 
chen"  was  sung  with  so  much  animation  that  the  re- 
sourceful vocalist  was  rewarded  with  prolonged  ap- 
plause. 


Mrs.  Richard  Rees  gave  a  farewell  reception  and 
dinner  in  honor  of  Frank  Wickman,  the  well  known 
pianist,  recently.  Mr.  Wickman  left  for  Berlin  where 
he  expects  to  remain  for  some  time  to  perfect  himself 
in  his  art.  The  evening  was  made  delightful  by  various 
vocal  selections  by  Mrs.  Rees,  a  number  of  piano  in- 
terpretations by  Mr.  Wickman  and  Roscoe  Warren 
Lucy.  It  is  gratifying  to  find  three  such  exquisite  mu- 
sicians giving  the  very  best  that  is  in  them  to  give 
pleasure  to  each  other  and  to  their  friends. 

After  a  very  busy  season's  work,  John  W.  Metcalf, 
the  well  known  teacher,  pianist  and  composer,  left  for 
Lake  Tahoe  on  July  4th,  where  he  will  spend  his  vaca- 
tion. Mr.  Metcalf  expects  to  resume  work  about 
August  1st. 

Madame  Joseph  Beringer's  pupil,  IMrs.  Lois  Patterson 
Wessitsh,  mezzo  contralto,  who  is  to  continue  her  oper- 
atic studies  with  the  well  known  teacher,  Lombardi  in 
Florence.  Ital.v,  gave  an  interesting  recital  in  Portland, 
with  the  following  program:  Stride  la  Vampa.  from  II 
Trovatore  (Verdi),  Oh  Immortal  Harp,  from  Sappho 
(GounodI,  Brindisi.  from  Lucretia  Borgia  (Donizetti). 
Wohin  (Schubert),  Der  Doppelganger  (Schubert).  Die 
Fruhlingszeit  (Becker).  I  Hid  My  Love  (D'Hardelot), 
Auf  Wiederseh'n    (A.   Xevin).   Autumnal   Gale    (Grieg). 


A    SUMMER    SCHOOL    IN    THE    REDWOODS. 


One  of  the  most  unique  and  unquestionably  most  suc- 
cessful ideas  we  have  come  across  in  a  long  while  is 
Percy  A.  R.  Dow's  "Summer  School  of  Voice  in  the 
Redwoods."  The  same  is  located  in  Summer  Home 
Park,  among  the  mountains  on  the  Russian  River.  This 
is  something  in  the  nature  of  the  MacDowell  Farm,  as 
it  gives  a  student  an  opportunity  to  combine  study  with 
rest,  exercise,  fresh,  air,  and  all  the  exhilarating  joys  of 
outdoor  life.  Mr.  Dow  will  conduct  a  two  months' 
course  for  study  of  the  Voice  (June  20  to  August  17). 
and  a  normal  course  arranged  and  designated  especially 
for  those  teaching  the  voice,  and  for  those  w-ho  desire 
special  coaching.  Mr.  Dow's  study  with  the  best  Euro- 
pean vocal  teachers,  together  with  an  experience  gained 
in  nearly  fifteen  years  of  successful  teaching,  render 
these  courses  of  particular  value  to  the  teacher  or  the 
more  advanced  student.  There  are  daily  lessons  of 
fifteen  minutes,  or  on  alternate  days,  and  a  weekly 
class  lesson,  lecture,  or  recital,  each  aiming  to  give 
the  student  a  practical,  definite  plan  of  work,  which  he 
may  persue  as  teacher  or  student  of  the  voice.  Mr. 
Dow  has  secured  from  the  Summer  Home  Park  Co. 
special  reduced  rates  to  those  who  enroll  in  the  school 
known  as  "Camp  Cecilia."  Summer  Home  Park  is 
ideally  situated  on  the  famous  Russian  River,  in  a  pic- 
turesque little  valley,  in  the  very  heart  of  the  Red 
wood  belt  of  Sonoma  County. 


COMIC    OPERA    AT    THE    CORT. 


The  brilliant  revival  of  Gilbert  and  Sullivan's  greatest 
operas  "The  Mikado,"  "Patience,"  "Pinafore,"  and  "The 
Pirates  of  Penzance,"  which  will  be  seen  at  the  Cort 
Theatre,  on  Sunday.  July  21st,  given  by  the  New  York 
Casino  star  cast,  which  includes  De  Wolf  Hopper, 
Blanche  DufBeld,  Eugene  Cowles,  George  MacFarlane, 
Arthur  Aldridge,  Kate  Condon,  Arthur  Cunningham, 
Viola  Gillette,  Alice  Brady,  and  Louise  Barthel,  is  cer- 
tain to  arouse  great  expectations,  not  alone,  from  the 
fact  that  we  are  to  be  again  acquainted  with  the  works 
of  these  brilliant  masters  but  by  the  strength  of  the 
company  engage  for  their  presentation. 


HERBERT   I.   BENNETT   VISITING    HIS    HOME. 

Herbert  I.  Bennett,  managing  editor  of  the  New  York 
Musical  Courier,  is  on  a  visit  to  California.  Mr.  Ben- 
nett has  now  been  away  from  home  during  the  last 
seven  years,  and  this  is  the  first  time  that  he  has 
had  an  opportunity  to  get  a  sufficiently  long  vacation 
to  pay  a  visit  to  his  native  city,  San  Francisco.  Prior 
to  his  departure  for  the  large  Eastern  field,  Mr.  Bennett 
did  some  journalistic  work  in  this  city,  and  while  Marc 
Blumenberg  was  in  San  Francisco  in  1905  he  met  Ben- 
nett and  engaged  him  to  take  charge  of  the  Boston  of- 
fice of  the  Musical  Courier.  He  made  so  good  in  the 
"Hub  of  the  Universe"  that  he  was  soon  taken  to  the 
New  York  office  and  finally  became  the  managing 
editor  of  the  greatest  musical  journal  in  the  world.  It 
is  with  a  sort  of  satisfaction  that  the  Pacific  Coast 
Musical  Review  counts  Mr.  Bennett  among  its  first 
staff  correspondents.  Jlr.  Bennett  is  verv  happv  to 
again  see  his  native  city,  and  note  the  marvelous  re- 
construction that  has  been  going  on  during  the  last  few 
years.  The  other  day  he  listened  to  an  orchestra  in 
the  Palace  Hotel,  of  which  William  Hofmann  is  the 
director,  and  he  said  that  although  having  listened  to 
the  Philharmonic  and  Boston  symphony  orchestras  of 
late,  he  is  convinced  that  San  Francisco,  too,  has  some 
excellent  musicians  and  fine  orchestras.  Mr.  Bennet 
is  enthusiastic  about  the  wonderful  work  that  is  being 
achieved  by  the  Musical  Courier,  the  editorial  rooms  of 
which  practically  form  a  musical  clearing  house  for 
the  entire  world.  Mr.  Bennett  is  accompanied  by  Mrs. 
Bennett,  and  is  the  recepient  of  numerous  social  at- 
tentions. He  has  a  leave  of  absence  of  seven  weeks 
of  which  he  spends  about  a  month  in  California.  He 
was  so  anxious  to  come  to  the  Pacific  Coast  that  he 
took  the  quickest  Southern  Pacific  trani  he  could  find 
and  landed  in  Oakland  last  Wednesday.  His  many 
friends  are  indeed  very  glad  to  welcome  him  heartily  to 
"our  city." 


ORPHEUM. 


KRUGER  CLUB'S  CONCERT  A  BRILLIANT  SUCCESS. 


The  Fairmont  Hotel  Red  Room  was  crowded  with  an 
appreciative  audience  last  Saturday  evening  that  came 
to  hear  the  newly  organized  Kruger  Club  give  its  initial 
recital.  This  society  of  clever  young  ladies  exercised 
a  charm  over  all  the  friends  assembled.  The  club  de- 
serves much  credit  and  encouragement  for  its  excellent 
work  revealed  in  a  program  demanding  earnest  studv 
and  thoughtful  practice  in  order  to  be  as  efficiently  reii- 
dered  as  on  this  occasion.  Miss  Myrtle  Donnelly  in 
the  Danse  Macabre,  with  Mr.  Kruger  at  the  second 
piano,  played  with  dash  and  style  this  by  no  means  easy 
composition.  Flora  Gabriel  rendered  c'haminade's  Flat- 
terer and  Serenade  with  artistic  touch  and  delicate 
phrasing.  The  Valse  d'Adele  (for  the  left  hand  alone) 
by  Geza  Zichy,  was  played  by  Marie  Riesener  with  fine 
precision  and  rhythm.  Eva  Mehegan  rendered  a  Mosz- 
kowsky  Serenade  with  a  mature  understanding  and  in- 
telligent interpretation.  May  Fischer  contributed  a 
Chopin  Berceuse  and  a  .Mazurka  by  Leschetizkv  show- 
ing artistic  attainment  and  good  judgment.  Mabel  Fil- 
mer  was  heard  to  good  advantage  in  her  reading  of 
Chopin's  Impromptu  and  Jensen-Nieman's  Murmering 
Zephyrs.  She  is  a  very  promising  artist-pupil.  Violet 
Fenster  created  a  sensation  with  her  wonderful  inter- 
pretation of  Liszt's  second  Rhapsodie  and  the  Staccato 
Caprice  by  Vogrich.  The  audience  called  her  back 
again  and  again,  until  she  responded  with  Mendelssohn's 
Rondo  Capriccisoso  as  an  encore.  Mr.  Kruger  certainly 
has  a  following  of  ardent  students  and  the  Kriiger  Club 
has  an  efficient  director  and  a  master-instructor. 


Bentley  Nicholson,  tenor,  and  John  Carringtoa,  bari- 
tone, left  San  Francisco  to  locate  in  the  East  and  Eu- 
rope respectively.  Both  are  excellent  i.rtisis  and  it  is 
a  pity  that  we  should  lose  them.  Doth  artists  were 
very  successful  in  teaching  and  singing  in  churches, 
but  inasmuch  as  they  regarded  public  concert  appear- 
ances as  essential  to  their  musical  life  thev  left  to  try 
somewhere  else,  and  we  are  sure  tbey  will  have  no 
trouble  gaining  success,  for  artists  of  -heir  calibre  are 
altogether  too  rare.  Surely  the  Sght  the  Musical  Re- 
view is  making  in  behalf  of  resident  r.rtists  is  very 
much  needed,  when  we  can  not  keep  our  efficient  solo- 
ists among  us. 

Emmet  Pendleton,  a  leading  pianist  of  Red  Bluff,  is 
spending  his  vacation  in  San  Francisco.  He  is  very 
busy  during  the  season  and  enjoys  this  summer  outing 
thoroughly. 

Mrs.  Hugo  Mansfeldt  has  recently  returned  from  Eu- 
rope and  will  remain  here  permanently.  Mrs.  Mans- 
feldt returns  greatly  improved  in  health  and  will  no 
doubt  resume  her  energetic  management  of  Hugo  Mans- 
fetdl's  delightful  public  events. 

Mrs.  Martin  Schultz,  the  efficient  mezzo  soprano,  sang 
at  the  First  Congregational  Church  recently  with  much 


Giulio  Minetti  is  spending  his.  vacation  in  San  Rafael 
during  this  month.  He  will  resume  his  studio  work  on 
-August  1st. 


"The  Battle  Cry  of  Freedom"  a  breezy  comedietta 
which  is  a  satire  on  Reno,  Nevada,  divorces  will  be  pre- 
sented next  week  at  the  Orpheum  by  May  Tully  who 
will  be  most  pleasantly  recalled  for  her  sketch  "Stop, 
Look  and  Listen."  The  piece  is  written  by  Miss  Tully 
and  Bozeman  Bulger  the  well-known  sporting  writer 
and  co-author  of  "Curves"  the  baseball  skit.  The  com- 
plications arise  from  the  lodging  of  two  Mrs.  Smiths  in 
the  same  room  in  an  overcrowded  hotel.  The  playlet 
has  bright  lines  and  many  a  hearty  laugh  and  ex- 
hibits Miss  Tully  who  is  a  comedienne  of  striking  clever- 
ness and  individuality  at  her  very  best.  The  support- 
ing company  is  capable  and  assists  in  making  the  action 
in  the  little  farce  natural,  rapid  and  diverting.  The 
Kaufman  Brothers.  Jack  and  Phil,  will  amuse  with  their 
tuneful  originalities.  These  black-face,  or.  to  be  strictly 
accurate,  brown  face  comedians  are  among  the  fore- 
most ;n  their  class.  They  indulge  in  original  rapid-fire 
humor  and  their  act  is  one  of  the  most  amusing  in  vau- 
deville. 

Harry  Atkinson,  the  Australian  Orpheus,  will  present 
his  monologue  of  nursery  rhymes  and  his  imitations  of 
musical  instruments.  He  imitates  with  accuracy  the 
mandolin,  musette,  cornet,  banjo,  harp,  violin  (playing 
both  pizzicato  and  with  the  bow)  bagpipes,  penny  trum- 
pet and  other  instruments  too  numerous  to  mention. 
His  success  in  this  respect  is  owing  according  to  Dr. 
Orwin,  the  eminent  English  throat  specialist,  to  the  fact 
that  he  has  a  phenomenally  large  throat  at  the  back, 
and  most  powerful  vocal  chords.  The  nostrils,  too.  are 
perforated  and  honey  combed,  thus  acting  as  a  sound- 
ing board  and  reed  as  well.  The  act  to  be  presented 
by  Mr.  and  Mrs.  Elliot  next  week  is  decidedly  out  of 
the  ordinary.  These  two  gifted  artists  are  virtuosi  on 
that  most  difficult  instrument  the  harp  on  which  they 
play  everything  from  grand  opera  to  ragtime.  They 
are  also  vocalists  of  merit. 

Next  week  will  conclude  the  engagements  of  Ray  L. 
Royce  in  his  eccentric  character  impersonations:  the 
O'Meers  Sisters  and  Co.  and  Honors  and  Le  Prince.  It 
will  also  be  the  last  of  David  Belasco's  superb  produc- 
tion of  "Madame  Butterfly"  which  is  creating  the  great- 
est theatrical  sensation  this  city  has  known  in  quite 
a  while. 


THE    MUSICIANS'    ANNUAL    PICNIC. 


The  annual  picnic  and  festival  of  the  Musician's 
rnion.  Local  No.  6,  A.  F.  of  M.,  will  be  held  at  Shell 
Mound  Park,  Thursday,  July  18.  1912.  The  day's  festivi- 
ties will  start  with  a  parade  down  JIarket  Street,  head- 
ed by  a  monster  band  of  150  musicians.  The  city  offi- 
cials have  been  invited  ,ind  will  take  part  in  the  parade. 
This  immense  band  is  something  unique  for  San  Fran- 
cisco, and  is  creating  considerable  curiosity.  At  Shell 
Mound  a  concert  will  be  played  by  a  band  of  200  men, 
one  number  to  be  directed  by  each  of  the  following:  C. 
H.  Cassassa,  Paul  Steindorff,  D.  C.  Rosebrook,  Alfred  Ar- 
riola.  and  promises  to  be  a  very  interesting  feature.  Six 
bands  of  fifty  musicians  each  will  furnish  music  for  the 
dancing  in  the  pavilion  throughout  the  day. 

ilusicians*  day  is  becoming  more  popular  each  year 
and  great  crowds  attend  this  festival  and  join  with  their 
musician  friends  in  a  day  of  music  and  pleasure.  The 
musicians'  outing  this  season  promises  to  be  the  musical 
event  of  the  year. 


ALCAZAR  THEATRE. 


Next  Monday  night  and  continuing  two  weeks, 
promises  to  be  the  most  profitable  venture  undertaken 
in  the  O'Farrell-street  home  of  drama,  for  the  advanced 
demand  for  seats  is  unprecedentedly  strong.  While 
this  is  sterling  proof  of  Miss  Barriscale's  artistic  worth 
and  personal  popularity,  the  fame  of  her  opening  vehi- 
cle, "The  Rose  of  the  Rancho."  must  also  be  given 
some  of  the  credit.  Indeed,  the  local  reputation  of  the 
actress  and  the  play  are  to  some  extent  interdependent, 
as  she  is  the  only  person  who  has  interpreted  the  title 
role  in  San  Francisco.  Her  first  appearance  under 
Belasco  &.  flayer's  management  was  as  Juanita,  and 
the  hit  she  scored  was  responsible  for  her  retention  as 
the  Alcazar's  ingenue  throughout  three  seasons.  Since 
then  she  has  ascended  to  stardom,  being  engaged  to  lead 
in  a  high-priced  production  next  September  on  Broad- 
way. ^ 


** 

j\Iiss  Irene  Delsol.  soprano,  pupil  of  Louis  Felix  Ray- 
naud, will  sing  at  the  French  celebration  to  be  given 
at  Scottish  Rite  .Vuditorium,  tomorrow  afternoon.  Her 
selections  will  include  "Salut  a  la  France,"  from  the 
Daughter  of  the  Regiment  (Donizetti),  and  "Connais  tu 
pais"  from  Mignon  (Thomas).  Miss  Delsol  is  an  ex- 
ceedingly talented  pupil  and  the  committee  before 
which  she  sang  was  greatly  delighted  with  her  voice 
and  interpretation.  Her  soprano  is  big  in  volume  and 
power,  and  remarkable  for  its  range. 

Louis  Felix  Raynaud  had  a  very  busy  season  and  he 
will  enjoy  a  much  needed  rest  at  Lake  Tahoe  this 
summer.  He  will  leave  next  week  and  expects  to  re- 
main about  a  month. 


OPERA  STORIES 


JBookEceryMu. 
ShouU  Have 


Wliat  one 


nts 


the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz.  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  rACiriC   CO/. ST   AIUSICAL   REVIEW 


Throughout  the  length  ;uk1  breath  of  the  Nation,  in  Enghind  and  on  the  Con- 
tinent, and.'in  fact,  wlierever  music  in  the  highest  artistic  sense  is  produced, 
those  who  are  satisfied  only  with  the  best,  the  most  artistic  and  beautiful  are 
bowing  in  sincerest  admiration  to  the  noble  qualitv,  the  unquestioned  superior- 
ity of 


The 


ilii-^niii^ljiimltii 


Piano 


steadily,  day  by  day,  month  by  month,  and  year  by  year,  the  conquest  of  the 
truly  musical  by  this  most  perfect  of  all  pianos  goes  on.  So  irresistible  is  the 
tone,  so  perfect  in  flexibility  and  responsiveness  the  action  of  the  Mason  & 
Hamlin  Piano  that  those  musicians  who  come,  skeptically,  prepared  by  pre- 
conceived ideas  to  condemn,  voice  their  admiration  enthusiastically  once  the 
piano  has  told  its  own  story  under  the  touch  of  their  own  fingers. 

Recently.   Zimballst,   the   great   Russian   ^'iolinist,   togetlier   with    Harold 
Bauer,  the  famous  pianist,  played  a  matinee  engagement  at  Scottish  Rite  Audi- 
torium.    Samuel  Chotzinoff,  accompanist  of  Zimbalist,  on  tliat  afternoon  first 
tried  a  llason  &  Hamlin,  Style  BB-1.     So  impressed  was  Chotzinoff  that,  while 
^nder   contract   to   play   another   piano,   he   purchased    on    the  afternoon  of  his  arrival  in  New  York  the  counterpart  of  the 
piano  which  he  tried  in  San  Francisco.       This  is  but  one  significant  instance. 

Because  they  are  better,  in  tone,  action  and  in  every  attribute  that  makes  for  piano  perfection,  Mason  &  Hamlin  pianos 
cost  more  than  other  pianos,  but  their  superb  quality  more  than  justifies  the  slight  dift'erence.  They  may  l)e  purchased 
on   easy  payments. 


VICTOR   TALKING    M  ACH  I  NES— SH  EET    MUSIC 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sfs. 
Victor  Talking  Machines 


^. 


a 


HIGH    GRADE   /?IA/^OS 


Oakland— 510  12tli  and  1105  Washington 

San  Jose     117  Sooth  First 

Sheet  Music 


Oakland — 510   Twelfth    and    1105    Washington;    San    Jose.— 117    South    First    Street 


OF  INTEREST  TO  RESIDENT  ARTISTS  AND  MUSICAL  CLUBS 


To  facilitate  f^iviii^  opp' 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Gal. 

In    S.    F.    on    Thursilny    AftcrnooiiN 

Mrs. 'William  Steinbacli 

VOICE  CULTURE 

STUDIOi 

2184    Grern    Street,    .San    Frnnclaeo,    Cul. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Frldnjs    af    the    ArriUnsn     Mosiral     lol- 
leee,    2313    Jncknou    Street,    Sun    Frniiil«io 

Berkeley.  California 


Jessie  Dean  IVl 

core 

Soprano 

TEACHEIl     OF    SI\r 

I>G 

p 

upils    prepared    for    Cniioe 

rt     Opera, 

or 

Ora 

orio.     Stadia:   21G1   Shatlu 

ek  At.   B< 

rk. 

Tel. 

Berk.  2977.      In  S.  F.  Thurs 

.  Afternoons. 

H.    D.    Mustard  Baritone 

Voice  Culture 

With  Von  Stem  Academy  of  Music 

Opera — Oratorio—  Concert 

1 0th  and  Hill  Sis.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Touring  Coast  Annually.  Januar>'-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Virginia  Goodsell 

SOPRANO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall  Building,  Los  Angeles,  Cai 


Miss  Mollie  E.  Pratt  ?oTpi:So%\ 


Miss  Helen  Colburn  Heath 


AVillard  Batchelder 


Prof.  E.  S.  Bonelli 


<  c.rner    Pate.      Telepli.ine,    Mnrkrt    r.710. 

Miss  Caroline  H.  Little 

TKACHEK    OF   SINGINC; 
Studios:      S.  F.,  :J7«  Sutter  St.,  Wed.  *  Sa 
Oakland,    .'Ili'JI     Ilrondnov.    Tue 


Mary  Alverta  Morse  Soprano 

lle«.  Studio:  San  Franeiseo.  124!"  Jonen  St. 
I'hone  Franklin  G400.  Oakland.  <M7  Marl- 
|.o«n     <ve.       Phone    Piedmont    2017. 

'William  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San  Francisco 

Mrs.  Edward  E.  Young 

ACCOMP,\NIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Nita  Abbott 

Prima  Donna  Soprano 

fniS  Kohler  &  Chase  Bids.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 


WILBUR    McCOLL 

PI-*\0 — .*t  (  u>ll'  \  M"*  I  — to  ACH 
Studios:   S.  F.,  37t!   ^iHit-r  -*!.   <  ^\'edDeaday) 
OHklHod:    IP     tl.,nlp      \  ^  e.       I'it-dmont     1774. 

Percy  ^^"^  VOICE 

-        ._  THE  .\RT  OF  SINGING 

A.    XV.  ,  S.  F.  376  Sutler  Si. 

Sludio.  .;  Summtr  School  ,n  Redwoods 
'  O.Uand.  3228Crove  Slrci-I 


DoAv 


E.   G.  5tricklen 


PIA.Vl 

Studios 
Illdir.l 


-HARMOW — COMPOSITION 
:i7ti      Sutter      Street       I  UallneT 
Tel.   Dougrlas  S30:{. 


Ph< 


SOPR-VXO 
udio:   133.'!    Bi 
ne    Ilerkeley 


Miss  Elizabeth  Simpson 

PI.1.NISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  41,S'). 
Berkeley:  2192Shattuck  .\v, 


6  Berkeley  1310 


Miss  Clara  Freuler 

SOPKA>0 

TK.*CHER     OF     SINGING 

Just  Returned  from   Paris  and   Florence. 

Available   for  Concerts  and  Recitals.     2327 

Ridge  Road,    Berkeley.      Phone:    Berk.,  875. 


70  3Sth  St.,  Oakland.      Tel.  Piedmo 

Musical    Directors' 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St.  .  Oakland.  Cal. 


ASHLEY   B.  PETTIS 

15  Lincoln  St..  S.  F.       1931  Home  St.,  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

5  Reservoire  Road  San  Rafael,  C.tl. 

MRS    WILLIAM    HENRY    BANKS 

1509  Gougti  Street  Phone  West  4935 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

.TS2S  Sacramento  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

U4i;.  Twenty-Eighth  Ave.    Tel.  Park  4728 

MME.    ABBIE    CARRINGTON-LEWYS 

IfiOl    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 
gl7  Grove  St. Phone  Park  5175 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 


MOTHER  WISMER 
ore  St.  Phone  West  43S 


MILTON    G.   WITZEL 
Fell    Street        Phoue   Paciflc   2452 


THE  TACIFIC   COAST   MUSICAL   REVIEW 


GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


310  Sutter  Street 


fteMiDinCom|jan| 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truh-  artistic  plajer  piano,  one  tliat  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  i)ianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  splendid  combination  of  jdayer  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  I'layer-Piano  is  the 
I)roduct  of  one  of  the  most  celebrated  American  factories.  The  Cable  Couii)any, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progi'essiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR   TALKING    M.ACH  I  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,    Sacramento,  San  Jose,  San   Diego;    Phoenix,  Ar 
zona:   Reno,  Nevada;   Portland,  Oregon. 


Santa  Cruz 


:  Citv  of  the  Pacific  Coast" 


Is  planning  a 


Wonderful  Water  Pageant 

tor  the  folbwing  dates 
July  20th  to  28th  inclusive 

"I'acht  Regattas— Motor  Boat  Races— Review  of 
.American  battleships — Parade  of  c^ecorated  water 
floats — Swimming  and  rowing  contests — Surf- 
bathing — Dancing — Golf — Tennis — Fire- works 

Don't  Miss  the  Fun 

Regular  Rales  at  new  Hotel  Casa  del  Rey 
Special  low  ticket  fares 

ASK  OUR  AGENTS 

Southern  Pacific 


,nd  Thin=tnl}i  SltCTl.  0»ld>nd 


S.l«l  .nd  Moil  M.BiuSc 
Week    Beginning   Tills 


THE  HIGHEST  STANDARD  OF  VAUDEVILLE 


i  Di.oret 

.KAUF- 

HARRY  ATKINSON,  the 

„..,.„....  „.,..... ...d  MRS    ELUOT.  Ha.p.!t5.nd  Sinjtr,;  RAY 

L  ROYCE;  OMEERS  SISTERS  &  CO;  HONORS  (<  LE  PRINCE: 
NEW  DAYLIGHT  MOTION  RICTLRES.  L.m  wrek..|mi.fn.t 
.ucca.  cl  DA\ID  BELASCO'S  superb  produd.on  of  ■•M.dmmt  Bulltrfly 


"THE  BATTLE  CRY  OF  FREEDOM"  .  one  .ci  comedy 

LilelnRcno.  Nev.  InlroducioB  MAY  TULLY  .ndher  Compsn 

MAN  BROTHERS  in  Tui 
AuiltJi.n  Orpheu.:  MR 


E.enins  prie=.  I Oc.  25c.  50c.  75c.       Boi  «ts.  $1. 
.linre  pnco  (eicepi  Sundiys  .nd  Holidtvi).  lOc.  25c.  50c. 
DOUGLAS  70- PHONES— HOME  C  1570 


!^^^^^  F>AGII^lC    OO.A.SX  «^^S5^--5=: 


-Jllu^ica 


epieip- 


San  Francisco,  OAKLANa  Los^geles,  Portland,  Seattle 


THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
""      PUBLISHED      EVERY 


VOL  XXII.    No.  16. 


SAN  FRANCISCO,  SATURDAY,  JULY  20.  1912. 


Price   10  Cents 


FRANK  W.  HEALY  AND  L.  E.  BEHYMER  WILLING  TO  ASSIST  LOCAL  ARTISTS 


Before  the  editor  of  the  Pacific  Coast  -Musical  Re- 
view began  his  campaign  in  the  interests  of  the  Pacific 
Coast  artists,  he  inquired  among  managers  and  musical 
club  members  whether  or  not  it  would  be  possible  to 
create  a  sentiment  favorable  to  resident  artists.  The 
first  one  we  approached  was  L.  E.  Behymer,  of  Los 
Angeles,  because  that  energetic  impresario  had  already 
included  a  number  of  resident  artists  among  his  list  of 
talent  that  he  presents  to  musical  clubs  throughout 
the  West.  Mr.  Behymer  was  immediately  enthusiastic 
and  said  that  he  would  do  all  in  his  power  to  see  to  it 
that  the  resident  artists  would  secure  that  recognition 
which  his  merit  entitles  him  to.  Mr.  Behymer  stated 
that  he  had  decided  to  open  an  office  in  San  Francisco 
about  September  1.5th,  and  at  this  office  he  would  book 
RESIDENT  ARTISTS  EXCLI'SIVELY.  Particulars  re- 
garding this  Northern  California  booking  office  for  resi- 
dent artists  will  appear  in  future  issues  of  this  paper. 
We  shall  announce  in  time  the  location  of  that  office 
and  who  will  be  in  charge.  Of  course,  Mr.  Behymer 
himself  will  spend  part  of  his  time  in  that  office. 

When  Frank  W.  Healy,  the  new  manager  of  the  San 
Francisco  Symphony  Orchestra,  called  on  us  we  asked 
him  what  he  thought  of  the  idea  of  recognizing  resident 
artists  during  his  regime  with  the  San  Francisco  Musi- 
cal .Association.  He  said  that  he  had  been  trained  in 
the  Tivoli  Opera  House  to  recognize  able  resident  artists, 
that  he  himself  had  managed  resident  artists  and  sing- 
ing societies,  and  that,  consequently,  his  heart  was  on 
the  side  of  the  California  musician.  While  he  can  not 
speak  for  the  Board  of  Governors  of  the  Musical  .Asso- 
ciation of  San  Francisco,  Mr.  Healy  assured  us  that  he 
would  present  the  case  of  the  resident  artists  and  that 
he  believed  that  it  may  be  possible  to  engage  a  few  of 
the  soloists  from  the  ranks  of  our  California  artists. 
At  least  this  will  be  the  policy  that  will  guide  him  in 
the  management  of  the  San  Francisco  Symphony  Or- 
chestra. The  members  of  musical  clubs  with  whom  we 
conversed  were  not  quite  as  enthusiastic  as  Messrs. 
Behymer  and  Healy,  but  after  some  argument  they  ad- 
mitted that  with  the  necessary  propaganda  the  stand- 
ing of  the  resident  artists  among  clubs  and  the  public 
might  be  considerably  raised. 

In  justice  to  Will  L.  Greenbaum,  we  desire  to  note 
here  that  we  asked  him  repeatedly  concerning  his 
attitude  toward  resident  artists.  We  have  been  in- 
formed by  many  San  Francisco  musicians  that  Mr. 
Greenbaum  was  not  very  generous  in  his  expressions 
regarding  the  merit  of  our  musicians.  Indeed  he  has 
never  considered  our  enthusiastic  attitude  toward  local 
artists  from  quite  as  optimistic  a  standpoint  as  we 
have  always  been  doing.  But  we  should  not  forget  that 
Mr.  Greenbaum  has  a  right  to  his  convictions,  and  if  he 
does  not  think  favorably  of  a  proposition  to  manage 
resident  artists,  that  fact  should  not  give  anyone  the 
right  to  seek  revenge  in  any  form  whatever.  The 
policy  of  the  Pacific  Coast  Musical  Review  has  always 
been  one  of  conciliation  rather  than  retaliation.  If 
Mr.  Greenbaum  prefers  not  to  bother  with  the  manage- 
ment of  local  artists,  he  has  a  perfect  right  to  do  so. 
If  he  does  not  like  the  work  of  certain  local  artists,  he 
has  a  right  to  express  his  honest  opinion.  But  if  by 
reason  of  his  attitude  efforts  are  being  made  to  induce 
someone  to  engage  local  artists  he  has  no  right  to  ob- 
ject to  such  new  force  in  local  managerial  circles,  and 
in  fact,  he  told  us  that  he  did  not  only  refrain  from 
objecting  to  anyone  managing  local  artists,  but  that  he 
would  be  very  glad  for  anyone  to  do  it,  and  would  as- 
sist him  all  he  could.  Mr.  Greenbaum  assured  us  that 
he  had  no  grievance  against  local  artists,  that  he  en- 
gaged a  number  of  them  without  charging  any  com- 
mission, and  that  frequently  he  places  local  artists 
with  clubs  who  inquire  at  his  office  for  talent,  never 
charging  the  artist  for  securing  such  position.  Mr. 
Greenbaum  also  told  us  that  his  action  in  these  matters 
was  not  always  appreciated,  and  that  in  one  or  two 
cases  it  had  discouraged  him  to  work  in  the  interests 
of  local  artists. 

Nevertheless,  it  must  be  admitted  that  an  indifferent 
or  antagonistic  attitude  on  the  part  of  a  local  impresario 
toward  local  artists  exercises  a  most  undesirable  influ- 
ence upon  the  public  at  large.  Once  the  report  is  being 
spread  that  our  local  artists  do  not  amount  to  anything, 
this  sentiment  spreads  like  wildfire  and  in  the  end  it 
will  be  exceedingly  difficult,  if  not  nearly  impossible,  to 
change  this  antagonistic  attitude  toward  one  of  friend- 
liness and  appreciation.  If  the  people  at  large  would 
only  use  common  sense  in  their  discussion  of  the  merits 
of  resident  artists,  they  would  soon  find  that  all  this 
nagging  and  ungenerous  attitude  toward  our  own  citi- 
zens is  based  upon  an  insecure  foundation.  Why  should 
California  and  the  Pacific  Coast  be  different  from  other 
parts  of  the  world?    Wiy  should  musicians  who  live 
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place  as  California.  And  it  Mr.  Smith  or  Miss  Jones 
are  really  competent  and  still  decide  to  settle  in  Cali- 
fornia, then  there  must  be  something  radically  wrong 
morally  with  them.  In  other  words,  they  must  have 
done  something  that  caused  them  to  leave  their  former 
place  of  residence.  This  has  always  seemed  very  fool- 
ish to  us.  Why  should  it  be  so  terrible  to  want  to 
in  this  territory  be  inferior  to  musicians  who  live  some- 
where else?  Is  it  not  a  fact  that  talent,  intellectuality 
and  adaptability  must  be  born  in  a  man  or  woman,  and 
can  not  be  taught?  .And  if  such  is  the  fact,  why  should 
the  musicians  who  live  on  the  Pacific  Coast  be  different 
from  musicians  who  live  somewhere  else? 

We  usually  hear  the  remark  that  if  Mr.  Smith  or 
Miss  Jones  would  really  amount  to  something,  he  or 
she  would  not  have  come  to  such  an  "out-of-the-way" 
settle  in  California?  Can  a  musician  of  merit  not  have 
an  optimistic  view  regarding  the  possibilities  of  the  far 
West?  There  is  no  part  of  the  United  States  that  has 
quite  the  future  before  it  that  the  Pacific  Coast  has. 
Musicians  are  beginning  to  realize  this  as  well  as  any 
one  else.  Our  teachers  are  receiving  on  the  average, 
better  terms  for  lessons  than  they  do  anywhere  else. 
Our  musicians  are  receiving  better  pay  on  the  average, 
than  they  do  anywhere  else.  Our  climate  is  particular- 
ly suited  to  voices,  when  the  possessors  are  acclimated. 
Our  people  are  particularly  fond  of  music,  when  it  is 
not  crammed  down  their  throats.  The  only  trouble  is, 
and  here  California  is  not  an  exception,  that  there  are 
too  many  teachers  and  too  many  artists  who  are  not 
competent  and  who  nevertheless  interfere  with  the  suc- 
cess of  those  who  really  are  competent.  But  this  con- 
dition of  affairs  is  not  restricted  to  the  Pacific  Coast. 
It  is  a  rule  everywhere  in  the  world. 

We  have  found  that  whenever  we  discussed  this 
question  of  resident  artists  with  certain  people,  we 
were  always  confronted  with  arguments  why  the  public 
does  not  want  to  listen  to  local  artists.  Hardly  at  any 
time  were  we  told  why  the  public  SHOULD  BE  IN- 
FLUENCED to  listen  to  local  artists.  The  general  at- 
tendant at  concerts  does  not  know  the  difference  be- 
tween an  efficient  resident  artist  and  an  efficient 
visiting  artist.  If  a  sentiment  exists  among  the  public 
unfavorable  toward  resident  artists  such  sentiment  has 
been  spread  by  people  who  are  musical  and  in  whom 
the  average  attendant  at  concerts  reposes  confidence. 
The  musical  club  and  the  church  who  does  not  want 
to  pay  a  resident  artist,  while  such  organizations  gladly 
pay  visiting  artists,  is  mainly  responsible  for  this  de- 
plorable state  of  affairs.  For  the  average  concert 
goer  argues  that  if  an  artist  must  sing  for  nothing  he 
can  not  be  worth  anything.  And  here  we  have  one  of 
the  gravest  obstacles  in  the  way  of  recognition  for 
local  artists,  and  we  have  an  obstacle  that  we  must 
remove  at  any  cost,  even  to  the  one  of  seeking  means 
to  prevent  organizations  from  securing  the  services  of 
competent    local    artists    for   nothing. 

Our  readers  well  know  that  commercial  bodies  are 
constantly  seeking  means  by  which  to  retain  the  local 
trade.  A  community  must  first  support  itself,  before 
it  can  afford  to  spend  money  abroad.  What  is  true  of 
commercial  matters,  is  equally  true  in  matters  artistic. 
Our  musical  colony  is  much  larger  than  anyone  may 
expect.  Our  merchants  are  deriving  a  great  deal  of 
support  from  our  resident  teachers  and  students. 
Since  this  class  of  people  represent  the  average  con- 
cert attendant,  they  must  be  made  to  realize  that  if 
they  expect  the  musically  inclined  patron  to  support 
his  local  merchant,  then  the  local  merchant  is  in  duty 
bound  to  encourage  and  support  the  local  artist.  This 
is  a  law  of  reciprocity  which  no  one  can  nor  will 
oppose,  if  he  is  made  to  realize  the  justice  of  the  cause. 
.And  this  is  the  attitude  which  this  paper  is  assuming, 
and  which  it  will  maintain  throughout  this  discussion 
for  the  recognition  of  the  local  artist. 
%% 


WARREN   D.  ALLEN  TRIUMPHS  IN   SAN  JOSE. 


Well  Known  Berkeley  Pianist  Gives  Piano  Recital  in  the 

Garden  City  and  Receives  High  Praise  from 

Press  and  Public. 

Clarence  Urmy  reviews  a  piano  recital  given  by  Mr. 
Allen  in  San  Jose  recently  in  the  following  enthusiastic 
terms: 

Warren  D.  .Allen,  a  popular  young  musician  who.  until 
recently,  called  San  Jose  his  home,  appeared  in  piano- 
forte recital  last  evening  at  the  Unitarian  Church. 
There  was  an  extremely  appreciative  audience,  the  pro- 
gram was  short  and  well  selected,  there  were  several 
encores,  and  at  the  end  of  the  concert  there  was  an 
impromptu  reception  held  in  the  church  parlor.     Mr.  -Al- 


len received  the  foundation  of  his  musical  training  here 
in  San  Jose  at  the  Worcester  School  of  Music,  and  has 
but  recently  returned  from  Europe,  where  he  studied 
both  piano  and  organ.  He  is  at  present  teaching  in 
his  home  at  Berkeley,  and  comes  to  San  Jose  weekly  as 
organist  in  the  First  Methodist  Church  at  Fifth  and 
Santa  Clara  Streets. 

Mr.  -Allen's  pianoforte  playing  is  extremely  artistic, 
clearcut,  forceful,  with  well-defined  dynamic  color 
schemes  and  well  conceived  pedal  effects.  He  draws  a 
good  singing  tone  from  the  keys  and  his  ornamental 
work  is  highly  graceful  and  performed  with  great  ease 
and  a  deft  touch.  Last  evening  he  played  selections  by 
Bach,  Busoni,  Schumann,  Chopin,  Ganz,  Debussy,  Liszt, 
Leschetizky,  -Alkan  and  Poldini.  The  "Scenes  From 
Childhood"  (Cchumann),  lately  played  at  the  Victory  by 
Bauer,  was  given  a  beautiful  interpretation,  and  for  en- 
core there  was  a  most  attractive  piece,  "Marche  Mig- 
nonne,"  by  Poldini.  The  "Fantasia  in  F  minor"  (Cho- 
pin) showed  the  players'  versatility  in  chord-playing, 
melody  effects  and  embellishments,  while  "The  Wind" 
(-Alkan),  with  its  whistling  chromatic  runs,  revealed  a 
poetic  temperament  highly  developed.  In  the  seventh 
printed  number  the  player  interpolated  the  beautiful 
Schubert-Liszt  "Du  bist  die  Ruh,"  and  for  encore  after 
the  Chopin  number  there  was  a  masterful  delivery  of  the 
well-known  "Sextet  From  Lucia,"  arranged  for  the 
left  hand  only,  by  Leschetizky. 

Miss  Ingeborg  Resch-Pettersen,  soprano  at  the  True 
Life  Church,  and  a  well-known  vocal  teacher  of  this  city, 
sang  light  songs,  including  two  encores.  Miss  Resch- 
Pettersen's  voice,  round  and  true,  was  at  its  best  last 
evening,  her  high  notes,  unforced  but  brilliant,  being 
charmingly  sung.  Miss  Resch-Pettersen  has  style,  dis- 
tinction, and  poise  in  her  interpretation,  and  last  even- 
ing she  was  warmly  applauded  and  presented  with  beau- 
tiful flowers.  Her  songs  included  selections  by  Scar- 
latti, Schubert.  Richard  Strauss,  Victor  Harris  and 
Clough-Leighter.  "Am  Meer"  and  the  "Norwegian  Love 
Song"  gave,  possibly,  the  most  pleasure,  and  for  encores 
there  were  "The  Message"  (La  Forge)  and  "To  Sleep," 
words  by  Lord  Tennyson  and  music  by  the  well-known 
San  Jose  composer,  Thomas  V.  Cator.  This  song  is  a 
gem  of  workmanship,  beautiful  words  wedded  to  beau- 
tiful melody,  and  Miss  Resch-Pettersen's  singing  of  the 
composition  was  most  enchanting.  Mr.  -Allen  accom- 
panied all  the  songs  with  discriminating  taste  and  effec- 
tive assistance. 


ABOUT  THAT  "NEW"  BEETHOVEN  SYMPHONY. 


In  a  recent  issue  of  the  New  Music  Review  of  New 
York  we  find  the  following  that  endorses  our  view  re- 
garding the  so-called  '"Jena"  symphony  supposed  to 
have   been   written   by  Beethoven: 

They  are  discovering  in  Germany  and  -Austria  nearly 
every  week  an  unpublished  composition  of  Beethoven. 
No  companion  to  the  "Jena"  symphony  has  yet  been 
found;  the  discoveries  are  of  less  importance  than  this 
mediocre  work,  which  is  attributed,  chiefly  by  Dr.  Stein, 
to  Beethoven.  Whenever  this  "Jena"  symphony  is 
played,  it  should  be  coupled  with  the  same  composer's 
acknowledged  First:    to  show  the  difference  in  style. 

■When  a  distinguished  poet,  essayist,  historian  dies, 
his  closet  is  searched  for  manuscripts;  the  waste  basket 
is  examined,  nor  is  the  dust  heap  forgotten.  To  what 
advantage?  A  poet  may  not  always  be  the  best  judge 
of  his  own  work;  a  novelist  may  have  a  weakness  tor 
a  crippled  child;  but  an  author  usually  sees  to  it 
that  anything  of  worth  is  sent  to  a  publisher.  In  recent 
years.  Keats,  Dante,  Gabriel  Rossetti.  Lamb  are  among 
those  who  have  suffered  from  the  mistaken  enthusiasm 
of  discoveries.  There  are  few  whose  "complete  works" 
deserve  shelf-room. 

-And  why  should  the  early  and  unpublished  works  of 
composers  be  dragged  into  the  concert  hall  even  when 
they  are  authentic?  Why  should  not  only  the  charac- 
teristic compositions  be  played?  There  is  Richard 
Strauss  for  example.  The  real  Strauss  began  to  be  dis- 
closed in  his  Symphonic  Fantasia,  "Aus  Italien,"  but 
"Don  Juan"  is  his  first  purely  Straussian  work.  Why 
bother  with  his  first  symphony,  his  cello  Sonata,  sere- 
nade for  wind  instruments,  etc?  In  a  music  school, 
study  of  the  change  in  musical  thought  and  the  influ- 
ences that  shaped  his  style  might  be  instructive;  but  in 
a  concert  hall  let  us  hear  the  best,  that  which  is  most 
characteristic  of  a  composer. 


Miss  E.  Cadwalader,  a  successful  violinist  of  Berke- 
ley, spent  her  vacation  in  Plumas  County,  and  is  again 
back  attending  to  her  musical  duties. 
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Carl  Edwin  Anderson 
and  the  Steinway 

Oakland,  May  19,  1911 

Sherman,  Clay  &  Co.. 

San  Francisco. 
Gentlemen: 

Having  just  purchased  a  Steinway  Piano  is,  of  course,  an  indica- 
tion of  what  I  think  of  it;  but  to  be  more  particular,  I  would  say  that  in 
my  experience  as  a  public  singer  I  have  always  found  the  Steinway  the 
most  satisfying  piano  in  every  way. 

Very  truly  yours. 


(ARL  l.l)\SIN    ANDERSON 

Voice 

Tenor  Sierra  Mixed  Quartet 

Residence  Studio:  1948  Union  St.,  Oakland 


Sherman  Way  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

201«   Buchanan    St.  Telephone   Weit   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 


PIERRE    DOIILLET,    D»>. 

Thf   oldf.t    mslltutlon    OD    th»    Co..I---com 
Edocsllon — AdianlaECii  of  lllerarr  studlen  f 


9A>     JOSK.    CAL. 


Mnaloal 
Send   for  CaIalo|Hi«. 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr».  Nitalia  Douillet,  Voice  Culture  (Monday*  &  Thurtdaya 

Adolf  Gregory 

Orcaalal   and    Choir    Director   of    SI.    Mar.  m    Oakland.    Cat. 

Direclor    Oakland     Conaerialory    of     Slo>lc 

VOICE     PRODICTIO,     HIANO.     HARMOV 

AND    COMPOSITION 

ISth      *ND     MAOISON      STREETS OAKLAND.     CAI.. 

BeringerConservatory 
of  Music 

t-ounded  I»%  under  ihe  direction  of 

Prof,   and   Mme.   Joseph    Beringer 

Compleie  Musical  Education 

92b  Pmc,  Si  .nt  McAUuTtT.  Si,       T.l  \Ve.r  7893 

Mackenzie  Gordon 

TENOR 

Tl  c  C*— ~:  — «  In  «11  1"  branchei  fr«n  the  njdimentt  of  lone  formation 

eaCber  Ot  Oinging  ,„  ,),..  h,,),^  inuh  ud  complrbon  of  pubEc  Qnsinl 
ORATORIO  OPERA  CO.NCEBT 

Studio :  2832  J.ct»on  St.  Phone:  West  457 

Br  Appointment   O0I7 


BRABAZON   LOIVTHER 

DIatlnRalabril   Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Pacifie  Coast 

Month     of    November 

For  terms  and  dates,  address 

Geo.  J.  Blrke'l  c'cLos  Angeles.   California 


Miss  Elizabeth  Westgate 

PIANO — ORG  A.N — THEORY 

OrcanUt    First   Presbyterian   Church,   Alameda 

Hume  Studio:      1117   Paru  St.,  .\laineda.      Tel.   .llameda   155 

San    KrnooiNco   Day — Wednesday 
Mi  appointments  made  by  letter  or  by   Alameda  telephone 

,The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FR\NKL1N  2088.  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  .\ve.,  Berkeley 

Tel.  Piedmont  .%24 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 

CONTRALTO-SINGING  TEACHER 
Residence  Studio:   2730  Pierce  St         Phone  West  4553. 

Elizabeth  Kelso  Patterson 


William   P.  ZecH,  teacher  of  vioi.in 

Has  Hemoied  His  Studio  to  21  Euclid  Avenue.  Tel. 
PacIHe  472S.  /.ech  Orchestra  Rehearses  Every  .Monday 
Evening    at     Kohler    .V     <  hnse     Hall. 

Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

studio:    11100    Pine    St.,    Near    Octnvla.      Tel.    West    110411. 

Georg  Kriiger,  Piano 

studio:       It,,,, in    IIOI     Kohler    .V    (base    IlulldluE 


Roscoe  Warren  Lucy 

PI\NIST 
Pupils    received    at     Studio.     S.     F..    2007     Cnllfornln     St.. 
Tel.      «  est      7:t71l;      Oakland,      S12S    HllleKass    Vvenue,   Tel 
Piedmont    .■.Oiir,.  

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


COI.E    STREET 


[■HONE    PACIFIC    S,tIO 


Madame  Puerrari  Marracci 

n   School   of  Vocal  Training.      Sane  "Ufa   Ca 


Wallace  A.  Sabin  l^yfrir".',  chTrS!.' o^^CrTsi 

Scientist.  Director  l.orlnc  Club.  S.  F,  Wed.,  1«1T  Call- 
r,,rnin  St.:  Tel.  Franklin  2110.'!.  Sat.  p.  m..  Christian  Sclenie 
Hall:  Tel.  West  UtM.",.  Rerkelo,  >lon.  and  Thurs.,  31J2 
I.enlston    Ave.:    Tel.    Piedninnt  :tli24. 

Louis     CrepaUX,     Member  Pari.  GrantJ  Opera 

2.-,l     Post     Street.         Fourth     Floor    Mercedes     llulldlne 

Recepllou   Hours:      11:45  to  12.  and  3  to  4.  eicepi   U  ednea- 

day.      Wednesday  In   Oakland.      7<ls   Ele\eiith   Street. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  ol  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mme.  E.  Hart%vig 

CORRECT    G.ARCIA     .\.ND     >I.*RCHESI     METHOD 

Which     has     produced     the    foremost     slngerM     of     today. 

SPECIAI.TV:   Tone    Produrtlon,    Foundation    and    DIendInc 

,.f    Deirlsters.    fierman     1  led.    nnd    Ch,in-nn     Frnnealse. 

1101    Kohler   .V    Chase    Bid;;.,   Mon.   and    Thurs..   3    to   »  p.  m. 

William  Edwin  Chamberlain 


jnehLin&soRS 

ART  PlflROS 

The  heautinii  tone  and  ^plendul  :ip(.eai- 
ance    of    these    tine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN   Piano  has  many  valu- 
able and  exclusive  patented  features. 

Modcraic  Terms  of  Paymenl  if  Preftrrrd 

Sherman  Jp'lay&  Co. 
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CONCERNING  THE  LOS  ANGELES  CONVENTION. 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
letter  from  Miss  Virginia  Goodsell,  its  Los  .\ngeles  rep- 
resentative, in  whicli  she  infortos  us  that  a  review  of 
the  Music  Teachers  .Association  Convention  will  appear 
in  next  week's  issue.  Miss  Goodsell  explains  that  the 
delay  was  due  to  several  changes  in  the  original  pro- 
gram and  other  minor  causes.  Since  we  already  pub- 
lished the  official  program  last  week,  the  news  character 
of  the  event  has  been  duly  recorded  in  these  columns, 
and  the  subsequent  review  will  practically  be  a  supple- 
ment to  the  news  item  already  published. 


WE    HAVE    NO    STATE    ASSOCIATION,    MR.    GATES. 


In  last  Saturday's  Los  .\ngeles  Graphic.  W.  F.  Gates, 
the  able  and  somewhat  sarcastic  music  critic,  says 
among  other  things: 

"It  Is  well  to  keep  the  Southern  end  ot  things  moving 
"  the  association  at  present  is  j3e- 
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Now  we  like  Mr.  Gates,  and  we  have  reason  to  believe 
that  he  is  rather  friendly  to  this  paper.  Occasionally 
we  agree  with  him.  and  occasionally  we  differ  with 
him.  However,  we  have  the  friendliest  feeling  toward 
him  as  well  as  toward  all  Los  .\ngeles  musicians.  In- 
deed, there  is  an  exceedingly  soft  spot  in  our  heart 
for  the  great  Southern  California  metropolis.  It  was 
not  necessary  tor  Mr.  Gates  to  refer  to  the  "smells  "  of 
San  Francisco.  It  is  a  very  bad  joke  and  is  not  con- 
ducive to  create  a  better  feeling  for  Mr.  Gates  in  San 
Francisco  and  environments.  Possibly  he  does  not  care 
what  we  think  of  him  in  this  part  of  the  State,  but  if 
he  is  at  all  alive,  and  sometimes  we  have  reason  to 
believe  that  he  is  at  least  not  asleep,  he  must  know 
that  while  San  Francisco  and  Northern  California  is 
not  the  whole  earth,  still  it  has  some  musical  activities, 
and  can  not  be  wiped  from  the  map  with  little  sneers 
and  bad  humored  references.  We  have  always  spoken 
kindly  ot  Los  Angeles,  and  have  tried  to  encourage  a 
good  feeling  among  the  musicians  of  the  Southern  and 
Northern  parts  of  the  State.  We  know  that  the  major- 
ity of  the  musicians  feel  kindly  toward  one  another;  but 
Mr.  Gates  and  his  following  should  keep  their  sneers  at 
home  and  not  print  them  in  any  papers,  for  they  might 
be  taken  as  the  expressions  ot  the  majority,  which  is 
of  course  not  the  case,  .\tter  this  when  Mr.  Gates 
uses  the  columns  of  the  Graphic  to  sneer  at  San  Fran- 
cisco, we  shall  pay  our  respects  to  the  gentleman  who 
wants  to  fight. 

Now  about  this  State  Teachers'  Asociation.  If  there 
really  was  a  California  State  Music  Teachers'  .Associa- 
tion. Mr.  Gates'  point  would  be  well  taken.  But  there 
does  not  exist  a  genuine  state  teachers'  association  in 
California.  Neither  has  there  so  far  been  given  a  GEN- 
UINE ST.\TE  CONVENTION  ot  the  music  teachers  of 
California.  What  is  known  as  the  California  Music 
Teachers'  Association  is  nothing  more  or  less  than  a 
"S-\N  FR.ANCISCO  Music  Teachers'  Association"  which 
has  enrolled  music  teachers  from  all  parts  ot  the  State. 
The  "Southern  California  Music  Teachers  Association" 
is  nothing  more  or  less  than  a  "LOS  ANGELES  Music 
Teachers  .Association"  which  has  enrolled  members  from 
Southern  California  and  other  parts  of  the  State.  Last 
year's  convention  was  a  general  annual  meeting  of  the 
San  Francisco  Music  Teachers'  Association,  attended  by 
teachers  from  several  parts  of  the  State,  who  were  mem- 
bers of  the  San  Francisco  organization,  which  incor- 
porated itself  under  the  ambitious  title  "California  Music 
Teachers'  Association."  This  year  the  "Convention" 
was  a  general  annual  meeting  of  the  "Southern  Califor- 
nia Music  Teachers'  .Association"  which  was  attended 
by  musicians  from  various  parts  of  the  State.  We  re- 
peat there  does  not  as  yet  exist  a  REAL  State  teachers 
association  in  California,  nor  has  there  so  far  been 
given  a  BONA  FIDE  State  Teachers'  Convention. 

It  would  be  just  as  reasonable  of  the  San  Francisco 
association  to  demand  that  San  Francisco  people  should 
be  elected  officers  of  the  Southern  California  organiza- 
tion as  it  is  for  the  Southern  California  people  to  ex- 
pect to  be  elected  members  of  the  San  Francisco  body. 
Now  let  us  see  what  should  be  done  to  meet  Mr.  Gates' 
objections   which  are  correct,  for  as  he  says  as  the  mat- 


ter now  stands  Southern  California  is  apparently  taxed 
without  being  represented.  In  the  first  place  there 
should  be  a  local  organization  in  each  community.  San 
Francisco,  Oakland,  Berkeley,  Alameda,  San  Jose,  Sac- 
ramento, PYesno,  Stockton,  Santa  Barbara,  Chico,  Santa 
Rosa,  Bakersfield.  San  Diego,  Pasadena,  Los  .Angeles, 
and  other  California  cities  should  all  have  their  indi- 
vidual organizations.  Each  of  these  local  organizations 
should  elect  delegates  for  an  annual  convention  to  be 
held  at  a  designated  center  easily  accessible  to  all  mu- 
sicians of  the  State.  These  delegates,  in  convention 
assembled,  should  elect  their  State  officers  independent- 
ly and  apart  from  any  local  organization.  In  other 
words  the  State  Organization  should  be  a  higher  body 
than  the  local  organization.  In  the  recent  Convention  in 
Los  Angeles,  the  officers  of  the  San  Francisco  associa- 
tion presided.  There  was  no  State  organization,  and 
there  were  no  State  officers.  If  the  Los  .Angeles  people 
had  been  less  hospitable  and  less  broad  minded,  they 
would  have  refused  to  countenance  the  convention  un- 
less it  would  have  been  organized  properly  and  officers 
would  have  been  elected  in  accordance  with  parlamen- 
tary  rules. 

There  being  no  State  Organization  in  the  true  sense 
of  the  word,  there  can  not  exist  any  Constitution  for 
such  State  Organization.  The  constitution  which  Mr. 
Gates  tries  to  change  is  the  San  Francisco  organization's 
constitution,  and  surely  our  Southern  California  col- 
leagues do  not  want  to  change  San  Francisco's  "private 
constitution."  What  is  needed  is  an  entirely  new  con- 
stitution applicable  only  to  a  ST.ATE  ORGANIZATION 
which  will  have  to  be  organized  entirely  new,  without 
regard  to  any  local  organization.  Mr.  Gates  is  right  in 
his  assumption  that  Los  .Angeles  has  2.50  members,  and 
more  than  San  Francisco.  Indeed  we  believe  that  the 
actual  membership  of  the  San  Francisco  organization 
is  much  less  than  245,  if  the  secretary  will  eliminate  the 
members  who  refuse  to  renew  their  dues.  .At  the  last 
banquet  about  forty  members  attended.  The  Musical 
Review  has  for  the  present  withdrawn  its  interest  In 
the  organization,  and  with  it  many  of  its  friends  who 
have  been  treated  shabbily  by  a  certain  element  in  the 
organization.  We  shall  withhold  our  support,  that  is 
to  say  our  active  support,  so  long  from  the  organiza- 
tion until  it  is  conducted  exclusively  by  men  and  women 
of  progressive  and  broad  ideas,  who  are  able  to  place 
the  welfare  of  the  entire  profession  above  their  personal 
welfare  and  their  individual  ideas.  When  the  teachers 
association  wants  to  go  into  the  concert  business  or  sug- 
gests impossible  notions  about  a  State  Symphony  or- 
chestra, while  it  is  absolutely  inactive  in  promoting 
problems  if  l.M.MEDIATE  benefit  to  TEACHERS.  STU- 
DENTS and  RESIDENT  .ARTISTS,  this  paper  can  not 
endorse  it  otherwise  than  by  publishing  its  proceedings. 

.At  no  tune  did  our  attitude  toward  the  organization 
justify  any  hostile  sentiment  among  any  clique  in  the 
society.  We  did  not  want  any  money,  we  did  not  want 
any  office.  .All  we  wanted  was  the  elimination  of  an 
element  that  tried  to  rob  the  organization  of  funds  tor 
the  purpose  of  benefiting  itself  materially.  .As  long  as 
that  element  is  not  thoroughly  eliminated  this  paper  will 
not  and  cannot  endorse  policies  advanced  through  the 
influence  of  such  an  element.  On  the  other  hand  we 
shall  not  do  anything  to  injure  the  cause  of  the  music 
teachers  association.  If  it  is  able  to  do  anything 
worthy  of  encouragment,  we  shall  be  the  first  to  give 
it  well  earned  credit.  If  it  should  do  anything  wrong, 
as  far  as  the  general  interests  are  concerned,  we 
shall  not  be  afraid  to  come  out  and  say  so.  Otherwise 
the  association  does  not  exist  for  this  paper,  until  it  as- 
sumes a  dignified  position  in  the  United  States.  .And  it 
can  not  assume  a  dignified  position  until  it  becomes  a 
GENUINE  State  organization,  and  not  an  annual  amal- 
gamation of  two  separate  societies  with  a  handful  of 
teachers  from  interior  cities  thrown  in. 

ALFRED  METZGER. 


MUSICAL  NEWS  FROM  ABROAD. 


Paris,  France,  June  15,  1912. 
My  dear  Mr.  Metzger;  — 

I  exceedingly  regret  that  this  is  my  last  message  to 
you  prior  to  my  departure  for  .America.  It  has  been 
gratifying  to  me  to  have  been  in  constant  touch  with 
all  musical  events  of  California,  and  to  realize  that  at 
home  there  is  a  staunch,  impartial  and  energetic  journal 
standing  courageously  for  the  common  principle  of  the 
finest  musical  conditions  on  the  Pacific  Coast.  The 
campaign  concerning  resident  artists  denotes  the  ser- 
iousness of  the  paper,  and  its  editor  should  be  heartily 
congratulated  for  his  strenuous  efforts.  I  think  the  edi- 
torials about  to  be  published  will  influence  the  people 
to  better  the  conditions  in  San  Francisco,  placing  that 
city  among  the  sympathizers  of  "home  talent."  Diiring 
my  five  years  abroad  I  met  student  sof  all  nationalities, 
and  a  large  number  of  .Americans,  principally  from  East- 
ern cities,  studying  seriously  the  "philosophy  of  music." 
The  music  student  here  has  many  advantages  to  become 
well  acquainted  with  the  vast  field  of  big  music.  In 
Paris  for  instance,  there  are  recognized  musicians  ot 
the  highest  standing  and  because  ot  the  international 
reputation  of  these  musicians  students  flock  to  Paris 
from  the  four  corners  of  the  Globe,  from  the  United 
States  as  well  as  from  the  far  South  ..Vmerican  repub- 
lics, from  Germany  as  well  as  from  the  frontier  of  Si- 
beria, from  England  to  the  very  borders  of  -Algeria.  I 
am  happy  to  have  spent  three  years  in  such  a  center  re- 
ceiving my  diplomas  for  piano,  organ,  harmony  and  coun- 
terpoint from  the  Schola  Cantorum  in  Paris  (Ecole 
superieuse  de  musique)  under  the  well  known  master 
Vincent  d'Indy. 

I  furthermore  studied  composition  for  three  years 
with  d'Indv  and  special  private  lessons  with  the  favorite 
French  organist  Ch.  M.  Widor.  You  understand,  Mr. 
Metzger,  I  have  reason  to  be  happy  having  finished  my 
studies  with  masters  familiar  to  the  world  such  as 
Guilmant,  Decaux,  d'Indy  and  Widor,  and  also  contem- 
plating mv  return  to  dear  old  California.  I  am  anxious 
to  breathe  again  the  balmy  air  of  my  native  State. 
Though  I  have  taken  extensive  trips  through  the  glor- 
ious Alps  and  the  picturesque  Pyrennees,  and  partaken 
a  little  ot  that  quaint  life  found  in  Brussels  and  Ant- 


werp; though  I  have  travelled  through  the  beautiful 
Southern  climes  of  France  with  its  charming  valleys, 
rolling  meadows  and  its  wonderful  scenery ;  though  the 
attractions  of  Nice  and  Monte  Carlo  were  fascinating 
to  me,  there  is  a  stronger  feeling  for  "Home"  and  a 
greater  charm  in  the  atmosphere  of  the  far  West.  We 
will  sail  for  San  Francisco  on  September  28th. 

The  concert  season  is  about  over  and  it  has  been  a 
very  interesting  one.  I  regret  that  my  work  prevented 
me  from  reporting  the  concerts  of  the  last  two  months. 
-Among  the  works  presented  at  the  "Grand  Concerts" 
were:  Second  Symphony  (Vitkowsky),  Lamento,  Soir 
d'ete  iGrieg),  Suites  Silhouettes  (Arensky),  Le  Bal 
d'Este  (R.  Hahn).  Overture  Meistersinger  (Wagner), 
Symphony — sur  un  chant  montagnard  (V.  d'Indy),  Sym- 
phony in  B  minor  (Borodine),  Conte  ferrique  (Rimsky- 
Korsakoffl,  Heurs  antiques  (Le  Boucher),  Prelude  apres 
midi  d'un  faune  (Debussy),  Trois  chants  et  dances  de  la' 
mort  (Moussorgsky),  Isolde's  Death  (Wagner),  Fourth 
symphony  (Schumann),  Prelude — Hansel  and  Gretel 
(Gwendilinel,  and  selections  from  Gluck  and  Mon- 
teverdi. 

In  conclusion  to  my  small  epistle  allow  me  to  wish 
you  much  prosperity  for  the  Musical  Review,  a  paper 
that  has  done  so  much  good  for  the  musical  people 
and  profession  of  California.  Thanking  you  again  tor 
all  your  courtesies,  till  I  am  able  to  express  my  senti- 
ments verbally,  I  remain 

Most  Cordially  Yours 

A.  L.  ARTIGUES. 


-*v- 


BIGGERSTAFF  AND  CHAMBERLAIN   IN   HONOLULU. 


The  following  extract  from  the  Honolulu  Star  Bulletin 
of  Tuesday  July  2nd  will  be  of  much  interest  to  local 
music  lovers: 

The  concert  at  Bishop  Hall  last  night  given  by  Mr. 
Frederic  Biggerstaff  pianist,  and  Mr.  William  Etlward 
Chamberlain,  baritone,  was  a  notable  one  in  the  annals 
of  music  in  Honolulu.  Considering  the  lateness  of  the 
season  the  audience  was  a  fair  sized  one  as  to  num- 
bers, but  it  is  safe  to  say  that  not  in  a  long  time  has 
a  Honolulu  audience  been  so  carried  away  as  to  show 
such  demonstrations  of  approval  and  insistent  and  per- 
sistent marks  of  favor,  as  they  manifested  last  evening. 
This  was  all  the  more  a  compliment  to  the  artists  be- 
cause the  elite  of  Honolulu's  musical  cult  was  present. 
Mr.  Chamberlain  possesses  a  baritone  voice  of  pleasing 
quality,  musical  throughout,  which  he  handles  excellent- 
ly. He  has  no  mannerisms,  his  ennunciation  is  delight- 
fully clear  and  distinct,  and  he  sings  easily  without  a 
trace  of  effort.  Whether  he  sings  songs  of  the  old  Ital- 
ian school,  old  English  and  Irish  ballads,  classic  German 
Lieder,  or  the  rousing  Cavallier  songs  of  later  period, 
he  is  as  admirably  suited  to  one  style  or  school  as 
another. 

Selecting  a  few  of  his  numbers,  the  "Si  Tri  Cheppi"  ot 
Handel,  gave  him  the  opportunity  of  showing  the  tech- 
nique and  flexibility  of  his  voice.  In  marked  contrast 
of  this  number  was  "The  Bendemeer  Stream"  which 
he  sang  with  pathos  and  great  feeling.  The  best  num- 
ber however  was  Loewe's  "Erlkoenig"  a  composition  of 
rare  beauty  even  to  those  accustomed  to  the  wonderful 
Schubert  setting.  In  this  Mr.  Chamberlain  rose  to  un- 
suspected dramatic  heights,  and  sang  the  climax  with 
a  tragic  accent  worthy  of  Bispham.  The  revelation  of 
the  evening  however,  was  the  playing  of  .Mr.  Bigger- 
staff,  who  has  been  justly  called  by  Will  Greebaum 
the  impresario,  the  Leonard  Borwick  of  America.  He 
held  his  hearers  spellbound  from  the  opening  bars  of 
the  "D  minor  Prelude:"  with  each  succeeding  number 
the  enthusiasm  increased;  after  the  final  number,  the 
brilliant  Tarantelle  of  Moszkowski,  which  bristles  with 
enormous  technical  difficulties,  the  audience  refused  to 
be  satisfied,  until  after  several  recalls,  the  artist  grace- 
fully   responded    with    Moszkowski's    "Concert    Waltz." 

The  beautiful  singing  quality  of  the  tone  was  mani- 
fest in  the  wonderful  "F  sharp  Major  Impromptu"  of 
Chopin  and  even  in  the  pianissimo  passages  of  the 
Andante  Spianato,  the  melody  floated  out  clearly  to  the 
farthest  part  of  the  hall.  The  sparkling  "Caprice  Bur- 
lesque" of  Gabrilowitsch  was  played  at  an  enormous 
tempo  and  with  delicate  staccato  touch.  After  an  in- 
sistent encore  Mr.  Biggerstaff  gave  the  "Octave  Study" 
of  Chopin.  It  is  to  be  hoped  that  these  two  artists  will 
return  next  year,  when  they  will  be  assured  of  a  cordial 
welcome  bv  the  musical  people  of  Honolulu. 

RUDOLPH  J.  BUCHLY. 

SCHUMANN    HEINK    SERENADED    AT    SEA, 


On  June  15  Madame  Schuman  Heink  celebrated  her 
birthday  on  board  the  steamship  which  carried  her  to 
Bayreuth.  The  festivities  started  early  in  the  morn- 
ing when  she  received  a  congratulatory  wireless  from 
her  two  youngest  children  Miss  Marie  and  Master 
George  Washington.  The  wireless  operator  evidently 
circulated  the  report  around  the  steamship  for  as  she 
was  leaving  her  stateroom  for  the  dining  hall  the  or- 
chestra of  the  steamer  screiiaded  her  by  playing 
Gounod's  ".Ave  Maria"  and  other  numbers  suitable  to 
the  occasion.  Captain  Knaut  and  the  officers  of  the 
steamer  presented  Madame  with  a  huge  bunch  of  flow- 
ers, while  the  chief  stewardess  presented  a  similar 
token  with  the  best  wishes  of  the  stewards  and  steward- 
ess. Madame  Gracia  Ricardo.  who  was  a  passenger  on 
the  steamer,  on  hearing  the  news  hastily  arranged  a 
"Kaffeeklatsch"  which  was  held  in  Madame's  honor  in 
the  Ritz-Karlton  Dining  Room  of  the  steamer  in  the 
afternoon,  and  was  attended  by  all  the  first  cabin  pas- 
sengers, while  in  the  evening  Captain  Knaut  tendered 
Madame  a  banquet  in  the  main  dining  room. 
** 

Ernest  Urchs,  representative  of  Steinway  &  Sons  of 
New  Y'ork,  is  on  a  visit  to  the  Pacific  Coast,  spending  a 
well  earned  vacation  here.  Mr.  Urchs  has  hosts  of 
friends  in  the  far  West  who  are  always  glad  to  see  him. 
During  the  past  week  he  was  in  San  Francisco,  and 
Sherman.  Clay  &  Co.  took  advantage  of  this  opportunity 
to  entertain  Mr.  Urchs  in  fine  style. 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


'  r.:ii  to  the  crowded  condition  of  the  Pacific  Coast 
Musical  Reriew  since  the  beginning  of  summer  we  have 
been  unable  to  publish  some  of  the  exceedingly  inter- 
ing  letters  received  from  L,  E.  Behymer  of  Los  Angeles, 
who  is  now  on  an  extended  trip  through  Europe.  The 
contents  of  these  letters  are,  however,  of  sufficient  inter- 
est, to  justify  publication  at  this  date. — Ed. 

Kansas  City,  Mo.,  May  31st,  1912. 
My  dear  Metzger: — 

I  am  now  half  along  on  the  trip  East  with  the  big 
Glee  Club  and  the  associate  artists,  and  even  in  these 
growing  places  II  Trovatore  and  other  high  class  num- 
bers secure  the  greatest  applause,  and  if  you  could  see 
the  houses — 1400  in  Alburquerque — and  in  Prescott  and 
Phoenix  the  theatres  full,  and  many  turned  away!  I 
believe  in  giving  the  public  high  class  material,  and 
■when  the  Santa  Fe  entrusted  to  me  the  closing  of  their 
season  this  year  I  resolved  to  give  them  something  good. 
The  University  Glee  Club  fell  in  with  my  idea  with  the 
result  that  it  is  giving  a  high  class  musical  first  part, 
a  snappy  farce  for  the  second  part  and  a  story  of  col- 
lege lite  and  grand  operatic  finale,  and  the  entertain- 
ment is  surely  "making  good."  We  have  our  own  priv- 
ate car  and  splendid  service,  and  the  people  give  us 
great  receptions — auto  rides,  dinners  and  best  of  all 
big,  attentive  audiences  and  thanks  for  such  a  splendid 
attraction. 

I  am  booking  some  good  courses  in  Phoenix,  Pres- 
cott, Tucson,  Albuquerque  and  Los  Vegas,  Clovis,  Res- 
well  and  Amorilla.  You  see  this  "pan-handle"  country  in 
New  Mexico  and  Texas  with  Arizona  has  about  ten 
towns  in  which  I  can  use  California  talent  with  some 
of  the  Eastern  talent,  and  I  am  going  after  it  hard.  I 
have  never  fooled  any  of  them  yet.  and  so  I  can  always 
come  back  again.  The  Railway  Clubs  also  want  me  to 
help  them  to  obtain  some  good  talent  for  they  have 
been  fooled  so  many  times  with  poor  Lyceum  artists. 
I  take  a  great  interest  in  some  of  these  clubs  on  the 
fringe  of  civilization,  and  when  I  see  what  they  are  will- 
ing to  undertake  to  secure  good  music  I  marvel  at  the 
little  work  some  of  the  bigger  California  towns  are  do- 
ing. I  am  sending  you  a  program  of  the  Glee  Club 
work  and  also  an  Albuquerque  criticism.  S.  E.  Russer, 
superintendent  of  the  Santa  Fe  reading  room  service 
is  certainly  doing  a  good  work  and  I  consider  it  a  privi- 
lege to  close  his  season  each  year  with  one  of  my  com- 
panies. 

Mr.  Jepson  has  certainly  drilled  the  boys  well  and 
Mr.  and  Mrs.  Paul  are  doing  some  fine  work.  Of  course 
my  two  daughters  participate  in  the  dramatic  sketches 
with  two  of  the  young  men.  I  am  opening  up  a  new 
countrj',  all  of  which  will  be  tributary  to  San  Francisco 
and  Los  Angeles.  I  am  enjoying  the  fight  to  overcome 
the  odds,  and  am  awfully  glad  1  came  along  as  it  is  a 
well  deserved  vacation,  and  again  means  more  business 
and  more  expense,  and  shows  me  that  California  towns 
have  yet  much  to  learn  musically. 

Yours  as  ever 

L.  E.  BEHYMER. 

On  Board  S.  S.  Amerika,  June  22d,  1912. 
My  dear  Metzger;  — 

Madame  Schumann  Heink  and  her  son  Ferdinand,  my 
daughter  Eisie  and  myself,  Mrs.  Stanley  Morsehead  of 
San  Francisco  and  her  young  son,  Mrs.  Gertrude  Bes- 
wick,  my  daughter's  vocal  teacher,  an  organist  and  pian- 
ist from  Pasadena,  and  I\Ir.  and  Mrs.  Walter  Story  of  Los 
Angeles  are  an  ideal  party,  and  all  that  is  needed  to 
make  everyone  happy.  Mrs.  Morehead  is  an  excellent 
soprano  (dramatic).  Mrs.  Beswick  is  a  fine  lyric  so- 
prano. We  have  some  jolly  evenings  of  music.  When  it 
was  discovered  who  I  happend  to  be  I  was  requested  to 
arrange  a  big  Mid-Ocean  concert  for  the  Sailors'  Benefit 
Fund,  and  so  last  Thursday  night  we  gave  what  the 
Captain  called  the  best  concert  ever  given  on  the 
Amerika.  I  never  heard  Madame  Schumann-Hednk 
sing  so  well,  and  so  many  encores.  You  see.  we  ar- 
ranged it  to  obtain  variety  and  saw  to  it  that  it  was  not 
too  long,  and  from  a  geographical  standpoint  we  divided 
it  equally  between  the  East  and  the  West.  I  met  an 
excellent  young  violinist,  a  Mr.  Greenfeld  from  Denver, 
and  with  Mrs.  Morehead  of  San  Francisco  and  Mr. 
Denning  as  the  official  accompanist,  we  balanced  up 
against  Mme  Ricordi,  a  dramatic  soprano  of  New  York 
and  Mr.  Sinsheimer  of  New  York.  'Then  there  was  the 
big  star,  Madame  Shumann-Heink,  all  of  which  together 
made  an  irresistible  combination  of  artists.  Everything 
came  oft  fine.  Really  the  West  was  in  the  foreground 
every  moment,  and  made  such  a  splendid  impression 
that  the  East  was  won  right  over,  and  it  has  been  a  mu- 
sical love  feast  ever  since.  You  should  have  heard  Mrs. 
Morsehead! 

Mr.  Seligman,  a  prominent  New  York  banker,  was  the 
chairman  and  he  gave  us  all  a  farewell  champagne  din- 
ner in  the  winter  garden  after  the  event.  The  receipts 
were  about  3700  marks  and  when  I  counted  it  up,  I  had 
an  education  in  currency  values:  Rubles,  Marks,  Shill- 
ings, Francs,  Livres,  Dollars,  Sovereigns,  Pounds,  etc. 
We  called  it  the  California  concert  and  as  Madame  now 
claims  that  State  as  her  home,  we  had  the  big  end  of  it. 

I  am  going  to  complete  my  plans  for  the  San  Francisco 
office  as  soon  as  possible.  I  have  several  applications 
for  a  joint  office  and  business.  I  shall  be  in  Bayreuth 
for  the  Wagner  Festival  Plays  from  July  22d  to  August 
5th.  and  then  go  to  Munich  for  one  week  of  Opera,  and 
then  to  Paris  and  London  and  then  home.  I  expect  to 
sail  on  August  28th  on  the  Kronprinzessin  Cecilia  and 
will  see  you  about  September  10th.  Madame  has  her 
car  with  her  and  Elsie,  my  daughter,  will  motor  through 
Germany  with  her  and  also  will  be  her  guest  at  the  re- 
hearsals and  opera,  and  in  her  home — a  great  privilege. 
T  assure  you.  T  have  many  calls  to  make.  I  have  two 
days  in  Hamburg  for  the  Derby,  and  the  friends  I 
Know  there,  three  days  in  Berlin  to  visit  Madame  Gad- 
ski,  then  to  Vienna  five  days,  one  day  at  Prague,  three 
days  with  the  Kubeliks,  then  to  visit  the  Paderewskis, 
and  Count  Bozenta.  After  Munich  I  shall  visit  Harold 
Bauer  and  the  Flonzaleys  in  Lauzanne,  Mme.  Sem- 
brich,  Gervllle  Reache,  Lhevinne,  Henrj-  Russell  in  Par- 


is and  in  London,  Hammerstein,  Kitty  Cheatham  and 
several  artists  whom  I  manage  during  the  next  season. 
Good  Luck 

L.  E.  BEHYMER. 

Berlin,  Germany,  June  26,  1912. 
My  dear  Metzger:  — 

I  do  not  know  whether  or  not  you  like  to  hear  from 
us  so  often,  but  we  find  so  many  of  your  friends  over 
here  that  we  must  let  you  know  about  them.  Night 
before  last  we  had  a  fine  time.  Madame  Schumann- 
Heink,  who  had  been  visiting  her  old  home  Hamburg — 
she  sang  in  the  Stadt  Theatre  for  fourteen  years,  while 
Mr.  Schumann  was  an  actor  at  the  old  German  Theatre 
for  twenty  years — concluded  to  have  a  family  re-union. 
She  gave  a  dinner  party  to  her  oldest  son  August 
Schumann-Heink  and  his  wife.  Afterwards  she  took 
the  grand  children  to  the  Circus  Busch,  and  all  of  us 
went  along.  It  was  a  jolly  affair  and  the  finale  to  a 
very  pleasant  visit  to  the  city  which  first  saw  the 
Schumann-Heink  trials,  and  triumphs.  Indeed  it  was  a 
pleasure  to  see  at  the  theatre  how  everybody  looked 
toward  the  Schumann-Heink  box  and  bowed.  At  one  of 
the  theatres  the  subject  was  "The  Merry  Whirl  Around 
Hamburg."  They  interpolated  many  local  jokes  for 
the  benefit  of  Schumann-Heink.  She  is  greatly  beloved 
here.  She  sends  her  regards  to  you,  and  her  best  wish- 
es. 

We  all  came  down  to  Berlin  yesterday  and  last  night 
Madame  Gadski  gave  us  a  box  and  dinner  party  at  the 
famous  Admiralspalast,  which  is  much  larger  than 
Dreamland  Rink,  and  has  five  tiers  of  boxes  and  gal- 
leries running  around  it,  and  a  magnificent  stage.  The 
big  lower  floor  has  been  leveled,  and  by  use  of  amonia 
and  saltpeter  six  inches  of  ice  is  put  over  it  all,  and 
the  skaters  perform  on  this  ice.  They  have  ice  ballets, 
tugs  of  war,  Russian  ballets,  ocular  opera.  Push  Ball- 
Spiel,  "Yvonne"  Ballets.  Eis  Ballets  in  three  Tableaux 
and  all  that  goes  with  it,  gorgeous  costumes,  horses  and 
sleighs,  and  a  regular  play.  From  eight  to  twelve  we 
were  in  real  Fairyland. 

Madame  Gadski  and  myself,  Mrs.  Gertrude  Beswick  of 
Los  Angeles  and  Mr.  Alexander,  a  baritone  from  Chi- 
cago, Madame  Gadski's  daughter  Lotta,  and  her  niece 
Wilhelmina  from  Stettin,  Edwin  Schneider,  her  accom- 
panist,{_Reginald  Denning^and  Miss  Behymer,  made  up 
the  party  and  we  surely  had  a  great  time.  Madame  Gad- 
ski sends  her  best  and  kindest  regards  to  you.  She  has 
two  splendid  recital  programs  for  the  West,  and  a  mag- 
nificent all-Wagner  program  which  I  shall  present  with 
orchestra.  Madame  Gadski  would  very  much  like  to 
sing  with  the  San  Francisco  Orchestra.  She  looks  fine 
and  is  in  better  voice  and  health  than  she  has  been  dur- 
ing the  last  five  years.  Today  she  gave  us  a  luncheon 
and  invited  several  friends  to  her  home  to  meet  us.  She 
has  a  most  beautiful  home,  and  such  charming  friends. 
Tomorrow  I  go  to  Vienna  to  meet  Mr.  Dippel  on  grand 
opera  business,  and  Saturday  night  I  will  go  down  to 
Graz  to  hear  Die  Walkiire  put  on.  Sunday,  Monday  and 
Tuesday  I  am  up  in  the  Semmering,  and  then  down  to 
the  Kubeliks.  My  daughter  joins  Madame  Schumann- 
Heink  at  Bayreuth  on  Sunday  and  I  reach  there  July  6th 
for  the  season. 

Good  Luck, 

L.  E.  BEHYMER. 


VON    STEIN    RECITAL. 


Of  the  more  important  musical  events  in  Los  Angeles 
lately,  must  be  mentioned  the  263rd..  concert  given  by 
students  of  the  Von  Stein  Academy  of  Music,  on  Tues- 
day evening.  July  2,  at  Gamut  Auditorium.  Special  in- 
terest was  added  to  the  event  by  the  award  of  several 
free  scholarships  and  a  diamond  medal  of  gorgeous  de- 
sign. This  much-coveted  first  prize,  a  $200  scholarship 
and  diamond  medal  was  won  by  Miss  Rita  Mitchell,  a 
Los  Angeles  girl  and  piano  student  from  the  class  of 
Heinrich  ^'on  Stein.  "Twice  within  one  year  has  this 
honor  fallen  to  Miss  Mitchell's  lot,  stamping  her  as  a 
student  of  extraordinary  energ>'  and  intelligence.  Her 
rendition,  earlier  in  the  evening,  of  Moszkowsky's  great 
concert  valse  in  E  major  astonished  the  large  audience 
by  its  dazzling  virtuosity  and  mature  musicianship. 
Second  prize,  consisting  of  a  $100  scholarship  was  taken 
by  Ruth  Whittington,  sister  of  the  already  well-known 
piano-prodig\',  ]\Iaster  Dorsey  Whittington.  Third  prize, 
an  $S0  scholarship  was  awarded  to  Master  Leon  Folsom 
of  the  academy's  junior  department.  The  audience  was 
asked  to  decide  the  award  of  a  small  fund  of  $4.5  cash, 
accumulated  from  the  sale  of  reserved  seats  for  stu- 
dents concerts.  By  a  vote  of  better  than  two  to  one. 
this  sum  was  won  by  Dorsey  Whittington,  who  captured 
the  horse  with  his  playing  of  Mendelssohn's  Rondo  a 
capriccioso  and  Scarlatti's  Sonata  in  A  major.  As  the 
uniformly  good  quality  of  instruction  given  at  the  Von 
Stein  Academy  is  a  matter  of  common  knowledge,  fur- 
ther comment  on  the  manner  of  the  student's  presenta- 
tion of  the  programme  would  be  a  repetition  of  what 
has  often  been  designated  in  these  columns  as  excellent. 
— L.   A.   Times. 


"ROSE    OF    THE    RANCHO"    AT    ALCAZAR. 


In  compliance  with  popular  demand  the  Alcazar  man- 
agement has  decided  to  retain  Bessie  Barriscale  and 
"The  Rose  of  the  Rancho,"  a  second  week,  commencing 
next  Monday  night,  which  will  afford  the  positively 
last  opportunities  to  see  the  charming  little  actress  in 
the  famous  Belasco-TuUy  play.  It  was  planned  to  have 
her  appear  in  another  of  her  successful  vehicles,  but 
the  inability  of  thousands  of  her  admirers  to  again 
witness  her  entrancing  portrayal  of  Juanita  and  their 
request  that  it  be  continued  one  more  week  necessitated 
the  change  of  schedule.  She  has  scored  the  greatest 
artistic  and  pecuniary  success  in  the  history  of  the 
O'Farrell  street  home  of  drama,  and  her  entrance  to 
stardom  in  New  York  will  be  accompanied  by  a  very 
pleasant  memory  of  the  farewell  tributes  bestowed  upon 
her  by  San  Francisco. 


day  afternoon.  Prof.  Beringer  and  Alex  Hind,  together 
with  Mme.  Beringer,  spent  an  ideal  afternoon  with  the 
venerable  poet  and  his  charming  wife  and  daughter, 
ilme.  Beringer  was  especially  delighted  with  the  sing- 
ing of  Miss  Juanita  Miller,  who  interpreted  one  of  her 
father's  poems  "The  Dove,"  set  to  music  by  herself. 
Jlrs.  Miller  entertained  her  guests  by  reciting  some  of 
her  husband's  poems,  and  Mr.  Hind  gave  a  Scotch  se- 
lection  which   was  greatly  appreciated. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco.  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  North'west 
commencing  February  4th 

Local  Manager.  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 

THE    B.4LDWIX    PIAXO 


$72.50  to  Chicago  and  Return 
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Golden  State  Limited 

A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  3  I  st,  1912 


Tclepho 


U'nle  Our  Agents 


Rock  Island 
Southern  Pacific 


Madame  Joseph  Beringer  paid  a  visit  to  her  life-long 
friend,  Joaquin  Miller,  the  poet  of  the  Sierras,  last  Sun- 


Blanchard  Hall  Studio  Building 

F.  W.  BLANCHARD,  Pres.  and   Mcr. 
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Distinguished   Artists  for  California  and  the  Southwest 
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Harley  Hamilton  """^  i^.tri  qtor 
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THE   PACIFIC   COAST   MUSICAL   KEVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


®fl. 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  smger.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributer* 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


ORPHEUM. 


There  •will  be  seven  new  acts  in  next  weeks'  Orplieum 
bill  and  chief  among  them  will  be  "The  Drums  of  Oude," 
a  one-act  drama  produced  and  presented  by  David  Be- 
lasco.  Its  author  is  Austin  Strong,  and  it  packed  the 
Duke  of  York  Theatre,  London,  for  two  years.  The  Chi- 
cago press  unanimously  pronounced  "The  Drums  of 
Oude"  a  positive  dramatic  success  and  the  morning 
American  in  that  city.  o£  May  16th  of  this  year,  said: 
"Vaudeville  these  days  is  more  than  merely  interesting. 
it  is  important.  When  David  Belasco  trains  his  stage 
genius  upon  the  little  brothers  of  the  legitimate,  calls 
to  his  aid  players  rich  in  power  and  understanding, 
imports  his  properties  from  India,  and  gives  us  a 
drama  like  "The  Drums  of  Oude,"  which  leaves  the 
auditor  in  a  quiver  and  sends  him  forth  awed  and  spell- 
bound, then  this  1912  kind  of  vaudeville  must  be  reckon- 
ed with  seriously.  Vaudeville  has  never  known  before 
so  perfect,  so  artistic,  so  faithful  and  so  compelling  an 
act.  The  darling  of  the  expert  makes  it  striking  in  its 
departure."  The  scene  of  the  drama  takes  place  in  the 
tower  of  an  ancient  palace  in  India,  where  a  few  British 
soldiers  with  their  women  folk  are  preparing  for  the 
coming  of  the  Sepoys.  As  was  the  case  all  over  India 
during  this  terrible  period  of  British  history,  the  Se- 
poys have  taken  advantage  of  the  absence  of  the  regi- 
ment usually  stationed  at  the  garrison  and  unless  it 
returns  in  time  there  is  but  one  thing  left  for  the  be- 
sieged soldiers  to  do,  and  that  is  to  blow  up  the  powder 
magazine  beneath  their  feet  and  thus  save  the  women 
from  the  unspeakable  fate  which  will  be  theirs  if  they 
fall  into  the  hands  of  the  fanatical  and  barbarous  Hindu- 
stani. The  story  is  weirdly  thrilling  and  every  mo- 
ment is  tense  with  dramatic  suspense  and  when  the 
climax  comes  with  one  of  the  most  impressive  battle 
scenes  ever  created  by  the  masterly  combination  of 
artistically  used  stage  effects  and  the  power  of  sugges- 
tion an  appeal  is  made  to  the  enthusiasm  of  the  audi- 
ence that  it  finds  impossible  to  resist. 

Lew  Sully,  the  popular  minstrel  will  appear  in  an 
original  conceit  entitled  "Feminine  Fads"  in  which  he 
will  introduce  his  famous  burlesque  of  Alice  Lloyd.  The 
Four  Florimonds.  a  family  of  foreign  equilibrists  and 
jugglers  on  the  free  ladders  will  make  their  first  ap- 
pearance here.  Stein.  Hume  and  Thomas,  who  style 
themselves  "The  Melodious  Merry-makers"  also  come 
next  week.  They  are  a  trio  of  splendid  soloists  who 
sing  respectively  tenor,  baritone  and  bass.  They  are 
also  clever  comedians  and  their  travesty  on  "11  Trova- 
tore"  furnishes  a  laughable  finale  to  their  act.  Made- 
moiselle Sealby  and  Monsieur  Duclos,  two  famous 
French  dancers  and  the  creators  of  the  "Xo  Clasp 
Waltz,"  will  be  seen  for  the  first  time  in  this  city. 
Their  dancing  is  described  as  the  perfection  of  grace 
and  novelty.  Bert  Terrell,  the  Dutch  Character  Vocal- 
ist, will  also  appear.  He  has  two  voices  and  is  thus 
equipped  with  a  little  grand  opera  all  by  himself.  The 
Eugene  Trio,  daring  and  clever  gymnasts  will  contribute 
a  comedy  bar  act  which  is  remarkable  for  it's  speed 
and  originality.  May  TuUy  will  have  the  distinction  of 
being  the  only  holdover  and  will  repeat  her  Reno,  Ne- 


vada Divorce  Skit  "The  Battle  Cry 
is  scoring  a  tremendous  hit. 


of  Freedom,' 


STARS   IN   COMIC   OPERA   AT  CORT, 


At  the  Cort  Theatre,  beginning  with  Sunday  evening, 
the  Kew  York  Casino  Star  Cast  which  includes  DeWolf 
Hopper,  Blanche  Duffleld,  Eugene  Cowles,  George  Mac- 
Farlane.  Kate  Condon,  Arthur  Aldridge.  Viola  Gillette, 
Arthur  Cunningham,  Alice  Brady,  and  Louise  Berthel, 
are  to  commence  their  long  heralded  season,  limited  to 
four  weeks  of  revivals  of  Gilbert  and  Sullivan's  most 
popular  works,  with  an  elaborate  production  of  "The 
Mikado,"  the  bill  for  the  entire  first  week.  After  the 
public  has  renewed  its  acquaintance  with  this  delicious 
travesty  on  Old  Japan,  another  delight  of  our  early 
days,  "Pinafore"  will  be  given,  this  opera  being  sched- 
uled for  the  second  week.  On  August  4th  "Patience" 
will  have  its  turn,  and  later  on  "The  Pirates  of  Pen- 
zance" will  be  offered. 

It  was  two  years  ago  that  Messrs.  Shubert  and  Will- 
iam A.  Brady,  with  so  many  well  known  musical  stars 
at  their  disposal  came  to  the  conclusion  that  the  time 
was  ripe  for  a  revival  of  those  Gilbert  and  Sullivan 
operettas  which  had  come  to  be  regarded  as  classics, 
provided  they  were  properly  cast  and  presented  with 
that  same  religious  adherence  to  the  traditions  laid 
down  by  the  authorities  themselves  in  their  first 
production.  That  these  managers  reckoned  well  is  a 
matter  of  record,  as  every  revival  has  established 
the  fact  that  the  wit  and  satire  of  Gilbert  and  the 
melodic  charm  and  vivacity  of  Sullivan's  music  still 
preserved  their  potency  to  the  fullest  degree,  just 
were  the  joy  and  pride  of  two  nations. 
*% 


Lamb."  in  a  manner  that  kept  the  audience  in  a  roar  of 
laughter.  During  the  current  week  "A  Knight  for  a 
Day"  is  being  presented.  Ferris  Hartman  has  lost  none 
of  his  contagious  humor,  and  his  appearance  is  greeted 
with  enthusiastic  ovations  at  every  performance,  and 
the  curtain  calls  after  each  of  his  topical  songs  are  so 
numerous  that  they  can  hardly  be  counted.  Walter  de 
Leon  is  becoming  more  and  more  popular  because  of  his 
graceful  dancing  and  effective  singing.  Lawrenc 
Bowes  is  showing  his  usefulness  with  his  clever  singing 
and  easy  stage  deportment.  Harry  Pollard  continues 
his  success  as  a  skillful  and  lively  comedian.  Roscoe 
Arbuckle  makes  hosts  of  friends  by  reason  of  his  good 
natured  fun  and  rollicking  acting.  Miss  Josie  Hart 
continues  to  please  her  audiences  with  her  fine  acting 
and  equally  fine  costuming  enhanced  by  a  most  attract- 
ive personal  appearance.  "Muggins"  Davies  delights 
young  and  old  with  her  sprightly  dances  and  her  charm- 
ing personality.  Minte  Durfee,  who  is  the  new  prima 
donna  of  the  company,  posseses  a  very  pleasing  voice 
and  adds  to  the  ensemble  of  the  performance  by  her 
skillful  histrionic  talent.  Dixie  Blair,  as  handsome  a 
young  woman  as  may  be  seen  on  the  boards,  adds  to 
the  success  of  the  productions  by  reason  of  her  warm 
contralto  voice  and  her  graceful  acting.  John  Raynes, 
as  usual,  is  one  of  the  most  dashing  musical  directors 
in  the  business.  Altogether,  the  performances  are 
among  the  best  entertainments  of  the  summer  season, 
and  it  is  no  wonder  that  crowds  attend  Idora  Park  to 
admire  and  applaud  Ferris  Hartman  and  his  energetic 
company. 


PACIFIC   COAST   GRAND   OPERA   COMPANY. 


The  Musical  and  Dramatic  Committee  of  the  Univer- 
sity of  California,  announces  that  on  Saturday  evening, 
July  .30,  at  8:1.5,  "The  Toad,  a  Drama  of  Ancient 
Egypt,"  by  Bertha  Newberry,  will  be  produced  in  the 
Greek  Theatre.  Written  especially  for  production  in 
the  open  air  and  requiring  no  change  of  scene,  this 
drama,  which  received  its  first  presentations  in  the 
Forest  Theatre  at  Carmel-by-the-Sea.  on  the  3d  and 
4th  of  this  month,  is  admirably  adapted  for  perform- 
ance in  the  Greek  Theatre,  and  an  even  more  success- 
ful production  than  those  in  the  Forest  Theatre  is  an- 
ticipated. The  Cast  will  be  the  same  as  at  the  initial 
performance  and  includes  many  of  the  most  prominent 
members  of  the  artistic  colony.  The  drama  contains 
twenty-two  speaking  parts  and  requires  some  seventy- 
five  persons  for  its  presentation.  Popular  prices  will 
prevail,  and  tickets  may  now  be  had  at  the  usual  places. 


FERRIS    HARTMAN    DRAWS    CROWDED    HOUSES. 


The  spacious  open-air  ampitheatre  in  Idora  Park,  Oak- 
land, which  seats  about  four  thousand  people,  houses 
large  audiences  these  evenings  when  Ferris  Hartman, 
Walter  de  Leon,  Muggins  Davies,  and  the  Idora  Hippo- 
drome Opera  Company  present  a  series  of  musical 
comedies  and  comic  operas.  During  last  week  the  com- 
pany presented  Richard  Carle's  amusing  comedy  "Mary's 


Mario  Lambardi,  the  well  known  latlian  impresario, 
is  going  to  open  an  opera  season  at  the  Cort  Theatre 
on  Sept.  22nd  which  will  last  five  weeks.  Following  is 
the  repertoire:  — 

La  Boheme.  Tosca,  Manon  Lescaut  and  Madame  But- 
terfly by  G.  Pucini;  Cavalleria  Rusticana.  Amico  Fritz 
and  Ysabeau  by  P.  Jiascagni:  Lohengrin,  by  Wagner  and 
Chopin  by  Orefice:  Thais  by  Massenet,  Fedora  by  Gior- 
dano; Aida,  Rigoletto.  Traviata  and  Trovatore  by  Verdi; 
Tiucia  and  Favorita  by  Donizetti,  Carmen,  and  Mignon  by 
Thomas:  SALOME  by  Strauss,  Conchita  and  "II  Grillo 
del  Focolare"  (The  Cricket  in  the  Hearth)  by  G.  Zan- 
donai. 

The  principal  artists  engaged  for  the  above-mentioned 
opera  season  are  excellent  singers.  Among  these  are 
the  tenors:  Giuseppe  Armanini,  Giuseppe  Giorgi  and 
Giuseppe  Agostini.  AH  music-lovers  will  certainly  re- 
member the  famous  lyric  tenor,  Giuseppe  Agostini,  who 
was  the  first  to  render  us  the  beautiful  "La  Boheme"  at 
the  Baldwin  Theatre  some  years  ago.  The  sopranos  are 
Tarquinia  Tarqulni  (now  appearing  at  Covent  Garden), 
Amina  Mattini,  Malonia  Pereira  and  Rita  d'Oria.  Ida 
Zizolfi  possessing  a  genuine  contralto  voice  is  also  en- 
gaged for  the  season.  The  baritones  are  Giuseppe 
Giardini  and  Francesco  Xicoletti  and  Giovanni  Martino 
is  the  basso  of  the  company.  Maestro  Manlio  Bavagnoli 
will  take  charge  of  the  orchestra. 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


MUSIC      IN 

Portland,  Oregon,  July  7,  1912. 

4  review  of  Portland's  musical  season  shows  a  num- 
ber of  excellent  recitals  by  distinguished  visiting  artists 
as  well  as  a  goodly  number  by  the  very  excellent  local 
artists.  Among  visiting  artists  were  Emma  Eames  and 
Gogorzt.,  JIadame  Sohumann-Heink,  ilcOo^mak,  De 
Pachmann,  Tetrazzini,  Harold  Bauer,  Flonzaley  Quartet, 
Kubelik-  and  Augusta  Cottlow,  Local  artists  enjoying 
fine  successes  were  Mrs.  Beatrice  Dierke  who  gave  two 
brilliant  programs  at  the  beginning  of  the  season;  Olga 
Steeb,  who  has  given  three  piano  recitals  and  made  one 
appearance  with  orchestra  and  besides  has  given  a  regu- 
lar series  of  Tuesday  evening  performances  at  her 
Rt"d:o  aiid  residence  during  which  she  has  given  with 
the  assistance  of  the  writer  at  a  second  piano  almost 
the  entire  group  of  standard  piano  concertos,  some  twen- 
ty-five numbers  by  a  dozen  different  composers;  Miss 
Blackmore  who  gave  a  brilliant  program  at  the  Mul- 
tonomah  Hotel  and  two  very  excellent  recitals  by 
Katherine  Lawler  Belcher,  who  recently  returned  home 
after  a  period  of  study  in  Paris.  Mrs.  Belcher  will  short- 
ly return  to  France  where  she  will  continue  her  studies 
and  work  in  opera.  With  great  ambition,  fine  musical 
gifts  and  a  most  excellent  voice  her  friends  expect  her 
to  give  a  brilliant  account  of  herself.  There  have  been 
a  number  of  brilliant  concerts  by  local  artists  and  also 
several  good  pupils  recitals,  some  of  which  have  at- 
tained a  rather  conspicuous  degree  of  prominence. 

The  most  important  move  musically  has  been  the 
activity  of  the  Portland  Symphony  Orchestra.  Regard- 
less of  the  views  the  writer  expressed  at  the  beginning 
of  the  season,  1  can  now  congratulate  the  gentlemen 
composing  the  orchestra  on  their  excellent  work.  These 
gentlemen  have  demonstrated  that  they  are  the  stuff 
of  which  men  are  made  and  that  they  have  the  musical 
ability  to  make  a  really  first  rate  orchestra.  i;\'ben  it  is 
understood  that  these  men  have  worked  without  a  drill- 
master  and  that  each  concert  has  been  prepared  by  a 
new  conductor,  one  can  but  wonder  what  they  might  do 
if  put  on  a  salary  and  in  the  hands  of  a  great  conductor. 
The  particularly  surprising  thing  about  their  work  has 
been  the  clearness  with  which  the  scores  have  been 
read  and  the  unity  in  their  playing.  The  intonation  has 
been  good,  the  balance  between  sections  all  that  could 
have  been  expected  from  a  young  organization.  Not 
having  come  in  contact  with  the  men  of  the  orchestra,  1 
know  nothing  of  them  individually  but  it  is  not  hard 
sitting  out  in  front  to  pick  out  several  who  have  had 
most  excellent  schooling  and  considerable  experience 
as  practical  musicians.  The  past  season's  work  has 
been  done  without  the  assistance  of  soloists. 

Ordinarily  I  do  not  care  to  discuss  parlor  musicales  in 
my  column,  but  shall  today  make  an  exception  and 
speak  of  the  recital  given  at  the  residence  of  J.  P.  Ford 
by  Lois  Patterson  Wessitsh.  mezzo  contralto.  Mrs. 
■V\'essitsh  has  a  voice  of  fine  quality  and  a  very  con- 
siderable power.  I  heard  her  in  a  group  of  German  lieder 
and  some  English  songs.  A  highly  interesting  feature  of 
her  work  is  the  intelligence  with  which  Mrs.  Wessitsh 
reads  her  texts.  In  "Der  Doppelgiinger"  of  Schubert 
fine  dramatic  talents  were  in  evidence. 

CHARLES  KEEFER. 

»* 

ESTHER  PLUMB  TO  VISIT  COAST. 


.\mong  the  prominent  Eastern  artists  who  will  come  to 
this  Coast  next  season  is  Miss  Esther  Plumb,  a  con- 
tralto of  the  finest  atristic  qualities.  Miss  Plumb  will 
be  under  the  management  of  L.  E.  Behymer.  She  has 
been  an  annual  visitor  to  the  Coast  under  that  energetic 
impresario's  supervision,  scoring  repeated  successes 
and  securing  return  engagements.  Miss  Plumb  will 
visit  the  Northwest  Pacific  Coast  in  January  and  ex- 
pects to  reach  San  Francisco  about  February  loth.  So 
far  she  has  been  booked  in  several  of  the  more  impor- 
tant centers  most  of  which  have  already  heard  her  and 
liked  her  so  much  that  they  asked  her  to  return. 
Among  the  engagements  secured  by  Miss  Plumb  this 
season  are  some  of  the  most  desirable  dates.  The  terms 
of  this  exceedingly  capable  artist  are  not  prohibitive 
so  that  people  are  finding  out  that  they  may  secure  an 
excellent  artist  for  reasonable  remuneration  compared 
with  the  prices  paid  for  certain  talent.  Many  people 
and  among  them  leading  newspaper  critics  consider  Miss 
Plumb  as  fine  a  contralto  as  they  have  ever  heard,  and 
the  fact  that  Miss  Plumb  is  surcessful  wherever  she 
goes  proves  that  she  is  filling  a  certain  niche  in  the  tem- 
ple of  music  in  America. 

*♦ 

SHORT    ITEMS   OF    INTEREST. 


The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  recently  held  its  first  examination  in 
San  Francisco,  when  Mrs.  Josephine  Aylwin  of  Berkeley 
was  a  successful  candidate,  and  was  awarded  the  dip- 
loma of  Associate.  The  examination  is  a  very  thorough 
test,  as  it  includes  every  department  of  an  organist's 
duties,  besides  written  exercises  in  harmony,  counter- 
point, and  general  theory  of  music,  the  papers  being 
forwarded  to  New  York  for  inspection  by  the  board  of 
examiners.  Mrs.  Aylwin  is  to  be  congratulated  upon 
her  success.  She  is  a  pupil  of  Dr.  H.  J.  Stewart,  with 
whom  she  has  studied  for  several  years. 

Pupils  of  Eugene  Blanchard  of  Oakland  gave  the  fol- 
lowing program  recently  with  much  success:  Etude 
(Hellerl,  Claire  de  Lune  (Wilesl,  Funeral  March  (.Men- 
delsshonl,  Humore.ske  ( Dvorak  i,  Miss  Anito  Nijldeke; 
Arabeske  (Leschetizky),  En  Automne  (Moszkowski), 
Miss  Mae  Osborn;  Alia  Marcia  (Ludvig  Schytte).  Melo- 
die  (Paderewski),  Miss  Elsie  Cross:  Valse — A  minor 
(Chopin),  Danse  Egyptienne  (FYiml),  Miss  Mildred 
Randolph:  Valse  Mignonne  (Shutt),  Traumerie 
(Straussl,  Morceau  Characteristique  ( Wollenhaupt), 
Miss  Ida  Lewis;  Nocturne — C  minor,  Fantais:e  Im- 
promptu (Chopin),  Miss  Josephine  Adams;  Melancholy, 


Gondoliera,  Silhouette  (Rheinhold),  Miss  Consuelo  de 
Laveaga;  Arabeske  (Schumann),  Valse  Chromatique 
(Godard),  Mis  Antonia  Jensen. 

Several  ot  our  leading  music  trade  people  visited 
various  parts  of  the  Pacific  Coast  iu  the  interest  of 
their  firms.  Among  tlfese  were  George  Hughes  of  the 
Wiley  B.  Allen  Co.,  Phil  T.  Clay  of  Shernian,  Clay  &  Co., 
Geo.  Q.  Chase,  of  Kohler  &  Chas  and  K.  C.  Wood  of 
the  Baldwin  Co.  All  ot  these  firms  have  interests  in 
the  Northwest  and  in  Southern  California. 

Noah  Brandt,  who  for  the  past  three  years,  made 
his  home  in  New  York,  returned  last  month,  and  will 
remain  here  permanently,  as  he  does  not  wish  to  re- 
main longer  away  from  his  family.  Mr.  Brandt  was 
remarkably  successful  writing  cansiderably  for  Broad- 
way productions,  and  also  devoting  considerable  time 
to  solo  playing  and  teaching.  He  will  continue  his 
work  entirely  in  that  direction  in  San  Francisco,  teach- 
ing violin,  harmony,  ensemble  and  orchestration.  A 
large  number  have  already  enrolled,  and  Mr.  Brandt 
anticipates  a  very  busy  season. 

The  Musical  and  Dramatic  Committee  of  the  Universi- 
ty of  California  announces  that  the  Half-hour  of  Music 
in  the  Greek  Theatre  on  next  Sunday  afternoon  at  four 
o'clock  will  be  given  by  Robert  D.  McLure,  baritone, 
and  .Miss  Stella  Howell,  pianist.  Mr.  McLure,  who  has 
previously  given  a  very  enjoyable  half-hour  in  the  Greek 
Theatre,  is  a  pupil  of  Mackenzie  Gordon,  and  has 
just  campleted  a  successful  season  of  teaching  and  re- 
cital work.  In  addition  to  being  a  member  of  the  Lor- 
ing  Club  of  San  Francisco  and  the  Orpheus  of  Oakland, 
he  is  solo  baritone  at  the  First  Baptist  Church  of  Berke- 
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The   Distinguished   American   Contralto   Who   Visits 

The  Coast  Annually  With  Continued   Success 


ley.  Miss  Howell,  a  Berkeley  girl,  has  received  all  her 
training  from  Hugo  Mansfeldt,  and  is  at  present 
Vice-President  of  the  Jlansfeldt  Club.  She  has  been 
heard  as  accompanist  and  soloist  at  numerous  concerts 
and  recitals  throughout  the  State.  The  programme  that 
will  be  presented  is  as  follows:  Bauer's  Light,  Molly's 
The  Postillion,  and  Schultz'  "Ich  liebe  Dich."  Mr.  Mc- 
Lure; Liszt's  transcription  from  Verdi's  "Rigoletto.'' 
Miss  Howell:  Tours'  "Your  Eyes"  and  ".Mother  o'  Mine," 
Mr.  McLure;  Liszt's  Eleventh  Rhapsody  and  Neulaud's 
Valse  Caprice,  Miss  Howell;  and,  by  request,  the  Pro- 
logue to  Leoncavallo's  "I  Pagliacci,"  Mr.  McLure. 


Ashley  Pettis,  the  able  young  pianist,  has  rented  the 
spacious  studio  occupied  by  Mrs.  Anna  von  Meyerinck, 
prior  to  her  departure  for  Los  .\ngeles,  from  which  city 
she  makes  monthly  trips  to  San  Francisco,  and  has 
furnished  it  very  tastefully  and  handsomely.  Mr.  Pettis 
also  continues  his  Berkeley  studio.  He  expects  to  give 
a  concert  early  in  the  season,  and  is  now  preparing  a 
fine  piano  recital  program  for  that  occasion.  Mr.  Pettis 
was  kept  pretty  busy  during  the  last  season  with  teach- 
ing and  concert  work. 


When  the  charming  ballad  of  Caruso's  own  composi- 
tion, "Dreams  of  Long  Ago,"  was  first  introduced  at  one 
of  New  York's  play-houses  several  months  ago  in  the 
production  of  "The  Million,"  it  made  an  instant  hit.  and 
has  grown  to  be  a  great  success.  This  composition  was 
extremely  interesting  because  it  was  by  Caruso,  and  it 
takes  on  new  interest  at  this  time  because  now  every 
one  can  not  only  hear  this  dainty  ballad,  but  can  actu- 
ally hear  Caruso  himself  sing  it,  as  a  Victor  Record  by 
this  artist  has  just  been  issued  in  the  July  list  of  new 
records.  The  famous  tenor  also  gives  in  English  a 
splendid  rendition  of  Sullivan's  immortal  "Lost  Chord." 
the  great  climax  at  the  close  being  taken  with  all  the 
power  of  his  wonderful  voice.  The  vitality  of  that  old 
song,  "Silver  Threads  Among  the  Gold."  seems  astonish- 
ing, and  yet  when  it  is  sung  so  beautifully  as  John  Mc- 
Cormack  sings  it  on  one  of  the  new  records  you  can 
readily  understand  why  this  famous  ballad  never  loses 
its  charm.  A  fine  rendition  of  Mendelssohn's  Hymn  ot 
Praise,  "I  Waited  for  the  Lord."  is  artistically  given  by 
Alma  Gluck  and  Louise  Homer,  their  voices  blending 
most  effectively.  Pasquale  Amato  sings  an  interesting 
Gomez  air  which  is  an  admirable  example  of  the  spirited 
and  picturesque  music  written  by  this  composer.  To- 
gether with  Margarete  Matzenauer  and  the  Metropoli- 
tan Opera  Chorus.  Amato  also  contributes  a  scene  and 
duet  from  Carmen.  Elsa's  lovely  soliloquy,  "Ye  Wan- 
dering Breezes, "  from  Lohengrin,  is  sung  in  exquisite 
style  by  Johanna  Gadski;  Frances  Alda  sings  very  ef- 
fectively Debussy's  beautiful  "Romance;"  and  a  fine 
dramatic  air  from  Weber's  Freischiitz  is  splendidly 
given  by  ilarcel  Journet. 

Although  Vladimir  de  Pachmann  and  Efrem  Zimbalist 
have  returned  to  Europe,  the  former  never  to  be  seen  in 
America  again,  we  can  feel  thankful  that  their  art  will 
always  be  with  us  on  Victor  Records,  .\nother  delight- 
ful masterpiece  by  the  famous  pianist  is  now  present- 
ed— the  familiar  Spinner  Etude  by  Joachim  Raff — and 
the  record  is  an  exquisite  example  of  pianoforte  playing 
as  rare  as  it  is  beautiful.  Zimbalist's  offering  is  the  de- 
lightful "Orientale"  by  Cesar  Cui.  which  the  young 
violinist  plays  with  a  suppleness  of  fingering  and  an 
impetuosity  quite  fascinating.  Maud  Powell  also  con- 
tributes a  brilliant  violin  solo — the  famous  "Gypsy 
Dance"  of  Sarasate's,  which  she  plays  with  evident  en- 
joyment, making  light  of  its  tremendous  difficulties.  A 
popular-priced  record  of  the  famous  Rigoletto  Quartet 
is  splendidly  sung  by  the  Victor  Opera  Quartet,  and 
the  fine  rendition  and  low  price  will  surely  make  this 
record  one  of  the  "biggest  sellers"  in  the  list.  The  ex- 
quisite "Sunshine  Song,"  one  of  the  most  beloved  of 
all  the  Grieg  songs,  is  beautifully  sung  by  Lucy  Isabelle 
Marsh;  and  a  vocal  medley  of  gems  from  de  Koven's 
■  Rob  Roy"  is  given  by  the  Victor  Light  Opera  Company 
in  its  usual  inimitable  style.  .A  splendid  selection  from 
Victor  Herbert's  grand  opera,  Natoma,  is  played  in  a 
masterly  manner  by  Arthur  Pryor's  Band,  and  four  other 
numbers  by  this  organization  are  listed  among  the 
double-faced  records — two  medleys  of  popular  song  re- 
frains, and  two  famous  old  marches  introducing  some 
splendid  drtim  effects  by  a  corps  of  drummers,  one  of 
them  being  the  famous  "Cappa  March"  which  ranks 
among  the  most  popular  and  inspiring  military  marches 
ever  written.  Ferdinand  Himmelreich,  the  well  known 
pianist,  plays  two  highly  popular  numbers,  "Narcissus" 
and  "The  Last  Hope,"  which  will  be  enjoyed  by  those 
who  like  the  light  classics.  Jacques  Hoffmann,  the 
\iolinist  of  the  Boston  Symphony  Orchestra,  plays  two 
attractive  solos. 

** — 


Miss  Virginia  Goodsell  has  accepted  an  offer  from  the 
Westlake  School  tor  Girls  in  Los  Angeles,  to  act  as 
head  of  the  vocal  department  of  that  well  known  and 
important  institution.  The  school  is  one  of  the  largest 
of  its  nature  in  Southern  California,  and  Miss  Goodsell 
is  entitled  to  congratulations  upon  her  new  position. 
This  efficient  musician  has  also  accepted  a  position  as 
first  soprano  at  a  prominent  Santa  Monica  church  dur- 
ing the  summer,  and  at  the  end  of  that  time  she  ex- 
pects to  find  a  vacancy  in  one  of  the  Los  Angeles 
churches. 

Lajos  and  Violet  Fenster,  the  young  violinist  and 
pianist,  appeared  at  the  beautiful  country  home  of  R. 
M.  Tobin,  in  San  Mateo,  last  Sunday  and  created  some- 
what of  a  sensation  among  the  musical  element  of  the 
guests  invited  to  the  event.  Both  acquitted  themselves 
very  creditably  of  their  tasks  and  after  the  conclusion 
of  the  program,  the  children  as  well  as  their  father.  I. 
Fenster,  were  heartily  congratulated  by  the  host  and  by 
Henry  Hadley,  leader  ot  the  San  Francisco  Orchestra. 
That  the  triumph  was  a  genuine  one  may  be  gathered 
from  the  fact  that  several  of  those  who  heard  them 
were  unusually  enthusiastic  about  their  fine  work,  and 
do  not  hesitate  to  predict  a  brilliant  future  for  the 
young  prodigies.  The  program  presented  on  this  occa- 
sion was  as  follows;  Suite  A  minor.  (Sindingi:  Con- 
certo D  minor.  (Wieniawski) ;  (a)  "Fantasie"  C  minor 
(Mozart),  (b)  "Staccato  Caprice"  (Vogrich);  Kreutzer 
"Sonata"  (Beethoven),  First  Movement;  "Rhapsodie 
Hongroise  No.  2"  (Liszt);  (a)  Gavotte  E  major  (for 
Violin  alone)  (Bach),  (b)  Minuetto  (Beethoven),  (cl 
Viennese  Waltz  (Kreisler). 


OPERA  STORIES 


JlBook  Eoery  Ma 
Should  Have 


What  one  wants  is  the  Story  in  fev.  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz,  Mona.  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers.  Singers,  the  Public  and  the 
Press.      Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   rACinC   CO/ST   MUSICAL   REVIEW 


Throughout  the  leujtth  and  breath  of  the  Nation,  in  England  and  on  tlie  Con- 
tinent, and,  in  fact,  wlierever  music  in  the  highest  artistic  sense  is  produced, 
those  who  are  satisfied  onl.y  with  the  best,  the  most  artistic  and  beautiful  are 
bowing  in  sincerest  admiration  to  the  noble  quality,  the  unquestioned  superior- 
ity of 


The 


Piano 


Steadily,  day  by  day,  month  by  month,  and  year  by  year,  the  conquest  of  the 
truly  musical  by  this  most  perfect  of  all  pianos  goes  on.  So  irresistible  is  the 
tone,  so  perfect  in  flexibility  and  responsiveness  the  action  of  the  Mason  & 
Hamlin  Piano  that  those  musicians  who  come,  skeptically,  prepared  by  pre- 
conceived ideas  to  condemn,  voice  their  admiration  enthusiastically  once  the 
piano  has  told  its  own  story  under  the  touch  of  their  own  fingers. 

Recently,    Zimbalist,   the   great   Russian   Violinist,   togetlier   with    Harold 
Bauer,  the  famous  pianist,  played  a  matinee  engagement  at  Scottish  Rite  Audi- 
torium.    Samuel  Chotzinoff,  accompanist  of  Zimbalist,  on  that  afternoon  first 
tried  a  Mason  &  Hamlin,  Style  BB-1.     So  impressed  was  Chotzinoff  that,  while 
\inder   contract   to   play    another   piano,   he   purchased    on    the  afternoon  of  his  arrival  in  New  York  the  counterpart  of  the 
piano  which  he  tried  in  San  Francisco.       This  is  but  one  significant  instance. 

Because  they  are  better,  in  tone,  action  and  in  every  attribute  that  makes  for  piano  perfection.  Mason  &  Hamlin  pianos 
cost  more  than  other  pianos,  but  their  superb  quality  more  than  justifies  the  slight  difference.  They  may  lie  purcha.sed 
on   ea.sy   payments. 
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Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts 
Victor  Talking  Machines 


^^,      Oakland— 510  12th  and  1105  Washington 
*»'•  San  Jose — 117  South  First 
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Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Thursday    Afternoona 

Mrs.  ^Tilliam  iSteinbach 

VOICE  CULTURE 

STUDIOi 


Paul  Steindorff 

Studios:  2422  STUART  STREET 

Fridays    at    the    Arrillnea     Musical     Col- 


Berkeley,  California 


Jessie  Dean  Moore 

Soprano 

TEACHER    OF     SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.    Studio:  2161   Shattuck  Av.  Berk. 

Tel.  Berk.  2977.      la  S.  F.  Thurs.  Afternoons. 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wilh  Von  Sicin  Academy  of  Music 

Opera — Oratorio — Concert 

lOth  and  Hill  Sts.  Los  ADgeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Touring  Coast  Annually,  January -March 

Address:     417i  Lake  Ave.,  Chicago,  111. 

Miss  Elizabeth  Simpson 

PI.aNISTF, 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  415'). 

Berkeley:  Jl^  Shaltuck  Ave.   Phone  Berkeley  1310 

Miss  Clara  Freuler 


Miss  Virginia  Goodsell 

SOPR.VNO 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  rviusical  Review,  344  Blanchard 
Hall   Building,  Los  Angeles,  Cal- 

Miss  Mollie  E.  Pratt  ?oT?lSSo^'s[lTy 


Miss  Helen  Colburn  Heath 

iprauo     Soloist     First     Unitarian     Churc 

Temple    lletb    Israel 

Vocal   Instruction,  Concert  Work 

hone    Uest   -ISHO  2.%05   Clay    S 

Prof.  E.  S.  Bonelli 


10. 


Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
udlos:      S.   F..  :!70   Sutter  St.,  Wed.  &  Sat. 
Oakland,    .tliSl     Ilroadway,    Tues. 
niMl    I'^rl.      Phone    Piedmont    1390. 


WILBUR    McCOLL 

PI  .\  -N  O — A  ceo  11  P.V  .N  1ST CO  \  CH 

udlos:    S.  F.,  37«   Sutter  St.    (Wednesday) 
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Mrs.  Edward  E.  Young 

.ACCOMP.\NIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:    133X   Bay   View   Place, 
Berkeley.      Phone    Berkeley    O.'jS. 
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THE  VOICE 
THE  ART  OF  SINGING 

,  S.  F..  376  Sutler  Sr. 

lio.  -'   Summer  ScSocI  in  Redwoods 
/  O.U.nd.  3228Grove  Street 


£.   G.  iStricklen 

PIANO — HARMONY — COMPOSITION' 

Studios:      :176      Sutter      Street       I  GalTney 

BIdBl.    Son   Francisco.      Tel.   Douelas   5303. 

470  SStb  St.,  Oaklaud.      Tel.  Piedmont  1537. 


"Willard  Batchelder 

AOCAL   STIDIO 
Kohler    A    Chase    BulldlOK,    San    Francis 

Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San   Francisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY   B.   PETTIS 

SIX  Grove  St..  S.  F.     i;i:ii  Ht.me  St..  Berk. 
EDWARD    FABER    SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 
5  Reservoire  Road  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 
1509  Gough  Street  Phone  West  4935 


MRS.     M.     TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

3.s:.S  Sacramento  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

lUfJ.  Twenty-Ei.ghth  Ave.    Tel.  Park  4728 
MME.    ABBIE    C ARRINGTON-LEWYS 

1901    Baker   Street San    Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bids.      Tel.  Kearny  5454 

FERNANDO   MICHELENA 

231.5  Jackson  St.  Phone  Fillmore  951. 

E.    STANDARD   THOMAS 
La  Loma.  Berkeley.        Phone  Berk.  1086. 


OTTO     RAUHUT 

359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  4SS 

5.   WITZEL 

Phone    Pacific    2452 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


310  Sutter  Street 


^hfMminConipanij 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  ti-uly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  Ihe  raaniifacturei'.  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  condjination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-Piano  is  tlie 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

}?y  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR   TALKING    M  ACH  I  N  ES— SH  E  ET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510   TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles.    Sacramento,  San  Jose,  San   Diego; 
la;   Reno,  Nevada;    Portland,  Oregon. 


Santa  Cruz 

•The  Atlantic  City  o(  the  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  following  dates 
July  20th  to  28th  inclusive 

Yacht  Regattas— Motor  Boat  Races— Review  of 
American  battleships—  Parade  of  decorated  water 
floats — Swimming  and  rowing  contests — Surf- 
bathing— Dancing— Golf— Tennis— Fire- works 

Don't  Miss  the  Fun 

Regular  Rates  at  new  Hotel  Casa  del  Rev 
Special  low  ticket  fares 
ASK  OUR  AGENTS 

Southern  Pacific 

Flood  Bids-    Palace  Hold   3rd  and  Townscnd  Si.  Sl.oon    Market 
Sl.etl  Fern-  Slalion.  San  Ftanciico 

Broadway  aod  Thiilcciith  Sum.  Oaldatid 


®rpl)rum  ZX"Zl\l, 


A  GREAT  NEW  SHOW 
"The  Drums  of  Otlde"a  one  atldiama  by  Auilm  Slrons 
p.oenled  and  produced  by  DAVID    BELASCO;   LEW    SUU-Y.The 
Popnia,  Minilrel:   FOLK     FLORIMONDS.   Jojalef.    on    Fre.    Udder.: 

STEIN.  HUME  &  THOMAS:  SEALBY  &  DUCLO.*;  BERT  T  ER- 
RELL  EUGENE  TRIO;  New  DAYLIGHT  MOTION  P1CTURF.S. 
U.i  Week  MAY  TULLY  «c  CO.  In  -THE  BATTLE  CRY  OF 
FREEDOM." 

Eveoing  price..  10c,  25c.  SOe.  75c.      Boi  »-aB.  »l. 
Matinee  pnce.  (except  Sunday,  and  Holiday.).  lOc.  25c.  50<. 
DOUGLAS  70— PHONES— HOME  C  1 570 
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HOW  RESIDENT  ARTISTS  MAY  BENEFIT  FROM  VISITING  ARTISTS 


By  ALFRED  METZGER 


Before  continuing  to  present  this  week's  subject  in  our 
campaign  for  the  recognition  of  resident  artists  we  de- 
sire to  correct  a  typographical  error  that  occurred  in 
last  week's  article.  As  a  rule  we  overlook  typographical 
errors  after  they  have  once  crept  into  the  paper,  as 
erring  is  human  and  as  most  of  the  mistakes  are  under- 
stood by  the  intelligent  reader.  But  Ave  do  not  want  our 
readers  to  become  confused  in  our  exposition  of  the 
rights  of  resident  artists,  and  as  the  error  that  occurred 
last  week  entirely  destroyed  the  meaning  of  at  least 
twenty  lines  of  the  article,  we  feel  that  we  should  give 
today  the  correct  version  of  these  twenty  lines.  This 
is  made  especially  necessary  as  these  lines  have  an  im- 
portant bearing  on  the  subject.  The  error  began  with 
the  top  line  in  column  two.  Beginning  with  the  middle 
of  the  bottom  line  of  column  one  the  twenty  lines  should 
have  read  as  follows: 

Why  should  musicians  who  live  in  this  territory  be 
iiil.-rior  to  musicians  who  live  somewhere  else?  Is  it 
iiui  a  fact  that  talent,  intellectuality  and  adaptability 
must  be  born  in  a  man  or  woman,  and  can  not  be 
taught?  And  if  such  is  the  fact,  why  should  the  luusi- 
cians  who  live  on  the  Pacific  Coast  be  different  from 
musicians  who  live  somewhere  else?  We  usually  hear 
the  remark  that  if  Mr.  Smith  or  Miss  Jones  would 
really  amount  to  something^  he  or  she  would  not  have 
come  to  such  an  'out-of-the-way'  place  as  California. 
And  if  Mr.  Smith  or  Miss  Jones  are  really  competent 
and  still  decide  to  settle  in  California,  then  there  must 
be  something  radically  wrong  with  them  in  a  moral 
way.  In  other  words  they  must  have  done  something 
that  caused  them  to  leave  their  former  place  of  resi- 
dence. All  this  has  always  seemed  very  foolish  to  us. 
Why  should  it  be  so  terrible  to  want  to  settle  in  Cali- 
fornia? Can  a  musician  of  merit  not  have  an  optimistic 
view    regarding    the    possibilities    of    the    far    West?" 

Having  corrected  the  error  we  shall  now  proceed  to 
continue  our  discussion.  We  desire  to  discuss  today 
the  relationship  that  must  exist  between  the  concerts 
of  visiting  artists  and  those  of  resident  artists.  There 
are  certain  people  who  consider  resident  artists  inferior 
to  visiting  artists  and  consequently  refuse  to  attend 
their  concerts.  Certain  musical  clubs  are  perfectly 
willing  to  pay  five  hundred  or  one  thousand  dollars  to 
a  visiting  artist  whom  they  hardly  know,  and  think  that 
twenty-five  or  fifty  dollars  is  perfectly  sufficient  for  a 
resident  artist.  Actions  like  these  do  more  harm  to 
the  cause  of  the  resident  artist  than  all  the  other  ob- 
stacles combined.  In  the  first  place  the  only  difference 
between  visiting  artists  and  resident  artists  is  the  fact 
that  the  former  have  had  more  advertising  and  because 
of  that  advertising  have  appeared  in  all  parts  of  the 
world.  These  travels  have  contributed  to  the  experience 
of  the  visiting  artists  and  have  secured  for  them  a  repu- 
tation and  a  fame  that  has  strengthened  their  confidence 
in  their  ability  and  finally  has  made  them  authorities  in 
their  various  phases  of  musical  art.  Beauty  of  voice, 
elegance  of  interpretation,  individuality  of  expression, 
limpidity  of  touch,  brilliancy  of  technic  and  all  the 
other  requisites  that  make  up  virtuosity  in  a  vocalist  or 
instrumentalist  can  all  be  acquired  by  any  intelligent 
artist,  whether  the  same  resides  in  the  community 
wherein  he  appears  in  public,  or  whether  he  comes  from 
the  outside  and  pays  such  community  occasional  visits. 
And  if  the  resident  artist  had  the  same  opportunities  as 
the  visiting  artist  he  would  become  just  as  famous. 
However,  we  here  refer  only  to  the  really  efficient  art- 
ists, and  not  to  those  whose  efficiency  rests  in  their 
own  estimation  of  their  merit.  But  even  here  we  have 
the  same  condition  of  affairs  among  visiting  as  well  as 
resident  musicians.  Inefficiency  is  met  everywhere,  and 
thus  we  find  among  visiting  artists  occasional  incompe- 
tents, in  the  same  proportion  as  we  find  them  among 
resident  artists.  Some  of  our  readers  may  argue  that 
at  present  there  exists  more  incompetency  among  resi- 
dent artists  than  among  visiting  artists.  But  we  must 
first  draw  a  dividing  line  between  resident  artists  and 
resident  artists. 

We  intentionally  refer  here  to  a  dividing  line  between 
resident  artists  and  resident  artists.  For  there  are 
those  artists  who  enjoy  a  certain  local  reputation,  who 
only  appear  at  bona  fide  public  concerts  where  admis- 
sion is  charged  and  who  gradually  gain  sufficient  ex- 
perience to  really  become  known  outside  of  the  com- 
munities wherein  they  reside.  Then  there  are  resident 
artists  who  are  trying  to  make  a  reputation  for  them- 
selves and  who  in  order  to  secure  opportunities  to 
appear  in  public  are  willing  to  do  so  without  remunera- 
tion. These  artists  are  often  responsible  for  the  hesi- 
tancy of  i.iiisical  clubs  and  churches  to  pay  adequate 
remuneration  for  experienced  artists.  They  can,  how- 
ever, not  be  blamed  for  their  willingness  to  appear  in 
public  without  remuneration,  for  public  appearance  is 
to  an   artist    what    food    is   to   an    individual    and    their 


artistic  life  would  be  speedily  terminated  if  their  craving 
for  concert  work  were  not  satisfied.  So  when  we  refer 
to  the  equality  of  visiting  artists  and  resident  artists 
we  refer  to  those  resident  artists  who  appear  in  bona 
fide  paid  public  concerts  and  attract  serious  attention. 
Then,  of  course,  we  have  the  stars  or  celebrities  who 
practically  stand  in  a  class  by  themselves.  They  are 
geniuses  and  reign  supreme.  But  such  a  genius  may 
just  as  well  be  born  in  San  Francisco  as  in  Berlin  or 
New  York.  The  fact  that  we  live  here  on  the  Pacific 
Coast  does  not  deprive  us  of  the  privilege  of  producing 
geniuses  for  the  musical  world.  However,  those  born 
with  the  germ  of  genius  in  their  breasts  must  have 
opportunities  to  develop  their  sensibilities  and  these 
opportunities  can  only  be  found  by  attending  the  con- 
certs of  visiting  artists,  and  not  only  the  concerts  of 
visiting  artists  of  the  highest  genius,  but  those  who  are 
not  so  great,  for  a  genuine  artist  may  benefit  from  the 
faults  of  others  as  well  as  from  their  advantages.  There 
are  people  who  claim  that  unless  you  go  to  Europe  you 
can  never  develop  your  artistic  sensibilities. 

This  is,  of  course,  nonsense.  It  has  long  been  ad- 
mitted that  we  have  as  efficient  teachers  in  America  as 
there  are  in  Europe.  On  the  Pacific  Coast  we  have  also 
our  percentage  of  meritorius  instructors.  The  only  valid 
reason  that  is  advanced  for  European  study  is  the  fact 
that  concert  attendance  is  made  more  accessible  to 
people  in  Europe  than  to  people  in  America.  Tickets 
may  be  secured  for  less  than  in  this  country  and  artists 
appear  more  frequently.  It  is  also  often  possible  to  hear 
several  great  artists  very  closely  together.  Now  this 
condition  of  affairs  can  be  secured  on  the  Pacific  Coast 
just  the  same  as  it  has  been  attained  in  Europe.  All 
that  is  necessary  is  for  our  resident  teachers  and  artists 
to  regard  more  seriously  this  matter  of  concert  attend- 
ance. If  they  would  train  their  students  with  the  idea 
that  upon  the  number  and  reputation  of  the  visiting 
artists  depended  the  recognition  of  resident  artists  and 
the  staying-at-home  of  many  pupils  who  are  induced  to 
go  away  from  home,  there  would  soon  be  established  a 
musical  atmosphere  on  this  Coast  second  to  none  in 
the  world.  Association  with  masters  and  opportunities 
to  hear  them  often  in  public  at  reasonable  admission 
prices  represents  what  is  known  as  musical  atmosphere 
in  Europe.  The  same  can  be  done  in  this  country,  if 
the  teachers,  artists  and  students  only  would  realize  the 
necessity  of  such  an  atmosphere.  We  have  heard  com- 
plaints from  teachers  that  when  certain  managers  con- 
sented to  make  special  rates  for  pupils,  they  did  not 
treat  pupils  who  wanted  these  special  rates  courteously 
and  actually  discouraged  them  to  buy  tickets  at  reduced 
prices  with  the  result  that  neither  pupils  nor  teachers 
wanted  to  buy  such  tickets,  as  they  were  made  to  under- 
stand that  they  were  "cheap."  However,  we  have  also 
had  complaints  from  managers  that  teachers  occasion- 
ally abused  the  privilege  of  reduced  students  rates  and 
gave  their  cards  to  people  who  were  not  pupils  and  con- 
sequently not  entitled  to  the  reduction.  Furthermore 
only  those  people  took  advantage  of  such  reductions 
who  would  be  willing  to  pay  the  higher  prices,  while  no 
new  recruits  were  added  to  the  concert-going  public. 

It  seems  to  us  there  is  something  in  both  these  com- 
plaints. Now  then  what  can  be  done  to  adjust  the 
matter  in  such  a  way  as  to  satisfy  both  manager  and 
teacher?  In  the  first  place,  teachers  should  induce  a 
sufficient  number  of  pupils  to  attend  concerts.  If  a 
teacher  could  come  to  a  manager  and  tell  him  that  he 
has  agreed  with  a  certain  number  of  other  teachers  to 
purchase  say  five  hundred  tickets  for  students,  we  are 
sure  that  any  manager  would  be  only  too  glad  to  make 
a  special  rate,  and  the  teacher  who  would  be  willing  to 
purchase  five  hundred  tickets  in  the  name  of  other 
teachers  and  pupils  would  be  treated  very  courteously. 
The  pupils  would  not  have  to  buy  their  tickets  but 
would  receive  them  from  their  respective  teachers.  If 
as  many  of  our  teachers  and  students  who  can  easily 
afford  to  attend  concerts,  say  at  special  prices  of  half  a 
reduction,  would  only  take  advantage  of  their  privilege 
managers  and  artists  would  be  greatly  pleased  and 
cro\.ded  houses  would  be  the  order  of  the  day.  Some 
of  onr  resident  artists  will  no  doubt  argue,  that  such 
splendid  concert  attendance  would  interfere  with  their 
chances  of  success  in  their  communities.  This  could 
also  be  adjusted.  When  managers  benefit  so  much 
through  the  aid  of  resident  artists  and  teachers,  they 
would  be  willing  to  leave  them  a  field  which  is  now 
divided  namely  the  field  of  the  musical  clubs  and  kin- 
dred societies.  The  managers  and  artists  would  refuse 
to  appear  privately,  but  would  insist  on  public  appear- 
ances onlv.  thus  leaving  the  field  of  private  appearance 
evcli's'velv  to  the  resident  artist.  The  latter  becoming 
exceedingly  efficient  through  his  attendance  at  the  con- 
certs of  great  artists  would  be  able  to  demand  good  re- 
muneration at  the  hands  of  musical  clubs  and  would  give 


fine  satisfaction.  If  the  musical  clubs  refused  to  engage 
resident  artists  at  satisfactory  remuneration,  then  new 
clubs  could  be  organized  with  the  resident  artists  as 
active  members  and  those  willing  to  encourage  resident 
artists  as  associate  members,  and  these  clubs  could  be 
founded  in  every  city  of  size  on  the  Pacific  Coast,  thus 
creating  a  circuit  of  gratifying  dimensions.  The  editor 
of  the  Pacific  Coast  Musical  Review  would  be  willing 
to  establish  such  a  circuit  for  the  benefit  of  the  resident 
artists. 

There  remains  one  more  field  before  we  close  this 
article  on  the  relationship  between  resident  artist  and 
visiting  artists.  We  refer  to  the  field  of  gratuitous 
artistic  performance.  This  field  should  be  left  to  the 
advanced  student  who  must  receive  a  certain  experience 
first  before  he  or  she  can  become  an  experiencd  artist. 
The  Half  Hour  of  Music  at  the  Greek  Theatre,  private 
musicales.  charity  or  benefit  concerts,  pupils'  recitals, 
and  all  this  class  of  entertainment  belong  in  this  cate- 
gory. If  the  success  of  the  resident  artist  is  to  be 
made  permanent  none  of  our  really  efficient  artists 
should  consent  to  appear  in  public  or  private  without 
remuneration,  unless  good  and  sufficient  reason  is  ad- 
vanced therefore.  The  proper  organization  of  our  resi- 
dent artists  and  their  friends  in  a  society  will  promote 
their  interests  as  well  as  see  to  it  that  the  concerts  of 
visiting  artists  are  well  attended,  and  giants  in  the 
world  of  music  are  given  professional  and  social  honors 
in  those  communities  in  which  they  appear,  and  dis- 
tinguished musicians  coming  among  us  to  reside  are  re- 
ceived with  open  arms,  would,  we  believe,  accomplish 
wonders  in  the  recognition  of  those  efficient  artists  who 
live  among  us. 


MOTHER  WISMER  IN  THE  ROLE  OF  WILD  MAN. 


We  read  with  a  great  dea!  of  amusement  the  follow- 
ing report  In  the  San  Francisco  Chronicle  of  recent 
date: 

BERKELEY,  Julv  17. — The  constant  interruption  by 
Professor  Thomas  W.  Surette*of  Oxford  University  of  a 
violin  selection  being  rendered  by  Hother  Wismer.  a  well- 
known  Berkeley  musician,  nearly  resulted  in  a  tiff,  with 
the  noted  musical  expert  and  the  local  musician  as  the 
combatants.  Although  Wismer  looked  dag-gers  at  Pro- 
fessor Surette.  who  replied  by  further  interruptions,  both 
refrained  from  physically  showing  their  anger  because 
of  the  culture  audience  in  attendance.  It  all  occurred 
during  a  lecture  which  Professor  Surette  was  delivering 
last   night,  and  which   was  being 
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interrupted  on  the  previous  evening,  and  he  re- 
belled, looking  at  Professor  Surette  with  daggers  in 
his  eyes.  After  the  first  interruption  he  was  again  re- 
called to  give  his  selection.  While  playing  unconcerned, 
he  was  again  called.  This  time  he  dropped  his  violin 
to  his  side  and  glared  indignantly  at  the  lecturer. 

The  lecturer,  noting  Wismer's  attitude  in  the  matter, 
said  to  the  audience,  "Mr.  Wismer  looks  at  me  very  re- 
proachfully, but  I  find  it  necessary  to  interrupt  at  this 
and  other  times  to  explain  certain  passages.  It  is  to  be 
remembered  that  this  is  an  occasion  for  instruction  and 
not  a  performance."  The  rebuke  was  not  taken  pleasant- 
ly by  Wismer.  who  displayed  some  hesitation  about  re- 
turning and  completing  the  sonata  which  he  was  playing 
when  interrupted.  Finallv  he  returned  and  played  it  to 
the  end.  receiving  a  round  of  applause  for  his  efforts. 

To  those  who  know  Mr.  Wismer  best  this  article  was 
somewhat  of  a  delicious  joke.  To  think  that  the  docile 
young  violin  virtuoso  would  forget  his  strict  principles 
regarding  good  form  so  far  as  to  "rebel"  and  "look  with 
daggers  in  his  eyes"  is  truly  a  delicious  bit  of  humor. 
Mr.  Wismer  can  never  be  guilty  of  such  a  breach  of  eti- 
quette and  professional  ethics,  and  we  feel  sure  that 
the  reporter  of  the  Chronicle  was  either  misinformed  or 
he  looked  ui>on  the  wine  when  it  was  red.  Mr.  Wismer 
is  an  artist,  not  a  prize-fighter,  Mr.  Chronicle  reporter. 
%% 


Mrs.  Lena  Doria  Devine,  a  prominent  vocal  teacher 
of  New  York  is  spending  her  summer  vacation  in  San 
Francisco.  While  here  she  has  a  fin^  opportunity  to 
witness  the  artistic  triumphs  of  Miss  Duffield  who  sings 
with  the  big  company  that  is  presenting  the  Gilbert  and 
Sullivan  Operas  with  an  all  star  cast.  Miss  Duffield  is 
the  prima  donna  of  the  company  and  a  former  pupil  of 
Mrs.  Devine.  Mrs.  Devine  is  accompanied  by  her  hus- 
band and  after  a  prolonged  stay  on  the  Pacific  Coast  she 
will  return  to  New  York  about  the  middle  of  August. 

Mr.  and  Mrs.  F.  W.  Blanchard  of  Los  Angeles  spent  a 
day  or  two  in  San  Francisco  prior  to  their  departure  for 
Lake  Tahoe  where  they  will  spend  their  vacation. 
They  expect  to  remain  two  or  three  weeks  and  will 
again  visit  San  Francisco  on  their  way  home. 


THE    I'ACIFIC    COAST    inSICAI.    KKVIEW 


Mme.  M.  L.  BARDELLINI 

Voice 

Studio:  Albany  Block,  Oakland 


Mme,  M.  L.  Bardellini 
and  the  Steinway 

Oakland, Cal.,  June  14,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

To  the  singer  and  the  teacher  of  singing  the  accompaniment 
means  so  much  and  involves  so  many  of  the  real  elements  of  the  musi- 
cal art,  that  its  importance  can  hardly  be  over-estimated. 

Povk'er  without  harshness,  delicacy  without  weakness,  the  sustain- 
ing quality,  clearness  in  harmonic  succession— all  aid  toward  making 
the  Steinway  Pianos  as  near  the  ideal  accompaniment  (the  orchestra)  as 
it  is  possible  for  a  piano  to  be. 

Very  truly  yours. 


Sherman  Kay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 


Pianiste 


?016    Buchanan    St. 


Telephone    We 


Conservatory  of  Music 

OF   THE    COLLEGE    OF   THE    PACIFIC 

PIEHRB     DOIILI.ET,     Oean.  »A  .\     JOSE,     CAL. 

Thr    olilfal    iiiKlltuIlon    uii     the    Cuasl^K^omiilete    Musical 

Kdu.ali.iii — \il>iiiiniKi-«  of  lllerarj    aludieii  frre  of  rbaree. 

Douillet  Studio 

Kohler  &  Chase  Bldg.  iroom  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thursday. 

Adolf  Gregory 

i>ri:ai.l>l    niKl    (  hoir    Dlrrilor    of    si.    11nr.>«.    Ilnklnnd.    I  nl. 

Olrpolor    Oakland     ronacri  alor.T    of     Mualc 

VOICE     PRODICTIOS,     PIANO,     H.\RMOSY 

AND    CO.>fPOSlTIO.\ 

I.tlh       \  M)      M\IIISO\      stI1KF:T»  lllKl.tvr).      VK\ 

Pi^    BeringerConservatory 
^  of  Music 

I   %A  Kounded  ntb  under  the  direction  ol 

)J^^    Prof,   and    Mme.   Joseph    Beringer 

J  Complele  Musical   Educaiion 

^  ajn  P;„c-.Si  .nr  .VcAll.M,..  'i  T,l  U-..  7ROJ 


I-IAVO — OIH;a\ — THKOIH 

Oreanix    Flr»l    Prrab;  terlau    Cbiir.li,    AUnirda 

lloni»   Sludlo:      1117   l-aru   SI,   Alamrda.      T,l.    Alamrda    1.-,.-, 

San    h'rtia.'lKi'o    Db.t — Urdor«cla.v 
\\\   appolnlni.-iil..   ninde  hy   lellfr  or   1...     tlnnifdn    telpplioiie 

LThe 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  2I1»1:  HOMK  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142   Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  3624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Hugo  Mansfeldt 


•IE    STUEKT 


phove;  p\(IFic  3,110 


Madame  Puerrari  Marracci 

l..!l'","M"ur,;m'""V",'r„\°^",!  h^le'il^'  '"'°'-'  """  "^"'■""''  '° 
..-^  .,.„.  ^ '""'''>  reeoliinieuded  llv  lliMU-'i"  "^  a»iai!ii  . 
■I.s    I  MOV    S-lmin  Tel.    Franklin    W:i.-.;    Ho..„   r  4S43 

Wallace  A.  Sabin  ^r^::,  Z^^  ^Ti:^, 

fornra";;.-:  TerF;'^nu'i;';'='.fo3!''"yk..1;.  m-  rhr;l;,a:;'s'el?„'.!; 
Louis     CrepaUX,     Member  Pari.  Grand  Opera 
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Saint  Rose  Academy  of  Music 


Conducted  by  Sisters  of  Sa 

Corner  Pine  and  Pierce  Sts. 


San  Francisco 


Mme.  E.  Hartwig 

CORRECT    GARCIA     AND     MARCHESI     METHOD 
Vlliieh     ha.<4     prndiioed     (he     foreninxi     Nln^er.     «f     I.,,!. 


Kohler   .t    Chase    Bldg.,    II 


Mrs,  Lillie  Birmingham 

CONrR.\LTO-SINCING  TEACHER 

Residence  Studio:    2730  Pierce   St.  Phone  West   4563. 


William  Edwin  Chamberh 


Mackenzie  Gordon 
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COCKRT 

Siudto : 

2832  Jackson  Si 
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Phone:  We 
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Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGI.VG 
llpaldeiit    SIu.llo.    2.'.7    \V.    I04th    .SI.    .New    York    Citj,    N.    T. 

William   F.  ZecK,  teacher  of  momn 

U.T»  Remmed  Hix  •studio  to  21  Euclid  \venne.  Tel 
I  niifie  472S.  /eeli  llrrlie!4tra  Reliear>e«  E>erv  Mondai' 
K.enl..i;    n<     Kohler    .V     <  l.n.e     llnll. 

Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playing 

-Midlo      imw    rine    <■.    Near    O.ln.la.       Tel.    We.l    IHH». 

Georg  Kriiger,  Piano 


BRABAZON   LOW^THER 

OlaliiieulKlied    Raritone 

In    America    Season    of    1912-1.1 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  51.  S.  FITE, 

Carp  Geo.  .1.  BIrkel  Co..  Los  Angeles.  California 


Roscoe  Warren  Lucy 


Notre  Dame  Conservatory  of  Music 

BOARDIXO    SCHOOL     FOR     GIHl.N 
<i  \N     .lOSE.     (A  I,. 


jRefiLin&sons 

5JRT  PlflROS 

Tile  beautiful  tone  and  splendid  appear- 
ance   of   these   fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN  Piano  has  many  valu- 
able and  exclusive  patented  features. 

.Muderatr  IVnns  oi  PayinenI  if  Pteferred 

Sherman  |llay&  Co. 
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S.    F.    Postoffic 


United     Sti 
Foreign     C 


fludiiigr  I'oNtaee: 


San  Francisco,  June  14,  1912. 
To  the  Editor  of  the  Pacific  Coast  Musical  Review- 
Dear  Sir:  Being  a  vocal  teacher,  I  necessarily  nas 
much  interested  in  the  "Letter  from  a  Business  Man." 
printed  in  the  issue  of  June  1st  of  vour  splendidlv 
progressive  Musical  Review.  During  niv  experience  as 
a  vocal  teacher,  I  have  often  heard  opinions  of  a  similar 
nature  expressed  and  I  think  you  are  to  be  very  much 
commended,  not  only  for  having  the  courageous  frank- 
ness to  print  the  before-mentioned  letter,  but,  also  for 
the  courtesy  you  extend  to  the  teachers,  in  allowing 
them  an  opportunity  for  defense,  in  your  columns  As 
one  of  the  defensive  attacked,  I  thank  you,  kindlv  and 
sincerely.  Yours  for  frankness  combined  with  jiistice, 
,,       ,  ANIL  DEER. 

Vocal  Teacher.  E.  S.  Bonelli's  Conservatory  of  Music. 


REPLY  TO   SAN    FRANCISCO   "BUSINESS    MAN.' 


Dear  Sir:      Your  letter  of  January  4,  1912,  to  the  Pa- 
cific Coast   Musical  Review,  being  in  the  nature  of  an 
attack  on   a  profession   which   I   cannot   but    feel    it   an 
I  honor  to  belong  to,  appears  to  me.  to  warrant  a  reply 
'  from  that  profession,  not  so  much  in  its  defense  or  ex- 
tenuation as  in  justice  to  it.     There  is  much  in  vour  let- 
I  ter  which  is,  unfortunately  but  too  true,  and  therefor  to 
be   deplored;   but.    to    condemn   all,   because   of  one   or 
more    unfortunate    experiences,    is    manifestly    unjust 
Teachers  in  San  Francisco  hold  the  standard  of  the  Bel 
Canto  as  high  as  any  in  the  world,  and  as  efBciently, 
nor  do  I  make  any  exception  in  favor  of  Europe,  as  so 
many    mis-informed    seekers    of    knowledge    do.     1    am 
not  entering  the  arena  to  battle  for  teachers  with  fads. 
'  for  such  are  truly  "Old  Men  of  the  Sea"  to  the  balance 
of  the  teaching  profession.     But  common  sense  should 
soon  show  the  prospective  pupil  that  the  teacher  who 
advocates  unnatural  methods,  or.  who  claims  that  one 
particular  thing,  such  as  "open  or  don't  open  the  mouth," 
"raise    or    don't    raise    the    palate,"    etc.,    will    make    a 
singer,  is  fundamentally  wrong.     The  voice  is.  or  rather 
should    be,    natural.     It    is   the   one    instrument,    played 
upon   by   mortal,   made  by   God.  and   it  is  all   owing  to 
I  the  quality  of  our  own  souls  and  mentality,  how  much 
melody  we  can  bring  forth  from  that  instrument. 

Being  natural,  it  should  be  comparatively  easy.  Can 
any  one  imagine  themselves  capable  of  teaching  the 
birds  how  to  better  their  tones?  The  birds  however 
have  not  acquired  the  faults  -nhich  civilization  has 
fostered  upon  the  human  voice.  For  instance,  take  the 
breathing  apparatus.  What  woman,  through  blindly 
following  the  dictates  of  fashion,  has  done,  in  the  way  of 
injury,  to  this  "Throne  of  the  Singer's  Power."  is  welT 
known.  Through  this  cramping  and  retarding  the 
growth  of  these  muscles,  they  have  become  with  many, 
practically  dormant,  and  this  has  led  to  innumerable 
vocal  faults:  then,  teachers,  trying  to  find  methods  to 
obviate  these  faults,  have  been  combatted  by  the  pupils 
themselves,  who  refuse  to  sacrifice  their  so  erroneously 
called  "Beauty  of  Form"  to  "Beauty  of  Tone."  This, 
then  has  forced  the  teachers  to  use  unnatural  methods, 
and  these  in  turn,  bring  out  other  faults.  Undoubtedly, 
there  are  many  inefficient  teachers:  the  causes  for 
which  are  numerous.  Too  often  it  is  the  case  that  a 
singer,  possessing  some  characteristic  fault,  will  study 
with  some  competent  teacher  who,  in  order  to  correct 
said  fault,  will  dwell  on  remedies  to  overcome  and 
eradicate  the  same:  the  singer,  not  studying  any  deeper 
into  the  matter,  may  eventually  become  a  teacher,  and 
then  takes  up  that  remedy  as  a  method,  to  be  applied 
in  any  and  every  case,  which  is  about  as  foolish  as  if  a 
Doctor,  who  was  a  specialist  on  appendicitis,  were  to 
have  a  man  with  a  broken  leg  brought  to  him,  and 
would  proceed  to  remove  the  appendix. 

That  so  many  teachers  fail  to  give  better  results 
Chan  they  do,  is.  to  a  large  extent  the  fault  of  the  Pupil 
Public  itself.  One  cause  of  which,  is.  that  too  rapid 
results  are  not  only  expected  but  demanded;  for  real 
foundation  work,  breath  control  and  intervals,  they 
■'haven't  the  time."  and  a  teacher  who  is  conscientious 
,n  her  work,  is  most  apt  to  find  herself  handicapped  at 
rhe  commencement,  usually  by  some  such  remark  as: 
'Dear  me!  I  can't  understand  why  you  don't  progress 
faster.  Hazel  B.  has  only  studied  for  two  months  with 
Signer  Blank  and  she  is  singing  the  'Mad  Scene'  from 
iLucia.'  Signer  Blank  has  a  wonderful  method  for 
wringing  quick  results."  ^\Tiich  is  undoubtedly  true, 
|md  may  be  a  fortunate  fact  for  the  pupil,  in  that  the 
voice  is  usually  ruined  before  the  misguided  pupil 
qipiuls  very  much  time,  patience  or  money  on  it.  I  am 
inliiud  to  think  that  you.  "Mr.  Business  Man,"  may 
i>  "  lieen  a  trifle  hasty  in  your  verdict  on  some,  if  not 
ill,  lit  the  teachers  you  tried.  From  your  account,  it 
Ul  '  lis  your  wife  has  only  studied  three  years,  during 
ilii'  h  period  she  has  studied  with  numerous  teachers. 
I  nil  -^urely  could  not  possibly  look  for  big  results  under 
III  li  ronditions;  none  of  the  teachers  could  have  been 
:iv'  11  time  enough  in  which  to  really  sho^v  their  worth. 
\iiil  tlien.  too.  it  would  appear,  as  if  the  judgment  of 
lutsiders.  was  the  standard  by  which  you  judged.     And, 
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as  these  "would  be"  critics  varied  in  their  opinion,  so 
did  you  shift  in  yours.  Now,  as  a  business  man  don't 
you  think  such  a  course,  to  say  the  least  of  it.  unwise? 
\\  ould  you,  in  your  business  dealings,  vary  your  course, 
to  suit  every  adverse  wind^f  criticism? 

You  wrote  of  bringing  "Business  Methods"  into  your 
quest  of  Art.  Perhaps  there  was  too  much  business 
about  the  proposition  and  not  enough  artistic,  to  give 
you  the  proper  insight.  In  closing  vou  ask,  "why  we 
cannot  get  together  and  decide  'What's  What'  and  'Who's 
\\ho'  in  music?"  The  answer  to  that  is  very  simple: 
Singing  is  not  an  exact  science  but  art  and  so  there 
cannot  be  any  set  rule  for  it.  Fundamentally  ves.  there 
IS.  but  when  it  goes  higher,  no.  A  Schumann-Heink  and 
a  Sembrich  are  as  widely  separated  in  their  methods 
as  the  North  Pole  from  the  South  Pole;  the  result  in 
both  cases  nowever,  is  Art. 

Yours  Respectfully, 

AXIL  DEER. 

Bonelli  s  Conservatory  of  Music 


THE   EAST  AND  THE  WEST. 


Frank   Anrys   of  the    Wiley    B.   Allen   Co,   Tells   Several 

Interesting  Facts  Regarding  the  Music  Trade  of 

the   United   States. 

Although  the  Pacific  Coast  Musical  Review  is  not  a 
trade  publication  in  any  sense  we  believe  it  to  be  of 
interest  to  our  readers  to  occasionally  include  matters 
of  general  trade  interest  in  these  columns.  Whenever 
we  have  done  this  in  the  past  we  found  that  Eastern 
trade  journals  were  kind  enough  to  consider  our  views 
worthy  of  discussion.  While  in  the  past  we  have  pub- 
lished our  own  ideas  in  these  columns,  we  decided  to  de- 
vote in  future  any  space  necessary  for  the  dissertation  of 
music  trade  topics  to  the  individual  expressions  of  mem- 
liers  of  the  music  trade  who  are  prominent  in  their 
sphere  and  whose  statement  should  carry  weight  with  the 
trade  people  as  well  as  with  the  musical  public  at  large 
Frank  Anrys  of  the  Wiley  B.  Allen  Co.  attended  recently 
the  Convention  of  the  Piano  Manufacturers  and  the 
Piano  Dealers  in  .\tlantic  City,  and.  considering  the 
opportunities  he  had  to  meet  big  people  in  the  trade  as 
well  as  his  own  sagacity  in  matters  of  general  trade 
interest,  his  ideas  ought  to  be  of  value  to  the  entire 
profession  and  musical  public.  In  answer  to  certain 
questions  we  asked  Mr.  Anrys  he  favored  us  -with  the 
following  expressions  of  opinion: 

The  Eastern  Manufarturer  is  very  anxious  to  cul- 
tivate the  Pacific  Coast  trade.  In  comparison  to  popu- 
lation more  orders  for  pianos  are  received  from  the 
Pacific  Coast  than  from  any  other  part  of  the  country. 
The  orders  from  the  Pacific  Coast  are  on  the  average 
more  normal  than  from  any  other  district  or  territory 
The  manufacturer  is  anxious  to  sell  his  goods  to  the 
Pacific  Coast  dealers  because  as  a  rule  he  receives  his 
money  promptly.  During  Mr.  Anrys'  last  visit  to  the 
.Atlantic  Coast  he  was  not  made  any  special  induce- 
ments regarding  the  placing  or  orders,  but  he  claims 
that  his  firm  could  obtain  advantageous  offers  regard- 
ing terms  of  payments  etc.,  it  it  were  willing  to  handle 
pianos  of  certain  makes.  However,  the  firm  refuses  to 
handle  any  instruments  unless  they  meet  all  the  re- 
quirements for  first  quality.  For  this  reason  the  firm 
has  repeatedly  refused  offers  for  long  term  contracts 
which  are.  however,  accepted  by  other  dealers  not  as 
scrupulous  as  the  Wiley  B.  Allen  Co.  and  firms  of  that 
class.  Certain  manufacturers  practically  throw  their 
pianos  at  certain  dealers  just  to  secure  a  market  for 
them.  There  are  honest  and  dishonest  dealers  in  all 
parts  of  the  country,  hut  it  is  a  fact  that  the  honest 
dealers  are  far  in  the  majority. 

The  Eastern  manufacturers  are  very  optimistic  regard- 
ing the  increase  of  business  from  the  Coast  after  the 
opening  of  the  Panama  Canal.  Such  increase  is  ex- 
pected to  be  due  to  the  legitimate  growth  and  boom  re- 
sulting from  the  influx  of  settlers.  Such  boom  will 
naturally  cause  a  healthy  increase  of  population.  Re- 
duction of  freight  rates  will  also  contribute  toward  a 
hoyancy  in  the  piano  trade.  It  is  not  at  all  unlikely 
that  the  future  will  create  a  sentiment  among  manu- 
facturers that  will  be  favorable  toward  the  consideration 
of  the  building  of  factories  in  this  territory,  especially 
if  the  growth  of  population  should  be  sufficiently  rapid 
and  sufficiently  numerous. 

One  of  the  most  important  problems  that  is  keeping 
the  Eastern  manufacturer  guessing  is  the  gradual  de- 
crease of  the  sale  of  upright  pianos  and  the  increase 
in  the  sale  of  player  pianos.  There  are  quite  a  good 
many  people  who  used  to  buy  high  grade  upright  pianos 
and  who  now  are  purchasing  player  pianos.  As  a  result 
the  dealer  receives  many  high  grade  upright  pianos  in 
exchange  for  player  pianos  and  these  uprights  he  is 
thus  able  to  sell  again  at  exceedingly  low  rates.  The 
musical  people  prefer  such  high  grade  uprights  to  the 
new  cheap  variety  and  consequently  the  new  cheap  up- 
right pianos  are  becoming  less  and  less  in  demand.  It 
is  acknowledged  by  authorities  that  these  cheap  in- 
struments are  exceedingly  difficult  to  sell  at  the  pres- 
ent day.  The  sale  of  grand  pianos,  how^ever.  is  holding 
its  own,  in  fact  as  far  as  the  Wiley  B.  Allen  Co.  is  con- 
cerned it  is  glad  to  be  able  to  record  a  distinct  gain  in 
its  sale  of  grand  pianos  over  that  of  past  years.  The 
idea  that  the  player  piano  is  interfering  with  piano 
study  is  not  based  upon  facts.  On  the  contrary  it  is 
interesting  a  class  of  people  in  music  who  formerly  had 
no  leaning  toward  the  art.  People  who  are  really 
musical  will  always  be  so  and  will  demand  an  instru- 
ment which  will  give  them  an  opportunity  to  express 
f-eir  individual  ideas  without  a  labor-sa\ing  device. 
The  pla.ver  piano  gives  such  an  opportunity  to  a  certain 
degree,  but  it  makes  musical  interpretation  easier  for 
those  who  would  have  difficulties  in  acquiring  the  neces- 
sary technical  equipment.  Mr.  Anrys  firmly  believes 
that  the  player  piano  increases  the  musical  taste  of  the 
people,  because  it  familiarizes  the  masses  with  good 
music.  The  proof  of  this  may  be  found  in  the  tact  that 
when  reople  first  purchase  a  player  piano  thev  buy 
rolls  of  popular  music,  gradually  they  want  better  and 
better  compositions  until  finally  they  "refuse  to  consider 
anything  but  classical  works. 


Mr.  .Anrys  said  that  the  main  purpose  of  the  big 
Convention  held  recently  in  Atlantic  Citv  was  to  create 
harmony  among  the  dealers  and  improve  trade  con- 
ditions.  Among  the  latter  purposes  may  be  included 
the  observation  of  legislation  with  the  intention  of  op- 
posing laws  likely  to  injure  the  trade,  the  adjustment  of 
treight  rates,  to  improve  conditions  by  means  of  dis- 
cussion of  important  topics,  personal  association  among 
ritoit''^,  ^'?°  T"''"de  ,«-idely  apart,  exchanging  of  ideas 
likely  to  better  awkward  situations.  The  Convention 
IS  also  endeavoring  to  emphasize  and  encourage  trade 
ethics,  to  try  and  regulate  clean  advertising  and  busi- 
ness methods,  and  to  attain  all  these  results  the  re- 
liable dealer  greatly  appreciates  the  affiliation  of  res- 
sponsible  and  loyal  teachers  and  artists.  The  relations 
between  the  dealer  and  the  profession  is  becoming  more 
and  more  satisfactory,  and  will  reach  an  ideal  standpoint 
when  both  sides  are  absolutely  fair  and  when  neither 
side  tries  to  take  unfair  advantage  of  the  other 

The  object  of  the  Dealers  Association  is  really  to 
increase  and  cultivate  interest  in  music,  for  which  rea- 
son manufacturers  engage  artists  for  various  purposes 
like  cutting  player  roles  for  reproduction,  occasional 
recitals  of  player  piano  music  in  connection  with  solo- 
ists. The  teachers  are  taking  more  and  more  interest 
in  the  player  pianos,  especially  since  it  has  become 
known  that  every  teachers  or  pianist  can  cut  his  or 
her  own  roll  for  reproduction  by  means  of  a  recently 
invented  machine.  In  this  manner  individual  playing 
may  be  reproduced  with  phonographic  accuracy  The 
interests  of  the  dealer  and  the  profession  are  closelv 
allied,  tor  if  there  were  no  music  study  there  would  be 
but  little  music  business  done. 


MUSICAL  REVIEW  AGAIN  CORRECT. 

In  the  Pacific  Coast  Musical  Review  of  May  11th 
we  stated  among  other  things  in  our  review  of  the  first 
Heinemann  concert: 

We  must  repeat  what  we  have  said  so  often  before 
that,  to  our  way  of  looking  at  things,  an  artist  who  is 
able  to  combine  satisfactory  voice  quality  with  the  neces- 
sary intensity  of  poetic  emotions  must  be  ranked  as  be- 
ing among  the  world's  greatest  exponents  of  the  art  of 
singing.  In  this  respect  we  noted  Walter  Anthony's 
reference  in  the  Call  to  an  alleged  expression  of  Mme 
Gadski's  regarding  the  fifteen  greatest  singers  in  the 
world.  We  are  certain  that  Mr.  Anthony  took  this  pro- 
position a  little  too  seriously.  This  choosing  of  fifteen 
greatest  singers  of  the  world  by  Mme  Gadski  looks  to 
us  more  like  a  good  joke  than  anything  else.  The  Diva 
is  very  fond  of  a  "josh."  No  doubt  someone  asked  her 
off-hand  whom  she  considered  the  fifteen  greatest  sing- 
ers in  the  world  and  she  merely  mentioned  the  first  fif- 
teen well-known  singers  that  came  to  her  mind.  Mme. 
Gadski  is  altogether  too  intelligent  a  woman  to  deliber- 
ately select  fifteen  artists  as  being  the  greatest  in  the 
world.  She  could  not  have  meant  concert  singers,  for 
we  have  heard  her  speak  in  the  very  highest  terms  of 
certain  concert  singers,  and  she  knows  that  concert 
singing  is  far  superior  to  opera  singing  as  an  art.  So 
Mr.  Anthony's  indignity  about  leaving  out  Alexander 
Heinemann's  name  from  a  hap-hazard  list  of  grand  opera 
singers,  is  not  altogether  justified. 

The  following  letter  published  in  several  leading  New 
York  papers  shows   that  we  guessed  correctly: 

To  my  great  surprise  I  see  from  a  Philadelphia  news- 
paper that  in  an  interview  which  I  gave  it.  I  should  have 
furnished  the  names  of  the  14  living  operatic  singers, 
who  in  my  opinion  were  the  greatest.  Part  of  the  arti- 
cle referred  to  states:— "In  all  fairness  to  Mme  Gadski 
it  must  be  said  that  she  picked  the  14  singers,  whom  she 
considers  the  greatest,  OFF  HAND."  This  remark 
alone  clearly  explains  the  whole  situation,  because,  as 
may  be  seen  from  the  greater  part  of  the  article,  in  fact 
about  9-10,  the  main  object  of  the  interview  was  the 
future  of  grand  opera  in  America,  opera  in  English,  ad- 
vice to  American  singers,  etc.  In  discussing  these 
various  points.  I  was  asked  incidentally  w-hom  I  con- 
sidered the  greatest  singer,  to  w^hich  I  replied  that  for 
nie  Mme.  Lilli  Lehmann  had  been  the  ideal  as  a  dramatic 
singer,  and  whose  example  I  have  always  endeavored  to 
follow,  because  she,  although  singing  the  most  difficult 
Wagnerian  roles,  also  sings  perfectly  the  Mozart  operas. 
The  interviewer  then  asked  me  what  I  thought  for  in- 
stance of  Whitehill,  and  other  singers  named  in  the  in- 
terview, to  which  I  could  only  reply  that  they  were  all 
first  class  artists,  but  I  did  not  think  that  this  part  of 
our  conversation  was  for  publication.  In  fact  had  I 
known  that  one  object  of  the  interview  was  to  elicit 
my  opinion  in  regard  to  the  standing  of  artists,  I  should 
have  absolutely  refused  to  give  an  interview  at  all.  as  it 
is  not  within  the  province  of  an  artist  to  pass  judgment 
upon  other  artists  for  publication.  The  mere  fact  that 
many  of  the  greatest  living  artists,  for  example  Jean  de 
Reszke.  Mme.  Sembrich,  as  well  as  many  others  have 
not  been  mentioned  in  the  interview,  is  sufficient  proof 
that  I  never  could  pick  out  only  the  14  singers  men- 
tioned. Although  this  is  a  great  country  for  interviews, 
I  have,  on  account  of  past  experiences,  long  ago  decided 
to  avoid  such  interviews  as  much  as  possible,  as  it  is 
very  frequently  a  ease  of,  if  not  to  say  misquotation,  at 
least  misunderstanding,  and  my  last  experience  has  only 
confirmed  me  in  this  opinion — hut  will  anyone  tell  me 
how  to  escape  a  gentleman  of  the  .\merican  Pre.ss? 

JOH.\NXA  GADSKL 


MARQUARDT   ON    TOUR   TO   AUSTRALIA. 


From  the  Honolulu  Star  Bulletin  of  July  2d,  we  cull 
the  following:  John  Marquardt,  the  noted  violinist  is 
here  and  is  on  a  tour  to  Australia,  where  a  concert 
tour  is  being  arranged.  Mr.  Marquardt  has  appeared  in 
Honolulu  several  times,  the  last  time  being  1906,  during 
the  San  Francisco  disaster.  His  playing  has  always 
attracted  the  music  lovers  of  Honolulu,  as  elsewhere  on 
his  world's  tours,  when  he  was  joined  by  his  wife,  the 
fine  harpist,  who  will  be  well  remembered.  Mr.  Mar- 
quardt. who  plays  all  the  great  masterpieces,  will  give 
a  fine  program  on  Friday  night,  when  he  will  be  accom- 
panied by  Miss  McCracken,  who  is  rehearsing  daily 
with   him. 


THi>    rA(    IJ-lt      t   OAST    JILSIU-Alj    KJl/VIJiH 


'AL    OF    GILBERT    AND    SULLIVAN    OPERAS. 


All  tnterprise  That  is  Worthy  of  the  Heartiest  Encour 

agement,  as  it  Should  Appeal  to  Every  Genuine 

Admirer  of  Artistic  Ideals. 

BY  ALFRED  METZGER. 

With  the  performance  of  Gilbert  and  Sullivan's  de- 
lightful comic  opera,  The  Mil<ado.  at  the  Cort  Theatre 
last  Sunday  evening  there  was  launched  a  revival  of  the 
master  pieces  of  comic  opera  literature  which  have 
recently  been  somewhat  pushed  into  the  background 
by  a  banal  and  injurious  hotch-potch  of  the  musical 
comedy  variety.  The  enterprise  of  the  Messrs.  Shubert 
and  Wm.  A.  Brady  to  resuscitate  these  fine  examples  of 
genuine  operatic  art  with  a  east  worthy  of  their  mettle 
is  surely  an  act  of  the  utmost  importance  to  the  main- 
tenance of  high  musical  standards.  From  this  point  of 
view  alone  we  believe  that  the  engagement  of  the  com- 
pany now  appearing  at  the  Cort  Theatre  should  be  great- 
ly encouraged  by  the  theatre-going  public  of  San 
Francisco.  It  is  difficult  if  not  impossible,  to  witness 
a  superior  array  of  artists  than  the  one  that  is  present- 
ing The  Mikado  this  week,  and  the  admirers  of  comic 
opera  of  the  highest  type,  as  well  as  the  young  genera- 
tion who  has  not  yet  had  an  opportunity  to  delight  in 
the  wealth  of  fun  and  melody  which  the  masters  of 
the  past  few  decades  so  lavishly  bestowed  upon  the 
contemporary  public,  should  unite  in  crowding  the  Cort 
Theatre  at  every  performance.  The  musical  public 
should  be  particularly  interested  in  the  success  of  this 
enterprise  for  it  gives  it  an  opportunity  to  mellow  the 
effect  of  the  depraved  musical  carricatures  that  have 
recently  been  permitted  to  seep  into  the  mind  of  the 
young  people  and  in  some  instances  even  caused  a  lik- 
ing for  the  vilest  degradation  of  one  of  the  noblest  arts. 
From  this  standpoint  of  purification  the  Pacific  Coast^ 
Musical  Review  can  not  say  too  much  in  praise  of  the 
engagement  of  the  comic  opera  company  that  is  now 
appearing  at  the  Cort  Theatre,  and  we  trust  that  at 
least  the  majority  of  our  readers  will  -inderstand  how 
necessary  it  is  to  encourage  managers  like  Messrs.  SLu- 
bert  and  Brady  to  continue  this  praise-worthy  enterprise. 

Every  conscientious  artist  ^xi)eriences  a  i  ertain 
timidity  during  the  opening  performance  of  a  new  enter- 
prise in  a  new  community.  For  this  reason  we  desire  to 
ignore  certain  features  of  the  opening  production  of 
the  Mikado,  especially  as  we  have  discovered  since 
that  there  is  no  reason  to  refer  to  them  at  this  time. 
We  are  glad  to  say  that  the  production  of  the  Mikado 
is  one  of  the  very  finest  that  we  have  ever  witnessed, 
and  in  point  of  reputation  among  the  individual  mem- 
bers of  the  cast  we  have  never  seen  it  eclipsed.  '1  his 
is  too  late  in  the  day  to  go  into  detail.5  regarding  the 
plot  of  the  Mikado.  Every  one  of  our  readers  is  familiar 
with  it,  inasmuch  as.  besides  frequent  presentation  by 
professionals,  it  has  often  been  marred  by  I'mateur 
productions.  Therefore  we  have  only  to  deal  with  the 
personnel  of  the  company.  We  shall  take  the  names 
from  the  program  that  is  before  us.  and  there  stands 
first  the  name  of  George  J.  MacFarlaue.  who  imperson- 
ated the  Mikado.  The  role  might  ha'e  been  especially 
written  for  him  so  well  did  he  interpret  it.  He  possess- 
es a  clear,  true  voice  which  he  uses  very  intelligently. 
He  brings  out  every  htniorour.  point  iu  the  dialogue 
and  arias  and  never  descends  1 1  undignified  burlesquing 
of  the  role.  His  quiet,  e-tsy  deportment  was  a  treat 
to  artistic  sensibilities,  .\rthur  Aldridge  as  Nanki  Pu 
might  nave  been  chosen  wiih  a  little  more  reg.nrd  to 
quality  of  voice  and  accuracy  of  pitch.  However,  he  did 
not  actually  mar  the  ^n^emble  of  tlio  performance  and 
occasionally  acquitted  himself  very  creditably.  De  Wolf 
Hopper's  reputation  as  a  first  class  comic  opera  come- 
dian is  too  well  established  to  reqtiire  much  endt)rse- 
ment  on  our  part.  We  are  glad  to  record,  however, 
that  he  fully  justified  .his  enviable  reputation  in  bis 
grotesque  impersonation  of  Ko  ivo  in  which  he  proved 
as  funny  as  ever  and  in  which  he  introduced  some  fine 
artistic  touches  that  stamp  him  as  an  artist  of  the 
highest  and  purest  staniard.  Especially  effective  was 
his  love  scene  with  Katisha.  Eugene  Cowles,  the  great 
comic  opera  basso,  who  was  somewhat  hoarse  on  the 
first  night,  quickly  recovered  from  the  change  of  cli- 
mate and  developed  to  be  that  efficient  vocal  artist  for 
whom  he  has  always  been  known.  He  essayed  the  role 
of  Poo-Bah  with  dignity  and  humorous  self  assurance 
carrying  himself  with  that  experienced  dignity  which 
only  an  artist  of  genius  is  able  to  desplay.  We  have 
never  witnessed  as  satisfactory  an  interpretation  of  t.".e 
role  of  Pish-Tush  as  that  given  by  Arthur  Cunningham 
Mr.  Cunningham  sings  this  role  with  fine  delicacy  and 
musicianly  shading  and  he  emphasizes  the  lines  with 
an  intelligence  of  phrasing  that  is  simply  delightful. 
We  have  always  admired  Mr.  Cunningham,  but  never 
quite  so  much  as  we  did  during  his  portrayal  of  this 
fine  Gilbert  and  Sullivan  characterization. 

Blanche  Duffleld  as  Yum-Yum  made  a  very  pretty  and 
attractive  appearance.  She  was  exceedingly  graceful 
and  proved  the  possessor  of  a  lyric  soprano  voice  of 
much  pliancy  and  accuracy  of  pitch.  She  appears  to  be 
verv  musical  and  well  equipped  to  give  the  role  a  grati- 
fyiiig  interpretation.  .\lice  Brady  as  Pitti-Sing  and 
Louise  Barthel  as  Peep-Bo  had  not  much  opportunity  to 
desplay  the  full  extent  of  their  capabilities,  but  the  lit- 
tle thev  did,  showed  fine  adaptability,  agreeable  grace 
and  pleasing,  well  cultivated  voices.  Kate  Condon  im- 
proved wonderfully  in  point  of  vocal  achievement  since 
we  last  heard  her  at  the  Tivoli  Opera  House.  Her 
voice  gained  in  volume  and  warmth  and  she  acquired  a 
fine  sense  of  histrionic  art  as  well  as  musical  ease  that 
combined  to  make  her  portrayal  of  Katisha  one  of  the 
most  satisfactory  bits  of  comic  opera  art  that  we  have 
had  the  good  fortune  to  witness.  The  combination  of 
such  superior  musical  talent  created  an  ensemble,  es- 
pecially in  the  madrigal  numbers,  that  was  a  sincere 
pleasure  for  eager  musical  ears.  The  chorus  consists 
of  graceful  and  pretty  young  women  who  possess  fine 
voices  and  young  men  who  add  to  the  harmonious  fill- 
ing out  of  the  fine  chorus  numbers.  The  orchestra, 
under  the  direction  of  Frank  Paret,  did  some  very  effec- 


tive work.  Costumes  and  scenery  were  very  luxurious 
and  tasteful.  Indeed  we  can  heartily  recommend  every 
one  fond  of  a  fine  comic  opera  performance  to  visit  the 
Cort  Theatre  during  the  engagement  of  this  ideal  com- 
pany. 

The  audiences,  who  so  far  attended  this  performance, 
have  been  very  enthusiastic  and  were  eager  in  the  de- 
mand for  encores.  Next  week's  production  will  be  the 
ever  popular  and  artistic  comic  opera  H.  M.  S.  Pinafore. 


-\dolf  Wilhartitz,  the  Dean  of  Los  Angeles  musicians, 
an  able  piano  pedagogue  and  the  founder  of  the  famous 
Gamut  Club  is  spending  his  vacation  in  San  Francisco. 
He  arrived  last  Friday  and  expects  to  remain  here 
several  weeks.  Mr.  Wilhartitz  has  not  visited  San  Fran- 
cisco for  a  number  of  years,  and  yet,  thanks  to  his 
fine  retentive  memory,  he  recognized  every  nook  and 
corner  of  the  big  city,  notwithstanding  the  many  changes 
that  have  taken  place  during  the  last  six  years  or  more. 


MR.    FICKENSCHER    WRITES    ABOUT    "ELECTRA." 

Berlin,  .June  1,  1912. 
Editor  Pacific  Coast  M'isical  Review:  — 

Whatever  I  have,  or  have  not,  said  about  Strauss  is 
now  past  history,  since  I  have  heard  and  seen  Electra. 
and  can  be  discarded  into  the  waste  basket.  Principally 
I  think  what  I  have  not  said,  for  I  do  not  remember  of 
convicting  myself,  however  much  thinking  I  may  have 
done.  One  thing  I  always  have  and  do  still  maintain, 
until  I  am  otherwise  convinced.  That  is  that  if  music 
(such  as  we  know  it  now  anyhow)  can  not  be  repro- 
duced on  the  piano  in  the  black  and  white,  and  shorn  of 
its  orchestral  coloring  still  portray  its  beauty,  wonder 
or  grandeur,  it  is  not  great  music.  I  went  to  the  opera 
having  looked  over  the  piano  score  and  waded  through 
the  worst  conglomeration  of  notes  imaginable.  Quite 
true  there  ARE  lovely  sections  in  the  piano  score  of 
the  Strauss  emotional  type,  but  it  would  indicate  that 
the  e^'ening  would  be  one  of  enduring  hideousness  in 
order  to  hear  a  few  attractive  pieces.  N'ot  that  I  went 
expecting  to  be  bored  for  1  was  too  much  interested  in 
vihat  the  Strauss  orchestra  was  to  do  for  that.  The  ex- 
perience was  a  remarkable  one.  I  had  to  get  my  own 
bearings  in  this  unchartered  sea  and  define  for  myself 
why  this  work  which  did  not  compel  musically  any 
greatest  admiration  yet  fascinated  me  from  the  first 
note  to  the  last  and  does  possess  my  profoundest  respect 
The  musical  portion  was  the  least  attractive  and  my 
whole  attention  was  centered  on  those  horribly  attrac- 
tive noises  which  he  was  making,  really  on  the  part 
which  was  not  music  at  all.  But  if  not  music  then  what 
is  it?  I  have  called  it  by  various  names,  .A.rt-noise — 
Orchestral  noise-tone-painting,  etc.  Don't  confound  the 
word  noise  as  meaning  always  a  loud  noise  or  noises 
merely  produced  by  instruments  of  percussion.  Also 
they  are  the  most  fascinating  of  noises  and  do  not  hold 
one  spellbound.  In  noisy  MUSICAL  compositions  such 
as  some  of  the  modern  Russian,  one  does  not  fail  to 
fee!  the  banality  and  insincerity  underlying  them  but  in 
this  it  is  all  sincere  and  a  wonderful  high  form  of  art. 
Viewing  the  noise-tone  poem  from  the  musician's  stand- 
point, except  in  the  few  places  where  Strauss  does  make 
real  music,  it  is  a  series  of  dissonant  chords  mostly 
set  on  the  wrong  bass  note  and  bound  together  by  dis- 
torted musical  themes.  The  man's  orchestral  handling 
is  of  course  colossal  and  if  the  younger  German  genera- 
tion could  view  the  works  in  a  sane  manner  without 
being  overawed  by  the  man's  stupenduous  genius  much 
good  might  come  of  it  musically.  There  are  hard-noise- 
tone  settings  which  are  perfectly  wonderful  in  what  they 
suggest  for  use  in  MUSICAL  settings.  That  which  bars 
this  work  from  being  true  music  is  that  it  does  not  en- 
deavor to  have  musical  cohesion.  Musically  the  dis- 
sonances are  not  understandable,  they  are  usually  not 
resolved  and  are  not  intended  for  musical  but  for  dra- 
matic effect,  and  in  this  regard  they  surely  do  not  fail. 
One  lays  down  ones  musically  trained  ear  and  listens 
with  another  one.  one  which  I  did  not  kitow  that  I  pos- 
sessed. There  is  no  more  concern  as  to  just  what  the 
chords  are,  the  noise  is  wonderful  whether  it  is  loud 
or  soft.  In  the  musical  portions  Strauss  swings  into 
some  very  lovely  emotional  w-ork  curiously  letting  all 
his  dissonances  go  and  giving  us  music  of  a  development 
coinciding  with  the  Wagner  period.  The  production  of 
course  was  about  perfect  without  which  the  noise-poem 
would  have  degenerated  into  a  CATA WALING  and  hidi- 
ous  C.\CAPHONY  altogether  unendurable. 

Last  week  we  heard  the  Mahler  Symphony  "Sym- 
phonie  der  Tausend"  called  thus  because  of  the  num- 
ber of  participants.  The  production  was  under  Mengel- 
berg  in  the  Circus  Schumann  a  tremendously  big  place, 
used  principally  for  horse  shown.  Mahler  is  another 
composer  I  knew  something  of  in  the  black  and  white.  I 
had  gone  over  considerably  his  5th  S —  without  discover- 
ing the  genius  and  w-hereas  this  work  is  better,  to  me  it 
is  the  production  of  a  malformed  brain.  Unlike  S — 
Mahler  tries  to  construct  something  new  musically  and 
the  effect  is  ugly,  awkward  and  banal.  This  does  not 
mean  that  there  are  not  interesting,  even  beautiful, 
places  in  the  work  and  that  it  was  not  a  wonderful  work 
to  hear  if  for  no  other  reason  than  to  see  w-hat  the 
German  is  trying  to  do.  The  production  was  very  good 
but  time  must  tell  whether  it  is  worth  while  to  pile 
up  the  means  of  production  to  the  extent  of  1,000  people 
in  order  to  overawe  the  general  public  with  an  unin- 
spired stupenduous  creation.  Enthusiasm  ran  wild,  it 
being  the  first  production  in  Berlin. 

ARTHUR  FICKENSCHER. 


-w- 


The  pupils  of  Percy  A.  R.  Dow  were  very  busy  during 
the  months  of  May  and  June.  On  Tuesday  afternoon 
May  28  several  pupils  of  Mr.  Don's  gave  an  Hour  of 
Song  at  the  Philomathean  Club  Hall  in  Stockton.  The 
participants  included:  Mrs.  Louise  Irvine,  mezzo,  and 
Miss  Ruth  Felt,  Soprano.  Mrs.  Mary  L.  Raggio  was  the 
accompaniste.  The  program  was  as  follows:  Duo — 
Go,  Pretty  Rose  (Marzialsl:  Soprano — Ritornerai  fra  po- 
co  (Hasse),  Caro  mio  ben  (Giordanii.  Das  Veilchen 
(Mozart):  Mezzo — pur  dicesti  (Lottil.  Rose,  wie  bistdu? 
(Spohrl,  Gold  Rools  Beneath  Me  (RubinsteinI :  So- 
prano— .\t  Twilight  (.Nevini.  Fairy  Lullaby  (Mrs. 
Beach  I,  Hark,  Hark,  the  Lark  (Schubert  I:  Duo — Stars 
with  Golden  Sandals  iFranzl.  Mattinata  (Tostil,  Songs 
My  .Mother  Taught  Me  (Dvorak);  Soprano — Du  bist  wie 
eine  Blume  (Liszt  I.  II  Bacio  (Arditi);  Mezzo — Ideale 
(Tostil,  La  Zingara  (Donizetti);  Duo — The  Swallows 
("Le  Roi  I'at  dit")    (Delibes). 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  t\ 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  North'west 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    B.iLDWIX    PI.\XO 


$72.50  to  Chicago  and  Return 

on  the  peerless 

Golden  State  Limited 

A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  3  1  st,   1912 

Telephone  or  Write  Our  Agents 

Rock  Island 
Southern  Pacific 


Blanchard  Hall  Studio  Building 

F.   W.    BI.AXCHABD,   Pre.,   and    M(cr. 

Contains   200  Studioi  Rented  Exclusively   to 

Musici&ns,  A.rtists  and  Scientists 

I.OS     A.'MOBI.ES,     rAI.IFORMA 

L.  E.  Behymer 

Manager  for 

Distirguished    Artists   for  California   and   the   Southwest 

Address:       Blanchard     Hall,    Los    Angeles.    Cal. 

Harley  Hamilton  '  """  '^t...  .  r..n 

Conductor    Lo>    Anselea    Sjmphon;    Ort.brxra 
820    Blanehard    Hall    BoJldluK  Loa    Anselea,    Cal. 


THE   PACIFIC   COAST    .MUSICAL   REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer,  it  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


* 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spokane 


ORPHEUM. 


Tile  very  highest  standard  of  vaudeville  is  certainly 
ittained  in  the  bill  announced  for  next  week  at  the 
irpheum.  Marguerite  Haney  will  appear  in  B.  A. 
Holfp's  tabloid  musical  comedy  "The  Leading  Lady." 
Miss  Haney  has  only  just  returned  from  Paris  where 
ihe  created  a  decided  hit  in  the  review  at  the  Folies 
3ergere.  She  went  abroad  to  appear  in  the  London 
Vlusic  Halls  and  was  so  successful  that  the  Paris  man- 
igement  secured  her  for  the  principal  ingenue  roles 
Supporting  Miss  Haney  and  appearing  as  leading  come- 
lian  is  Ralph  Lynn,  an  English  actor  formerly  a  promi 
lent  member  of  the  London  Gaiety  Theatre  Company 
'The  Leading  Lady"  exacts  for  its  presentation  a  cc 
pany  of  ten  and  a  special  scenic  euipment.  The  piece 
>s  full  of  delightful  comedy,  bright  dialogue,  lilting  mu- 
sic and  enjoyable  novelties. 

Mrs.  Louis  James,  widow  of  Louis  James,  one  of 
America's  finest  tragedians  and  herself  an  actress  of 
distinction  will  make  her  vaudeville  debut  in  this  city  in 
a  triangular  comedy  by  Arthur  Hopkins  entitled  "Hold- 
ing a  Husband"  in  which  slie  will  have  the  support  of 
1  those  sterling  players  Laurette  Brown  and  Elwood  Bos- 
tock.  Mrs.  James  for  several  years  it  will  be  remem- 
bered played  all  the  leading  feminine  roles  with  Mr. 
James  and  has  the  distinction  of  being  the  youngest 
actress  to  portray  the  role  of  Queen  Katherine  in 
"Henry  \'1II."  She  subsequently  starred  at  the  head 
of  her  own  company  and  scored  a  great  hit  in  the  name 
part  in  Mrs.  Frances  Hodgson  Burnetts  play  "Judy 
O'Hara." 

The  Empire  Comedy  Four  which  also  comes  has  a 
splendid  record.  For  the  past  fifteen  years  it  has  been 
a  delight  to  the  vaudeville  audiences  of  this  country  and 
England.  Joe  Jenny  the  featured  member  of  the  quar- 
tette is  an  immense  hit  as  an  eccentric  little  German. 
His  three  associates  personate  respectively  a  dude,  a 
tragedian,  and  a  straight.  .\11  their  voices  are  good 
and  their  harmony  perfect.  Their  legitimate  and  origi- 
nal comedy  always  compels  laughter.  Pauline  Moran, 
one  of  the  best  singing  comediennes  in  vaudeville  will 
introduce  herself  and  her  clever  and  amusing  enter- 
tainment. Attractive  in  appearance,  vivacious  in  man- 
ner, beautiful  and  tastefully  gowned  with  a  talent  and 
mrthod  that  is  essentially  her  own  she  never  fails  to 
^\:ii   instantaneous  favor. 

X.-xt  week  will  be  the  last  of  Lew  Sully,  the  Four 
Flniimonds  and  Mademoiselle  Sealby  and  Monsieur  Du- 
.  I  '-  It  will  also  conclude  the  engagement  of  David 
1^  i;isco's  absolutely  perfect  production  of  "The  Drums 
ui  Dude"  'ft'hich  is  proving  a  thrilling  sensation. 


sonality  and  enabled  her  to  reveal  new  and  charming 
phases  of  her  art.  Hence  the  demand  for  its  revival. 
In  the  east  with  Miss  Barriscale  will  be  Forrest  Stanley 
and  the  full  strength  of  the  Alcazar  Company.  Mr. 
Stanley  has  never  appeared  in  San  Francisco,  but  folk 
who  keep  in  touch  with  the  American  stage  need  not  be 
informed  that  he  is  rated  one  of  its  foremost  leading 
men.  That  he  will  more  than  meet  the  exacting  de- 
mands of  the  Alcazar  management  has  been  demonstrat- 
ed by  his  acting  at  rehearsals  of  ".My  Wife."  in  which  he 
has  a_part  that  brings  out  his  most  effective  histrionic 
methods. 


KRUGER  CLUB  HOLDS  MEETING. 


The  members  of  the  recently  organized  Krtiger  Club 
held  their  monthly  meeting  last  Monday  ofternoon  at  the 
Club  headquarters  310  Sutter  Street.  Business  routine 
occupied  part  of  the  time  at  its  disposal.  Miss  Violet 
Fenster.  pianist,  and  her  brother  Lajos,  violinist,  gave  a 
delishtful  interpretation  of  the  Kreutzer  Sonata  by 
Beethoven  and  the  Suite  in  A  minor  by  Binding.  Each  of 
these  young  musicians  is  capable  of  giving  a  musicianly 
reading  of  any  composition  presented  by  them,  so  that  it 
becomes  a  great  pleasure  to  hear  brother  and  sister 
play  together.  The  talent  desplayed  by  these  two  young 
people  is  unquestionable  and  shows  Intuitive  ability  as 
well  as  excellent  training.  The  Club  membership  is 
being  augmented  by  the  addition  of  several  new  mem- 
bers who  desire  to  partake  of  the  benefits  to  be  de- 
rived from  association  whith  those  of  similiar  artistic 
natures. 


PHILHARMONIC  ARTISTS  FOR  1912-1913. 


BESSIE   BARISCALE   AT  THE   ALCAZAR. 

laving  succeeded  in  obtaining  an  extension  of  Bessie 
Barriscale's  stay  at  the  Alcazar,  the  management  has 
acceeded  to  popular  request  by  deciding  to  present  her 
in  "My  Wife"  next  Monday  evening  and  throughout  the 
week.  When  she  last  appeared  in  this  play,  about  two 
years  ago,  her  grip  of  the  favoritism  of  the  .\lcazar's 
clientele  was  immeasurably  strengthened,  for  she  had 
a  role  that  brought  out  all  the  charm  of  her  dainty  per- 


Manager  Behymer  while  in  San  Francisco,  was  in 
consultation  with  W.  H.  Leahy  of  the  Tivoli  Opera  Com- 
pany, and  Will  L.  Greenbaum.  San  Francisco's  impre- 
sario, and  representatives  of  the  various  music  clubs 
of  Northern  and  Central  California,  and  a  line  of  musi- 
cal attractions  was  selected,  which  will  give  to  the 
various  clubs  west  of  Denver  the  greatest  number  of 
high  grade  musical  attractions  yet  sold  for  any  current 
year.  Several  of  these  headliners  will  appear  together 
with  other  celebrated  vocal  and  instrumental  stars  in 
the  double  Philharmonic  Course  to  be  given  in  Los 
.\ngeles.  The  artistic  line-up  for  these  two  courses 
which  have  become  celebrated  throughout  the  west  is 
equal,  if  not  superior,  to  any  previous  season.  The 
arrangement  or  artists  as  to  the  first  or  second  course 
has  not  been  entirely  adjusted.  The  two  pianists,  one 
for  each  course,  will  be  Godowsky,  his  first  appearance 
in  Los  -Angeles  in  nine  years,  and  probably  the  only  op- 
portunity to  he^r  him  in  the  next  ten.  as  he  has  been  ap- 
rointed  Court  Pian'st  to  the  Emperor,  and  can  only  go 
abroad  by  srecial  permission. 

.loseph  Lhevinne,  who  visited  I  cs  Angeles  three  sei- 
sons  ago  and  made  such  a  splendid  itnoression,  return  ^ 
again.  The  violinists  are  Mischa  Elman.  the  mag- 
netic young  Russian,  and  Fueene  Ysaye,  the  BeKian 
master  of  the  bow,  and  Maud  Powell,  the  greatest  of  a'l 
women    violinists.        The    dramatic    sopranos    are    both 


favorites  with  the  Los  .\ngeles  public;  .Mme  Marcella 
Sembrich,  the  world's  greatest  colorature  soprano,  and 
the  most  celebrated  of  the  Wagnerian  sopranos,  Mme. 
Johanna  Gadski.  The  only  contralto  selected  up  to  the 
present  is  .Mme.  Gerville-Reache,  of  the  Metropolitan, 
and  the  only  tenor,  the  greatest  of  all  .\merican  tenors, 
Riccardo  Martin,  of  the  -Metropolitan  forces,  who  will  be 
accompanied  by  his  co-star.  Rudolf  Ganz.  pianist.  A 
second  contralto  is  being  searched  tor,  and  a  baritone 
of  sufficient  strength  and  musical  standing  will  probably 
be  secured.  Marie  Rappold  is  also  under  consideration 
and  Yolando  Mero,  the  pianist,  wMll  be  engaged.  For  the 
ensemble  work  Mme  Genee  and  her  celebrated  sextet  of 
solo  dancers  with  orchestra  and  chorus,  will  appear 
in  "Coppelia"  and  other  ballets  of  the  Russian  dance 
character. 

The  Barrere  Ensemble  Organization  is  composed  of 
ten  soloists  headed  by  George  Barrere,  one  of  the 
world's  greatest  flute  virtuosos.  The  arrangement  of 
the  ensemble  includes  two  oboes,  two  bassoons,  two 
flutes,  two  clarinets,  two  French  horns,  and  a  bass  clari- 
net. This  is  the  first  tour  of  a  high  grade  organization 
playing  wind  instruments  only,  and  re-producing  com- 
positions unique  and  limited.  The  .\lice  Neilson  Com- 
pany of  seven  people,  giving  scenes  from  grand  opera 
in  costume,  and  recitals,  with  part  or  complete  operas, 
selected  from  "The  Barber  of  Seville,"  "Crispino  e  la 
Camara"  and  "Don  Pasquale,"  will  be  one  of  the  features 
of  the  Philharmonics  early  in  the  season.  Surely  a  most 
magnificent  showing  for  those  who  have  acquired,  or  will 
acquire,  the  Philharmonic  habit. 

Other  artists  touring  under  the  Behymer  management 
will  be  .Anna  Miller  Wood,  mezzo-contralto,  Harry  Clif- 
ford Lott,  baritone,  Beatrice  Priest  Fine,  dramatic  so- 
prano. Bruce  Gordon  Kingsley,  organist,  the  Gutterson- 
Lewis  trio,  violin,  cello  and  piano,  the  Minetti  String 
Quartet,  Ignaz  Haroldi,  \iolinist.  Esther  Plumb,  con- 
tralto, Mme.  Hortense  Paulsen,  mezzo-soprano,  Mme. 
Fstelle  Heart-Dreyfus,  contralto,  Eduardo  Lebegott  and 
wife,  George  Henschel,  pianist-vocalist,  Mrs.  Lillie  Bir- 
mingham, of  San  Francisco,  and  other  well  known  solo- 
ist selected  from  the  musicians  of  the  west.  .4n  office 
will  be  established  in  San  Francisco  and  one  of  the  fea- 
tures of  the  Behymer  endeavor  this  season  will  be  en- 
gagements for  the  San  Francisco  and  Los  .Angeles  mu- 
sicians both  for  the  clubs  of  California  as  well  as  local 
courses  for  the  smaller  towns  and  school  concerts  in 
connection  with  school,  choral  and  instrumental  organi- 
zations. 


The  celebrated  Mountain  .Ashe  Choir,  recently  appear- 
ing at  the  Orpheum,  is  rehearsing  Dr.  H.  J.  Ste'yart's 
rrize  composition  "The  Song  of  the  Camp"  and  will 
'-^crtlv  introduce  it.  Glyndur  Richards,  the  conductor, 
is  enthusiastic  in  praise  of  the  work.  The  first  local 
■-frformance  of  "The  Song  of  the  Camp"  will  be  given 
by  the  Loring  Club  in  October. 

Julius  R.  'W'eber  has  returned  from  his  vacation  in 
Poi'tbern  California  where  he  spent  several  weeks  in 
pnd  about  San  Diego.  Mr.  Weber  is  again  busy  in  fcis 
studio  in  Berkeley. 


THE    PACIFIC   COAST    MrSICAL   REVIEW 


SHORT    ITEMS   OF    INTEREST. 

Ml 8.  Jessie  Dean  Moore,  a  prominent  vocal  teacher 
o(  Berkeley,  recently  distributed  a  very  neatly  arranged 
circular  setting  forth  her  qualifications  as  an  efficient 
instructor  of  the  art  of  song.  In  this  circular  we  find 
Mrs.  Moore  received  the  greater  part  of  her  musical 
education  in  Boston,  in  the  Xew  England  Conservatory, 
and  in  New  York.  Mrs.  Moore  has  proved  by  actual 
demonstration  that  she  is  well  qualified  to  teach  voice 
.  culture  from  its  foundation  to  its  highest  attainment. 
She  has  many  pupils  holding  positions  in  church  choirs 
and  encouraging  praise  is  given  them  upon  the  con- 
cert stage.  The  circular  besides  giving  an  explanation 
of  the  well  known  Italian  method  of  singing,  coutains  a 
series  of  very  gratifying  press  comments. 

Miss  Ruby  Moore  ,  contralto,  recently  distributed  some 
very  neat  circulars  containing  press  comments  on  her 
evidentlj-  splendid  vocal  achievements.  She  teaches 
singing  in  her  Berkeley  studio. 

The  well  known  Conway  Band,  under  the  able  direc- 
tion of  P.  Conway,  appeared  during  the  last  three  weeks 
in  .luly  at  Willow  Grove  Park,  Philadelphia  with  its 
usual  brilliant  and  popular  artistic  success.  Mr.  Con- 
way is  well  entitled  to  his  perennial  triumphs  in  the 
field  of  band  music. 


Cantor  E.  J.  Stark  has  recently  composed  a  new 
.Musical  Service  for  the  Eve  of  Atonement  which  has 
just  been  published  by  the  Bloch  Publishing  Co.  of  New 
York.  This  service  will  be  sung  on  September  21  at 
Temple  Emanu  El.  He  has  also  composed  a  day  service 
for  the  Day  of  Atonement  which  has  been  published  and 
which  consists  of  three  parts.  The  latter  will  be  sung 
at  Temple  Emanu  El  on  September  22.  The  various 
compositions,  both  choral  and  solo,  are  kept  strictly 
within  the  atmosphere  of  traditional  Hebrew  melodies 
and  have  been  excellently  arranged  for  orchestra  and 


MISS  STELLA  HOWELL 

The  Clever  Young  Pianist.  Pupil  of  Hugo  Mansfeldt 

Who  Appeared  at  the  Greek  Theatre  Last  Week 


organ.  Halevy's  well  known  "Min  Hammetsar"  (In  Dis- 
tress I  Called  Unto  Thee),  originally  composed  to  a  He- 
brew text  only,  has  been  adapted  hy  Cantor  Stark  to 
English  words  and  arranged  for  soli,  mixed  voices  and 
organ.  Originally  it  was  written  for  boys  choir  a 
capella.  This  work  has  been  published  for  some  time 
and  is  having  a  very  large  sale.  It  is  frequently  sung 
in  churches  as  well  as  synagogues.  Mr.  Stark  has  also 
written  an  excellent  Friday  evening  service.  All  of 
these  services  are  published  under  the  Title  of  "Anim 
Zemiroth."  Inasmuch  as  there  dees  not  exist  any 
musical  literature  in  the  reformed  Jewish  Church,  with 
the  exception  of  a  few  compositions  written  by  one  or 
two  famous  cantors,  Mr.  Stark's  series  fill  a  long  felt 
want,  and  his  works  are  eagerly  adopted  by  orthcdox 
and  reformed  congregations  alike. 

In  a  recent  report  of  the  Kriiger  Club  concert  the 
name  of  Anita  John  was  unintentionally  omitted.  We 
are  glad  to  correct  the  omission  by  stating  that  Miss 
John  offered  a  Schiitt  Valse  and  a  Chopin  Waltz  both  of 
which  compositions  were  artistically  interpreted.  The 
event  here  rnf erred  to  took  place  at  the  Fairmont 
Hotel  on  Saturday  evening  July  6th. 


Mrs.  Willian  Kerry  Banks  h?s  recertly  opened  a  pri- 
v!ite  studio  at  4102  California  Street  where  she  is  teach- 
ing the  art  of  piano  playing.  Mrs.  Blanks  is  a  pupil  of 
Pierre  Douillet  of  the  University  of  the  Pacific  and  o' 
Raphael  Josefy.  and  a  very  eSicient  instructor. 


Paul  Steindorff  srent  his  vacation,  which  consisted 
only  of  one  week  this  y^ar.  in  the  interior  and  is  again 
bvsy  giving  lessons  and  attending  to  his  numerous  pro- 
fessioniil  duties. 


Karl  Grienauer  the  able  cello  virtuoso,  terminated  his 
Sacramento  engagement  and  has  opened  a  studio  in 
San  Francisco.  Particulars  will  appear  in  a  subsequent 
issue  of  this  paper. 

Jean  de  Reszke,  the  famous  ten-ir,  who  retired  from 
the  operatic  stage  twelve  years  ago,  is  to  sing  again  in 
this  country.  Andreas  Dippel  has  engaged  him  for 
twenty  appearances  next  winter.  De  Reszke  also  ex- 
pressed a  wish  that^  he  might  sing  once  more  at  the 
Metropolitan  Opera  House.  De  Reszke.  who  has  never 
been  heard  as  Siegmiind  in  "Die  Walkure."  will  sing 
that  part  for  the  first  time  next  winter  with  Dippel's 
company. 


The  265th  recital  was  given  hy  pupils  of  the  Von 
Stein  Academy  of  Los  Angeles  on  Thursday  afternoon 
July  ISth,  when  the  following  excellent  program  was 
efficiently  presented:  Italienische  Serenade  (A.  Nelck), 
Leon  Folsom:  At  the  Seashore  (Dana I,  Louise  Schult- 
ter;  Auf  der  Eisbahn  (Fink),  Henry  .McCann;  Fourth 
Exercise  (Lehert  &  Stark),  Eieulah  Whittington;  First 
Exercise  fLebert  &  Stark),  Lola  Harris:  -Melodie  (Hel- 
ler). Grace  Ballein;  Sonatina  (Lichnor),  Ruth  Whitting- 
ton: Sonatina  55  .\'o.  2  IKuUah),  Romona  Baker:  Valse 
in  A  Flat  Major  (Garganoff),  Torosa  Elwess:  Tarantella 
.4  Minor  (Heller),  Hazel  Hammerton:  Arabesque  (Schu- 
mann), Miss  Laird:  Etude  de  Style  (Ravina),  Dorothy 
Vogel:  Valse  Brillant  (Moszkowski),  Genevieve  Ed- 
wards: The  Spinning  Wheel  (Raff),  Reta  Mitchell: 
Etude  de  Style  i Ravina).  Dorsey  Whittington;  Valse  A 
Flat  Major  (Chopin),  Nellie  Brigham;  Spinning  WTieel 
(Raff),  Clarence  Bates. 


The  Halt  Hour  of  Music  at  the  Greek  Theatre  last 
Sunday  afternoon  July  21st,  was  given  by  Robert  D. 
McLure.  baritone,  and  Miss  Stella  Howell,  pianist.  The 
program  was  as  follows: 

'■Light'  (Bauer),  "The  Postillion"  (Molloy),  "Ich 
liehe  dich"  (Schullz),  Mr.  McLure:  Transcription,  "Rig- 
oletto"  (Verdi-Liszt),  Miss  Howell;  -Your  Eyes." 
"Mother  o"  Mine"  (Tours),  Mr.  McLure:  11th  Rhapsodv 
(Liszt).  "Valse  Caprice"  (.\euland),  .Miss  Howell;  Pro- 
logue to  "rPagliacci"  (Leoncavallo),  (by  request)  Mr. 
McLure. 

During  the  past  ssss^ri  Miss  Howell  has  played  before 
the  Ebell  tl:e  Twentieth  Century,  and  the  California 
Clubs,  tre  Channing  Auxiliary,  and  she  was  prominent 
in  the  Liszt  Centennial  Celebration  and  the  17th  recital 
of  the  Mansfeldt  flub,  of  which  she  was  recently  chosen 
vice  president.  She  was  one  of  the  soloists  at  the 
closing  recital  at  Kohler  &  Chase  Hall  given  to  the 
summer  session  students  and  faculty  of  the  University 
of  California.  .\  recent  concert  given  in  Santa  Rosa  by 
Mr.  McLure  and  Miss  Howell  brought  forth  the  unaii- 
imcus  approval  of  press  and  public.  Mr.  McLure  is 
solo  baritone  at  the  First  Baptist  Church  of  Berkeley, 
a  n  ember  of  the  Loring  Club  of  San  Francisco,  and  has 
appeared  during  the  past  season  in  recitals  about  the 
Bay.  He  is  a  rupil  of  Mackenzie  Gordon.  Miss  Howell 
is  a  pupil  of  Hugo  Mansfeldt. 


TEACHERS'  ASSOCIATION'S  FUNNY   DECISION. 


MUSICIANS'    ANNUAL    PICNIC    A    SUCCESS. 


The  Chronicle  of  Friday  July  19th  has  this  to  say  of 
the  recent  annual  picnic  of  the  Musicians  Mutual  Pro- 
tective Union: 

Three  thousand  musicians  from  the  hay  region  and 
their  families  and  friends  gathered  at  Shell  Mound  Park 
yesterday  to  attend  the  annual  festival  and  picnic  held 
under  the  auspices  of  Ihe  Musicians"  Alutual  Protective 
L'nion,  Xo.  6,  American  Federation  of  Musicians  of  San 
Francisco.  The  outing  was  pronounced  the  largest  and 
most  successful  in  the  annals  of  the  union's  history. 
One  feature  of  the  day  was  the  parade  down  Market 
street  to  the  Ferry  building,  where  the  picnickers  em- 
barked for  Shell  Mound  Park.  Headed  by  a  band  of  150 
pieces,  the  parade  formed  at  Eight  and  Market  Streets 
at  10  o'clock  and,  under  the  escort  of  Chief  of  Police 
White  and  a  platoon  of  San  Francisco's  finest  the 
marchers  wended  their  way  down  the  great  thorough- 
fare to  the  tune  of  popular  airs. 

The  following  programme  was  rendered  during  the 
afternoon:  "II  Guaranay"  (Gomez),  conducted  by 
Charles  Cassassa;  "Ye  Olde  Lovers"  Gavotte, "  for  reeds 
(.\lfred  .Arriolla).  conducted  by  Alfred  .Arriolla:  "Scenes 
from  Madanre  Butterfly';  (Puccini),  conducted  by  D.  C. 
Rosebrook;  "Grand  American  Fantasia"  (Victor  Her- 
bert), conducted  by  Paul  Steindorff.  Dancing  in  the  big 
pavilion  furnished  amusement  for  thousands  during  the 
afternoon  and  evening.  Jlusic  for  the  dancing  was  fur- 
nished by  bands  of  fifty  pieces  each,  alternating  every 
hour. 

In  charge  of  the  dance  were  George  Pinto,  Philip 
Sapiro.  George  Ruge.  Fred  Allen  and  Frank  Peckham. 
Several  hundred  children  who  made  the  trip  were  pro- 
vided with  a  varied  programme  of  games  and  sports  in 
which  they  found  endless  amusement  during  the  day.  ■ 
A.  J.  Giacomini  chairman  of  the  general  committee  on 
arrangements,  was  in  charge  of  the  ceremonies  of  the 
day  and  acted  as  grand  marshal  at  the  various  events 
requiring  his  official  presence. 


One  of  the  funniest  decisions  that  ever  came  to  our 
attention  was  one  recently  passed  at  the  Music  Teach- 
ers' -\ssociation  meeting  in  Los  Angeles.  It  seems  that 
among  other  numbers  on  the  program  was  the  well 
known  and  excellent  composition  '"Yosemite  Legends"" 
by  Dr.  H.  J.  Stewart  which  was  to  be  sung  by  Mrs.  Lillie 
Birmingham,  This  splendid  vocalist  had  already  pre- 
sented the  composition  with  success  in  San  Francisco. 
But  the  committee  in  charge  of  the  program  in  Los 
.\ngeles  decided  that  inasmuch  as  Dr.  Stewart  was  not 
a  member  of  the  association  his  composition  could  not 
be  sung.  Now  please  note  Messrs.  Beethoven.  Schu- 
mann, Schubert,  Liszt,  Brahms,  Bach,  Strauss  and 
other  composers,  who  are  not  members  of  the  Music 
Teachers"  -\ssociation  of  California,  that  your  compo- 
sitions can  not  be  played  or  sung  until  you  become  mem- 
bers in  good  standing.     Oh  Lord!      Oh  Lord  I 


-*\- 


MRS.  MARRINER  CAMPBELL   RETURNS. 


Mrs.  Louise  Marriner  Campbell,  the  well  known 
singing  teacher,  has  just  returned  from  a  two  months" 
trip  through  the  East,  making  her  home  journey  by 
way  of  the  Canadian  Pacific,  and  she  is  very  enthusias- 
tic regarding  the  wonderful  beauties  of  the  great  North- 
west country.  One  feature  of  the  trip  was  the  warm 
and  loving  greetings  that  she  encountered  all  along  the 
line  from  San  Francisco  to  Boston  and  return.  Many 
former  pupils  met  her,  and  the  visits  with  them  renewed 
the  close  and  intimate  relations  of  teacher  and  pupil 
that  combine  to  weave  bonds  of  tender  friendship.  Mrs. 
Campbell  heard  Mrs.  Edith  Holt  sing  while  she  was  in 
Boston,  and  the  latter's  present  teacher,  the  well  known 
Wm.  Whitney,  who  predicts  a  future  for  her  in  the 
musical  world,  was  enthusiastic  over  her  talent  and 
complimented  Mrs.  Campbell  upon  the  progress  Mrs. 
Holt  had  made  with  her,  saying  that  he  had  only  to 
build  upon  the  lines  Mrs.  Campbell  had  marked  out. 
Mr.  Whitney  stands  very  high  in  the  musical  world,  and 
has  a  large  class  in  New  York  as  well  as  in  Boston. 


PRIZE  ANTHEM  COMPETITION. 


The  annual  competition  for  the  Clemson  gold  medal 
(value  $50)  and  an  additional  prize  of  $50  given  by  the 


ROBERT  McLURE 

The     Successful     Ycung     Baritone,     Pupil     of     McKenzie 

Gordon,  Who  Sang  at  the  Greek  Theatre  Last  Week. 

H.  W.  Gray  Co.  (agents  for  Novello  &  Co.)  is  announced 
under  the  same  conditions  as  formerly.  The  competi- 
tion is  open  to  all  musicians  residing  in  the  United 
States  and  Canada,  whether  members  of  the  Guild  or 
not.  The  conditions  of  the  competition  are  as  follows: 
The  prizes  will  be  awarded  to  the  composer  of  the  best 
anthem  submitted,  provided  that  it  is  of  sufficient  all- 
round  excellence.  The  text,  which  must  be  English, 
may  be  selected  by  the  composer,  but  the  anthem  must 
be  of  reasonable  length  (sis  to  eight- printed  pages  of  oc- 
tavo i,  and  it  must  have  a  free  accompaniment. 

The  manuscripts,  signed  with  a  nom  de  plume  or 
motto,  and  with  the  same  inscrii)tion  upon  the  sealed 
envelope  containing  the  author's  name  and  address, 
must  be  sent  to  the  General  Secretary.  90  Trinity  Place. 
New  York,  not  later  than  October  1.  1S1L2.  To  insure 
return  of  manuscripts  stamps  should  be  enclosed.  The 
successful  composition  becomes  the  absolute  property  of 
the  Guild,  and  shall  be  published  by  the  H.  W.  Gray  Co. 
The  adjudicators  will  he  Walter  J.  Clemson,  M.A., 
.\.G.O.:  R.  Huntington  Woodman,  F..4.G.O.;  and  Samuel 
A.  Baldwin    F.A.G.O. 


OPERA  STORIES 


^IBook  Every  Mu: 
Sh'u'd  Have 


Wh?t  ere  wrrts  is  t'-^e  StDry  in  few  wo-ds.  Open  rtcr  es  fl's  tHis  wart.  It  contains  the  Stories  (divid- 
ed into  rets)  of  164  Oper-s,  and  D"Arrurzio's  Mystery  Plav.  The  Martyrdom  of  St.  Sebastian. 
It  qives  tl-e  stcries  cf  Jewels  cf  the  Ma-/oira.  La  Foret  Bleue.  Lobetanz,  Mona.  Le  Donne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,   188  Bay  State  Rond,  Boston 


THE   rACIlMC   CO/  ST    MUSICAL    HICVIKW 


Throiigliout  the  lengtli  and  breath  of  the  Nation,  in  Kngland  and  on  the  Con- 
tinent, and.  in  fact,  wherever  nnisi<-  in  the  hin|io*i(  artistic  sense  is  produced, 
tho.se  w'lto  are  satisfied  only  witli  the  lu'st,  the  niosi  arlistic  and  beautiful  are 
bowing  in  sincerest  adniiralinn  lu  llic  noble  (|nalily.  ihe  niKiuestioned  superioi-- 
itv  of 


The 


Mmmi 


Piano 


steadily,  day  by  day,  month  by  month,  and  year  by  year,  the  con(iuest  of  the 
truly  musical  by  this  most  perfect  of  all  pianos  goes  on.  So  irresistible  is  the 
tone,  so  perfect  in  flexibility  and  responsivene.ss  the  action  of  the  Mason  & 
Hamlin  IMano  that  those  musicians  who  come,  skejitically,  prepared  by  pre- 
conceived ideas  to  condemn,  voice  their  admiration  enthusiastically  once  the 
piano  has  told  its  own  stiu-y  under  the  touch  of  their  own  fingers. 

Recently,   Zimbalist,   the   great    Russian    Violinist,    together    with    Harold 
Rauer,  the  famous  pianist,  played  a  matinee  engagement  at  Scotti.sh  Rite  Audi- 
torium.    Samuel  ChotzinotT,  acconii)auist  of  Zimbalist,  on  that  afternoon  first 
tried  a  Mason  &  Hamlin,  Style  RIM,     So  impressed  was  Chotzinoff  that,  while 
vnder   contract    to    play    another    piano,    he    purchased    on    the  afternoon  of  his  arrival  in  New  York  the  counterpart  of  the 
jiiano  which  he  tried   in  San  Francisco.       This  is  but  one  significant  instance. 

Because  they  are  better,  in  tone,  action  and  in  every  attribute  that  makes  for  piano  perfection,  Mason  &  Hamlin  pianos 
cost  more  than  oUier  i)ianos,  but  their  superb  i|uality  more  than  justifies  the  slight  ditTerence,  They  may  be  purchased 
on    easy   payments. 


VICTOR    TALKING    M  ACH  I  NES— SH  EET    MUSIC 


Two  Entrance* 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland -510  12th  and  1105  Washington 
Ci/i  San  Jose — 117  South  First 

Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    Scuth    First    Street 


OF  INTEREST  TO  RESIDENT  ARTISTS  AND  MUSICAL  CLUBS 
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Diroftory."  This  «ill  lie 
rhn,ie  artiMa  who  alreaily 
i.^  thaa  uO  eent!«  a  iTeek. 
•  ilvertiaerH  may  be  adileil 
tc    of    r>0    eeutM    a    »Teek.     Advertisers    «-|io,se 

I  '^7i  eents,  need  only  pay  S.'  cents  addltioual.  Only  experieneeil 
i,<tH  ^vill  he  permitted  to  appear  in  this  list.  And  »'e  <lo  not  »niit 
neiided  if  his  experienee  should  not  be  sufficient  to  entitle  bini  to 

II  that    list. 


Warren  D.  Allen 

Pianist  and  Teacher 
2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    OD    Thursday     Aflenioiiiis 

Mrs. 'William  .Steinbacti 

VOICE  CULTURE 


Paul  Steindorff 

Studies:  2422  STUART  STREET 

Berkeley,  Calitomia 

Fridays    nt     the     Arrillacn     Mnsieal    Tol- 
lese.    :.-!l.-.    .Incksi.ii     Street.     Mill     Irnnois.o 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prepared     for    Coiieert    Opera,    or 

Oratorio.     Studio:   2161    Sbalturk   .\v.    Berk. 

Tel.  ilerk.  2«TT.       In  S.  F.  Thurs.  Afternoons. 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wah  Von   Slem  .^vcadeniy  ol  Music 

Opera     Oratorio-   Ccncerl 

lOlh  and  Hill  Sts.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
TourinE  Coast  .\nnually.  January-March 

Address:     4173  Lake  Ave.,  Chicago.  III. 

Miss  Elizaheth  Simpson 

ri.AMS]  I 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  ;     Maple  Hall.     Phone  Oakland  4151 
Berkeley:  2l'(2ShatlucK  Ave.    Pljone  Berkele>  1.^10 

Miss  Clara  Freuler 

.SOPR.VXO 

TEACHER     OF     SIXGINf: 

Just  Returned    from   Paris  and    Florenee. 

Available  for  Coneerts  and    Beeltnls.      2r,L-7 

Rldse  Road,  Berkeley.     Phone:   Ilerk..  S7.'i. 


Miss  Virginia  Goodsell 

>.OPItA.\0 

Has  Located  in  Los  Angeles,  and  Will 
Accept  Engagements  for  Recitals,  Ora- 
torio and  Concert  Work.  Studio  Address 
Will  be  Announced  Later.  In  the  Mean- 
time, Address  Communications  Care  Pa- 
cific Coast  Musical  Review,  344  Blanchard 
Hall   Building.  Los  Angeles,  Ca' 

Miss  MoIIie  E.  Pratt  ?aT?SL%w^- 


Miss  Helen  Colburn  Heath 


Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

It:  VI  hi:k  oi-  simjinc 

liHlios:  -.  1  ..  ::7i;  smter  SI..  «  ed.  *  Sa 
Ihikhiiiil.  :;i::;i  Ilr...iili>iiv.  Tiie 
niid     I'ri.       l>ii..iie    i'i.-.liiioiit    i:i!l 

Mary  Alverta  Morse  Soprano 


William  Hofmann 

VIOLIN    STUDIO 

64  Stanyan  Street  San  Francigco 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Fnsemble 

22  Pres  d'O  Terrace  Tel    Pacif.c  1112 

Nita  Abbott 

Prima  Donna  Soprano 

'ly.  Koh'f-r  ,;•  l-li:ise  !;ld^,     Tel.  .-Jiiiter  1290 

Mrs.  Grace  Davis  Northrup 

SOPBANO 

Hesidenee    Studio:    IKiS    Bay    Vievr    Plaee, 

llerkelev.      Phone    Berkeley    !1.".S. 

P*»PC-V  THE  VOICE 

*:'  THE  ART  OF  SINGING 

A.    R..  1  S.  F  .  376  Suii«  Si, 

X-v  Swdio)  *  ?umm-r  5ch«l  i-  Redwoods 

Dow  '  O.Hand.  322gCr..eSlr»l 

E.   G.   StricKlen 

PI  wo — II  \U11()\V — COMPOSITIOX 

>>fiiillos-      ;:7i:      Sutter      street       IGnfTney 

llldi.-  I.    Sun    Frnneiseo.      Tel.   DouRlas  S303. 

4711  SSlh  St.,  t>nklaud.     Tel.  Piedmont  1.^87. 


WILBUR    McCOLL 

PIANO — Al  (  IMIP  \MS1 — I  II  V( 
lios:   S.  F..  :i7i;  Sutter  St.    I  Wednt 


^Villard  Batchelder 


Musical    Directory 


SIGISMONDO    MARTINEZ 
1 1. ■in    Eddy   Si  rent  San    Francisco.   Pal 

EDNA  MONTAGNE 
.'JTSO  Victnle  Si. Oakland.  Cai 

LOUIS    FELIX    RAYNAUD 

789  Buena   Vista  Ave.  San   Francisco. 

ASHLEY    B     PETTIS 

.S1,S  Grove  St..  .S.  F.     1!i:;i  Hume  St.,  Berk. 

EDWARD    FA3ER    SCHNEIDER 
--'"''-   Qrtnijn    St. San    Franrisro 

MISS    BEATRICE    CLIFFORD 

a  Rcservnire  Hold  San  Rafael.  Cal 

MRS    WILLIAM    HENRY    BANKS 

4403  California  St.  Phone  Pac.  1,',,51 


MRS.     M.     TROMBONI 
10116  Kohler  &  Chase  Bhig.    Tel.  K'rny  5454 

MRS.    OLIVE    ORBISON 
MS;s  Sacramento  St.         Tel.   Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 
UW.  Twenty-Kighth  .Vve.    Tel.  Park  4728 

MME.    AB3IE    CARRI NGTON-LEWYS 
1101    Daker   Street San    Francisco 

DELIA     E.    GRISWOLD 

\i\-2n  S-craii  enlo  St.      Tel.  Franklin  1058. 

MRS.     RICHARD     REES 

<17  Crove  St. Phone   Park  .'SITS 

MME.    ISABELLA    MARKS 
K'Mpr  f^  Chase  Bld.g.       Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2315  .Jackson  St.  Phone  Fillmore  951. 

E.    STANDARD   THOMAS 
La  Lo.ma.  Berkeley.        Phone  Berk.  1086. 


OTTO     RAUHUT 
1  Fir.st  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
45  Fillmore  St.  Phone  West  iSi 

MILTON    G.    WITZEL 

18    Fell    Street         Phone    Pacific    2452 


THE   i'ACIFli'   (OAST    MUSICAL    REVIEW 


GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


310  Sutler  Street 


(Jihf  Mttiin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
apjienrauce  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  I'layer-Piano  is  tlie 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

Hy  all  means  examine  carefully,  test  fully  this  I'layer  Piano  before  your  dc 
cision  is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR    TALKING    tVl  AC  H  I  N  ES— SH  EET    MUSIC 
Wiley    B.    Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los    Angeles,    Sacramento,  San  Jose,  San   Diego;    Phoeni: 
la;    Reno,  Nevada:    Portland.  Oregon. 


Santa  Cruz 

"The  Atlantic  Cily  of  the  Pacific  Coast" 
Is  planning  a 

Wonderful  Water  Pageant 

for  the  following  dates 
July  20th  to  28th  inclusive 

Yacht  Regattas— Motor  Boat  Races — Review  of 
American  battleships — Parade  of  decorated  water 
floats — Swimming  and  revving  contests — Surf- 
bathing — Danciag — Golf — Tennis — Fire- works 

Don't  Miss  the  Fun 

Regular  Rales  at  new  Hotel  Casa  del  Rey 
Special  low  ticket  fares 

ASK  OUR  AGENTS 

Southern  Pacific 


ind  ThincoiUi  Stiecl.  0>Uwd 


'r^ihfum  ZM 


IRRELL    STREET 
Stockton  Jt  PoTrell 

S.lol  .nd   Mo.1   Magn.tcail  TliMlTC  ,D   Amenc. 

fk    R<-K<nnlng    Ttils   Sunday    Aflornu.m— 


.Ma 
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THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
MARGUERITE  HANEY  in  B.  A-  RcJft'.  T.blold  Munc.l  Comedy 
■Th.  Li-.diiis  Lady"  mlh  R.Iph  Lynn-  MRS.  LOUIS  JAMES  in  lh<: 
Tn.niuUr  Comody  "Holdins  .  Husband:'  EMURE  COMEDY  FOUR: 
PAULINE  MORAN.  Stj."!  Comn'ifnn.;  LEW  SULLY;  FOUR 
FLORIMOND-;  .SEALBY  >nd  DUCLOS;  NEW  DAYLIGHT 
MOTION  tlCTURE'S.  L.m  wt-k  DAMD  BELASCO'S  PRO- 
DUCTION c(  "THE  DRUMS  OF  OUDE." 


DOUGLAS  70     PHONES-  HOME  C  1570 


San  Francisco,  Oaklatsd,  Los  Angeles,  Portland,  Seattle 
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CHORAL  CLUBS  AND  AMATEUR  ORCHESTRAS  TRAINING  SCHOOLS  FOR  ARTISTS 


By  ALFRED  METZGER 


When,  during  occasional  conversations  with  leading 
resident  artists,  we  discuss  the  necessity  of  recom- 
mending only  experienced  and  meritorious  artists  for 
purposes  of  remunerative  engagements,  we  are  fre- 
quently confronted  with  the  query  how  it  would  be  pos- 
sible for  young  students  to  secure  their  initial  oppor- 
tunities, it  we  take  such  a  firm  stand  against  inex- 
perienced young  artists.  In  last  week's  issue  we  de- 
fined several  ways  in  which  advanced  students  could 
obtain  opportunities  to  appear  in  public  and  thus  prove 
their  merit.  We  included  among  these  opportunities 
for  advanced  students,  the  Half  Hour  of  Music  at  the 
Greek  Theatre,  private  musicales,  charity  or  benefit 
concerts  and  pupils'  recitals.  We  may  add- today  two 
more  institutions  which  are  able  to  give  advanced  stu- 
dents of  genuine  merit  a  really  fine  opportunity  to  gain 
reputations  prior  to  their  public  appearances  as  paid 
artists.  We  refer  to  the  choral  societies  and  the  ama- 
teur orchestras.  San  Francisco.  Oakland,  Berkeley 
and  Alameda  are  particularly  fortunate  in  the  possession 
of  a  number  of  choral  societies  and  amateur  orchestras 
which  would  be  a  great  help  to  rising  young  artists. 
Of  course,  we  do  not  suggest  that  all  the  soloists  en- 
gaged by  these  organizations  should  be  advanced  stu- 
dents or  non-paid  musicians,  but  at  least  a  good  many 
of  them  could  receive  opportunities  to  appear  in  pub- 
lic, especially  so  as  these  societies  usually  do  not  have 
sufficient  financial  backing  to  pay  adequate  remunera- 
tion to  professional  artists  of  merit.  In  addition  to  the 
engagement  ot  soloists  these  choral  societies  and  ama- 
teur orchestras  form  excellent  training  schools  for 
embryo  artists  v\-ho  sing  in  the  chorus  or  play  in  the 
orchestra,  thereby  gaining  a  certain  confidence  which 
is  absolutely  essential  to  one  who  must  appear  before 
large  assemblages.  We  really  believe  that  teachers  and 
students  have  no  conception  of  the  importance  of 
choral  societies  and  amateur  orchestra  in  the  musical 
life  of  a  community. 

Leaders  ot  these  organizations  have  often  come  to  us 
and  complained  of  the  fact  that  teachers  hesitate  to  ad- 
vise their  pupils  to  become  members  because  they  fear 
that  the  directors,  being  singing  or  violin  teachers 
themselves,  would  take  pupils  away  from  those  who 
encourage  them  to  join  the  organizations.  We  know 
nearly  every  leader  of  a  choral  society  or  an  amateur 
orchestra  in  this  vicinity,  and  we  can  assure  every 
teacher  that  we  do  not  believe  that  they  would  be 
guilty  of  such  an  action.  Indeed  we  do  not  believe  that 
a  teacher  is  exactly  jealous  in  the  sense  of  fearing  to 
lose  a  pupil,  but  he  wants  to  impress  upon  his  pupils 
the  idea  that  they  are  already  artists  and  that  they 
need  not  sing  in  a  chorus  or  play  in  an  orchestra  to 
gain  confidence  and  experience,  but  that  they  are  al- 
ready too  good  to  be  classed  with  the  many,  and  should 
stand  by  themselves.  To  our  way  ot  thinking,  this 
inculcation  of  ideas  of  superiority  over  everybody  else 
Is  a  very  dangerous  indulgence.  Indeed  we  consider 
this  mainly  responsible  for  the  slovenly  habits  of  ad- 
vanced students  who  appear  in  public  with  the  idea  that 
they  know  everything  that  is  to  be  known  in  music. 
Unless  an  artist  has  really  gone  through  an  adequate 
training,  where  he  or  she  may  acquire  experience  in 
deportment  and  in  professional  attitude,  no  real  satis- 
factory results  can  be  secured  upon  the  concert  plat- 
form. You  find  certain  vocal  pupils  who  want  to 
appear  as  stars  with  grand  opera  companies  as  soon  as 
they  have  concluded  their  lessons  with  their  teachers. 
If  you  advise  them  to  become  members  of  a  chorus 
first  and  learn  the  essentials  of  stage  deportment  and 
footlight  customs  first,  before  thinking  of  acting  as 
leading  artists,  they  become  indignant  and  think  you 
want  to  insult  their  intelligence.  .\nd  yet  there  is  no 
genuine  artist  before  the  public  today  who  did  not 
have  to  pass  through  one  or  the  other  of  the  many 
training  schools  for  artists  before  securing  recognition 
as  a  bona-fide  concert  or  opera  singer.  Some  require  a 
longer  time  than  others  to  gain  the  desired  aim,  but  all 
of  them  must  have  gained  EXPERIENCE  of  one  kind  or 
another  before  they  can  be  recognized  as  professional 
artists  of  merit. 

In  Europe  they  have  choral  societies,  amateur  orches- 
tras and  amateur  operatic  companies  affiliated  with  rec- 
ognized conservatories  and  music  schools.  These  ama- 
teur organizations  are  under  the  leadership  of  jirofes- 
sional  artists.  On  the  Pacific  Coast  we  have  but  one  or 
two  conservatories  that  give  their  pupils  the  oppor- 
tunity of  such  training:  but  we  have  numerous  choral 
societies  and  amateur  orchestras  conducted  separately 
from  conservatories  which  serve  the  same  purpose. 
And  we  advise  efficient  students  to  take  advantage  of 
the  experience  to  be  gained  by  becoming  members  of 
such  organizations,  as  they  will  eventually  find  that  it  is 
easier  to  gain  confidence  in  their  own  ability  and  dis- 
cover ideas  ot  individual  value  much  quicker  in  this  man- 


ner, than  if  they  were  suddenly  thrust  before  the  foot- 
lights without  careful  training  and  adequate  prepara- 
tion. As  long  as  students  are  trained  in  such  a  manner 
as  to  exaggerate  the  importance  ot  their  personal 
achievements,  they  will  become  slovenly  artists  and  in- 
stead of  following  the  advice  and  suggestions  of  well 
meaning  friends,  will  believe  that  they  are  surrounded 
by  jealous  individuals  who  do  not  want  to  see  them  suc- 
ceed, or  by  ignoramuses  who  do  not  know  anything 
about  singing  or  playing.  We  have  long  since  given  up 
answering  promptly  questions  concerning  an  honest 
opinion  about  efficient  students  who  want  us  to  tell  them 
the  truth.  In  ninety-nine  cases  out  of  a  hundred,  such 
students  and  their  parents  do  not  want  our  honest 
opinion.  They  want  us  to  tell  them  exactly  what  they 
think  themselves,  and  anything  we  might  say  that 
opposes  their  own  convictions  regarding  their  ability 
would  be  considered  ignorance  on  our  part.  Cases 
where  students  and  parents  really  want  to  know  the 
truth  are  rare  indeed,  and  they  usually  include  genuine 
talent  and  born  artists.  We  never  hesitate  to  tell  such 
our  honest  opinion,  because  we  know  they  want  it,  and 
they  are  always  grateful  to  us.     We  could   mention  a 


CHARLES    C.    MOORE 

President  of  the  1915   Universal   Exposition  Who   is  the 

Right  Man   in  the   Right  Place. 


number  ot  such  artists  who  are  now  famous  and  who 
one  time  came  to  us  to  ask  our  honest  opinion.  Every 
one  of  them  has  since  acknowledged  that  our  advice 
assisted  them  in  gaining  success. 

Now  we  advise  teachers  and  students  to  consider  mu- 
sic seriously.  It  is  a  great  mistake  for  a  teacher  to  tell 
a  pupil  from  the  start  that  he  or  she  will  make  a  wonder- 
ful artist  of  him.  When  anyone  hears  a  young  boy  or 
girl  for  the  first  time  it  is  practically  impossible  to  tell 
whether  he  or  she  will  ever  become  a  great  artist.  Even 
though  a  prospective  pupil  possesses  a  fine  voice, 
nevertheless  it  is  not  certain  whether  he  or  she  w'ill  be- 
come an  artist.  The  eventual  development  into  a  great 
artist  depends  upon  much  more  than  mere  voice  or  fa- 
cile technic.  The  most  important  requisite  for  the  ac- 
quirement of  an  artistic  reputation  is  INTELLIGENCE 
and  ADAPTABILITY..  And  these  important  factors  can 
not  be  discovered  by  a  teacher,  unless  he  has  taught  a 
pupil  a  sufficientlv  long  period  to  ascertain  whether 
such  pupil  grasps  his  ideas  EASILY  and  CORRECTLY, 
or  whether  he  has  difficulty  in  understanding  the  import- 
ant facts  that  are  being  imparted  to  him.  There  are 
students  who  grasp  things  quickly  and  there  are  stu- 
dents who  grasp  things  slowly,  but  both  of  them  may 
become  eventually  great  artists.  We  know  of  great 
men  and  women  who  were  very  unsatisfactory  scholars 
while  attending  the  public  schools  or  colleges,  but  who 
eventually  made  a  name  for  themselves.  Nevertheless 
they  could  not  have  achieved  what  they  did,  it  they  had 
not  had  a  firm  and  solid  foundation  upon  which  they 
were  able  to  build  their  reputations.     And  so  it  is  with 


music  pupils.  Many  great  artists  or  composers  were 
very  unsatisfactory  pupils,  but  there  is  not  one  that 
was  told  in  his  youth  that  he  was  better  than  any  one 
else.  On  the  contrary  it  you  examine  the  life  history 
of  the  great  masters  you  will  always  find  that  in  their 
youth  they  had  their  ideals  after  which  they  tried  to 
model  their  own  career  and  which  they  set  up  as  ex- 
amples to  follow.  When  they  became  old  enough  to 
strike  out  tor  themselves,  they  usually  developed  an  in- 
dividuality of  their  own  quite  unexpectedly  and  quite 
without  effort  on  their  part. 

We  wish  there  might  be  a  little  more  modesty  planted 
into  the  minds  of  young  students.  There  is  nothing 
more  dangerous  than  over-confidence  and  conceit.  This 
vice  is  not  only  dangerous  from  the  standpoint  ot  pre- 
venting adequate  intellectual  development  of  latent 
talent,  but  it  is  dangerous  inasmuch  as  it  creates  stub- 
born opposition  on  the  part  of  critics  and  managers 
who  would  be  glad  to  encourage  a  modest  student, 
while  they  are  usually  unwilling  to'  help  a  conceited 
student.  Yes.  they  may  tell  him  anything  he  wants  to 
tell  them  just  to  get  rid  of  such  student,  but  in  the  end 
they  forget  him  and  lend  their  assistance  to  a  modest 
student  who  really  seems  to  want  their  advice.  And  so 
we  believe  that  the  apparent  antagonism  of  the  public 
toward  local  artists  is  to  a  considerable  extent  the  re- 
sult of  either  an  actual  or  imaginary  belief  in  the  con- 
ceit of  students  and  teachers.  For  the  public  does  not 
want  to  be  told  a  certain  singer  or  player  is  wonderful, 
when  to  the  public  at  large  he  does  not  seem  so.  To 
shout  that  the  public  does  not  know  the  difference,  and 
that  it  does  not  know  anything  about  music  anyway, 
can  not  alter  matters.  The  public  wMU  not  be  forced  to 
attend  the  concerts  of  resident  artists,  if  it  has  been 
fooled  a  number  of  times.  After  listening  once  or  twice 
to  a  concert  of  resident  artists  and  having  left  the  hall 
in  a  disappointed  frame  of  mind  the  audience  will  never 
return  to  listen  to  the  same  artist,  and  in  some  cases 
the  people  will  stay  away  from  the  concerts  of  all  resi- 
dent artists.  So  our  readers  will  see  that  when  talking 
"from  the  chest"  like  this  we  are  not  doing  so  with 
the  intention  of  injuring  anyone,  but  with  the  convic- 
tion that  unless  resident  artists  are  GENUINELY  EFFI- 
CIENT, they  should  not  appear  in  public,  and  even  it 
those  who  KNOW  that  they  are  ready  to  sing  or  play 
tor  pay  in  public  would  be  willing  to  await  their  oppor- 
tunity, a  great  deal  might  be  gained.  Those  who  do  not 
know  whether  they  are  efficient  or  not,  are  hopeless 
cases  and  deserve  to  be  pitied  for  they  suffer  from  a 
case  of  megalomania,  which  really  is  a  form  ot  insanity. 

And  so  we  repeat  that  the  best  school  for  attaining 
confidence  and  actual  artistic  knowledge,  besides  a  good 
teacher,  are  the  choral  societies  and  amateur  orches- 
tras. Here  a  soloist  will  find  out  that  there  is  a  differ- 
ence  in  playing  with  an  orchestra,  singing  with  a  chorus 
or  playing  and  singing  alone.  The  singer  will  have  an 
opportunity  to  sing  with  violin,  cello,  flute  or  other 
obligatos  and  the  player  and  singer  will  have  an  oppor- 
tunity to  study  the  art  of  ensemble — a  most  important 
element  in  the  actual  attainment  ot  real  artistry.  Since 
these  organizations  usually  attract  large  audiences,  an 
advanced  student  will  become  used  to  appear  before  the 
footlights  and  lose  in  a  measure  that  stage  fright  which 
a  conscientious  artist  never  loses  entirely,  but  which 
in  time  he  will  be  able  to  hide  in  a  manner  so  that 
the  audience  does  not  notice  it.  And  here  -we  could 
mention  a  thousand  and  one  things  which  an  aspiring 
artist  may  learn  and  gain  from  appearing  with  organiza- 
tions of  this  character,  and  which,  without  such  ex- 
perience, he  or  she  would  be  unable  to  discover.  When 
the  Pacific  Coast  Musical  Review  began  this  campaign  it 
went  into  it  with  the  full  intention  to  make  it  a  SUC- 
CESS In  tact  we  never  begin  anything  in  the  way  ot  a 
campaign  to  better  local  conditions  unless  we  can  see 
beforehand  an  element  of  success.  Now  in  order  to  ob- 
tain results,  we  must  discuss  the  advantages  as  well  as 
the  disadvantages  of  encouraging  the  concerts  ot  resi- 
dent artists.  We  must  show  the  failings  of  the  public 
as  well  as  those  ot  the  artists  themselves,  and  in  the 
end  we  are  sure  we  can  get  a  starting  point  from 
which  to  gradually  advance  toward  the  eventual  tri- 
umph of  the  resident  artist  and  the  voluntary  support 
ot  the  general  public.  And  this  starting  point  will  be 
the  actual  merit  of  the  artist  and  the  confidence  of  the 
nubile  in  such  merit.  We  mean,  ot  course  ACTUAL 
merit  and  not  make-believe  and  merely  advertised 
merit. 

. %%- 


Herman  Perlet  has  returned  from  a  vacation  near 
Nana  where  he  spent  some  delightful  days  hunting  and 
resting.  Mr.  Perlet  is  now  again  busy  giving  lessons 
and  composing. 
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Henry  Bretherick 

and  the  Steinway 


San  Francisco,  June  10,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

During  my  thirty  years  of  musical  experience  I  have  never  failed 
to  recognize  in  the  Steinway  Piano  three  points  of  excellence. 

An  expression  of  the  highest  ideal  in  art,  the  perfection  of  science, 
and  the  strictest  integrity;  based  upon  such  a  foundation,  it  is  no  won- 
der they  have  been  so  long  an  inspiring  and  elevating  influence  in  the 

musical  world. 

Most  sincerely  yours. 


HENRY  BRETHERICK 

Piano  and  Organ 

Residence  Studio:    1062  Page  Street 

San  Francisco 
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Sherman  Play  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2018    Buchanan    St.  Telephone   West   314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRE    DOUILLBT,    Dean.  SAN    JOSE,    CAL. 


Douillet  Studio 

Kohler  &  Chase  BIdg.  'room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nilalia  Douillet,  Voice  Culture  (Monday.  &  Thursdays 

Adolf  Gregory 

OrKBDist    and    Choir    DIrcrtor   of    SI.   Mnry's,    OnklaDd,    Cat. 

Director    Oakland    Cnnsrrvatorr    of    Mnsic 

VOICE     PRODirCTIOX,     PIAXO.     HARMONY 

AND    COMPOSITIO.N 

ISth     AND     MADISON      STREETS  OAKLAND,     CAI,. 


I  >■    BeringerConservatory 
7l^  of  Music 
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Founded  18%  under  the  direction  of 

Prof,   and   Mme.   Joseph    Beringer 


Mackenzie  Gordon 

TENOR 

1  eacner  or  oingmg  ,„  i^^  ^,21,^  fi»i.h  aod  compUtion  oi  pu 

ORATORIO 

Studio  :  2832  Jackson  St 


OPERA 


CONCERT 

Phone:  West  457 
By  Appointment  Onlr 


BRABAZON   LQ-WTHER 

UlatluKuUhed   Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE. 

Care  Geo.  J.  Birkel  Co..  Los  Angeles.  California. 


Miss  Elizabeth  Westgate 

PI  A  NO — ORG  A  N — TIIKOR  V 

Organist   First   I'rcsl);  fcrinn   Cliunh,   Alameda 

Home  Studio:      1117  Parn  St.,   Alameda.      Tel.   .tiameda   15;> 

San   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

rrhe 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 

Phone  FRANKLIN  20^1:  HOME  C  62.^1 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 
Tel.  Piedmont  J624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Mrs.  Lillie  Birmingham 


Elizabeth  Kelso  Patterson 


Harley  Hamilton  viqi-in  instructor 

Conductor    I.oa    AnKCles    Symphony    Orchestra 

Woman's      Orchestra  -  .  .  .  . 

»I0   Blancbard    Hall    BnUdlng Los    Angeles.   Cat 

Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 

ilo:       lloiini    IIOI    Kohler    ,V    Chase    Hull 
Phone    Kearny    r.4.-.4 

Roscoe  Warren  Lucy 


Hugo  Mansfeldt 


2.tS    COI.E    STItKKT 


I'HONi:    PACIFIC    3310 


Madame  Puerrari  Marracci 

Training. 


Itnllan    Schuol    of   Voc 
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VV  dlldCe  /\.  OaUIII  i,;i,  Kir,,  Church  of  Christ 
ScleulNt.  Director  l.orinK  Club.  S.  F.,  Wed.,  1017  Cali- 
fornia St.:  Tel.  Frnnklin  :ii03.  Sat.  p.  m.,  Christian  Science 
Hall:  Tel.  West  ««1J.-|.  Berkeley,  Mon.  and  Thurs.,  3142 
l.oviston   Ave;   Tel.   Piedmont  •.UIS4. 

Louis     CrepaUX,     Member  Pari.  Grand  Opera 

2.-.1     Post    Street.         Fourth     Floor    Mercedes     Bnilding 
Reception   Hours:      11:15  to  12.  and  3  to  4,  except  Wednes- 
day.      Wednesday   In    Oakland.       711s    Fleientb    Street. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 


Mme.  £.  Hartwig 
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William  Edwin  Chamberlain 


Piedmont   50!),1. 


Notre  Dame  Conservatory  of  Music 
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ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these  fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN  Piano  has  many  valu- 
able and  exclusive  patented  features. 

Modenie  Term-  of  Pavmeni  ii  Pteferre^ 

Sherman  Play  &  Co. 
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THE    EDITOR    GOES   TO    LOS    ANGELES. 


Owing  to  the  fact  that  the  Editor  of  the  Pacific  Coast 
Musical  Review  was  unable  to  spend  enough  ot  his 
time  in  Los  Angeles  during  the  last  season,  he  has  de- 
cided to  go  to  Southern  California  for  his  vacation.  He 
will  be  in  Los  Angeles  from  Friday  morning  August  2 
until  Thursday  evening  August  8.  and  he  will  be  glad 
to  meet  all  those  musicians  who  would  like  to  see  him. 
Messages  may  be  left  at  the  Hayward  Hotel,  6th  and 
Spring  Streets  or  at  the  office  of  L.  E.  Behymer,  34.5 
Blanchard  Hall  Building.  During  the  editor's  absence 
in  Los  Angeles,  David  H.  Walker  will  be  in  charge  of  the 
paper  and  Miss  M.  Tobias,  will  look  after  the  business 
office. 

THE  EDITOR. 


THE    LOS    ANGELES    CONVENTION. 

Owing  to  the  indisposition  of  Miss  Virginia  Goodsell, 
the  Los  Angeles  Letter,  containing  information  regard- 
ing the  Music  Teachers'  Association,  was  delayed  until 
this  issue.  It  will  be  found  on  Page  4.  and  will  prove  a 
very  interesting  contribution. 


-*v- 


DELIGHTFUL  "H.   M.  S.  PINAFORE"   REVIVAL. 


The    Shubert-Brady    All    Star   Company    Ccntinue   to 

Attract   Large  Audiences  at  the  Cort  Theatre 

in  the   Gilbert-Sullivan   Operas. 


The  gratifying  season  of  an  elaborate  star  revival 
ot  the  Gilbert  and  Sullivan  Operas  is  continuing  at  the 
Cort  Theatre  with  an  unprecedented  financial  success. 
Contrary  to  the  predictions  of  the  all  those  well  versed 
in  theatrical  matters  the  season  at  the  Cort  Theatre  has 
proved  an  unparralleled  artistic  and  financial  triumph. 
Hitherto  it  has  been  the  general  concensus  of  opinion 
that  the  theatre  going  public  of  San  Francisco  had 
thoroughly  tired  of  the  old  comic  operas,  and  that  it 
could  not  be  attracted  toward  them  no  matter  how  well 
and  how  elegantly  these  works  might  be  presented.  It 
was  furthermore  contended  that  in  view  of  the  fact  that 
two  dollars  were  being  charged  by  the  management  of 
this  company,  the  public  would  stay  away  from  the  thea- 
tre for  an  additional  reason.  The  fact  that  the  two 
weeks  of  the  engagement  of  the  company  at  the  Cort 
Theatre  proved  two  of  the  most  prosperous  weeks  the 
theatre  ever  enjoyed  in  its  history  goes  to  show  that  the 
theatre  going  public  of  San  Francisco  is  willing  to  listen 
to  the  old  operas  PROVIDED  they  are  being  presented 
in  a  manner  satisfactory  to  the  listeners  and  in  a  man- 
ner conformant  with  the  ethics  and  the  ideals  of  comic 
opera  standards. 

The  presentation  of  the  old  and  familiar  comic  opera, 
H.  M.  S.  Pinafore  (and  not  Pianoforte,  as  one  of  our  mu- 
sical friends  read  it  the  other  day),  was  in  every  way 
a  delightful  interpretation  of  an  exceedingly  artistic 
conception.  We  rarely  enjoyed  a  comic  opera  perform- 
ance as  we  did  that  of  Pinafore  last  Tuesday,  and  we 
dare  say  that  the  two  charming  associate  critics  who 
accompanied  us  on  that  occasion,  in  order  to  prevent  us 
from  paying  more  attention  to  the  chorus  than  to  the 
principals,  were  also  of  our  opinion.  We  hardly  thought 
it  possible  that  w^e  could  still  laugh  at  the  witticisms 
and  "humorisms"  of  the  Pinafore  standard,  but  some- 
how De  Wolf  Hopper  had  us  "going"  several  times. 
The  way  he  shoots  the  jokes  over  the  footlights  and  en- 
hances them  with  elocutionary  drollery  is  surely  a  cer- 
tain cure  for  the  blues.  Without  apparent  effort  he 
made  the  character  of  Dick  Deadeye  stand  out  promi- 
nently and  caused  ripples  of  hilarity  by  his  make-up  and 
his  manner  of  chewing  tobacco. 

Arthur  Cunningham  succeeded  in  investing  the  char- 
acter of  the  Admiral  with  grave  dignity  and  tranquility 
of  deportment  which  in  itself  is  a  certain  phase  of  hu- 
mor. His  singing  was,  as  usual,  exceedingly  gratifying, 
and  we  can  not  help  adding  at  this  time  that  Mr.  Cun- 
ningham has  gained  considerable  artistic  efficiency  by 
singing  with  more  repression  than  he  used  to  display. 
It  is  a  pleasure  to  listen  to  him.  Another  artist  who  is 
a  delight  to  the  ear  is  George  .1.  McFarlane,  whose  ex- 
quisite portraval  of  the  Captain  will  not  so  easily  be 
forgotten  by  those  who  had  the  unquestioned  privilege 
to  witness  it.  Arthur  Aldridge  revealed  at  times  a  very 
pleasing  and  ringing  tenor  voice  and  at  times  his  voice 
sounded  muffled  and  frequently  off  pitch.  In  justice  to 
Mr  Aldridge  we  must  give  him  credit  for  occasionally 
showing  evidences  of  superior  artistry,  but  invariably 
he  would  fall  back  upon  mediocrity.  We  can  not  under- 
stand the  tenor,  unless  the  climate  of  San  Francisco  is 
playing  sad  havoc  with  his  voice. 

Eugene  Cowles  had  but  little  to  do,  but  he  was  im- 
mense in  the  song  about  the  Englishman.  He  had  to 
repeat  it  soveral  times  and  the  demands  for  the  encores 
were  of  a  kind  that  did  not  brook  any  hesitancy  in  com- 
plying with  the  requests.  Blanche  Duffield  looked 
charming  and  sang  very  artistically  in  the  part  of  Jo- 
sephine Her  duets  with  the  tenor  were  especially  satis- 
factory and  the  musical  part  of  her  performance  was 


indeed  gratifying.  Both  the  prima  donna  and  the  tenor 
might  acquire  a  little  more  histrionic  unction,  without 
neglecting  their  musical  performances.  Viola  Gillette 
as  Buttercup,  and  Alice  Brady  as  Hebe,  added  to  the 
general  ensemble  of  the  i^erformance.  Chorus  and  or- 
chestra, scenery  and  costumes  and  all  the  accessories 
combined  to  make  the  production  an  ideal  one.  To  at- 
tend these  performances  is  in  a  way  a  musical  education 
in  a  branch  of  the  art  that  should  be  given  as  great 
encouragement  as  anything  else  connected  with  high 
class  musical  entertainment.  Pinafore  will  be  sung 
this  afternoon  and  evening,  and  tomorrow  night  "Pa- 
tience" will  begin  a  five  performances  run,  namely,  Sun- 
day, Monday,  Tuesday  and  Wednesday  evenings  and 
Wednesday  afternoon.  On  Thursday  night  "The  Pirates 
of  Penzance"  will  be  given,  and  this  production  will  re- 
main on  the  boards  for  the  balance  of  the  week. 

ALFRED  METZGER. 


KARL  GRIENAUER  LOCATES  IN  THIS  CITY. 


We  are  pleased  to  record  the  tact  that  Karl  Grie- 
nauer,  the  well  known  Vienna  cello  virtuoso,  has  re- 
turned to  make  his  home  in  San  Francisco,  after  several 
year's  absence  during  which  he  appeared  on  concert 
tours  and  gave  instruction  in  the  art  of  cello  playing. 
A  gre'at  many  ot  our  music  loving  people  will  remem- 
ber Grienauer  as  first  and  solo  cellist  with  Fritz  Scheel 
during  the  famous  Midwinter  Fair  concerts.  He  was 
selected  by  Mr.  Soheel  in  Xew  York  from  among  twenty- 
seven  applicants  for  this  eagerly  sought  position.  Pre- 
vious to  his  engagement  by  Scheel  Mr.  Grienauer  was 
solo  cellist  with  such  famous  orchestras  as  those  of  the 
Scala  in  .Milan,  Opera  Regio  in  Turin,  the  Vienna  Sym- 
phony Orchestra,  and  also  in  one  of  the  well  known  Ber- 
lin orchestras.  He  was  a  member  of  the  Theodor 
Thomas  Orchestra,  Mr.  Thomas  having  engaged  Mr. 
Grienauer  directly  from  Vienna.  Later  the  cellist  be- 
came associated  with  Seidl  and  Damrosch  in  New  York, 
Richard  Strauss  in  Munich  and  Hans  Richter  in  Vienna. 
In  addition  to  his  many  and  varied  orchestra  experi- 
ences Mr.  Grienauer  scored  artistic  triumphs  in  several 
European  concert  tours,  and  in  America,  too,  he  made  a 
lasting  impression  in  a  series  ot  cello  recitals.  Leading 
critics  placed  him  side  by  side  with  the  foremost  con- 
cert cellists.  To  meet  the  many  requests  of  his  friends 
Mr.  Grienauer  will  devote  most  of  his  time  to  teaching. 
Being  one  of  the  most  experienced  and  best  equipped 
artists  on  this  instrument,  his  instruction  ought  to  be 
sought  by  many  desirous  of  playing  this  fine  instru- 
ment according  to  artistic  standards.  In  a  recent  in- 
terview about  cello  teaching  Grienauer  said  among  other 
things  that  much  valuable  time  is  being  lost  by  the 
needless  drudgery  of  a  certain  class  of  etude  practising 
which  has  no  material  value  for  orchestra  and  solo  play- 
On  the  other  hand,  it  is  his  opinion,  that  not  enough 
attention  can  be  given  to  the  great  importance  of 
"spiccato"  development  and  the  various  kinds  of  "vibra- 
to" effects.  Both  vibrato  and  spiccato  belong  to  the 
greatest  achievements  a  cello  player  is  able  to  obtain, 
as  both  invariably  make  upon  the  listener  such  a  deep 
impression  that  a  modern  cellist  can  not  afford  to  ig- 
nore this  highly  important  feature.  .\  properly  ac- 
quired spiccato  infiuences  the  bow  technic  of  the  right 
hand  in  the  same  beneficiary  manner,  as  the  right  kind 
of  a  vibrato  of  the  left  hand  causes  a  sane  and  healthy 
emotional  expression.  One  might  well  say.  "Tell  me 
how  to  use  the  vibrato,  and  I  tell  you  whether  you  can 
express  yourself  in  music." 

The  correct  manner  in  which  to  attain  a  faultless 
spiccato  is  not  always  applied  by  teachers.  Grienauer 
had  pupils  in  New  York  who  studied  from  six  to  seven 
years  in  Europe  without  acquiring  the  necessary  skill 
tor  spiccato  playing.  It  is  a  common  belief  that,  like  the 
staccato  on  one  bow,  a  good  spiccato  is  a  natural  talent, 
so  that  this  player  can  acquire  it  and  the  other  can 
not.  Nevertheless,  Mr.  Grienauer  contends  that  it  is 
possible  through  the  proper  means  to  teach  every  cellist 
without  exception  to  perform  a  satisfactory  spiccato 
with  little  difficulty  in  a  comparatively  short  space  of 
time. 

Concerning  the  vibrato,  cellists  always  should  remem- 
ber that  a  vibrato  on  the  cello  or  violin  is  equivalent  to 
the  NATUR-\L  vibrato  ot  any  healthy  singing  voice.  A 
shaky  and  quick  vibrato  should  be  condemned  under  all 
circumstances.  It  is  not  only  tiring  to  the  listener,  but 
it  is  producing  a  sound  which  resembles  the  wining  of 
a  young  sheep.  Therefore  great  care  and  precaution  is 
necessary  on  the  part  of  the  teacher,  inasmuch  as 
ninety-nine  out  of  one  hundred  pupils  begin  to  use  the 
vibrato  without  their  teacher's  consent.  Having  thus 
acquired  the  habit  of  a  hasty  and  shaky  vibrato  it  is 
exceeding  difficult  to  overcome  and  change  it  back 
to  a  correct  interpretation  of  this  important  phase  ,of 
cello  playing. 


ORPHEUM. 


The  Orpheum  programme  for  next  week  will  be  the 
means  of  introducing  to  San  Francisco  audiences  Ma- 
dame Bertha  Kalich  the  great  emotional  actress  who 
took  New  York  by  storm  by  her  marvelous  portrayals  of 
the  principal  feminine  roles  in  "Kreutzer  Sonata,"  "Fe- 
dora." "Monna  Vanna,"  "Cora,  "  "Sappho  and  Phaon" 
and  "The  Unbroken  Road."  Although  a  stranger  here 
her  fame  is  well  known  for  since  the  advent  of  Bern- 
hardt and  Duse  no  actress  has  created  as  big  a  sensa- 
tion. Madame  Kalich  has  selected  for  her  vaudeville  en- 
gagement an  intense  one-act  play  entitled  ".A  Light  From 
St.  Agnes"  which  she  has  staged  with  great  accuracy 
and  care  and  has  secured  for  her  support  those  sterling 
artists  John  Booth  and  John  Harrington.  Lydia  Nelson 
and  Her  Bovs  and  Girls  who  have  just  come  to  this 
country  will  present  an  English  Dancing  Novelty.  Miss 
Nelson  is  an  accomplished  solo  dancer  and  her  young  as- 
sociates are  clever  and  nimble.  Between  their  terp- 
sichorean  efforts  the  quintette  sing  two  songs  written 
especially  for  them. 

Chick  Sale  a  clever  comedy  protean  actor  will  appear 
in  his  decidedly  original  and  novel  conception  of  ".A 
Country  School  Entertainment"  in  which  he  reveals  a 


versatility  that  is  remarkable.  In  the  twinkling  of  an 
eye  and  without  the  aid  of  facial  make-up  he  presents 
youth  and  old  age.  Mr.  Sale  has  made  an  emphatic  hit 
in  all  the  principal  cities  of  the  east  and  has  scored  heav- 
ily in  the  theatres  ot  the  Orpheum  Circuit  he  has  ap- 
peared in.  Kathi  Gultini  famed  all  over  Europe  as  "The 
Lady  Juggler"  a  pretty  and  vivacious  little  Viennese, 
will  perform  remarkable  teats  with  a  finesse  and  dain- 
tiness it  is  said  that  has  never  been  equalled  by  any 
of  the  sterner  sex.  Next  week  will  be  the  last  of  Mar- 
guerite Haney  and  Company  in  "The  Leading  Lady;" 
Pauline  Moran.  the  clever  and  versatile  singing  come- 
dienne the  Empire  Comedy  Four  and  Mrs.  Louis  James 
in  "Holding  a  Husband." 


-^*v- 


Jliss  Helen  Colburn  Heath  writes  to  the  Musical  Re- 
view that  she  left  London  on  July  6th,  and  that  she  had 
a  most  delightful  visit  there.  She  went  to  Holland 
from  England,  and  then  to  Paris  and  Vienna.  Miss 
Heath  sends  us  a  postal  showing  a  photograph  ot  the 
Chrystal  Palace  with  the  Festival  and  the  Great  Choir. 
Miss  Heath  says  that  this  picture  gave  a  slight  idea  of 
the  greatness  of  the  chorus  which  she  heard  in  perform- 
ance ot  the  Messiah  with  3.500  in  the  chorus  and  500  in 
the  orchestra. 

Miss  Mabel  Riegelman,  the  young  California  operatic 
soprano,  returned  from  a  vacation  to  Santa  Cruz  Coun- 
ty. She  expects  to  give  a  concert  prior  to  her  return 
to  Chicago,  where  she  will  join  the  Chicago-Philadelphia 
Company. 


THE    1915    UNIVERSAL    EXPOSITION. 


The  Panama-Pacific  International  Exposition  will  be 
a  $50,000,000  proposition.  In  this  respect,  as  well  as  in 
the  matter  ot  exhibits  and  artistic  conception,  it  will 
be  vastly  greater  than  any  world's  erposition  that  has 
ever  been  held  in  any  part  ot  the  world.  The  foundation 
for  the  great  exposition  was  laid  in  the  raising  ot  an 
original  fund  of  $17,500,000,  which  amount  was  pledged 
to  it  by  the  people  of  San  Francisco  and  California  be- 
fore Congress  was  asked  to  give  it  official  governmental 
recognition.  Of  this  $17,500,000,  a  sum  of  more  than  $4,- 
000,000  was  raised  within  two  hours  by  popular  subscrip- 
tion at  a  mass  meeting  held  in  the  Merchants  Exchange 
Building  during  April,  1910.  This  popular  subscription 
was  later  increased  by  other  pledges  to  the  amount  ot 
$7,500,000.  In  addition  to  the  popular  subscription  fund, 
the  state  of  California  has  taxed  itself  in  the  sum  ot  $5,- 
000,000  to  aid  the  exposition  and  the  city  ot  San  Fran- 
cisco has  authorized  $5,000,000  worth  of  bonds  tor  the 
same   purpose. 

Approximately  $5,000,000  more  is  assured  through  an 
action  bv  the  Legislature  permitting  the  counties  ot  the 
state  to'levy  a  tax  not  to  exceed  6  cents  on  each  $100 
assessed  valuation  for  the  purpose  of  raising  funds  tor 
county  displays  at  the  Exposition.  Of  the  52  counties 
in  the  state  of  California,  38  already  have  levied  the  6 
cent  tax,  and  it  is  estimated  that  the  total  amount  raised 
in  this  way  will  be  in  the  neighborhood  ot  $5,000,000. 
In  most  instances  this  tax  is  spread  over  a  period  ot  five 
years.  On  January  31,  1911,  the  National  House  ot 
Representatives  took  final  action  upon  the  matter  of 
extending  federal  recognition  and  brought  to  an  end  a 
friendly  fight  between  San  Francisco  and  New  Orleans, 
which  had  been  contending  tor  months  tor  the  honor 
of  holding  the  exposition.  San  Francisco  won  its  case 
before  the  House  of  Representatives  by  a  vote  ot  188  to 
159  tor  New  Orleans.  On  February  8,  1911,  the  Senate 
committee  of  Congress  reported  unanimously  in  favor 
of  San  Francisco  and  the  bill  was  passed  a  few  days 
later.  It  was  signed  by  President  Tatt  on  February  Id, 
1911. 

Ground  was  broken  tor  the  exposition  on  October  14th, 
1911  at  the  Stadium  in  Golden  Gate  Park,  President  Tatt 
turning  the  first  spadeful  ot  earth  which  marked  the 
actual  era  ot  exposition  construction.  Complete  plans 
for  the  exposition  have  been  prepared  and  approved  by 
that  time  On  February  2.  1912,  President  Tatt,  assured 
that  the  necessarv  funds  were  available  and  that  a  pro- 
per site  hade  been  selected  for  the  holding  ot  the  expo- 
sition issued  a  proclamation  inviting  the  nations  of 
the  world  to  participate.  Twenty  four  states  outside 
of  California  already  have  made  appropriations  for  par- 
ticipation in  the  exposition,  while  action  is  pending  be- 

ore  he  legislatures  of  several  other  states  Sites 
were  selected  bv  the  following  states:  New  York, 
Pennsvlvan  a,  Nebraska,  Arizona,  Utah,  Washington. 
Oregon  New  Jersey,  Colorado,  South  Dakota,  Nevada, 
Mislouri  Minnesota,  Idaho,  Kentucky,  Montana.  Philip- 
pne  Islands  and  nkwaii.  The  following  foreign  coun- 
t^ries  have  accepted  the  nations  invitation  to  Participate 

n  the  Exposition:  Guatamala,  Bolivia,  Hayti,  Mexico. 
Honduras  Salvador,  Costa  Rica,  Panama,  Peru,  Domini- 
can Republic,  Japan.  Canada,  Ecuador. 

The  site  chosen  for  the  exposition  proper  comprises  a 
tract  of  approximately  625  acres,  including  a  portion  ot 

he  Harbor  View  district  and  government  property  with- 

n  the  Presid\o  and  Fort  Mason.  It  has  a  frontage  of 
neariy  Three  miles  on  the  bay  of  San  Francisco  just 
with  n  the  Golden  Gate  and  is  in  a  natural  basin  sur- 
witnin  lue  u  exhibit    places    will    be 

l?Tn  number  TheJ  will  hi  devoted  to.  fine  arts  ag- 
ircnlture  education,  manufacturers,  varied  industries, 
f-^oi^^aVts    machrnery,   mines   and   mettalurgy,   trans- 

ortatonhorteutare,'^stockyards  stock  pavm^^^^^ 
-o^^    Their  comMd  area  w.l  amount  to_^  3.,  3L5 

f:izTL  ^i  -^-y-ri^:^i!^i^?j'S^ 

iod  of  9V2  months. 


THE  PACIFIC   COAST   MCSICAL   KEVIEW 

THE  LOS  ANGELES  TEACHERS  CONVENTION 

By  VIRGINIA  GOODSELL 


Los  Angeles,  July  29th,  1912. 
The  second  annual  convention  of  the  Music  Teachers' 
Association  of  California  was  held  in  Los  Angeles,  July 
8th,  9th,  10th  and  11th  and  the  large  attendance  demon- 
strated the  great  interest  taken  in  the  active  work  of 
the  music  teachers  of  this  State.  The  Gamut  Club, 
■which  is  composed  of  men  of  letters,  artists,  actors, 
business  and  professional  men  of  artistic  tastes  and 
talents  and  which  is  so  well  known  for  its  hospitality, 
opened  its  doors  for  the  occasion  and  the  spacious  club 
house  became  the  home  of  the  convention.  The  dele- 
gates from  all  over  the  State  arrived  Sunday  and  Mon- 
day, July  7th  and  Sth  and  all  were  in  a  most  happy  state 
of  mind  for  the  reception  and  musicale  Monday  night, 
which  proved  a  delightful  prelude  to  the  formal  opening 
of  the  convention.  The  ladies  and  gentlemen  of  the 
Dominant  and  Gamut  Clubs  were  the  hosts  and  host- 
esses of  the  evening  and  received  in  the  ball  room  of  the 
club  house  where  a  pleasant  social  hour  was  enjoyed  be- 
fore adjoining  to  the  Gamut  Club  Theatre  to  hear  a 
splendid  program.  The  singing  section  of  the  "Ger- 
mania  Turn  Verein"  (Maennerchor)  Henry  Schoenefeld, 
conductor,  gave  seven  numbers,  some  with  Josef  Bischof 
as  soloist  and  all  were  in  splendid  style  and  a  good  clean 
articulation  that  made  the  German  comprehensible  and 
enjoyable  to  all.  Miss  Helen  Beatrice  Cooper  sang  the 
big  Aria  from  "Der  Freischiitz"  which  showed  her  beau- 
tiful voice  to  splendid  advantage  and  she  was  compelled 
to  respond  to  an  encore,  "Extacy"  by  Walter  Rummel. 
Miss  Lorna  Gregg  accompanied  her  with  splendid  taste. 
The  complete  program  was  (a)  Das  ist  Tag  des  Herrn 
(Kreutzer),  (b)  In  der  Feme  (Silcher),  (c)  Mein  Schaet- 
zelein  (Attenhofer),  Z^Iaennerchor;  Scena  ed  Aria  from 
"Der  Freischutz"  (Weber),  Helen  Beatrice  Cooper;  (a) 
Sonntagsfrieden,  (b)  Das  treue  Mutterherz,  (c)  Mar- 
garet am  Thore,  (Henry  Schoenefeld),  Josef  Bischof  and 
Maennerchor. 

Tuesday  morning  at  9:00,  Fred.  G.  Ellis  of  Los  Ange- 
les, president  of  the  Southern  California  Division  of  the 
Association,  formally  opened  the  session  with  an  ad- 
dress of  welcome  which  was  responded  to  by  Henry 
Bretherick  of  San  Francisco,  president  of  the  State  As- 
sociation. Both  gentlemen  are  most  efficient  in  their 
respective  offices  and  have  been  untiring  in  their  ef- 
forts to  further  the  worthy  cause  of  this  association. 
At  9:30  a  concert  was  given  by  Mrs.  Willis  X.  Tiffany, 
soprano,  the  "Tandler  String  Quartette,"  Adolf  Tandler, 
first  violin,  Rudolph  Koop,  viola,  Axel  Simonsen,  'cello 
and  Miss  Alice  Coleman, pianist.  Mrs.  Tiffany  and  Miss 
Coleman  substituted  on  a  few  hours  notice  for  Mrs. 
Minnie  Hance,  contralto  and  Homer  Grunn,  pianist,  who 
were  unable  to  attend.  As  both  ladies  are  splendid  ar- 
tists there  was  perfect  concord  and  the  entire  program 
■was  a  decided  artistic  success.  Following  is  the  pro- 
gram: Trio  for  Violin,  Viola,  and  'Cello,  op.  8,  "Theme 
and  Variations,"  (Beethoven),  Tandler  Trio:  "Ro- 
mance," (Debussy),  "Xow  Sleeps  the  Crimson  Petal," 
(Quilter)  "Spring  is  Not  Dead,"  (Mackenzie!  Mrs.  Tif- 
fany: "The  Sustained  C"  (Tandler),  "Hungarian  Dance", 
(Brahms),  Tandler  Trio  and  Miss  Coleman:  "Solveggi's 
Lied,"  (Grieg),  Mrs.  Tiffany  with  string  and  piano  ac- 
companiment: Piano  Quartette,  (Ivenoff),  Tandler  Trio 
and  Miss  Coleman.  At  11:00  Prof.  Charles  Louis 
Seiger,  Jr.,  Dean  of  Music  at  the  University  of  Califor- 
nia, spoke  on  the  subject  of  "Music  in  the  University" 
giving  a  little  outline  of  the  work  he  expects  to  carry 
on.  There  was  an  intermission  until  2:00  when  Miss 
Eva  Frances  Pike  (Los  Angeles)  gave  an  interesting 
illustration  with  six  little  children  of  "How  the  future 
members  of  the  S.  C.  M.  T.  A.  are  taking  their  first 
steps  in  1912."  At  3:00  Miss  Elizabeth  Simpson  (Berke- 
ley) gave  a  very  good  illustrated  lecture  on  the  "Lesche- 
titzsky  System  and  the  Development  of  Modern  Tech- 
nique." 

At  4:00  there  was  a  splendid  organ  recital  at  St.  Paul's 
Pro-Cathedral  given  by  W.  F.  Skeele,  and  Ernest 
Douglas,  F.  A.  G.  O.,  assisted  by  Mrs.  Edmund  S.  Shank, 
soprano.  These  musicians  are  well  known  here  and  this 
program  was  greatly  enjoyed:  Prelude  in  B  minor  (J. 
S.  Bach),  Minuet  from  a  Violin  Sonata  (J.  S.  Bach), 
"But  the  Waters  Overwhelmed  Their  Enemies"  (Israel 
in  Egypt)  (Handel),  Siciliano  and  Presto  (5th  Concerto) 
(Handel),  Prelude  and  Allegro,  Quasi  Fantasia  (Ernest 
ibouglas),  (a)  In  Memoriam,  (b)  Finale,  Organ  Suite  in 
E  minor  (Ernest  Douglas),  Prelude  (Founded  on  some 
old  Northern  Chimes)  (Bertram  L.  Selby),  Mr.  Ernest 
Douglas,  F.  A.  G.  O.:  Love  Not  the  World  (Prodigal 
Son)  (Henry  R.  Vincent),  Jlrs.  Edmund  S.  Shank;  Fan- 
tasia in  E  flat  (Saint-Saens),  Pastorale  (dedicated  to 
W.  F. -Skeele)  (Morton  F.  Mosan),  Nocturne  in  G  flat 
(arranged  by  W.  F.  Skeele)  (Brassin),  Theme  and  Va- 
riations in  G  (Guilmant),  Mr.  W.  F.  Skeele.  This,  the 
first  day  of  the  convention,  closed  with  a  most  happy 
event,  the  banquet  at  the  Gamut  Club  house.  About 
200  musicians  enjoyed  the  elaborate  menu  and  are 
still  singing  the  praises  of  the  clever  toastmistress,  Mrs. 
L.  J.  Selby,  whose  delightfully  unconventional  manner  of 
introducting  each  speaker,  completely  captivated  the 
feasters.  She  said  by  way  of  introduction: 
"Welcome,  Yea,  thrice,  welcome. 

We  greet  you  every  one. 
May  peace,  love,  health,  and  wealth  be  yours. 
Till  life  is  done." 
Of  these  four  beautiful  words,  we  find  in  GAMUT  of 
life's  experience  the  DOMINANT  chord  is  love,  which 
leads  to  the  home  tone  and  rests  on  the  staff  of  uni- 
versal   harmony.     Music    has    been    described    as    "a 
river  of  melody,  which  has  nature  for  its  source,  art 
for  its  tributary  and  skill  for  its  outlet."    We  are  here 
tonight  as  members  of  an  organization  which  has  taken 
our   little    individual    streams    of   melody,    joined    them 
together  and  turned  them  through  one  big  channel  into 
the  ocean  of  harmony.     Mr.  Bretherick,  the  President  of 
the  Association  will  respond  to  the  toast — "The  Music 
Teachers'  Association  of  California." 

Here  I  will  give  the  "Times"  account  of  the  intro- 
ductions and  responses. 


H.  Bretherick  of  San  Francisco,  the  president,  res- 
ponded to  "The  Music  Teachers'  Association  of  Cali- 
fornia," in  which  he  lauded  the  benefits  of  the  organi- 
zation to  the  profession  and  said  that  the  way  to  con- 
tinue the  benefits  was  to  sail  along  smoothly.  Miss  Jen- 
nie Winston  responded  to  "The  Musical  Man,"  saying 
that  one  reason  the  musical  man  is  so  popular  is  be- 
cause he  is  usually  a  bachelor.  C.  L.  Seeger  of  Berke- 
ley responded  to  "Music  in  the  State  University,"  which 
department  has  recently  come  under  his  supervision. 
He  said  that  America  had  gone  abroad  for  its  music  for 
so  long  a  time  that  they  knew  little  else,  but  he  hoped 
that  something  worth  while  might  be  accomplished 
here.  Mrs.  Selby  made  her  best  hits  while  introducing 
Carl  Bronson  to  respond  to  the  toast,  "The  Musical 
Woman."  She  said:  "We  are  living  in  a  wonderful 
age — the  age  of  woman — and,  not  taking  into  account 
the  number  of  years  of  that  age,  she  is  the  most  prom- 
iment  figure  in  the  world  today,  and  that  figure  is  usual- 
ly good,  owing  entirely  to  the  advance  in  the  art  of 
making."  If  there  was  a  woman  in  the  house  who 
could  say  this  and  not  feel  guilty,  it  was  the  toastmis- 
tress, and  this  remark  was  received  with  a  shout.  She 
said  it  would  puzzle  any  man  to  make  a  good  study  of  a 
woman,  which  brought  another  shout,  and  then  she 
presented  Carl  Bronson,  as  the  man  who  had  perhaps 
written  the  most  recent  bit  of  poetry  about  her.  Bron- 
son presented  an  idealistic  allegory  of  Adam  and  Eve, 
whence  came  the  wonderful  musical  gift,  and  paid 
homage  to  woman  as  partner  in  the  beautiful  art.  Miss 
Jessica  Lawrence  responded  to  the  toast.  "The  National 
Federation  of  Musical  Clubs,"  in  which  she  said  that 
she  was  probably  chosen,  not  because  she  knew  any- 
thing about  the  subject,  but  because  she  was  the  only 
one  in  town.  Charles  F.  Edson's  topic  was  "Our 
Guests,"  and  he  did  full  credit  to  the  distinguished  vis- 
itors who  sat  around  the  tables. 

As  the  banquet  came  to  an  end  the  toast  mistress 
said:  "Beautiful  thoughts  and  emotions  which  lift  a 
soul  upon  a  wave  of  delight  and  enthusiasm  must  cause 
it  to  expand  and  when  a  flood  of  melody  pours  in  upon 
that  soul,  surely  some  of  its  tross  floats  out  with  the 
tide.  With  these  most  uplifting  words  "Music  is  har- 
mony, harmony  is  love,  and  love  is  God"  let  us  propose 
a  final  toast.  "To  Music.  God's  best  gift  to  man;  the 
onl.v  art  of  heaven  come  do^^Ti  to  man,  the  only  art  of 
earth  we  take  to  heaven. "  All  rose  and  drank  to  the 
toast  and  thus  closed  one  of  the  most  happy  events  of 
the  convention. 

Wednesday  morning  at  9:00  Miss  Carolyn  Alchin  (Los 
Angeles)  gave  an  interesting  lecture  on  "Applied  Har- 
mony." At  10:00  Miss  Elizabeth  Simpson,  (Berkeley) 
gave  a  delightful  little  informal  talk  on  "Art.  Artists, 
and  the  Latin  Quarters  in  Paris."  Miss  Simpson  spoke 
in  place  of  Loydd  Gilpin  of  San  Francisco,  who  was  un- 
able to  be  present  to  give  his  little  talk  on  "The  Needs 
of  the  Musical  Professional  in  California."  At  11:00 
this  splendid  program  was  given  by  the  San  Diego  mem- 
bers: Mrs.  Jane  Litzenburg.  Soprano,  Miss  Florence 
Norman  Shaw,  Violiniste,  Mr.  Royal  A.  Brown,  Pianist, 
Mrs.  Maurice  B.  Hesse  and  Mr.  Albert  F.  Conant,  Ac- 
companists. Hungarian  Rhapsody,  No.  6  (Liszt),  Mr. 
Royal  A.  Brown;  Aria — "Convein  partir"  (La  Figlia  del 
Reggimento)  (Donizetti),  Mrs.  Jane  Litzenburg:  Con- 
certo in  A  minor  (Bach),  Miss  Florence  Norman  Shaw; 
Waltz  Song — Nymphs  and  Fauns  (H.  Bemberg),  Mrs. 
Litzenburg:  (a)  Romance  (Alfred  Heitch),  (b)  Saltorel- 
lo  (Edward  German),  Miss  Shaw;  Two  pianos — Concer- 
to in  G  minor,  op.  25  (Mendelssohn),  Mr.  Brown,  Orches- 
tral part  on  second  piano  by  Mr.  Conant.  .\t  1:30  Mr. 
John  C.  Manning,  pianist  (San  Francisco)  gave  this  de- 
lightful artistic  Chopin  program:  (a)  Scherzo  B  Minor, 
(b)  Preludes  Nos.  23,  3  and  25,  (c)  Waltz,  op.  70,  No.  1, 
(d)  Etudes,  op.  10,  Nos.  3  and  12;  Sonata,  op.  35:  (a)  Im- 
promptu F  sharp,  (b)  Berceuse,  (c)  Polonaise,  op.  53. 

At  4:00  there  was  this  organ  recital  given  under  the 
auspices  of  the  Organist's  Guild  at  the  First  Presby- 
terian Church  in  Pasadena:  Second  Sonata,  -\llegro. 
Moderate,  Larghetto,  Allegro  Vivace,  (a)  Marche  Fune- 
bre,  C  minor,  (b)  Invocation,  B  fiat.  Grand  Chorus,  G 
minor.  (Alexandre  Guilmant.  composer),  Erskine  H. 
Mead.  Prelude  and  Fugue  in  C  major  (J.  S.  Bach),  "Mein 
Glaubiges  Herze  Frohlocke"  (J.  S.  Bach),  Meditation  in 
a  Cathedral  (E.  Silas),  Andante  in  F  (Henry  Smart), 
"From  the  Censer"  (Solomon)  (Handel),  Mr.  P.  Shaul 
Hallett,  F.  A.  G.  O.,  A.  A.  G.  O.;  Quartette— Te  Deum 
(M.  F.  Mason),  "He  Sendeth  the  Springs  Into  the  Val- 
leys" (Ware),  Mrs.  Willis  N.  Tiffany,  Soprano,  Mr.  Bur- 
ton G.  Bloom,  Tenor,  Miss  Kie  Julie  Christin,  Contralto, 
Mr.  Henry  S.  Williams,  Basso,  Mr.  Morton  F.  Mason. 
Organist  and  Director.  At  the  conclusion  of  the  pro- 
gram a  light  supper  was  served  in  the  beautiful  court- 
yard of  the  Hotel  Maryland.  At  8:15,  Mr.  and  Mrs. 
Thilo  Becker  (pianist  and  violinist)  gave  a  Sonata 
Evening  and  it  was  a  very  great  treat  and  proved  a 
happy  ending  to  the  second  day.  We  are  indeed  for- 
tunate to  have  a  man  of  Mr.  Becker's  musicianship  in 
our  community.  The  program  follows.  Sonata  in  C 
minor  (Beethoven),  Sonata  in  A  major  (Brahms),  Sona- 
ta in  A  major  (Cesar  Franck). 

Thursday  morning  at  9:00  there  was  a  business  meet- 
ing of  the  board  and  county  vice-presidents.  At  9:30, 
John  C.  Manning,  pianist,  completed  his  program,  much 
to  the  delight  of  his  audience,  which  the  limited  time 
alotted  prevented  him  doing  the  day  before.  At  10:00 
Miss  Paloma  Schramm,  (Los  Angeles)  gave  four  big 
piano  numbers  and  encore,  and  we  all  felt  greatly  in- 
debted to  her  for  a  real  treat.  Her  rare  technique  and 
musicianship  combined  with  temperament  have  won  for 
her  a  large  place  in  our  musical  world.  Miss  Schramm 
played  in  the  place  given  Mrs.  William  H.  Jamison  and 
Homer  Grunn  for  their  two  piano  selection,  as  they 
could  not  attend.  At  10.30  Henry  B.  Pasmore  (San 
Francisco)  read  a  paper  on  "A  Plea  for  Higher  Tech- 
nique Among  Singers."  This  was  one  of  the  real  hits  of 
the  day.  It  was  written  in  a  clever,  humorous  vein  and 
delivered    and    illustrated    in    a    manner    that    brought 


forth  many  hearty  laughs.  At  11:00  there  was  a  general 
meeting  of  the  Association,  and  harmony  was  the  Key 
note  of  the  session.  At  2:00  there  was  the  following 
ver>-  fine  concert  by  Mrs.  Bertha  Winslow-Vaughan, 
Soprano,  Mr.  Axel  Simonsen.  'Cellist.  Mr.  France  Wood- 
mansee.  Pianist  and  Mrs.  Gerald  Rule,  Accompanist: 
Concerto — A  minor  for  Violincello  (Saint-Saens),  (a) 
Love  is  the  Wind  (Alexander  MacFadyen).  )b)  L'Heure 
d'Azur  (Augusta  Holmes),  (c)  Lob  des  Friihlings  (Jos- 
eph Marx),  (d)  Inter  Nos  (Alexander  MacFadyen).  Mrs. 
Vaughn;  Aria — "Ebben."  from  La  Wally  (Catalani),  Mrs. 
Vaughn;  Sonata  for  Piano  and  'Cello,  op.  36  (Grieg). 

At  3:30  Mrs.  Gertrude  B.  Parsons  (Head  of  Music, 
Polytechnic  High  School,  Los  Angeles)  gave  a  very 
good  talk  on  "Public  School  Music"  and  spoke  of  the 
good  work  now  going  on  and  the  result  gained  through 
teaching  music  in  our  schools  an  dthe  refining  influence 
it  had  on  young  minds.  At  4:00  the  compositions  of 
Los  Angeles  composers  were  given  by  some  of  our  best 
musicians  and  both  the  compositions  and  their  artistic 
rendition  deserve  the  highest  praise.  Air.  Frederick 
Stevenson  has  given  us  a  very  noble  setting  to  "The 
Salutation  of  the  Dawn"  (From  the  Sanskrit).  Compo- 
sitions of  Los  Angeles  Composers — Four  Numbers  from 
"The  Rainbow:"  a  Song  Cycle  for  two  voices.  Words 
by  Madge  Clover.  Duett — "Light"  Song — "Spring" 
Song — "Serenity."  Duet— "Lift  Thine  Eyes"  Waldo  F. 
Chase),  Mrs.  Estelle  Heartt  Dreyfus,  Contralto,  Mr. 
Clifford  Lott,  Baritone,  Mrs.  Gertrude  Ross,  Accompan- 
ist: Messe  Brevis  (Frank  H.  Colby),  Members  of  St. 
Vibiana's  Cathedral  Choir.  Quartette — Jlrs.  Frank  H. 
Colby.  Mrs.  Lillian  Scanlon  Gee.  Contralto.  G. 
Cavaradossi.  Tenor,  Edwin  House,  Baritone,  F.  H.  Colby, 
Organist-Director;  Sonata  (Quasi  Fantasia),  op.  53;  for 
Piano  and  Violin  (Henri  Marteau  Prize)  (Henry 
Schoenefeld).  Mr.  A.  J.  Stamm  and  Mr.  Julius  Bierlich; 
"The  Salutation  of  the  Dawn"  (Frederick  Stevenson), 
Mrs.  Estelle  Heartt  Dreyfus,  Mr.  Axel  Simonsen,  'Cel- 
list; "The  Ninety  and  Nine"  (Frederick  Stevenson),  Mr. 
Clifford  Lott,  Mrs.  Gertrude  Ross.  Accompanist.  The 
last  concert  was  given  at  8:15  by  the  San  Francisco 
members  and,  while  interesting  in  spots,  it  was  for  the 
most  part  tiresome  and  too  long.  No  doubt  the  artists 
wished  all  to  honor  Charles  Seeger.  Jr..  who  has  recent- 
ly taken  the  "Chair  of  Music"  at  the  University  of  Cal- 
ifornia, but  a  few  of  his  compositions  would  have  been 
sufficient  to  enable  us  to  understand  his  unusual  con- 
struction. However,  everything  went  off  nicely  and 
our  San  Francisco  brothers  and  sisters  received  a  very 
warm  reception.  The  Convention  was  a  great  success, 
and  there  was  an  average  attendance  of  about  600 
people.  The  spirit  was  of  friendliness  and  goodfellow- 
ship  which  will  surely  bear  good  fruit. 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


* 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 
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ALCAZAR  THEATRE. 

Bessie  Barriscale's  fourth  and  final  week  at  the  Al- 
cazar begins  next  Jlonday  evening  with  the  first  stock- 
theatre  production  in  San  Francisco  of  "A  Royal  Fam- 
ily," in  which  she  will  be  aided  by  the  full  strength  of 
the  regular  company  and  a  number  of  specially-engaged 
players  among  the  latter  being  Howard  Hickman,  a 
former  Alcazar  favorite.  No  more  appropriate  vehicle 
for  the  dainty  star's  farewell  appearance  could  have 
been  chosen,  as  the  principal  character,  originated  in 
this  country  by  Annie  Russell,  bears  all  the  traits  to 
which  Miss  Barriscale's  art,  temperament  and  personal- 
ity are  best  adapted,  and  in  it  she  will  be  no  less  cap- 
tivating that  she  was  as  Juanita  or  as  "Trixie"  Dupre. 
Indeed,  it  will  enable  her  to  repeat  some  of  the  most 
charming  phases  of  both  roles  and  introduce  others 
with  which  her  clientele  is  less  familiar.  Mr.  Stanley, 
too,  will  be  seen  to  ercellent  advantage  in  it,  the  part 
demanding  different  treatment  to  that  exacted  by  his 
current   impersonation. 

"A  Royal  Family"  was  written  by  R.  Marshall,  the 
celebrated  English  playwright  and  had  a  long  and  pros- 
perous run  in  London  before  Charles  Frohnian  trans- 
planted it  to  America  and  directed  Miss  Russell's  three 
acts,  all  the  scenes  being  laid  in  the  capital  of  Ar- 
cacia,  a  mythical  European  kingdom.  Between  the  ruler 
of  Arcacia,  King  Louis  VII,  and  Victor  Constantine,  the 
young  Crown  Prince  of  Kurland,  and  adjoining  domin- 
ion, there  exists  relationship  so  strained  that  war  is 
threatened,  and  to  avert  hostilities  the  King  urges  his 
daughter.  Princess  Angela,  to  marry  Victor,  whom  she 
has  never  seen.  The  girl,  however,  believes  that  love 
should  enter  into  marital  contracts,  and  so  informs  the 
court  Cardinal,  who  counsels  her  to  obey  the  paternal 
command,  but  decides  to  save  her  from  a  distasteful 
union  if  he  can.     Soon  afterward  he  introduces  to  her 


as  Count  Bernadine  a  handsome  young  fellow  who 
claims  to  be  a  tourist,  and  the  cunning  prelate  man- 
ages that  they  see  each  other  frequently  and  under 
conditions  favorable  to  courtship,  the  result  being  of 
course,  that  they  fall  deeply  in  love  with  each  other. 
But  the  little  princess  adheres  to  the  promise  she  gave 
her  sire  and  the  holder  of  her  affection  goes  away,  but 
reappears  at  the  betrothal  ceremony  as  the  bridegroom- 
elect,  much  to  her  surprise  and  delight. 

Miss  Barriscale  will  be  seen  as  Princess  .\ngela,  Mr. 
Stanley  as  Prince  Victor,  Howard  Hickman  as  a  priest 
in  love  with  the  princess,  Louis  Bennison  as  the  King, 
Viola  Leach  as  his  consort,  Adele  Belgarde  as  his 
mother,  Beth  Taylor  as  a  lady  in  -naiting,  Burt  Wesner 
as  the  Cardinal,  Charles  Ruggles  as  the  chief  com- 
mander of  police  and  Charles  Gunn  as  the  comptroller 
of  the  royal  household,  with  all  the  other  Alcazar  play- 
ers appropriately  bestowed  and  a  host  of  supernumera- 
ries as  lords,  ladies,  ambassadors  and  other  folk  usually 
attached  to  a  court.  Sumptuous  staging  is  called  for 
and  will  be  provided,  the  places  shown  being  an  ante- 
room in  the  royal  palace,  the  palace  garden  in  summer 
(an    exquisite    scene)    and    the    armory    of   the    palace 


writing.  Jlr.  Bennett  does  not  look  upon  the  wine  when 
it  is  red.  In  fact  he  was  so  dry  that  the  flames  began 
to  lick  up  his  skin,  with  the  result  that  the  managing 
editor  became  sunburned  by  moonlight.  However,  there 
being  no  specified  financial  remuneration  for  volunteer 
firemen,  Mr.  Bennett's  lack  of  experience  in  this  direc- 
tion can  not  be  charged  up  against  him.     This  morning 


Herbert  I.  Bennett,  the  managing  editor  of  the  Mu 
sical  Courier,  who  is  spending  his  vacation  in  Calfiornia, 
returned  from  the  Santa  Cruz  Mountains  last  Monda 
where  he  had  spent  several  days  of  delightful  recrea 
tion.  Among  other  things  Mr.  Bennett  was  enlisted 
as  volunteer  fireman,  when  a  prairie  fire  broke  out  sev 
eral  miles  above  Wrights  Station.  Mr.  Bennett  claims 
that  he  is  a  better  editor  than  a  fire  fighter,  and  that  it 
is  easier  to  kindle  roasts  than  to  subdue  the  stubborn 
flames.  Had  it  depended  upon  Mr.  Bennett's  skill  of 
extinguishing  the  fire,  the  forests  in  the  Santa  Cruz 
Mountains  would  be  a  thing  of  the  past  at  the  present 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT    IS   THE    SCHOOL   THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE     OF    THE    WORD, 
WHETHER     PIANISTS,    SINGERS,     VIOLINISTS    OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski.  the  eminent  Polish  pianist 
and  composer;  David  Bispham,  America's  greatest  baritone:  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers:  .Adri- 
enne  Remenyi.  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the   violin  and   others  equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  'T,n°"' 


ELLEN    BEACH    YAW 


Jlr.  Bennett  left  for  Los  Angeles  where  he  expects  to 
remain  until  the  latter  part  of  next  week,  when  he  will 
return  to  New  York  and  resume  his  duties  on  the  Mu- 
sical Courier. 

Miss  Atha  Gutman,  pianist,  an  advanced  pupil  of  Prof. 
E.  S.  Bonelli,  will  give  a  piano  recital  at  Scottish  Rite 
Auditorium,  on  September  19th.  Miss  Gutman  has  a 
repertoire  of  twenty  classics  of  piano  literature,  and  her 
program  will  be  selected  from  among  these.  Her  friends 
are  looking  forward  to  this  event  with  much  pleasure. 


BRABA20N   LOWTHER. 

J  liat  Air.  Brabazon  Lowther's  prospective  tour  of  the 
Pacific  Coast  has  aroused  interest  is  evidenced  bv  the 
fact  that  his  manager  is  closing  his  dates  with  the 
clubs  in  spite  of  the  time  being  "off  season"  and  many 
committees  dissolved  until  autumn.  The  Amphion  Club 
of  San  Diego,  will  open  its  artist  series  Xov.  20th  with  a 
recital  by  Mr.  Lowther,  he  will  also  appear  in  concert 
in  that  city,  and  Mr.  Lowther  has  been  invited  by  Ma- 
dame Tingley  to  sing  at  Point  Loma.  Mr.  Lowther's  ex- 
cellent style  and  diction  will  prove  an  invaluable  exam- 
ple to  the  students  of  voice  who  hear  him.  and  it  is  his 
managers  intention  to  make  his  public  appearance  in 
San  Diego,  and  other  cities,  within  the  reach  of  music 
students,  by  arranging  special  terms  for  them.  It  has 
been  truly  said  that  it  matters  not  what  amount  of 
trouble  the  composer  may  have  given  himself  to  make 
his  symbols  represent  the  mood,  the  story,  the  senti- 
ment of  a  song,  all  his  art  is  lost  to  an  audience  if  the 
interpreter  has  not  the  gift  to  reproduce  it.  Mr.  Low- 
ther excels  in  doing  this — "his  voice  is  full  of  melodic, 
charm  and  warm  with  color:  it  is  a  color  in  the  voice 
which  makes  a  song  glow,  and  it  is  the  absence  of  it 
which  makes  it  fall  flat.  Mr.  Lowther  has  ability  to  ex- 
press strong,  light,  dark  shade,  and  all  between  nuances. 
His  piano  effects  are  delightful,  and  in  forte  passages 
his  voice  comes  out  rich,  round  and  full." 

After  his  last  London  Recital  the  leading  papers  were 
almost  unanimous  in  their  expressions  regarding  the 
high  quality  of  his  performance. 


ORGANISTS  GATHER   FOR   BIG  CONVENTION. 


Representatives  of  the  upwards  of  one  hundred  thous- 
and organists  of  the  nation  will  meet  in  Ocean  Grove 
Auditorium,  on  the  New  Jersey  Coast,  on  the  morning 
of  August  3th.  for  the  deliberations  incident  to  their 
fifth  annual  national  convention.  The  National  Associa- 
tion of  Organists,  under  whose  auspices  the  convention 
is  held,  represents  the  Democracy  of  the  organists'  pro- 
fession. It  does  not  partake  of  any  of  the  aspects  of  an 
examining  or  degree-conferring  institution,  but  rather 
occupies  the  same  position  as  regards  fraternal  fellow- 
ship and  professional  ethics  as  do  the  bar  and  medical 


BRABAZON    LOWTHER 

The   Famous  Irish   Baritone   Now  Being   Booked   on  this 

Coast  by  E.  M.  S.  Fite. 


associations  in  their  respective  fields.  During  the  six 
days  of  the  convention  there  will  pass  under  the  glare 
of  analysis  and  discussion  the  relations  which  the 
organist  bears  to  his  minister,  his  music  committee  and 
his  public.  The  possibilities  of  the  organ  as  a  concert 
instrument  will  be  considered  and  ways  for  promoting 
its  more  extended  use  will  be  advised.  Discussions 
with  the  builders  with  a  view  towards  partial  standard- 
ization of  the  diverging  types  of  console  accessories  will 
also  assume  considerable  importance  before  any  tangi- 
ble results  are  achieved.  The  phenomenal  growth  in 
these  mechanical  aspects  has  amounted  to  nothing  short 
of  a  revolution  in  the  building  and  manipulation  of  the 
time  honored  "King  of  Instruments." 

And  not  to  be  entirely  selfish  in  the  matter,  a  liberal 
portion  of  the  time  of  the  convention  will  be  devoted  to 
a  consideration  of  the  future  of  American  composition, 
and  to  planning  measures  for  the  encouragement  of  the 
American  composer.  Of  course  a  large  part  of  any  con- 
vention held  at  the  seashore  must  necessarily  be  the 
recreation  indulged  in  between  sessions.  The  socia- 
bility of  these  organistic  Democrats  is  almost  proverbial 
among  those  who  have  once  attended  their  conventions. 
The  opening  reception  on  the  first  evening  is  devised 
to  bring  the  visitors  into  immediate  touch  with  each 
other,  and  the  banquet  at  mid-week  comes  at  the  height 
of  the  week's  festivities.  A  rest  from  too  much  music 
is  what  each  organist  thinks  he  has  earned  by  the  time 
the  Summer  comes,  but  this  side  will  not  be  entirely 
neglected.  There  will  be  a  daily  recital  on  the  big  or- 
gan, and  chorus  of  700  voices  on  the  closing  evening. 
The  United  States  Marine  Band  will  also  give  two  con- 
certs on  the  opening  day  under  special  arrangement 
with  the  government  authorities. 

Although  the  convention  has  always  been  held  on  the 
seaboard,  the  Nation-wide  scope  of  the  movement  has 
impelled  the  recent  transfer  of  the  National  Head- 
quarters of  the  Association  to  Chicago  along  with  the 
offices  of  the   official   magazine,   The   Musical   World, 
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which  is  edited  by  Nicholas  deVore.  The  president  of 
the  organization  is  Clarence  Eddy,  perhaps  the  best 
known  of  American  organists.  Others  of  the  officers 
whose  names  are  well  known  in  the  musical  firmament 
are  Homer  N.  Bartlett,  Dr.  J.  Christopher  Marks  Wil- 
liam C.  Carl.  J.  J.  .McCIellan,  Will  C.  MacFarlane  and 
Frederick  Schlieder.  The  membership  reaches  every 
state  in  the  Union  and  every  border  province  in  Canada, 
even  extending  into  England  and  South  America.  The 
headquarters  of  the  national  Secretary  in  Chicago  are 
in  the  Grant  Park  Building  on  the  lake  front. 


MIDSUMMER   FESTIVAL  OF   MUSIC   AND   SONG. 

In  these  midsummer  days  it  is  extremely  refreshinsr  to 
hear  some  delightful  music,  especially  when  you  can 
be  entertained  on  the  porch,  or  lawn,  or  wherever  it  may 
be  in  the  home,  instead  of  being  compelled  to  go  out  in 
the  heat  and  crowds  to  hear  it.  That's  what  every 
Victor  owner  can  do,  and  the  August  list  of  new-  Victor 
Records  will  give  new  pleasure  with  its  splendid  variety 
of  music  and  song  by  artists  of  note  in  the  musical 
world.  Those  two  famous  singers.  Alma  Gluck  and 
Louise  Homer,  are  heard  in  the  "Quis  est  homo"  duet, 
one  of  the  most  celebrated  numbers  from  the  Stabat 
Mater,  and  its  noble  strains  are  effectively  given.  Jo- 
hanna Gadski  contributes  a  lovely  interpretation  of 
the  beautiful  ode  to  Spring  from  Thuille's  delightful 
fairy  opera,  Lobetanz:  .Margarete  Matzenauer  sings  the 
favorite  "Seguidilla"  from  Carmen  with  its  fascinating 
rhythm;  and  Hildachs  famous  "Spielmann"  is  ren- 
dered by  Rita  Fornia. 

It  takes  John  McCormack  to  sing  Irish  ballads  and  he 
renders  two  melodies  of  Erin  in  his  delightful  style, 
bringing  out  the  wistful  sweetness  of  "Eileen  Aroon" 
and  the  martial  spirit  of  "The  Harp  That  Once  Thro' 
Tara's  Halls."  Two  favorite  opera  arias  are  sung  by 
Herman  Jadlowker,  the  young  Russian  tenor  who  made 
such  a  success  at  the  Metropolitan,  the  numbers  being 
the  lovely  air  of  "Wild  My  Dream  of  Youth"  from  La 
Traviata,  and  the  beautiful  "Rudolph's  Narrative"  from 
La  Bohene.  A  Wagner  number,  Hagen's  great  soliloquy 
from  Gotterdammerung,  is  effectively  rendered  by  Mar- 
cel Journet.  Two  Chopin  numbers  are  exquisitely 
played  by  that  eminent  pianist.  Vladimir  de  Pachmann. 
his  rendition  of  the  C  Minor  Etude  being  so  marvelous 
that  it  is  almost  impossible  to  realize  that  the  right 
hand  has  not  been  used  for  a  single  note.  Grieg's  beau- 
tiful melody,  "To  Spring.  "  which  breathes  the  very 
spirit  of  sprinetinip.  is  given  as  a  violin  solo  by  Maud 

Powell       !'•'"'  I  •■ 'TIP  plays  a  flute  solo,  the  charming 

s.  li.  r:      '  Sabathil,  which  is  well  suited  to 

■ti-   ill   :  npfs   virtuosity.     The   melody  of 

Irisli  ^'11  Mixed  Chorus  is  a  "winner:"  it  is 

a  splendiil  iJMtiouni  of  the  beautiful  songs  of  the  Emer- 
ald Isle,  and  the  balance  of  the  voices  is  admirable. 
Walter  Van  Brunt  sings  one  of  Chauncey  Olcott's  new- 
est songs.  "I  Love  the  Name  of  Mary."  and  also  "The 
Subway  Glide,"  which  describes  the  "glide"  that  passen- 
gers in  the  subway  cars  involuntarilj'  dance.  Elsie 
liaker.  the  popular  contralto,  sings  the  appealing  love 
scin-,  1  lci\.-  You  Truly,"  and  a  vocal  version  of  Rubin- 
^■  "in  ^  \l.  i'ldy  in  F:  and  with  Frederick  Wheeler  she 
ui\.^  a  |i.ii-itly  balanced  and  admirably  sung  rendi- 
liun  ol  luiiting."  Harvey  Hindermeyer  gives  a  well- 
known  song,  "Roses.  Roses  Everywhere:''  Campbell  and 
Burr  sing  a  charming  ballad.  "Sweetheart  Sue:"  Mar- 
guerite Dunlap  renders  "Roses  Bloom  for  Lovers,"  the 
melodious  waltz  song  from  the  Rose  Maid. 

Ben  Greet,  the  famous  Shakespearean  interpreter, 
gives  two  interesting  excerpts  from  Hamlet  and  .Much 
Ado  about  Nothing,  Billy  IMurray  sings  an  amusing 
song  "I'm  the  Guy,"  and  with  the  help  of  the  American 
Quartet  gets  off  an  extremely  funny  burlesque  on  the 
Lucia  Sextette.  Ada  Jones  sings  the  "Deedle  Dum  Dee" 
which  pokes  fun  at  some  of  the  new  dances:  Arthur  Col- 
lins and  the  "That  Girl  Quartet"  each  sing  a  darky  song 
and  Al  Jolson,  Eddie  Morton  and  Bob  Roberts  contribute 
comic  songs.  Instrumental  music  is  also  well  repre- 
sented in  this  August  list.  Victor  Herbert's  Orchestra 
plays  the  famous  "Naughty  Marietta  Intermezzo"  from 
Mr.  Herbert's  opera  of  that  name.  Sousa's  Band  plays 
a  medley  of  the  best  known  bits  from  four  famous  Verdi 
works,  and  on  the  reverse  side  of  this  record  Pryor's 
Band  plays  several  excerpts  from  the  Wagner  operas. 
There  are  a  number  of  other  selections  by  these  organi- 
zations, and  Herbert  Clarke,  the  assistant  conductor  of 
Sousa's  Band,  plays  a  superb  cornet  solo,  "Southern 
Cross."  The  "Omena  Intermezzo  "  played  by  Fred  Van 
Eps  is  one  of  the  best  banjo  renditions  imaginable,  and 
a  brilliant  xylophone  solo  by  William  H.  Reitz  of  a  part 
of  the  William  Tell  Overture  is  most  entertaining. 

All  good  summer  entertainment,  easily  accessible  to 
every  one,  for  wherever  there  is  a  Victor  dealer  you  can 
go  and  hear  any  and  as  many  of  these  selections  as  you 
wish  to  hear. 


Stage  architecture  is  growing  more  daring  with  each 
new  production  that  appears  on  Broadway.  In  "The  Rose 
Maid,"  that  is  enjoying  an  all-summer  success  at  the 
Globe,  the  second  act  shows  the  most  extravagant  sett- 
ing ever  attempted  on  a  forty-foot  stage.  The  action 
takes  place  both  in  an  exterior  and  interior  scene  at 
the  same  time.  Vp  stage  is  a  seashore  hotel  at 
Ostend,  with  its  gables  towering  toward  the  sky.  Palm 
room,  lobby  and  grand  stairways  are  shown  on  the  first 
floor  of  the  hostelry,  with  double   piazza  outside   and 


steps  descending  to  the  open  air  restaurant  on  the 
plaza  in  front.  A  merry  dinner  party  is  having  a  rio- 
tous time  at  the  tables,  while  dancers  and  guests  are 
circulating  through  the  corridors  up  stage.  Over  the 
portico's  are  numerous  stories  rising  one  above  the 
other,  the  whole  giving  an  impression  of  an  immense 
building  and  park  at  the  seaside,  with  hundreds  of  peo- 
ple seemingly  mingling  in  the  action  of  the  operetta. 
The  scene  is  not  only  a  triumph  for  the  scenic  artists, 
but  also  a  masterpiece  of  stagecraft  for  Werba  & 
Luescher,  who  are  said  to  have  in  "The  Rose  Maid"  even 
a  more  delightful  musical  work  than  "The  Spring  Maid." 

*» 

'■LARK  ELLEN"  SINGS  FOR  HOMELESS  BOYS. 

"Lark  Ellen,"  the  appellation  bestowed  upon  Ellen 
Beach  Yaw  on  account  of  her  marvelous  voice  is  well 
beloved  in  California,  especially  Los  Angeles,  and  the 
reason  is  this:  The  most  befitting  compliment  to  a 
great  voice  is  a  great  heart.  Miss  Yaw  has  both,  and 
the  beautiful  manner  in  which  she  combines  the  two 
for  the  edification  and  elevation  of  humanity,  has  won 
the  love  of  thousands.  It  has  been  the  chief  factor 
in  her  successful  career  as  an  artist  and  explains  her 
magnetic  hold  upon  the  human  heart.  Every  year  Miss 
Yaw  gives  a  concert  for  the  benefit  of  the  Lark  Ellen 
News  and  Working  Boys'  Home  in  Los  Angeles,  which,  it 
is  hardly  necessary  to  state  Is  the  most  important  func- 
tion of  the  season.  There  is  no  more  pathetic  sight  in 
all  the  world  than  a  homeless  child,  and  there  is  no  more 
inspiring  sight  than  a  sympathetic  heart  infused  with  a 
desire  to  assist  in  providing  for  it.  Once  a  year  Lark 
Ellen  raises  her  wonderful  voice  in  song  in  order  to 
raise  necessary  funds  for  the  home.  The  joy  of  lending 
a  helping  hand  radiates  from  her  luminous  eyes  and  the 
marvelous  tones  issue  forth  from  her  throat  with  in- 
describable sweetness,  a  sweetness  born  of  deep  love 
and  sympathy.  The  place  which  bears  the  name  of  the 
great  songstress  shelters  boys  gathered  from  the  streets, 
from  homes  which  are  a  desecration  of  the  word,  froni 
the  arms  of  overburdened  breadwinning  mothers,  boys 
of  every  religion,  name  and  condition.    Whether  good. 
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bad.  or  indifferent,  whether  they  are  able  to  pay  for 
care  or  not,  just  boys  who  need  a  home. 

The  home  has  no  city  or  state  support  but  exists  sole- 
ly upon  that  of  friends  interested  in  the  work.  Miss 
Yaw  is  one  of  its  most  faithful  missionaries  and  rightly 
deserves  the  distinction  of  having  the  home  named  in 
her  honor.  The  annual  Lark  Ellen  concert,  therefore, 
is  an  event  that  speaks  for  itself.  The  program  ar- 
ranged for  the  1912  concert,  which  took  place  on  June 
ITith,  was  as  follows.  Miss  Yaw  having  the  assistance 
of  Francis  Moore,  pianist,  Ruth  Haywar-d,  a  protege  of 
Miss  Yaw  and  Jay  Plowe,  Flutist:  Toccata,  (Liszt),  Mr. 
Moore:  Book  Scene  from  Hamlet.  (Thomas).  Polonaise 
from  Mignon,  (Thomas),  i^Iadame  Yaw;  Romance  in 
D  flat,  (Saint-Saens),  Vivace,  (Widorl,  Mr.  Plowe:  One 
Fine  Day,  from  Madame  Butterfly.  (Puccini).  Madame 
Y'aw;  Barcarolle,  ( Chopin i,  ^Ir.  Moore;  Dome  Epais. 
(Delibes)  Madame  Yaw  and  Miss  Hayward:  If  Love 
Were  What  the  Rose  Is,  (Moore),  How  Beautiful  are  the 
Days  of  Spring.  (LeMassena),  Spring's  Invitation, 
(Yaw),  Madame  Yaw;  Caprice,  (Moore),  Waltz  in  E, 
(Moszkowskil.  Mr.  Moore;  Scene  from  Faust  (Gounod), 
Miss  Hayward;  the  Nightingale.  (Masse),  with  flute 
obligato,  Madame  Yaw. — Musical  Courier,  July  24,  1912. 


OPERA  STORIES 
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Stories  tills  this  want.  It  contains  the  Stories  (divid- 
Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
Bleue.      Lobetar 


It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue.  Lobetanz.  mona.  ue  uonne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIFIC   CO/ST    MUSICAL   REVIEW 


Throughout  the  length  and  breath  of  the  Nation,  in  England  and  on  the  Con- 
tinent, and,  in  fact,  wherever  music  in  the  highest  artistic  sense  is  produced, 
tliose  who  are  satisfied  only  with  the  best,  the  most  artistic  and  beautiful  are 
bowing  in  sincerest  admiration  to  the  noble  quality,  the  unquestioned  superior- 
ity of 


The 


iilismiS^ltimltii 


Piano 


steadily,  day  by  day,  month  by  month,  and  year  by  year,  the  conquest  of  the 
truly  musical  by  this  most  perfect  of  all  pianos  goes  on.  So  irresistible  is  the 
tone,  so  perfect  in  flexibility  and  responsiveness  the  action  of  the  Mason  & 
Hamlin  Piano  that  those  musicians  who  come,  skei>tically,  prepared  by  pre- 
conceived ideas  to  condemn,  voice  their  admiration  enthusiastically  once  the 
piano  has  told  its  own  story  under  the  touch  of  their  own  fingers. 

Recently,   Zimbalist,   the   great   Russian   Violinist,   togetlier   with    Harold 
Bauer,  the  famous  pianist,  played  a  matinee  engagement  at  Scottish  Rite  Audi- 
torium.    Samuel  clKifzinoff,  accompanist  of  Zimbalist,  on  that  afternoon  first 
tried  a  Mason  tS:  Hamlin.  Style  BB-1.     So  impressed  was  Chotzinoff  that,  while 
Mnder   contract    to   play   another   piano,   he   purchased    on    the  afternoon  of  his  arrival  in  New  York  the  counterpart  of  the 
piano  which  he  tried  in  San  Francisco.       This  is  but  one  significant  instance. 

Because  they  are  better,  in  tone,  action  and  in  every  attribute  that  makes  for  piano  perfection.  Mason  &  Hamlin  pianos 
cost  more  than  other  pianos,  but  their  superb  quality  more  than  justifies  the  .slight  difference.  They  may  be  purchased 
on   easy  payments. 

VICTOR   TALKING    MACH I NES— SHEET    MUSIC 


Two  Entrances  ^ M    i 

135-153  Kearny  and  217-225  Sutter  Sts.    Qy  jfj^ 
Victor  Talking  Machines 


,  Oakland— 510  12th  and  1105  Washington 

C>'«  San  Jose — 117  South  First 


HIGH    GRADE   PIA/^JOS 


Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington:    San    Jose, — 117    South    First    Street 
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Studios:  2422  STUART  STREET 
Berkeley,  California 
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j        Mary  Alverta  Morse  Soprano 
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VIOLIN    STUDIO 
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Nita  Abbott 

Prima  Donna  Soprano 
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Miss  Clara  Freuler 

SOPR.VXO 

TKACHER     OF     SIXGIXG 

Just   Returned  from   Paris  and   Florence. 

Availahlc  for  Concerts  and   Recitals.     2527 

Ridge  Road,   Rerkelcy.      Phone:   Berk.,  875. 


E.   G.   StricKlen 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

In    S.    F.    on    Thursday    Afternoons 

WILBUR    McCOLL 

PI.\XO — .\CCOMP-\XIST — CO.\CII 
Studios;    S.  F.,  376   Sutter  St.    iV\'ednesday > 
Oakland:   10    Monte    Ave.      Piedmont     1774. 


Karl   Grienauer 


Willard  Batchelder 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vitta  Ave.  San  Francisco. 

ASHLEY   B.  PETTIS 

SIX  Grove  St..  S.  F.     10:.U  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 

.'.  Reservnire  Road  San  Rafael,  C.il. 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1.551 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

3S2S  Sacramento  St.         Tel.  Paciflc  1389 

MRS.     FRANCES     THOROUGHMAN 

144ti.  Twenty-Eighth  -\ve.    Tel.  Park  4728 

MME.   ABBIE   CARRINGTON-LEWYS 
1901    Baker   Street San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

SI 7  Grove  St. Phone  Park  5175 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2315  .Jackson  St.  Phone  Fillmore  951. 

E.    STANDARD   THOMAS 
La  Loma,  Berkeley.        Phone  Berk.  1086. 


OTTO     RAUHUT 

359  First  .A-venue Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St.  Phone  West  4SI 

MILTON    G.   WITZEL 
1918    Fell    Street        Phone    Paciflc    2452 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


ryr 


310  Sutter  Street 


(fHieMmln  Company 


San  Francisco 


Manufacturer* 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  eabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desii-e  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  combination  of  player  and  iiiano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organiz.ation  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

l?y  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR   TALKING    M  ACH  1  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles.    Sacramento,   San  Jose,   San   Diego;    Phoenix,  Ari- 
zona;  Reno,  Nevada;   Portland,  Oregon. 


$72.50  to  Chicago  and  Return 

on  the  peerless 

Golden  State  Limited 

A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 

Return  Limit  October  3  I  st,  1912 

Telephone  or  Write  Our  AgenU 

Rock  Island 
Southern  Pacific 


®rpl)pum  Z.^Zw!;';! 


.nd  Mo.1  M.I 


1  The. 


B.iln 


Thl« 


Sunday   Afternoon- 
very   Day. 
A  VAUDEVILLE  REVELATION 
BERTHA  KALICH  in  "A  Light  from  ,S«. 
Agnes"  (Her  6r.i  .ptK..r.nct  ,n  ih..  C.iyp.  LVT>IA  NELSON  .nd 


•n  Er.1 


III..  Em 


ITE  HANEY  and  Co.  >n  "Tl^  Le.d.ng  Udy''  wiih  R.lph  Lynn;  EM- 
PIRE COMEDY  FOUR;  PAULINE  MORANiNEW  DAYUGHT 
MOTION  PICTURES.  Lj.i  wttk  MRS.  LOUIS  JAMES  in  ■'Holdins 
•  HosUnd  ■■ 

E.^mspric.  10c.  25e.  50c,  7 V       Boi«-.b.  »l. 
Malinn  pnco  (ac«pl  Snnd.yi  and  Hcl.dnrt).  lOc.  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 
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Price   10  Cents 


DUTIES  OF  MUSIC  CLUBS  AND  CHURCHES  TOWARD  RESIDENT  ARTISTS 


While  the  attitude  of  the  general  public  toward  resi- 
I   dent  artists  has  been  such  as  to  justify  a  certain  amount 
'   of  discouragement  it  has  always  arisen  from  conditions 
;   that  make  such  attitude  in  certain  respects  justifiable 
'    on   the  part  of  the   public.     By   this   we   mean   to  infer 
that  the  general  public,  not  being  very  familiar  with  the 
requisites  of  musical  art,  is  often  lead  by  the  opinion  of 
prominent   members  of  the  musical   profession,   and  as 
I   long  as  such  opinion  is  not  flattering  to  the  musician 
,    the    public    will    naturally    entertain    suspicions    which 
I   are  not  justified   by  the   facts.     This   excuse,   however, 
'   can  not  be  advanced  for  the  music  clubs  and  the  church- 
es which  refuse  to  pay  adequate  remuneration  to  artists 
'■   whose   services    they    demand.     We    know    that    certain 
I   members   of  music   clubs   for  instance  are   in   favor  of 
j   remunerating  resident  artists  and  that  they  really  en- 
■   list  their  sympathies  on  the  side  of  the  local  musicians, 
but  there  is  not  sufflcieot  enthusiasm  to  actually  give  the 
resident  artist  sufficient  and  adequate  opportunities  to 
devote  all   his  time  toward   the  exploitation  of  artistic 
achievements.     The   music    clubs    lay    too    much    stress 
upon   the  fact  that  the   members,   by   paying  a   certain 
amount  of  dues,  will  be  able  to  hear  visiting  artists  at 
less  money  than  they  would  if  they  had  to  attend  the 
public    concerts    of    those    visiting    artists.     The    few^ 
local  artists  who  are  to  be  heard  are  considered  merely 
as  side  issues  that  are  thrown  in  as  a  bargain,  instead 
of  being  put  upon  the  same  footing  as  visiting  artists. 
We  always  have  been  and  still  are  opposed  to  lower  the 
prices  of  concerts  of  visiting  artists,  with  the  one  excep- 
tion that  pupils  when  they  club  together  in  satisfactory 
numbers  should  be  given  special  inducements.     Adults 
who  attend  concerts,  both  for  purposes  of  entertainment 
and  instruction,  can  easily  afford  the  prices  charged  by 
visiting  artists  which  range  from  one  dollar  up  to  two 
dollars.     The   few    musical    geniuses    we    possess   come 
here  so  rarely  and  are  so  few  that  everyone  who  can 
afford   to   visit   a   theatre   or   a   restaurant   or   cafe   can 
afford  to  attend  these  few  concerts  at  prices  worthy  of 
their  merit. 

If  a  lady  wants  a  fine  dress  she  is  willing  to  pay  the 
price  asked  and  considers  it  fair.  If  some  one  wants 
'  to  buy  an  automobile  he  or  she  does  not  hesitate  to  pay 
a  big  price  for  the  right  kind  of  machine.  If  a  pianist 
wants  to  buy  a  really  fine  piano  he  does  not  hesitate 
to  pay  the  right  kind  of  a  price.  It  a  violinist  wants  a 
fine  violin  he  does  not  complain  about  the  price.  Every- 
one of  us  is  willing  to  pay  five  dollars  for  a  lesson,  if 
the  same  is  worth  it  in  education.  Why  should  there 
be  any  complaint  made  about  the  i>rices  at  concerts? 
Of  course,  there  are  certain  people  who  can  afford  to 
pay  two  dollars  for  a  concert,  but  there  are  usually  one 
dollar  prices  and  we  have  known  of  certain  artists  who 
have  reduced  their  prices  to  seventy-five  cents,  but 
instead  of  inducing  larger  audiences  they  usually  did  not 
play  or  sing  for  as  big  houses  as  those  who  charged 
i  two  dollars,  inasmuch  as  the  sentiment  gained  on  the 
[  ground  that  because  they  reduced  their  prices  they  could 
not  be  superior  artists.  The  trouble  has  been  and  still 
is  that  the  musical  public  and  many  members  of  the  pro- 
fession and  the  pupils  colony  want  to  hear  the  best  in 
art.  but  want  to  hear  it  at  the  lowest  possible  price.  In 
other  words  we  expect  something  of  a  great  artist  which 
we  do  not  expect  in  anything  else  in  life,  whether  it 
be  in  the  purchase  of  clothes,  musical  instruments, 
music  lessons  or  anything  else.  This  has  always 
seemed  to  us  to  be  very  unfair.  Now.  let  us  see  why 
it  is  that  those  of  us  who  can  afford  it  are  willing  to 
pay  big  sums  of  money  for  certain  automobiles,  pianos, 
violins,  dresses,  lessons,  etc.  This  value  is  simply  due 
to  the  fact  that  the  respective  things  we  are  willing  to 
pay  big  prices  for  have  been  so  well  advertised  and  have 
proved  really  so  satisfactory  that  everyone  has  become 
convinced  that  they  actually  are  the  best.  Now  there 
may  be  other  automobiles,  dresses,  hats,  pianos,  violins, 
etc.,  just  as  good  or  nearly  as  good  as  those  so  heavily 
and  persistently  advertised,  but  we  would  not  be  willing 
to  pay  big  prices  for  them  because  somehow  they  do  not 
seem  quite  so   "classy"  to  us. 

Nevertheless  there  are  many  people  who  buy  articles 
that  are  not  so  well  advertised,  but  just  as  useful,  be- 
cause they  have  not  the  money  with  which  to  pay  the 
big  prices.  Eventually  you  will  find  that  these  people 
are  just  as  satisfied  with  their  purchases,  and  finally 
they  become  convinced  that  their  purchases,  although 
costing  less,  are  just  as  good  for  their  purposes  as  the 
ones  that  bring  extravagant  prices.  Why?  Because 
necessity  compels  people  to  buy  less  expensive  things 
and  experience  shows  that  in  many  instances  these  less 
expensive  things  are  perfectly  satisfactory.  While  we 
do  not  desire  to  compare  artists  with  commercial  cordi- 
tions,  still  the  example  fits  the  case,  because  the  princi- 
ple in  both  is  the  same.    Artists  are  necessary  to  the 


By  ALFRED  METZGER 


musical  life  of  a  community  for  purposes  of  education. 
A  pupil  will  never  be  able  to  really  obtain  a  thorough 
musical  education,  unless  he  listens  to  competent  artists 
and  thereby  broadens  his  horizon  of  intelligenr  musical 
comprehension.  If  anyone  refuses  to  sit  in  the  dollar 
seats  because  he  can  not  see  a  jnanist's  fingers,  or  watch 
the  expression  of  an  artist's  face  or  does  not  want  his 
friends  to  know^  that  he  paid  only  a  dollar,  such  an  one 
does  not  possess  the  necessary  enthusiasm  and  spirit 
to  make  a  genuine  musician.  K  young  man  or  woman 
must  be  willing  to  make  sacrifices  to  the  muses  if  he 
desires  to  be  regarded  as  a  genuine  musician.  If  a 
teacher  or  student  is  unable  to  pay  big  prices  for  con- 
certs he  ought  to  be  willing  to  listen  to  artists  that 
can  be  heard  for  less  money  than  others,  and  neither  the 
artist  nor  the  pupil  should  feel  ashamed  or  chagrined 
because  such  a  reduction  of  prices  is  necessary  to  make 
music  study  a  really  universal  and  necessary  phase  of 
education,  .^nd  here  is  where  music  clubs  and  churches 
could  do  a  great  deal  to  change  the  present  unsatisfac- 
tory state  of  affairs.  Let  us  see  first  how  the  music 
clubs  could  help  along  wonderfully. 

There  are  music  clubs  today  who  pay  from  three 
hundred  to  one  thousand  dollars  for  visiting  artists.  If 
these  clubs  would  simply  strike  off  their  list  the  em- 
ployment of  VISITING  artists  and  devote  all  their  finan- 
cial resources  to  the  employment  of  RESIDENT  artists, 
they  would  open  up  a  wonderful  field.  Our  resident  ar- 
tists would  study  more  to  work  up  fine  repertoires;  and 
mind,  we  would  want  the  clubs  to  be  very  severe  in  their 
criticism,  and  as  they  would  pay  good  prices  to  our  resi- 
dent artists  they  would  have  a  perfect  right  to  be 
critical.  At  the  present  time  we  have  not  sufficient 
really  representative  artists  residing  on  the  Pacific 
Coast  to  fill  all  the  wants  of  the  musical  clubs  on  the  Pa- 
cific Coast,  if  they  would  open  their  treasuries  to  resi- 
dent artists  only.  But  such  a  movement  would  soon 
become  known,  and  big  musicians  would  be  induced  to 
settle  among  us,  because  these  engagements  would  be 
sufficiently  numerous  and  sufficiently  remunerative  to 
keep  a  number  of  efficient  artists  busy  throughout  the 
season,  without  being  compelled  to  give  lessons.  Now, 
someone  may  ask  whether  we  encourage  musical  clubs 
to  ignore  visiting  artists.  Not  at  all.  But  instead  of 
paying  visiting  artists  from  five  hundred  to  one  thousand 
dollars  out  of  the  club  treasury  and  make  members  be- 
lieve that  they  can  hear  these  great  artists  for  practi- 
cally nothing,  which  is  a  most  injurious  thing  to  do,  we 
would  advise  the  members  of  these  clubs  to  attend  the 
public  concerts  of  these  artists,  and  when  they  come  in 
large  numbers  they  could  always  secure  a  special  rate 
from  the  management.  It  is  our  firm  belief  that  the-je 
private  organizations,  like  the  St.  Francis  Musical  Art 
Society  and  similar  institutions  and  clubs,  injure  the 
visiting  artists  as.  with  but  one  or  two  exceptons,  they 
keep  large  numbers  of  people  away  from  the  pubic  con- 
certs and  thus  reduce  the  enthusiasm  and  the  financial 
success  dependent  upon  the  mere  appearance  of  crowded 
houses.  We  have  found  lately  that  the  concert  atten- 
dance is  not  as  satisfactory  as  it  used  to  be  on  the 
Pacific  Coast  since  the  managers  began  to  sell  their 
artists  to  private  organizations.  This  paper  wants  to 
see  these  private  organizations  to  concentrate  their 
forces  and  engage  our  Pacific  Coast  artists  and  make  a 
rule  to  P.\Y  everyone  who  appears  for  them  and  not  to 
listen  to  anyone  not  sufficiently  meritorious  to  command 
an  adequate  remuneration. 

We  believe  it  to  be  very  undignified  on  the  part  of 
a  musical  club  to  listen  to  advanced  students  and  ama- 
teurs, unless  for  purely  artistic  purposes,  and  then  we 
believe  it  to  be  just  that  such  artists  should  receive  re- 
muneration if  they  are  sufficiently  efficient  and  should 
not  be  listened  to  if  they  are  not  sufficiently  advanced 
in  their  art.  If  members  of  musical  clubs  want  to  en- 
courage students  and  amateurs  who  do  not  want  or 
deserve  remuneration  let  them  attend  those  affairs  that 
are  especially  instituted  for  such  purposes,  like  the 
Half  Hours  of  Music  at  the  Greek  Theatre,  concerts  of 
amateur  orchestras  and  choral  societies,  charity  per- 
formances, pupils  recitals,  etc.  As  the  matter  stands 
now  there  is  hardly  any  distinction  made  between  ad- 
vanced students  and  professional  resident  artists. 
Music  clubs  treat  them  practically  alike,  as  but  few  of 
our -resident  artists  are  paid  anything  to  appear  before 
clubs,  and  if  they  are  paid  they  receive  such  pitiable 
sums  that  it  is  just  as  good  as  nothing.  The  instances 
where  resident  artists  are  paid  according  to  their  merit 
are  so  few  and  far  between  that  they  could  be  counted 
on  the  fingers  of  your  hands.  What  is  true  of  the  music 
clubs  is  also  true  of  the  churches.  Instead  of  encourag- 
ing fine  artists  among  organists,  soloists  and  choir 
singers,  most  of  our  churches  seem  to  vie  with  one 
another  which   can  obtain   the  most   voluntary  smgers 


and  choirs.  Just  think  of  the  number  of  efficient  sing- 
ers and  organists  that  could  be  encouraged  if  all  our 
churches  would  make  it  a  rule  to  demand  competent 
talent  and  pay  the  same  according  to  efficiency.  Is  it 
any  wonder  that  the  general  public  has  not  the  neces- 
sary respect  for  our  resident  artists  when  it  is  known 
that  churches  do  not  pay  for  singers,  and  clubs  do  not 
pay  for  artists,  and  that  Tetrazzini  gets  $2oO()  a  concert. 
Bond,  $100,  etc.  When  the  public  compares  these  re- 
munerations, we  can  not  blame  it  for  feeling  somewhat 
cold  toward  its  own  people.  It  is  within  the  power  of 
music  clubs  and  churches  to  raise  the  standard  of  our 
artists,  and  at  the  same  time  give  them  justification 
for  studying  repertoires  and  improve  their  general  artis- 
tic environment.  This  paper  wants  to  continue  this 
fight  until  something  has  been  accomplished  in  this 
line.  In  time  we  will  show  San  Francisco  artists  who 
have  not  received  a  mite  of  encouragement  in  their 
own  city  and  have  left  and  were  hailed  as  rising  stars 
on  the  musical  firmament  of  the  greatest  European  and 
American  musical  centers.  San  Francisco  has  done  lor 
foreigners  and  visitors  tar  more  than  it  has  done  for 
its  own  people.  Look  at  the  San  Francisco  Musical 
-Association,  for  instance!  Notwithstanding  the  fact 
that  we  have  several  concert  masters  in  this  city  such 
as  but  few  orchestras  possess,  the  Board  of  Governors, 
evidently  upon  suggestion  of  Henry  Hadley,  insists 
that  an  outsider  be  engaged.  Is  it  any  wonder  that  the 
public  at  large  has  no  confidence  in  our  resident  artist? 
Of  course  as  soon  as  the  musical  clubs  and  the 
churches  will  really  assist  our  resident  artists,  the  latter 
will  have  certain  obligations  w'hich  we  shall  refer  to  in 
our  next  issue.  Our  campaign  is  not  one  sided;  we  de- 
sire to  point  out  the  faults  and  the  advantages  of  both 
sides.  Only  in  this  way  can  we  find  a  satisfactor..'  solu- 
tion to  this  extremely  difficult  problem. 


STRAUSS'  SALOME  IN  SAN  FRANCISCO. 


The  advent  of  the  Pacific  Coast  Grand  Opera  Com- 
pany, whose  impresario  is  Mario  Lambardl,  will  indi- 
cate two  items  of  interest  to  the  music  community.  The 
immediate  matter  of  local  importance  is  that  "Salome," 
the  famed  Strauss  opera,  will  be  given  its  first  premiere 
in  this  city  and  its  first  hearing  west  of  Chicago.  This 
announcement  is  something  to  look  forward  to,  both  in 
the  hearing  of  the  opera  and  in  the  introduction  of  a 
prima  donna  new  to  the  western  world,  who  is  now 
gaining  laurels  in  London  at  Covent  Garden — Mile. 
Tarquinia  Tarquini.  The  right  of  presenting  "Salome" 
to  a  San  Francisco  audience  has  cost  Signor  Lambardl 
$2000,  but  he  feels  no  trepidation  in  assuming  the  re- 
sponsibility and  assures  himself  that  this  city  will  so 
respond  to  the  artistic  presentation  that  the  financial 
liability  will  free  itself.  Mile.  Tarquini  as  Salome  is 
apparently  fitted  by  nature  and  stage  training  for  the 
exposition  of  the  role,  her  critics  testifying  that  she  not 
only  has  the  requisite  temperament  and  vocal  powers, 
but  that  youth,  stature  and  magnetism  are  all  hers  for 
the  fulfillment  of  many  exactng  parts.  In  addition  to 
creating  Salome,  Mile.  Tarquini  will  appear  in  the  title 
parts  in  "Conchita,"  "Carmen,"  and  "Madame  Butter- 
fly." The  young  composer  of  "Conchita,"  G.  Zandonai, 
is  a  pupil  of  Mascagni,  and  has  gained  the  approbation 
of  several  of  Europe's  leading  music  men.  The  com- 
pany, which  will  open  at  the  Cort  Theatre  for  a  five 
weeks'  engagement  on  September  22d.  will  have  a 
strength  of  200  to  include  a  chorus  of  forty. 

Lambardl  has  a  plan  in  advance,  however,  of  merely 
this  one  season  of  opera,  excellent  as  to  its  personnel 
and  quality  of  repertoire.  He  purposes  to  keep  his  peo- 
ple in  practically  permanent  action  on  this  Coast,  con- 
fining their  talents  to  the  principal  cities.  Lambardl. 
appreciating  through  past  experience,  the  strong  musical 
tendencies  of  this  community,  aims  to  occupy  during  a 
portion  of  each  season,  the  new  grand  opera  house  when 
it  becomes  a  thing  of  reality.  His  importation  of  new 
operas  to  the  West  and  his  ability  in  the  selection  of 
numerous  capable  stars  will  gain  for  him  much  support 
in  the  wider  project.  The  once  well-known  Lambardl 
Grand  Opera  Company  has.  therefore,  been  absorbed  in- 
to the  more  embracing  Pacific  Coast  Company,  which 
will  be  financed  and  presented  with  increased  vigor,  and 
which  will  allow  for  the  production  of  many  European 
successes  otherwise  denied  us  until  after  the  expiration 
of  copyright  terms.  Ettore  Patrizi  has  just  returned 
from  Italv,  where  he  has  gone  over  the  field  of  song 
birds  and'  gathered  several  of  high  degree.  Unqualified 
success  is  predicted  for  Tarquini,  both  from  his  personal 
observation  and  from  the  opinions  of  the  critics  and 
impresarios  of  the  London  season. — S.  F.  Chronicle. 
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San  Francisco,  May  24,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Dear  Sirs: 

It  affords  me  great  pleasure  to  write  my  tribute  to  the  Steinway 
Piano. 

It  has  always  represented  the  highest  in  pianoforte  building,  and 
for  beauty  and  brilliancy  of  tone  it  cannot  be  excelled.  Another  advan- 
tage is  the  proven  and  guaranteed  durability  under  every  condition, 
climate  changes  seemingly  having  no  effect  whatever  on  the  instrument. 
One  of  the  chief  points  a  pianist  looks  for  in  an  instrument,  is  the 
flexibility  of  the  action,  and  this  in  the  Steinway  Piano  is  all  that  could 
be  desired. 

Yours  very  truly. 


/7iA^       ^7^f^Lc,-1l-<d^<^-t.-^>^ 
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MR.  EDSON'S  STATE  SYMPHONY  IDEA. 


In  a  recent  letter  to  Thomas  Nunaii,  the  industrious 
and  successful  musical  editor  of  the  San  Francisco 
Examiner,  Charles  Farwell  Edson,  County  Vice  Presi- 
dent of  the  California  Music  Teachers  Association  for 
Southern  California,  outlined  a  plan  of  his  about  a  State 
Symphony  Orchestra  which  is  at  least  worthy  of  dis- 
cussion.    We  print  Edson's  letter  in  full: 

A  State  Symphony  Orchestra— a  dream  that  can  come 
true!  It  may  seem  on  first  glance  to  the  ordinary  lav- 
man  that  an  appeal  for  a  State  s.vraphony  orchestra  is 
something  visionary,  impractical  and  entirely  in  keeping 
with  the  so-called  artistic  temperament,  but  when  you 
look  at  the  big  things  in  any  other  business  you  will  get 
results,  and  not  until  then.  Wherever  they  have  a  per- 
manent symphony  orchestra  in  America,  they  have  in 
(  Icise  proximity  to  it  about  1,000,000  people  at  a  low  esti- 
ni;ite.  and  those  people  are  the  ones  who  support  such 
ail  organization,  because  in  .\merica,  unfortunately, 
tliere  has  been  no  attempt  made  to  make  good  music 
popular.  We  have  protected  our  people  from  diph- 
theria, smallpox  and  all  contagious  diseases;  we  have 
banished  the  dime  novel  and  the  blood-and-thunder  tale 
from  our  public  libraries;  we  have  even  gone  to  the  new 
moving  picture  field  and  have  insisted  that  no  pictures 
shall  be  shown  dealing  with  crime  or  suggesting  any 
criminal  intent  to  the  young  mind.  Some  cities  have 
even  given  free  concerts  in  the  hope  that  the  people 
would  derive  some  good  and  so  pay  for  the  investment. 
For  this  is  a  business  age,  and  unless  we  can  put  our 
music  upon  a  business  basis  there  is  no  hope  for  it. 

It  costs  about  $2.'i,000  a  year  to  properly  maintain  a 
first  class  symphony  orchestra,  and  it  is  out  of  the  ques- 
tion to  expect  or  ask  any  city  in  the  State  of  California 
to  go  to  that  enormous  expense,  for  it  would  be  a  burden, 
and  wTien  anything  is  burdensome  it  is  only  a  question 
of  time  when  it  goes  by  default.  But  if  we  would  take 
the  cities  of  the  State  of  California  who  now  buy  good 
music  in  the  shape  of  visiting  artists  such  as  the  Rus- 
sian Symphony.  Damrosch,  Sousa's  Band,  we  would 
find  that  we  have  about  1,000.000  people  who  appreciate 
good  music  in  those  cities  and  that  they  are  willing 
to  pay  for  the  kind  of  music  they  want.  Therefore  when 
we  find  these  facts  it  would  be  a  very  easy  matter  for 
those  cities  to  co-operate  through  their  Chambers  of 
Commerce  and  build  up  a  State  symphony  orchestra  on 
the  big  broad  lines  of  having  this  a  musical  California. 
the  music  center  of  this  western  world.  And  it  is  the 
more  imperative  that  we  take  up  this  burden  now,  for 
the  reason  that  we  are  to  have  a  magnificent  exposition 
in  San  Francisco  in  lOl.'i  and  if  we  begin  this  year  and 
hire  seventy  first-class  men,  taking  the  best  from  San 
Francisco  and  Los  Angeles  and  putting  them  under 
the  charge  of  Mr.  Hadley,  who  is  at  present  the  head 
of  the  San  Francisco  Symphony  Orchestra,  then  by  the 
time  of  the  exposition  we  would  have  a  first-class  band. 
A\'e  could  engage  six  big  directors  from  all  over  the 
world,  let  each  one  have  the  orchestra  for  a  month  in 
order  to  work  out  their  own  interpretations,  and  we  all 
know  that  once  the  band  is  together,  the  leader  is  the 
one  who  does  the  work.  We  would  save  a  great  deal  of 
money  for  the  reason  that  it  would  cost  less  to  engage 
Mr.  Stock  for  a  month  than  it  would  to  pay  the  expenses 
of  his  entire  orchestra  out  here  and  back,  and  I  feel  that 
the  big  men  of  .\merica  have  enough  interest  in  .\merica 
musically  to  cooperate  with  San  Francisco  at  that  time 
to  make  it  a  great  exposition. 

The  various  cities  of  the  State  would  get  just  as 
many  concerts  as  they  were  willing  to  pay  for,  or  in 
other  words  as  many  concerts  as  the  population  of  the 
respective  cities  bears  to  the  State  as  a  whole.  One 
man  said  to  me,  "What  would  Fresno  get?"  The  answer 
was.  just  what  she  paid  for.  two  or  three,  or  just  what 
she  might  elect.  This  is  not  a  visionary  dream  of  a 
temperamental  musician,  for  1  explained  our  California 
situation  to  Emil  Oberhofer,  leader  of  a  Minnesota 
symphony  orchestra,  and  Frederick  Stock,  leader  of  the 
Thomas  Orchestra,  and  after  mature  deliberation  they 
both  concluded  that  this  is  the  only  plan  and  the  only 
practical  plan.  It  would  give  the  whole  state  an  op- 
portunity to  get  the  benefit  of  the  organization  and  put 
it  at  a  price  that  they  could  afford  to  assume.  -And  Mr. 
Stock  said:  "It  is  really  the  only  thing  to  consider,  for 
the  State  now  undertakes  the  education  of  the  students 
in  its  schools,  including  music,  and  this  would  be  the 
real  way  to  interest  the  various  large  cities  and  make  it 
possible  for  them  to  have  a  really  great  orchestra  all  the 
year."  It  would  mean  more  than  this,  for  in  the  sum- 
mer months,  when  there  is  not  the  need  for  as  great  an 
orchestra  as  there  is  the  other  eight  months  of  the  year, 
we  could  very  easily  divide  the  band  into  two  or  three 
parts  and  these  could  play  at  the  various  beach  and 
mountain  resorts,  where  the  people  from  the  cities  are 
spending  the  summer.  In  this  way  we  could  play  a 
smaller  orchestra  for  the  people  and  give  them  some  of 
the  music  they  are  entitled  to,  just  as  the  people  who 
love  their  symphonies. 

We  owe  it  to  our  State  to  have  a  great  symphony 
orchestra,  tor  the  reason  that  at  our  State  University 
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we  have  now  an  amphitheatre  that  will  seat  10,000  peo- 
ple, and  tliere  should  be  some  way  by  which  the  uni- 
versity could  put  on  the  higher  musical  forms  with  its 
own  chorus  and  the  State  orchestra,  so  that  we  could 
really  have  a  higher  education  at  the  State  University. 
But  a  great  orchestra  does  not  belittle  itself  when  it 
plays  something  that  the  people  love  to  hear,  for  we  all 
know  that  most  of  us  can  be  appealed  to  along  the  lines 
of  the  human  emotions  more  easily  that  the  purely  in- 
tellectual one.s,  and  there  are  beautiful  waltzes  and  danc- 
es that  could  be  planned  for  the  benefit  of  the  people, 
with  once  in  a  while  a  movement  of  a  symphony  to  let 
them  see  what  the  higher  forms  are  like.  In  addition  to 
all  this,  with  an  orchestra  giving  a  hundred  concerts  a 
year  it  would  allow  our  local  musicians  to  have  an  op- 
portunity of  singing  and  playing  with  a  big  orchestra, 
and  we  should  consider  that  very  strongly  from  a  pa- 
triotic standpoint. 

We  are  sending  pupils  out  of  the  State  by  the  hun- 
dreds, to  Chicago,  New  York,  Boston  and  to  Europe,  sim- 
ply because  we  are  not  giving  them  the  opportunity  at 
home  that  they  need  for  their  de\'elopment.  The 
Chambers  of  Commerce  are  only  too  ready  to  assist  a 
manufacturer  in  building  up  a  new  business  or  a  real 
estate  firm  in  opening  up  a  tract.  The  State  University 
sends  out  a  train  each  year  to  tell  farmers  how  to  raise 
better  crops,  but  it  has  never  seemed  to  occur  to  them 
that  music  is  a  business  and  should  be  fostered  just  as 
any  other  business.  We  musicians  of  California  who 
are  in  our  State  .Association  feel  that  possibly  it  has 
been  our  fault,  and  now  we  ask  that  the  State  seriously 
considers  the  formation  of  a  symphony  orchestra  on 
the  lines  proposed,  for  it  goes  without  saying  that  music 
is  an  elevating  influence  in  a  community.  There  is  no 
small  town  away  in  the  mountains  in  which  you  will  not 
find  the  phonograph  or  player  piano,  and  unless  there 
had  been  a  yearning  for  the  music  those  instruments 
give  they  would  not  have  been  purchased. 

When  we  know  all  these  things,  it  seems  to  me  the 
height  of  folly  that  we  do  not  undertake  to  remedy  the 
situation.  California  can  be  made  the  great  music-lov- 
ing State  of  America,  for  the  reason  that  our  boys  and 
girls  can  grow  up  in  a  free,  pure  air  and  can  be  out  of 
doors  twelve  months  in  the  year.  That  goes  toward  a 
fine  physique  and  art  should  accompany  a  well-developed 
mind  and  a  free  soul.  Music  lifts  the  cares  and  worries 
of  every-day   lite  and   floats   them  up  on   the   invisible 
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chords  of  infinite  harmony.  Where  there  is  a  will  there 
is  away.  This  is  the  way.  Has  California  the  will  to 
be  the  first  one  doing  something  for  the  artistic  uplift  of 
a  whole  State? 

Now  we  want  it  distinctly  understood  that  in  dis- 
agreeing with  Mr.  Edson  we  do  not  criticis  ehim  for  try- 
ing to  attain  big  things  for  music  in  California.  We 
need  enthusiasts  like  Mr.  Edson.  And  if  he  thinks  that 
dreamers  and  visionaries  are  equivalent  to  useless 
people,  he  is  mistaken  for  many  a  time  has  a  dreamer 
and  a  visionary  laid  the  foundation  to  the  greatest 
social  evolutions  in  the  world.  We  need  dreamers  and 
visionaries  just  as  much  as  we  need  practical  men. 
The  mistake  Mr.  Edson  makes  is  not  so  much  the  im- 
possibility of  a  scheme  to  organize  a  State  symphony 
orchestra,  as  the  impossibility  to  organize  it  in  the 
way  in  which  he  suggests.  In  the  first  place  $2.5,000  is 
not  enough  money  to  support  a  symphony  orchestra 
which  must  be  permanent  to  appear  for  certain  periods 
in  the  various  cities  of  this  state.  The  San  Francisco 
Orchestra  is  not  a  permanent  institution  and  yet  it 
required  a  guarantee  of  $30,000  and  box  office  receipts  of 
nearly  $20,000  to  give  only  twelve  or  fourteen  concerts 
last  season.  The  Philadelphia  Orchestra  had  deficits 
of  from  $60,000  to  $80,000  a  season  when  it  became  a 
permanent  orchestra  under  Scheel,  and  it  w-as  conducted 
on  the  most  economical  basis  possible.     The  New  York 
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jiilharmonic  Orchestra,  we  are  told,  had  a  deficit  of 
$;'U.uOO  last  season  and  it  is  not  a  permanent  orches- 
tra. Mr.  Edson  says:  "It  is  out  of  the  question  to  ask 
any  city  in  the  State  of  California  to  go  to  that  enor- 
mous expense  (meaning  the  bagatelle  of  $25.0001,  for  it 
would  be  a  burden,  and  when  anything  is  burdensome 
it  is  only  a  question  of  time  when  it  goes  by  default." 
As  a  matter  of  fact  $25,000  would  not  be  a  burden  tor  a 
big  city.  Los  Angeles,  we  are  sure,  spends  at  least 
20,000  to  25,000  dollars  for  its  symphony  orchestra. 
which  is  not  permanent,  and  has  done  so  tor  many  years, 
and  will  do  so  for  many  years  to  come.  .\11  great  sym- 
phony orchestras  are-  supported  by  one  city.  Hardly 
any  of  them  make  money  by  going  on  the  road.  Indeed 
we  believe  that  a  permanent  orchestra  is  only  then  pos- 
sible when  it  is  identified  with  one  community,  and 
pays  visits  to  other  communities. 

"  Because  a  community  takes  pride  in  its  institutions 
it  will  eventually  see  to  it  that  it  supports  them.  The 
San  Francisco  Orchestra  or  the  Los  .\ngeles  Orchestra 
will  be  kept  up  as  a  matter  of  community  pride,  and  the 
way  to  make  these  organizations  permanent  is  to  see 
to  it  that  wealthy  residents  of  these  cities  are  made  to 
understand  how  valuable  these  assets  are  to  their  cities 
both  from  an  advertising  and  educational  point  of  view. 
What  can  be  done  in  Eastern  and  European  cities  can 
be  done  in  Pacific  Coast  cities.  And  when  the  San 
Francisco  and  the  Los  Angeles  orchestras  are  finally 
made  permanent  by  the  subscription  of  guarantee  funds 
sufficiently  large  to  sustain  them,  they  can  just  as 
well  give  occasional  concerts  in  interior  cities  as  a 
State  Orchestra  could.  In  this  manner  concerts  could 
be  given  in  the  interior  cities  without  fear  of  financial 
failure,  for  the  two  biggest  cities  in  the  State  would 
guarantee  the  losses.  We  believe  in  two  permanent  or- 
chestras tor  California,  because  we  believe  in  competi- 
tion, as  in  that  case  each  organization  will  try  to  over- 
shadow the  other  in  matters  of  artistic  interpretation 
and  efficiency  in  material.  It. all  the  cities  in  the  State 
were  directly  interested  in  a  State  Orchestra  from  a  fi- 
mancial  point  of  view,  they  would  have  a  right  to  de- 
mand representation  on  the  Board  of  Directors,  and  as 
it  is  our  belief  that  too  many  bosses  spoil  any  enter- 
prise, we  feel  sure  that  a  statewide  interest  in  the  busi- 
ness proceedings  of  an  orchestra  of  this  kind,  would 
complicate  these  too  much,  even  though  a  manager 
could  be  engaged.  The  latter  would  have  to  report  to 
committees,  as  is  done  in  every  orchestra  founded  on 
the  subscription  basis.  We  agree  with  Mr.  Edson  about 
the  necessity  of  bringing  our  people  in  touch  with  good 
music,  but  as  soon  as  the  San  Francisco  and  the  Los 
Angeles  symphony  orchestras,  which  already  exist,  can 
be  made  permanent  the  problem  is  easily  solved  and  a 
State    Orchestra    becomes    a    superfluous    proposition. 

What  is  the  use  of  getting  at  a  simple  proposition  in  a 
roundabout  way,  when  we  have  the  nucleus  already  at 

hand   with  which  to  start  a  good   campaign. 


MADAME  VON  MEYERINCK  IN  LOS  ANGELES. 


MISS   GARRICK    LIKES   MUSICAL    REVIEW 
CAMPAIGN 


We  take  pleasure  in  publishing  the  following  letter; 
San  Francisco,  July  20th,  1912. 
Editor  Pacific  Coast   Musical   Review:  — 

Your  first  installment  in  the  series  or  articles  in 
behalf  of  our  resident  artists  is  indeed  a  very  fine  argu- 
ment and  without  doubt  will  make  a  favorable  impres- 
sion on  those  who  have  it  in  their  power  to  recognize 
our  resident  artists  in  a  fitting  manner,  that  is  in  a  pro- 
per remuneration  tor  their  services.  I  can  not  under- 
stand how  anv  one  could  be  accused  of  commercializing 
the  art  in  looking  for  a  reward  for  services,  for  '-re- 
ward  sweetens  labor,"  and  if  one  receives  nothing  but 
eniptv  praise  there  is  not  enough  of  an  incentive  to  do 
great'  things  And  for  those  who  depend  solely  upon 
their  art,  I  should  like  to  ask,  how  long  they  could  exist 
on  empty  praise. 

It  is  strange  to  think  that  those  engaged  in  the  other 
professions  receive  a  reward  tor  services  rendered,  but 
those  of  a  musical  profession— the  biggest  of  all— are 
expected  to  donate  their  services  or  else  are  given  a 
paltrv  amount.  1  refer  of  course  to  concert  artists^ 
Your'  campaign  will  most  certainly  bear  good  fruit,  for 
vou  have  the  interest  of  our  artists  at  heart  and  the 
readers  of  your  valuable  paper  have  confidence  in  you, 
[herefore  vour  articles  will  take  effect.  With  best  wish- 
es for  the  continuance  of  these  able  arguments,  I  re- 
main with  kind  regards 

Yours  truly, 

M.\RY  CARRICK. 

1358  Fell  Street. 

_ ** 

Mrs.  LiUie  Birmingham  and  her  daughter  Mi^s  Alma 
Birmingham  are  enjoying  their  vacation  in  Santa  Bar- 
bara aid  are  having  a  delightful  time.  Both  are  en- 
joying the  fine  climate  and  are  becoming  bronzed  from 
fontmuous  sun  baths.  Mrs.  B'™!"^''^'"  P^";"fh1fshe 
the  Teachers  Convention  proceedings  and  sajs  that  sne 
Injoyed  her  visit  to  Los  Angeles.  She  inet  several 
cSirming  people.  Mrs.  Birmingham  will  be  home  about 
Au^t  ISth  and  expects  to  have  a  very  busy  season. 
V* 

Mr  and  Mrs.  H.  B.  Pasmore  are  spending  the  suminer 
in  Southern  California,  where  at  Pamona  College.  Mr. 
Pasmore  w™l  devote  five  weeks  to  teaching  a  large  class 
rf  the  younger  professionals.  The  class  has  been  or- 
fan^ed  by  Prof  F.  A.  Bacon,  the  college  dean.  Mr. 
Itsmore  presented  a  paper  entitled  -A  Plea  for  High- 
Tr  T^chninc  Imong  Singers"  before  the  music  teachers 
JecnumL       ,   ,f  „      -The  Pasmore  trio,  -Misses  Mar>, 

vacation  Tn  camp,  as  usual,  this  year  in  Sonoma  count> . 

Mr    Mother   Wismer,   violinist,   left   on   Tuesday   for 

ing  on  September  1st. 


Madame  von  Meyerinck  is  enjoying  quite  a  success  in 
Los  Angeles  where  she  has  recently  located.  We  called 
on  her  at  her  artistic  open  air  studio,  949  West  Seventh 
street  and  found  her  busy  writing  a  book  on  singing 
which  should  be  of  much  use  to  those  teaching  music 
in  the  public  schools.  A.  Roncovieri  in  San  Francisco, 
and  Mr.  Francis  in  Los  Angeles,  showed  marked  interest 
in  the  work.  We  can  not  do  any  better  than  reproduce 
the  following  interview  published  in  a  recent  number 
of  the  Los  Angeles  Record: 

Madame  was  making  tea  in  the  open-air  studio,  949 
W.  Seventh  street;  two  men  were  unpacking  an  organ 
and  making  a  most  unholy  noise  in  the  process,  and  I 
was  trying  to  force  the  keen  edge  of  my  inquiries 
through  the  cracks  in  the  general  tumult.  Madame's 
card— Baroness  W.  von  .Meyerinck— is  impressive;  ma- 
dames  work  merits  attention  or  I  should  not  be  writing 
about  it,  and  madame  and  the  studio  together — well,  1 
forbear  because  madame  told  me  most  emphatically  to 
emphasize  her  practicality.  I  desire  to  help  the  musical 
life  of  this  city  in  a  practical  fashion,"  she  declared, 
her  fluffy  head  enveloped  in  a  cloud  of  steam  from  the 
tea  pot.  "All  my  life  I  have  worked  on  a  book,  worked 
hard  and  practically — I  know  how  to  work  practically, 
because  I  am  a  vocal  teacher  and  know  the  needs  of 
the  human  mind  and  the  human  voice  in  regard  to 
music. 

".Vow  my  book  is  finished,  my  precious  book.  It  is 
not  only  finished,  but  has  been  criticised  and  approved 
by  David  Bispham,  than  whom  no  one  has  the  welfare  of 
American  music  more  deeply  at  heart;  Roncovieri,  of 
the  San  Francisco  board  of  education;  Mrs.  Waters 
Dean,  teacher  of  music  in  Los  Angeles  high  schools; 
Miss  Mary  McGlade,  assistant  superitendent  of  music  in 
the  San  Francisco  schools,  and  Miss  Maude  Stevens, 
until  recently  one  of  the  music  teachers  in  the  Normal 
here.  When  I  came  to  the  music  teachers'  convention 
in  Los  Angeles,  I  brought  my  book  along,  and  here  it  is. 
Xow  I  have  decided  to  live  in  this  lovely  city  and  the 
musicians  here  hope  to  see  my  methods  adopted  in 
local  schools."  "Have  you  had  any  experience  in  school 
music  before?"  I  inquired.  "To  be  sure."  was  the 
smiling  reply.  "I  went  to  China  some  years  ago  and 
helped  establish  the  teaching  of  music  in  the  schools  of 
Shanghai.  I  took  my  own  teachers  and  left  them  there; 
and  sometime  when  the  disturbances  subside  I  shall  go 
back  and  help  my  Chinese  pupils,  whom  I  trained  in 
San  Francisco,  to  establish  themselves  as  trainers  in 
their  native  land. 

"But  I  want  to  tell  you  about  my  book.  My  idea  has 
been  to  have  a  text  book  adopted  in  the  public  schools 
that  will  provide  a  systematic  course  of  training  ex- 
tending from  the  first  grade  through  the  high  school. 
No  such  book  has  ever  been  used.  At  present  the  meth- 
od is  for  the  supervisor  to  get  her  teachers  together 
once  a  week  and  outline  a  course  of  instruction.  But 
the  course  outlined  for  any  given  grade  in  Los  Angeles 
is  not  necessarilv  the  same  as  that  given  in  a  parallel 
grade  in  any  other  city.  There  has  been,  up  to  date,  no 
standard  text  book  on  music  for  the  public  schools.  All 
private  music  teachers  have  labored  under  terrible  diffi- 
culties because  those  who  came  to  them  with  the  in- 
tention of  making  music  their  profession  did  not  know 
the  a,  b,  c  of  the  art.  That  condition  is  rapidly  passing 
away!  but  there  is  one  grave  mistake— grave  according 
to  my  wav  of  looking  at  it— made  in  the  high  schools. 
The  pupils  are  made  to  sing  at  a  time  when  their  voices 
are  most  delicate  and  most  likely  to  be  damaged.  The 
more  beautiful  the  voice  the  greater  the  danger,  since 
the  students  with  good  voices  have  heavy  demands  made 
upon  them.  ,      ^     j- 

"Now,  mv  idea  is  to  train  the  brain  and  understanding 
to  an  appreciation  of  music  and  leave  the  actual  work 
to  a  later  date.  I  wish,"  she  said  very  earnestly,  "that 
vou  would  trv  to  show  the  public  that  music  is  not  just 
a  tad  It  is"  closely  related  to  health  and  character. 
Look  at  this  studio.  Doesn't  it  spell  health?"  't  cer- 
tainly did  The  walls  extended  only  to  within  three 
feet  of  the  ceiling,  the  space  above  being  latticed  with 
redwood  strips.  The  gables  were  open  to  the  sky  and  a 
giant  loquat  tree  poked  its  green  nose  througli  one  ot 
them  "Singers  need  air,  abundant  and  fresh,  con- 
tinued madame.  "That  makes  for  health.  Now  I  wiU 
tell  vou  what  makes  for  character,  perseverance,  exact- 
ness" and  regular  habits.  Can  any  one  be  a  musician 
without  developing  those  traits?  Certainly  not.  \\eaU 
know  more  or  less  of  the  sweetness  and  softness  that 
come  with  music,  but  we  seldom  think  of  the  s  ern  stuff 
behind  all  musical  success."  She  threw  herself  back  on 
the  little  sofa  where  we  were  sitting  and  clasped   her 

hands  back  of  her  head.  

"Now  here."  she  said,  "is  a  most  important  pomt. 
Singing  lessons  break  up  lacing.  I  am  m  perfect 
earnest  Maude  Fay,  Wagnerian  prima  donna  in  the 
grand  opera  house  of  Munich,  was  one  ot  my  pupils^ 
When  she  came  to  me  she  was  laced  so'  clasping  her 
well  proportioned  waist  and  conveying  the  idea  of  ter- 
rible constriction.  "I  made  her  take  her  ^^o^rsjl  off  and 
she  developed  a  marvelous  voice  and  a  splendid  figure  at 
the  same  time.  Many  German  women  m  the  Pa^  d  ^d 
of  what  the  physicians  call  'corset  liver,'  but  none  of  the 
singers  Some  women  can  be  made  to  think  on  >  when 
shown  that  the  process  is  profitable.  Speaking  o 
profits,  another  fine  thing  about  my  new  system  is  tha^ 
t  will  relieve  the  supervisors  m  the  pub  he  fhoo'^  '™m 
the  necessity  of  evolving  their  own  method.  No  other 
telchlr  is  required  to  do  such  a  thing.  1  hope  my  book 
will  do  awav  with  that  hardship. 

. ** 

LAURETTE  TAYLOR  AT  THE  ALCAZAR. 

Season   Will   Open   Next   Monday   Night   in  "The  Girl   in 
Waiting." 

Laurette  Tavlor's  season  at  the  .A.lcazar,  beginning 
next  Monday  night  promises  to  be  a  red-letter  period  in 
the  history  of  that  playhouse.  No  actress  has  come  to 
San  Francisco  with  better  prospect  of  being  encourag- 
ingly  received,  for  her  Broadway  triumphs  and   more 


recent  capture  of  Los  Angeles,  where  she  has  just  con- 
cluded an  engagement  that  broke  all  box-office  records 
there,  have  fired  the  city's  theatregoers  with  eagerness 
to  ascertain  for  themselves  the  secret  of  her  rapid  rise 
to  national  prominence.  They  desire  to  sit  in  presence  ot 
the  captivating  personality  and  witness  the  unique  act- 
ing methods  of  which  so  much  has  been  written  by  this 
country's  reviewers.  Hence  the  unprecedented  advance 
sale  of  seats  for  each  of  her  performances  next  week. 

"The  Girl  in  Waiting,  "  a  comedy  by  J.  Hartley  Man- 
ners, is  to  be  the  medium  of  Miss  Taylor's  introduction 
as  an  .\lcazar  magnet.  It  has  never  been  presented 
here,  but  New  York  and  Chicago  have  warmly  commend- 
ed it  and  pronounced  her  work  in  the  title  part  a  feast 
of  delicious  tun.  In  the  cast  with  her  will  be  Forrest 
Stanley,  the  complete  roster  of  Belasco  &  Mayer's  play- 
ers and  a  number  ot  specially  engaged  people. 

.\ll  the  scenes  ot  "The  Girl  in  Waiting"  are  laid  in 
England,  the  audience  being  conveyed  from  London  to 
Devonshire  and  back  again,  and  the  main  plot  hinges  on 
the  whimsical  way  in  which  Lillian  Turner  (Miss  Tay- 
lor) faces  certain  serious  situations.  She  is  the  daugh- 
ter ot  Joshua  Turner.  M.  P.,  a  convivial  spirit,  and 
through  a  ludicrous  blunder  on  the  part  ot  several  peo- 
ple she  finds  it  convenient  to  retire  to  a  Devonshire  vil- 
lage in  which  her  aunt  manages  a  tea  house,  where  she 
assumes  the  role  of  a  waitress.  There  her  identity  is 
discovered  by  George  Hemmings  (.Mr.  Stanley i,  a  young 
man  who  makes  a  specialty  of  reforming  criminals,  and 
he  falls  in  love  with  her  while  suspecting  she  is  asso- 
ciated with  a  thieving  band,  a  suspicion  which  subse- 
quent circumstances  serve  to  strengthen  until  the  final 
climax  brings  realization  of  his  error  and  assurance  of 
further  matrimonial  bliss.  So  many  complications  are 
woven  in  the  fabric  of  the  play  that  they  can  only  be 
grasped  by  watching  the  plot's  unfolding,  which  is  made 
both  interesting  and  extremely  amusing  by  Miss  Tay- 
lor's art  as  a  comedienne. 

Louis  Bennison  will  be  seen  as  a  typical  Scotland 
Yard  detective.  Burt  Wesner  as  the  heroine's  bibulous 
father,  Harold  Holland  as  a  baronet,  Charles  Ruggles  as 
an  instinctively  honest  youth  with  a  weakness  for  covet- 
ing other  people's  jewelry,  Edmond  Lowe  as  a  receiver 
of  stolen  goods,  .\dele  Belgarde  as  the  hero's  mother, 
Viola  Leach  as  the  kleptomaniac's  maternal  relative  and 
Bert  Taylor  as  the  cashier  at  the  tea-shop,  with  all  the 
other  favorites  appropriately  bestowed. 

In  the  prologue  is  shown  Seamore  Place.  London,  at 
3  o'clock  A.  M.,  while  rain  is  falling;  the  first  act  takes 
place  in  an  aristocratic  town  house,  the  second  in  the 
tea  shop,  the  third  in  a  country  mansion,  and  the  fourth 
at  the  same  place  as  the  first. 

There  will  be  only  one  week  of  "The  Girl  in  Waiting," 
as  the  terms  of  Miss  Taylor's  contract  necessitates  her 
first  presentation  on  any  stage  of  "Barbaraza,"  a  play  ot 
modern  Greece,  on  Monday,  .A-ugust  19.  This  work  also 
came  from  the  prolific  pen  of  J.  Hartley  Manners,  who 
will  personally  supervise  the  preparations   tor  its   pre- 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  m  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


[Seattle 


Spokane 


BEHYMER   WRITES    INTERESTINGLY    FROM 
BAYREUTH. 


California   Impresario  is  Having  an   Excellent  Time  and 

Regrets   That   He   Can    Not   Devote   a   Longer 

Period   to    Investigating    Europe. 


Hayreuth,  Ravaria.  July  11.  i;il2. 
My  dear  Metzger:  — 

Have  just  returned  from  the  Semmering  above  Vienna 
where  I  had  a  splendid  vacation  of  a  few  days.  1  am 
having  a  wonderful  time  over  here  and  I  am  so  sorry 
that  the  time  is  so  short.  I  shall  not  have  halt  long 
enough  to  see  all  those  who  expect  me.  I  had  a  splendid 
visit  with  Madame  Gadski  in  her  beautiful  home  in 
Berlin,  and  my  daughter  Elsie  had  a  fine  time  with 
Madame  Gadski's  daughter.  I  am  sending  you  a  few 
pictures  taken  in  Madame's  home,  while  we  were  there, 
one  with  Madame  Gadski,  Gertrude  Beswick,  vocal  teach- 
er of  Ix)s  Angeles,  and  my  daughter.  Then  there  is  a 
group  at  the  dinner  given  my  daughter  and  myself  and 
reading  from  left  to  right  shows  Frieda  Gadski,  Ma- 
dame's neice  from  Stettin.  Mr.  Schneider,  Gadski's 
accompanist,  Herr  Burg,  comedian  at  the  Hof  Theatre, 
Elsie  Behymer,  Madame  Gadski,  L.  E.  Behymer.  Ger- 
trude Beswick,  Mr.  Anderson,  a  Chicago  baritone,  and 
Reginald  Denning,  organist  and  accompanist  from  Pasa- 
dena. (We  shall  publish  the  picture  in  a  later  issue. — 
Ed.).  Madame's  home  is  an  elegant  one  and  so  taste- 
fully arranged,  and  she  certainly  entertained  us  royally. 

Gadski  is  preparing  several  excellent  programs. 
Among  these  are  three  complete  recital  programs,  one 
immense  Wagner  program  and  a  grand  operatic  program 
to  be  given  with  grand  orchestra.  I  am  going  to  try  to 
have  the  Wagner  program  presented  with  the  Los  Ange- 
les Symphony  Orchestra,  and  it  surely  ought  to  make  an 
impression  in  San  Francisco.  It  might  be  given  with 
Steindorff  at  the  Greek  Theatre.  I  do  wish  you  were 
over  here.  Gadski  opens  her  season  in  San  Francisco 
this  year  and  is  going  to  give  the  people  the  best  she 
has.  She  ought  to  he  a  brilliant  success  as  usual.  1 
took  in  the  big  Music  Festival  in  Vienna  and  am  send- 
ing you  a  program  of  it.  Miss  Dorn's  father  and  mother 
gave  me  a  delightful  reception.  They  had  seats  saved 
for  me  for  everything.  I  met  the  management  the 
second  day  and  could  have  anything  in  sight.  I  took 
in  both  the  dramatic  section  and  the  musical  part.  I 
had  ten  days  of  entertainment  and  sight  seeing.  The 
Vienna  Philharmonic  concerts  under  Nickisch,  Bruno 
Walter  and  Weingartner  were  remarkable,  the  latter 
especially,  and  the  vocal  offerings  equally  artistic. 

Everybody  in  Europe  who  is  anybody  in  music  was 
there  it  seems.  The  grand  opening,  Mozart's  Figaro, 
was  simply  wonderful  and  the  Drama  by  Raymond.  "Le 
Prodigue,"  a  feast  of  dramatic  art,  as  all  the  great 
actors  and  actresses  from  the  various  Vienna  theatres 
took  part.  They  call  me  "The  American  Flea"  over 
here,  because  they  say  I  see  and  hear  so  many  things. 
No  tower  is  too  tall  for  me  to  climb,  no  crypt  too  deep 
to  delve  into.  I  want  to  touch  all  the  sarcophagi  of 
the  dead  kings  and  queens.  I  bow  before  the  tombs  of 
the  composers  and  writers.  I  see  the  museums,  the 
libraries,  the  play  grounds,  the  Art  galleries,  and  hear 


as  much  good  music  as  I  can.  I  am  now  here  in  Bay- 
reuth  to  attend  the  rehearsals  for  the  Wagner  Festival 
jjlays.  Elsa  is  Madame  Schumann-Heink's  guest  for  all 
the  Bayreuth  and  Munich  season  and  lives  with  her  at 
her  home.  We  have  quite  a  big  party:  Mrs.  Stanley 
White  Morsehead  of  San  Francisco  and  her  son,  Madame 
Schumann-Heink  and  her  son  Ferdinand,  Mrs.  Beswick 
of  Los  -Angeles,  Mr.  Denning  of  Pasadena  and  a  few 
more.  I  had  a  delightful  visit  with  Mr.  and  Mrs.  Dip- 
pel  the  other  day  and  had  two  days  at  Buda-Pesth.  Was 
at  Karlsbad  two  days  and  two  days  in  Baden.  It  has 
been  rapid  progress  and  so  much  to  see  and  hear  that  it 
needs  a  rapid-fire-eyesight  and  an  instantaneous-plate- 
brain. 

Mr.  and  Mrs.  Dippel  are  at  Rudolphshof,  new  Vienna, 
and.  will  be  for  a  month.  He  is  coming  over  to  Bay- 
reuth for  a  few  days.  He  has  his  repertoire  almost 
ready  for  the  coast  and  all  his  people  engaged.  He 
will  have  the  list  ready  for  us  by  July  20th  and  will 
send  it  out  to  Leahy  and  myself.  I  am  sure  that  you 
can  boost  the  Chicago-Philadelphia  Company  to  the  fin- 
ish as  they  are  sure  bending  all  their  energies  to  equal 
the  Metropolitan  Opera  Company  this  year.  Will  write 
soon  again. 

Yours  as  ever, 

"BEE." 

Editorial  Xote — We  desire  to  state  that  Mr.  Behy- 
mer writes  these  letters  to  the  editor  personally,  and 
does  not  expect  us  to  publish  them  in  full.  We  are 
supposed  to  take  all  the  interesting  points  and  work 
them  over.  But  there  is  so  much  of  interest,  and  Behy- 
mer's  style  is  so  characteristic  that  it  would  be  a 
pity  to  miss  anything  or  even  change  it.  We  feel,  how- 
ever, in  justice  to  Mr.  Behymer.  to  explain  this  matter. 


as  we  know  he  would  not  be  quite  so  personal  did  he 
know  that  we  published  his  letters  verbatim.  We  know 
Mr.  Behymer  very  well,  and  we  do  not  like  to  put  him  in 
a  wrong  light.  So  we  repeat,  these  letters  as  originally 
written  by  Mr.  Behymer  were  not  intended  for  publi- 
cation, hence  the  intimate  tone  of  their  contents. 


The  hugh  flag-pole  presented  to  the  Panama-Pacific 
International  Exposition  by  the  citizens  of  Astoria, 
reached  this  city  in  one  of  the  giant  rafts  of  the  Ham- 
mond Lumber  Company,  and  has  been  towed  to  the  Ex- 
position site  at  Harbor  View.  It  was  sent  by  Mayor 
Henderson  of  Astoria,  as  that  city's  contribution  to  tlie 
wonderful  Exposition  that  is  to  be  held  here  in  1915. 
The  pole  was  originally  intended  for  the  Astoria  Centen- 
nial Celebration,  but  it  was  so  long  and  heavy  that  it 
was  impossible  to  raise  it.  The  dimensions  of  the  flag- 
pole as  given  by  an  expert  timber  scaler  are  as  fol- 
lows: "Douglas  Fir,  a  perfect  piece  of  timber;  base  56 
inches,  top  2:J  inches:  estimated  weight  93,061  pounds. 
Cubic  contents  19.58.52  cubic  feet:  contains  2:i,515.46 
solid  lumber  feet ;  length  over  all  246  feet."  The  special 
flag,  which  is  to  be  flown  from  this  flag-pole,  is  to  be 
furnished  by  the  citizens  of  Astoria.  It  is  planned  to 
hold  appropriate  ceremonies  when  the  pole  is  raised 
and  old  glory  is  unfurled  from  its  lofty  peak. 


There  will  be  no  Igorrotes  at  the  1915  Universal  Ex- 
position. The  Department  of  Exhibits  is  in  receipt  of  a 
communication  from  the  Philippines  setting  forth  that 
fact,  and  also  stating  that  one  of  the  clauses  of  the  bill 
passed  by  the  Philippine  Assembly  setting  aside  a  sum 
of  money  for  its  participation  provides:  "that  no  part  ot 
such  funds  shall  be  expended  in  exhibiting  people  be- 
longing to  the  non-Christian  tribes." 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  Schoul.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreimi  to  inytituiinns   oi  le:irning. 

IT    IS   THE    SCHOOL  THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE     OF    THE    WORD, 
WHETHER     PIANISTS.    SINGERS,     VIOLINISTS    OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer:  David  Bispham,  America's  greatest  baritone;  Albert  Ross  Parsons,  Dean  ot  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Remenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  ot 
the   violin   and   others   equallv   famous    in   all    branches  of  ransic. 

SEND  FOR  OUR  CATALOG.  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  ^^l^n^""" 


A    SUCCESSFUL    VOCAL    ARTIST. 


Our  attention  has  been  directed  to  .Madame  Leiia 
Royer  b.v  one  of  her  San  Francisco  friends.  Mme. 
Royer  is  a  dramatic  soprano  with  a  remarkably  fine 
voice  of  extraordinary  range  and  power  and  she  is  at- 
tracting unusual  attention  in  the  musical  circles  of  the 
East.  The  young  woman,  who  is  still  in  the  spring 
time  of  her  career,  possesses  an  attractive  physique 
and  personal  magnetism  combined  with  an  ability  to 
make  friends  with  her  audiences.  Her  public  appear- 
ances have  been  confined,  until  recently,  to  church 
choirs  and  song  recitals,  but  lately  she  has  been  appear- 
ing with  well  known  bands  and  orchestras.  At  present 
she  is  under  management  with  Signer  Oreste  Versella, 
whose  concerts  at  the  Casino  on  the  Steel  Pier  in 
-Atlantic  City,  New  Jersey,  have  been  popular  events 
for  the  past  ten  years.  Madame  Royer  is  the  daughter 
of  a  clergyman  in  Indianapolis.  She  has  been  studying 
in  New  York  for  several  years,  lately  under  the  well 
known  teacher  Francis  Stewart,  formerly  of  California. 
It  is  both  her  and  her  teacher's  ambition  that  she  shall 
appear  in  grand  opera  in  the  United  States,  without  the 
necessity  of  a  European  course  of  study  of  reputation. 
One  enthusiastic  critic  of  .\tlantic  City  wrote  of  her  as 
follows : 

Signer  Oreste  Vessella  and  his  famous  band,  which 
has  played  annually  for  the  past  ten  seasons  on  the 
Steel  Pier  at  Atlantic  City,  packed  the  National  Theatre 
here  last  night  and  gave  a  selection  of  music  that  has 
not  as  .vet  been  equalled  by  any  Italian  musical  organi- 
zation in  existence  at  the  present  time.  .Assisting  the 
band  was  lladame  Lelia  Royer,  an  unheralded  singer 
who.  from  the  opening  notes  of  her  first  song,  sprang 
into  instant  favor  with  the  thoroughly  musical  audience 
present.  Madame  Lelia  Royer  (which  is  the  singer's 
own  name)  aspires  to  Grand  Opera  without  having  first 
studied  and  gained  a  reputation  abroad.  She  is  being 
aided  in  her  desire  by  Francis  Stuart,  of  California,  who 
is  conducting  a  studio  in  New  York  City.  Judging  from 
her  wonderful  vocal  exhibit  of  last  night  when  the  audi- 
ence was  held  spellbound  until  her  last  note  had  died 
into  a  mere  whisper,  she  is  due  to  accomplish  great 
things  in  the  operatic  field.  There  is  no  other  singer  at 
the  present  time  who  would  attempt  colorature  and 
dramatic  roles  at  the  same  time:  but  this  enthusiastic 
young  woman  not  only  attempts  to  sing  them,  but  she 
DOES  sing  them. 

The  time  worn  phrase  "out-sang  the  flute"  often  used 
when  speaking  of  the  successful  rendering  of  colora- 
ture roles  is  not  now  merely  the  praise  of  an  over- 
enthusiastic  critic,  charmed  by  her  personal  magnetism, 
but  a  sincere  fact.  .\nd  when  she  essays  an  extremely 
high  note  it  is  not  bitten  oft  like  those  of  a  tenor 
striving  for  great  applause  by  the  very  force  of  dyna- 
mic lungs,  but  beginning  pianissimo,  it  swells  to  forte, 
recedes  to  piano  and  is  wafted  away  into  nothingness, 
as  light  as  a  zephyr.  In  the  dramatic  roles  where  fire 
and  force,  and  lurid  flashings  of  passion,  are  to  be  de- 
picted by  the  human  voice.  Mme.  Royer  calls  forth  her 
notes  in  a  stupenduous  outburst  that  fairly  lifts  the 
audience  into  sheer  ecstacy.  while  the  innermost  fiber 
of  the  being  is  thrilled,  as  though  the  soul  were  the 
string  of  an  instrument  caused  to  vibrate  in  thorough 
harmony  with  every  inflection  of  her  voice.  Mme.  Roy- 
er's  voice,  great  as  it  is.  will  doubtless  continue  to  im- 
prove, but  even  now  the  magnificence  of  her  lower  tones, 
flow  as  smooth  as  liquid,  and  are  also  extremely  flexible; 
while  the  middle  register,  which  in  most  singers  is  often 
neglected  at  the  expense  of  the  upper  tones,  is  as 
clear,  if  not  clearer  than  most  of  the  famous  stars  of 
today.  The  upper  altissimo  notes,  ring  clear  and  flute- 
like and  seem  to  be  the  very  essence  of  the  soul  poured 
forth  in  a  rich  flood  of  perfect  harmony. 

Mme.  Royer  is  the  daughter  of  a  Methodist  minister, 
and  sang  in  her  father's  church  in  Indiana  when  a  small 
child;  later  she  was  praised  so  highly  by  Schumann- 
Heinck,  that  she  was  fairly  forced  by  her  friends  to 
adopt  a  stage  career.  An  early  marriage  put  an  end,  for 
a  time,  to  her  aspirations;  but  after  the  death  of  her 
husband,  about  two  years  ago,  she  again  took  up  her 
studies  and  has  been  under  the  guiding  hand  of  Francis 
Stuart.  Her  repertoire  at  the  present  time  includes 
such  well  known  favorite  operas  as  .\ida.  Cavalleria 
Rusticana,  La  Gioconda,  Santuzza,  Tosca,  and  others. 
At  one  time  when  she  asked  for  a  chance  to  sing  second 
roles  in  the  Boston  Opera  Company,  the  director,  after 
hearing  her,  advised  her  to  study  the  star  roles,  and  pre- 
dicted that  if  her  voice  improved,  as  he  felt  certain  it 
would,  she  would  be  creating  a  furore  in  a  short  year 
or  two.  This  prophesy  is  now  coming  true.  Signer  Ves- 
sella is  certainly  fortunate  in  having  so  able  an  assist- 
ant in  this  wonderfully  voiced  singer. 


HEADLINERS  AT  THE  ORPHEUM. 


O'Farrell  Street  Playhouse  Shows  Strong  Acts  and  Stars. 

Two  features  have  held  the  undivided  attention  of 
the  attendants  at  the  Orpheum  Theatre  the  past  week. 
One  was  "A  light  From  St.  Agnes."  The  other  was 
Chick  Sale  in  "A  Country  School  Entertainment."  The 
first  reaches  its  climax  in  a  murder  scene,  which  for 
grewsome  realism  is  not  to  be  exceeded  even  in  the 
crowning  effort  of  Wilkie  Collins  in  ".Man  and  Wife." 
or  Charles  Dickens  in  the  murder  of  "Nancy  Sikes." 
Madame  Bertha  Kalich  and  John  Harrington  are  the 
stars  in  "A  Light  From  St.  Agnes,"  which  is  a  three 
character  playlet.  A  story  of  wrongs  is  developed; 
then  the  murder  of  a  woman  in  "the  outskirts  of  a 
Louisianian  village."  in  whom  conscience  has  stirred 
to  life  and  caused  her  to  run  counter  to  the  purposes 
of  the  murderer.  The  murder  is  accomplished  before 
the  eyes  of  the  audience.  The  woman  lies  dead  on  a 
couch.  Then  the  morning  light,  garish  and  startling 
falls  through  the  window,  creeps  along  the  floor  and  then 
rests  on  the  dead  woman.  The  red  spot  light  is  used 
so  that  the  couch  and  the  garments  of  the  woman  seem 
to  be  saturated  with  blood.  The  development  of  the  plot 
is  swift  but  not  over  hurried.  The  acting  of  Madame 
Kalich  and  John  Harrington  was  wonderfully  effective. 
The  audience  insisted  upon  recalling  the  players  re- 
peatedly.    The   capacity   of   the   Orpheum   audience   is 


THE  PACIFIC   COAST   MUSICAL   REVIEW 

large.    Anything  that  is  well  done  goes  as  vaudeville — 
even  the  most  terrible  of  murders. 

Chick  Sale  in  his  'Country  School  Entertainment" 
kept  the  people  laughing  all  the  time.  His  representa- 
tion of  the  woman  school  teacher,  the  awkward  boys 
and  girls  of  the  country  school  and  the  old  man  of  the 
school  district  who  makes  the  "closing  remarks,"  are 
very  funny.  In  facial  i  ommand.  Sale  cannot  be  very 
easily  beaten.  There  was  the  usual  collection  of  clever 
stage  people  through  the  week  to  make  the  show  worth 
'■'■-biie-  DAVID  H.   WALKER. 

»* 

"PATIENCE"   IS   MADE   A   SPLENDID   SPECTACLE. 

Shubert-Brady    Company    Scores    Record    Perfor"iances 
in   Presenting  Tuneful   and   Pleasing   Opera. 

When  the  curtain  rose  on  the  opening  scene  of  "Pa- 
tience" at  the  Con  Theatre  the  early  part  of  the  week, 
where  the  all-star  cast  of  the  Shubert-Bradv  Company 
has  been  achieving  constant  successes,  the  audience 
immediately  manifested  approval.  So  elaborate  a  scene 
in  connection  with  comic  opera  has  seldom  been  wit- 
nessed in  San  Francisco.  The  "twenty  maidens"  were 
grouped,  costumed  and  equipped  witli  scenic  settings 
on  a  truly  superb  scale.  No  accessory  that  could  have 
been  suggested  to  add  to  the  completeness  of  a  splen- 
didly picturesque  introduction  was  absent.  It  was 
white  and  silvery  with  a  view  of  pleasing  landscape  and 
with  an  ample  abundance  of  tints  of  the  superaestheti- 
cism  which  it  was  the  purpose  of  the  librettist  to  ridi- 
cule. Then  when  the  men  chorus  and  principals  in 
glittering  uniforms  were  added,  red  coats  and  shiny 
accoutrements,  some  very  excellent  solo  and  chorus 
singing  fitted  in  so  well  that  the  intention  of  Messrs. 
Gilbert  and  Sullivan  in  all  regards  were  well  fulfilled. 

The  auspicious  opening  was  followed  bv  a  perform- 
ance so  adequate  in  its  details,  that  the  whole  was  a 
record-breaker  in  connection  with  "Patience."  After 
this  it  will  be  very  difficult  to  ever  have  a  "Patience" 
revival  in  this  city  that  can  escape  comparison.  Of  all 
the  Gilbert  and  Sullivan  works  "Patience"  is  the  most 
pleasing  to  me,  taken  as  and  judged  from  the  musical 
view  point  an  entirety.  Given  as  a  sequel  to  the  two 
preceding  operas  it  was  in  the  right  place.  The  "Bun- 
thorne"  of  De  Wolf  Hopper  was  cleverly  handled  and 
its  fantastic  possibilities  were  strongly  obvious.  Haf- 
fer's  make  up  was  excellent.  He  added  to  the  drollery 
of  the  presentation  by  some  irrevant  side  remarks  when 
the  audience  insisted  upon  his  making  a  speech. 
Blanche  Duffleld  was  a  good  "Patience."  Arthur  Cun- 
ningham, George  MacFarlane  and  Eugene  Cowles  l.eld 
up   their   previous   reputations. 

The  general  perfection  of  the  work  and  the  careful  ad- 
herence to  the  prevailing  idea  of  the  opera  were  suffi- 
cient to  make  a  strongly  favorable  impression  even  if 
the  vocal  talent  had  been  less  conspicuous.  The  ensem- 
ble work  was  excellent.  The  choruses  were  particularly 
good.  Miss  .Alice  Brady  was  announced  to  take  the 
role  of  "Patience"  at  the  Wednesday  matinee.  "The 
Pirates  of  Penzance"  was  put  on  Thursday  evening, 
August  Sth.  too  late  to  be  reviewed  here.  Next  week 
crowded  houses  will  be  the  rule  for  the  attractions  will 
be  fine.  DAVID  H.  WALKER. 


ORPHEUM    OFFERINGS    FOR    A    WEEK. 


INTERESTING  EXPOSITION  ITEMS. 


The  National  Commercial  Teachers  Federation  which 
is  made  up  of  five  Conventions;  The  National  Business 
Teachers  Association;  National  Shorthand  Teachers  .As- 
sociation; National  High  School  Commercial  Teachers 
Association;  National  Penmanship  Teachers  -Associa- 
tion and  the  National  Private  School  Managers  .Associa- 
tion; at  its  closing  session  in  Spokane  recently,  adopted 
resolutions  to  meet  in  San  Francisco  in  1915.  The 
Federation  will  bring  to  San  Francisco  in  1915  fully  ten 
thousand  people.  It  will  interest  in  the  Exposition 
every  private  School  in  the  United  States  and  all  high 
Schools.  Colleges  and  L'niversities  with  Commercial  and 
Economic  Departments.  The  campaign  to  secure  the 
meeting  for  San  Francisco  was  conducted  by  P.  L.  Bre- 
chorn  of  the  Fremont  High  School,  Oakland,  James  A. 
Barr,  Secretary  of  the  California  Teachers  Association; 
E.  P.  Smith  of  Berkeley;  Mrs.  Frances  E.  Raymond  of 
San  Francisco;  F.  B.  Bridges  of  Oakland;  and  H.  -A. 
Hagar  of  San  Francisco. 

President  Charles  C.  Moore  of  the  1915  Universal  Ex- 
position is  in  receipt  of  a  letter  from  Louis  Penwell. 
President  of  the  Montana  State  Fair,  in  which  the 
latter  makes  application  for  5,000  feet  of  space  for  Mon- 
tana's -Agricultural  Exhibit  at  the  Exposition.  The  ap- 
plication is  being  made  by  the  Montana  State  Fair  at 
the  request  of  Govenor  Norris  of  that  State.  Penwell 
states  that  Montana  expects  to  make  a  very  strong 
feature  of  its  agriculture  exhibit. 

■William  T.  Sesnon,  Vice  President  of  the  San  Fran- 
cisco Chamber  of  Commerce,  and  a  member  of  the 
"Commission  Extraordinary  to  Europe,"  returned  to  this 
city  and  reports  that  the  Committee  was  gone  fifty 
days  from  London,  spending  thirty  nights  on  the  trains, 
participated  in  thirty-nine  banquets,  were  presented  to 
seven  Kings,  the  Crown  Prince  of  Sweden,  .Arch-Duke 
Joseph  of  Hungary,  and  the  Presidents  of  three  Repub- 
lics. Sesnon  also  states  that  every  Foreign  Nation  visit- 
ed by  the  Commission  promises  to  make  a  big  exhibit  at 
the  coming  1915  Universal  Exposition. 


The  Orpheum  offers  for  next  week  a  programme  which 
has  never  been  surpassed  in  vaudeville. 

W.  H.  St.  James  who  will  be  remembered  for  his  act- 
ing with  Dustin  Farnum  in  "Cameo  Kirby"  and  as  the 
Squire  in  "Way  Down  East"  will  appear  in  a  comedy 
playlet  by  Byron  Ongley  entitled  ".A  Chip  of  the  Old 
Block."  Mr.  Ongley  is  the  author  of  "Brewster's  Mil- 
lions" and  co-author  of  "The  Typhoon."  In  his  latest 
effort  "A  Chip  of  the  Old  Block"  he  is  said  to  maintain 
his  high  reputation  and  to  present  a  most  amusing 
character  in  the  person  of  a  father  who  is  delighted  that 
his  son  sincerely  flatters  him  by  imitating  him  in  every 
way.  .Mr.  James  is  said  to  be  inimitable  in  this  amus- 
ing role.  He  will  have  the  support  of  John  Moore, 
Walter  Jenkins,  J.  C.  Davis  and  Laura  Dacre. 

Charles  Case  "The  Fellow  Who  Talks  About  His 
Father"  will  be  a  droll  feature  of  the  coming  bill. 
Quite  a  while  has  elapsed  since  his  last  visit  here  but  he 
is  still  remembered  as  one  of  the  most  enjoyable  of 
monologists. 

William  Burr  and  Daphne  Hope,  immense  favorites  at 
the  English  Music  Halls,  come  with  a  clever,  melodious 
and  enjoyable  skit  "A  Lady,  .A  Lover  and  a  Lamp". 
They  are  excellent  singers  and  amusing  comedians. 
-At  the  rise  of  the  curtain  the  couple  is  discovered  under 
the  glow  of  a  big  lamp.  They  discuss  in  song  and  bright 
dialogue  the  sort  of  love  that  each  pictures  as  ideal, 
the  man  is  humorous  while  the  girl  sings  earnestly  of 
the  tender  passion.  Among  the  songs  introduced  is 
"Into  Dreamland"  which  made  a  big  hit  in  the  London 
Vaudeville  theatres. 

.Martin  Johnson's  wonderful  South  Sea  Islands 
Travelogue  will  be  exhibited  tor  the  first  time  in  this 
city  and  its  engagement  is  limited  to  one  week.  Mr. 
Johnson  was  the  only  man  that  left  San  Francisco  with 
Jack  London  on  his  famous  little  45  feet  yacht  "Snark" 
that  remained  on  the  entire  voyage  spending  two  and  a 
half  years  among  the  Islands  of  the  South  Pacific  mak- 
ing photographic  records  of  their  uncivilized  inhabi- 
tants. His  travelogues  depict  cannibals,  their  wars, 
worships  and  tribal  life.  Hunting  mammoth  crocodiles 
and  turtles,  catching  flying  fish,  dances  of  the  head- 
hunters,  the  Midgets  of  Borneo,  savage  methods  of  war- 
fare, tropical  vegetation  and  fruits. 

Next  week  will  be  the  last  of  Chick  Sale  and  his  come- 
dy protean  entertainment;  Lydia  Nelson  and  her  bo.vs 
and  girls  and  Kathi  Gultini  "The  Lady  Juggler."  It  will 
also  be  the  final  one  of  Bertha  Kalich  conceded  to  be 
the  greatest  actress  now  appearing  before  the  -American 
public  who  is  repeating  the  brilliant  success  in  this  city 
she  scored  in  New  York.  Madame  Kalich  has  created 
quite  a  furore  by  her  artistic,  thrilling  and  compelling 
impersonation  of  the  French  Creole  Toinette  in  the  one 
act  drama   ".A  Light  from  St.  .Agnes. " 


CORT   CONTINUES   OPERA   SEASON. 


The  success  of  the  season  of  Gilbert  and  Sullivan 
opera  at  the  Cort  has  been  truly  phenomenal,  and  ca- 
pacity houses  have  prevailed  during  the  past  week  as 
in  the  two  weeks  previous.  The  notable  nature  of  the 
company  and  production  have  made  for  this  success. 
The  fact  remains  uncontradictable  that  San  Francisco 
has  never  had  light  opera  interpretation  in  such  ad- 
mirable fashion  as  is  being  furnished  by  the  star  cast 
from  the  New  York  Casino. 

The  founh,  and  what  must  be  the  final,  week  of  the 
engagement  of  this  organization  starts  with  Sunday's 
performance  of  "The  Pirates  of  Penzance."  which  will 
mark  the  last  presentation  of  this  Gilbert  and  Sullivan 
opera. 

On  Monday  and  Tuesday  nights,  "The  Mikado"  will  be 
the  bill.  The  production  of  this  opera  during  the  first 
week  of  the  engagement  created  something  approaching 
a  furore.  Popular  "Pinafore"  will  be  given  at  the 
Wednesday  matinee  and  on  Wednesday  and  Thursday 
nights,  wliile  Friday  is  to  be  given  over  to  satirical 
"Patience."  The  engagement  will  terminate  with  the 
matinee  and  evening  performances  on  Saturday,  August 
17,  when  "The  Mikado"  will  be  repeated. 

De  Wolf  Hopper,  Blanche  Duffleld,  Eugene  Cowles, 
George  MacFarlane,  Kate  Condon,  Arthur  Aldridge. 
Viola  Gillette,  -Arthur  Cunningham,  Alice  Brady,  and 
Louise  Barthel  will  be  seen  in  the  same  roles  interpreted 
by  them  in  the  previous  productions  of  the  Gilbert  and 
Sullivan  masterpieces. 

On  Sunday  night.  .August  18,  comes  "Baby  Mine,"  the 
great  .Margaret  Mayo  laugh-maker,  with  Marguerite 
Clark  and  Ernest  Glendinning  in  the  cast.  It  will  be 
remembered  that  this  merry  comedy  dedicated  the  Cort 
last  September. 


CARL  REED  ACTING  AS  MANAGER. 


Carl  Reed,  John  Cort's  private  secretary,  is  officiating 
as  acting  manager  of  the  Cort  Theatre  during  the  ab- 
sence of  .Manager  Homer  F.  Curran,  who  is  now  East  on 
his  vacation. 

Although  a  young  man.  Reed  has  attained  an  enviable 
position  in  the  theatrical  world.  His  rise  has  been 
rapid.  Reed  is  manager  of  the  Moore  Theatre,  Seattle, 
in  addition  to  being  Mr.  Cort's  secretary.  He  is  also  in 
charge  of  the  box-offlces  of  the  entire  Cort  circuit  and 
devotes  considerable  of  his  energies  in  this  direction. 
Reed  will  remain  here  till  the  end  of  the  month. 


OPERA  STORIES 


JIBook  Every  Mil. 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas,  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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facture of  MASON  &  HAMLIN  I'lANOS.  it  naturally  follows  that  they  are 
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the  cheaiiest;  they  are  attended  with  iiuicli  less  profit  to  the  seller  than  those  which  everybody  calls  cheai>."' 
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an  he  has  ever  known  is  there,  the  proof  of  the  superiority  of  MASON  &  HAMLIN  patented  features  of  construction, 
old   piano   taken   as   jiart   ]iaynient.   the  balance   on  easy    terms    if   you    like. 


VICTOR  TALKING   MACHINES— SHEET   MUSIC 


135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 
W*  San  Jose — 117  South  First 

Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 
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Mrs. 'William  Steinbach 

VOICE  CULTURE 


STUDIOi 
2184    Green    Street,    San    I 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrlllagn     Musical     Col- 
lege,   S313    Jackson    Street.    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEVCHER    OF     SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.     Stndlo:   2161    Shattuek   Av.    Berk. 

Tel.  Berk.  2977.       la  S.  F.  Thurs.  Afternoons. 

Miss  Virginia  Goodsell 

SOPRANO 
Has  located  in  Los  \ngeies.  and  Will  Ac- 
cept Engagements  for  Recitals.  Oratorio 
and  Concert  NVork.  studio  Address  NVill 
he  .Announced  Later.  In  the  Meaatime. 
\ddress  (  ommunications  Care  Pacitic 
Coast  Musical  Review,  :!44  Illauchard  Hail 
Building,   Los   Angeles,   Cal 


H.    D.    Mustard  Baritone 
Voice  Culture 

With  Von  Slein  Academy  of  Music 

Opera — Oratorio     Concert 

lOlh  and  Hill  Sti.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 

Touring  Coast  Annually,  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

PIaMSTF. 
Teacher  of  Swayne-Leschetizky  System 

Studios; 


Miss  Clara  Freuler 

SOPRANO 

TEACHF-U     OF     SIXGIXG 

Junt   Returned   from   rnris  and   Florence. 

Available  for  Concert!*  nnd   Recitals.     2537 

Rldee   Road,   Rerkeley.      Phone:   Derk.,   875. 


Miss  Mollie  E.  Pratt  }lT?l"L%V.Z 

Accompanist.  Hours  for  Student  Singers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Park,  *S3. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist      First      I  nitarlan     Church, 

Temple    Ilelh    Israel 

Vocal   Instruction,  Concert  Work 

Phone    West    4SWU  2505    Clay    St. 

Prof.  E.  S.  Bonelli 

Has  Removed  his  Studio  to  401  Fillmore  St. 
(  orner    Page.      Telephone,    Marlset    .'iTlO. 

Miss  Caroline  H.  Little 

TEACHER    OF    SINGING 
Studios:      S.  F.,  376  Sutter  St.,  Wed.  *   Sal. 
Oakland,    3«21     OroadTray,    Tues. 
and    FrI.      Phone    Piedmont    1390. 

Mary  Alverta  Morse  Sopratio 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Franciico 

Mrs.  Edward  E.  Young 

ACCOMPANIST 


Karl   Grienauer 


KU.'i  Hi  lie 


22  Presidio  Terrace 


Tel.  Pacific  na 


Nita  Abbott 

Prima  Donna  Sopratio 

!t03  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:    13.33    Ray   View   Place, 
Rerkeley.      Phone    Ilerkeley    ».■>.«. 


Percy 


THE  VOICE 
THE  ART  OF  SINGING 
A.    R..  I  S.  F.  376  Sutler  Si. 

-.»  Smd.o.  !   Summer  School  in  Redwoods 

LtO'W  I  O.tl.nd.  322eCroveSlre«l 

E.   G.  Stricklen 

IM  wo— HARMONY — CI>MPOSITION 

studios:      370       Suiter      Street       (Galfney 

Illdg.l,    San    Francisco.      Tel.   Douglas   5303. 

470  .3Sth   St..  Oaklaud.      Tel.  Piedmont  1537. 

Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

In     S.     F.    on    Thursday     Afternoons 

WILBUR    McCOLL 

PIANO — ACCOMPANIST — COACH 
Studios:    S.  F.,  370  Sutter  St.   (Wednesday) 
Oakland:  10    Monte    Ave.     Piedmont    1774. 


Willard  Batclielder 

VOC.tL   STUDIO 
ihler    A    Chase    Bulldlns,    San    Fraaclflco 

Musical    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San  Francisco.  Cal. 

EDNA  MONTAGNE 
6780  Vicente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Franclico. 

ASHLEY  B.  PETTIS 

yiS  Grove  St.,  S.  F.     1031  Home  St..  Berk. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

u  Reservoire  Road  San  Rafael.  C.-il. 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St.  Phone  Pac.  1.551 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  6454 

MRS.   OLIVE   ORBISON 

.■^828  Sacramento  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

144H,  Twenty-Eighth  .\ve.    Tel.  Park  4728 
MME.   ABBIE    CARRINGTONLEWYS 

inni    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 
Kohler  &  Chase  Bide.      Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2315  .Jackson  St.  Phone  Fillmore  951. 

E.    STANDARD    THOMAS 

La  Loma,  Berkeley.        Phone  Berk.  1086. 


HOTHER  WISMER 
2!)45  Fillmore  St.  Phone  West  43S 
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GEORG  KRLGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is. a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 

exclusively. 

Respectfully, 


■y^ 


310  Sutter  Street 


(Che  MtDin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  Inily  artistic  plarei-  piano,  one  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est des're  of  the  maniifacturer.  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  splendid  'ouibination  of  player  and  jiiano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
«ork  and  its  progressiveness. 

P,y  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 
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A  Transcontinental  Delight 

This  rate  good  on  many  days  in  June, 
July,  August  and  September 

Similar  low  rates  to  many  other  eastern  points 
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DUTIES  OF  RESIDENT  ARTISTS  TOWARD  THEIR  FELLOW  CITIZENS 


By  ALFRED  METZGER 


In  last  week's  Pacific  Coast  Musical  Review  we  dwelt 
at  length  upon  the  "Duties  of  Music  Clubs  and  Churches 
Toward  Resident  Artists."  Today  we  shall  try  to  pre- 
sent the  duties  of  resident  artists  toward  their  fellow 
citizens.  While  we  agree  in  most  instances  with  the 
dissatisfaction  expressed  by  resident  artists,  in  regard 
to  their  treatment  by  music  clubs,  churches  and  the 
public,  we  can  not  but  suggest  that  in  some  cases  the 
artists  are  somewhat  to  blame  for  the  unsatisfactory 
attitude  of  the  general  public  as  represented  in  music 
clubs,  churches  or  the  concert  room.  In  the  first  place 
a  number  of  resident  artists  are  altogether  too  uncharit- 
able toward  their  colleagues.  For  instance,  we  know  of 
resident  artists  who  call  on  us  occasionally  and  claim 
that  we  were  too  lenient  with  resident  artists,  that  many 
of  them  did  not  deserve  the  encouragement  we  extended 
to  them,  that  Miss  Jones  did  not  know  anything  about 
singing,  that  Mr.  Smith  is  absolutely  incompetent,  and 
yet  a  paper  of  the  standing  of  the  Musical  Review  did 
not  hesitate  to  endorse  such  work.  We  will  call  the  ac- 
cusing party  Mrs.  Brown.  Later  Miss  .lones  or  Mr. 
Smith  would  come  to  us  and  say  about  Mrs.  Brown  the 
same  things  that  the  latter  told  us  about  them.  Now  if 
we  had  not  such  a  firm  belief  in  the  efficiency  of  local 
artists,  we  would  naturally  become  discouraged  and 
cease  our  campaign  in  behalf  of  resident  artists,  for  we 
would  argue  if  they  had  no  respect  for  one  another  how 
could  they  expect  us  to  have  respect  for  them?  Now 
the  general  public  is  not  so  thoughtful  as  we  are.  If 
these  resident  artists  talk  about  each  other  to  an  out- 
sider, who  has  no  particular  sympathy,  but  who  may 
admire  an  artist  whom  these  colleagues  decry,  naturally 
becomes  indignant  and  will  make  the  entire  profession 
suffer  tor  the  indiscretions  of  the  few. 

Therefore  we  claim  it  to  be  one  of  the  duties  of  the 
profession  to  regard  every  member  with  sufficient  res- 
pect as  to  refrain  from  slander  and  abuse  and  to  culti- 
vate a  regard  for  professional  ethics  that  will  place 
recognition  of  competency  above  mere  personal  likes  or 
dislikes.  We  believe  that  a  thorough  organization  of 
all  the  representative  resident  artists  of  the  Pacific 
Coast  would  eliminate  a  great  deal  of  the  mischief  done 
at  present  as  a  result  of  envy  and  personal  animosity. 
We  also  find  that  advanced  students  who  have  just  en- 
tered the  professional  field  and  who  have  practically 
not  had  any  experience  in  the  concert  arena  ask  too 
much  remuneration  for  their  services  and  place  them- 
selves upon  an  equal  footing  with  experienced  artists 
who  have  made  a  name  for  themselves.  We  have  heard 
such  young  and  inexperienced  students  speak  in  very 
derogatory  terms  of  their  elders,  and  in  every  case  the 
student  did  not  impress  us  very  favorably  as  a  serious 
musician  or  an  artist  of  broad  opinions.  We  would  like 
to  see  voung  beginners  in  the  art  of  public  interpreta- 
tion of  programs  cultivate  more  respect  for  their  super- 
iors and  tor  the  experienced  artists  who  have  justly 
gained  a  reputation  in  their  respective  communities. 
We  would  like  to  see  them  a  little  more  modest  in 
their  demands  and  their  .assumptions,  and  would  prefer 
that  thev  give  the  critic  and  the  public  a  chance  to 
judge  their  ability  before  they  positively  pronounce  their 
genius  to  the  writers  and  their  friends.  The  other  day  a 
ladv  came  to  us  to  speak  about  her  daughter  whom  she 
considers  a  genius.  She  said  that  friends  and  promi- 
nent newspaper  writers  had  become  enthusiastic  about 
her  daughter  and  showed  us  newspaper  clippings  from  a 
small  interior  town  which  also  endorsed  the  ability  of 
this  young  musician.  She  wanted  us  to  give  her 
daughter  a  "write-up"  and  help  her  to  get  the  recogni- 
tion of  the  musical  public. 

We  explained  to  the  lady  that  we  were  not  in  the 
habit  of  giving  such  "write-ups"  on  the  word  of  any- 
body but  that  we  had  to  be  personally  convinced  that 
talent  existed  before  we  could  endorse  it.  Then  the 
lady  said  that  all  she  wanted  was  for  us  to  make  men- 
tion of  a  concert  given  by  the  young  musician  over  four 
weeks  affo  We  said  that  this  was  too  long  back  to 
serve  as^a  news  item,  but  that  at  any  time  the  young 
lady  would  give  a  concert  and  we  received  the  program 
immediately  we  would  be  glad  to  publish  it.  Then  the 
visitor  argued  with  us  that  she  had  seen  such  programs 
published  in  the  paper  when  they  already  were  several 
weeks  old,  and  we  told  the  lady  that  in  that  case  they 
were  forwarded  by  regular  advertisers  who  are  always 
entitled  to  the  courtesies  of  our  columns.  Then  she 
wanted  to  know  whether  we  expected  her  to  advertise 
in  order  that  she  may  be  entitled  to  an  article  in  the 
paper  about  her  daughter.  We  said  that  this  was  not 
necessarv,  but  that  her  daughter  must  inform  us  in 
time  of  anv  concert  she  appeared  in,  and  that  the  least 
we  can  expect  of  anvone  to  whom  we  extend  a  cour- 
tesv  was  to  inform  us  IN  TIME  of  an  event,  and  not 
wait  more  than  four  weeks  before  telling  us  about  it. 
Our  advertisers  who  pay  to  support  this  paper  must  have 


privileges  not  accorded  anyone  who  does  not  support 
the  paper.  Then  the  lady  said  that  she  read  the  paper, 
and  we  claimed  that  we  were  under  no  obligations  to  our 
subscribers,  for  it  they  did  not  sonsider  the  paper 
worth  two  dollars  a  year  we  would  rather  that  they  did 
not  subscribe  for  it.  Then  she  was  sufficiently  kind  to 
say  that  she  had  met  people  who  never  heard  of  the 
paper.  And  finally  when  she  left  after  about  an  hour's 
visit  she  said  that  her  daughter  would  become  famous. 
even  if  she  could  not  receive  attention  on  the  part  of 
the  Musical  Review.  Now,  we  merely  mention  this  in- 
stance to  show  that  it  is  not  always  the  public  or  the 
press  that  are  to  blame  for  their  attitude  toward  resi- 
dent artists. 

If  we  were  not  seriously  anxious  to  help  the  resident 
artists  we  would  have  felt  offended  at  what  this  lady 
told  us,  and  would  have  made  up  our  mind  never  to 
pay  attention  to  her  or  her  daughter  after  this.  Possi- 
bly the  majority  of  people  would  act  this  way.  But 
whenever  the  young  lady,  who,  by  the  way,  is  supposed 
to  be  as  fine  a  pianist  as  violinist,  is  abie  to  show^  us 
that  her  mother's  claims  to  her  genius  are  well  founded, 
we  will  be  happy  to  give  her  recognition.  We  are  afraid 
that  this  is  one  of  those  cases  when  the  mother  injures 
her  daughter  by  too  much  enthusiasm,  and  even  if  we 
had  occasion  to  hear  this  young  lady  and  would  justly 
jjoint  out  a  few  faults  we  would  be  accused  of  prejudice 
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WILL    L.   GREENBAUM 
San   Francisco   Impresario  Who   Has  Just   Retu 


or  ignorance,  and  it  would  be  contented  that  the  peo- 
ple who  applaud  such  a  young  aspiring  artist  knew 
more  about  music  than  we  did.  This  forms  one  of  the 
most  serious  problems  that  confront  the  resident  artist. 
Parents  and  friends  of  ordinarily  talented  young  stu- 
dents become  so  enthused  over  the  ability  of  their  rela- 
tives that  they  injure  them  in  the  eyes  of  the  outsiders, 
and  through  them  they  injure  the  cause  of  the  really 
competent  artist  who  naturally  will  have  difficulty  to 
impress  upon  the  public  and  the  critics  the  actual  merit 
of  his  or  her  claims.  This  exaggeration  on  the  part  of 
parents,  teachers  and  friends,  as  we  have  pointed  out 
before,  is  really  one  of  the  most  injurious  obstacles  laid 
in  the  way  of  the  resident  artist.  We  would  point  out 
that  a  little  more  discretion  and  a  little  more  temper- 
ance on  the  part  of  such  people  w'ould  be  a  great  help  to 
the  cause  of  the  resident  artist.  And  here  again  an 
adequate  organization  of  representative  resident  ar- 
tists would  do  a  great  deal  toward  eliminating  the  evil 
of  self-adulation,  or  exaggeration,  on  the  part  of  other- 
wise well  meaning  relati\'es  and  friends. 

As  will  be  seen  by  a  special  announcement  on  page  7 
of  this  issue  the  Musical  Review  is  endeavoring  to  se- 
cure a  complete  list  of  everyone  who  engages  artists  and 
of  all  the  artists  sufficiently  efficient  to  deserve  our 
recommendation.     Already  we  have  a  large  number  of 


artis^ts  on  our  list,  but  we  could  have  twice  as  many  if 
we  had  put  down  everyone  who  has  written  to  us.  It 
will  be  difficult  to  convince  those  of  our  honesty  of  pur- 
pose in  refusing  to  recommend  them,  because  we  would 
hereby  injure  the  cause  of  the  resident  artist  more 
than  we  could  benefit  him.  In  the  first  place  if  a  music 
club  or  manager  asked  us  for  our  honest  opinion  con- 
cerning a  certain  artist  and  we  would  .stultify  ourselves 
by  recommending  an  artist  who  is  not  satisfactory  such 
manager  or  club  would  never  ask  us  again  and  all  our 
KOTk  would  have  been  in  vain.  And  vet  there  are 
musicians  residing  in  this  communitv,  ks  well  as  in 
others,  who  actually  believe  that  they  are  fine  artists 
when  there  is  no  reason  tor  such  belief.  This  is  also 
one  of  the  great  obstacles  put  in  the  way  of  the  resi- 
dent artist,  and  we  are  afraid  that  if  we  "want  to  come 
out  victorious  in  this  campaign  we  shall  have  to  make 
many  opponents  on  account  of  our  necessity  of  being 
truthful  and  honest  in  our  recommendations  of  resident 
artists  m  order  to  really  be  successful  in  this  fight 
We,  therefore,  trust  that  all  representative  musicians 
and  artists  will  stand  by  us,  for  without  their  combined 
assistance  we  shall  not  be  able  to  improve  conditions  re- 
regarding  the  opportunities  for  resident  artists  to  se- 
cure engagements  on  the  Pacific  Coast.  We  trust  that 
no  one  but  EXPERIENCED  AND  ACTUALLY  EFFI- 
CIENT CONCERT  ARTISTS  will  expect  us  to  recom- 
mend them  to  clubs  and  manager,  for  otherwise  they 
would  eventually  be  unsuccessful,  as  our  recommenda- 
tion could  not  make  them  efficient,  when  they  ar«  not. 

Finally  we  shall  have  to  ask  the  resident  artists  to 
be  a  little  patient  with  us.  After  this  unsatisfactory 
condition  has  existed  so  many  years,  this  paper  caii 
not  change  them  in  a  month  or  two.  While  we  expect 
a  httle  result  from  this  campaign  during  the  coming  sea- 
son, we  do  not  claim  that  we  can  secure  engagements 
for  everybody  right  away.  It  will  take  some  time  until 
this  paper  has  convinced  sufficient  people  of  the  justice 
of  its  cause  so  as  to  make  it  easier  for  concert  artists 
to  secure  engagements  in  their  own  town  or  State  We 
shall,  however,  not  rest  until  we  have  accomplished  this 
purpose,  and  we  are  at  this  time  CERTAIN  that  even- 
tually we  shall  succeed.  It  may  take  one  year,  or  two 
or  three  years,  but  we  know  that  we  shall  be  able  to 
change  public  opinion  by  persistent  hammering  away  at 
this  subject.  We  need  the  co-operation  of  all  our  rep- 
resentative musicians  for  this  purpose,  and  anything 
like  the  action  of  the  California  Music  Teachers'  Asso- 
ciation in  sending  promiscuously  blanks  to  evervbody 
and  everything,  and  listing  all  of  them  as  residetit  art- 
ists injures  the  cause  tremendously.  It  will  simply 
make  it  so  much  more  difficult  for  us  to  convince  the 
music  clubs  and  the  managers  and  the  public  that  we 
are  honest  in  our  intention  not.  to  recommend  anyone 
except  when  we  are  really  convinced  of  his  or  her 
efficiency.  The  method  of  the  Teachers  Association 
injurs  the  really  efficient  artists  by  classing  them  with 
incompetents,  while  it  does  not  help  the  latter  because 
their  inefficiency  must  be  discovered  sooner  or  later. 
Here  again  we  see  the  necessity  of  adequate  organisa- 
tion on  the  part  of  the  resident  artist  of  standing  on 
the  Pacific  Coast.  Within  a  few  weeks  from  now  we 
shall  have  a  proposition  which  we  are  sure  will  interest 
oiir  resident  'artists.  In  the  meantime  we  'advise 
them  not  to  pay  any  attention  to  anything  excent  it 
comes  through  the  columns  of  this  paper. 

During  the  visit  of  Herbert  I.  Bennett  we  spoke  to 
him  regard  the  willingness  of  the  Musical  Courier  to 
accept  an  occasional  letter  from  the  Editor  of  the 
Pacific  Coast  Musical  Review  concerning  musical  condi- 
tions in  San  Francisco  during  the  ensuing  season.  We 
told  him  that  while  we  had  not  the  time  to  become  the 
regular  correspondent  of  the  paper,  we  would  be  glad  to 
write  occasional  letters  just  for  the  sake  of  seeing  the 
Pacific  Coast  artists  adequately  recognized  in  the  fore- 
most musical  journal  of  the  world.  Mr.  Bennett  thought 
that  such  a  letter  would  be  of  interest  to  the  readers  of 
the  Musical  Courier  and  inasmuch  as  the  Editor  of  the 
Pacific  Coast  Musical  Review  was  the  regular  corres- 
pondent of  the  Musical  Courier  for  a  number  of  years 
he  will  find  it  quite  a  pleasant  occupation.  Now  we 
want  the  California  artists  to  understand  that  we  do 
this  for  them  at  a  sacrifice  of  time  and  labor.  The  pub- 
lication of  the  Pacinc  Coast  Musical  Review  is  in  itself 
an  extraordinary  bit  or  work,  especially  when  it  is  con- 
sidered that  w'e  have  to  do  almost  everything  in  the 
way  of  business  and  literary  work  necessary  to  get  out 
this  publication.  These  occasional  letters  to  the  Musi- 
cal Courier  will  have  to  be  written  at  night,  but  they 
will,  we  are  sure,  help  musical  conditions  on  this  Coast 
to  a  certain  extent.     We  will  try  to  make  these  letters 

(Continued  on   Page  3.) 
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Marie  Giorgianni 

and  the  Steinway 

Berkeley,  Calif.,  May  20,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentiemen: 

With  a  fairly  mellowed  experience  in  piano  study  and  direction, 
I  have  had  occasion  to  use  practically  all  of  the  notable  instruments  at 
present  known  to  the  profession. 

With  the  understanding  that  absolutely  no  consideration  whatso- 
ever is  offered  or  accepted  for  my  present  opinion  in  this  matter,  I  am 
free  to  confess  that  the  Steinway  Piano  is  my  distinct  preference.  I  use 
it  myself  in  concert  work  whenever  possible  and  invariably  recommend 
it  to  my  pupils.  Its  singing  tone  in  itself  places  it  "facile  princeps." 
There  is  nothing  more  to  be  said.  Very  cordially  yours. 


MARIE  GIORGIANNA 

Piano  and  Organ 

Residence  Studio:  1428  Arch  St. 

Berkeley 


Sherman  Kay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


Z01I    Buchanan   St. 


Telephone    West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Deaa.  SAN    JOSE,    CAL. 

The   oldest    Instltullon    on    the    Coast— complete    Maslcal 

Education — Advanta^^H  of  literary  studies  free  of  charge. 

Hoard  and  room  at   moderate  prices.      Send  for  Catalogrnc. 

Douillet  Studio 

Kohler  &  Chase  BIdg.  Iroom  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturday.) 
Mri.  Nitalia  Douillet,  Voice  Culture  (Mondayi  &  Thuriday. 

Adolf  Gregory 

OrcaoUt   and   Choir   Director   of    S«.   Mary's,    Oakland,   Cal. 

Director    Oakland    Cnnscrvatnry    of    Moalc 

VOICE     PRODICTIOX,     PIANO,     HARMONY 

AND    COMPOSITION 

ISIh     AND     MADISON     STREETS  OAKLAND,     CAI,. 


BeringerConservatory 
of  Music 

Founded  1816  under  the  direction  of 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 

926  Pi««  Si  .nr-McAUiMCT.  £i.       Tel. U'ai7893 


Mackenzie  Gordon 

TENOR 
T.._  .L-_  -£  Q;««;«rt  In  all  It?  branches  from  lli«  rudimenti  of  tone  formation 

i  eacner  or  oinging  ,„  j,,  ^nbrii  6.uh  atd  compUt, on  of  p^bHc  oD,in,. 

ORATORIO       OPERA       CONCERT 

Sludio  :  2832  Jackson  St.  Phone:  West  457 

Ry  Appointment  Only 

r  feeling:  combined  with  a  pure 
singing." — The    Times.    London. 

BRABAZON   LO-WTHE.R 

DlntinculMhed    Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE. 

Care  Geo.  J.  BIrkel  Co..  Los  Angeles.  California. 


Miss  Elizabeth  Westgate 

PIA.no — ORG  A.N — THEORY 

Oreanlst  FIrat   PresbMerian   Church,    Alameda 

Home  Stndio:      HIT   Parn  St.,  .Alameda.      Tel.  .Alameda   1S5 

San   Franclaro   Day — ^Vedneadajr 
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SUMMER    IMPRESSIONS   OF   CALIFORNIA. 


An     Interesting     Interview     With     Herbert     I.     Herbert, 

Managing  Editor  of  the  New  York  Musical 

Courier  During  His  Visit. 


Although  Herbert  I.  Bemiet,  managing  editor  of  the 
New  York  Musical  Courier,  .spent  the  larger  part  of  his 
vacation  in  and  about  San  Francisco  the  Editor  of  the 
Pacific  Coast  Musical  Review  had  to  go  as  far  as  Los 
Angeles  to  secure  an  interview  with  him  for  the  benefit 
of  the  readers  of  this  paper.  During  a  two  hours'  chat 
we  finally  secured  from  llr.  Bennett  a  series  of  ex- 
pressions of  opinion  that  will  prove  of  the  greatest 
interest  to  musicians  and  music  lovers  on  the  Pacific 
Coast.  Here  is  what  we  succeeded  in  getting  Mr. 
Bennett  to  say  to  the  readers  of  the  Pacific  Coast  Musi- 
cal Review: 

There  are  in  every  genuine  musical  community  three 
principal  phases  of  musical  endeavor,  namely,  grand 
opera,  symphony  concerts  and  chamber  musical  recitals. 
Grand  opera  as  a  rule  has  the  largest  following  in  every 
community,  because  it  combines  the  musical  with  the 
spectacular  and  theatrical  effects  which  are  so  pleasing 
to  the  masses.  In  New  York  the  Metropolitan  Opera 
House  is  the  center  of  grand  opera  on  a  big  scale.  As 
far  as  I  know  New  Y'ork  does  not  patronize  as  many 
small  traveling  grand  opera  companies  as  San  Francisco 
does,  because  it  concentrates  its  energies  upon  the  sup- 
port of  the  big  Metropolitan  Company.  Symphony  con- 
certs appeal  to  the  lover  of  absolute  music  principally 
and  require  therefore  the  combined  support  of  the  musi- 
cal profession  and  the  patronage  of  society.  Chamber 
music  quartets  appeal  almost  entirely  to  connoisseurs 
and  their  support  is  therefore  limited  to  a  considerable 
extent.  Grand  Opera  alone  appeals  to  everybody  in  a 
communit.v. 

Provincialism  as  exhibited  in  the  newspapers  of 
many  of  our  cities,  including  San  Francisco,  has  a  re- 
tarding effect  on  musical  growth.  Many  inaccuracies 
and  defects,  especially  as  regards  local  organizations. 
are  frequently  covered  up  and  made  to  appear  as  "the 
finest  in  the  world,"  when  the  opposite  is  the  case. 
To  be  open  to  honest  criticism  is  a  virtue  that  seemingly 
is  absent  from  the  majority  of  so  called  musical  com- 
munities where  empty  boasts  play  havoc  with  artistic 
advancement.  The  "good-enough-for-me"  attitude  is 
the  Lord  High  Executioner  of  the  spirit  essential 
to  any  line  of  human  endeavor,  whether  musical  or 
commercial. 

The  Berkeley  Greek  Theatre's  possibilities  in  music 
are  most  unique.  And  speaking  of  the  Greek  Theatre 
reminds  me  that  one  of  the  most  delightful  concerts  I 
have  ever  attended  was  that  given  in  the  imposing  open- 
air  auditorium,  several  years  ago  on  the  occasion  of  the 
performance  of  the  "Hamadryads"  music  by  an  orches- 
ir:i  and  chorus  under  the  personal  direction  of  the  gift- 
I  il  W'm.  J.  McCoy,  composer  of  this  music  written  es- 
I  I  I  ially  tor  the  Bohemian  Club's  Midsummer  Jinks  at 
liohemia  Grove.  And  while  on  the  subject  of  California 
composers  it  may  be  stated  that  the  works  of  Dr.  H.  J. 
Stewart,  John  W.  Metcalf  and  Frederick  Stevenson  are 
growing  steadily  in  popularity  throughout  the  country. 

San  Francisco  music  teachers  undoubtedly  represent 
the  very  best  material  to  be  found  anywhere.  The  lead- 
ing pedagogues  of  the  city  are  exactly  the  same  type  as 
similar  musicians  to  be  met  in  the  larger  musical  com- 
munities in  the  world,  and  why  not?  Surely  San 
Franciscans  are  a  discriminating  lot,  taken  as  a  whole. 
Did  not  Fritz  Scheel,  the  conductor,  who  did  big  things 
in  Philadelphia,  find  his  first  success  and  recognition 
.  right  here  in  San  Francisco?  And  then  there  is  the 
favorite  Tetrazzini.  The  first  shout  about  her  triumphs 
in  opera  in  this  country  rang  from  the  majestic  hills  of 
San  Francisco  so  that  the  whole  world  knew  that  the 
"Golden  Gate"  metropolis  had  discovered  another  star 
of  the  first  magnitude.  London  and  New  Y'ork  accepted 
Tetrazzini  afterwards.  To  "Doc"  Leahy  and  the  Tivoli 
Opera  House  belongs  the  credit  for  Tetrazzini's  discov- 
ery. 

I  miss  the  old  Tivoli  which  meant  so  much  to  San 
Francisco  musical  life  and  development,  and  am  glad  to 
see  the  ground  being  prepared  for  the  erection  of  the 
new  Tivoli  Opera  House  which  is  again  to  be  managed 
by  the  energetic  "Doc"  Leahy,  who  knows  perhaps  bet- 
ter than  anyone  else  the  operatic  needs  of  the  city. 
Judging  from  observation  it  seems  as  though  the  new 
Tivoli  will  hold  the  same  position  in  San  Francisco  that 
the  Metropolitan  Opera  House  does  in  New  Y'ork,  and 
furthermore,  that  the  permanent  symphony  orchestra, 
so  much  desired  here,  will  fi.nd  its  nucleus  in  the  Tivoli 
Opera  House  Orchestra,  which  will  undoubtedly  be  sub- 
jected to  sufficient  and  proper  rehearsing  in  order  to 
carry  out  the  high  ideals  of  Manager  Leahy  and  his 
associates. 

The  whole  Pacific  Coast  owes  a  debt  of  gratitude  to 
L  E.  Behymer  for  his  courageous  campaign  in  behalf 
of  music.  Although  operating  from  Los  Angeles  as 
the  center  of  his  efforts,  he  dominates  the  entire  Pacific 
Coast  and  must,  in  spite  of  himself,  gradually  widen  his 


sphere  of  usefulness  in  the  great  region  West  of  the 
Rocky  Mountains.  I  had  the  pleasure  of  meeting  Har- 
ley  Hamilton  whose  conducting  of  the  Los  -Angeles  Sym- 
phony Orchestra  for  the  past  fifteen  years  is  one  of  the 
much  discussed  accomplishments  in  California  musical 


MADAME    SEMBRICH'S    GREAT    AMERICAN    TOUR. 


The  readers  of  the  Pacific  Coast  Musical  Review  will 
no  doubt  have  observed  the  announcement  which  has 
appeared  during  the  last  few  weeks  in  these  columns 
regarding  the  next  American  tour  of  Madame  Marcella 
Sembrich,  beyond  a  doubt  the  greatest  living  colorature 
soprano  of  the  present  time.  We  can  not  emphasize  too 
heartily  the  fact  that  in  Madame  Sembrich  the  musical 
world  possesses  a  gem  of  the  rarest  quality,  and  anyone 
seriously  interested  in  the  annals  of  music  can  not 
welcome  a  visit  from  this  consummate  artist  too  eager- 
ly. It  is  rather  unfortunate  that  today  there  do  not 
seem  to  arise  on  the  musical  horizon  any  particular 
brilliant  constellations  that  are  able  to  match  the  bril- 
liancy of  those  who  have  delighted  the  musical  world 
during  the  last  few  decades.  There  is  no  one  today 
who  has  taken  the  place  of  Marcella  Sembrich,  a  musi- 
cian par  excellence — an  artist  of  the  purest  type. 

We  trust  that  our  music  students  and  our  music  teach- 
ers will  recognize  the  importance  of  this  event  from 
the  standpoint  of  observation,  that  is  to  say  from  the 
standpoint  of  the  real  music  student  who  ought  to  be 
willing  to  add  ever  to  his  or  her  store  of  knowledge. 
We  can  not  tell  how  it  is  possible  to  learn  any  more 
from  listening  to  a  genius  than  from  watching  the  ex- 
quisite art  that  eminates  from  the  genius  of  Marcella 
Sembrich.  In  accordance  with  the  inexhorable  law  of 
nature  we  advance  in  years  as  the  time  flies  by,  but 
whatever  art  a  genius  may  have  assimilated  never  ages, 
its  purity  remains  unimpaired,  its  immense  lustre  re- 
mains undimmed.  Indeed  we  do  not  hesitate  to  assert 
that  with  the  accumulation  of  experience  the  artist  be- 
comes more  valuable,  for  he  or  she  is  able  to  learn 
constantly  and  give  us  the  marvelous  results  of  a  mind 
subcharged  with  wisdom  and  illuminated  with  tempera- 
ment. We  look  forward  to  the  visit  of  Marcella  Sem- 
brich with  the  impatience  exhibited  by  one  who  loves 
music  with  every  fibre  of  the  body. 


THE  VON  ENDE  SCHOOL  OF  MUSIC. 

While  the  Pacific  Coast  Musical  Review  is  not  favora- 
bly inclined  toward  the  emigration  of  American  students 
to  Europe  for  the  purpose  of  securing  elementary  musi- 
cal education,  this  paper  is  not  opposed  toward  the 
eagerness  of  pupils  to  broaden  their  horizon  by  sup- 
plementing their  Pacific  Coast  education  with  a  few 
years  experimental  study  in  the  East.  But  it  is  so 
difficult  to  select  the  adequate  institutions  that  we 
have  hesitated  to  recommend  any  music  school  or  con- 
servatory so  far  because  we  had  no  thorough  informa- 
tion regarding  its  actual  merit.  We  know  of  Eastern 
musicaf  institutions  with  great  reputations,  hut  wliii  h 
we  could  not  conscientiously  recommend  to  any  student. 
On  the  other  hand  there  are  institutions  not  so  ex- 
travagantly advertised  which  may  be  well  regarded  as 
model  educational  organizations.  The  institution  we  de- 
sire to  recommend  here  is  both  well  advertised  and  is 
worthy  of  our  personal  endorsement.  It  is  the  Von 
Ende  Music  School  and  we  base  our  opinion  upon  the 
character  of  the  personnel  of  its  faculty. 

Upon  page  '>  of  this  issue  you  will  find  an  announce- 
ment of  this  school  which  includes  the  following  inter- 
esting and  important  statements:  "The  von  Ende 
Music  School  of  New  Y'ork  City,  differs  from  all  other 
music  schools  distinctly.  Herwegh  von  Ende  has  not 
alone  succeeded  in  placing  all  departments  under  emi- 
nent pedagogs.  but  has  carefully  selected  masters  im- 
bued with  a  high  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  in  the  von 
Ende  Music  School.  There  serious  students  find  the 
warm  artistic  atmosphere  so  foreign  to  institutions  of 
learning.  It  is  the  school  that  develops  artists  in  the 
true  sense  of  the  word,  whether  pianists,  singers,  violin- 
ists or  composers. 

"The  faculty  includes  such  celebrities  as  Sigismond 
Stojowski  the  eminent  Polish  pianist  and  composer. 
David  Bispham.  America's  greatest  baritone,  Albert 
Ross  Parsons.  Dean  of  American  pianoforte  pedagogs 
who  has  taught  many  of  America's  most  successful  piano 
teachers,  .Adrienne  Remenyi.  the  French  soprano  who 
is  an  authority  on  voice  culture  and  French  diction,  style 
and  interpretation,  Ludwig  Hess,  the  great  German 
tenor  and  composer,  Harry  Rowe  Shelley,  the  well 
known  organist  and  composer,  Herwegh  van  Ende,  one 
of  the  greatest  teachers  of  the  violin  and  others  equally 
famous  in  all  branches  of  music."  It  is  hardly  neces- 
sary for  us  to  add  any  more  to  this,  and  we  would  sug- 
gest to  our  readers  who  either  desire  to  go  to  New 
York  to  study  this  season,  or  who  have  friends  who  de- 
sire to  take  advantage  of  an  ideal  music  school  to 
write  for  a  prospectus  of  the  school  addressing  their 
communication  to  Herwegh  von  Ende,  Dept.  O,  58  West 
90th  Street,  New  York  City. 

»* — 

WILL  L.  GREENBAUM  ANNOUNCES  HIS  PLANS. 

Energetic   San   Francisco   Impresario   Returns   From 

Vacation  and  Publishes  a  Skeleton  Impression 

of   His   Ambitious   Plans. 


of  whom  are  of  international  importance  and  some  of 
whom  are  to  be  heard  on  this  coast  for  the  first  time. 
The  season,  which  opens  October  loth,  will  be  initiated 
by  Riccardo  Martin,  the  Metropolitan  Opera-house  tenor, 
who  will  be  heard  in  concert.  He  will  be  accompanied 
by  Rudolf  Ganz,  the  pianist,  whose  talents  are  a  matter 
of  wide  recognition.  Though  other  dates  have  not  been 
definitely  fixed,  the  attractions  will  follow  in  quick 
succession,  prominent  among  which  will  be  the  appear- 
ance of  Alice  Nielson  of  the  Boston  Opera  Company, 
with  six  other  members.  They  will  play  excerpts  from 
operatic  repertoire  and  give  an  entire  performance  of 
"The  Secret  of  Suzanne,"  which  is  a  dainty  morsel  of 
an  operetta  designed  for  a  cast  of  three,  the  rights  to 
which  have  been  secured  by  Greenbaum  tor  its  presen- 
tation in  this  city. 

A  welcome  visitor  will  be  Kathleen  Parlow,  the  violin- 
ist, whose  triumphs  are  known  well  on  two  continents. 
She  has  gained'  in  the  fame  of  her  instrument  to  a 
marvelous  extent  and  is  still  a  very  young  woman, 
scarcely  past  20.  Further  local  interest  surrounds  her, 
as  she  is  a  native  of  San  Francisco,  and  at  a  very  ten- 
der age  created  enthusiasm  by  her  apparent  abilities. 
She  was  under  the  tutelage  here  during  her  early  child- 
hood of  the  late  Henry  Holmes,  whose  pride  and  faith 
in  his  precocious  pupil  have  been  more  than  fulfilled  in 
her  great  attainments.  Those  whose  initial  appear- 
ance are  to  be  given  to  San  Francsico  will  include  Julia 
Culp,  mezzo  soprano,  who  is  claimed  to  be  a  leading 
lieder  singer  of  Europe,  and  whose  work  has  received 
the  highest  praise;  Y'olande  Mero,  a  Hungarian  pianist: 
Clara  Butt,  the  English  contralto,  accompanied  by  her 
husband,  Kennerly  Rumford.  a  basso  of  note;  Corinne 
Rider-Kelsey  and  Adeline  Genee,  the  dancer  whose  ac- 


Will  L.  Greenbaum,  San  Francisco's  impresario,  re- 
turned from  several  weeks'  vacation  which  included  a 
trip  to  the  Yellowstone  Park  and  a  visit  to  Denver,  and 
published  a  skeleton  idea  of  his  plans  for  the  current 
season  which  will  begin  some  time  in  October.  We 
can  not  add  anything  to  the  article  which  appeared  in 
last  Sunday's  Chronicle  until  a  later  date.  For  the 
present  we  quote  from  the  above  mentioned  item  as 
follows:  ,  .  „  ,,,„ 

Will  Greenbaum  has  just  returned  from  a  tour  of  the 
Yellowstone  and  other  points  of  interest,  where  he  has 
been  spending  several  weeks  on  a  vacation  tour.  His 
plans  tor  the  coming  concert  season  embrace  soine  ot  the 
most  interesting  personalities  in  the  music  world,  many 


MADAME    MARCELLA   SEMBRICH 

The  World's  Greatest  Colorature  Soprano  Who  Will 

Tour   America    Next    Season 

complishiuents  are  such  as  to  have  electrified  all  of 
Europe  and  other  countries  in  which  she  has  appeared. 
The  list  also  includes  those  who  have  been  heard 
here  before,  but  whose  arrival  will  be  attended  with 
cordiality.  One.  that  of  Leopold  Godowski,  the  pianist, 
is  an  artist  practically  new  to  this  generation.  He  was 
heard  here  many  years  ago  in  the  old  California  Theatre, 
and  his  reappearance  will  bring  fresh  enthusiasm. 
Greenbaum  will  also  introduce  Mine.  Johanna  Gadski, 
the  great  Wagnerian  exponent;  Mme.  Marcella  Sem- 
brich. Mme.  Gerville  Reache.  the  contralto;  Ysaye,  the 
violinist;  Mescha  Elman,  violinist;  Maud  Powell,  violin- 
ist, and  Josef  Lhevinne,  pianist.  During  the  season. 
Greenbaum  will  offer  a  new  attraction  in  the  line  of 
colored  screen  pictures.  These  are  on  the  order  of  the 
Homes  travelogues,  but  will  be  presented  by  R.  A. 
Knowles,  and  are  called  "Travelaughs,"  being  an  ex- 
position of  journeys  through  the  various  countries  ot  the 
world  on  which  the  humorous  side  of  things  has  been 
made  uppermost.  They  are  said  to  be  highly  amusing, 
but  contain  the  elements  of  instruction  to  a  sufficient 
degree  to  interest  all  minds.  JIartin,  who  opens  the 
programme  in  October,  is  an  old  favorite  in  San  Fran- 
cisco, his  last  engagement  having  been  at  the  old  Chutes 
in  opera,  during  the  appearance  of  .Alice  Nielsen. 

V* 

DUTIES    OF    RESIDENT    ARTISTS    TOWARD    THEIR 
FELLOW  CITIZENS. 


(Continued  from  Page  1.) 
as  interesting  as  possible  and  their  purpose  will  be  one 
ot  encouragement.  Whatever  criticism  we  shall  have 
to  make  of  local  conditions  we  will  make  in  the  columns 
of  the  Musical  Review.  In  the  Musical  Courier  we  will 
mention  only  those  things  worthy  ot  encouragement  and 
only  matters  intended  to  show  our  musical  lite  in  its 
brightest  colors.  We  make  this  announcement  to  show 
that  our  intentions  regarding  resident  artists  are  hon- 
est and  well  meant,  and  that  w^e  even  are  willing  to 
sacrifice  something  in  order  to  aid  the  good  cause. 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


SAN  FRANCISCO  ORCHESTRA  PLANS. 


COMIC  OPERA  SEASON  CLOSES  AT  CORT. 


The  immediate  future  of  the  San  Francisco  Symphony 
Orchestra  is  surrounded  with  every  evidence  of  prosper- 
ity and  the  promise  for  a  brilliant  music  season,  artis- 
tically and  financially,  seems  on  the  verge  of  fulfillment. 
The  San  Francisco  Musii?  Association,  maintaining  the 
orchestra,  whose  director  is  Henry  Hadley.  has  taken 
the  entire  seventh  floor  of  the  Spring  Valley  building, 
which  is  now  in  process  of  being  fitted  with  every  con- 
venience. A  large  reception  room  is  to  be  maintained 
where  the  public  will  be  received.  Offices  are  also 
being  fitted  for  the  use  of  the  director,  the  board  of 
governors  and  for  F.  \V.  Healy,  the  association's  busi- 
ness manager.  The  success  attendant  on  last  year's 
concerts  will  be  augmented  through  the  efforts  of  the 
officers  and  governors  this  year  to  secure  leading  solo- 
ists in  addition  to  amplifying  the  strength  of  the  orches- 
tra to  seventy  players.  During  the  coming  season  ten 
symphony  concerts  will  be  given  and  ten  popular  con- 
certs, and  plans  are  in  operation  for  Ihe  giving  of  con- 
certs in  Oakland,  Palo  Alto  and  Berkeley.  In  the  latter 
town  an  affair  of  unusually  large  proportions  will  be 
given  at  the  Greek  Theatre  some  time  during  the  spring 
months,  toward  the  close  of  the  symphony  season.  One 
of  the  aims  of  the  association  is  to  give  all  regular 
subscribers  every  privilege  connected  with  the  season's 
arrangements,  and  to  them  the  presence  of  the  visiting 
high-priced  artists  will  be  included  in  the  regular  sub- 
scirption  rates. 

The  concerts  will  be  held  at  the  Cort  Theatre,  and 
though  DO  record  was  kept  of  the  seats  allotted  subscrib- 
ers last  season,  the  board  of  governors  has  requested  all 
guarantors  to  send  in  the  location  of  seats  held  last  sea- 
son or  to  express  a  desire  tor  the  seats  preferred  this 
season.  Seats  tor  guarantors  and  subscribers  will  be 
handled  at  the  office  of  the  association,  while  single 
seats  tor  the  public  at  large  will  be  on  sale  at  the  box 
office  of  the  theatre  or  other  places  selected.  The  music 
committee  is  now  in  receipt  of  hundreds  of  applications 


levival  of  Gilbert  &   Sullivan  Operas   Proved  an   Unex- 
pectedly Brilliant  Success,  and  Everybody  is  Happy. 


MYRTLE    CLAIRE    DONELLY 
A   Brilliant  Young   Piano  .Student  of  Georg   KriJger 


from  the  world's  leading  soloists  who  wish  to  appear 
with  the  San  Francisco  Symphony,  but  the  selection  and 
dates  of  these  events  is' still  to  be  announced.  A  meet- 
recently  took  place  at  which  the  following  officers  and 
board  of  governors  were  elected  for  the  ensuing  term : 
W.  B.  Bourn,  president;  R.  M.  Tobin,  vice-president; 
John  D.  McWee,  treasurer;  A.  C.  Kains.  chairman  ot  the 
finance  committee;  board  of  governors — Dr.  A.  Barkan, 
E.  D.  Beylard,  Antoine  Borel,  W.  B.  Bourn,  J.  W.  Byrne, 

C.  H.  Crocker,  \V.  H.  Crocker,  Frank  P.  Deering,  Joseph 

D.  Grant,  Frank  W.  Griffin,  E.  S.  Heller,  I.  W.  Hellman, 
A.  C.  Kains,  J.  B.  Levison,  John  D.  McKee,  Joseph  D. 
Redding,  John  Rothschild,  Dr.  Grant  Selfridge,  Leon 
Sloss,  Sigmund  Stern,  Dr.  Stanley  Stillman,  R.  M.  Tobin. 
President  Bourn  is  at  present  touring  through  Ireland, 
and  his  chair  is  being  filled  by  R.  M.  Tobin,  vice-presi- 
dent. The  music  committee  comprises  R.  -M.  Tobin, 
John  Rothschild.  Dr.  Grant  Selfridge,  E.  D.  Beylard.  Dr. 
Stanley  Stillman,  Joseph  D.  Redding  and  E.  S.  Heller. 
The  first  concert  will  take  place  Friday  afternoon,  Oc- 
tober 25th. 

As  usual  the  Pacific  Coast  Musical  Review  is  obliged 
to  take  its  information  about  the  symphony  concerts 
from  the  daily  papers.  We  quoted  the  above  from  last 
Sunday's  Chronicle  tor  the  benefit  of  our  readers. 
There  are  other  matters  that  have  been  called  to  our 
attention  which  the  Chronicle  nor  any  other  daily  paper 
will  not  notice,  and  these  include  importations  of  mu- 
sicians in  flagrant  violation  ot  the  laws  of  fair  play. 
We  are  creditably  informed  that  ilr.  Hadley  deliberately 
ignored  several  very  efficient  instrumentalists  residing 
in  San  Francisco  who  are  perfectly  as  competent  as  any 
that  could  have  been  imported  for  this  season,  especial- 
ly since  the  orchestra  is  not  as  yet  to  be  made  perma- 
nent. We  shall  refer  to  this  insult  of  our  resident  musi- 
cians in  a  subsequent  number  ot  this  paper. 


Inasmuch  as  the  comic  opera  season  which  took  place 
at  the  Cort  Theatre  during  the  last  four  weeks  will 
come  to  its  close  this  (Saturday)  evening,  there  remains 
hardly  anything  left  for  us  to  say  but  to  call  attention 
to  the  tact  that  the  management  deserves  to  be  congrat- 
ulated upon  its  successful  enterprise.  It  is  indeed  grat- 
ifying to  find  a  theatrical  manager  now-a-days  who  gives 
the  general  public  credit  tor  a  little  sense,  and  tor  lik- 
ing the  old  works  that  become  known  tor  their  actual  ar- 
tistic merit  rather  than  for  their  foolishness  and  their 
idiocy.  The  American  stage  has  lately  been  flooded  with 
so  much  trash  and  so  much  nonsense  that  it  was  quite  a 
relief  to  witness  a  series  of  performances  well  presented 
and  belonging  to  a  class  which  no  one  needs  to  be 
ashamed  to  endorse.  We  hope  that  the  financial  suc- 
cess of  this  enterprise  will  prove  a  lesson  to  the  East- 
ern managers,  and  that  they  will  finally  understand  that 
"it  is  impossible  to  make  much  money  anywhere  unless 
a  meritorious  performance  is  presented  by  a  competent 
cast  of  players — not  a  No.  3  or  a  Xo.  4  Company,  but  a 
company  that  includes  artists  ot  the  first  quality.  We 
are  sure  if  the  Eastern  managers  continue  to  send  us 
really  good  plays  or  comic  operas  interpreted  by 
competent  people  our  theatre  going  public  will  never 
hesitate  to  patronize  them,  but  as  soon  as  they  return 
to  the  trash  and  coarsness  of  the  musical  comedy  order 
with  a  few  acrobats  or  dancers  to  form  the  cast,  they 
must  finally  pay  the  expenses  ot  their  companies,  as 
the  public  will  eventually  stay  at  home.  It  is  very 
dangerous  to  encourage  the  public  to  stay  at  home,  for 
it  is  likely  to  get  into  the  habit  ot  staying  away  from 
the  theatre  altogether. 

Next  week  Margaret  Mayo's  comedy  "Baby  Mine," 
which  dedicated  the  Cort  Theatre,  will  return  with  its 
tun  and  its  ludicrous  situations.  The  opening  perform- 
ance will  take  place  tomorrow  (Sunday!  night  and  any- 
one who  wants  to  have  a  hearty  laugh  should  not  miss 
it.  for  it  is  a  certain  remedy  tor  grouchiness.  "Baby 
Mine"  proved  an  unmixed  delight  when  it  was  here  last 
September,  although  Miss  Clark,  one  ot  the  principal 
members  ot  the  cast,  was  missing  on  account  ot  illnass 
This  time  we  will  have  her  at  the  head  ot  the  company, 
investing  the  part  of  the  fibbing  wife  with  the  rare 
charm  that  is  her  portion.  Ernest  Glendinning,  the 
original  "husband"  of  the  piece,  who  was  here  before, 
is  in  his  old  part.  His  achievements  at  the  old  Alcazar, 
where  he  was  leading  juvenile  for  a  number  of  seasons, 
are  too  well  known  to  need  reiteration.  The  selection 
of  Miss  Clark  and  Mr.  Glendinning  tor  their  respective 
parts  could  scarcely  be  improved  upon.  Both  are  young, 
attractive  and  in  every  other  way  especially  fitted  to 
the  roles  devised  by  Miss  Mayo.  The  Xew  York  cast 
w-ill  be  seen  in  addition  to  the  two  players  noted,  and 
the  production  continues  under  the  direction  ot  William 
A.  Brady,  which  is  a  sufficient  guarantee  ot  its  character. 


Miss  Viola  Jurgens,  who  prior  to  her  departure  for 
Europe  was  a  pupil  ot  Madame  Joseph  Beringer  ot  this 
city  and  a  member  of  the  Beringer  Musical  Club,  gave  a 
number  ot  concerts  at  Rewahl  near  the  Baltic  Sea  re- 
cently where  she  is  spending  her  vacation.  She  was 
tumultuously  applauded  and  had  an  artistic  as  well  as 

financial    SUCfr-^^.i; 


MEETING    OF    THE    KRUGER    CLUB. 


The  monthly  meeting  of  the  Kriiger  Club  was  held  at 
its  headquarters  on  Sutter  Street  last  Monday  afternoon. 
After  the  business  of  the  meeting  was  disposed  ot  an 
excellent  program  was  enjoyed  by  the  many  members 
present,  most  ot  whom  were  glad  to  be  back  in  town  to 
take  up  serious  study  for  the  coming  season.  Among 
those  who  participated  in  the  program  were;  Miss 
Alta  L.  Rice,  who  rendered  Moszkowsky's  beautiful 
"Au  Berceuse  "  with  exquisite  daintiness  and  a  fine  sing- 
ing tone;  ^Iiss  Myrtle  Clai -e  Donnelly,  w^ho  offered  a 
brilliantly  executed  composition  "Dance  Macabre"  by 
Saint-Saens,  Georg  Kriiger  being  at  the  second  ^iano; 
Miss  Violet  Fenst'er  played  with  marked  finish  and  tem- 
perament Saint-Saens'  Rhapsodie  d'Auvergne,  the  or- 
chestral part  being  played  on  the  second  piano  by  Mr. 
Kriiger.  The  final  numbers  on  the  program  w'ere  pre- 
sented by  Georg  Kriiger  and  they  consisted  ot  Si  oiseau 
j'etais  (Henselt),  Etudes  op.  2.5  Xo.  1,  op.  25  Xo.  2  and 
op.  10  Xo.  12  (Chopin). 


SHORT    ITEMS   OF    INTEREST. 


Mackenzie  Gordon  has  returned  from  a  six  weeks  va- 
cation to  Canada  and  will  resume  teaching  on  Monday. 
He  and  Mrs.  Gordon  had  a  delightful  trip  devoting  their 
principal  time  to  fishing  and  being  very  successful,  too. 
Last  Friday  Mr.  Gordon  was  in  charge  of  the  low  jinks 
at  the  Bohemian  Grove  and  everyone  agreed  that  it  was 
a  huge  success.  Mr.  Gordon  knows  how  to  select  fine 
artists,  and  the  program  was  therefore  a  most  excellent 
one. 

We  are  creditably  informed  that  the  Midsummer  Jinks 
composed  by  Henry  Hadley  with  words  by  J.  D.  Redding 
tor  the  Bohemian  Club  this  year  were  exceptionally  fine. 
The  music  is  reported  to  be  exceedingly  interesting  and 
original  while  the  book  is  quite  in  accord  with  the  at- 
mosphere. We  have  never  doubted  Mr.  Hadley's  genius 
as  a  composer,  and  we  are  glad  to  congratulate  him  on 
this  his  latest  artistic  success. 

Theodore  Vogt  returned  from  Bohemia  Grove  this 
week  and  is  ready  to  begin  his  tall  season.  He  expects 
to  be  exceptionally  busy  this  year.  He  participated  in 
the  concert  at  the  Midsummer  Jinks  conducting  one  ot 
his  compositions  with  the  usual  success.  Dr.  H.  J. 
Stewart  also  conducted  one  of  his  works  and  received 
the  hearty  applause  and  well  merited  congratulations  ot 
the  club  members. 

Giulio  Minetti  returned  from  a  month's  vacation  and  is 
again  busy  giving  lessons.  He  will  resume  rehearsals 
of  the  Minetti  Orchestra  which  will  give  its  usual  series 
ot  concerts  this  season.  Mr.  Minetti  is  very  busy  now- 
a-days  with  his  classes,  but  he  will  again  give  a  series 
of  chamber  music  recitals  with  the  Minetti  Quartet. 


MISS   VIOLA   JURGENS 

A   Former  Vocal    Pupil   of  Mme.   Beringer's  Who   is 

Giving    Concerts    in    Europe 


Geo.  J.  Birkel.  President  of  the  well  known  firm  of 
Geo.  J.  Birkel  Co.  ot  Los  Angeles,  is  spending  his  vaca- 
tion in  this  part  ot  the  State.  He  was  two  weeks  in 
San  Francisco  and  will  go  to  the  mountains  tor  the  rest 
ot  his  vacation. 

Ferris  Hartman  and  his  company  have  concluded 
their  engagement  at  Idora  Park  last  week  and  will  go 
on  a  tour  to  the  Orient.  We  hope  that  the  brilliant 
comedian  will  have  all  sorts  ot  good  fortune  and  will 
return  with  the  earmarks  ot  prosperity  noticeable  all 
over  him.  If  the  people  residing  in  the  Orient  have  any 
sense  ot  humor  at  all  they  will  surely  be  led  captive  by 
Ferris  Hartman. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 


San  Francisco.  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbauni 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  North-west 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 
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Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


US» 


sm&^ 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.     It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
_    sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  emment  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


'Seattle 


Spoka 


ORPHEUM. 

The  Ori)heiiin  programme  for  next  week  should  par- 
ticularly commend  itself  to  lovers  of  vaudeville.  If  W. 
C.  Fields  who  heads  the  new  bill  would  eliminate  every 
semblance  of  jugglery  from  his  performance  he  would 
be  entitled  to  a  position  in  the  van  of  comedians.  For 
this  reason  the  appelation  "The  Silent  Humorist"  is  par- 
ticularly appropriate  to  him.  His  game  of  pool  is  a 
classic  in  pantomine  which  has  never  been  excelled,  if 
equalled  anywhere.  Fields  has  only  just  returned  from 
an  extended  European  tour  of  phenomenal  success.  He 
was  to  have  appeared  at  the  "special  command  perform- 
ance" given  tor  King  George  and  Queen  Mary  of 
England,  but  his  Orpheum  contracts  compelled  his  re- 
turn to  America. 

Mrs.  Gene  Hughes  and  her  company  will  appear  in 
Edgar  Allen  Woolf's  play  "Youth"  the  theme  of  which 
is  that  youth  is  the  great  consideratum  and  that  people 
should  prevent  themselves  from  growing  old  in  manners 
and  ajjpearance  by  preserving  a  lively  interest  in  the 
aftairs  of  everyday  life.  Mrs.  Cora  Van  Tassell.  some- 
where in  the  neighborhood  of  forty,  has  permitted  her- 
self to  become  prematurely  old  and  is  training  her 
daughter  in  the  same  way.  They  are  both  a  pair  of 
frumps.  Into  their  home  comes  Mrs.  Van  Tassell's 
mother  who  instead  of  looking,  her  age  and  appearing 
very  ancient  is  dressed  in  the  height  of  fashion  and  is 
full  of  vivacity  and  dash.  -  How  she  reforms  her 
daughter  and  grandaughter  and  metamorphoses  them 
from  frowsy  sit-in-the-corner  dowds  into  real  flesh  and 
blood  creatures  who  take  a  delight  in  living  is  cleverly 
and  amusingly  shown.  Mrs.  Gene  Hughes  achieves 
quite  a  triumph  as  the  rollicking  grandmother  and   is 


well  supported  by  Addie  St.  Alva.  Adele  C.  Potter.  P.etty 
Schwartz,  and  Bruce  Elmore. 

The  Van  Brothers,  Joe  and  Ernie  will  introduce  their 
skit  "Can  .Jimmy  Come  In?"  which  is  a  combination 
of  harmony  and  comedy  next  week  only.  The  comedy 
is  developed  chiefly  through  the  natural  ability  of  Joe 
Van  whose  quaint  humor  and  amusing  acting  are  really 
inimitable.  Both  men  are  expert  musicians  and  play 
popular  selections  on  the  zither,  zaxaphone  and  other 
instruments.  Venita  Gould  a  clever  and  attractive  girl 
who  mimics  with  accuracy  the  most  prominent  stage 
celebrites  of  the  day  will  appear  in  an  act  entitled 
"Twelve  Minutes  With  The  Stars."  .^mong  those  she 
imitates  are  Anna  Held,  Emma  Trentini,  Madame  Nazi- 
niova  and  George  Cohan.  Miss  Gould  is  one  of  the  few 
impersonators  who  before  presenting  an  imitation  gives 
a  private  rehearsal  of  it  to  its  origin.  'The  Bradshaw 
Brothers  tumblers  and  contortionists  Avill  also  manifest 
their  skill.  They  hail  Irom  the  English  Music  Halls 
where  they  are  great  favorites  and  are  now  making 
their  first  tour  of  this  country.  Next  week  will  be  the 
last  of  William  Burr  and  Daphne  Hope;  Charley  Case 
and  W.  H.  St.  James  and  his  company. 


While  in  Los  Angeles  we  visited  Ellen  Beach  Yaw 
on  her  beautiful  ranch,  and  found  the  distinguished  art- 
ist surrounded  by  a  number  of  admiring  friends  from 
various  parts  of  the  State.  Among  these  were  Miss 
Ruth  Hayward  and  Miss  Alice  Nelson  of  San  Jose. 
Miss  Yaw  has  taken  a  particular  interest  in  Miss  Hay- 
ward  whom  she  assists  in  her  studies.  Miss  Yaw  says 
that  she  does  not  teach,  but  is  interested  in  several 
young  students  because  they  arc  ambitious  and  so 
enthusiastic    to    learn.     We    heard    -Mis.<    Havward    sing 


and  found  her  the  possesor  of  a  delightfully  flexible  and 
robust  soprano  voice  which  she  uses  with  a  discrimina- 
tion that  shows  that  the  companionship  of  Miss  Yaw  is 
evidently  of  great  benefit  to  her.  We  also  had  reason 
to  admire  the  exquisite  accompaniments  of  Miss  Nelson 
who  also  sang  a  colorature  aria  with  a  pleasing  voice 
and  attention  to  technical  execution.  Miss  Yaw  expects 
to  give  a  number  of  concerts  on  the  Pacific  Coast  next 
season  and  a  New  York  manager  is  now  busv  booking  a 
world's  tour  for  her. 

.Mr.  and  Mrs.  Thomas  Nunan  started  last  Tuesday  on 
a  tour  of  Lake  County  to  be  gone  a  couple  of  weeks 
Later  in  the  season  they  will  go  to  Lake  Tahoe.  Last 
Sunday  evening  a  farewell  musicale  in  their  honor  was 
given  at  Cloyne  Court,  Berkeley,  with  a  program  by 
Madame  Henri  Merou,  wife  of  the  French  Consul  Gen- 
eral, Miss  Clara  Freuler,  Miss  Dinah  Moore,  Miss  Marie 
Estelle  Meit,  Mrs.  J.  .M.  Pierce  and  Ashley  Pettis.  Mrs 
Nunan,  formerly  Eula  Howard,  played  "  several  piano 
pieces.  Mr.  Nunan  made  a  brief  address  and  read  his 
poem  "Out  of  Nature's  Creed,"  which  is  being  published 
by  A.  M.  Robertson. 

Dr.  Emil  Enna,  a  prominent  pianist  of  Portland.  Ore., 
is  visiting  in  San  Francisco  spending  his  vacation  here. 
He  is.  devoting  two  months  to  his  summer  recreation 
and  is  accompanied  by  his  charming  wife.  Mr.  Enna 
gave  a  piano  recital  in  Santa  Rosa  and  will  also  play  in 
Healdsburg  and  Petaluma,  all  of  his  recitals  being 
guaranteed.  He  has  an  enjoyable  reputation  throughout 
the  great  Northwest  and  is  enjoying  his  California  trip 
immensely.  He  will  return  to  Portland  about  Septem- 
ber Isl   to  resume  teaching. 
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The  MEHLIN   Pia 
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Moderate  Terms  of  Payment  if  Piefened 


Sherman  Way  &  Go. 


The  von  Ende  Music  School 

of  Ne'w  Yorjt  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning 

IT    IS   THE   SCHOOL   THAT    DEVELOPS    ARTISTS     IN     THE    TRUE     SENSE     OF    THE     WORD 
WHETHER     PIANISTS,    SINGERS,     VIOLINISTS     OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigisniond  Stojowski,  the  eminent  Polish  pianist 
and  composer:  David  Bispham,  America's  greatest  baritone;  Albert  Ross  Parsons.  Dean  of  .A.meri- 
can  piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Remenyi.  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the  violin  and   others   equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "'IT" 
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NDREW    G.    M'CARTHY'S    25th    ANNIVERSARY. 


•ctor  of  Sherman,  Clay  &  Co.  Honored  by  His  Firr 
and  Fellow  Workers  For  Years  of  Faithful  Service. 


The  Board  of  Directors  of  Sherman,  Clay  &  Co.  hon- 
ored A.  G.  McCanhy,  a  director  of  the  firm,  and  one  of 
the  most  faithful  employes  for  a  number  of  years  with 
an  offleial  recognition  of  his  valuable  ser\'ices  in  the 
Blue  Room  of  the  St.  Francis  Hotel  on  Thursday  after- 
noon August  8.  Mr.  McCarthy  has  been  with  the  firm 
for  a  period  of  twenty-five  years  and  during  that  time 
has  gradually  been  promoted  by  reason  of  his  efficiency 
from  an  office  or  errand  boy  to  an  officer  of  the  big 


ANDREW  G.  McCarthy 

organization.  It  must  be  a  matter  of  great  pride  to 
Mr.  McCarthy  that  in  addition  to  the  esteem  in  which 
he  is  held  by  the  heads  of  the  firm,  he  has  also  gained 
the  good  will  and  friendship  of  all  employes  who  pre- 
sented him  on  his  anniversary  day  with  a  beautiful 
silver  service,  the  presentation  speech  being  made  by 
Rudolph  Trautner.  The  Board  of  Directors  of  Sherman, 
Clay  &  Co.  presented  Mr.  McCarthy  with  a  handsome 
silver  loving  cup  a  reproduction  of  which  is  published 
with  this  article,  and  we  can  not  emphasize  Mr.  Mc- 
Carthy's high  standing  with  his  firm  in  a  better  manner 
than  quote  the  remarks  made  by  L.  S.  Sherman,  Presi- 
dent of  Sherman.  Clay  &  Co.,  when  he  gave  to  the  faith- 
ful officer  the  token  of  esteem.     Mr.  Sherman  said: 

"It  seems  to  devolve  upon  me.  as  one  of  the  officers 
of  our  business  corporation,  to  call  attention  to  the  fact 
that  this  day,  the  Sth  of  August,  is  an  anniversary  of 
unusual  importance  to  one  of  our  honored  directors  and 
to  our  House.  We  will  despense  with  giving  considera- 
tion to  the  Minutes  as  has  been  the  custom  of  our  fre- 
quent gatherings  and  proceed  to  consider  years  only. 
These  years  cover  the  period  of  a  quarter  of  a  century, 
the  anniversary^  of  which  constitutes  an  important  event 
our    Directors    desire    to    recognize.     These    twenty-five 


years  just  past,  Mr.  McCarthy,  which  we  are  pleased  to 
celebrate  today,  have  been  most  important  ones  in  your 
lite  as  well  as  in  the  life  of  our  House,  for  during  that 
period  you  have  passed  from  boyhood  to  manhood,  from 
bachelor  to  benedict,  and  we  will  not  overlook  the  im- 
portant fact  that  you  have  also  become  a  happy  father. 

"It  is  most  creditable  to  you  that  although  your  first 
position  with  us  was  at  the  very  bottom  of  the  ladder, 
you  have  gradually  climbed  each  rung  until  you  have 
for  some  years  honored  the  position  of  a  trusted  officer 


in  the  Corporation  of  Sherman,  Clay  &  Co.  It  is  need- 
less to  state,  but  it  is  a  fact  we  are  pleased  to  empha- 
size, that  during  these  twenty-five  years  you  have  en- 
joyed the  full  confidence  of  each  of  our  directors,  and 
that  your  devoted  loyalty  to  our  House  has  been  most 
pronounced  and  never  for  a  moment  questioned.  In 
prosperity  and  in  adversity  you  have  been  wise  in 
counsel  and  sound  in  judgment,  thereby  greatlv  assist- 
ing the  satisfactory  conclusions  of  important  business 
matters.  Both  in  a  business  and  in  a  social  way  vou 
have  made  and  still  retain  innumerable  personal  friends 
who  hold  you  in  high  esteem  and  we  rejoice  with  you 
in  the  success  you  have  achieved. 

•You  have  not  only  more  than  tilled  satisfactorily 
every  business  requirement  our  directors  had  a  right  to 
expect  during  these  many  years  of  service,  but  vou  have 
been  a  most  agreeable  companion  as  well,  so  "much  so 
that  you  have  endeared  yourself  to  each  of  our  direc- 
tors and  stock  holders,  all  of  whom  delight  to  take  you 
by  the  hand  and  call  you  friend.  Now,  Mr.  .McCarthy 
in  behalf  of  the  Board  of  Directors  of  Sherman,  Clay  & 
Co..  I  take  great  pleasure  in  presenting  vou  with  "this 
well  deserved  loving  cup.  Although  you  have  had  these 
twenty-five  years  of  business  association  with  us  you  are 
still  a  young  man,  so  that  it  is  possible,  and  I  "trust  it 
may  come  to  pass,  that  when  your  son  receives  his 
twenty-fifth  anniversary  loving  cup  from  our  House  vou 
may  be  present  to  participate  in  the  Joy  of  that  event." 

DEATH  OF  BALDWIN  CO.'S  PRESIDENT. 


MISS  BLANCHE  RUBY  RETURNS  FROM  ABROAD. 


Mil 


Head  of  Great  Piano   Factory   Dies   in   Paris  and 
Mourned  by  the  Entire  Music  Trade  as  One 
of   Its   Brightest   Ornaments. 


Although  the  Pacific  Coast  Musical  Review  is  not  a 
trade  publication,  it  believes  that  the  death  of  Lucien 
Wulsin,  President  of  the  Baldwin  Co.,  is  of  importance  to 
professional  as  well  as  trade  interests,  inasmuch  as  he 
played  a  prominent  role  in  the  bringing  of  great  artists 
to  the  United  States.  He  is  one  of  those  fine  men  who 
insisted  that  artists  should  not  be  paid  to  play  a  piano, 
but  that  they  should  select  their  instrument  voluntarilv. 
as  only  in  this  manner  the  manufacturer  had  any  rea- 
son to  feel  proud  of  the  choice.  The  Editor  of  the  Pa- 
cific Coast  Musical  Review  is  not  sufficiently  familiar 
with  trade  history  to  write  a  eulogy  on  .Mr.  Wulsin,  but 
we  found  an  excellent  editorial  in  The  Presto,  pub- 
lished in  Chicago,  which  we  are  glad  to  reproduce  here- 
with: 

Another  of  the  giants  of  the  American  piano  industrv 
has  passed  away,  and  in  the  qualities  by  which  large 
things  are  accomplished  there  are  not  many  remaining 
to  compare  with  him.  In  the  late  Mr.  Lucien  Wulsin 
there  were  elements  of  mental  strength  of  the  kind  that, 
in  whatever  department  of  the  world's  progress,  bring 
about  big  results.  And  his  share  in  the  upbuilding  of 
the  American  piano  trade,  and  especially  of  the  Baldwin 
piano,  can  not  be  hastily  estimated.  Xor  is  it  possible 
to  consider  the  higher  phases  of  the  piano  trade  without 
paying  credit  to  Mr.  Wulsin's  part  of  its  development  in 
a  scope  that  is  world-wide.  There  has  perhaps  never 
been  a  man  in  the  piano  business  who  exceeded  Mr. 
Wulsin  in  the  ambition  to  attain  to  the  highest  degree 
of  excellence  for  the  instruments  of  his  house.  There 
was  never  a  limit  to  his  aspirations  in  this  respect,  and 
he  refused  to  consider  cost  if  the  results  promised  the 
bigness  of  his  views  and  the  high  appreciation  of  the 
artistic  which  was  a  part  of  his  character. 

Nor  is  there  any  man  in  the  trade  or  industry  who 
possesses  a  broader  knowledge  of  the  piano  and  its 
methods  of  making  and  marketing.  He  was  a  piano  ex- 
pert, in  the  better  sense,  and  his  intimate  knowledge  of 
acoustices  and  the  higher  mechanics  of  the  industry 
was  tar  greater  than  most  of  his  friends  and  associates 
knew.  He  had.  been' engaged  in  the  business  from  boy- 
hood. He  had  followed  his  early  ambitions,  step  by 
step,  from  the  chore-boy  to  the  highest  place  attainable 
in  the  great  house  in  and  for  which  he  worked  his  life 
away  And  he  leaves,  as  an  example  for  younger  men 
in  the  business,  every  element  of  lofty  character  and 
honest  industry  that  is  possible  to  the  human-kind. 
.Modest  in  his  intercourse  with  men,  but  deeply  read, 
and  capable  in  every  point  of  the  business,  a  student  of 
serious  aims  and  a  gentleman  always,  Lucien  Wulsin  is 
mourned  most  by  those  who  knew  him  best.  No  higher 
tribute  were  possible.  And  were  there  any  expression 
of  regret  at  his  going  possible  to  this  pen  deeper  than 
that  which  will  find  expression  among  his  associates  in 
the  great  house  of  which  he  was  so  largely  the  upbuilder, 
that  regret  would  find  a  place  here. 

The  piano  industry  has  lost  a  leader  whose  example 
and  whose  influence  has  been  only  good.  Whether  in 
the  broadening  of  the  piano  business  generally  or  in 
the  development  of  the  instruments  which  were  his 
pride  and  the  material  expression  of  his  intellectual 
power  and  persistency,  Lucien  Wulsin's  influence  is 
deeply  felt  and  will  continue  to  be  felt  for  many  years 
to  come. 


Sigmund  Heel  has  completed  his  plans  for  the  current 
season  of  the  Beel  Quartet,  and  everyone  interested  in 
chamber  music  is  looking  forward  to  this  season  with 
more  than  ordinary  interest.  Mr.  Beel  expects  to  in- 
troduce several  new   works  this  year. 


Blanche  Ruby,  the  brilliant  Los  Angeles  colora- 
ture  soprano,  has  returned  from  abroad,'  where  she 
studied  during  the  last  year  with  Jean  de  Reszke.  Miss 
Ruby  is  an  experienced  concert  artist  who  did  not  go 
to  Paris  to  learn  the  elementary  study  of  song  but 
whose  matured  art  sought  the  great  de  Reszke  for  the 
purpose  of  securing  his  advice  and  guidance.  Being  an 
exceedingly  intelligent  woman  Miss  Ruby  was  able  to 
take  exceptionally  fine  advantage  of  this  opportunity  to 
gather  knowledge  from  the  inexhaustible  fund  of  Jean 
de  Reszke,  and  her  services  ought  to  be  greatly  in  de- 
mand in  this  territory  as  well  as  in  that  of  her  home 
city.  We  take  pleasure  in  appending  an  item  that  ap- 
peared in  the  Los  Angeles  Examiner  at  the  time  of  her 
home  coming  a  week  or  so  ago.  Said  the  Los  Angeles 
Examiner: 

American  girls  with  ambitions  to  become  famous  as 
musicians  should  go  to  Europe  for  training  only  when 
they  have  sufficient  money  to  pay  for  the  necessities  of 
life  there.  This  is  the  conviction  of  Miss  Blanche  Ruby 
of  1^84  South  Hoover  street,  who  returned  recently  from 
a  successful  musical  training  tour  in  Europe.  She  came 
home  after  she  had  declined  the  honor  of  an  engagement 
as  prima  donna  at  the  Gaiete  Lyric,  one  of  the  Municipal 
operas  in  Paris.  She  refused  this  flattering  offer  be- 
cause its  acceptance  meant  the  relinquishment  of  her 
home  life  for  many  months.  "A  woman  has  only  one 
father  and  mother,"  said  Miss  Ruby  yesterday,  "and  no 
triumph  in  life  could  justify  an  only  daughter  in  leaving 
them  after  they  had  given  up  many  years  of  her  com- 
panionship without  complaint."  iliss  Ruby  has  been 
studying  for  the  past  year  with  De  Reszke,  and  while 
under  his  guidance  gave  a  number  of  public  recitals  and 
many  private  ones  in  homes  in  Paris. 

On  a  previous  visit  to  her  parents  she  made  her  debut 
before  the  Los  Angeles  musical  public  at  a  concert  by 
the  Symphony  Orchestra,  in  the  part  of  Ophelia  in  the 


MISS    BLANCHE    RUBY 

The   Brilliant   California   Colorature   Soprano   Who    Has 

Just   Returned   From   Europe 

Mad  Scene  from  Hamlet.  Apart  from  many  successful 
appearances  in  leading  roles  abroad,  the  artist  was  in- 
vited to  sing  at  a  gala  performance  given  the  Crown 
Prince  of  Bavaria,  and  after  this  honor,  was  summoned 
to  the  palace  to  appear  before  the  Princess  Rupprecht, 
the  coming  Crown  Princess.  ""UTiat  impressed  me 
most,"  said  Miss  Ruby,  when  asked  how  it  felt  to  appear 
before  Royalty,  "was  the  absolute  simplicity  and  free- 
dom from  ostentation.  This  was  especially  noticeable 
in  the  Princess  Rupprecht,  who  decended  from  her 
throne,  and  thanked  me  so  warmly  that  one  might  think 
she  was  the  honored  one,  not  I."  Miss  Ruby  has  pre- 
pared a  program  of  modern  French  composers  for  the 
coming  year's  concert  work,  and  it  is  probable  that 
Los  .4ngeles  may  hear  the  voice  that  has  charmed  the 
most  critical  musical  centsrs  in  Europe. 


Mrs.  M.  E.  Blanchard  has  returned  from  a  month's  va- 
cation to  the  mountains  and  has  resumed  her  teaching. 
In  addition  to  her  duties  at  Mills  College  and  her  home 
studio  at  845  Ashbury  street  ilrs.  Blanchard  will  devote 
two  davs  in  the  week,  namely,  Wednesdays  and  Satur- 
days at  Room  1005  Kohler  &  Chase  Building.  This 
down-town  studio  has  been  selected  for  the  convenience 
of  her  pupils  who  live  within  easy  reach  of  the  building. 
*     *     * 

Herbert  I.  Bennett,  managing  editor  of  the  Musical 
Courier,  returned  East  on  Thursday  evening  August  Sth 
and  by  this  time  will  again  be  at  his  desk  grinding  out 
copy  for  the  anxious  musical  public.  Mr.  Bennett  was 
accompanied  by  Mrs.  Bennett  who  was  formerly  a  vocal 
student  of  Mrs.  von  Meyerinck  and  who  Insisted 
upon  looking  up  Jlrs.  von  lleyerinck  in  Los  Angeles  to 
take  at  least  one  lesson  from  her  while  on  the  Coast. 


OPERA  STORIES 


jlBook  Every  Mu: 
Should  Hme 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play.  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna.  La  Foret  Bleue,  Lobetanz,  Mona.  Le  uonne 
Curiose  and  other  recent  operas:  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers.  Singers,  the  Public  and  the 
Press.     Mailed   (postpaid)   on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Pianos 


Are  toilay  the  iiin.sl  iidtiiMc  iiiiliirsciiiciir  of  llic  linsUin  iden.  Iliiilili'ii  of 
the  very  finest  materials  of  the  world,  witii  QrALlTY  alone  (lie  shihbolelh 
of  their  manufacturers,  they  liave  wou,  by  reason  of  their  sujierior  structural 
and  tonal  merit,  a  position  in  the  inner  circles  of  the  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

Skill,  taste,  time  and  expense  beinii  the  principal   elements  in  the  manu- 
facture of  ilASOX  &  HAMLIN  I'lAXOS,  it  natvirally  follows  (hat  they  are 
liisher   in    (irice    tlnin    other   and    less    perfectly-made    pianos.     '"Those  thin};s  called  deal-."'  says  Kiiskin,  "are,   when   justly  ex 
aniined,  tlie  cheapest;  they  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap." 

It   is   only   necessary   for   the   real    musician    to    compare   witli  others  and  test  fully  the  MASOX  &  HAMLIX   I'lAXt)  to 
become  convinced  that  a  new  era  in  piano  construction  has  arrived;    that   a    more   noble,   more    sympathetic    and    satisfying 
tone  tlian  he  has  ever  known  is  there,  the  proof  of  the  .superiority  of  ilASOX"^  &  HAMLIX  patented  feature.s  of  construction. 
Your  old  ]piano  taken  as   part  payment,   the  balance  on  easy   terms    if   you    like. 


VICTOR  TALKING   MACHINES— SHEET   MUSIC 


Two  EntraDC«s 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tlj  and  1105  Washington 
t'a  San  Jose — 117  South  First 


///C//    GRA nE   RlAr>/QS 


Sheet  Music 


Oakland— 510    Twelfth    and    1105    Washington;    San    Jose, — 117    South    First    Street 


OF  INTEREST  TO  RESIDENT  ARTISTS  AND  MUSICAL  CLUBS 
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!        Miss  Helen  Colburn  Heath 
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an  ■•ArtiKfs  Director? ."  Tlii»  ivlil  lie 
iif  tile  Pacific  Coaiit.  Those  artists  who  already 
1  card  costing:  uot  less  than  IiO  cents  a  week, 
this  directory.  Nou-advertisers  may  be  added 
to  this  directory  nt  the  noniinai  rate  of  .'0  cents  a  week.  Advertisers  whose 
cards  amount  to  ;:.■',  cents,  need  only  pay  2."»  cents  additioual.  Only  experienced 
and  efiicient  nrtists  will  lie  permitted  to  »|i|iear  in  this  list.  And  we  do  not  want 
niiyone  to  feel  olTciiiled  if  his  experience  sliould  uot  be  snflicieut  to  entitle  him  to 

IT  IS   \(n    m;i  ixvry  to  advebtisk  ix  this  directory  IX  oui)i;ii 

•ill  HE  IM  I  I  l)i;il  I\  THE  PRIVATE  LIST  WHICH  WE  MAII,  TO  PEOPl.E 
«  11, mm;  111  i;\<.  Vl.i:  UESIDE.N  r  VRTISTS.  Address  all  communications  npper- 
Ininins  lo  tlii,  Vrtisis"  delinrtnient  to  Artist  Editor,  PaeiHc  Coast  Musical  Review, 
Room  100!)  Kokler  &  Chase  Building.  2«  O'Earrell  Street,  Sau  Francisco,  C'al. 


Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 
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Mrs.  'William  iSteinbach 

VOICE  CULTURE 

STUDIOi 

218-4    Green    Street,    San    Frnnciseo,    ful. 

Pavil  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    Arrlllasn     Musical     Col- 
lege,   2.'!I5    Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.     Studio:   21G1    Shattock   Av.    Berk. 

Tel.  Berk.  21177.       In  S.  F.  Thurs.  Afternoons. 

Miss  Virginia  Goodsell 

SOPRANO 
Has  located  in  l,os  Angeles,  and  AVill  Ac- 
eeiit  En{;:nKc"ieiils  for  Recitals,  Oratorio 
nnd  Concert  Work.  Studio  Address  A»  ill 
be  Announced  Later.  In  the  Mcuntinie. 
\ddress  Communications  Care  Pacllie 
Const  Musical  Review,  344  Blanchurd  Hall 
Iluilding,  Los  Angeles,  Cal. 


H.    D.    Mustard  Baritone 
Voice  Culture 

With  \'oD  Stein  Academy  of  Music 

Opera —  Oratorio—  Concert 

10th  and  Hill  Sts.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 

Tourinc  Coast  .\nnually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  111. 

Miss  Elizabeth  Simpson 

PI.aNISI  K 

Teacher  of  Swayne-Lcschetizky  System 

Studios: 

Oakland  ;    Maple  Hall.     Phone  Oakland  415'). 

Berkeley;  iltiShattuck  ."ive.   Phone Berkelev  1310 

Miss  Clara  Freuler 

SOPRANO 

TEACHER    OF    SINGING 

Just  Returned  from   Paris  and  Florence. 

Available  for  Concerts  and  Recitals.     £527 

Ridge  Road,  Berkeley.      Phone:   Berk.,  875. 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  911! 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  f'h.ise  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:    1333   Bay   Aiew   Place, 
Berkeley.      Phone    Berkeley    ».-|S. 


Percy 


THE  VOICE 
THE  .\RT  OF  SINGING 
A.    R..  ,  S.  F..  376SutircSi. 

T»  Studio.  >  Sumratr  School  in  Redwoods 

UOW  /  O.tl.nd.  32.'8GroveSlrt<l 

E.   G.   StricKlen 

Pi  \\(i — 11  \R1ION  V — COMPOSITION 

Studios:      37«      Suiter      Street       iGnHney 

KldK.>,   Snn   Frnnciseo.      Tel.    Douslus  .'..303. 

470  3Sth   St..   Oakland.      Tel.   I'ledinont   1.-37. 

Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 

WILBUR    McCOL.L 

PIANO .ACCOMPANIST — COACH 

Studios:    S.  F.,  37«  Sutter  St.   (Wednesday! 
Oakland:   10    Monte     .*Te.      Piedmont    1774. 


Karl   Grienauer 

t  i;i.l.O   INSTRI  <  TION 

llili..:   ll!4r.  II,  de  St.  IMii.nc.  Franklin  !ll)l 

AVillard  Batchelder 


Musical    Directory 


SIGISMONDO   MARTINEZ 
1130  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 

ASHLEY   B.   PETTIS 

SIS  Grove  St.,  S,  F.     i;i:;i  Home  St.,  Berk. 


MISS    BEATRICE    CLIFFORD 

ieservoire  Road  San  Rafael,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

'L'.Calitornia  St.  Phone  Fac.  1.551 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE    ORBISON 

3S2S  Sacramento  St.         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

144i;.  Twenty-Eialith  -\ve.    Tel.  Park  4728 

MME.    ABBIE    CARRINGTON-LEWYS 

ll'Oi    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.     RICHARD    REES 

817  Grove  St.  Phone  Park  5175 


FERNANDO    MICHELENA 

;.'.  -iackson  St.  Phone  Fillmore  951. 

E.   STANDARD   THOMAS 
Loma,  Berkeley.        Phone  Berk.  1086. 


MOTHER  WISMER 
Fillmore  St.  Phone  West  438 


THE  TACIFIC   COAST   MUSICAL   REVIEW 


GEORG  KRIGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


ryr 


310  Sutter  Street 


(The  Miom  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  iiianu,  uue  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  splendid  conibiuation  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organijiation  noted  for  the  merit  of  its  Instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR   TALKING    M  AC  HI  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,    Sacramento,   San  Jose.   San   Diego;    Phoeni: 
zona;   Reno,  Nevada;   Portland,  Oregon. 


San  Francisco 
''Overland  Limited" 

Leaves  at  10:20  a.  m.  Daily  Arrives 
at  Chicago  in  68  hours 


Pullman  equipment  of  latest 
design.  Electric  lighted 
throughout. 

Rotunda  Observation  Car 
contains  library,  parlor  and 
clubroom. 

Daily  Market  Reports  and 
news  items  by  telegraph. 

Telephone  connection  thirty 
minutes  before  departure. 

Excellent  dining  car  service 
Meals  a  la  carte. 

Every  attention  shown  pat- 
rons by  courteous  emploves. 


UNION 
PACIFIC 


SOUTHERN 
PACIFIC 


©rplintm  ;;rs"X.'„ 


STREKT 


Safe- 


:  Tl,« 


VV 


Sunday   Afternoon- 
Matinee  Every  Day. 
THE  HIGHEST  STAND.-\RD  OF  VAUDEVILLE 
\V\  C.  FIELDS.  -The  S.lcm  Humorisi:  ■  MRS.  GENE  HUGHES  & 
CO.  ptejtnling   Eds.t   Allan    Wooll'i  Comtdy    Pl.ylcl  "Youlh;'  VAN 
BROTHERS.    Ha.mony  mi  Comedy    iNcxI   Wrek   Only';   VENITA 
GOULD.  ImpCTSonalions.  BRADSHAW  BROTHERS.  Comtdy   Con. 
totiionisis.  W.   H.  --T.  JAMES  fc  CO.;  CHARLEY  CASE;  NEW 
D.A1LIGHT  MOTION  PICTURES.    U.l  \V«l  WILLIAM  BURR 
and  DAPH.SE  HOPE  in  "A  Udy.  A  Lo««  .nd  A  Ump." 
Evoiins  price  10c.  25c,  50c.75c.     Boxv.B.SI. 
M.line.-  pnc«  (ocrpi  Sunday,  and  Hol^dayi).  lOc.  2;c,  SOc. 
DOUGLAS  70-PHONES-HOME  C  1570 
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Price    10  Cents 


THE  SAN  FRANCISCO  SYMPHONY  ORCHESTRA  AND  RESIDENT  ARTISTS 


By  ALFRED  METZGER 


San  Francisco,  and  indeed  the  entire  Pacific  Coast, 
lias  done  a  great  deal  for  visiting  artists.  Concerts  and 
opera  seasons  have  been  attended  lavishly  in  this  terri- 
tory, and  we  know,  as  a  matter  of  fact,  that  the  great 
artists  make  more  money  out  here  than  anywhere  else. 
Therefore  no  one  can  accuse  us  of  trying  to  injure 
the  prospects  of  visiting  artists,  when  we  endeavor  to 
create  a  field  for  musicians  who  reside  here  and  spend 
their  money  here.  We  are  of  the  opinion  that  visiting 
artists  should  depend  upon  the  assistance  of  the  public 
at  large  in  the  bigger  cities  and  upon  the  musical  clubs 
in  the  interior  cities,  but  that  the  resident  artists  have 
a  right  to  demand  recognition  from  those  organizations 
that  are  flourishing  in  their  midst  from  the  money  of 
their  friends.  The  Musical  Association  of  San  Fran- 
cisco is  one  of  those  organizations  to  whom  the  resi- 
dent musicians  and  concert  artists  have  a  right  to  look 
to  for  support.  It  is  an  organization  including  local 
music  lovers,  and  while  it  practically  is  run  by  three  or 
four  people  who  seem  to  hypnotize  the  entire  Board 
of  Governors  of  thirty  members,  nevertheless  it  includes 
at  least  three  hundred  members.  Now  whatever  senti- 
ment there  may  exist  against  local  musicians  or  local 
artists  emanates  from  Henry  K.  Hadley  who  seems  to 
be  afflicted  with  a  mania  to  import  musicians  from 
Europe,  and  belittle  and  sneer  at  our  musicians.  Why 
Mr.  Hadley  suddenly  develops  this  mania  this  year  is 
a  mystery  to  us,  as  only  a  year  ago  he  published  in  the 


MME.    ELSA    RUEGGER 

The  World's  Greatest  Woman  'Cellist  Who  Will   Appear 

at  the  Orpheum   Next   Week 

daily  papers  a  letter  over  his  own  signature  to  the  effect 
that  he  had  just  as  fine  musicians  in  his  orchestra  as 
there  were  in  any  symphony  orchestra  in  the  United 
States,  and  that  he  could  give  just  as  fine  symphony  con- 
certs as  are  given  by  any  symphony  orchestra  in  the 
country.  It  would  be  worth  while  to  know  what 
changed  Mr.  Hadley's  mind  in  this  direction. 

The  reason  why  we  refer  to  the  conditions  associated 
with  the  forthcoming  symphony  concerts  must  be 
sought  in  the  fact  that  a  number  of  leading  San  Fran- 
cisco musicians  have  come  to  us  and  complained  that 
Mr.  Hadley  thinks  it  necessary  to  import  from  fifteen  to 
twenty  musicians  most  of  whom  are  to  take  the  place  of 
competent  musicians  from  San  Francisco.  These  im- 
ported musicians  are  to  receive  salaries  ranging  from 
fifty  to  one  hundred  dollars  a  week,  so  at  least  our 
local  musicians  are  informing  us,  and  when  they  arrive 
in  San  Francisco  they  are  permitted  to  accept  cafe 
and  theatre  positions  thereby  robbing  our  own  musi- 
cians of  their  livelihood.  We  understand  that  one  or 
two  gentlemen  are  encouraging  Mr.  Hadley  in  this 
proposition,  notwithstanding  the  fact  that  the  San  Fran- 
cisco Musical  Association  consists  of  three  hundred  peo- 
ple who  subscribe  one  hundred  dollars  a  year  toward 
the  maintenance  of  this  society,  these  three  hundred 
people  being  largely  friends  and  relatives  of  our  effi- 
cient local  musicians.  Now  we  want  our  readers  to 
understand  that  it  is  not  our  intention  to  mix  into  mat- 
ters that  are  none  of  our  concern,  nor  do  we  intend 
to  offend  the  gentleman  whose  name  we  mention  here 
upon  the  authority  of  a  number  of  leading  musicians. 
We  desire  to  discuss  this  matter  openly  and  freely, 
because  we  consider  it  a  matter  of  moment  to  the  suc- 
cess or  failure  of  the  forthcoming  symphony  season. 
Before  we  continue  our  discussion  we  want  to  show  why 


it  is  necessary  to  make  as  many  friends  as  possible 
and  as  few  enemies  as  possible  in  order  to  make  the 
forthcoming  symphony  season  a  financial  success  and 
we  also  want  to  show  why  it  is  necessary  to  make  the 
season  successful  in  every  way.  Indeed  it  will  be  far 
more  difficult  to  make  this  ensuing  season  a  success 
than  Mr.  Hadley,  who  seems  to  be  consumed  with  a 
mania  of  self  adulation,  believes,  tor  he  has  lost  a  great 
deal  of  the  prestige  that  attached  to  him  a  year  ago. 

We  are  not  trying  to  find  fault  with  the  Board  of 
Governors  of  the  Musical  Association  of  San  Francisco. 
If  we  wanted  to  do  any  harm  we  would  not  write  this 
article,  for  the  easiest  way  to  get  even  for  the  attitude 
of  the  Association  toward  this  paper  would  be  to  treat 
them  the  same  as  they  treated  us,  that  is  to  ignore 
them  entirely.  But  we  want  to  see  these  symphony 
concerts  continue,  and  in  order  to  do  so  we  believe  that 
the  truth  is  the  best  thing  that  could  be  advanced  in  the 
interests  of  success.  Now  then,  the  past  musical  his- 
tory of  San  Franci-sco  has  taught  us  that  every  musical 
movement  that  has  started  with  a  great  show  of  enthu- 
siasm has  gradually,  from  year  to  year,  dwindled  down 
until  it  finally  collapsed  altogether.  There  is  not  one 
great  musical  enterprise  that  has  not  met  this  fate. 
The  organization  of  the  San  Francisco  Musical  Asso- 
ciation with  its  symphony  orchestra  is  exactly  the  same 
kind  of  a  movement.  We  do  not  care  how  many  sub- 
scribers there  may  be,  it  will  be  found  that  this  year  a 
number  of  guarantors  will  want  to  be  released  of  their 
obligation,  and  that  next  year  there  will  be  more  until 
there  will  not  be  enough  left  to  pay  the  expenses,  when 
the  proposition  will  simply  be  exterminated.  Last  year 
the  Cort  Theatre  was  crowded  to  the  doors  on  several 
occasions  and  most  of  the  time  very  large  audiences  at- 
tended the  symphony  concerts.  It  will  be  found  that 
this  year,  unless  certain  inducements  are  made  to  the 
public,  the  audiences  will  grow  smaller  than  last  year 
and  next  year  they  will  grow  less  and  so  on.  Now 
this  state  of  affairs  that  has  characterized  every  other 
musical  enterprise  of  moment  in  San  Francisco  must  be 
improved.  Otherwise  the  city  will  be  accused  of  lack 
of  stability  in  musical  matters,  and  this  is  one  of  the 
things  that  must  be  prevented  at  all  hazards,  even  to 
the  extent  of  running  into  danger  of  offending  certain 
members  of  the  Board  ot  Governors  of  the  Association. 

Mr.  Hadley  and  his  friends  are  doing  the  very  thing 
that  is  likely  to  hasten  the  collapse  of  the  Association 
more  than  anything  else.  They  are  antagonizing  people 
by  their  autocratic  insistence  of  "bossing"  the  asso- 
ciation at  all  events.  While  people  may  not  tell  them 
to  their  faces  that  they  are  gradually  turning  from 
them  and  are  trying  to  influence  their  friends  to  do 
the  same,  they  are  coming  to  this  paper  and  tell  us 
of  friction  and  disagreements  within  the  ranks  of  the 
guarantors,  and  among  the  people  that  keep  us  informed 
are  several  whom  they  consider  their  staunchest 
friends.  It  is  evident  that  Mr.  Hadley  does  not  encour- 
age open  talk  among  his  friends,  but  he  seems  to  insist 
that  his  commands  are  law  and  that  whatever  he  wants 
the  entire  association  MUST  want  as  long  as  he  is  affil- 
iated with  it.  Now  this  "run-or-ruin"  policy  is  not  one 
intended  to  keep  the  association  on  a  smooth  footing. 
Sooner  or  later  there  will  be  an  explosion  and  the  beau- 
tiful dream  of  San  Francisco  having  its  own  permanent 
symphony  orchestra  will  have  vanished.  This  misfor- 
tune must  be  prevented  at  all  hazards, 
prevented?     Simply   by   making 


e\  ery  position  is  occupied  by  a  competent  ntan — and 
the  more  competent  the  man  is  the  better  it  will  be  for 
the  orchestra.  But  as  long  as  San  Francisco  possesses 
capable  musicians  to  fill  these  places  there  is  no  reason 
why  any  musician  should  be  imported  and  among  the  in- 
truments  Mr.  Hadley  wants  to  fill  from  the  outside  are 
some  who  can  he  filled  in  San  Francisco  very  satis- 
factorily. No  one  will  object  to  Mr.  Hadley  importing  a 
concert  master,  provided  this  concert  master  is  a  recog- 
nized artist  of  great  merit  and  one  of  a  national  or 
international  reputation.  But  we  have  a  right  to  ob- 
ject when  Mr.  Hadley  wants  to  import  an  unknown  man, 
who  has  played  only  with  small  orchestras  and  who  has 
no  reputation  either  national  or  international — a  man 
like  Eduard  Tak  for  instance  who  was  the  worst  con- 
cert master  that  ever  sat  in  the  first  chair  of  a  local 
symphony  orchestra.  We  want  to  remind  Mr.  Hadley 
that  we  iiave  as  competent  concert  masters  right  here 
in  San  Francisco  as  he  can  import  from  anywhere,  and 
if  he  has  had  any  trouble  with  any  of  our  leading 
musicians  it  is  his  own  fault  either  as  a  man  or  a 
symphony  leader,  and  not  the  fault  of  our  musicians. 
Many   of  those   whom    Mr.   Hadley   wants   to   supercede 


in  it  be 
-         -         ™any   FRIENDS  as 
possiVleand  not  as' many  enemies.     It  will,  ot  course,  be 
npossible,   to   prevent   critir  = ■'    "'-'"'   ■""^'' 


r--   ^'"'   even   make   some 

^,.. 'but  it  will  be  possible  to  make  sufficient  friends 

to  offset'  the  enemies  and  bring  the  dreams  of  the  asso- 
ciation to  a  successful  realization.  Constant  antagonism 
such  as  Mr  Hadley  creates  with  his  autocratic  manner 
and  his  disregard  for  the  feelings  of  his  fellow-men, 
whom  he  regards  beneath  himself  in  social  position,  is 
likely  to  destroy  the  association  sooner  than  it  would 
under  ordinary  circumstances  be  destroyed,  and  unless 
someone  in  the  association,  with  a  little  backbone  and  a 
sense  of  justice  and  fair  play,  should  call  a  halt  to  Mr. 
Hadley's  insane  desire  to  insult  our  local  musicians  by 
superceding  them  with  foreigners. 

We  are  creditably  informed  by  musicians  in  whom 
we  repose  absolute  confidence  that  Mr.  Hadley  claims 
he  must  have  certain  imported  players  if  he  is  to  give 
any  symphony  concerts  next  season.  He  vyants  to  im- 
port among  other  musicians  a  flutist,  a  cello  p  ayer.  a 
viola  plaver  and  other  instruments.  Now  as  long  as 
Mr  Hadley  can  not  find  musicians  in  San  Francisco 
(in  the  city  that  pays  him  $10,000  a  year  to  spend  in  the 
East  I  who  are  unsatisfactory  in  their  respective  posi- 
tions no  one  can  seriously  object  to  his  desire  to  im- 
port such  musicians,  for  Jt  ^  to  the  interest  of  San 
Francisco 


UDA    WALDROP 

The  Skillful  Pianist  and  Accompanist  Who  Will  Open  a 

New   Berkeley  Studio  on   Sept.   1 

with  foreigners  have  played  under  greater  leaders  than 
Mr.  Hadley,  and  have  given  satisfaction  at  all  times. 
Mr.  Hadley's  influence  with  certain  members  of  the 
Board  of  Governors  is  due  to  his  social  position  rather 
than  to  his  reputation  as  a  symphony  leader.  In  tact 
he  was  not  known  as  a  symphony  leader  until  he  came 
to  San  Francisco,  his  experience  in  Seattle  being  the 
onlv  one  to  make  him  known  to  San  Francisco.  While 
Mr.  Hadley  is  a  composer  ot  the  rarest  faculties,  in- 
deed we  believe  a  composer  ot  the  foremost  type  in  the 
world,  he  is  not  and  never  will  be  a  symphony  leader 
of  an  inspired  character.  Nevertheless  because  ot  his 
social  proclivities  certain  influential  members  of  the 
Board  of  Governors  ot  the  Musical  Association  of  San 
Francisco  consider  him  the  only  man  fit  to  lead  our 
symphony  orchestra.  The  sooner  this  idea  ot  Mr.  Had- 
ley's superiority  as  a  symphony  leader  will  be  aban- 
doned by  the  Board  of  Governors  of  the  Musical  Asso- 
ciation the  better  it  will  be  tor  the  symphony  orchestra 
and  for  San  Francisco,  for  its  persistent  re-iteration  on 
the  part  of  Mr.  Hadley's  friends  among  the  association 
and  on  the  press  will  only  make  a  laughing  stock  ot 
San  Francisco  as  a  musical  community.  We  must  look 
at  this  proposition  from  the  standpoint  of  absolute 
truth  and  even  if  the  Pacific  Coast  Musical  Review 
should  lose  advertising  patronage  and  free  passes  from 
the  Musical  Association,  still  we  consider  our  duty  to 
the  musicians  and  music  lovers  of  San  Francisco  more 
important  than  our  duties  toward  the  Musical  Associa- 
tion and  Mr.  Hadlev.     So  far  it  seems  that  Mr.  Hadley 


veil  as  to  the  musicians  themselves  that 
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Zilpha  Ruggles  Jenkins 
and  the  Steinway 

Oakland,  Calif.,  May  17,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 

Dear  Sirs: 

To  me  the  Steinway  Grand  is  the  ideal  of  pianos.  No  instrument 
gives  me  such  satisfaction  in  my  work,  and  for  purity  and  balance  of 
tone,  it  is  without  a  peer. 

Sincerely  yours, 


fjldd^t^^Ly^J^.Jlu^d^ 


ZILPHA  RLGGLES  JENKINS 

Voice 

Residence  Studio:  471  Forrest  Ave. 

Oakland 


Sherman  Way  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

»!»    Buchanan    St.  Telephone   We»t   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE  PACIFIC 
PIERRB    DOUILLET,    Deaa.  SAN    JOSE,    CAL. 

complete  Maalcal 
ea  free  of  charKe. 
od   for  CataloBue. 


The  otdeat  InalUutioo  on  the  Co 
Education — Ad^antaRef*  of  literary 
vieard  and  room  at  moderate  pricef 


Douillet  Studio 

Kohlcr&  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Monday.  &  Thur.day. 


Adolf  Gregory 

Orcaolat   and    Choir   Director 
Director    Oakland    Cm 
rOICE     PRODICTIOX,     PIANO,     HARMONY 
AND    COMPOSITION 
latb     AND     MADISON     STREETS  OAKLAND.     CAI- 


BeringerConservatory 
of  Music 

toundcd  18%  under  the  direction  of 

Prof,   and   Mme.  Joseph    Beringer 

Complete  Musical  Education 

926  Pierce  St. nfMeAllul.!r,  £l.        Td  We.1  7893 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Organist   First   Presbyterian   Church,   Alameda 

Home   Studio:      1117  Paru  St,  Alameda.      Tel.  Alameda   155 

San   Francisco   Day — Wednesday 
All  appointments  made  by  letter  or  by  .llameda  telephone 

rrhe 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088:  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  J624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Roscoe  Warren  Lucy 

PIANIST 

Pupils    received    at     Studio.     S.    F.,    2007    California    St- 

Tel.      West      7379;      Oakland,      6128   Hllleeaaa   .\venue,   Tel. 

Piedmont    50!I5. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


2.%S    COI.E    STREET 


■HONE    PACIFIC    S310 


Madame  Puerrari  Marracci 


Italian   School  of  V( 

Itnlr,  Madame  Tetraz 

HIehly   r 

B7S    INION    STREET. 


Tralolnc      Sane  with   Caruso  In 
In   >lesU-o.  and   under  Maseasnl. 

nimended    by    Iloucl. 

Tel.   Franklin   4n:i.'.:    Home   C  4S43 


Wallace  A.  Sabin  ^^j^F/rV,  ch"?!.' of  cSr""^ 

F,  Wed,  1«I7  Call- 
m..  Christian  Science 
n.    and    Thurs.,    3142 


Blanchard  Hall  Studio  Building      Louis  Crepaux,  Member  Pan.  Grand  oper 


Mackenzie  Gordon 

TENOR 

Tl  r  c; •     „  In  a!l  It,  tranche,  froo  ihe  njdimenu  of  Ion*  (ofmstion 

eacher  ot  oinging  ,„  ,t,^  i,,,,,^  j„„i,  ,„d  compiebon  oi  pobHc  mroi 

ORATORIO       OPERA       CONCERT 

Studio :  2832  Jackson  Si.  PKone:  West  457 

By  Appointment  Only 

•■Remarkable  dramatic  feeling  combined  with   a  pure 
and    Ivrlcal    style    ot    singing."— The    Times.    London, 

BRABAZON   LQ-WTHER 

DIfltinsnIshed   Baritone 

In    America    Season    ot    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE. 

Care  Geo.   J    Birkcl  Co..  Los  Angeles.  California 


F.  W.  BI.ANCH.ARD,  Prea.  and  Blffr. 

Contain.  200  Studio.  Rented  Exclusively  to 

Musicians,  A.rtists  and  Scientists 

LOS    ANGELES,    CALIFORNIA 

L.  E.  Behymer 

Manager  for 

Distinguished   Artists  for  California  and   the  Southwest 

Address:       Blanchard    Hall,    Los    Angeles,    Cal. 

Mrs.  Lillie  Birmingham 

CONTRALTO-SINCING  TEACHER 
Residence  Studio:   2730  Pierce  St.         Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TE.\CHER    OF    SINGING 
Resident    Studio,    257    W.    104th    St.    New    York    City,    N.    T. 

Haurley  Hamilton  viqun  instrictor 

Conductor    Los    Anffelea    Symphony    Orchestra 

Woman's     Orchestrs  _  -  -  -  - 

•20    Blaachard    Hall    BolKluc  Los    Aacelea,   Cal. 


th     Floor    Mercedes     llulldlng 
5  to  12,  and  3  to  4,  eicept  Wednes- 
Oakland.      7«S    Eleventh    Street. 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Oominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mme.  C  Hartwrig 

CORRECT    G.4RCIA     .*ND     MARCHESI     METHOD 

nhlch     has    produced     the     foremost     slneers    of    today. 

SPECIALTY:   Tone   Production,    Foundntinn   and    Dlendlns 

of    Reclsters.    German    lied,    and    Chnn.on    Frnncalse. 

»01    Kobler   &   Chase    Bldg.,   Mon.   and   Thurs.,   3   to   0   p.  m. 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blemchard  '■■■^^"-■"^■""  ■* 

TEACHER    OF    SIVtiING 
Mon.    and    Thurs,    MIlPs    tcillece;    Tues.   and    Frl..    Home 
studio.   H4r.     Ishbnrv    St..    S.    K.:    Tel.    Park   .-.IXIU.      «  ed.    anil 
Snt..  Kohler  A  Chase   IlldB.,  Tel.   Kenrnv  .-,4.-.l. 


Margaret  Bradley 


K  I  I 


and 
TrnlninK.      Orcanln     and     Mu«l.iil     Dln-.ti.r    of     First 
Hebrew    t  noErrKatlon,    Oakland,    <  nl.       Studios:    Kiihle       ' 

t  base     nUlK.,     S.    F.,    Phone    K<  '" 

Oakland:   Phone,   Merrill   3581. 


.'>4.'VI;     ]7:tl-llth      V^ 


THE   PACIFIC   COAST    MUSICAL   REVIEW 


~-Nn  PACIPrC  'CX3AST 


>SaM  rR>NCJ3CO,jQAlgAMErlOS  toGEJJs. JhKTUWK  SumZ 


ALFRED    METZGER 

EDITOR 

Rooms  1009. 
Street. 

Snn 

1010.    Koh 
Telephone 

Franci.sen 

er  &  Chas 
s:  Kearny 

Omee 

e   Building.   26   (TFarrell 
5-154-.  Home  C  4753. 

VOL.  XXII 

SATURDAY,  AUGUST  24,  1912 

No.  21 

The  PACIFIC  COAST 
the  sheet-music  depart 

MUSICAL 
ments  of  < 

REVIEW  is 
U   leading  m 

for  sale  at 
usic  stores. 

Entered    as 

second-clas 

s    mail    m 

itter   at    S.    F 

.    PostofRce 

Subaerlpll 

United    State 
P-oreign     C.i 

5""—*"""° 

lly  In  ndt 

nnee.  Incladine  PoRtage: 

$2.00 

3.00 

L.   E.   BEHYMER   ENJOYS   HIS   EUROPEAN   TRIP. 


Los    Angeles    impresario    is    Liberally    Entertained    and 

Witnesses  Several    Epoch-Making   Musical   Events 

in    tine    "Old     Country." 


Bayreuth,  Bavaria,  July  loth,  1912. 

We  are  all  down  here  at  the  "Feast  of  Music" 
taking  in  the  rehearsals  in  Bayreuth.  All  the  best 
known  singers  of  Europe  and  America  are  here  either 
as  guests  or  participants.  The  orchestra  is  simply  re- 
mariable,  consisting  of  127  pieces.  Dr.  Muck  is  one  of 
the  directors.  They  give  Parcital,  Die  Meistersinger, 
Das  Rheingold.  Die  Walkiire,  Siegfried  and  Gotter- 
dammerung.  with  all  the  accessories — and  such  an 
ensemble!  such  perfect  work!  Everyone  is  in  the 
midst  of  preparatory  work  and  on  July  22d  the  first 
of  the  twenty-one  performances  begins.  The  season 
ends  on  August  20th.  Madame  Schumann-Heink  is 
the  big  star  of  the  festival,  although  there  are  many 
other  great  artists.  She  is  such  a  charming  woman 
that  everyone  is  at  her  feet.  Her  daughter  and  family 
are  here,  and  Ferdinand  her  son  and  secretary;  the 
"Family"  is  also  represented  part  of  the  time  by 
August,  the  oldest  son.  Madame  Schumann-Heink  is  as 
patriotic  as  ever,  and  no  matter  how  she  may  be  called 
upon  she  always  defends  the  United  States  and  her 
"dear  California."  Indeed  in  Schumann-Heink.  Cali- 
fornia possesses  one  of  its  most  energetic  and  most 
enthusiastic  sponsors  and  advertisers  in  Europe.  I 
am  having  a  great  time,  and  so  far  have  visited  quite  a 
number  of  the  European  cities,  and  am  still  enjoying 
a  fine  vacation  and  rest.  I  do  not  regret  coming,  only 
I  know  just  how  hard  it  is  going  to  be  to  catch  up  in 
the  work. 

The  Munich  Festival  opens  on  August  5th,  and 
Madame  Schumann-Heink  sings  there  a  number  of 
times.  She  sails  in  September  oth  on  ithe  S.  S. 
Amerika,  and  Miss  Dorn,  who  is  one  of  her  guests  sails 
with  her.  My  daughter  is  Madame's  special  guest,  and 
will  be  in  Munich  with  her  up  to  September  1st,  after 
which  she  will  go  to  Berlin  to  finish  her  German  studies. 
We  have  enjoyed  a  number  of  jolly  evenings  at  the 
"Owl,"  where  Wagner  used  to  meet  his  friends,  and 
which  is  now  bathing  in  the  master's  reflected  glory 
and  friequented  by  all  the  artists.  Then  the  delightful 
motor  rides  in  all  directions  give  us  such  a  fine  idea  of 
the  European  countries,  the  ways  and  customs  of  the 
people  and  so  forth.  I  have  heard  some  beautiful 
voices  here  whose  possessors  would  like  to  come  to 
America  at  unusually  low  remuneration  and  sing  for 
our  clubs,  and  1  must  say  that  many  would  surely  make 
good,  only  they  would  cut  out  the  American  singers 
whose  engagements  I  advocate,  but  who  want  so  much 
money  that  the  manager  can  not  handle  them.  You  see 
these  European  singers  only  wish  to  be  HEARD,  know- 
ing that  in  one  season  they  would  make  names  for 
themselves,  and  to  do  so,  one  of  them — a  very  good 
one — said  to  me  "give  me  my  expenses,  and  I  will  pay 
my  own  passage  if  you  will  guarantee  me  that  I  shall 
have  $500  in  my  pocket  when  I  start  back."  You  know- 
that  is  a  reasonable  offer,  more  than  reasonable,  for  that 
means  only  $200  for  his  season's  work  net,  and  he  would 
sing  four  times  weekly.  (This  is  a  state  of  affairs  that 
we  would  not  like  to  see  encouraged  in  the  United 
States.  It  would  cheapen  concert  work  to  such  an  ex- 
tent that  music  study  would  not  be  an  inducement  to 
aspiring  students.  We  believe  in  living  remuneration 
for  the  artist,  although  we  condemn  extravagant  de- 
mands.— Ed.) 

I  had  an  enjoyable  visit  with  Mr.  and  Mrs.  Dippel  at 
their  home  near  'Vienna,  and  when  I  glanced  over  his 
plans  and  Mr.  Leahy's  for  the  San  Francisco  Grand 
Opera  Season,  it  certainly  showed  me  an  itinerary 
equal  to  that  of  the  Metropolitan  Opera  House,  and 
one  for  which  vou  can  "go  the  limit."  I  really  do  not 
believe  Mr.  Leahy  himself  knows  what  a  great  season 
Dippel  is  planning,  because  he  wants  to  make  an  an- 
nual trip.  Heard  Saltzauer-Stevens  yesterday  in  Die 
Walkiire,  and  she  did  magnificient  work.  Have  engaged 
Ysaye  and  Godowskv  as  two  of  my  principal  artists  for 
the  season,  also  Madame  Marcella  Sembrich,  Madame 
Gadski  Mischa  Elman,  Josef  Lhevinne,  Kitty  Cheatham, 
who  is'  a  success  over  here  and  just  gave  four  recitals 
to  crowded  houses  in  London,  and  who  will  give  two 
recitals  in  Berlin  and  two  in  Paris.  I  also  have  Jan- 
poski  the  Russian  baritone,  and  Riccardo  Manm.  the 
Metropolitan  tenor,  with  Rudolph  Ganz.  So  you  see  the 
Coast  is  going  to  hear  the  best  this  year. 

"BEE." 

Bayreuth,  July  22d,  1912. 

Well  the  general  rehearsals  are  over  and  the  city  is 

filled  with  Americans,  and  I  find  over  sixty  Californians 

in  attendance,  twenty-three  from  Pasadena,  Santa  Ana, 

San  Diego  and  other  small  towns,  and  about  the  same 
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Given    by    Mr 


A  DELIGHTFUL  DINNER   PARTY 
Johanna   Gadski   in   Honor  of  L.  E.  Behymer  at  the  Diva's  Berlin   Home. 


number  from  Los  Angeles  and  San  Francisco.  How- 
ever, all  Europe  is  full  of  Americans,  and  the  Califor- 
nians seem  to  be  in  the  majority;  but  when  you  go 
from  the  East  to  the  Golden  Gate,  you  get  the  real 
"Travel  Bug,"  and  so  the  European  trip  seems  insig- 
nificant. Mr.  and  Mrs.  Walter  Raymond  of  Pasadena 
and  Los  Angeles  came  in  today.  Mrs.  Raymond  is  one 
of  our  best  sopranos,  and  has  been  on  our  Symphony 
Board  tor  years,  and  is  our  secretary  this  year.  Your 
San  Francisco  singer.  Madame  Stanley  Morsehead  dis- 
tinguished herself  last  night  by  giving  a  reception  and 
supper  to  her  friends  the  artists,  and  the  Schumann- 
Heink  party.  It  was  one  of  the  social  affairs  of  the 
season.  Among  the  party  I  noticed  Madame  Schu- 
mann-Heink, who  sings  in  all  the  operas,  Heinrich 
Schultz  who  is  Beckmesser  in  Die  Meistersinger, 
Madame  Ellen  Gulbranson  of  Christiana,  who  is  Brun- 
hilde,  Madame  Lilly  Dorn  of  Vienna  and  New  York, 
who  sails  for  America  with  Madame  Schumann-Heink 
September  5th  on  the  S.  S.  Amerika.  and  who  will  tour 
the  East  in  concert  this  year,  Abnus  Hanson,  a  Nor- 
wegian singer  who  resides  in  Berlin  and  sings  in  the 
"Ring,"  Ferdinand  Schumann,  Madame's  personal  rep- 
resentative. Elsie  Behymer.  Leilla  Gulbranson,  Capt. 
Hauptmann  (there  must  be  a  misunderstanding  in  the 
name  unless  it  is  a  singular  coincidence.  Captain 
means  Hauptmann  in  German,  and  possibly  Mr.  Behy- 
mer mav  have  confused  the  name.  Still  there  is  a 
possibility  that  the  gentleman  may  be  Hauptmann 
Hauptmann  I  of  the  7th  Regiment,  Reginald  Denning. 
Madame's  accompanist,  Gertrude  Beswick,  vocalist  of 
Los  Angeles,  J.  F.  Wilson  of  St.  Paul,  a  director  of  the 
St.  Paul  symphony  board.  L.  E.  Behymer,  impresario, 
and  Merrill  Morsehead  of  San  Francisco. 

1  also  met  today  Margaretha  Bruntsch  of  San  Fran- 
cisco who' is  singing  this  year  at  the  Royal  Opera  in 
Berlin  and  Andreas  Dippel  and  his  wife,  who  brings 
the  grand  opera  to  San  Francisco  and  Los  Angeles  this 
winter.  Madame  Gadski  will  be  here  Friday.  There  are 
so  many  artists  from  everywhere  that  each  day  three 
or  four  come  and  want  to  sing  for  me  and  ask  for  a 
recital  contract  for  the  West.  Madame  Schumann- 
Heink  sang  for  the  sick  poor  at  the  Hospital  yesterday 
and  earned  their  heartfelt  thanks.  Madame  Dorn  and 
Madame  Gulbranson  will  sing  next  week.  I  suppose 
with  so  much  music  abounding  a  deed  of  charity  is 
most  appropriate.  A  reception  at  Villa  Wanfried  was 
given  Madame  and  her  friends  this  morning,  and  she 
sings  there  at  a  reception  tomorrow  night.  I  am  leav- 
ing at  the  end  of  the  week  for  Kolin  to  visit  with  the 
Kubeliks.  and  shall  take  in  the  Munich  grand  opera 
on  my  return.  There  is  so  much  to  see  and  bear  that 
you  just  keep  on  going  and  never  tire.  By  the  way 
I  am  sending  vou  a  program  of  all  the  artists,  the  operas 
and  conductors,  as  you  may  care  to  use  them— also 
some  new  photos,  which  I  am  sure  you  can  not  get 
elsewhere,  and  you  maye  care  to  reproduce  some  of 
them.     The  productions  were  excellent. 

I  had  the  honor  to  be  invited  to  the  general  rehearsals, 
where  the  artists  reallv  surpass  themselves  m  their 
work  You  see  the  audience  is  really  made  up  ot 
■Kappellmeisters"  from  all  the  Stadt  Theatres,  artists 
who  are  studying  the  same  roles  and  expect  to  sing  them 
this  winter  and  artists  who  have  sung  them  for  years, 
thus  the  artists  on  the  stage  do  their  best,  for  they  real- 
ize who  their  critics  are.  The  scenic  and  electrical 
desplays  are  really  wonderful.  I  simply  marvelled  at  it 
all  There  are  so  many  details  worked  out  which  the 
average  performance  in  America  never  exhibits. 
There  are  127  musicians  in  the  orchestra  drawn  from 
all  the  different  theatres  in  this  country.  They  re- 
hearse for  six  weeks  and  every  department  has  a  most 
competent  head.  It  is  simply  marvelous,  and  the  re- 
sults are  more  than  I  ever  expected.  Every  seat  is 
sold  and  that  at  twent.v-five  marks  ($6.2t,)  each  whether 
in  front  or  in  the  back  row  of  the  gallery,  and  I  heard 
of  some  English  people  who  paid  120  marks  ($30) 
apiece  for  their  seats.  Speculating  is  punishable— it 
they  can  trace  it— and  the  purchaser  is  considered  just 
as  guiltv  as  the  seller.  Siegfried  Wagner  listened  to  a 
plan  I  had  to  bring  him  and  his  orchestra  to  the  Coast 
in  1915  but  made  no  promise  as  he  had  told  his  mother 
that'  he  would  not  leave  Europe  while  she  is  alive. 
Best  regards  to  all. 

"BEE." 


HARRY  CLIFFORD    LOTT   A    HAPPY   FATHER. 


We  take  the  following  from  a  recent  issue  of  the 
Los  Angeles  Tribune:  Harry  Clifford  Lott,  baritone,  is 
envolved  in  a  permanent  smile  that  ripples  like  a 
measure  of  double  arpeggios  over  his  countenance,  and 
the  Lott  household  at  912  West  Twentieth  street  is 
engaged  in  making  symphonies  of  nursery  rhymes. 
The  musical  festival  and  the  smile  are  all  in  celebration 
of  the  arrival  of  a  new  musican  in  the  Lott  family. 
This  musician  is  no  bigger  than  a  "grace  note,"  yet  tips 
the  avoirdupois  chromatic  scale  ascending  at  eight  and 
one-half  pounds,  and  with  all  his  littleness  seems  to 
be  a  full  measure  on  the  world's  musical  staff.  Sin- 
clair Rogers  Lott  has  done  some  singing  himself  since 
he  arrived,  Wednesday  night,  but  it  has  been  mostly  in 
a  minor  strain.  In  the  first  voice  testings,  which  have 
been  inevitable,  the  young  man  has  shown  a  chest 
strength  and  superiority  of  tone  quality  amazing  in  one 
so  young,  and  he  holds  out  great  promise  of  being  born 
for  an  operatic  career.  He  does  most  of  his  practicing 
with  inexhaustible  vigor  at  2  o'clock  in  the  morning. 
His  father  has  decided  such  solos  must  have  the  "repeat 
signs"  and  encores  removed,  especially  at  such  an  hour. 
Just  now  the  operatic  stage  is  to  be  found  in  the 
nursery.  The  footlights  form  a  crescent  around  a  wee 
cradle,"  and  the  leading  tenor  is  trying  to  grow  big 
enough  so  that  by  next  Monday  the  family  will  be  able 
to  decide  whether  Sinclair  Rogers  is  going  to  be  hand- 
some like  his  mother  or  just  plain  good  looking  like 
his  father. 


THE  SAN  FRANCISCO  SYMPHONY  ORCHESTRA 
AND    RESIDENT    ARTISTS. 


(Continued  from  Page  l.i 
and  his  friends  do  not  care  for  anyone  but  themselves, 
and  are  willing  to  sacrifice  every  friend  it  he  objects 
to  some  of  their  arrogant  and  impudent  bull-dozing 
methods.  We  desire  the  San  Francisco  orchestra  to  be 
a  success,  either  with  Mr.  Hadley  or  without  him,  and 
to  do  this  w^e  are  willing  to  go  to  any  lengths. 

There  is  but  one  way  to  make  the  symphony  concerts 
the  same  success  they  were  last  year,  and  that  way  is  to 
consider  a  little  our  San  Francisco  music  lovers  and 
their  friends,  among  whom  are  a  number  ot  most  effi- 
cient musicians.  It  must  be  the  desire  of  the  Board  ot 
Governors  to  make  FRIENDS,  even  at  the  sacrifice  of 
personal  likes  or  dislikes,  and  the  only  way  to  make 
friends  is  to  make  concession  to  patriotism  of  their 
home  citv  and  home  talent.  The  engagement  ot  resi- 
dent artists  will  make  many  friends,  the  engagement 
of  local  musicians  ot  ability  will  make  many  friends, 
and  the  refusal  to  engage  local  artists  and  musicians 
will  make  correspondingly  many  enemies.  People  who 
onlv  associate  with  society  elements  do  not  mingle 
sufficiently  with  the  rank  and  file  of  our  music  sup- 
porting people  to  realize  the  importance  or  even  the 
existence  ot  this  tact.  Nevertheless  it  is  the  truth 
and  must  be  conjured  with.  True,  the  engagement  of 
visiting  artists  as  soloists  will  continue  considerably 
toward  the  support  of  those  concerts  in  which  the  said 
artists  appear,  but  this  will  only  be  a  spasmodic  sup- 
port and  not  an  enthusiastic  pull  altogether.  Mr. 
Hadlev  has  been  heard  as  symphony  leader,  while  he 
pleased  certain  ladies  because  of  his  personal  appear- 
ance, he  made  no  impression  on  serious  musicians,  and 
aside  from  his  personal  friends,  who  like  him  because  ot 
his  personal  qualities,  he  has  not  made  a  success  which 
fact  will  be  realized  during  the  ensuing  season,  bome- 
thing  must  be  done  to  arouse  tie  enthusiasm  of  our 
conc'ert  goers  anew  to  offset  the  lack  of  enthusiasm  of 
those  who  have  been  disappointed.  It  is  a  mistake  to 
assume  that  because  the  people  attended  '^s  >«r  s 
concerts  they  will  attend  the  coming  concerts  with  equal 
faithfulnss.    We  hope  they  will,  however. 


Giulio  Minetti  announces  the  resumption  of  his  work 
in  Ws  new  residence  studio.  2853  Jackson  Street  near 
Devisadero  Mr.  Minetti  returned  from  an  extended 
vacation  trip  recently  and  is  sufficiently  recuperated  to 
start  his  strenuous  duties. 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


BERKELEY  MUSICAL  ASSOCIATION. 

We  take  pleasure  in  publishing  the  following  an- 
nouncement of  the  Berkeley  Musical  Association  to  the 
students  of  the  University  of  California: 

You  are  invited  to  become  student  members  of  the 
Berkeley  Alusical  Association.  This  is  an  organization 
formed  to  promote  the  good  cause  of  Music  in  Berke- 
ley, by  making  it  possible,  at  a  minimum  cost,  to  hear 
the  best  concerts  given  by  artists  of  international  repu- 
tation, both  vocalists  and  instrumentalists,  who  may 
visit  California  from  year  to  year.  There  are  two 
classes  of  membership,  associate  and  student.  The 
associate  member.ship  fee  is  five  dollars  a  year,  the 
student  membership,  two  dollars.  Music  students,  and 
students  from  either  the  University,  public  or  private 
schools  should  have  the  written  endorsement  of  either 
a  teacher,  professor,  or  principal.  The  Association 
pledges  itself  to  give  not  less  than  four  concerts  a  j'ear. 
An  associate  member  is  entitled  to  two  tickets  for 
each  concert,  the  student  member  to  one.  No  tickets 
will  be  .sold  to  non-subscribers. 

The  Berkeley  Musical  -Association  is  now  in  its  third 
year.  In  the  first  year  we  had  the  following  artists, 
Gogorza,  Von  Warlich,  Kocian,  Sigmund  Heel,  Eisner 
and  Josef  Hofmann.  The  second  year,  in  five  concerts, 
the  Association  enjoyed  Amato,  Madame  Longari, 
Madame  Elsa  Ruegger,  Harold  Bauer.  Zimbalist  and 
the  Flonzaley  Quartet.  The  concerts  are  given  in 
Plarmon  Gymnasium,  and  students  desiring  to  join  are 
requested  to  do  -so  immediately  as  a  large  waiting 
list  is  anticipated.  Students  may  communicate  with 
Prof.  Richard  F.  Scholz,  California  Hall,  University  of 
California,  or  with  the  Secretary.  Checks  or  postal 
money  orders  should  be  made  out  in  the  name  of  the 
Berkeley  Musical  -Association.  -As  soon  as  the  asso- 
ciate and  student  membership  limit  has  been  reached, 
no  further  members  will  be  received,  except  as  vacan- 
cies occur  and  those  on  the  waiting  list  will  be  notified 
in  the  order  of  their  application. 

By  order  of  the  Council, 

JULIUS  REHN  WEBER. 
Secretary 
Telephone  Berkeley  2008.     Piedmont  Avenue. 
Those  finding  it  necessary  to  telephone  to   the  Sec- 
retary will  please  do  so  between  7:30  and   S::JO  p.  m. 
Communications  by  mail  will  receive  prompt  attention. 

%% 

A   NEW   CALIFORNIA    MUSICAL  CLUB. 

We  take  pleasure  in  publishing  the  following  an- 
nouncement forwarded  to  the  Pacific  Coast  Musical 
Review  by  Jlrs.  Sarah  D.  Parker,  the  Secretary  of  the 
Peninsular  Musical  .Association: 

The  undersigned  musicians  and  music-lovers,  in  co- 
operation with  the  Fortnightly  .Music  Club,  of  Palo  Alto, 
ask  you  to  join  in  forming  an  organization  to  be  known 
as  the  Peninsular  Musical  -Association,  the  object  of 
which  shall  be  to  make  it  possible  to  hear  on  the  penin- 
sula, at  a  nominal  cost,  the  best  artists,  both  vocalists 
and  instrumentalists,  who  may  visit  California. 

The  plan  is  to  give  four  (4)  concerts  a  year — these 
concerts  to  be  given  at  Palo  Alto  for  two  reasons^the 
first,  that  Palo  Alto  is  the  geographical  center  of  the 
peninsula,  and  the  second,  that  it  has  an  available  con- 
cert room — the  Assembly  Hall  of  Stanford  University, 
which  has  a  seating  capacity  of  1800,  having  been  se- 
cured by  the  -Association. 

The  great  success  of  the  Berkeley  Musical  -Associa- 
tion and  the  Sacramento  Club  encourages  us  to  do  this. 
These  organizations  have  given  their  clientele  such  art- 
ists as  Schumann-Heink,  de  Gogorza.  Gadski,  Amato, 
Harold  Bauer,  Josef  Lhevinne,  Zimbalist,  and  the  Flon- 
zaley Quartette.  This  we  can  do  also,  but  only  by  co- 
operation all  along  the  peninsula  from  Burlingame  to 
San  Jose.  (The  Southern  Pacific  will  run  a  special 
train  from  San  Mateo,  provided  125  tickets  are  taken, 
and  the  Peninsula  Railway  Company  will  run  a  special 
trolley  directly  to  the  Quadrangle  on  the  campus  from 
San  Jose  or  any  other  point  from  which  30  members  are 
secured.) 

To  carry  out  this  plan,  it  is  proposed  to  have  an  as- 
sociate membershop  of  five  (.5)  dollars  a  year,  entitling 
the  holder  to  two  (2 1  tickets  for  every  concert,  and  a 
sociate  membership  of  five  (5)  dollars  a  year,  entitling 
the  holder  to  one  (ll  ticket  for  every  concert.  Tickets 
(single  I  to  non-subscribers  will  be  $1.50  for  every  con- 
cert. Reserved  seats  may  be  secured  by  subscribers, 
one  day  in  advance  of  the  general  public.  Satisfactory 
provision  for  seats  for  out-of-town  subscribers  will  be  as- 
sured. 

Relying  on  your  interest  in  the  cause  of  good  music, 
you  are  asked  not  only  to  become  a  member  of  the 
Peninsula  Musical  Association,  but  to  invite  others  to 
join.  If  each  person  intending  to  becoihe  a  member  will 
persuade  another  to  join,  a  membership  will  be  counted 
on  that  will  give  us  the  very  best  artists  at  so  low  a 
cost,  (62>2  cents  per  concertl,  as  to  be  practically  within 
the  reach  of  all.  Membership  dues  may  be  paid  at  any 
time  before  September  1,  1912. 

Burlingame  and  San  Mateo — Mr.  and  Mrs.  E.  D.  Bey- 
lard,  Rev.  Walter  H.  Cambridge,  Mr.  and  Mrs.  J.  B.  Cas- 
serly.  Dr.  and  Mrs.  W.  C.  Chidester,  Mr.  and  Mrs.  C.  W. 
Clark,  Mr.  and  Mrs.  W.  H.  Crocker.  Mr.  and  Mrs.  Xorris 
K.  Davis,  Mr.  and  Mrs.  Henry  Dernham.  Mr.  and  Mrs. 
Chas.  E.  Green,  Mr.  and  Mrs.  Frederick  Kohl,  Mr.  and 
Mrs.  Walter  Martin,  Capt.  and  Mrs.  -A.  H.  Payson.  Mr. 
and  Mrs.  Henry  T.  Scott,  Dr.  R.  R.  Sibley,  Prof.  Joseph 
Smith,  Mr.  and  Mrs.  Richard  M.  Tobin.  Belmont — Mr. 
and  Mrs.  W.  T.  Reid.  Redwood  City — Mr.  and  Mrs. 
Walter  S.  Baker,  Jr.,  Mr.  and  Mrs.  R.  W.  Barrett,  Mr. 
and  Mrs.  Carl  Beeger,  Miss  Bertha  Berner,  Mr.  and 
Mrs.  Eugene  Boylen,  Miss  Amy  T.  Campbell,  Mr.  and 
Mrs.  Otis  Carrington,  Dr.  and  Mrs.  N.  C.  Cummings,  Mr. 
and  Mrs.  P.  E.  Davidson,  Mr.  and  Mrs.  C.  M.  Doxee,  Mr. 
and  Mrs.  E.  F.  Fitzpatrick,  Mr.  and  Mrs.  E.  J.  Fowler, 
Mr.  and  Mrs.  G.  X.  Gerwin,  Mr.  and  Mrs.  G.  A.  Gunther, 
Mr.  and  Mrs.  C.  D.  Hayward,  Judge  and  Mrs.  Henshaw, 
Mr.  and  Mrs.  G.  P.  Hull,  Prof,  and  Mrs.  P.  McCrag,  Mr. 
and  Mrs.  Geo.  A.  Merrill,  Mr.  and  Mrs.  A.  M.  Robertson, 
Dr.  and  Mrs.  J.  L.  Ross,  Mr.  and  Mrs.  P.  Rossi,  Mr.  and 
Mrs.  C.  G.  Sandscheit,  Mr.  and  Mrs.  Chas  B.  Shanks, 


Mr.  and  Mrs.  Ben  Smith,  Mr.  and   Mrs.  W.   W.  Stett- 
heimer,  Dr.  and  Mrs.  H.  W.  Taggart,  Mr.  and  Mrs.  Z.  T. 
Thorning,  Mr.  and  Mrs.  F.  K.  Towne,  Mr.  and  Mrs.  H. 
W.   Walker,   .Mr.   and   Mrs.   E.   R.   Whitehead,   Col.   and 
Mrs.  \\'hitney,  Mr.  and  Mrs.  Geo.  M.  Willcox,  Jlr.  and 
Mrs.  D.  W.  Williams.  Miss  K.  Wolfenden,  Dr.  and  Mrs. 
Geo.  Borden  Yount  .     Woodside — Mr.  and  Mrs.  John  D. 
Gish,  Mr.  and  Mrs.  F.  -A.  Zane.     Fair  Oaks  and   Menlo 
Park — Mr.  and   Mrs.  Geo.   A.  Batchelder,  Mr.  and   Mrs. 
Geo.  D.  Clarke,  Mr.  and  .Mrs.  J.  B.  Coryell,  Mr.  and  Mrs. 
Aleck  E.  Curlett,  Mr.  and  Mrs.  Alexis  D.  Ehrman,  Mr. 
and  Mrs.  Perry  Eyre,  Mr.  and  Mrs  Herbert  Fleishaker, 
Mr.  and  Mrs.  .A.  G.  C.  Hahn,  Mr.  and  Mrs.  De  Launcey 
Lewis,  -Mr.  and  Mrs.  -A.  E.  Long,  Mr.  and  Mrs.  John  F. 
Merrill,    Mrs.    Olive    Merrill,    Mr.    and    Mrs.    J.    Henry 
Meyer,   The   Misses   -Meyer,    Mr.   Ethridge    Moore,   Miss 
Henrietta  Sivera,  Mr.  and   Mrs.   Beach   Thompson,   Mr. 
and  Mrs.  Clarence  R.  Walter.     Palo  Alto — Mrs.  Evelyn 
W.  Allan,  Prof.  C.  G.  Allen,  .Mr.  and  Mrs.  G.  H.  .Allen, 
Miss  Allender,  Dr.  and   .Mrs.   H.   A.  Alderton,   Mr.   Olaf 
Aman,  Mrs.  Charles  .Angell,  Mrs.  A.  .M.  .Anthony,  Miss 
Juliet  Arnold,  Mr.  W.  S.  .Atkinson,  Rev.  and  Mrs.  C.  G. 
Baldwin,   Mr.  A.   F.   Barker,   Mrs.   R.    Barnett,    Mr.   and 
Mrs.  Wm.  S.  Bates,  Mr.  and  Mrs.  G.  H.  Beardsley,  Mrs. 
S.  A.  Beebee,  Mr.  F.  .A.  Beebee,  Mr.  and  Mrs.  R.  B.  Bell, 
Mrs.  E.  C.  Bentley,  Mrs.  J.  F.  Berry,  Mr.  and  Mrs.  I.  G. 
Betts,  Prof,  and   Mrs.  J.  W.  Bingham,  Miss  Bixby,  Dr. 
and  Mrs.  Howard  Black.  Mr.  and  Mrs.  Marshall  Black. 
Miss  Elizabeth  Blake,  Dr.  and   Mrs.   Benj.   C.  Blodgett. 
Mr.  and  Mrs.  Homer  Bodley,  Mr.  and  Mrs.  G.  S.  Bohart, 
Mr.  and   Mrs.   S.   K.   Bradford,   Mrs.   Wagner   Bradford, 
Mrs.  E.  B.  Bramhall,  Dr.  and  Mrs.  John  C.  Branner.  Miss 
Gertrude  N.  Brown,  Mrs.  Sara  Bibby-Brown,  Mrs.  L.  H. 
Brown,  .Mr.  and  Mrs.  J.  S.  Brown,  .Mr.  D.  W.  Buchan,  Mr. 
and  Mrs.  -M.  A.  Buchan,  Mr.  G.  Buehrer,  Prof,  and  .Mrs. 
L.  L.  Burlingame.  Mrs.  T.   .M.  Calderwood,   Miss  Grace 
Camp,  Miss  Elsa  Campbell.  Rev.  and  Mrs.  Roy  H.  Camp- 
bell,  Mrs.   John   F.   Carpenter,   Miss   Lily   Carter,    Prof, 
and  Mrs.  A.  M.  Cathcart,  Mr.  and  Mrs.  C.  -A.  Chaquette, 
Mr.  and  Mrs.  S.  W.  Charles,  Mr.  and  Mrs.  C.  E.  Childs, 
Prof,  and  Mrs.  G.  F.  Clark,  Prof,  and  Mrs.  G.  H.  Cleven- 
ger.  Mr.  and  Mrs.  .Andrew,  Dr.  and  Mrs.  C.  S.  Coe,  Miss 
Frances  .M.  Cole,'  Mr.  and   Mrs.  W.  W.  Colquhoun,  Mr. 
and  Mrs.  J.  S.  Cone,  Mr.  and  .Mrs.  H.  F.  Congdon,  Mrs. 
.A.  D.  Connelly,  Miss  lenore  Conrad,  Mr.  and  Mrs.  C.  P. 
Cooley,  Mr.  and  Mrs.  Edgar  Coover,  Mr.  and  Mrs.  W.  C. 
Corbett,   Miss   Marian  Coyle,  Miss  Sophia  Cramer,  Mr. 
and   .Mrs.  F.  L.  Crandall,   Mr.  and  Mrs.  Wm.   Cranston, 
Jlrs.  W.  .A.  Crawford,  Mr.  and  Mrs.  W.  Crook,  Prof,  and 
Mrs.    E.    P.    Cubberley,    Miss   Jessie    Cuthbertson,    Mrs. 
Elda  Cutler,  Mr.  and  .Mrs.  Wm.  Darsie.  Mrs.  M.  C.  David- 
son. Mr.  and  .Mrs.  -A.  T.  De  Forest,  Mrs.  M.  P.  Detels, 
Mrs.  Frank  Devlin,  .Miss  Nellie  Dibble,  Mrs.  Charlotte  G. 
Dingley,  Prof,  and  Mrs.  R.  W.  Doane,  .Mr.  and  Mrs.  H.  G. 
Dodds,   Prof,  and  Mrs.  Noah  Drake,   Prof,  and   Mrs.  E. 
R.  Drew,  .Mr.  and  Mrs.  J.  A.  Dunker,  Mr.  and  Mrs.  O.  W. 
Dunn.  Prof,  and  Mrs.  W.  F.  Durand,  Mr.  and  Mrs.  Ed- 
win Duryea,  Mr.  and  Mrs.  Wm.  M.  Earle,  Mr.  and  Mrs. 
O.   M.  Easterday,  Mrs.  Katherine  Ede,  Mrs.  .Alfred  Ed- 
wards, Dr.  and  Mrs.  O.  L.  Elliot,  Prof,  and  Mrs.  Jeffer- 
son Ehnore,  .Mr.  and  .Mrs.  .A.  L.  Emery,  Miss  F.  B.  Estes, 
Rev.  and  Mrs.  David  J.  Evans,  Mr.  and  Mrs.  E.  R.  Ewell. 
Mr.  and  Mrs.  J.  -A.  Faull,  Miss  Katherine  C.  Fay,  Prof, 
and  Mrs.  J.  C.  L.  Fish,  .Mr.  and  Mrs.  H.  B.  Fisher,  .Mrs. 
H.  Fletcher.  Mrs.  E.  S.  Flint,  Prof,  and  Mrs.  D.  .M.  Fol- 
som.  Prof,  and   Mrs.  B.  O.  Foster,  .Mr.  and   .Mrs.  F.  H. 
Fowler,    .Mrs.   Joshua   L.    Fowler.    .Mr.    and    .Mrs.    F.    W. 
Fox,  Mr.  James  Frazer,  .Miss  Blanche  K.  Freeman,  Mr. 
and  Mrs.  A.  W.  French,  Mr.  and  .Mrs.  E.  P.  Gamble.  Rev. 
and  Mrs.  D.  Charles  Gardner,  Mr.  and  Mrs.  C.  W.  Gard- 
ner, Mrs.  J.  A.  Gill,  Prof,  and   -Mrs.  C.  H.  Gilbert,   Mr. 
and    Mrs.    Chas.   J.   Gleason.    Mrs.    Goodspeed,    Mr.   and 
Mrs.  A.  G.  Grant,  Mr.  and  Mrs.  C.  -A.  Gray.   Prof,  and 
Mrs.  H.  D.  Gray,  Miss  Kate  Gray,  Col.  and  Mrs.  W.  W. 
Gray,   Mr.  and   Mrs.  J.  E.  Green,  Prof,  and   .Mrs.   R.  L. 
Green,  Miss  Rebecca  Greene,  Mrs.  E.  Greenleaf,  Mrs.  J. 
L.   Griffiths.   The   Misses    Hadden,   .Mr.   and    Mrs.   H.   L. 
Haehl,  Mr.  and  Mrs.  W.  H.  Haley,  Mr.  and  Mrs.  H.  G. 
Hall,  Mr.  and  .Mrs.  .A.  D.  Hamilton,  Mr.  and  Mrs.  W.  H. 
Hammel,  -Mr.   and   Mrs.   C.  B.   Hammond,   Dr.  and   Mrs. 
Thos.   F.  Hammond,  .Mr.  and  Mrs.  Thos.   F.   Hammond, 
.Mr.  and  Mrs.  R.  L.  Handy,  .Mr.  and  Mrs.  Frank  Hapgood, 
Mrs.    S.    E.    Harker,    The    Misses    Harker,    Mrs.    M.    S. 
Harper,  .Mrs.  Sarah  E.  Haskell,  .Miss  .Alice  Hays,  Miss 
Bertha  Heald,   Prof,   and   .Mrs.   Harold    Heath,   Mr.   and 
Mrs.  Royal  T.  Heath.  Dr.  and  Mrs.  Geo.  Hempl..  Mr.  and 
Mrs.  C.  E.  Hodges,  Miss  Elizabeth  Hogue,  Miss  Fannie 
Holman.   Miss   Edna    Horn,   Mr.   and    .Mrs.   L.   Horwege, 
Prof,  and  Mrs.  L.  M.  Hoskins,  .Miss  L.  G.  Hoskins,  Dr. 
and  Mrs.  .Alfred  Houston,  .Mr.  and  Mrs.  W.  H.  Houston, 
Dr.  and  Mrs.  Burt  Estes  Howard,  Miss  Mollie  -A.  Howe, 
.Mr.  and  .Mrs.  E.  C.  Hughes,  Miss  Florence  Hughes,  Mrs. 
L.  R.   Hundley,  Capt.  and   Mrs.  .A.  J.   Hutchinson,   Mrs. 
Joseph   Hutchinson,   .Miss   Laura   Hyde,   Pres.   and    Mrs. 
David  Starr  Jordan,  .Mr.  and  Mrs.  F.  F.  Jeffers,  Dr.  Edith 
Johnson,  Prof,  and  Mrs.  O.  M.  Johnston,  .Mr.  and  Mrs. 
C.   E.  Jordan,   Mr.   and   Mrs.   E.  Joullin,   Mrs.   Emily   S. 
Karns,    .Mr.    and    .Mrs.    R.    P.    Kavanagh.    Mr.    and    .Mrs. 
Percy  Keatinge,  Mr.  and   Mrs.  Richard  Keatinge.   Miss 
Emnia  Kellogg.  .Miss  Alice  Kelly,  Mr.  and  Mrs.  Eli  King, 
Dr.    and    -Mrs.    Josiah    Kirk,    Mrs.    Knollin,    Mr.    Philip 
Knowlton,  Dr.  and  .Mrs.  Edward  B.  Krehbiel,  Mr.  Edger- 
ton  Lakin,  Mr.  and  Mrs.  T.  B.  Larkin,  .Mr.  and  .Mrs.  Geo. 
W.  La  Peire,  .Mr.  and   .Mrs.  Chas.  G.  Lathrop,   Mr.  and 
Mrs.  Gustav  Laumeister,  Mr.  and  Mrs.  L.  R.  Lauterstein, 
Miss  Frances  Layes,   Mr.  and   .Mrs.  John  Lee,  Mr.  and 
Mrs.  Robert  Lee,  Prof,  and  Mrs.  L.  R.  Lenox,  Mr.  and 
Mrs.  C.  C.  Letts,  Mr.  Joseph  Lewis,  Mr.  and  Mrs.  J.  B. 
Liggett,  Mr.  and  Mrs.  G.  W.  Lillie,  Dr.  and  Mrs.  Geo  B. 
Little,  Miss  Mary  I.  Lockley,  Prof,  and  Mrs.  R.  R.  Long, 
Miss   .Margaret   Lothrop,   Mrs.   A.   F.   Lucy,    Miss   E.   M. 
Lvon,   Mr.   and   Mrs.   W.   H.   MacMeekin,   Mr.   and    Mrs. 
Wm.  H.  Manaton,  Mr.  and  .Mrs.  J.  W.  Mansfield,  Mr.  and 
Mrs.  F.  A.  .Marriott,  Prof,  and  Mrs.  E.  W.  Martin,  Prof, 
and  Mrs.  Guido  H.  Marx,  Dr.  and  Mrs.  C.  S.  McCowen, 
Mrs.  Mary  McCurdy,  Mr.  and  Mrs.  J.  E.  McDowell,  Prof, 
and   -Mrs.   F.   .M.   McFarland,   Miss  Effie  McGilvray,   Mr. 
and   Mrs.  A.  C.   McLaughlin,   .Mr.  and   Mrs.   D.  .A.   .Men- 
denhall,  .Mr.  and  Mrs.  G.  E.  Mercer,  Dr.  and  Mrs.  A.  W. 
Meyer,  Prof,  and  Mrs.  H.  -A.  Millis  ,Miss  Edith  R.  Mirrie- 
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THE   PACIFIC   C0A8T   MUSICAL   REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  smger.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


[Seattle 


Spoka 


ORPHEUM. 


The  Orpheum  bill  for  next  week  will  be  headed  by 
Elsa  Ruegger  the  World's  Greatest  Woman  Cellist. 
Madame  Ruegger's  artistic  career  has  been  a  succession 
of  triumphs.  She  has  played  both  here  and  abroad  with 
leading  symphony  and  musical  societies  and  has  been 
immensely  successful  in  numerous  concert  tours.  Her 
appearance  in  vaudeville  is  therefore  an  event  of  ex- 
traordinary importance  and  another  striking  illustra- 
tion of  the  wonderful  advance  this  branch  of  theatricals 
is  making.  Madame  Ruegger  has  been  distinguished  by 
the  approbation  of  the  most  hypercritical  European  and 
.American  critics.  She  has  in  addition  to  the  compell- 
ing force  of  her  art  a  most  magnetic  personality.  On 
her  present  vaudeville  tour  she  will  be  assisted  by  the 
celebrated  conductor  Mr.  Edmund  Lichenstein  an  emi- 
nent figure  in  the  musical  world.  Her  programme  will 
consist  of  a  Nocturne  by  Chopin,  an  Elegy  by  Massenet 
and  "The  Elves  Dance  "  by  Popper. 

Cesare  Nesi  the  young  Caruso  who  will  be  heard  for 
the  first  time  in  this  city  has  in  the  opinion  of  those  best 
qualified  to  judge  a  splendid  future  in  grand  opera.  Al- 
though a  young  man  he  has  had  a  very  eventful  career. 
Three  years  ago  he  came  in  the  steerage  with  other  im- 
migrants from  Florence,  Italy,  to  New  York.  In  his  own 
land  he  had  been  a  modeller  of  clay  statues  and  he 
soon  secured  a  position  as  a  peddler  of  these  from  a 
compatriot  who  made  them  in  a  little  shop  on  the 
Bowery.  At  night  he  amused  himself  in  his  own  room 
by  singing  the  songs  of  his  native  land  and  his  fellow 
boarder  soon  made  of  him  a  vocal  celebrity.  His  first 
public  appearance  was  on   an  amateur  night  at  a  five 


cent  vaudeville  theatre,  where  he  scored  under  the 
most  unfavorable  circumstances  a  tremendous  hit.  His 
fame  went  forth  and  an  alert  vaudeville  manager  was  so 
impressed  by  his  tenor  robusto  notes  that  he  booked 
him  for  his  entire  circuit.  Since  then  his  success  has 
been  assured. 

De  Witt.  Burns  and  Torrence  will  introduce  their 
mirthful  creation  "The  Awakening  of  Toys."  It  is 
Christmas  eve  in  a  toyshop  and  the  trio  impersonate 
respectively  a  .lack  in  the  Box,  a  Wooden  Soldier  and  a 
Pierrot  Doll  who  become  animated  and  indulge  in  acro- 
batic dances  and  novel  and  attractive  poses.  Harry 
Earl  Godfrey  and  Veta  Henderson  will  present  an  en- 
joyable bit  of  travesty  called  ".Aboard  for  Abroad" 
which  gives  both  players  liberal  scope.  The  scene  is 
the  forward  deck  of  a  boat  and  there  is  not  a  dull  min- 
ute in  the  entire  act.  Next  week  will  be  the  last  of 
Mrs.  Gene  Hughes  and  Co.:  Van  Brothers:  -Bradshaw 
Brothers  and  W.  C.  Fields  "The  Silent  Humorist." 


itself,  but  the  situations  are  irresistible;  there  is  no 
need  to  criticise,  it  clears  that  corking  hurdle  by  several 
thousand  feet  and  goes  bounding  on  its  seven-league 
boots. 

"Bought  and  Paid  for."  William  A.  Bradv's  remarkable 
success,  which  he  is  sending  here  with  the  original  New 
York  Playhouse  cast,  including  Charles  Richman,  Julia 
Dean  and  others,  is  underlined  to  follow  "Baby  .Mine"  at 
the  Cort  for  a  limited  engagement  beginning  Jlonday 
September  2nd. 


Mrs.  E.  M.  S.  Fite,  manager  of  Brabazon  Lowther,  the 
famous  Irish  baritone,  and  other  artists,  who  has  her 
her  offices  in  Los  -Vngeles,  spent  a  few  days  in  San 
Francisco  in  the  interests  of  her  artists. 


CORT  THEATRE. 


Margaret  Mayo's  screaming  comedy,  "Baby  Mine." 
which  opened  a  limited  engagement  at  the  Cort  Theatre 
last  Sunday,  will  enter  upon  its  second  and  last  week 
beginning  Sunday  night.  "Baby  .Mine"  still  has  the 
power  to  provoke  unrestrained  laughter.  It  is  seldom 
one  hears  such  genuine  laughter  completely  possess  the 
large  audiences  at  the  Cort  this  week,  where,  this 
screaming  success  is  duplicating  its  previous  engage- 
ment in  this  city.  Never  was  a  comedy  constructed 
that  so  easily  took  the  audience  off  its  gravity  and  keep 
it  going  in  an  avalanche  of  shrieks.  It  is  a  quadruple 
success  in  the  gilt-edge  class.     The  story  is  simplicity 
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ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these   tine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN   Piano  has  many  valu- 
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The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning 

IT    IS   THE   SCHOOL   THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE     OF    THE     WORD 
WHETHER     PIANISTS,    SINGERS,    VIOLINISTS     OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer:  David  Bispham,  .America's  greatest  baritone:  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers:  Adri- 
enne  Remenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation:  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer:  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the  violin   and   others   equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "'^r^""'^ 


THE  PACIFIC  COAST   iMUSICAL   REVIEW 


ALCAZAR  THEATRE. 


Laurette  Taylor's  next  venture  at  the  Alcazar,  com- 
mencing Monday  night,  will  be  as  Eve  Alverstone  in 
"The  Wooing  of  Eve."  another  new  play  by  J.  Hartley 
Manners,  and  she  pronii.ses  to  be  no  less  interesting  in 
it  than  she  was  in  either  of  her  previous  interpretations, 
although  the  role  demands  radically  different  treatment. 
Eve  is  young,  but  an  accomplished  woman  of  the  world, 
sensible  of  mind  and  brilliant  of  speech,  ever  ready 
with  the  right  action  and  the  right  word.  Her  whole 
tone  and  demeanor  are  buoyant,  and  their  effect  is  that 
of  a  tonic  in  depressing  surroundings.  Withal  she  has 
suffered,  and  suffering  has  taught  her  the  great  lesson 
of  charity — of  instinct  for  another's  sorrow. 

Into  the  troubled  family  of  her  uncle,  John  Rodd,  a 
London  iron  king,  enters.  Eve  finds  him  threatened 
with  bankruptcy,  his  youthful  wife  ready  to  elope  and 
his  daughter  about  to  be  married  to  a  man  who  does 
not  possess  her  love.  Throughout  three  extremely-in- 
teresting acts,  covering  a  period  of  twenty-four  hours, 
Eve  is  very  busily  engaged  in  putting  the  disturbed 
house  in  order,  and  very  thoroughly  is  her  self-imposed 
task  accomplished.  Her  manner  of  doing  it  is  contrary 
to  the  conventional,  as,  indeed,  are  the  plot  of  the  play 
and  the  principal  characters  involved. 

w 


MUSIC    AT   THE    UNIVERSITY. 


With  the  opening  of  the  University  for  the  Fall  term 
the  Sunday  Half-Hours  of  Music  in  the  Greek  Theatre 
will  be  resumed,  and  the  engagements  made  by  the 
Musical  and  Dramatic  Committee  warrant  the  assertion 
that  ililo  lerm  s  series,  including  as  it  does  concerts  by 
bands,  orchestras,  and  choral  societies  as  well  as 
recitals  by  individual  performers,  will  be  the  most  in- 
teresting ever  given  in  the  Theatre.  Learning  that 
Miss  Mary  Edith  Cowans,  a  distinguished  contralto  well- 
known  in  New  York  and  vicinity  for  her  church  and  con- 
cert work,  was  to  be  in  this  vicinity  about  this  time,  the 
Chairman  of  the  Committee  months  ago  invited  her  to 
open  the  series.  Miss  Cowans,  who  is  the  contralto 
soloist  in  the  Cavalry  Methodist  Church,  which  has  the 
largest  church  auditorium  in  New  York,  not  only  gra- 
ciously consented,  but  to  add  variety  to  the  programme 
secured  the  services  of  an  instrumental  sextette  con- 
sisting of  Mrs.  R.  Roy  Cowles,  first  violin;  Wymond 
Garthwaite,  second  violin;  James  Hamilton  Todd,  Jr., 
viola;  Thomas  T.  Rieger.  violoncello,  and  Mrs.  Edwin 
Garthwaithe  and  Miss  Mildred  Porter,  piano.  The  pro- 
gramme that  will  be  presented  is  as  follows;  the  Pre- 
lude from  Ronald's  "Cycle  of  Life,"  Homer's  Requiem, 
and  Heuschel's  Morning  Hymn,  Miss  Gowans;  two 
movements,  the  Adagio  Serioso  and  the  Allegro,  from 
Jadassohn's  Sextette,  opus  100;  Chapman's  A  Little 
Way,  Bauer's  Light,  the  old  Scotch  song  Loch  Lomond, 
Ware's  Joy  o'  the  Morning,  Miss  Gowans;  "My  Heart  at 
thy  Sweet  Voice,"  from  Saint-Saens'  "Sampson  and  De- 
lilah," Miss  Gowans. 


-*v- 


SHORT    ITEMS   OF    INTEREST. 


Uda  Waldrop,  the  able  and  well  known  pianist  and 
teacher,  will  resume  teaching  in  his  new  residence 
studio.  2632  College  Ave.  Berkeley,  on  September  1st. 
Mr.  Waldrop  enjoyed  a  pleasant  summer  vacation  and 
is  anticipating  a  very  lively  and  busy  season. 

Dr.  Louis  Lisser.  the  distinguished  piano  pedagogue 
and  for  many  years  the  Dean  of  the  Musical  Department 
of  Mills  College,  will  leave  on  an  extended  Oriental  and 
European  trip  next  Saturday  on  the  Steamship  Chiyon 
Maru.  He  will  be  accompanied  by  his  wife  and  son  and 
expects  to  remain  away  from  San  Francisco  about  a 
year  and  a  half.  Dr.  Lisser  has  long  contemplated  this 
big  trip,  but  somehow  has  been  prevented  from  follow- 
ing his  inclinations.  He  will  now  make  up  for  lost  time. 
Dr.  Lisser  is  one  of  the  leading  factors  of  musical  de- 
velopment in  this  community  and  it  is  due  largely  to  his 
energy  that  a  number  of  important  musical  movements 
were  started  and  successfully  launched  during  the  early 
period  of  our  musical  life.  Dr.  Lisser's  numerous 
friends  will  all  wish  him  a  pleasant  journey  and  a  happy 
return,  and  in  this  wish  the  Pacific  Coast  Musical  Re- 
view joins  them. 

E.  M.  Guise,  of  the  Baldwin  Co..  has  returned  from 
several  week's  vacation  to  Canada  and  is  again  showing 
his  smiling  countenance  to  his  many  friends  at  his  usual 
post  of  observation. 

Percy  A.  R.  Dow's  Summer  School  of  Voice  closed  its 
session  of  two  months  on  August  16th.  The'  conditions 
for  such  a  school  were  ideal,  and  the  pupils  not  only  en- 
joyed the  many  outing  advantages  of  the  redwoods, 
river  and  mountain,  but  have  been  gratified  with  the 
rapid  progress  which  their  voice  has  made  with  the 
daily  lesson  plan.  The  idea  being  somewhat  new  to 
this  part  of  the  country,  will  grow  in  popularity  as  its 
practicability  becomes  realized,  and  Mr.  Dow  looks  for 
a  big  school  next  season.  Mr.  Dow  is  again  at  his  Oak- 
land studio  and  busy  giving  lessons. 

Miss  Frieda  Wansner,  a  brilliant  young  pianiste  and 
pupil  of  Wm.  J.  McCoy,  has  been  engaged  as  the  resi- 
dent teacher  of  piano  at  Miss  Hamlin's  School.  The 
young  lady  is  a  very  accomplished  musician  and  scored 
a  gratifying  triumph  at  the  recent  commencement  con- 
cert of  the  Hamlin  School,  besides  having  appeared  at  a 
number  of  public  and  private  events  with  decided  artis- 
tic success. 

Miss  Beatrice  Clifford,  the  successful  pianist  and 
accompanist,  announces  that  she  has  taken  the  Hall 
Studio  formerly  occupied  by  Frank  Wickman  at  2.518'/; 
Etna  Street,  Berkeley.  On  Mondays  Miss  Clifford  will 
be  in  her  San  Rafael  Studio,  5  Reservoir  Road. 

Miss  Ada  Clement  announces  that  she  resumed  teach- 
ing on  August  15th  at  her  residence  studio,  225.5  Broad- 
way. 


Warren  D.  .-Mien's  Summer  Course  for  pianists,  which 
lasted  all  through  the  month  of  July,  was  a  brilliant  suc- 
cess both  from  the  standpoint  of  attendance  and  of  in- 
terest. During  the  course  Mr.  Allen  gave  tour  lecture 
recitals  for  his  students,  assisted  in  two  of  them  by  Miss 
Esther  Louise  Houk,  contralto.  The  programs  w-ere  as 
follows:  First  Recital — Schumann-Scl.  from  Kreisler- 
iana.  Fantasy  Pieces,  and  Sonata  op.  11.  Song,  "Ich 
groUe  nicht."  Brahms — Intermezzo,  op.  117,  no.  1, 
Andante  and  Scherzo,  op.  5.  Songs — Standchen — Sap- 
phic Ode.  Chopin — Polonaise  in  E  flat  minor.  Fantasy 
in  F  minor.  Second  Recital — Mozart — Sonata  in  B  flat. 
Haydn — Sonata  in  E  flat.  Beethoven — Sonatas  op.  10. 
No.  3;  op.  27  and  op.  110.  Third  Recital — Bach — Three 
Choral-Preludes  (Busoni);  Chromatic  Fantasy  and 
Fugue;  Italian  Concerto.  Liszt — Prelude  in  C  major; 
Funerailles;  Gnomenreigen;  Polonaise  in  E  major; 
Song — "O,  Heb,  so  lang  du  lieben  kannst."  Fourth  Re- 
cital—Arensky — Fres  de  la  mer;  Scriabine — Desire; 
Rachmaninoff — Polichinelle;  Liapounow — Carillon.  Rav- 
el— Pavane;  Sonatina;  Debussy — The  Engulfed  Cathe- 
dral; Clair  de  lune;  Minstrels;  The  Girl  with  the  Flaxen 
Hair.  Cesar  Franck — Prelude,  Choral,  and  Fugue. 
Miss  Houk  leaves  for  her  old  home  in  the  East  about 
September  1st,  but  will  return  to  Berkeley  next  Janu- 
ary, to  locate  here  permanently. 

Heinrich  von  Stein,  accompanied  by  his  wife  and 
family,  is  spending  his  summer  vacation  at  Catalina 
Islands.  Mr.  von  Stein,  who  is  the  exceedingly  able 
and  successful  director  of  the  Von  Stein  Academy  of 
Music,  has  recently  purchased  a  little  yacht  and  is 
enjoying  his  well  deserved  rest  exceedingly. 

The  Pacific  Coast  Musical  Review  is  in  receipt  of  a 
postal  card  from  Mrs.  Stanley  Morsehead  of  this  city 
in  which  she  informs  us  that  she  is  enjoying  the  per- 
formances at  the  Wagner  festival  plays  in  Bayreuth 
to  the  utmost.  "Die  Meistersinger,"  Mrs.  Morsehead 
says,  was  beyond  description  under  the  direction  of 
Hans  Richter.  The  brilliant  San  Francisco  soprano  is 
studying  with  Madame  Gulbronson,  the  famous  Brun- 
hilde,  who  is  also  singing  superbly  the  Waltraute  and 
other  roles.  Mr.  Morsehead  speaks  of  L.  E.  Behy- 
mer's  presence  in  the  Bayreuth  atmosphere  and  of  his 
untiring  interest  in  everything. 

Mrs.  B.  Liedermann.  the  well  known  soprano  if  Tem- 
ple Emanu  EI.  was  the  soprano  soloist  at  the  Chatauqua 
meeting  which  took  place  at  the  Sutter  Street  Temple 
last  week.  Dr.  H.  J.  Stewart  was  the  organist.  Mrs. 
Liederman  made  an  excellent  impression  with  her  fine 
solo  work. 

Mrs.  Richard  Rees  has  just  recovered  from  a  pro- 
longed sickness  and  is  again  busy  in  her  studio  and 
ready  to  accept  public  engagements.  On  July  14th  Mrs. 
Rees  sang  the  Star  Spangled  Banner  at  one  of  the 
French  celebrations  and  scored  her  usual  triumph. 
Mrs.  Rees  expects  even  a  better  season  this  year  than 
last,  and  she  was  exceptionally  successful  in  tlie  past. 


GREAT    OPPORTUNITY    FOR    TALENTED    PIANIST. 


We  desire  to  call  the  attention  of  piano  teachers  and 
pupils  to  an  announcement  on  P.  4  of  this  issue  in 
which  a  young  pianist  is  offered  a  lucrative  position  as 
a  member  in  a  dramatic  sketch.  It  is  rarely  that  a 
young  student  may  secure  such  a  chance  to  come  before 
the  public  and  desplay  his  talents.  -As  will  be  seen  from 
the  announcement  a  very  clever  young  piano  student  is 
wanted — a  musician  who  is  above  the  average  and  who 
is  able  to  thrill  his  hearers.  He  must  be  not  older  than 
fifteen  years,  of  slight  built  and  must  look  the  part  of  a 
young  boy,  as  this  is  the  character  he  is  to  impersonate. 
It  will  be  seen  that  this  is  the  chance  of  a  life  time  for 
a  young  genius,  and  according  to  the  impression  he  is 
able  to  make  with  his  audiences,  it  may  be  the  making 
of  a  young  pianistic  genius  in  the  world  of  music.  For 
this  reason  we  are  calling  attention  to  the  announce- 
ment in  an  editiorial  manner. 


CALIFORNIA   INSTITUTE  OF  MUSICAL  ART. 


Upon  another  page  in  this  issue  will  be  found  an 
announcement  of  the  California  Institute  of  Musical 
Art  of  which  .Alexander  Stewart  is  the  director  and 
which  is  affiliated  with  the  Horton  School  of  Oakland,  of 
which  Miss  Sarah  W.  Horton  is  the  principal.  The 
studios  and  classrooms  are  located  with  the  Horton 
School,  Perkins  and  Palm  Streets,  Oakland  and  at  the 
Maple  Hall  Building,  1414  Webster  Street,  Oakland. 
The  administration  council  consists  of  Alexander  Stew- 
art, chairman.  Miss  Sarah  W.  Horton  and  Edward  B. 
Jordan,  who  is  also  the  secretary  treasurer.  The  advis- 
ory council  includes  Prof.  Charles  E.  Rugh,  department 
of  Education,  University  of  California.  Rev.  Albert  W. 
Palmer,  pastor  Plymouth  Congregational  Church,  Oak- 
land, Dr.  William  Frederick  Bade,  Pacific  Theological 
Seminary,  Berkeley.  .1.  B.  Richardson,  attorney,  Oak- 
land and  Prof.  Eugene  Neustadt,  M.C.P.,  London,  late 
head  of  department  of  modern  languages,  Watson's  Col- 
lege,  Edinburgh. 

The  faculty  includes  such  fine  pedagogues  as  Frederic 
M.  Biggerstaff,  piano,  William  Carruth,  organ  and 
theory,  Madame  Eugene  Neustadt,  voice.  Prof.  Eugene 
Neustadt,   French   and   German,   Howard   Eugene  Pratt, 


voice.  Miss  Elizabeth  Simpson,  pianoforte,  Alexander 
Stewart,  violin  and  orchestra.  Miss  Janet  Torrey,  pre- 
paratory pianoforte  and  theory,  Wm.  Wertsch  Jr., 
violoncello.  Charles  H.  Blank  and  Thomas  Woodcock^ 
will  be  assistants  to  Mr.  Stewart.  Competent  instruc- 
tors of  practical  professional  experience  are  provided 
for  students  of  flute,  clarinet,  cornet,  trombone  and 
other  instruments.  As  will  be  seen  the  institution  is 
an  ideal  conservatory  and  should  prove  of  much  benefit 
to  its  students.  We  shall  have  more  to  say  about  it  in 
future   issues. 

LETTERS   FROM    OUR    FRIENDS. 


San  Francisco,  Cal. 
My  dear  Mr.  Metzger: 

As  a  member  of  the  musical  profession  let  me  thank 
you  for  the  efforts  you  are  making  in  behalf  of  resident 
artists.  1  think  the  time  is  coming  surely,  and  before 
long,  when  local  musicians  will  receive  the  recognition 
due  them,  hut  the  public,  and  will  be  in  evidence  more 
often.  Wishing  you  every  success,  believe  me. 
Sincerely, 
JULIA  THORP  YOUNG. 


Madame  Isabella  Marks  returned  from  her  vacation 
last  week  and  is  again  busy  in  her  studio  in  the  Kohler 
&  Chase  Building.  She  was  at  Monte  Rio  on  the  Rus- 
sian where  she  remained  two  weeks  and  was  delighted 
with  the  beautiful  scenery  and  the  ideal  climate. 


(Continued  from  Page  4.) 


lees,  Mrs.  J.  W.  Mitchell,  Rev.  and  Mrs.  Frederick  Mor- 
gan Mrs.  Geo.  F.  Morrell,  Mr.  and  Mrs.  J.  J.  Morris.  Mrs 
W.  S.  Morrison,  Mr.  and  Mrs.  Charles  Moser,  Mr.  and 
Mrs.  Geo.  W.  Mosher,  Lieut,  and  Mrs.  Mullen,  Mrs.  D  H 
Munger,  Dr.  and  Mrs.  A.  T.  Murray,  Dr.  and  Mrs.  C.  S 
G.  Nagel.  Miss  E.  O'Connor,  ■\liss  Helen  B.  O'Neil,  Miss 
Ethel  Ostrander.  Mr.  E.  F.  Oswald.  .Miss  Clara  Page 
Mr.  and  Mrs.  W.  E.  Palmer,  .Mr.  and  Mrs.  Geo.  R.  Park- 
inson, Mr.  and  Mrs.  J.  F.  Parkinson.  Miss  Grace  Partee, 
Dr.  and  Mrs.  Eugene  Payne,  Prof,  and  Mrs.  Geo.  J. 
Peirce,  Miss  Laura  Peterson,  Mr.  and  Mrs.  C.  H. 
Phillips,  Dr.  and  Mrs.  L.  E.  Phillips,  Mr.  and  Mrs  L  E 
Pier,  Mrs.  C.  L.  Place.  Dr.  and  Mrs.  L.  M.  Place,  Mrs.  e! 
P.  Pomeroy,  Mrs.  C.  J.  Preisker.  Mr.  and  Mrs.  J.  F. 
Prior,  .Mr.  and  Mrs.  W.  A.  Front,  Mrs.  Alice  E.  Ramsay, 
Miss  Elizabeth  Randall,  Mr.  and  Mrs.  R.  C.  Ray,  Rev' 
and  Mrs.  Clarence  Reed,  Prof,  and  Mrs.  Karl  G.  Rend- 
torff.  Dr.  and  Mrs.  H.  B.  Reynolds,  Dr.  and  Mrs.  H.  C. 
Reynolds,  Miss  Grace  H.  Reynolds,  Dr.  and  Mrs.  R.  G. 
Reynolds,  Mrs.  G.  M.  Richardson,  Prof,  and  Mrs.  E.  E. 
Robinson,  Prof,  and  Mrs.  A.  F.  Rogers,  Mr.  and  Mrs' 
Walter  Rodgers,  Mr.  and  Mrs.  Arthur  Roller,  Mr.  and 
Mrs.  M.  B.  Roller,  Mr.  and  Mrs.  J.  W.  Roller,  Mr.  and 
Mrs.  \.  E.  Rouiller.  Mrs.  T.  P.  Russell,  Prof,  and  Mrs. 
H.  J.  Ryan,  Prof,  and  Mrs.  Geo.  Sabine.  Prof,  and  Mrs.  F. 
Sanford,  Mrs.  Phoebe  Sanor,  Mr.  and  Mrs.  H.  Schom- 
berg.  Mr.  and  Mrs.  Wm.  Schofield,  Miss  Scott,  Mr.  and 
.Mrs.  .\lfred  Scale,  Mrs.  J.  B.  Sears,  Prof.  S.  S.  Seward, 
Mr.  and  Mrs.  W.  A.  Shedd,  Mrs.  A.  B.  Show,  Mr.  and 
Mrs.  E.  B.  Shugert,  Mrs.  John  L.  Simpson,  Mr.  and  Mrs. 
J.  E.  Sloan,  Capt.  and  Mrs.  G.  R.  Slocum,  Mrs.  Abbie 
Smith,  Mr.  and  Mrs.  C.  L.  Smith,  Mr.  and  Mrs.  E.  R. 
Smith,  Dr.  and  Mrs.  H.  J.  Snyder,  Mrs.  C.  M,  Somers, 
Dr.  and  Mrs.  John  C.  Spencer,  Mr.  and  Mrs.  John  A. 
Squire,  Mr.  and  Mrs.  Miles  Standish,  Mr.  and  Mrs.  .John 
Stanton,  Prof,  and  Mrs.  E.  C.  Starks.  Mrs.  E.  M.  Stauf, 
Miss  Blanche  Stedman,  Mrs.  F.  A.  Steele,  Mr.  and  Mrs. 
.■\.  M.  Stevens,  Mrs.  H.  C.  Stevens,  Mr.  and  Mrs.  G.  L. 
Stevick.  Dr.  and  Mrs.  J.  M.  Stillman,  Miss  C.  S.  Stolten- 
berg,  Mrs.  Helen  Stone,  Mr.  and  Mrs.  James  Stroner, 
Mrs.  S.  L.  Strong,  The  Misses  Sutlitfe,  Mr.  and  Mrs.  S. 
W.  Swabey,  Mr.  and  Mrs.  Frank  Swearingen,  Dr.  and 
Mrs.  Wilber  M.  Swett,  Miss  L.  E.  Swift.  Mr.  and  Mrs. 
J.  A.  Taff,  Dr.  and  Mrs.  Claud  Terry,  Mr.  and  Mrs.  H. 
L.  Terwilliger,  Miss  Thiele,  Mr.  E.  C.  Thoits,  Mr.  and 
Mrs.  W.  C.  Thoits,  Dr.  and  Mrs.  Benjamin  Thomas,  Mr. 
and  Mrs.  Charles  W.  Thompson,  Mr.  and  Mrs.  Walter  D. 
Tobey,  Mr.  and  Mrs.  Walter  E.  Vail,  Mrs.  M.  Van  Dyke, 
Mr.  and  Mrs.  John  O.  Varian,  Mr.  and  Mrs.  E.  A.  Vining, 
Miss  A.  Watson,  Mr.  and  Mrs.  Stuart  Weaver,  Miss 
Mamie  D.  Week,  Mr.  and  Mrs.  E.  C.  Weingartner,  Miss 
Edith  Westall,  Mr.  and  Mrs.  Frank  G.  White,  Miss  Har- 
riet E.  White.  Mr.  and  Mrs.  W.  A.  Whitmer,  Mr.  and 
Mrs.  C.  M.  Whitney,  Mr.  and  Mrs.  G.  R.  Wilbur,  Dr.  and 
Mrs.  R.  L.  Wilbur.  Mrs.  W.  C.  Wilbur,  Mr.  and  Mrs.  F.  L. 
Willard,  Dr.  and  Mrs.  Thos.  M.  Williams,  Dr.  and  Mrs. 
Carl  G.  Wilson,  Miss  Maud  Wilson,  Prof,  and  Mrs.  C.  B. 
Wing,  Mrs.  E.  L.  Wolverton.  Mr.  and  Mrs.  C.  J.  Wood, 
Prof,  and  Mrs.  S.  W.  Young.  Dr.  and  Jlrs.  E.  C.  Zicken- 
drath.  Dr.  and  Mrs.  Hans  Zinsser.  Mayfield — Mr.  and 
Mrs.  James  C.  Ray,  Mr.  and  Mrs.  S.  M.  yandervoort. 
Los  Altos  and  Mountain  View — Mr.  and  Mrs.  R.  M. 
Brotherton.  Mr.  and  Mrs.  Percy  T.  Hannigan,  Mr.  and 
Mrs.  James  Jerome,  Mr.  and  Mrs.  Emil  Kehrlein,  Mr. 
and  Mrs.  Robert  C.  Kirkwood,  Miss  M.  W.  Loveland,  Mr. 
and  Mrs.  S.  F.  Oliver,  Dr.  and  Mrs.  Redmond  Payne, 
Mr.  and  Mrs.  R.  M.  Tooker,  Mr.  and  Mrs.  Edwin  Thomas, 
Mr.  and  Mrs.  E.  G.  Woodruff.  Sunnyvale — Mr.  and  Mrs. 
S.  L.  Berry,  Miss  Grossman,  Mr.  and  Mrs.  Norman  Scho- 
field. San  Jose — Mr.  and  Mrs.  John  F.  Brooke,  The 
Misses  Clayton,  Mr.  and  Mrs.  O.  A.  Hale,  The  Misses 
Kimball,  The  Misses  Park,  Mr.  and  Mrs.  Joseph  H. 
Rucker.     Edenvale — iMr.  and  Mrs.  J.  O.  Ha>-es. 


OPERA  STORIES 


ylBook  Every  Mu. 
Should  Have 


■ew   words.     Opera  Stories  fills  this  want.     It  contains  the  Stories  (divid- 

and     D'Annunzio's  Mystery     Play,     The     Martyrdom     of     St.     Sebastian. 

n    gives    xrie    siurics    ui     jcwcia    of    the     Madonna,  La      Foret      Bleue.      Lobetanz,      Mona,      Le      Donne 

Curlose  and  otiier  recent  operas;  also  of  all  Standard  Operas.     Opera   Stories  contains   portraits  of  famous 


What  one  wants  is  the  Story  in 
ed  into  acts)  of  164  Operas, 
It     gives    the    stories     of    Jewels 


Cunose  and  other  recent  operas;  also  ot  an  btanaard  operas.  Opera  btones  contains  portraits  or  Tamoui 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.    Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   CO/, ST   MUSICAL   REVIEW 
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Pianos 


hiKliei' 
amineil, 

It  is 
become 
tone  til 

Vom- 


Are  toda.v  the  most  notable  iiKlnrseiiient  of  tlic  KiisUiii  idea.  Hnililed  of 
the  very  finest  materials  of  the  world,  with  QUALITY  alone  the  shibbolelh 
of  their  nianiifacturers.  they  liave  won,  by  reason  of  their  sniK'iior  structural 
and  tonal  merit,  a  ])ositioii  in  the  inner  circles  of  the  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

Skill,  taste,  time  and  expense  being  the  principal  elements  in  the  manu- 
facture of  MASON  &  HAAILIN  I'lAXOS,  it  naturally  follows  that  they  are 
in   jirice   tlian   other   and   less   perfectly-made   pianos.     "Those  things  called  dear,"  says  Kuskinj  "are,  when  justly  ex- 
the  cheapest;  they  are  attended  with  much  le.ss  profit  to  the  seller  than  those  which  everybody  calls  cheap." 
only    necessary    for   the   real    musician    to    compare   witli  others  and  test  fully  the  MASON  &  HAMLIN  PIANO  to 
convinced  that  a  new  era  in  piano  construction  has  arrived;    that   a   more   noble,    more    sympathetic    and    satisfying 
an  he  has  ever  known  is  there,  the  proof  of  the  superiority  of  ilASON  &  HAMLIN  patented  features  of  coustruction. 
old   piano  taken   as  part  payment,   the  balance  on  easy    terms   if  you    like. 


VICTOR  TALKING   MACHINES— SHEET   MUSIC 


Two  Enkranc«t 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


,  Oakland— 510  12th  and  1105  Washington 

4»'«  San  Jose — 117  South  First 

Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 
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Miss  Helen  Colburn  Heath 
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Prof.  E.  S.  Bonelli 


Karl   Grienauer 
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000  liohier  .V  Chase  lluildine.  2li  O'EnrrcU   Street,  San  Francisco.  Cal. 


Mrs. 'William  iSteinbach 

VOICE  CULTURE 


STUDIO  I 

ZIM    Green    Street,    San    I 


Paul  Steindorff 

Studios;  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    Ihe    ArrlllnKn     Musical    Col- 
pge,    2315    Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 
TEACHER    OF    SINGING 

prt    Opera,    or 


Pupils  prepared  for  Coi 
Oratorio.  Studio:  21C1  Shai 
Tel.  Berk.  2977.       In  S.  F".  Th 


ck   .Ay.    Dcrk. 


Miss  Virginia  Goodsell 

SOPRANO 
Has  locnted  in  Los  VnReles,  and  AVili  Ac- 
cept F^nKnccnicnts  for  Recitals,  Oratorio 
and  Concert  Work.  Studio  Address  AVill 
lie  Announced  Later.  In  the  Meantime. 
Address  Commuuications  Care  Padlie 
Coast  Musical  RcyleiT,  :t44  Blanchard  Hall 
Duildlne,   Los    Angeles,  Cal. 


H.    D,    Mustard  Baritone 
Voice  Culture 

W.lh  Von  Stein  Academy  of  Music 

Opera —  Oratorio—  Concert 

1 0th  and  Hill  Sts.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Miss  Elizabeth  Simpson 

I'I.aNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland:     Maple  Hall.     Phone  Oakland  4151. 
Berkeley:  2192 Shattuck  Ave.   Phone  Berkeley  1310 

Miss  Clara  Freuler 

SOPRANO 

TEACHER    OF    SINGING 

Just   Returned   from   Paris  and   Florence. 

Ayallable  for  Concerts  and  Recitals.     2.-i27 

Ridee  Road.   Berkeley.      Phone:    Rerk.,  S7.V 


Miss  Caroline   H.  Little 

TE.Al  licit   dl'   sim;lng 
studios:      S.  I".,  ;:T":   siiIiit  St.,  AA'ed.  &  Sat. 
OaklniKl.    ;.i:i:i     llnindiTay,    Tues. 
nnd    I'ri.       I'l c    I'ledniout    1300. 

Mary  Alverta  Morse  Soprano 


'William  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Franciico 

Mrs.  Edward  E.  Young 

ACCOMPANIST 

Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  1112 

Nita  Abbott 

Prima  Donna  Soprano 

903  Kohler  &  Chase  Bldg.     Tel.  Sutter  1290 

Mrs.  Grace  Davis  Northrup 

SOPRANO 


PoT>(;y  THE,  VOICE 

THE  ART  OF  SINGING 
A.    R..  ,  S.  F.  376  Suite.  St. 

Slud.o.  !  Summer  School  in  Red>voods 

OM^  /  O.ldand.  3228Crove  Sireel 

E.   G.  Stricklen 


Tel.   nouelas  S303. 


Warren  D.  Allen 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 

5780  Vicente  St. Oakland.  Cal. 

,o„  „     LOUIS   FELIX    RAYNAUD 

789  Buena  Vista  Ave.  San  Francl.co. 

ASHLEY  B.  PETTIS 
S18  Grove  St.,  S.  P.     1931  Home  St..  Bert 


EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 


MISS    BEATRICE    CLIFFORD 

'-  ^■'"'''  St.  Herkeley.  Cal. 


MRS    WILLIAM    HENRY    BANKS 

44(.i2  California  St.  Phone  Pac.  U 


MRS.     M.     TROMBONI 

1006  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 

oS-S  Sacramento  St.         Tel.  Pacific  1389 


MRS.     FRANCES     THOROUGHMAN 

144t,.  Twpnt.v-I-;i,i;hth  .\ve.    Tel.  Park  472 


MME.    ABBIE    CARRINGTON-LEWYS 

1901    Baker  Street  San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 


MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bld.g.      Tel.  Kearny  5454 


FERNANDO   MICHELENA 

'  Jackson  St.  Phone  Fillmore  951. 


E.    STANDARD   THOMAS 

La  Loma.  Berkeley.        Phone  Berk.  1086 


2738  Regent  St. 


rsda 


Berkeley,  Cal. 


Afti 


AVILBUR    McCOLL 

PIAXO — ACCOJIPAXIST — COACH 
Stndios:    S.  F.,  370  Sutter  St.    tAA'ednesday) 
t>akland:    10    Monte    Aye.      Piedmont    1774. 


OTTO     RAUHUT 

350  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 

2945  Fillmore  St. Phone  West  *3t 

MILTON    G.    WITZEL 
192S  Fell  Street.  Phone  Pacific  245-^ 
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GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 
exclusively. 

Respectfully, 


310  Sutter  Street 


fteMtomfcpn^ 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  nuisi 
cian,  that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  tlie  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  couibinaliou  of  player  aud  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-I'iano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organijiation  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

V.y  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  ea.sy  payments. 


VICTOR   TALKING    M  ACHI  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510   TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,    Sacramento,   San   Jose,  San    Diego;    Phoenix, 
la;   Reno,  Nevada;   Portland,  Oregon. 


San  Francisco 
Overland  Limited" 

Leaves  at  10:20  a.  m.  Daily  Arrives 
at  Chicago  in  68  hours 


Pallman  equipment  of  latest 
design.  Electric  lighted 
throughout. 

Rotunda  Observation  Car 
contains  library,  parlor  and 
clubroom. 

Daily  Market  Reports  and 
news  items  by  telegraph. 

Telephone  connection  thirty 
minutes  before  departure. 

Excellent  dining  car  service 
Meals  a  la  carte. 

Every  attention  shown  pat- 
rons by  courteous  employes. 


UNION 
PACIFIC 


SOUTHERN 
PACIFIC 


®rpl|rum  Z^Zll\ 


S.(« 


1  The, 


We 


inning   ThlB   Sunday   Afternoon- 
Matinee  Every  Day. 
THE  ACME  OF  VAUDEVILLE 
ELSA  RUECGER.  World's  Cc.lesl  Wom.n  Cllijl  usisird  by  Iht  ctle- 
b,.lixl    Conductor    Edmund    LlcSmrl.ir:     CESARE    NE?I.    Th,-    Younj 
Oiruso;DE  WITT,  BURNS  &TORRENCE  in    ihe   Mitlhful   Cre.lion 
"The  Aw.kenins  o(  Toys."  CODFBE1-  &  HENDERSON  in  "Abo.rd 
for  Ab,o.d.'  MRS.  GENE  HUGHES  &  CO.  rr'^mms  "YOUTH  " 
VAN    BROTHERS;    BRADSHAW   BROTHERS:   NEW  DAY- 
LIGHT   MOTION    PICTURES.    U.i  week  W.  C.  FIELDS  The 

Silenl  Humon.l. 

Eveoins  price..  10c.  25c.   50c.  75c.       Boi  »..u.  $1. 
M.linee  pHce.  («cepl  Sond.y.  >nd  Hol.d.y.),  10c.  25c.  50c. 
DOUGLAS  70-PHONES— HOME  C  1570 


^A^CIF^IO 


San  Francisco,  Oakland.  Los  Angeles.  Portland,  Seattle 
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Price   10  Cents 


MUSICAL  REVIEW'S  PLAN  TO  CREATE  FIELD  FOR  RESIDENT  ARTISTS 


By  ALFRED  METZGER 


We  have  now  published  seven  leading  editorial  arti- 
cles giving  a  general  idea  of  the  situation  as  it  apper- 
tains to  artists  in  California  and  on  the  Pacili.j  Coast  in 
general.  We  have  shown  that  there  are  many  oppor- 
tunities that  should  be  offered  to  resident  arrists  which 
are  freely  and  liberally  offered  to  visiting  artists.  We 
have  pointed  out  the  prejudices  that  exist  among 
managers,  clubs  and  certain  factions  of  the  musical 
public  against  the  resident  artists  and  in  favor  of 
the  visiting  artist.  We  have  pointed  out  that  the 
public  at  large  should  be  expected  to  assist  the  visit- 
ing artists,  while  organizations  founded  for  the  ad- 
vancement of  the  art  should  encourage  the  resident 
artists.  We  have  impartially  revealed  the  faults  of  the 
music  lovers  as  well  as  those  of  the  resident  artists  in 
this  matter  of  encouraging  our  own  people,  and  a 
casual  examination  of  the  articles  thus  tar  published 
will  reveal  to  the  reader  a  most  discouraging  state  of 
affairs  as  far  as  patronizing  resident  artists  is  con- 
cerned. Now  having  pointed  out  this  deplorable  artis- 
tic situation,  it  becomes  the  duty  of  the  Pacilic  Coast 
Musical  Review  to  suggest  a  means  by  which  this  dis- 
heartening situation  may  be  improved  and  may  eventu- 
ally be  changed  into  a  genuine  field  for  the  exploitation 
of  able  and  efficient  resident  talent. 

Those  who  are  familiar  with  commercial  organiza- 
tions will  no  doubt  have  heard  that  some  time  ago  a 
big  movement  was  started  in  the  interests  of  home  in- 
dustry. This  movement  emanated  from  the  fact  that 
a  great  many  people  preferred  to  purchase  merchandise, 
etc.,  from  outside  centers.  It  seems  to  have  been  the 
conviction  of  a  good  many  people  that  the  goods  manu- 
factured or  sold  in  their  native  city  or  State  were  in- 
ferior to  those  sold  outside  their  native  city  or  State. 
Now  as  long  as  certain  goods  could  not  be  had  in  one's 
own  community  no  one  could  possibly  object  to  an>- 
one  securing  the  same  from  somewhere  else.  Or  ii 
it  was  impossible  to  obtain  a  superior  class  of  goods  of 
a  certain  kind  in  one's  community,  no  one  could  blame 
a  person  for  trying  to  get  a  superior  article  from  tbo 
outside.  But  when  it  became  evident  that  San  Francis- 
co and  California  produced  certain  articles  of  a  super- 
ior nuality  and  could  not  dispose  all  of  the  output  to 
communities  outside  this  State  or  City,  then  it  was 
manifestly  unfair  for  a  certain  class  of  citizens  to  pre- 
fer purchasing  such  articles  from  the  outside,  while  the 
men  who  had  invested  capital  in  this  territory  and 
made  their  living  here  suffered  stl'Stantial  losses 
through  this  prejudice  in  favor  of  outside  purchases. 

How  did  certain  of  our  merchants  change  this  senti 
ment  in  favor  of  home  products?  The  ORGANIZED, 
They  formed  what  is  now  known  as  The  California 
Home  Products  League.  This  organization  is  becoming 
more  and  more  powerful.  It  has  branches  in  all  cities 
of  any  size  of  this  State,  and  in  certain  communities 
this  Home  Products  League  is  even  restricted  to  one 
city.  Now  it  must  not  be  thought  that  these  Home  Pro- 
ducts Leagues  are  actually  opi)osed  to  any  person  pur- 
chasing anything  at  all  from  other  cities  or  other 
States.  .411  these  organizations  expect  their  members 
to  do  is  to  encourage  and  seek  others  to  encourage  the 
purchasing  of  products  that  may  be  had  just  as  reason- 
able and  just  as  god  in  quality  at  home  as  on  the  out- 
side. The  success  of  this  organization  is  becoming 
greater  every  day,  and  the  official  organs  published  by 
the  same  record  remarkable  progress  in  this  respect. 
Now  the  encouragement  of  resident  artists  is  exactly 
in  line  with  the  ideas  of  the  Home  Products  Leagues. 
We  do  not  understand  why  any  set  of  people  should 
deliberately  spread  ideas  regarding  the  inferiority  of 
California  artists  and  the  superiority  of  artists  resid- 
ing somewhere  else. 

Now  what  the  Home  Products  League  has  done  for 
the  merchant  and  the  manufacturers  an  organization 
formed  for  the  purpose  of  encouraging  resident  artists 
could  do  for  the  musician.  This  organization  should 
be  divided  into  two  classes,  namely,  active  and  asso- 
ciate members.  The  active  members  should  consist  of 
all  the  efficient  artists  residing  in  California  (later  on 
the  organization  could  be  enlarged  so  as  to  take  in 
artists  from  all  Pacific  Coast  StatesI,  and  the  associate 
members  should  include  all  the  friends  and  supporters 
of  these  artists.  The  society  should  also  include  as  as- 
sociate members  all  those  people  who  believe  in  the 
encouragement  of  efficient  artists.  N'ow  in  every  city  of 
any  size  in  California  it  would  be  possible  to  organize 
one  of  these  societies,  and  it  will  not  be  difficult  to  inter- 
est members  of  the  Home  Products  League  of  California 
in  this  movement,  for  while  this  new  idea  is  not  in  any 
sense  commercial  it  is  a  matter  of  sentiment  that  should 
appeal  very  strongly  to  the  men  who  encourage  home 
industry.  With  a  strong  ally  like  the  merchanis  and 
leading  citizens  who  form  the  membership  of  these 
great  industrial  organizations  our  resident  artists  should 


not   require  a   very   long   time   before   their  rights   are 
recognized. 

The  Pacilic  Coast  Musical  Review  is  now  busy  secur- 
ing accurate  information  regarding  all  those  organiza- 
tions, managers  or  people  in  general  who  are  now  en- 
gaging resident  artists  in  California.  We  find  that  the 
collection  of  this  information  is  greater  work  than  we 
at  first  anticipated,  and  so  it  will  take  us  a  little  while 
before  we  can  secure  a  complete  and,  reliable  list  of 
those  organizations  and  individuals  necessary  for  our 
purpose.  But  we  shall  not  rest  until  we  have  secured 
such  a  list,  and  when  we  have  it,  IT  WILL  BE  THE 
ONLY  LIST  IN  EXISTENCE.  Having  devoted  much 
time  and  labor  to  the  securing  of  such  a  list,  we 
naturally  shall  keep  the  saiue  private,  and  will  not  give 
it  or  loan  it  to  anyone,  UNTIL  THE  ORGANIZ.\TION 
FOR  THE  ENCOURAGEMENT  OF  RESIDENT  ART- 
ISTS  HAS   BEEN   CO.MPLETED,   when   we  will   cheer- 


MISS  MARIE  SLOSS 
ant  Young   Pianiste  Who   is  Thinking  of 
Locating    in    California 


fully  turn  over  this  list  tor  the  information  and  guidance 
of  such  organization.  We  shall  also  personally  aid  in 
such  organization  and  see  to  it  that  no  feature  may 
be  omitted  to  make  it  an  unqualified  success.  We  shall 
keep  a  private  list  of  all  resident'artists  on  which  names 
may  be  enrolled  without  charge.  'We  shall  publish  a 
weekly  list  of  resident  artists  in  this  paper  which  will 
be  free  to  our  advertisers  who  use  a  card  costing  not 
less  than  fifty  cents.  Those  who  are  not  advertisers  in 
the  papers  and  wish  to  have  their  name  appear  in 
this  directory  of  artists  will  have  to  pay  the  nominal 
sum  of  fifty  cents  a  week.  This  artist's  directory  will 
be  classified  and  will  contain  the  names  and  addresses 
of  the  artists  only,  NOTHING  ELSE. 

A  copy  of  the  Pacific  Coast  Musical  Review  contain- 
ing such  complete  list  of  resident  artists  will  be  mailed 
once  a  month  to  all  the  clubs,  organizations  and  man- 
agers which  we  are  able  to  secure  for  our  private  list, 
together  with  a  letter  from  the  editor  explaining  his 
willingness  to  aid  these  organizations  and  managers  in 
securing  the  best  artists.  Only  GENITINELY  EFFI- 
CIENT AND  EXPERIENCED  ARTISTS  will  be  recom- 
mended, and  it  must  be  understood  from  the  outset 
that    we   can    not    unde.'take   this   matter   except   under 


these  conditions.  For  if  we  recommended  inefficient 
people  the  entire  plan  would  become  futile  and  all  our 
work  would  be  just  so  much  waste.  Now  we  have 
already  a  very  large  list  of  artists  in  our  possession, 
but  there  are  a  number  of  artists  in  San  Francisco  as 
well  as  other  cities  in  California  who  have  not  yet  sent 
us  their  names.  Those  whom  we  know  by  reputation 
we  will  enlist  ourselves,  but  those  whom  we  do  not 
know  should  not  expect  us  to  enter  their  names,  for  we 
can  not  do  so  until  we  receive  them.  We  also  require 
information  regarding  their  past  experience  and  their 
success  in  public  appearances.  If  an  artist  has  had  no 
experience  we  want  to  know  it  so  that  we  can  suggest 
how  he  or  she  may  come  before  the  public  and  obtain  a 
reputation. 

In  line  with  this  encouragement  of  resident  artists  is 
the  organization  of  annual  California  Music  Festivals 
at  the  Greek  Theatre  under  the  direction  of  Paul  Stein- 
dorff.  We  suggest  Mr.  Steindorff  for  he  has  been  one 
of  the  pioneers  in  the  encouragement  of  resident  artists. 
He  has  done  far  more  in  this  direction  than  anyone 
knows,  for  in  his  capacity  as  leader  of  light  opera 
companies  he  had  wonderful  opportunities  to  introduce 
California  talent  to  the  public,  and  secure  for  the  same 
remunerative  positions.  Furthermore  Mr.  Steindorff, 
being  the  director  of  a  number  of  leading  choral  socie- 
ties, the  combined  membership  of  which  can  form  the 
nucleus  of  a  monster  chorus  for  a  genuine  festival,  is 
singularly  well  fitted  to  assume  the  directorship  of  an- 
nual music  festivals.  The  Berkeley  Oratorio  Society, 
of  which  Paul  Steindorff  is  the  director,  has  already 
considered  favorably  the  suggestion  of  the  editor  of  the 
Pacific  Coast  Musical  Review  and  is  thinking  of  making 
plans  to  give  such  a  festival  during  May  of  next  year. 
We  have  offered  to  do  all  the  publicity  work  tor  the 
first  of  these  festivals  gratituously  just  to  prove  that 
the  public  will  flock  to  them.  We  sincerely  believe  that 
these  annual  California  Music  Festivals  will  be  a  re- 
markable incentive  for  the  encouragement  of  resident 
artists.  We  sincerely  hope  as  long  as  we  offer  our 
services,  that  the  managers  of  these  festivals  will  not 
permit  outside  artists  to  monopolize  these  events,  no 
matter  what  inducements  Eastern  managers  may  make. 
We  believe  in  engaging  one  or  at  the  utmost  two  visit- 
ing artists  just  to  give  a  certain  amount  of  professional 
dignity  to  the  affair,  but  in  the  main  soloists  should  be 
engaged  from  California  material. 

We  hope  that  visiting  artists  will  not  think  us  nar- 
row in  this  matter.  We  thoroughly  believe  in  the  en- 
couragement of  visiting  artists,  and  our  efforts  in  behalf 
of  concert  attendance  speak  for  themselves.  But  we 
consider  it  the  duty  of  the  public  at  large  to  attend 
concerts  given  by  visiting  artists.  We  do  not  consider 
it  the  duty  of  regular  musical  clubs  and  organizations 
to  spend  their  money  on  visiting  artists-  Let  their 
members  individually  attend  public  concerts,  and  if 
they  go  in  bodies  of  several  hundred  at  a  time,  they 
can  obtain  reduced  rates.  But  to  engage  artists  in  a  big 
city  like  San  Francisco  privately  will  not  only  take 
away  people  from  the  public  concerts,  but  it  will  dis- 
courage concert-giving  in  general  and  resident  artists  in 
particular.  So  we  must  insist  that  until  the  resident 
artist  has  come  into  its  own,  organizations  who  desire 
the  support  of  the  Pacific  Coast  Musical  Review  and  its 
endorsement  must  give  resident  artists  the  preference 
when  they  want  to  remunerate  artists,  and  if  there  are 
any  organizations  in  any  community  who  sacrifice  resi- 
dent artists  on  the  altar  of  hero-worship  we  simply 
must  see  to  it  that  resident  artists  are  taken  care  of 
in  another  way  in  a  community  where  such  prejudice 
exists,  and  that  the  organization  thus  discriminating 
will  lose  the  support  of  the  resident  artists  and  their 
friends. 


LAMBARDI    SECURES  FINE   BARITONES. 


Of  the  three  baritones  who  are  coming  with  the  Pa- 
cific Coast  Grand  Opera  Company.  Giuseppe  Giardini  is 
said  to  be  one  of  the  best  that  has  ever  appeared  on  the 
Ttalian  stage,  while  Francesco  Nicoletti  has  sung  with 
great  success  in  Montreal  and  New  York.  He  is  consid- 
ered one  of  the  best  impersonators  of  the  roles  of 
Scarpia  and  lago  and  was  selected  by  Richard  Strauss 
to  sing  the  part  of  St.  John  the  Baptist  when  "Salome" 
was  given  for  the  first  time  in  the  San  Carlo  and  Mme. 
Tarquini  sang  the  title  role.  Impresario  Lambardi,  in 
emphasizing  the  efficiency  of  his  new  company,  states 
that  the  cost  of  the  leading  artists  is  double  that  expend- 
ed in  the  past.  In  addition  to  the  repertoire,  which  will 
include  operas  of  the  new  and  old  schools,  two  novel- 
ties will  add  to  the  interest  of  the  season — Zandonai's 
"Conchita"  and  Strauss'  "Salome."  The  season  of  four 
weeks  at  the  Cort  Theatre  will  see  the  presentation  of 
no  less  than  fifteen  operas. 
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Hans  Koenig 

and  the  Steinway 


San  Francisco,  June  8,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

In  my  opinion  the  Steinway  Piano  is  far  superior  to  any  other 
Piano. 

It  has  the  pure^,  riche^  and   fulled  tone-quality,  not  only  in 
secftions,  but  in  its  whole  regi^er. 

Yours  very  truly, 


"P/^i^ 


;^ 


HANS  KOENIG 

Violin 

Studio:  Kohler  &  Chase  Building 

San  Francisco 


Sherman  jpay  &  Go, 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt  Miss  Elizabeth  Westgate 


Pianiste 


2016    Buchanan    St. 


Telephone   West   314 


Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE    DOUILLET,    Dran.  SAN    JOSE,    CAL. 

The   oldest    InntltutloD    OD    the    Coast — ooniplele    Mimical 
Education — AdvantHKen  ol  literary  atudli 
Ronrd  and  room   at  moderate  prit'es.      Sei 


at  charge 


Douillet  Studio 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  DouiUel,  Voice  Culture  (Monday.  &  Thursdays 

Adolf  Gregory 

OrsanlBt    and    Choir    Director   of   St.    .Ilarr's,    Oakland,    Cal. 

Director    Oakland    Conservatory    of    Music 

VOICE     PRODUCTION,     PIANO,     HARMONY 

AND    COMPOSITION 

ISth      AND     MADISO.N     STREETS  OAKLAND,     CAI.. 


BeringerConservatory 
of  Music 

Founded  1896  under  the  direction  of 
Prof,   and   Mine.   Joseph    Beringer 

Complete  Musical  Educalion 
926  Pierce  Si  .nr.McAll..ler.  Si.         Tel.  \(>.l  7893 


Mackenzie  Gordon 

TENOR 

I  eaCner  Ot  Oinging  ,„  ,k,  hijheSl  Sr.Uh  and  completion  of  pubic  dngini 

ORATORIO       OPERA       CONCERT 

Studio  :  2832  Jackson  St.  Phone  t  West  45 

Br  Appointment   Only 


BRABAZON   LOWTHER 

DlstlnRulKhed   Baritone 

In    .America    Season    ot    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 

E.  M.  S.  FITE, 

Care  Geo.   J.   Blrkel   Co..   Los   Angeles.   California 


VNO — ORGAN — THEORV 
Orsanlst   First   Presbyterian   Church,   .\lameda 
Home  Studio;      HIT  I*aru  St.,  Alameda.     Tel.  .Alameda  155 

San   Francisco   Day — AVednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

The 

Wanrell  Italian  School  of  Singing 

242.^  Fillmore  St.  near  Jackson 
Phone  FRANKLIN  2088;  HOME  C  62,'il 

Uda  Waldrop 

Pianist 

Sludio:    3142  Lewiston  Ave.,  Berkeley 
Tel.  Piedmont  3624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.   W.   BI.A.NCHARD,   Pres.  and    Mgr. 

Contain.  200  Studio.  Rented  Exclu.ively  to 

Musicians,  Artists  and  Scientists 

l.OS     A.NOKLES,     CALIFORNIA 

Sight  Singing  Classes  Forming 

Louis  H.  Eaton 

Voice         Piano         Organ 

Studio:  Suite  B.  Kohler  &  Chase  Bldg. 

Phone  SUTTLR  267 

Mrs.  Lillie  Birmingham 

CONTRALTO -SINGING  TEACHF:R 
Residence  Studio:    2730  Pierce  St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
ftesident    Studio.    2.',7    AV.    lOJIh    St.    New    York    City,    N.    T. 

Harley  Hamilton  vqhn  instructor 

Ciinductor    Los    AoKeles    Symphony    Orchestra 

Woman'.      Orchestra  ...  .  . 

S20    Blanchard    Hall    Bnlldluc  Los    Ancelea,   CaL 


Mr.  Sigmund  Beel 

Accepts  pupils  in  advanced  Violin  and  ensemble  playina 

studio:    11108    Pine    St..    Near   Octavla.      Tel.    H  est   904B. 

Georg  Kriiger,  Piano 

studio:      Room    901    Kohler   *    Chase    Bulldins 


Roscoe  Warren  Lucy 


Pupils    received 
t     7.fTI 
50f).-.. 


Notre  Dame  Conservatory  of  Music 

BOARDING    SCHOOL    FOR    GIRLS 


SAN     JOSE.    CAI 


2.tS    COLE    STREET 


Hugo  Mansfeldt 


I'HONE    PACIFIC    SSlfl 


Madame  Puerrari  Marracci 

with   Car 


Italian  School  of  Vocal  Training.  Sons 
Italy,  Madame  Tetraiiini  in  Meilco.  and  , 
n-D   ...  Hichly   recommended   bv   Bon 

»7,S    UNION    STRP.ET.  Tel.    Frnoklln    4(1^ 


:5:    Home    C  4S43 


y^ajlace  A.  Sabin  ?.[-»■."'*  7^^^^^:  .m^^,\ 

Hall:   Tel.    H  est    «fi4.-..      Berkeley,    Mon.    nnd    Thurs.,    3142 


Louis     CrepaUX,     Member  Pari.  Grand  Opera 
Itec'"'   .r""*,,*"""'*-     ,   ^"""'•<'>     Floor    Mercedes     BnildlnE 

'"^■°v:sn:;;i„^'.^^a!^-r'';^>;'wf;-rrs^ri^°"- 
Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts. San  Francisco 

Mme.  E.  Hartwig 

,.^??".'^'^''    GARCIA     AND     MARCHESI     METHOD 
Which     has     produced     the    foremost    slntrcrs     of     fo,!,.* 
SPECI.y.TV:   Tone   Production.    Foundation"  and    Blending 
of    Heclslers.    German     I  led.    nnd    Chnn-on     Frnncnlse 
!I01    Kohler   A    Chase    Bldg.,   Mon.   and    Thurs.,   3    to   9   p.m. 


William  Edwin  Chamberlain 


2-1.^1  RlRivn 


Mrs.  M.  E.  Blanchard  '■k/./.......ni 


ri; \i  III 

riMirs.,    Mill 
t>hliiiry    St..    S.    F.;   Tei 
I    .V   (base  Bldg.,  Tel.  K< 


"•■    SIMilVG 
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k   .-lino.      \\  ed.   I 


Margaret  Bradley  m.°,',7„""  ""^ireCrv"  1,LI 
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NOTICE  TO  ADVERTISERS. 


All  delinquent  advertisments  will  be  discon- 
nued  with  issue  of  Sept.  7th,  unless  payment 
i  made  on   or  before   Sept.  4th. 

THE    PUBLISHER. 


WAITING  FOR  AN   EXPLANATION. 


W.  Francis  Gates,  the  musical  critic  ot  the  Los  Ange- 
les Graphic,  took  up  an  item  recentl.v  published  in  the 
Pacific  Coast  Musical  Review  and  comments  on  it  as 
follows : 

Musical  Review  states  that  Mrs.  Birmingham,  of  San 
Francisco,  was  not  permitted  to  program,  for  the  recent 
meeting  here,  a  song  by  Dr.  H.  .1.  Stewart,  ot  San  Fran- 
cisco, on  the  ground  that  the  composer  is  not  a  member 
of  the  association.  Mr.  .Metzger  advises  Messrs.  Bach. 
Beethoven,  Schumann,  Liszt  and  Strauss,  et  al.,  to 
forward  their  membership  fees  and  dues  at  once.  If  this 
charge  is  true,  it  shows  the  spirit  of  the  petty  San 
Francisco  political  methods  carried  into  the  state  asso- 
ciation; and  San  Francisco  political  methods  have 
louder  odors  than  the  "smells,  ot  San  Francisco  bay." 
which  it  hurts  Brother  Metzger's  feelings  to  have 
mentioned.  But  is  this  allegation  backed  up  by  the 
facts?  The  program  committee  may  now  rise  to  ex- 
plain. 

We  are  now  waiting  with  Air.  Gates  to  watch  the 
rising  of  the  program  committee. 

Since  writing  the  above  we  have  received  the  follow- 
ing communication  from  Los  .\ngeles: 

Los  Angeles,  Cal.,  Aug.  IS.  1912. 
My  dear  Mr.  Metzger: 

My  attention  has  been  called  to  the  paragraph  entitled 
"Teachers'  Association's  Funny  Decision"  in  your  issue 
of  July  27th.  1912.  As  chairman  of  the  Convention 
Program  Committee,  permit  me  to  say  that  the  com- 
mittee did  not  in  a  single  instance  dictate  to,  or  even 
suggest  to  those  who  so  kindly  took  part  in  the  various 
programs,  what  they  should  or  should  not  present. 

If  Mrs.  Birmingham  had  included  Dr.  Stewart's  "Yose- 
mite  Legends"  in  her  groups  of  songs,  it  would  have  as- 
suredly been  most  acceptable  to  the  Program  Com- 
mittee. What  would  the  pianists  have  done  had  the 
decision  been  made  that  only  compositions  ot  members 
of  the  Association  be  allowed  a  place  on  the  programs? 

It  is  surprising  that  space  should  have  been  given 
such  an  improbable  statement  and  I  am  sure  that  when 
you  have  considered  the  absurdity  of  it.  you  will  gladly 
correct  the  impression  that  has  gone  forth  through  the 
columns  of  your  paper.     Believe  me, 

Verv  cordiallv  vours. 

I  Miss  I  BERESFORD  JOY. 
Chairman  Convention   Program  Committee. 

Notwithstanding  Miss  Berestord  Joy's  surprise  at  our 
credulity  we  must  insist  that  our  information  came 
from  a  most  responsible  source,  and  if  the  Los  Angeles 
committee  had  nothing  to  do  with  it.  it  "is  up"  to  the 
San  Francisco  delegation  to  explain. 


GOTTFRIED  GALSTON. 


Among  the  artists  who  will  make  their  American 
debuts  next  year  is  Gottfried  Galston,  pianist  of  Munich 
Mr.  Galston  was  born  in  Vienna  on  August  3i,  IS79. 
His  father  a  native  of  Pressburg.  was  professor  at  the 
"Vienna  University,  and  married  the  daughter  of  a 
famous  Polish  refugee.  As  is  usual  in  the  case  of  most 
great  artists,  young  Galston  showed  remarkable  talent 
when  he  was  a  small  boy.  Despite  the  determination  of 
his  parents  that  he  should  not  becom-r  a  professional 
musician,  his  i>rogress  at  the  Vienna  Conservatory  was 
so  rapid,  that  in  1894.  at  the  age  ot  fifteen,  he  ended  his 
studies  there  under  Schenner.  He  then  was  accepted 
by  Theodore  Leschetizky,  with  whom  he  remained  iiie 
years.  The  next  few  years,  1899  to  1901,  he  studied 
theory,  counterpoint,  and  compositions  in  Leipsic  under 
Jadassohn. 

Contrary  to  the  early  opposition  ot  father  and  mother. 
Galston  played  successfully  at  concert?  as  a  boy.  Later, 
his  debut  as  an  artist  was  made  on  the  classic  concert 
platform  of  the  Leipsic  Gewandhaus.  early  in  the  year 
1900.  Since  then  he  has  played  all  over  Europe.  In 
1902.  he  made  a  joint  tour  with  Jean  Gerardy  in  Aus- 
tralia and  New  Zealand.  On  his  return  fiom  .-Australia, 
he  was  appointed  by  the  Stern  Conservatory  in  Berlin, 
professor  of  the  advanced  class,  and  he  read,  before 
this  class  from  190.'?' until  190C.  During  this  time  in 
the  year  190.i.  Mr.  Galston  had  the  good  fortune  to  mar- 
ry .\nton  Rubinstein's  famous  favorite  pupil,  Sandra 
Droucker.  whose  well  known  reminiscence?  ot  .^nton 
Rubinstein  have  created  a  sensolion.  The  ycung  couple 
established  themselves  at  Berlin.  Galston  had  pupils 
from  all  parts  of  the  world,  and  at  the  same  time  under- 
took several  large  concert  tours.    This  proved  too  much 


tor  him  and  he  decided  in  I'.OT  to  stop  regular  concei-t 
playing  and  only  play  a  s-^i'ii's  of  five  evenings,  each 
devoted  to  one  of  the  follo-.vini;  great  masters:  Bee- 
thoven, Bach,  Liszt,  Chopin   -.nd  Brahms. 

These  stupendous  prosrams  he  played  with  intervals 
of  about  a  month,  in  all  the  centers  of  culture  in  Europe, 
from  London  and  Paris  eastward  to-vard  Si.  Petersburg, 
and  Moscow,  and  it  was  this  great  task  which  gained 
for  him  wide  praise,  which  established  his  fame  and 
placed  him  in  the  foremost  ranks  of  modern  pianists. 
In  1909  he  received  a  singular  honor.  The  faculty  of  the 
Imperial  Conservatory,  at  the  head  of  which  at  that 
time  was  the  composer  Glazounow.  ottered  him  the  posi- 
tion of  extraordinary  professor,  adding  that  the  lirle 
would  be  conferred  by  Imperial  ukase,  but  Mr.  Galston, 
while  accepting  this  singular  title  as  an  honorary  post, 
declined  to  accept  the  responsibility  of  the  office,  fearing 
that  the  onerous  duties  of  the  position  would  interfere 
with  his  desire  to  concertize  all  over  the  world.  During 
all  this  period,  Sandra  Droucker  (Mrs.  Galston)  was 
attached  to  the  Imperial  Court  of  Berlin,  having  been 
selected  as  piano  teacher  and  musical  mentor  to  the 
Crown  Princess  Cecilie  of  Germany. 

.\s  to  his  artistic  activities,  .Mr.  Galston  in  a  recent 
interview  stated  he  was  very  muc.'i  influenced  by  Fer- 
ruccio  Busoni,  with  whom  he  has  been  on  most  intimate 
terms  ot  friendship,  and  Mr.  Busoni  recently  honored 
Mr.  Galston  by  dedicating  some  ot  his  latest  composi- 
tions to  the  younger  man.  .\s  a  result  of  his  gigantic 
enterprise — the  Cycle  Concerts — Mr.  Galston  was  able 
to  issue  a  monumental  work  which  he  entitled  "Studien- 
buch"  in  the  pages  ot  which  he  expressed  in  novel  form 
all  his  experience  as  a  virtuoso  and  a  profound  artists. 
This  work  has  opened  new  paths  in  the  literature  ot 
theoretical  music.  .-V  Vienna  critic  recently  said,  ".Any 
less  generous  pianist  than  Galston  would  have  built  up 
ten  programs  ot  the  five  cycle  programs  which  Galston 
presented." 

The  year  1909  brought  Galston  another  honor.  With- 
out having  had  to  make  application  in  writing,  he  was 
requested  to  take  part  in  the  concerts  ot  the  Conser- 
vatory on  Paris.  Artists  of  no  less  standing  than 
Liszt,  Chopin  and  Rubinstein  had  formally  to  request 
this  honor  in  writing,  .\tter  his  phenomenal  success 
with  the  cycle  concerts,  Galston  was  at  once  requested 


Ipuciio  by  Pierre  Smithl 

JOHN    MORRISEY 

The  Genial  Manager  of  the  Orpheum  Whose  Resignation 

Created    a    Stir    Last   Week 

to  take  part  in  these  concerts.  He  won  a  collossal  suc- 
cess and  the  Conservatory  had  a  special  medal  cast  tor 
him  in  memory  of  these  remarkable  days — March  7  and 
14,  1909.  Besides  these  concerts.  Galston  played  to- 
ward the  end  of  the  same  season  at  the  Lamoureux 
concerts;  a  week  later  under  .\rthur  Xikisch  at  the 
Berlin  Philharmonic,  and  a  tew  days  later  with  Hans 
Richter  at  the  Halle  concerts,  at  London  and  Man- 
chester. 

The  extroardinary  personality  and  remarkable  face 
ot  the  young  artist  inspired  no  less  a  portrait  painter 
than  Hubert  von  Herkomer.  who  has  painted  his  por- 
trait; the  picture  created  a  sensation  at  the  ".\cademie." 
Russia  has  perhaps  heard  more  of  Galston's  art  than 
any  other  country  during  the  last  three  years,  and  news 
has  just  reached  this  country  of  the  repeated  triumphs 
which  he  is  now  having  in  the  domain  of  the  Czar,  in 
whose  daily  life  music  plays  such  an  important  part. 
Galston  and  his  wife,  Sandra  Droucker,  have  now  made 
their  permanent  home  at  Krailling,  near  Munich.  Both 
frequently  go  to  the  tyrol  Mountains  to  seek  needed  rest 
and  relaxation.  Mr.  Galston  will  be  heard  in  San  Fran- 
cisco  next    season. 


JOHN     MORRISEY    RESIGNS    FROM     ORPHEUM. 


The  Pacific  Coast  Musical  Review  together  with 
thousands  ot  theatregoers  was  shocked  into  an  atti- 
tude ot  the  utmost  surprise  when  the  morning  papers 
announced  the  resignation  ot  John  Morrisey  the  popu- 
lar manager  of  the  Orpheum  over  a  week  ago.  Mr. 
Morrisey  is  not  only  admired  because  of  his  efficiency 
as  a  manager,  he  is  personally  liked  as  a  gentleman  and 
a  representative  ot  large  theatrical  enterprises  whom 
you  can  talk  to  without  being  snubbed.  The  editor  of 
this  paper  has  found  in  Mr.  Morrisey  a  particularly  like- 
able man.  indeed  we  might  well  call  him  a  friend,  and 
there  is  no  one  in  the  theatrical  profession  who  has 
appealed  to  our  sense  ot  friendship  quite  so  strongly 


as  Mr.  .Morrisey.  He  somehow  impresses  us  as  a  man 
who  is  not  treating  you  hospitably  because  he  wants 
something  from  you,  but  because  he  realizes  that  in 
your  position  as  journalist  or  artist  you  are  entitled  to 
certain  courtesies  which  are  exchanged  as  a  matter 
of  usage.  In  other  words  Mr.  Morrisey  is  a  disciple 
ot  the  old  school  which  recognized  established  princi- 
ples in  courtesy  and  which  did  not  encourage  the  mere 
exploitation  of  one's  services  in  behalf  ot  theatrical 
enterprises.  Managers  like  Mr.  Morrisey  are  very  rare, 
and  we  hope  that  in  his  new  enterprise  .Mr.  Morrisey 
will  have  every  good  fortune  in  the  world.  If  the  thea- 
tre which  he  is  to  manage  is  such  as  may  be  benefitted 
by  the  encouragement  of  this  paper,  we  are  willing  to  go 
to  any  lengths  to  help  Mr.  Morrisey  to  be  successful. 
We  have  never  gone  back  on  a  friend  and  Mr.  Morrisey 
has  in  the  past  treated  this  paper  in  a  manner  that 
justifies  him  to  the  most  essential  benefits  to  be  derived 
from  a  friendship  with  this  paper. 

We  quote  with  pleasure  the  following  news  item  from 
the  San  Francisco  Chronicle  of  Sunday.  August  18th 
regarding  Mr.  Morrisey's  resignation: 

A  bolt  from  the  blue  could  not  have  caused  more  sur- 
prise in  amusement  circles  both  in  this  city  and  through- 
out the  states  than  the  announcement  that  John  Mor- 
risey, the  popular  manager  of  the  Orpheum,  had  ten- 
dered his  resignation  and  would  quit  the  O'Farrell- 
street  house  on  September  1st.  It  had  always  seemed 
to  San  Franciscans  that  the  Orpheum  was  as  necessary 
to  Morrisey  as  Morrisey  was  necessary  to  the  Orpheum, 
and  though  in  future  each  will  have  to  get  along  without 
the  other,  the  success  ot  both  is  certain,  since  both 
are  built  of  the  stuff  of  which  success  is  compounded. 

The  fact  that  Morrisey  has  been  contemplating  this 
step  tor  over  two  years  in  no  way  diminishes  his  regrets 
at  leaving  the  organization  with  which  he  has  been  so 
long  identified,  while  Morris  Meyerfeld  is  equally  frank 
in  regretting  the  loss  ot  so  intimate  a  friend  and  so  able 
an  assistant.  That  genial  face  in  front  ot  the  Orpheum 
and  behind  the  cigar  was  more  than  a  familiar  feature 
of  the  city— it  was  an  institution,  and  it  will  be  some 
time  before  theatregoers  become  accustomed  to  its 
absence.  Than  Morrisey  there  is  no  better  known 
man  among  the  patrons  of  vaudeville,  and  the  reason  is 
not  tar  to  seek.  He  was  one  ot  the  first  to  introduce 
high-class  vaudeville  in  this  city,  and  since  his  advent 
some  twenty  years  ago,  San  Franciscans  have  been  ac- 
customed to  look  always  for  the  best  under  his  manage- 
ment— and   they  have   had   it. 

The  genial  "John"  came  here  from  Chicago  twenty 
years  ago  under  an  arangement  with  the  late  Gustave 
Walter  to  take  charge  of  what  at  that  time  was  a  losing 
rropcsition.  Sizing  up  the  situation,  Morrisey  saw  that 
to  draw  better  money  there  would  have  to  be  better 
performers,  and  the  problem  was  to  persuade  them  to 
take  the  long  trip  to  the  Coast.  This,  however,  was 
soon  solved,  and  his  efforts  were  so  well  rewarded 
Walter  opened  another  Orpheum  in  Los  Angeles,  there- 
by laying  the  foundation  of  what  is  now  the  great  Or- 
pheum circuit. 

Except  for  a  short  term  after  the  fire,  when  he  was 
at  the  old  Chutes  and  the  temporary  Orpheum  on  Ellis 
street,  .Morrisey  has  remained  with  the  O'Farrell-street 
[roposition  ever  since  his  arrival  here.  He  leaves  with 
Mrs.  Morrisey  tor  New  York  on  September  Gth  on  a 
business  trip,  and  will  return  to  manage  a  theatre  ot 
his  own,  the  plans  for  which  are  now  being  drawn,  and 
which  will  be  rushed  to  completion.  In  this  enterprise 
he  has  the  co-operation  ot  several  prominent  local 
theatrical  men.  San  Francisco  Lodge  ot  Elks,  No.  3,  of 
which  Morrisey  is  a  life  member,  will  attend  the  Or- 
pheum Thursday  night,  the  29th,  as  a  compliment  to  the 
retiring  manager. 


ELSA  RUEGGER  SCORES  AT  THE  ORPHEUM 


Elsa  Ruegger,  who  may  justly  be  spoken  of  as  the 
world's  leading  woman  cellist,  is  filling  a  two  weeks' 
engagement  at  the  Orpheum  and  is  making  a  most 
favorable  impression  upon  the  more  intelligent  portion 
ot  that  exceedingly  popular  theatre's  patrons.  Madame 
Ruegger  does  not  lower  the  dignity  ot  her  art  by  trying 
to  play  what  is  commonly  known  as  "to  the  gallery." 
She  presents  compositions  of  a  highly  artistic  quality. 
It  is  true  she  mingles  simplicity  ot  material  with  com- 
plicated works,  but  she  always  maintains  the  high 
quality  ot  the  genuine  musician.  Last  week  she  played 
a  Chopin  work,  a  composition  by  Popper  and  the  well 
known  Traumerei.  She  exhibited  a  smoothness  ot  tone 
and  delicacy  of  interpretation  that  appealed  strongly  to 
her  audiences  as  could  be  gathered  from  the  enthusias- 
tic applause  that  greeted  the  conclusion  of  her  numbers. 
The  Orpheum  management  must  be  heartily  congratu- 
lated upon  its  remarkable  enterprise  that  makes  it  pos- 
sible for  great  artists  to  appear  under  such  conditions, 
where  they  can  appeal  to  the  masses  and.  inculcate  the 
spirit  of  real  artistry  in  the  hearts  of  the  laymen.  We 
can  not  believe  that  the  average  man  or  woman  is  deaf 
to  really  beautiful  music,  even  though  it  be  classical. 
Repeated  hearing  will  make  even  those  ignorant  ot  in- 
tricate musical  subjects  familiar  with  them,  and  with 
this  familiarity  must  eventually  come  a  liking,  for  no 
one  can  listen  to  beautiful  music  well  performed  for 
any  length  ot  time  without  becoming  delighted  with  it. 
While  these  great  artists  on  the  Orpheum  circuit  used 
to  be  greeted  with  somewhat  indifferent  receptions,  they 
gradually  are  received  with  greater  and  greater  cordial- 
ity until  the  time  will  come  when  cheap  and  trashy 
musical  acts  will  not  be  demanded  by  the  masses.  The 
Orpheum  management  is  therefore  doing  a  great  thing 
tor  musical  education  out  here  and  we  can  not  urge 
our  readers  too  often  and  to  greatly  to  appreciate  this 
effort  on  the  part  ot  the  Orpheum  people  so  that  they 
may  be  justified  to  continue  on  this  praiseworthy 
course. 

ALFRED  METZGER. 


Mrs.  Jessie  Wilson  Taylor,  the  well  known  Berkeley 
vocal  teacher,  has  resumed  teaching  in  her  studio  2644 
Parker  Street,  Berkeley.  She  is  one  ot  the  successful 
transbay  vocal  teachers. 


THE   rACIFIC   C0A8T   MUSICAL   REVIEW 


THE    VON    ENDE    MUSIC    SCHOOL. 

An    Interesting   Article    About    Herwenh   von    Ende   and 

the  Von  Ende  Music  School  which  Appeared   in 

the   Musical    Observer. 


(From  the  Musical  Observer,  Xew  York,  August  UI12. i 

Though  European  masters  and  European  schools  will 
always  have  a  strong  fascination  for  students  all  over 
the  world,  Americans  are  beginning  to  realize  that  a 
thorough  musical  education  can  be  acquired  at  home  as 
well  as  abroad.  There  is  little  doubt  that  this  cau  be 
done  by  a  school  the  faculty  of  which  is  composed  of 
musicians  of  American  and  European  birth  and  train- 
ing.whose  collective  teaching  will  be  representative  of  a 
sane  eclectism  in  principles  and  methods  and  will  be 
adapted  to  the  needs  of  the  American  student.  To 
secure  the  co-operation  of  such  a  faculty  is  a  rare 
achievement  and  to  have  done  this  in  the  brief  two 
years  of  its  existence  is  a  fact  which  has  amazingly 
quickly  earned  for  Hei-wegh  von  Ende  and  his  school  an 
enviable  reputation.  By  this  faculty  the  von  Ende 
Music  school  has  not  only  gained  a  prominent  position 
among  the  best  music  schools  of  the  country,  of  which 
there  are  few.  but  it  has  already  achieved  results  which 
have  surprised  the  profession.  The  greater  the  artist, 
the  greater  the  man,  the  stronger  a  champion  he  will 
be  for  Herwegh  von  Ende,  the  von  Ende  Music  School 
and  the  principles  it  stands  for. 

From  a  recent  criticism  of  the  second  annual  closing 
concert  the  following  excerpt  expresses  clearly  the 
tendency  of  the  von  Ende  Music  School. 

■■Technical  mastery  and  musicianship  are  requisites, 
but  to  witness  artistic  interpretations  of  the  highest 
order,  bringing  out  nuances  and  delicate  shadings  such 
as  are  in  the  command  of  few  artists  of  maturity,  was 
a  revelation  to  those  who  attended  this  concert.  It 
is  apparent  that  Herwegh  von  Ende,  the  director,  has  not 
alone  succeeded  in  placing  all  departments  under  emi- 
nent pedagogs,  but  has  carefully  selected  masters  im- 
bued with  a  highly  artistic  nature  as  well.  The  cold 
pedagogic  atmosphere  was  entirely  lacking  and  re- 
placed by  a  warm  artistic  atmosphere  not  often  preva- 
lent in  scholastic  events." 

Another  excerpt  expresses  Herwegh  von  Ende's  status 
as  a  teacher  of  violin: 

"There  is  a  young  violinist  in  New  York  at  present 
who.  after  industrious  study  under  an  American  and  a 
European  teacher,  has  voted  emphatically  in  favor  of 
the  former.  He  is  Sergi  Kotlarsky.  a  Russian  by  birth, 
but  who  has  spent  his  best  years  in  America.  His  work 
has  already  been  applauded  by  Xew  York  audiences, 
and  he  won  much  approval  a  few  years  ago  when  he 
undertook  a  lengthy  concert  tour  with  Caruso.  Young 
Mr.  Kotlarsky's  musical  education  has  been  acquired 
at  the  von  Ende  School,  in  New  York,  the  director  of 
which,  Herwegh  von  Ende.  rightfully  regards  him  as 
an  artist  of  surprising  attainments." 

Herwegh  von  Ende  is  not  only  a  teacher  possessing 
rare  qualities,  but  personally,  he  is  a  man  of  culture 
and  refinement,  by  inheritance  a  German  Baron,  closely 
related  to  many  notables  in  doplomatic  and  army  cir- 
cles in  Germany.  Pupils,  whose  ability  and  loyalty  de- 
serve it,  will  always  find  him  ready  to  assist  them  in 
beginning  their  careers  most  auspiciously. 


A    BRILLIANT    YOUNG    PIANISTE. 


While  the  Pacific  Coast  Musical  Review  is  strongly 
supporting  the  encouragement  of  resident  artists,  and 
the  adequate  recognition  of  artits  who  live  among  us, 
this  paper  is  also  very  eager  to  welcome  any  new 
musicians  of  superior  merit  who  may  desire  to  come  to 
California  and  strengthen  our  musical  life.  Indeed  our 
strenuous  campaign  in  behalf  of  resident  artists  is  part- 
ly inspired  by  our  desire  to  see  distinguished  musicians 
settle  in  this  territory  and  raise  the  musical  standard  to 
higher  altitudes.  Among  the  latest  additions  to  our 
musical  cult  is  Miss  Marie  Sloss,  a  native  of  the  State 
of  Nebraska,  who  comes  here  highly  recommended. 
Miss  Sloss  spent  a  number  of  years  in  Germany  where 
she  studied  with  the  best  known  masters.  However  she 
does  not  come  to  America  as  a  graduated  pupil.  She 
comes  to  us  as  a  finished  concert  pianiste  of  the  highest 
tvpe.  The  editor  of  the  Pacific  Coast  Musical  Review- 
has  heard  Miss  Sloss  play  and  he  can  give  testimony 
to  the  fact  that  she  is  really  as  skillful  an  artist  as  her 
friends  announce  her  to  be.  A  series  of  exceedingly 
enviable  criticisms  prove  Miss  Sloss^s  repeated  ap- 
pearances in  Germany  as  a  concert  pianist  and  her  re- 
peated artistic  triumphs  in  this  field.  San  Francisco 
and  the  entire  Pacific  Coast  have  not  too  many  of  the 
finished  concert  pianists  to  not  rejoice  over  the  arrival 
of  a  new  artist  of  the  finest  musicianly  instincts.  Miss 
Sloss  possesses  a  wonderfully  fluent  and  accurate  tech- 
nic,  a  superior  intelligence  in  the  grasping  of  finer 
musical  ideas,  and  a  splendid  realization  of  the  higher 
ideals  of  musical  art.  We  welcome  her  to  this  city  and 
hope  she  will  be  successful. 

%% 

LOUIS    H.    EATON'S   ACTIVITY. 


Mr.  Eaton,  having  severed  his  connection  with  Trinity 
Church,  is  devoting  his  whole  time  to  teaching.  In  ad- 
dition to  his  private  pupils,  choruses,  etc.,  for  the  last 
two  years,  Mr.  Eaton  has  had  large  classes  in  Sight 
Singing.  The  ability  to  read  music  at  sight  is  not  as 
common  as  in  former  times  when  the  Singing  School 
was  popular.  Voice  culture  leaves  little  time  for  teach- 
ing a  pupil  to  read,  and  recognizing  the  necessity  for  the 
singer  to  read  at  sight,  and  to  have  some  knowledge  of 
the  essentials  of  Music  construction.  Mr.  Eaton  has 
devised  a  system  condensed  from  several  sources, 
whereby  the  student  quickly  and  easily  obtains  a  men- 
tal impression  from  the  printed  note,  of  the  actual 
pitch  indicated,  which  combined  with  studies  in  rhythm, 
enables  the  singer  to  determine  at  a  glance,  the  pitch 
and  time  value  of  note  and  of  Phrase.  Classes  are 
limited  to  30  members.  Terms:  ?10  for  20  lessons. 
%\ 

Sunday,  September  the  8th  is  the  date  for  Mrs. 
Georg  Kruger,  a  gifted  pianiste  to  appear  at  the  Greek 
Theatre  at  the  Halt  Hour  of  Music.     Mr.  Kruger  will 


accompany  his  wife  at  the  second  piano  in  a  selection  to 
be  announced  later.  Mrs.  KriTger  was,  prior  to  her  mar- 
riage, a  pupil  of  her  husband  who  gave  her  the  bril- 
liancy of  technique  and  tonal  perfection  for  which  as  a 
teacher  he  is  noted.  Mrs.  Kriiger  appeared  in  the  East 
with  the  Chicago  Symphony  Orchestra,  and  also  the 
Cincinnati  Symphony  Orchestra,  establishing  an  envia- 
hie  reputation  as  a  musician  of  marked  ability  and  re- 
markable talent.  A  large  audience  will  gather  to  hear 
the  rendition  of  an  exceptionally  meritorious  program. 


THE  DEATH  OF  JULES  MASSENET. 


The  entire  musical  world  was  shocked  last  week  when 
it  read  about  the  sudden  death  of  Jules  Massenet,  the 
famous  French  composer  w-ho  died  in  Paris  on  August 
13th  of  heart  failure.  We  wish  we  had  sufficient  space 
at  our  command  to  devote  to  this  event  that  attention 
which  its  unquestionable  importance  has  a  right  to 
demand.  But  we  believe  we  can  express  our  regret 
with  the  same  sincerity  when  we  briefly  refer  to  the  loss 
of  this  great  man  as  one  of  the  few  blows  to  musical 
art  from  which  it  can  not  recover.  There  are  but  tew 
giants  in  composition  in  the  world  today,  and  every  time 
one  of  these  passes  in  the  great  beyond  he  leaves  a 
vacancy  that  somehow  can  not  be  filled,  and  try  as 
we  may  these  vacancies  become  more  numerous  with- 
out a  sufBeient  number  of  great  men  coming  to  the 
front  to  at  least  partially  console  us  for  the  losses  sus- 
tained by  Providence's  inexhorable  laws.  Those  who 
have  known  Jules  Massenet's  works  during  the  recent 
engagement  of  the  Paris  Opera  Company  will  realize 
the  extent  of  this  master's  genius,  and  at  this  time  of 
sorrow  it  is  somewhat  of  a  consolation  to  us  to  have 
heard  these  works,  inasmuch  as  their  great  value  will 
give  us  a  better  idea  of  the  wonderful  work  achieved  by 
Massenet  during  his  long  and  useful  life.  The  great 
composer  was  seventy  years  of  age  at  the  time  of  his 
death. 


A    DELIGHTFUL    MUSICALE. 


A  delightful  musicale  was  given  by  Miss  Beatrice 
Clifford  in  her  Berkeley  studio  last  week.  The  pro- 
gram   presented   on   this   occasi'm    was   a    decidedly   ar- 


MRS.   GEORG    KRUGER 
The   Skillful    Pianiste   V^^ho   Will    Give   a    Re 
the   Greek   Theatre    Next    Month 


tistic  one  and  was  rendered  with  skill  and  musicianly 
taste.  It  included  the  following  numbers:  Sonata  for 
Violin  and  Piano  op.  8  (Grieg),  Miss  Cadwalader  and 
Miss  Clifford:  songs — Der  Gartner,  Mignon  (Wolf),  Mrs. 
Cecil  Mark;  Italian  Concerto  (Bach),  Miss  Clifford, 
Barcarolle  (Leoncavallo).  Merry  Maidens.  Norse  Maid- 
en's Lament  (Heckscher).  Mrs.  Cecil  Mark;  Viola  Con- 
certo (Hans  Sitt),  Miss  Cadwalder;  Nachtstuck  (Schu- 
mann). Etude  op.  2.-I  No.  6  (Chopin I,  Miss  Clifford; 
Recitative  and  Aria  from  Der  Freischutz  (Weber),  Mrs. 
Cecil  Mark.  .Mrs.  Mark  sang  delightfully.  Her  voice  is 
warm  and  sympathetic  and  her  interpretation  of  varied 
program  numbers  was  so  thoroughly  artistic  that  every 
one  was  completely  charmed.  Miss  Edna  Cadwalader, 
who  is  one  of  Berkeley's  most  earnest  musicians  played 
the  exacting  Grieg  Sonata  with  finish  and  thorough 
understanding.  Miss  Clifford  played  all  the  accompani- 
ments besides  her  solo  numbers,  and  her  work  in  both 
capacities  received  warm  approbation.  Miss  Clifford  is 
one  of  the  most  conscientious  of  our  young  musicians. 
In  a  recent  chat  with  this  able  pianist  she  expressed 
herself  with  much  enthusiasm  over  the  cordiality  and 
co-operative  spirit  prevalent  among  the  Berkeley  mu- 
sical cult,  and  the  musical  activity  already  evident  so 
early  in  the  season.  Mrs.  Marls  will  share  the  studio 
with  Miss  Clifford  and  they  look  forward  to  a  most  in- 
teresting season. 

%* 


LECTURES   BY   EMILIE   FRANCES   BAUER. 


Portland  Oregonian,  will  deliver  three  lectures  in  this 
city  at  the  Century  Club  Hall,  the  dates  being  Tues- 
da.v,  Thursday  and  the  following  Tuesday  afternoon. 
September  17,  19  and  24.  Miss  Bauer  has  appeared  in 
Boston,  New  York  and  other  cities  in  the  role  of  lec- 
turer and  has  just  completed  a  very  successful  course 
in  Portland.  As  the  brilliant  woman  has  legions  of 
friends  in  this  city  where  she  lived  for  a  few  years  and 
acted  as  representative  of  the  Musical  Courier  there  is 
no  doubt  but  what  the  course  of  talks  on  the  folowing 
interesting  subjects  will  attract  considerabel  attention. 
The  first  subject  will  be  "The  Psychology  of  Richard 
Strauss  and  His  Works;"  the  second,  "The  Psychologi- 
cal Phase  of  Modern  Home  Life  and  Culture  "  and  the 
third  "Opera  Writers  Since  Wagner."  The  price  for 
tickets  for  the  course  is  $2.50  and  for  single  lectures 
-1.00  and  these  will  he  on  sale  at  both  Sherman,  Clay  & 
Co.'s  and  Kohler  &  Chase's.  Will.  L.  Greenbaum  has 
undertaken  the  management  of  Miss  Bauer's  lectures 
and  announces  that  arrangements  can  he  made  for  other 
lectures  by  Miss  Bauer  in  private  or  before  clubs,  col- 
leges, conservatories,  etc.  in  California  and  that  he  wilj 
be  pleased  to  -nrite  full  particulars  to  any  one  inter- 
ested. 

%% 

The  college  of  the  Pacific,  of  which  Pierre  Douillet 
is  the  Dean,  opened  its  season  on  Wednesday,  August 
21st.  The  registration  of  students  was  thirty-five  per 
cent,  bigger  than  last  year.  President  Guth  has  every 
reason  to  feel  gratified  with  the  splendid  results  under 
his  able  leadership. 


nd 


Miss  Emilie  Frances  Bauer,  the  brilliant  musical 
dramatic  critic  of  the  Ne%v  York  Evening  Mail  and  The 
Chicago  Leader,  and  who  is  New  Y'ork  correspondent  in 
matters  artistic  for  the   San   Francisco   Chronicle   and 


L.  E.  BEHYMER 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 

Alice  Nielsen  and  Her  Company  in  Opera 

and    Concert 
Riccardo    Martin,    Tenor,    Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye.   Violin   Virtuoso 
Joself    Lhevinne,    Pianist 
Mme.  Johanna  Gadski.  Dramatic  Soprano 

Clara    Butt,    Contralto;    Kennerly    Rumford, 
Baritone  in  recital 
Leopold    Godowsky,    Pianist 

Mischa    Elman,   Violin   Virtuoso 
Mme.  Marcella  Sembrich.  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,   Baritone 
Mme.    Gerville-Reache,    Ccntralto 

Claude  Cunningham:    Mme.  Corinne  Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Cantatrice 
Mme.   Hcrtense  Paulsen.  Soprano;    Anna   Miller 
Wood,      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther   Plumb,  Contralto;    Clifford    Lott, 
Baritone;    Ignaz  Harold!,  Violinist^ 

Clubs  writing  for  terms  or  dates  will  be 

promptly   answered. 

Address 

L.  E.  BEHYMER 

844  Blanchard   Hall  Los  Angeles,  Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    B.4LDWIN    PI.\XO 


THE   PACTFIG   COAST    MUSICAL   REVIEW 


Alessandro  Bonci 

The  World's  Greatest  Lyric  Tenor,  Writes  as  Follows  in  Reference  to 


"I  have  at  last  an  opportunity  to  choose  the  piano  which  to  me  represents  the  ideal  instru- 
ment for  the  singer.  It  not  only  vibrates  in  unison  with  a  fine  voice,  but  always  possesses  that 
sympathetic  and  sustaining  quality  which  blends  so  beautifully. 

All  your  instruments  from  the  small  Upright  to  your  Concert  Grand  are  wonderful  achieve- 
ments.    Your  little  Mignonette  Grand  is  simply  a  wonder. 


^ 


Three  generations  of  eminent  artists  have  pronounced  The  Knabe  "Best." 
Let  us  show  you  why. 


Kohler  &  Chase 


Oakland 


Portland 


Sole  Distributers 

26  OTarrell  Street 
San  Francisco 


Seattle 


Spoka 


ORPHEUM. 

The  Orpheum  announces  tor  next  week  another  splen- 
did bill  which  will  he  headed  by  Edmond  Hays  a  come- 
dian of  original  ideas  and  odd  methods  who  will  appear 
in  his  latest  satire  "The  Piano  Movers"  in  which  one 
laugh  follows  another  in  rapid  succession.  Hayes  is  the 
originator  of  that  well  remembered  and  most  popular 
character  "The  Wise  Guy"  and  when  not  appearing  as 
a  vaudeville  headlines  stars  at  the  head  of  his  own  com- 
pany. Quite  a  period  has  elapsed  since  he  was  last  seen 
here  but  he  is  one  of  the  local  playgoers'  most  enjoy- 
able memories.  Grace  Cameron  the  dainty  singer  of 
rollicking  songs  who  since  her  last  appearance  here 
has  taken  New  York  and  London  by  storm  will  be  a 
feature  of  the  new  programme.  The  London  Daily  Tel- 
graph,  a  newspaper  of  the  highest  rank  said  of  her: 
"Miss  Cameron  is  a  combination  of  Yvette  Guilbert,  a 
female  Harry  Lauder,  a  Cecelia  Loftus,  a  Louis  Frear 
and  a  typical  French  soubrette."  The  description  re- 
calls Goldsmith's  lines  "And  still  the  wonder  grew. 
How  one  small  head  could  carry  all  he  knew"  although 
in  Miss  Cameron's  case  it  is  rather  an  instance  of  half 
a  dozen  personalities  packed  into  one  small  body." 

Harrison  Armstrong  who  has  given  vaudeville  a  num- 
ber of  big  features  in  the  shape  of  such  plays  as  "The 
Police  Inspector"  and  "Circumstantial  Evidence"  will 
introduce  another  clever  effort  called  "Squaring  ac- 
counts." There  are  but  two  characters  in  it.  a  gruff, 
grouchy  old  landlord,  impersonated  by  Richard  Xesmith 
and  a  rough,  lively  young  newsboy  played  by  Verne 
Sheridan.  The  story  is  brisk,  animated,  humorous  and 
interesting.  The  Kemps,  Bob  and  May,  will  furnish  a 
merry  skit  called  "Matrimonial  Bliss"  which  is  a  mix- 
ture of  singing,  dancing  and  spontaneous  comedy. 
Aside  from  Bert  Williams  there  is  probably  no  funnier 


man  of  his  race  on  the  stage.  Next  week  concludes  the 
engagements  of  Cesare  Nesi  and  De  Witt,  Burns  and 
Torrence. 


"BOUGHT  AND  PAID  FOR"  AT  THE  CORT. 

Traveling  direct  from  New  York  City  to  San  Fran- 
cisco, the  original  Broadway  cast  in  George  Broadhurst's 
pla.v,  "Bought  and  Paid  For"  will  be  presented  by  Wil- 
liam A.  Brady  at  the  Cort  Theatre,  San  Francisco  for  a 
three  weeks'  engagement  beginning  .Monday  (Labor 
Day)  Matinee.  September  2nd.  This  is  probably  the 
first  time  in  theatrical  history  that  any  manager  has 
broken  a  successful  New-  York  run  in  order  to  present 
his  company  on  the  Pacific  Coast,  return  them  almost 
immediately  to  New  York  and  again  take  up  their 
metropolitan  engagements  just  where  they  left  off.  In 
the  i)arlance  of  the  stage  it  is  "some  jump"  from  New 
Y'ork  to  San  Francisco  and  return,  and  playgoers  here 
who  have  heard  a  great  deal  about  "Bought  and  Paid 
For"  are  to  be  congratulated  in  securing  the  original 
Broadway  cast,  headed  by  Charles  Richman  and  Julia 
Dean,  the  latter  a  daughter  of  the  Golden  West. 

ALCAZAR  THEATRE. 


In  the  coming  production  she  will  be  supported  by  For- 
rest Stanley,  Grace  Carlyle  (her  first  appearance  as  the 
Alcazar's  second  leading  woman),  Marie  Baker  (special- 
ly engaged)  and  the  cream  of  the  regular  company. 

V* 

THE     FAMOUS     MARINE     BAND. 


Manager  Greenbaum  has  just  completed  arrangements 
for  altogether  too  short  a  stop  in  San  FYancisco  and 
Berkeley  by  the  United  States  Marine  Band,  the  "Pres- 
ident's Own,"  when  that  splendid  organization  makes  its 
flying  transcontinental  trip  in  October.  Only  forty  days 
will  be  devoted  to  the  entire  tour  which  will  take  in  the 
country  from  Washington,  D.  C.  to  the  coast  and  back, 
and  which  will  be  the  first  long  trip  of  this  famous  band 
in  over  twenty  years,  therefore  in  spite  of  his  effort 
to  have  at  least  a  week  alloted  to  this  territory,  all  he 
has  been  able  to  secure  is  the  three  days,  one  of  which, 
at  the  earnest  invitation  of  the  Musical  and  Dramatic 
Committee  of  the  Vniversity,  will  be  devoted  to  the 
Greek  Theatre  and  two  to  concerts  in  this  city.  The 
director  of  the  organization  on  this  tour  will  be  Lieut. 
Wm.    Santelman. 


GREENBAUM     SECURES     FRIEDHEIM. 


Laurette  Taylor's  final  ai)pearances  at  the  Alcazar, 
commencing  with  a  matinee  next  Monday,  will  be  in 
"Seven  Sisters,"  the  medium  of  her  most  pronounced 
success  last  season  on  Broadway.  It  is  a  comedy 
adapted  from  the  Hungarian  by  Edith  Ellis  for  Daniel 
Frohman.  who  chose  Miss  Taylor  from  numerous  appli- 
cants for  the  principal  role  and  this  was  the  means  of 
enabling  her  to  convince  the  New  York  critics  that  she 
is  a  comedienne  with  distinctive  and   forceful   talents. 


An  important  addition  has  just  been  made  to  the 
already  announced  Greenbaum  list  of  attractions  in 
Arthur  Friedheim.  the  celebrated  pianist  and  inter- 
preter of  the  works  of  Franz  Liszt.  Friedheim  is  one 
of  the  few  remaining  pupils  of  the  great  Liszt  and  is 
claimed  to  be  one  of  the  most  brilliant  interpreters  of 
his  compositions.  The  young  Russian  Pianist  also  had 
the  advantage  of  many  years  tuition  with  Anton  Rubin- 
stein. 


raehLin&soRS 
ART  pwnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these   fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN   Piano  has  many  valu- 
able and  exclusive  patented  features. 

Moderate  Terms  of  Payment  if  Preferred 

Sherman  May  &  Go. 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT    IS   THE    SCHOOL   THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE     OF    THE     WORD, 
WHETHER     PIANISTS,    SINGERS,     VIOLINISTS    OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer;  David  Bispham.  America's  greatest  baritone;  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Reraenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the   violin  and   others   equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90tli  St.  ^^^n^"'"' 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


LITTLE   JOURNEYS   TO    MUSIC    LAND. 

Though  the  famous  opera  singers  are  now  in  Europe 
and  South  America,  tliough  celebrated  bands  may  be 
playing  in  distant  cities,  though  the  "footlight  favor- 
ites" of  Broadway  may  be  summering  in  various  parts 
of  the  country,  their  voices  and  music  are  never  out  of 
reach  of  those  who  have  a  Victor  in  their  Homes.  The 
possessors  of  this  wonderful  instrument  can  sit  in  their 
easy  chairs  and  journey  to  music  land  as  often  as  they 
wish  to  enjoy  the  world's  best  music  and  fun.  Just 
now  a  trip  to  this  land  of  perpetual  music  is  particular- 
ly interesting  because  of  the  wealth  of  new  selections  in 
the  September  list  of  new  Victor  Records. 

Caruso  sings  one  of  those  Italian  ballads  which  are  as 
beautiful  as  his  operatic  numbers,  the  selection,  "Lo 
Schiavo"  being  an  old  one  which  the  famous  tenor  used 
w-ith  great  success  on  his  last  South  American  tour. 
Johanna  Gadski  sings  most  effectively  an  exquisite  aria 
from  Trovatore,  and  Ernestine  SchumannHeink  sings 
"The  Trout,"  a  popular  Schubert  song,  in  a  most  delight- 
ful fashion.  Alma  Gluck's  pure  and  flexible  voice  is 
exactly  suited  to  such  a  number  as  "Lo,  Here  the 
Gentle  Lark,"  which  she  sings  most  effectively:  and  in 
singing  the  "Spring  Song,"  a  brilliant  song  of  happiness, 
love  and  springtime,  from  Natoma,  she  pours  out  her 
vocal  resources  lavishly. 

The  sad  but  exquisite  "Rosary,"  which  has  attained  a 
vogue  larger,  perhaps,  than  any  song  by  an  American 
composer,  is  given  a  most  adequate  rendition  by  John 
McCormack.  Herman  .Jadlowker  renders  the  impas- 
sioned love  song  from  the  balcony  scene  of  Romeo  and 
Juliet,  and  Marcel  Journet  contributes  the  famous  "In- 
vocation" from  Das  Rheingold,  which  Wotan  sings  to 
the  Castle  of  Valhalla  at  the  close  of  the  opera. 
Frances  Alda  sings  an  operatic  novelty  and  Otto  Goritz 
renders  an  aria  from  Mozart's  Figaro. 

No  lover  of  violin  music  could  wish  for  anything  more 
delightful  than  the  two  solos  by  Maud  Powell  and  Ef- 
rem  Zimbalist.  Although  Saint-Saens'  well-known  mel- 
ody. "The  Swan,"  has  been  so  much  played  that  some 
severe  critics  have  called  it  "hackneyed,"  it  is  a  won- 
derfully beautiful  composition  and  especially  so  when 
played  as  exquisitely  as  Mme.  Powell  has  rendered  it; 
and  Zimbalist  plays  MacDowell's  "Long  Ago"  beauti- 
fully, exhibiting  admirably  his  unusual  ability.  A  lively 
banjo  number,  "West  Lawn  Polka,"  shows  to  advantage 
the  accurate  fingering  and  excellent  tone  of  F.  J.  Bacon, 
and  Guido  Gialdini  has  a  charmingly  whistled  record  of 
the  famous  "Ciribiribin  Waltz." 

Whether  or  not  you  are  a  Scotchman  the  two  fine 
numbers  by  the  well-  known  Sutcliffe  Troupe  of  pipers 
and  drummers  will  stir  your  blood  and  start  your  feet 
moving.  There  are  stirring  numbers  too  by  Sousa's 
Band  and  Pr.vor's  Band,  besides  an  attractive  Hippo- 
drome medley  by  the  Victor  Military  Band,  and  a  splen- 
did rendition  of  the  favorite  Pilgrim's  Chorus  from 
Tannhauser  by  the  Victor  Brass  Quartet.  Victor  Her- 
bert's Orchestra  plays  the  "Cavalleria  Rusticana  Inter- 
mezzo," making  this  extremely  popular  selection  a  tone 
picture  of  exquisite  coloring,  and  also  contributes  an 
entrancing  Rubinstein  number.  The  smoothly  flow- 
ing "Phryne  Valse"  is  a  splendid  dance  number,  per- 
fectly played  by  the  Victor  Orchestra,  and  the  Neapoli- 
tan Trio  give  a  particularly  interesting  performance,  of 
Moskowski's  well-known  "Serenade"  on  their  violin, 
flute  and  harp. 


SHORT    ITEMS   OF    INTEREST. 


Mrs.  Beatrice  Fine,  the  well  known  soprano  soloist, 
who  has  had  continued  success  in  church  and  concert 
work  throughout  the  Eastern  musical  centers  is  now 
in  Oakland  visiting  her  mother.  Mrs.  Fine  will  fill  a 
number  of  concert  engagements  for  clubs  in  California 
during  the  next  few  weeks.  Several  of  the  California 
clubs  have  asked  her  to  open  their  season.  Mrs.  Fine's 
Pacific  Coast  engagements  are  under  the  direction  of 
L.  E.  Behymer. 

Mrs.  Nellie  Widman  Blow,  the  well  known  and  ex- 
ceedingly efficient  concert  contralto,  has  returned  from 
New  York  and  is  sufficiently  supplied  with  a  concert 
repertoire  to  give  a  series  of  delightful  vocal  recitals. 
Mrs.  Blow  possesses  a  rich,  resonant  contralto  voice  of 
fine  range  which  she  uses  both  with  dramatic  and  lyrio 
intelligence,  whenever  the  occasion  demands.  She  is 
one  of  the  most  satisfying  concert  artists  residing  in 
the  West,  and  she  ought  to  be  able  to  secure  a  number 
of  lucrative  engagements. 

Mrs.  Richard  Stewart,  wife  of  the  business  manager  of 
J.  C.  Williamson's  theatres  of  New  Zealand,  and  also 
manager  of  His  Majesty's  Theatre  of  Aukland.  N.  Z.  is 
visiting  Mrs.  Fred  E.  Baum  of  Oakland.  Mrs.  Stewart's 
sister-in-law,  Nellie  Stewart,  will  be  remembered  from 
her  magnificent  histrionic  art  exhibited  at  the  Malestic 
Theatre  over  six  years  ago  in  Sweet  Nell  of  Old  Drury 
and  other  plays.  Mrs.  Stewart  is  a  well  known  actress 
of  international  reputation  having  scored  numerous  tri- 
umphs in  England  and  Australia. 

Miss  Louise  Corby,  a  prominent  member  of  Oakland's 
musical  cult,  died  suddenly  at  her  Oakland  home, 
471  Thirty-eighth  street,  on  Thursday,  July  25th.  Miss 
Corby  was  a  vocal  pupil  of  H.  B.  Pasmore.  She  was 
also  an  associate  member  of  the  Music  Teachers'  As- 
sociation of  California  and  a  member  of  the  San  Fran- 
cisco Musical  Club.  She  was  a  charming  young  woman, 
only  twenty-three  years  of  age.  Her  death  was  due  to 
heart  failure  and  a  host  of  friends  mourn  her  loss. 

Mrs.  Alice  Kellar  Fox  has  returned  to  this  city  after 
a  two  week's  vacation  in  Moss  Beach  where  she  gave 
a  successful  impromptu  recital  during  her  sojourn.  She 
was  heartily  congratulated  on  her  success  by  the  many 
guests  who  attended  the  event. 

Miss  Caroline  Halsted  Little  is  spending  her  vaca- 
tion at  Lake  Tahoe  and  expects  to  resume  teaching  at 


her  studio,  3621  Broadway,  Oakland,  on  and  after  Sep- 
tember l.'ith.  Miss  Little  will  also  have  a  San  Fran- 
cisco studio  at  376  Sutter  Street. 

William  N.  Tyler,  director  of  Arthur  Friedheim's  tour 
is  in  this  city  in  the  interests  of  the  famous  pianist. 
•Mr.Friedheim  is  one  of  the  distinguished  I^iszt  pupils 
who  became  famous  during  the  last  few  decades  and  he 
has  many  friends  and  admirers  in  San  Francisco.  We 
hope  that  Mr.  Tyler  may  be  able  to  make  satisfactory 
arrangements  for  Mr.  Friedheim's  appearance  in  this 
city.  There  ought  to  be  an  opportunity  with  the 
Symphony  Orchestra. 

Miss  Mabel  Riegelman,  the  distinguished  California 
operatic  soprano,  who  is  such  a  prominent  member  of 
Dippel's  Chicago-Philadelphia  Co.,  which  will  open  the 
Tivoli  opera  House  next  March,  will  give  a  concert  at 
the  St.  Francis  Hotel  on  September  2.5th  prior  to  her 
return  to  the  company  in  Chicago  where  she  will  be 
featured  in  a  number  of  big  operatic  works.  Jliss 
Riegelman  has  secured  the  consent  of  publishers  and 
managers  to  present  on  her  program  an  aria  from  the 
Secret  of  Suzanne  and  the  Lover's  Quarrel,  two  new 
operas  which  made  a  stir  in  the  world's  leading  musical 
circles.  Among  the  numbers  to  be  sung  will  also  be  an 
aria  from  Natoma. 

•     *     * 

Miss  Ada  Clement  announces  that  she  will  give  a 
piano  recital  at  the  St.  Francis  Hotel  late  in  October. 
Miss  Clement  will  be  assisted  on  this  occasion  by  Miss 
Caroline  Halsted  Little,  soprano,  Theodore  Yohne-Bor- 
ghese,  violinist,  Paul  Friedhofer,  cellist,  and  C.  Schmidt, 


BRABAZON    LOWTHER 

The    Distinguished    Irish    Baritone    Who    Will    Be    One 

of   the  Soloists  at  the   Symphony   Concerts 

viola.  Among  the  features  on  the  program  will  be  a 
piano  quartet  by  Brahms,  op.  25  in  G  minor  which  was 
played  last  season  by  the  Kneisel  Quartet  in  Boston 
with  Lhevinne  at  the  piano.  The  work  is  Hungarian  in 
character  and  made  somewhat  of  a  sensation  at  the 
time  of  its  introduction. 

Howard  E.  Pratt,  the  well  known  and  skillful  tenor, 
of  Oakland,  has  just  returned  from  New  York  where  he 
stayed  two  years  to  study  voice  with  Frederic  E.  Bristol 
and  Isidore  Luckstone  and  repertoire  with  Ward 
Stevens  ,  faculty  member  of  the  Musical  Art  Society 
under  the  direction  of  Dr.  Frank  Damrosch.  Mr.  Pratt 
was  soloist  of  the  choir  of  Grace  Church  of  New  York 
and  also  of  Old  South  Church  in  Boston.  Mr.  Pratt 
has  prepared  himself  particularly  for  teaching  and  has 
opened  a  studio  which  should  prove  of  much  benefit  to 
aspiring  vocal  pupils. 

The  following  program  was  presented  by  students 
of  the  Oakland  Conservatory  of  Music  on  Thursday 
evening     August  22d  with  brilliant  success: 


Remarks  by  the  Director.  Piano-forte  (al  Air  de 
Ballet,  Chaminade,  (b)  Morris  Dance,  Edward  German, 
Miss  Dorotheo  Marr;  Vocal  (a)  I  Know  a  Lovely  Garden, 
d'Hardelot,  (bi  Consul  to  Nina,  Wekerlin,  Miss  Mildred 
Thompson;  Violoncello  (a)  Anxiety,  Dolmetsch.  (b) 
Aria  in  A  Flat,  Tours,  Mr.  Giles  Arthur;  Piano-forte  (a) 
Cantilene  Etude,  Sig.  Lebert,  (bl  Polonaise  Op.  53, 
Chopin,  Miss  Madge  Caulfield;  Vocal,  Recitative  and 
Aria,  Sappho's  Farewell,  Gounod,  Mrs.  Joseph  Taylor; 
Violin,  la)  Prayer,  Hauser,  (b)  Csardas,  Nittinger,  Mr. 
Leo  Murphy:  Vocal  (a)  Could  I?,  Tosti,  (bl  Florian's 
Song,  Godard,  Miss  Verna  Aymar;  Vocal  (ai  The  Wan- 
dered. Schubert,  (b)  The  Mighty  Deep,  Jude,  Mr.  Francis 
D.  Oliver:  Vocal  Quartette  "Benedictus".  Gounod,  Miss 
Verna  Aymar,  Mrs.  Joseph  Taylor,  Mr.  Louis  J.  Spuller, 
Mr.  Francis  D.  Oliver. 

Alexander  Stew-art,  for  many  years  choir  master  of 
the  First  Congregational  Church  in  Oakland,  has  de- 
tached himself  from  that  work  and  will  be  interested  in 
arranging  a  series  of  recitals  in  Oakland.  A  recep- 
tion and  concert  will  be  held  early  in  September,  and 
recitals  will  take  place  each  week  during  the  months  of 
September  and  October.  The  initial  affair  will  include 
the  following  artists  on  the  programme:  Mme.  Sophie 
Neustadt,  soprano:  Miss  Elizabeth  Simpson,  piano; 
Alexander  Stewart,  violin;  Frederick  Biggerstaff,  piano; 
Howard  Eugene  Pratt,  tenor;  Janet  Torrey,  pianist; 
William  Carruth,  accompanist. 


BRABAZON    LOWTHER    SYMPHONY    SOLOIST. 


lirabazon  Lowther.  the  distinguished  baritone,  due 
on  the  Coast  in  November,  will  appear  as  soloist  with 
the  San  Francisco  Symphony  Orchestra  in  December. 
Mr.  Lowther's  other  San  Francisco  and  Bay  City  ap- 
pearances are  being  arranged  now.  From  all  indica- 
tions he  will  have  a  very  full  six  weeks'  tour  on  the 
coast.  Mr.  Low-ther  will  come  to  California  from  Texas, 
where  he  will  fill  ten  concert  dates,  and  en  route  to 
Texas  he  will  appear  in  recitals  in  Chicago,  Pennsyl- 
vania, and  Memphis,  Tenn.  Through  his  manager,  Mr. 
Lowther  has  been  invited  to  address  a  few  of  the 
important  Press  and  Musical  Clubs  of  California,  and 
he  will  take  this  opportunity  to  express  himself  in  favor 
of  music  as  being  a  great  factor  for  good  in  life. 

He  feels  that  too  much  emphasis  can  not  be  laid 
upon  this  fact.  So  much  has  been  said  on  the  other 
side,  and  w-ith  the  forceful,  magnetic  personality  of  the 
man  back  of  the  remarks,  we  look  to  Mr.  Lowther  to 
make  a  strong  impression.  Mr.  Lowther's  stage  pres- 
ence is  most  gracious.  He  holds  the  attention  of  his 
audience  without  effort.  Combined  w-ith  the  attributes 
of  sincerity  of  feeling  and  spontaneity  of  interpretation 
w-hich  he  desplays  w-ith  equal  charm  and  ease  in 
French,  German,  Italian  and  English,  makes  of  him  a 
rarely  gifted  artist-interpreter  of  songs. 

Mr.  Lowther  is  spending  the  months  of  August  and 
September  in  the  Lake  Region  of  Minnesota,  visiting  an 
old  friend,  Ernest  Nixon  Kitchen,  the  pianist.  He  is 
busy  ]ireparing  the  several  programs  he  will  use  on 
tour.  His  repertoire  must  be  varied  as  he  will  have 
at  least  two  appearances  in  each  of  the  large  cities. 
Then  he  has  to  prepare  orchestral  programs  as  well  as 
programs  for  pianoforte  accompaniment. 


LETTERS   FROM    OUR    FRIENDS. 


Muskogee,  Okla..  Aug  16,  1912. 

Editor  Pacific  Coast  Musical  Review. 
Dear  Sir; 

Feeling  much  interest  in  the  splendid  efficiency  of 
your  Magazine  and  the  woindertul  development  of 
musical  conditions  in  the  great  West  (of  which  I  feel 
a  part  though  on  the  east  of  the  great  mountains).  I 
am  enclosing  a  year's  subscription  to  your  excellent 
magazine. 

With  all  good  wishes,  I  am  very  sincerely, 

Mrs.  CLAUDE  L.   STEELE, 
National  Librarian  of  National  Federation  Musical  Clubs 


Rionido,  Sonoma  County,  Cal.,  Aug.  4,  1912. 
My  dear  Sir: 

Yours  of  the  27th  at  hand  and  in  its  behalf  I  can 
truthfully  state,  never  before  have  I  mailed  my  check 
tow-ards  the  support  of  a  paper,  or  magazine  of  any 
kind— that  has  pleased  me  more  than  to  now  renew  my 
subscription  with  the  Pacific  Coast  Musical  Review. 
Did  you  know  this  humble  writer  a  few  years  ago  fol- 
lowed up  (during  his  illness)— musical  criticisms  in  two 
Berkelev  papers.  I  stated  facts  and  truth — according 
to  my  iight  to  uphold  our  profession  and  my  reward 
w-as  as  ever— ridicule.  May  grand  success  and  good 
health  ever  be  yours! — and  thus  continue  the  noble 
work  "Honest  musical  criticism,"  or  the  truth  for  art's 
sake.  I  have  spent  two  months  near  this  River,  in  dif- 
ferent parts.  I  return  to  teach  at  my  studio  Aug.  12th, 
and  will  be  happy  to  see  you. 

Yours  very  cordially, 

CAROLUS  LUNDIN'E. 


OPERA  STORIES 


jJBook  Eoery  Mu: 
Should  Haw 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  ""i""* 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  tne 
Press.      Mailed   (postpaid)   on  receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Pianos 


Are  today  the  most  niMiiMc  iiiiloi-seiiient  of  tin-  KiisUiii  idea.  IJiiililed  nf 
the  very  finest  materials  ol'  the  world,  with  QUALITY  alone  the  shihboleth 
of  their  manufacturers,  they  have  won,  by  reason  of  their  superior  struitnral 
and  tonal  merit,  a  position  in  the  inner  circles  of  the  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

Skill,  taste,  time  and  expense  bein<;  the  princiiial  elements  in  the  manu- 
facture of  MASON  &  HAMLIN  PIANOS,  it  naturally  follows  that  they  are 
higher   in    price   tlum   other   and    less   perfectly-made   pianos.     "Those  thiug.s  called  dear,"  sa.vs  Ruskin^  "are,  when  justly  ex- 
amined, the  cheapest;  they  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap." 

It   is   only   necessary    for   the   real    musician    to    compare   with  others  and  test  fully  the  MASON  &  HAMLIN  PIANO  to 
become  convinced  that  a  new  era  in  piano  construction  has  arrived;    that   a    more   noble,    more   sympathetic    and    satisfying 
tone  than  he  has  ever  known   is  there,  the  proof  of  the  superiority  of  MASON  &  HAMLIN  patented  features  of  construction. 
Your  old  piano  taken  as  jiart  payiiifiil,   Ihc  balance  on  easy   terms   if   vou    like. 


VICTOR  TALKING   MACHINES— SHEET   MUSIC 


Two  Enftranc«» 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


s^m 


,  Oakland     510  12th  and  1105  Washington 

^•V  San  Jose     117  South  First 

Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 
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lleRliinlii^  Septemher  ],  we  will  puhlisli  tin 
a  elasslfled  list  of  concert  nrtists  of  the  raeiflc  Coas 
advertise  In  the  paper,  hnvlni;  n  card  costinfi; 
nre  entitled  to  FRKK  CARDS  in  this  dir 
to  this  directory  at  the  uominnl  rate  of  .Ml  cents  a  week.  Advertisers  whose 
cards  amount  to  25  cents,  need  only  pay  25  cents  ndilitioiinl.  Only  experienced 
and  eflicient  nrtists  will  be  permitted  to  aiipenr  In  this  list.  And  we  do  not  want 
iidcd   if  his  experience  should  not  be  suillelent   to  entitle  him  to 


that    lis 


IT  IS  Mil'  m:i  I>»\I<V  to  advertise  IN  THIS  DIRECTORY  II«  ORDER 
o  111.  IM  1,1  lll-.ll  IN  THE  PRIVATE  LIST  WHICH  AVE  MAIL  TO  PEOPLE 
III, MM.    ill  i;m.  M.l)  KESIDEXT  ARTISTS.      Address  nil  communications  apper- 


Mrs.  'William  Steinbach 

VOICE  CULTURE 


STUDIO  I 

eel,    San    Fi 


Paul  Steindorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays    at    the    Arrilla|£a     Musical     Col- 
lege.   2315    Jackson    Street.    Snn    Frnncisco 

Jessie  Dean  Moore 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert    Opera,    or 

Oratorio.     Studio:   2161    Shnttuck   .Vv.    Derk. 

Tel.  Derk.  21177.       In  S,  F.  Thurs,  Atlernoons. 

Miss  Virginia  Goodsell 


SOPRANO 
Has  located  In  Los  Angeles, 
cept    EnKilf^emeiits    for    Reeit 


nnd  Will  Ac- 
als.  Oratorio 
Address    AMll 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wllh  Von   Slein  Academy  of  Music 

Opera     Oratorio-    Concert 

1 0th  and  Hill  Sts,  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals.  Oratorio 
Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  IlL 

Miss  Elizabeth  Simpson 

Pl.vNISTF. 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall,     Phone  Oakland  4159. 

Berkeley:  2192Shottuck  .Ave,   Phone  Berkeley  l.MO 

Miss  Clara  Freuler 

SOPR.\NO 

TE.\CHER    OF    SINGING 

Just   Returned   from   Pnris   and   Florence. 

Available   for  Concerts   and    Recitals.     2.'',27 

Rldee   Road,   Berkeley.      Phone:   Berk..   K75. 


Miss  MoIIie  E.  Pratt  SrS^I^Ld? 

Acconipauist.  Hours  for  Student  Sinpers' 
practice.  1407  Sutter  Street,  Tuesday  and 
Friday.     Residence  Phone:  Pnrk,  4S5. 

Miss  Helen  Colburn  Heath 

Soprano     Soloist     l-Mrst     I'ultarian     Church, 

Temple    Beth    Israel 

Vocal    Instruction,  Concert  Work 

Phone    «esl    4S(10  2.-,0.-,   Clay    St. 

Prof.  E.  S.  BonelH 


Miss  Caroline   H.  Little 

'ij-:  \i  iii:K  III'  SI  M.iMi 

studios:  >.  1  ,  :17I!  sii|,,,r  si  .  Wed.  A  Sa 
Onklniiil,  ::i;::i  llroinlwnv,  Tuei 
mill    I    ri.       i'lii.iie    i'iedniont    l.tlll 

Mary  Alverta  Morse  Soprano 


AVilliam  Hofmann 

VIOLIN    STUDIO 
64  Stanyan  Street  San  Francitco 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Mrs.  Grace  Davis  Northrup 

SOPRANO 
Residence    Studio:    13:!:!    Bay   View   Place, 
Berkeley.      Phone    Berkeley    !>.-s. 

Ho'ward  E.  Pratt  tenor 

Ibiireh,    Berk.      Solo- 


E.   G.   Stricklen 

Pi  wo — II  AKIIOVV — COMPOSITION 

•■liidliis:  :i7li  Suller  Street  iGallney 
illdi;.!.  ■•iin  Frnncisco.  Tel.  DouKlas  ."iSOa. 
4711  :isil,   SI..  Oakland.      Tel.   Piedmont   I.-i37. 

Warren  D.  Allen 

Pianist   anti   Teacher 

2738  Regent  St,  Berkeley.  Cal. 


Karl   Grienauer 

<  Fi,l,0   IVSIKI  CTIO.V 
SIndi.i:   llil.-i  ii.iie  St.  l-hone.  Frnnklin  9004 

W^illard  Batclielder 

VOCAL   STUDIO 
Kohler    A    Cha.e    nulidlngr,    San    Francisco 


Musical    Directory 


SIGISMONDO   MARTINEZ 

1130  Etiiiy  Street         San   Francisc 


EDNA  MONTAGNE 

5780  Vicente  St. Oakland.  Cal, 

LOUIS   FELIX    RAYNAUD 
789  Buena  Vista  Ave.  San  Francisco. 


ASHLEY   B.   PETTIS 

SIS  Grove  St.,  S.  F.     ]!)31  Home  St.,  Berk 
EDWARD    FABER    SCHNEIDER 

2513  Octavia  St. San  Franciaco 

IVIISS    BEATRICE    CLIFFORD 

I'^'ISU  Hlna  St. Berkele.v.  Cal. 

MRS   WILLIAM    HENRY    BANKS 
4J02  California  St, Phone  Pac.  1551 

VOC.4L 


Thii 


Afte 


W^ILBUR    McCOLL 

PI  A  XO — A  (to  M  I'A  X I  ST — CO.VCH 

ludios:   S.  F.,  .171!   Sutler   St.    lAVednesday) 
Inklnnd:    111     '\lonle      \  ^  e.       Piedmont     1774. 

Subscribe   for   the 

PACIFIC  COAST  MUSICAL   REVIEW 

$2.00   Per  Year 


MRS.     M.     TROMBONI 

1006  Kohler  &  Chase  Bliig.    Tel.  K'rny  5454 

MRS.   OLIVE   ORBISON 
3s;s  Sacramento  St,         Tel.  Pacific  1389 

MRS.     FRANCES     THOROUGHMAN 

144t;,  Twcnt.v-KiKhth  Ayo.     Tel.  Park  4728 

MME.    ABBIE    CARRINGTON-LEWYS 

1901    Bal;er   Street San   Francisco 

DELIA    E.    GRISWOLD 
1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  517S 

MME.  ISABELLA   MARKS 
Knhler  &  Chase  Rliig.      Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2315  Jackson  St.  Phone  Fillmore  951. 

E.   STANDARD   THOMAS 
La  Loma.  Berkeley.        Phone  Berk.  1086. 


OTTO     RAUHUT 

3.'<!>  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St. Phone  West  43» 

MILTON    G.    WITZEL 

102S  Fell  Street,  Phone  Pacific  2452 
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GEORG  KRUGER 

Pianist 

Studio:    Room  901  Kohler  &  Chase 

Building,  San  Francisco 


Baldwin  Piano  Satisfies 

Georg  Kruger's  Ideals 

May  18th,  1912. 
THE  BALDWIN  COMPANY, 

San  Francisco,  Cal. 
Gentlemen : 

During  my  entire  career,  both  as  teacher  and  concert 
pianist,  I  have  never  in  all  my  experience  used  a  piano 
which  so  completely  satisfied  my  ideals  as  the  Baldwin.  The 
responsiveness  of  the  action  and  the  wonderful  tone  quality 
leaves  nothing  to  be  desired. 

I  cannot  express  my  admiration  too  strongly  for  this 
great  instrument.  It  is  a  supreme  pleasure  to  play  the 
Baldwin  Piano  and  I  use  it  in  my  home,  studio  and  concerts 

exclusively. 

Respectfully, 


ryr 


310  Sutter  Street 


fteMmin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi- 
cian, that  is  cabable  of  the  very  finest  pianistic  eflfects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  Player-Piano  is  tlie 
product  of  one  of  the  most  celebrated  American  factories,  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  Its  progi'essiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR  TALKING    M  ACH  INES— SH  EET   MUSIC 
Wiley   B.   Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 


OTHER    STORES— Los   Angeles, 
zona;   Reno,  Nevada;   Portland,  Orego 


nento.   San  Jose.   San    Diego:    Phoen 


San  Francisco 
"Overland  Limited" 

Leaves  at  10:20  a.  m.  Daily  Arrives 
at  Chicago  in  68  hours 


Pullman  equipment  of  latest 
design.  Electric  lighted 
throughout. 

Rotunda  Observation  Car 
contains  library,  parlor  and 
clubroom. 

Daily  Market  Reports  and 
news  items  by  telegraph. 

Telephone  connection  thirty 
minutes  before  departure. 

Excellent  dining  car  ser\ice 
Meals  a  la  cane. 

Every  attention  shown  pat- 
rons by  courteous  employes. 


UNION 
PACIFIC 


SOUTHERN 
PACIFIC 


©rpliritm  z\ 


Beginning   Thli 
Matinee  I 


I'FARRELI,   STREET 
Uct.  Stockton  A  PoTTFll 

Theatre  in  America 
unday   Afternoon— 
ry  Day. 

THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
EDMOND  HA"lES  &  CO  in  his  Ure.l  atre  -'Tke  Piano  Moven:" 
GRACE  CAMERON,  ihe  D.imy  Smuei  ol  Rollicking  Sonss:  HARRI- 
SON ARMSTRONG'S  PLAYERS  in  hi.  Iale.l  oSerins  "."quarins  Ac- 
couDi."  BOUNDING  PATTERSONS:  THE  KEMPS,  rre^ming 
•■Miirimonlal  Bl.v,:- CESARE  NESI:  DE  WITT.  BURNS  &  TOR- 
RENCE-  NEW  DAI'UCHT  MOTION  PICTURE*.  Usi  week 
greal  aiBilic  Ifiumph  ELSA  RUECCER  World'.  Grealesl  Woman  Celhsl 
Asilsted  by  Edmund  Lichenslein.     New  Seleclons. 

Evening  price..  10c.  25c.  50c.  75c.      Box  wau.  SI . 
Matinee  piiees  (e}[cept  Sunday,  and  Holiday.).  lOc.  25c.  50c. 
DOUGLAS  70— PHONES— HOME  C  1570 


S^'F>A.CIF'I<3    OO.A.ST  '-^^im^ 


San  Francisco.  Oakland.  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK    ^^^ 
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Price   10  Cents 


UNEXPECTEDLY  QUICK  RESPONSE  TO  MUSICAL  REVIEW  APPEAL  FOR  RESIDENT  ARTISTS 

L.  E,  Behymer,  Frank  W.  Healy,  Mrs.  E.  M.  S.  Fite,  Paul  Steindorff,  Ettore  Patrizzi,  the  Pacific  Coast  Opera  Co.,  the  Home 
Industry  League  of  California  and  Kohler  &  Chase  Assure  the  Musical  Review  of  Their  Interest  and  Their  Support 


By  ALFRED  METZGER 


When  the  Editor  of  the  Pacific  Coast  Musical  Review 
began  the  campaign  in  the  interests  of  the  resident 
artists,  he  expected  that  it  would  take  a  long  time 
before  any  definite  results  could  be  attained  for  the 
recognition  of  resident  artists.  We  Ijelieved  that  the 
prejudice  prevailing  against  our  musicians,  who  desire 
to  appear  in  concert,  was  so  deeply  rooted  that  it 
would  require  at  least  a  year  before  our  arguments 
could  make  a  sufficiently  strong  impression  to  result 
in  actual  material  benefits  to  the  artists  residing  in 
California.  We  hardly  thought  it  possible  that  we 
would  be  able  to  announce  definite  results  before  the 
last  of  the  twelve  introductory  treatises  in  favor  of  the 
artists  was  published,  and  here  we  are  writing  only  the 
ninth  of  the  twelve  articles  originally  planned  and  we 
are  able  to  record  already  a  success  beyond  our  most 
ambitious  expectations.  Thi'ee  prominent  California 
managers  of  musical  attractions  have  assured  us  of  their 
willingness  to  engafp  ■•..^iri..nt  iirti.ifu      nuc  i.jsr  operatic 


MISS    HELEN    COLBURN    HEATH 

The    Prominent   Califcrnia   Soprano    Who   Just    Returned 

From    Europe. 

company,  one  influential  business  men's  organization 
and  one  leading  music  house  assured  us  that  the  cause 
of  the  resident  artists  is  near  their  heart  and  that  they 
would  help  along  this  good  cause.  It  is  evident  that 
the  arguments  «e  presented  in  these  columns  during 
the  last  few  week.?  struck  the  right  chord.  As  we  pre- 
dicted the  general  public  of  the  Pacific  Coast  is  perfectly 
willing  to  support  resident  artists,  provided  they  know 
who  they  are  and  that  they  are  able  to  hear  the  most 
efficient  of  Ihem. 

We  can  not.  however,  emphasize  too  often  the  fact 
that  we  can  only  recommend  the  most  efficient  of  our 
artists.  It  will  be  utterly  impossible  for  us  to  break 
faith  with  the  public  and  the  managers  and  organiza- 
tion that  repose  confidence  in  our  sincerity  as  in  that 
case  our  entire  labor  will  be  lost  and  the  cause  of  the 
resident  artist  will  be  injured  beyond  recall.  It  will 
therefore  become  necessary  to  take  chances  in  offending 
certain  resident  artists  who  imagine  they  ought  to  be 
recommended  by  us  when  we  can  not  for  our  own  sake 
as  well  as  the  sake  of  all  our  really  competent  artists 
endanger  the  cause  so  gravely  as  to  recommend  an 
artist  who  can  not  "make  good."  .\bsolute  efficiency 
among  which  enthusiasm  of  youth,  robustness  clear- 
ness and  mellowness  of  voice,  temperament  and  sense 
of  rhvthm  and  above  all  INTELLIGE.N'CE  AND  IN- 
DIVIDUALITY OF  EXPRESSIO.N  play  the  principal 
roles.  It  will  be  necessary  that  artists  either  sing  or 
play  in  tune.  This  is  something  that  is  not  as  often 
found  among  our  resident  artists  as  some  may  believe. 
But  with  the  proper  training  and  the  natural  talent  bom 


in  a  young  man  or  woman  all  these  requisites  may  be 
obtained.  When  an  arttst  has  secured  the  necessary 
accomplishments  to  inspire  an  audience  he  will  be 
worthy  of  support  whether  he  lives  in  California  or 
Germany.  An  artist  is  an  artist  no  matter  where  he 
may  reside.  And  taking  this  principle  as  a  guide  we 
have  undertaken  to  awaken  the  musical  clubs  and  the 
musical  public  to  the  realization  that  it  is  more  im- 
portant to  support  and  encourage  the  artists  who  live 
among  us,  than  those  who  visit  us,  for  it  is  more  diffi- 
cult for  the  former  to  secure  a  hearing.  .\nd  by  en- 
couragement of  resident  artists  we  do  not  mean  that 
they  should  be  made  ridiculous  by  being  offered  a  measly 
remuneration,  but  a  prize  well  worthy  of  their  efficiency 
and  one  conforming  to  the  dignity  of  a  professional 
artist.  We  consider  it  an  insult  to  an  artist  to 
offer  him  twenty-five  dollars  when  he  or  she  is  really 
competent  and  has  appeared  in  public  concerts.  We 
consider  it  an  insult  because  a  visiting  artist  even  it 
he  is  not  one  of  the  world's  leading  geniuses,  receives 
as  a  rule  from  one  hundred  to  three  hundred  dollars. 

We  do  not  believe  that  the  difference  in  their  merit 
and  drawing  powers  is  quite  so  big.  A  good  average 
prize  for  a  resident  artist  should  be  fifty  or  seventy- 
five  dollars.  We  know  several  artists  in  Los  Angeles 
who  would  not  think  of  accepting  an  engagement  unless 
they  recei\'ed  a  hundred  or  a  hundred  and  fifty  dollars. 
Of  course  we  speak  only  of  competent  concert  artists. 
Beginners  should  be  satisfied  with  much  less.  There 
are  artists  vvho  are  entitled  to  more  remuneration  and 
there  are  some  who  should  not  receive  as  much,  but 
the  above  figures  seem  to  us  to  be  a  reasonable  average 
remuneration  for  an  eflieient  resident  artist.  There  is 
a  tendency  on  the  part  of  many  managers  and  clubs  to 
ridicule  this  idea  of  paying  our  resident  artists  a  re- 
muneration commensurate  with  their  ability.  But  vvhy 
should  our  artists  he  considered  cheap?  Why  should 
any  club  or  manager  look  down  upon  artists  who  live 
among  us?  Why  should  there  be  a  sneer  when  local 
artists  are  mentioned?  If  musical  clubs  have  not 
enough  money  in  their  treasury  to  engage  a  hundred 
artists  a  year  at  fifty  or  seventy-five  dollars  let  them 
engage  fifty  or  twenty-five  or  ten  or  five,  no  matter, 
as  long  as  they  are  able  to  engage  some.  .\nd  if  we 
can  induce  say  twenty-five  or  thirty  clubs  in  California 
to  average  ten  artists  a  year  these  artists  will  be  able  tc 
secure  from  twenty-five  to  thirty  engagements  at  fifty 
or  a  hundred  dollars  which  is  much  better  than  one  a 
year  for  twenty-five  as  is  the  custom  at  present. 

We  are  glad  to  record  the  fact  that  several  managers 
and  several  organizations  have  declared  themselves  will- 
ing to  enter  this  fight  for  the  encouragement  of  res- 
ident artists.  Among  these  we  are  authorized  to  men- 
tion L.  E.  Behymer,  who  will  return  from  Europe  in  a 
few  days  and  announce  further  plans  regarding  his 
ideas  about  California  artists.  Frank  W.  Healy,  who 
assures  us  that  he  is  willing  to  manage  the  concerts 
of  resident  artists  during  the  coming  season,  and  that 
he  will  endeavor  to  induce  the  Board  of  Governors  of 
the  Musical  Association  of  San  Francisco  to  permit 
the  engagement  of  California  artists  for  the  symphony 
orchestra,  Mrs.  E.  M.  S.  Fife  of  Los  Angeles,  who  re- 
cently located  there,  after  residing  in  .New  York,  who 
tells  us  that  she  can  place  six  or  seven  California  artists 
with  leading  California  musical  clubs  and  asks  us  to 
send  her  one  of  our  lists,  Paul  Steindorff  who,  although 
being  compelled  to  offer  modest  remuneration  because 
the  expense  of  orchestra  and  choral  concerts  are  so 
great  that  the  soloists  must  be  satisfied  with  less  on 
account  of  the  good  of  the  cause,  nevertheless  will  be 
glad  to  engage  California  artists  at  any  of  his  big 
public  events  with  his  various  societies  at  the  Greek 
Theatre,  Ettore  Patrizzi,  editor  of  the  Daily  L'ltalia 
and  one  of  the  directors  of  Pacific  Coast  Grand  Opera 
Company  expressed  to  us  his  desire  to  engage  California 
artists  for  the  company  that  is  to  fill  annual  engage- 
ments on  the  Pacific  Coast  and  which  will  open  a 
four  week's  season  at  the  Cort  Theatre  during  the  lat- 
ter part  of  this  month.  The  Home  Industry  League 
of  California,  through  David  H.  Walker,  editor  of  its 
official  paper,  wants  to  be  thoroughly  informed  regard- 
ing this  campaign  in  behalf  of  resident  artists  so  that 
it  may  give  its  influential  backing  to  the  cause.  Kohler 
&  Chase  informed  the  Pacific  Coast  Musical  Review- 
that  their  weekly  Saturday  afternoon  matinees  are  par- 
ticularly intended  to  encourage  resident  artists,  and 
that  all  efforts  will  be  made  to  introduce  them  ade- 
quately. 


Now  we  consider  this  a  pretty  good  beginning,  far 
beyond  our  fondest  anticipations.  And  if  these  addi- 
tions to  the  list  of  the  champions  of  the  cause  of  resi- 
dent artists  continue  it  will  take  not  very  long  before 
our  fight  is  won.  But,  no  matter  how  the  result,  we 
will  continue  this  campaign  just  so  long  until  it  has 
proven  an  unquestionable  success.  We  have  not  yet 
given  up  the  idea  of  organizing  the  resident  artiits, 
for  we  consider  organization  necessary  in  order  to  main- 
tain enthusiasm  and  prevent  lack  of  interest.  We  are 
positive  that  as  soon  as  the  public  has  an  opportunity 
to  hear  our  really  efficient  artists,  it  will  not  fail  to 
support  them,  and  this  paper  will  soon  have  the  satis- 
faction to  see  anyone  of  our  leading  artists  busy  giving 
concerts  in  the  same  manner  as  really  capable  artists 
are  kept  busy  during  the  season  in  Eastern  cities.  We 
want  every  resident  artist  to  inform  us  when  he  or 
she  receives  a  lucrative  engagement  by  a  manager  or 
musical  club  as  in  this  manner  we  will  be  able  to  give 


DON     SANTO     ARRILLAGA 

Who  Gave  a  Most  Interesting  Lecture  at  Kohler  &  Chase 

Hall    Last    Tuesday 

such  manager  or  club  proper  credit  and  cite  the  same 
as  an  example  v\'orthy  of  emulation.  We  are  in  this 
fight  to  win,  and  we  want  every  artist  of  merit  and 
every  manager  or  club  to  help  us  win.  There  are  still 
some  soured  and  grouchy  individuals  who  write  us  an- 
onymous letters  thinking  that  they  can  anger  us.  We 
want  to  tell  them  right  now  that  nothing  can  prevent 
us  from  keeping  up  this  campaign.  Any  one  who  writes 
anonymous  letters  belongs  to  the  scum  of  society  and 
their  lack  of  honor  is  so  hopelessly  apparent  that  it 
can  only  be  matched  with  their  crinching  cowardice 
that  prevents  them  from  bravely  and  in  a  manly  way 
put  their  name  to  whatever  they  may  have  to  say.  We 
are  not  afraid  to  express  our  opinion,  because  if  we  were 
our  opinion  would  not  be  worth  the  paper  it  is  printed 
on.  And  so  it  is  with  anonymous  writers.  Their  opin- 
ions being  born  in  dishonor,  reared  in  deceit  and  crip- 
pled with  cowardice  are  a  stench  in  the  nostrils  of 
decent  men  and  women. 


Great  interest  is  being  taken  by  the  members  of  the 
San  Francisco  Choral  Society  in  their  present  work 
and  the  opening  rehearsals  of  "The  Golden  Legend" 
have  been  exceedingly  well  attended.  The  membership 
is  increasing  rapidly  and  it  is  soon  hoped  to  pass  the 
two  hundred  mark.  Mr.  Paul  Steindorff,  the  Society's 
director,  is  very  much  pleased  with  the  rapid  progress 
being  made,  and  the  interest  being  manifested  by  the 
public.  Persons  wishing  to  become  members  may  ap- 
ply on  Monday  evenings  to  the  Secretary  at  420  Sutter 
Street. 
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Gertrude  Elliot  Littlehale 
and  the  Steinway 


San  Francisco,  April  20,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

It  is  a  great  pleasure  to  express  my  appreciation  of  the  Steinway 
Piano. 

My  early  enthusiasm,  always  great,  has  but   increased   with   the 
years,  and  it  remains  as  always  to  me  the  most  perfect  of  instiuments. 

Yours  very  truly. 


hUc:id^^LcLM^:^i^^>u.^ 


GERTRUDE  ELLIOT  LITTLEHALE 

Voice 

Residence  Studio:  2478  Broadway 

San' Francisco 


Sherman  |pay  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

iOI*    Buchanan    St.  Telephone   West   314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 
PIERRE    DOCILLET,    D«a«.  SAN    JOSE,    CAL. 


The   oldri 
Heard  and 


complele  >IiiBlcal 
ei  free  of  rhnree. 
Dd   for  Catalogue. 


Douillet  Studio; 

Kohler  &  Chase  Bldg.  'room  904 >  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mr..  Nitalia  Douillet,  Voice  Culture  (Mondays  &.  Thursdays 

Adolf  Gregory 

Orsanlal   and    Choir   Dlrerlor   of    St.   Ma 
Director    Oakland    Conaervator; 
VOICE     PnODlCTION,     PIANO.     HARMOW 
AND    COMPOSITION 
IStk     AND     MADISON     STREETS  OAKLAND, 


BeringerConservatory 
of  Music 


Founded  1896  under  the  dii 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 
926  Pi<.tc«  Si-.Dr.McAUuin.  5i-       Trl.Uni 7893 


Mackenzie  Gordon 


teacher  ot  omging  ,„^,  h,ghrfi  6»ish».,d  contJetio,, d  puWc • 

ORATORIO       OPERA       CONCERT 

Studio :  2832  Jackson  St.  Phone:  West  457 

By  Appointment  Onlj 


BRABAZON   LOWTHER 

nistlnsulxlied    Baritone 

In    America    Season    of    1912-13 

Available  for  Concerts  on  Pacific  Coast 

Month    ot    November 

For  terms  and  dates,  address 

E.  M.  S.  PITE, 

Care  Geo.  J.  Birkel  Co..   Los  Angeles,   California 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEOItV 

Oreanlst   First   Presbyterian   Church.   Alameda 

Home   Studio:      1117  Pnrn  St,   .Alameda.      Tel.  .Alameda   ir.S 

San   Francisco   Day — \Vednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

The 

Wanrell  Italian  School  of  Singing 

242.?  Fillmore  St.  near  Jackson 
Phone  FR.\NKLIN  2088:  HO-ME  C  6251 

Uda  Waldrop 

Pianist 

Sludio  :    3142  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  3624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.   W.    BI..\NCIIARD,   Pres.   and    Mer. 

Contains  200  Studios   Rented  Exclusively  to 

Musicians,  Artists  and  Scientists 

LOS     ANGELES,     CALIFORNIA 

Sight  Singing  Classes  Forming 

Louis  H.  Eaton 

Voice         Piano         Organ 

Studio:  Suite  B.  Kohler  &  Chase  Bldg. 

Phone  SL'TTER  267 

Mrs.  Lillie  Birmingham 


Elizabeth  Kelso  Patterson 


Mr.  Sigmimd  Beel 


Georg  Kriiger,  Piano 


Roscoe  Warren  Lucy 


Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


2.1S    f  <ll  F,    STREET 


■ACIFIC    3.110 


Madame  Puerrari   Marracci 

n   School   of  Vocnl  Tralulnc      SnuE  with   Cai 


In   Mexico,   and   under   Mnscagnl. 
Dmmended   by   Ilnnrl. 
Tel.   Franklin   W,:\T,\   Home   C  4S43 


Wallar**  A  SaKlin  Orsanlst  Temple  Emann- 
V¥  allat^C  t\.,  kJdUlil  ir;,_  First  Church  of  (hrUI 
Srientist.  Director  I.orinff  Club.  S.  F.,  AVed.,  1(JI7  Cali- 
fornia St.:  I  el.  Kriinkliu  ::ii03.  Sat.  p.  m.,  Christian  Science 
llnll;  Tel.  W  e^t  IJIN."..  Uerkelev.  Mon.  and  Thurs.,  3142 
leiiiNloii    tie.:    Tel.   Piedmont  :!<i24. 

Louis     CrepaUX,     Member  Paris  Grant!  Opera 
^.'il     Post     Street.         Fourth     Floor    Mercedes    Rnlldlng 


Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Mme.  E.   Hartwig 

CORRECT    GARCIA     AND     MAIKIIESI     METHOD 

A\'hicb     has     produced     the     foremost     sincers     of     today. 

SPF.CI  \I.T\';   Tone    Production,    Foundation    and    niendloE 

of    Retristers.    German     Med.    and    Chanson     Frnneaise. 

!101    Kohler   &   Chase   nidg..   Mon.   and   Thurs..  .t   to   H   p.m. 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  :ii 
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Harley  Hamilton 

Conductor    Los    A  nsele*    Sjmpbo 
Woman's      Orchestra 
S20  Blaaebard   Hall   Bnlldlus 


IN    INSTFI'CTOn 
Orchestra 


Aoselea,    Cal. 


Margaret  Bradley 
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NOTICE  TO  ADVERTISERS. 


The  Artists'  Directory  spoken  of  repeatedly 
1  our  editorial  articles  will  appear  in  next 
/eek's  issue. 


TREATING  LOS  ANGELES  SHABBILY. 


The  Music  Teachers'  .Association  of  California  mailed 
circulars  to  its  members  last  week  which  contained 
among  other  information  the  following  paragraph: 

"The  Board  of  Directors  do  hereb.v  request  Mr.  H.  AV. 
Patrick,  the  County  Vice-President  of  San  Francisco 
County,  to  be  present  at  the  members'  meeting  called 
for  September  3rd  at  Kohler  &  Chase  Hall,  No.  26 
O'Farrell  Street,  at  8  o'clock  p.  m.,  and  at  that  time 
proceed  to  elect  a  President,  Vice-President,  Secretary, 
Treasurer,  and  three  Trustees,  and  to  properly  organize 
the  members  enrolled  from  San  Francisco  County  into  a 
local  branch  of  The  .Music  Teachers'  Association  of 
California;  to  be  hereafter  known  as  the  San  Francisco 
Music  Teachers'  Association  (or  any  other  name  which 
may  be  adopted )  and  local  center  of  the  Northern  Coun- 
ties of  The  Music  Teaches'  Association  of  California;  in 
which  all  members  of  the  various  Counties  (where  no 
local  or  branch  has  been  organized)  may  alBliate  and 
become  members."  The  official  Board  elected  at  this 
meeting  shall  serve  as  such  and  attend  to  all  local 
business  of  the  San  Francisco  Branch  during  the  balance 
of  this  year  ending  with  December  31,  1912,  or  when- 
ever their  successors  are  elected.  In  the  meantime 
they  shall  adopt  and  put  in  force  a  Constitution  and  By- 
Laws  that  shall  be  in  Accordance  with  the  Constitution 
and  By-Laws  of  "The  Music  Teachers'  Association  of 
California." 

HENRY  BRETHERICK,  President. 

Now  it  is  evident  that  in  this  resolution  the  right 
of  representation  in  the  State  Organization  is  denied 
our  Southern  California  colleagues  absolutely.  The 
officers  of  the  present  San  Francisco  .Music  "reachers' 
.Association,  for  such  it  is  beyond  any  possible  shadow 
of  a  doubt,  simply  elect  themselves  officers  of  the  State 
Organization  without  giving  the  Los  Angeles  people  a 
chance  to  help  electing  their  State  officers.  The  San 
Francisco  association  is  treating  the  generous  Los 
Angeles  teachers  exactly  the  same  as  it  has  this  paper. 
We  have  never  met  a  lot  of  people  that  cultivated  a 
greater  amount  of  ingratitude  than  a  certain  element 
prominent  in  the  local  teachers'  association.  If  this 
element  wanted  to  be  fair  and  just  it  would  simply 
change  what  is  called  the  California  Music  Teachers' 
Association  or  the  Music  Teachers'  Association  of  Cal- 
ifornia into  the  Music  Teachers'  Association  of  San 
Francisco  or  Northern  California,  leaving  the  officers 
as  they  are  and  found  an  entirely  NEW  organization 
entitled  the  Music  Teachers'  Asociation  of  California 
with  an  ENTIRELY  NEW  SET  OF  0FF1CLA.LS  and 
BOARD  OF  DIRECTORS.  Any  other  action  is  entirely 
disloyal  to  the  Los  Angeles  musicians  and  we  can 
not  for  the  life  of  us  see  why  the  officers  of  the 
present  association  do  not  understand  this  patent  fact. 
The  Pacific  Coast  Musical  Review  pretends  to  be  as 
much  of  a  Los  .Angeles  paper  as  a  San  Francisco  pub- 
lication, and  as  such  it  feels  that  it  is  its  duty  to 
present  the  rights  of  the  Music  Teachers'  Association  of 
Southern  California. 

If  there  is  to  be  organized  a  San  Francisco  Teachers' 
Association  then  the  present  officers  should  be  the  in- 
cumbants  until  next  January.  If  there  is  to  be  a  sep- 
arate body  for  the  State  then  the  Southern  California 
Association  should  have  a  right  to  vote  for  the  same 
and  put  some  of  its  own  members  on  the  list.  To  mere- 
ly take  the  officers  of  the  San  Francisco  association  and 
arbitrarily  make  them  State  officers  without  regard  to 
Southern  California  is  a  very  shady  piece  of  politics, 
and  we  do  not  wonder  at  the  fact  that  Los  Angeles 
musicians  look  askance  at  San  Francisco  and  our 
friend  W.  Francis  Gates  speaks  of  the"smells"  of  San 
Francisco  Bay.     For  shame! 


GREENBAUM   ATTRACTIONS. 


Manager  Greenbaum  announces  that  he  will  open  his 
concert  season  on  Sunday  afternoon,  October  13,  pre- 
senting Riccardo  Martin,  the  famous  dramatic  tenor 
of  the  Metropolitan  Opera  House,  and  the  only  American 
tenor  who  has  won  world  renown  on  the  operatic  stage: 
in  a  combination  concert  with  Rudolf  Ganz,  the  Swiss 
piano  virtuoso,  thus  oifering  two  star  attractions  on  a 
single  program.  Both  artists  will  appear  in  selected 
solo  numbers,  and  Mr.  JIartin  will  bring  his  own  ac- 
companist from  the  Metropolitan  forces. 

Following  this  expectional  attraction  will  come  the 
Un-ted  States  Marine  Band  of  Washington,  D.  C, 
known  as  the  "President's  Own,"  for  the  reason   that 


ever  since  its  organization  by  John  Quincy  Adams' 
orders,  it  has  been  stationed  at  the  White  House  as  the 
official  band  assisting  in  all  great  public  functions,  re- 
ceptions to  foreign  potentates  and  .Ambassadors,  and  in 
short  is  at  the  immediate  command  of  the  President 
of  the  United  States  at  an*'  and  all  times.  It  has  had 
such  famous  conductors  as  Schneider,  Fanciulli  and 
John  Philip  Sousa  and  at  present  Lt.  Wm.  Santellman 
is  the  director.  It  is  just  twenty  years  since  this  band 
enjoyed  its  last  furlough  at  which  time  it  played  here 
at  the  old  Grand  Opera  House  under  the  baton  of 
Sousa,  who  shortly  thereafter  resigned  to  take  up  the 
work  of  the  famous  Pat  Gilmore. 

As  a  musical  organization  the  Marine  Band  is  one  of 
the  finest  in  .America  and  its  solo  performers  are  men 
of  international  reputation.  The  band  will  play  but 
five  days  in  California  and  Greenbaum  has  secured 
three  of  these,  and  the  series  will  open  with  an  after- 
noon and  evening  concert  at  the  Greek  theatre  in  Berke- 
ley at  the  special  invitation  of  the  Music  and  Dramatic 
Committee  of  the  University,  of  which  Prof.  William 
Dallam  .Armes  is  the  Chairman,  after  which  two  days 
will  be  devoted  to  concerts  in  San  Francisco.  From 
here  the  big  organization  of  over  sixty  goes  direct  to 
Los  -Angeles,  with  a  possible  single  concert  in   Fresno. 

The  final  attraction  to  be  offered  in  October  will  be 
.Mme.  Johanna  Gadski,  the  great  Wagnerian  star,  and 
one  of  the  few  artists  equally  brilliant  on  the  concert 
and  operatic  stages. 

Other  attractions  to  be  offered  by  Greenbaum  will 
be  as  follows:  Vocal,  Mme.  Sembrich;  .Mme  Julie  Gulp: 
Mme.  Gerville-Reache:  .Mme.  Clara  Butt  and  Kennerly 
Rumford  in  joint  recitals;  joint  appearances  of  Mme. 
Corine  Ryder  Kelsey  and  Claude  Cunningham.  Operatic 
attractions:  Mme  Alice  .Veilson,  assisted  by  six  artists 
from  the  Boston  Opera  Company,  by  arrangement  with 
Director  Henry  Russell.  Pianists:  Mme.  Y'olande  Mero, 
a  Hungarian  virtuosa;  Leopold  Godowsky,  Josef  Lhe- 
vinne,  Arthur  Friedheim,  and  the  following  eminent  ac- 
companists will  appear,  Frank  La  Forge  with  Mme. 
Sembrich.  Edward  Schneider  with  Gadski  and  that 
wonderful  artist  Coenraad  V.  Bos  with  Mme.  Julie  Gulp. 
The  list  of  violinists  includes  Maud  Powell.  Mischa  El- 
man,  and  Eugen  Y'saye,  with  the  possibility  of  a  return 
by  Zimbalist. 

The  novelty  of  the  season  will  be  the  grand  ballet 
from  the  Coliseum  in  London  starring  Adeline  Genee. 
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supported  by  Violinin.  .A  magnificent  scenic  production 
and  symphony  orchestra  will  accompany  the  organiza- 
tion which  is  modeled  after  the  lines  of  the  memorable 
Pavlowa-Mordkin  aggregation.  Other  attractions  in  the 
musical  line  are  being  negotiated  for  and  in  quite  a 
different  field  the  Impresario  will  offer  a  series  of 
"Travelaughs"  by  R.  G.  Knowles,  the  famous  humorist, 
who  was  at  one  time  a  star  in  vaudeville  as  'The  Man 
who  made  the  Shah  Laugh."  During  the  season  there 
will  also  be  some  talks  on  health  and  kindred  subjects, 
by  the  celebrated  pure-food  expert.  Dr.  Harvey  Wiley. 


LECTURES  BY   EMILIE   FRANCES   BAUER. 


Prior  to  the  brilliant  musical  season  promised  by 
-Manager  Will  Greenbaum,  Miss  Emilie  Frances  Bauer, 
the  eminent  musical  critic  of  the  New  York  Mail  and 
correspondent  for  a  number  of  leading  -American  papers, 
will  give  a  series  of  three  lectures  under  Mr.  Green- 
baum's  management  at  the  Century  Club  Hall,  cor. 
Franklin  and  Sutter  Streets.  Miss  Bauer  is  well  known 
in  this  city,  having  resided  here  for  several  years  as 
representative  of  one  of  the  foremost  musical  journals 
and  she  is  admitted  one  of  the  best  authorities  on  mat- 
ters both  musical  and  literary,  in  the  United  States. 
The  first  object  will  be  the  "Psychology  of  Richard 
Strauss  and  his  works"  and  the  date  Tuesday  afternoon, 
Sept.  ITth,  at  3.20.  The  second  lecture  will  be  given 
Thursday  afternoon,  September  19  and  the  subject 
will  be  "The  Psycholigical  phase  of  Modern  home  life 
and  culture."  For  the  final  subject,  Tuesday  afternoon, 
September  24,  Miss  Bauer  has  chosen  "Opera  Writers 
since  Wagner"  and  having  a  personal  acquaintance  with 
most  of  the  famous  living  composers.  Miss  Bauer  is 
able  to  tell  many  interesting  facts  that  have  never 
been  published  about  such  men  as  Debussy.  Puccini, 
Lencavallo,  Humperdinck,  etc.  Course  tickets  for  the 
series  as  well  as  single  tickets  may  be  secured  at  both 
Sherman.  Clay  &  Co.'s.  and  Kohler  &  Chase's,  or  by 
addressing  A\'ill  L.  Greenbaum  at  either  office. 
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David  Manlloyd.  the  well-  known  soloist  at  St.  Mary's 
Cathedral,  is  one  of  the  most  popular  singers  in  San 
Francisco,  and  the  engagements  already  made  for  this 
season  will  keep  him  busier  than  ever. — S.  F.  Examiner. 


After  five  days  st.iy  in  New  York  .Miss  Helen  Col- 
burn  Heath,  the  distinguished  California  soprano  soloist, 
returned  to  San  Francisco  arriving  the  end  of  -August. 
She  had  a  most  enjoyable  trip  and  feels  full  of  energy 
and  enthusiasm  from  the  ensuing  season's  work.  The 
Pacific  Coast  Musical  Review  expects  to  publish  in  a 
later  issue  some  of  the  impressions  Miss  Heath  received 
on  her  trip.  Inasmuch  as  Miss  Heath  covered  a  great 
deal  of  ground  during  her  visit  abroad  she  ought  to 
have  to  say  a  good  deal.  Miss  Heath  left  London  on 
July  6th  and  went  to  -Amsterdam,  Brussels,  Paris,  Mon- 
treaux.  Milan,  Venice  and  arrived  in  Vienna  on  July 
19th.  .After  that  the  California  singer  went  to  Munich 
staying  ten  days  and  making  short  trips  from  there  to 
Oberammergau.  Hohenschwangau,  Bayreuth  (where  she 
heard  Die   Meistersinger  as  the   guest  of  Mrs.  Stanley 


EMILIE    FRANCES    BAUER 
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Will  Appear  at  Century  Club  Hall,  Tues.,  Sept,  17 

White  Morsehead  and  where  she  met  .Miss  Lilly  Dorn 
and  L.  E.  Behymer  of  Los  -Angeles),  then  to  Niirnberg, 
back  to  Munich  where  she  had  a  delightful  visit  with 
Maud  Fay.  and  w-here  she  heard  the  famous  California 
prima  donna  as  Countess  in  the  Marriage  of  Figaro,  on 
the  opening  night  of  the  Mozart  Festival.  Miss  Heath 
says  that  Miss  Fay  made  a  most  impressive  appearance 
and  her  musical  as  well  as  histrionic  interpretations 
were  in  every  way  finished.  From  Munich  Miss  Heath 
went  to  Lucern,  Interlaken.  Mainz,  down  the  Rhine  to 
Cologne,  then  to  Paris,  Calais,  Dover,  London,  Liver- 
pool and  finally  to  the  Mauretania  on  the  homeward 
stretch.  During  the  sea  voyage  homeward  Miss  Heath 
liarticipated  in  the  customary  ship  concert  together 
with  a  number  of  distinguished  people.  -Among  the  best 
known  participants  on  the  program  was  the  well  known 
English  actor  Laurence  D'Orsay.  Miss  Heath  was  for- 
tunate enough  to  receive  a  number  of  most  gratifying 
comments  on  her  work.  Miss  Heath  is  now  getting 
ready  for  a  very  busy  season  both  in  concert  and  studio 
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DON  SANTO  ARRILLAGA'S  LECTURE. 


Every  one  talks  about  Spanish  music,  every  one  en- 
joys its  piquant  rhythms  and  color,  every  one  recog- 
nizes its  distinctive  style  immediately,  but  almost  none 
of  us  know  anything  about  it  historically  or  technically. 
There  are  reasons  for  this  ignorance,  principally  the  ab- 
sence of  text-book  information,  and  the  fact  that  with 
one  or  two  exceptions,  the  Spanish  music  with  which 
we  are  familiar  is  usually  a  weak  imitation  of  the  few 
w'ell  known  genuine  Spanish  compositions,  written  by 
non-Spanish  composers.  Consequently,  the  lecture  by 
Don  Santiago  -Arrillaga  before  the  Music  Teachers  As- 
sociation on  last  Tuesday  night,  on  Spanish  Music  and 
its  History  was  doubly  welcome,  full  of  meaty  and  in- 
teresting information,  and  admirably  illustrated  with 
traditional  and  modern  compositions,  not  the  least  de- 
lightful among  the  latter  being  the  original  works  of  the 
eminent  artist  himself.  Space  requirements  forbid  the 
reprinting  of  the  lecture  in  extenso.  and  only  the  brief- 
est resume  is  permissible. 

After  a  short  historical  introduction,  Sr.  Arrillaga  stated 
that  Spanish  music  divides  itself  into  three  divisions, 
which  he  classifies  geographically  as  the  -Andalusian, 
the  Basque,  and  the  Navarro--Aragonian.  Each  of  these, 
while  readily  recognizable  as  Spanish  in  character,  has 
a  very  distinctive  color  and  rhythm  of  its  own,  the 
Basque  in  particular  being  distinguished  by  its  peculiar 
%  time.  The  Andalusian  music  shows  most  plainly  the 
Oriental  influence  of  the  Moors,  their  domination  of 
this  part  of  the  country  extending  over  several  centuries. 
Its  most  distinctive  form,  although  there  are  others,  is 
the  Malaguena,  which  is  both  sung  and  danced.  'The 
Basque  national  dance,  which  is  also  sung,  is  the  Zoil:- 
zico,  marked  as  noted  before  by  its  peculiar  five-eights 
time,  while  the  Jota  prevails  throughout  Navarre  and 
-Aragon.  This  last  is  a  mixture  of  singing  and  dancing, 
the  performers  interspersing  couplets  of  popular  songs 
between  the  dances. 

Many  were  surprised  to  learn  that  the  Havanera  is 
not  properly  a  Spanish  dance  at  all,  but  takes  its  name 
from  its  native  city  Havana,  whence  its  popularity  has 
spread  all  over  the  world,  particularly  in  the  -Americas. 

Senor  Arrillaga  deligated  the  delivery  of  the  lecture  to 
Mrs.  W.  H.  Alison,  whose  sympathetic  and  intelligent 
reading  made  listening  a  pleasure.  Mrs.  Leo  -Arrillaga. 
whom  many  will  remember  as  Miss  Laetitia  Marshall, 
sang  the  vocal  numbers  delightfully,  and  Senor  -Arrillaga 
performed  piano  illustrations  with  a  grace  and  charm, 
as  well  as  with  the  technical  brilliancy  that  has  always 
marked  his  work. 
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THE   OPERA   SEASON    IN    MEXICO. 


Mexico,    August   26.    1912. 

Xotwithstanding  all  that  the  newspapers  in  the  United 
Slates  may  say  to  the  contrary,  business  continues 
almost  as  in  former  times,  in  the  capital  city  of  Mexi- 
co, and  the  charming  round  of  social  festivities  for 
which  the  city  is  noted,  seems  quite  as  brilliant  as  in 
other  years.  Musically,  Mexico  City  ranks  with  the 
best  and  largest  in  the  world,  for  the  people  not  only 
have  a  great  love  for  all  music,  especially  opera,  but 
they  have  a  real  knowledge  as  well.  There  is  hardly 
a  world  famed  artist  of  the  Italian  school,  who  has  not 
sung  here  one  or  more  times,  and  if  a  singer  is  approved 
by  these  people,  lie  or  she  need  have  no  hesitation  in 
singing  anywhere  in  the  world.  This  year's  opera  sea- 
sou  bids  fair  to  be  the  greatest  in  the  history  of  the 
Astec  capital:  it  will  probably  open  on  September  21st. 
Manager  Sigaldi  is  at  present  in  Italy,  and  hardly  a  day 
goes  by,  that  his  representative  does  not  receive  a 
cable  announcing  new  artists,  and  many  names  have 
been  added  to  the  list,  published  in  the  Pacific  Coast 
Musical  Review,  some  weeks  ago.  He  is  also  import- 
ing sixty  sets  of  scenery,  costumes  for  all  the  principals, 
a  corps  de  ballet,  and  forty  choristers,  to  add  to  those 
already  here,  making  a  total  of  sixty.  There  has  been 
a  great  deal  of  interest  shown  in  the  coming  season, 
and  already  all  the  boxes  and  many  of  the  seats  are 
subscribed  for  all  performances.  Thus  far,  of  all  the 
singers  announced,  the  most  welcome  to  Mexico,  are 
Alessandro  Bonci.  who  comes  here  tor  the  first  time, 
and  Regina  Vicarino,  who  is  probably  the  most  popular 
and  best  loved  artist  that  we  have  ever  had.  These  two 
artists  will  be  heard  together  in  several  operas  namely: 
Puritani,  Lucia,  Rigoletto,  Manon,  La  Doheme.  etc. 

Among  the  sopranos,  there  are  several  who  are  well 
known  on  the  Pacific  Coast,  Herma  Delossy,  and  Luisa 
Villani,  were  alternating  "Girls"  in  Savage's  production 
of  the  "Girl  of  the  Golden  West"  last  season;  Miss  De- 
lossy will  sing  the  dramatic  roles,  such  as  Giaconda, 
Aida,  Huguenots,  etc.  and  Mme  Villani.  those  of  the 
lyric  class.  Another  lyric  soprano  is  Tina  Desana.  who 
will  be  remembered  as  belonging  to  the  San  Carlo 
Opera  Company,  during  the  last  tournee  that  Mr.  Rus- 
sell made.  Ester  Toninello,  Agnes  Hanich.  and  Edvige 
Vaccari,  are  all  well  known  in  Italy,  but  new  to  this 
side  of  the  Atlantic.  The  success  of  Regina  Vicarino  in 
California  is  of  too  recent  date  to  require  any  repetition 
here,  it  is  enough  to  say  that  she  is  as  big  a  favorite 
as  Tetrazinni  there,  and  in  Mexico,  she  stands  alone. 
Bonci,  is  of  course  the  bright  particular  star  among  the 
tenors,  although  much  is  expected  of  Gaudenzi,  of  the 
Boston  Opera  House,  and  Zeni.  who  was  one  of  the  most 
popular  members  of  .Mine.  Melba's  company  in  Australia. 

The  latter  is  a  dramatic  tenor,  of  beautiful  voice,  and 
commanding  physique.  The  list  of  baritones  includes, 
Campana.  who  was  so  well  liked,  when  heard  here  with 
the  Bevani  singers.  Fredericci.  who  proved  himself  an 
artist  of  no  mean  abilities,  during  the  special  Con- 
stantino-Vicarino  season,  in  Havana  last  March,  and 
others.  Miss  Blanche  Fox.  another  singer,  well  known 
in  California,  has  been  re-engaged,  owing  to  her  excel- 
lent work  last  year,  she  will  alternate  the  first  mezzo 
roles  with  Fanny  Anitua,  a  Mexican,  who  was  sent 
abroad  by  the  government,  to  complete  her  musical 
education,  and  now  after  several  successful  seasons  in 
the  Italian  theatres,  returns  to  her  native  land. 

Andrea  de  Segurola.  of  the  Metropolitan,  and  Armodo 
Creti,  well  known  here  and  in  South  America,  are  two 
of  the  basses,  while  di  Guilio  and  Pedros  are  importa- 
tions from  Italy.  The  conductors  are  Angelini  Fornari, 
last  year  with  Mme  Melba,  and  Ignacio  del  Castillo,  a 
very  clever  Jlexican,  who  directed  many  of  the  operas 
last  year  most  successfully.  Alessandro  Onofre  is  ex- 
pected to  direct  his  opera  Biancafiore,  which  is  one  of 
the  novelties  that  manager  Sigaldi  intends  giving  dur- 
ing the  season.  Other  new  works,  (tor  Mexico)  are: 
The  Girl  of  the  Golden  West,  Lakme.  Thais,  Andrea 
Chenier.  and  Isabeau.  the  Mascagni  work  over  which 
there  has  been  so  much  contention.  The  companv  up 
to  date  is  as  follows:  Sopranos:  Herma  Delossy.  Tina 
Desana,  Agnes  Hanich,  Ester  Toninello,  Edvige  Vaccari, 
Luisa  Villani,  and  Regina  Vicarino.  Mezzo  sopanos:' 
Fanny  Anitua,  Blanche  Fox  and  Esperanza  Musetta. 
Tenors:  Alessandro  Bonci,  Giuseppe  Gaudenzi.  William 
Giuliano,  Salvatore  Sciaretti.  and  Francesco  Zeni.  Bari- 
tones: Luigi  Bioni,  Ettore  Campana,  Frederico  Frederic- 
ci. and  Luigi  Torti.  Basses:  Andrea  de  Segurola.  Armo- 
do Creti.  M.  di  Giulio,  and  Francesco  Pedros.  Con 
ductors:  Angelini  Fornari,  Ignacio  del  Castillo,  and 
Alessandro  Nofre. 

ORPHEUM. 


The  Orpheum  announces  another  great  new  show  for 
next  week.  That  splendid  and  justly  famous  character 
actor  William  H.  Thompson  will  head  the  new  bill  Mr 
Thompson's  visits  are  red  letter  events.  His  portray- 
als are  personal  triumphs  and  this  time  he  will  present  a 
one-act  play  entitled  "An  Object  Lesson"  which  has 
great  intrinsic  value  with  the  added  merit  of  being  on 
a  timely  modern  subject  and  of  showing  him  "in  his 
habit  as  he  lives."  The  characters  are  the  trio  of  the 
dramatic  ages,  the  wife,  the  mummy  and  the  little 
humming  bird.  Mr.  Thompson  is  well  supported  bv  a 
capable  little  company.  The  appearance  of  Billv  Gould 
and  Belle  Ashlyn  means  fun.  good  songs  and  a  couple  of 
smart  entertainers.  Gould  is  said  to  be  at  his  verv  best 
and  to  have  in  his  associate.  Miss  Ashlvn  a  girl  of  ex- 
traordinary ability  and  versatility  who  manages  to  con- 
vulse with  mirth  the  most  decorous  and  staid  audiences 
All  the  songs  and  jokes  used  by  the  pair  emanate  from 
the  fertile  brain  of  Mr.  Gould. 

o,,"?,"'''^'''^  Novelty  a  spectacular  exhibition  of  musical 
Shetlands  and  terriers  will  be  another  popular  feature 
The  ponies  are  little  beauties  and  remarkably  trained' 
Their  playing  of  bells  and  other  musical  devices  is  sim: 
Ply  wonderful.  The  dogs,  too.  are  marvels  in  theTr 
dancing  music  and  various  circus  stunts.  Prominent 
among  European  novelties  imported  for  the  current  sea 
son  IS  the  celebrated  duo  "The  Takiness"  who  wH  pre- 
sent their  eccentric  musical  offering  "The  Angrv  Tutor  " 


Senorita  Takiness  possesses  a  fine  soprano  voice  and 
Signer  Takiness  is  gifted  with  a  very  deep  and  unusual 
basso.  As  a  musical  offering  it  is  unique.  As  a  spec- 
tacle it  is  beautiful.  English,  French  and  Italian  songs 
are  sung  in  the  costume  of  the  several  nations. 

Little  Minnie  Allen  who  will  also  make  her  first  ap- 
pearance here  is  one  of  the  brightest  features  of  vaude- 
ville. While  the  possessor  of  a  vocal  organ  which  has 
had  the  advantage  of  several  years  training  she  limits 
herself  to  songs  which  amuse.  In  other  words  she  is 
a  cultivated  vocalist  and  a  sparkling  comedienne.  Next 
week  will  be  the  last  one  of  Grace  Cameron;  the  Bound- 
ing Pattersons  and  Edniond  Hayes  and  Company  in  his 
laughable  skit  "The  Piano  Movers." 


no  doubt,  however,  that  the  Western  musicians  and 
managers  will  exercise  the  same  calm  judgment  and 
friendly  arbitration  which  brought  about  such  a  quick 
and  satisfactory  ending  to  the  strike  that  threatened  the 
metropolis. — N.  Y.  Musical  Courier. 
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A  GREAT  PRODUCTION  AT  THE  CORT. 


"Bought  and  Paid  For"  at  the  Cort  has  caught  the 
town  completely.  The  Broadhurst  drama  had  much  to 
live  up  to.  It  had  been  widely-heralded.  This  much- 
discussed  drama  of  recent  years  was  frankly  acclaimed 
the  "biggest  play  of  our  time."  But  "Bought  and  Paid 
For"  has  fully  met  the  most  extravagant  advance 
superlatives  that  were  sounded  in  its  praise.  Which  is 
saying  a  very  great  deal.  It  is  a  play  with  a  thrill,  a 
throb  and  a  punch,  is  "Bought  and  Paid  for."  It  is  a 
play  that  mirrors  real  life.  Its  characters  and  situa- 
tions are  not  of  the  theatre.  The  note  of  humanity  is 
sounded.  The  drama  rings  true.  And  the  handling  of 
the  playwright  is  as  glib  as  his  theme.  The  false  note  is 
not  in  evidence. 

In  sending  us  the  original  company  direct  from  New 
York,  before  the  rest  of  the  country  had  the  opportu- 
nity of  witnessing  "Bought  and  Paid  For,"  Producer 
Brady  offered  San  Francisco  the  highest  form  of  a  com- 
pliment. It  means  that  more  and  more  this  city  is  being 
recognized  as  one  of  the  most  important  "show  towns" 
of  the  country.  The  tremendous  success  of  the  recent 
engagement  of  the  Gilbert  and  Sullivan  Opera  Company 
was  one  of  the  factors  that  induced  Brady  to  send  this 
company  here  from  his  New  York  Theatre,  The  Play- 
house, before  it  had  finished  its  run.  and  install  a  "num- 
ber two"  company  in  its  place.  Upon  the  close  of  the 
California  engagement,  the  organization  returns  East 
at  once,  without  playing  en  route. 

Too  much  cannot  be  said  in  praise  of  the  interpreters 
of  "Bought  and  Paid  For."  The  company  is  more  than 
evenly  excellent — it  is  brilliant.  San  Francisco  has 
rarely  seen  such  acting  as  is  contributed  by  Charlie 
Richman  as  Robert  Stafford,  captain  of  finance,  and  by 
Julia  Dean  as  the  telephone  girl  who  becomes  his  wife. 
And  Frank  Craven  as  ".limmy"  gives  us  something  new 
in  comedy  character  work,  a  thoroughly  admirable  por- 
trayal, while  Agnes  De  Lane  as  his  wife  is  deiiciously 
funny.  A  Japanese  servant  in  the  hands  of  Allen  At- 
well  and  a  maid  as  done  by  Marie  Hardi,  are  just  as 
admirable  bits  in  their  way.  "Bought  and  Paid  For"  is 
deservedly  attracting  capacity  audiences  to  the  Cort.  It 
could  not  do  otherwise  in  a  city  that  wants  the  worthy 
in  theatricals. 


ALCAZAR  THEATRE. 


Ada  Dwyer,  the  famous  character  actress,  has  been 
especially  engaged  to  play  the  title  part  in  "Mrs.  Wiggs 
of  the  Cabbage  Patch,"  which  is  to  be  the  Alcazar's 
next  offering,  positively  limited  to  one  week  and  start- 
ing with  an  extra  matinee  Monday.  In  the  cast  with 
her  are  Forrest  Stanley  (his  farewell  appearancei,  the 
complete  Belasco  &  Mayer  Company  and  many  extra 
players,  there  being  not  less  than  thirty  people  in  the 
play.  By  her  acting  of  Frisco  Kate  in  "The  Deep  Pur- 
ple" during  Richard  Bennett's  recent  season  in  the 
O'Farrell-street  theatre  Miss  Dwyer  is  best  known  to 
San  Francisco's  theatregoers.  In  the  role  that  did  not 
afford  opportunity  for  display  of  her  most  effective 
methods  she  then  made  a  distinct  personal  hit,  so  her 
impersonation  of  Mrs.  Wiggs  may  confidently  be  looked 
forward  to  as  an  even  more  enjoyable  treat,  inasmuch 
as  she  starred  in  the  part  and  did  much  to  develop  its 
charm  when  the  comedy  was  in  the  first  flush  of  its 
popularity.  Mr,  Stanley,  too,  has  scored  sucess  in  the 
character  he  is  to  assume  in  the  Alcazar  production. 
There  is  no  better-know-n  modern  play  than  "Mrs.  Wiggs 
of  the  Cabbage  Patch."  Adopted  from  Kate  Wiggin's 
famous  story  of  humble  life  in  a  Southern  town,  it  has 
a  run  of  five  consecutive  season's  in  this  country's  high- 
price  theatres  and  then  was  transplanted  to  England 
and  Australia,  where  its  American  triumph  was  dupli- 
cated, despite  the  strangeness  of  its  locale  and  char- 
acters to  the  people  of  those  lands.  Ots  amusing  situa- 
tions, quaintly-humorous  dialogue  and  sterling  human 
appeal  have  won  appreciative  response  from  English- 
speaking  folk  on  three  continents. 

There  cannot  possibly  be  a  second  week  of  "Mrs. 
Wiggs  of  the  Cabbage  Patch,"  as  the  eminent  emo- 
tional actress,  Sarah  Traux,  is  booked  to  open  a  brief 
starring  season  the  following  Monday  in  "Mrs.  Dane's 
Defense,"  with  Thurlow  Bergen  as  her  leading  man  and 
the  Alcazar  company  assisting. 


-%\- 


We  do  not  envy  those  visiting  piano  virtuosi  who 
have  to  make  an  American  debut  with  orchestra  and 
are  compelled  to  select  a  concerto  for  their  introductory 
number.  The  concerto  literature,  as  The  Musical 
Courier  often  has  pointed  out,  has  grown  bare  and 
frayed,  and  no  new  works  of  importance  seem  to  be 
springing  up  to  supplant  the  old.  Rubinstein,  Schu- 
mann, Liszt,  Tschaikowsky,  Grieg,  Chopin  have  been 
played  to  the  very  bone,  as  it  were,  and  the  only  con- 
certos which  have  any  real  vitality  left  are  those  by 
Beethoven  and  Brahms — showing  once  more  the  ulti- 
mate uselessness  of  mere  idea  and  fantasy  unless  joined 
with  constructive  genius  and  intellect,  as  in  the  case 
of  the  two  mighty  Bs.  Give  us  Beethoven  and  Brahms 
by  all  means;  they  will  remain  welcome  tor  several  de- 
cades to  come. — N.  Y.  Musical  Courier. 

New  York's  musical  war  between  the  orchestral  play- 
ers anr  the  theatre  managers  no  sooner  has  been  settled 
amicably  than  Chicago  sends  word  that  the  same  sort 
of  trouble  is  brewing  in  the  city  by  the  lake.     We  have 


DIPPEL'S    NEW    AMERICAN    SINGERS. 


.\ndreas  Dippel,  has  engaged  three  American  sopranos 
for  the  coming  season  of  the  Philadelphia-Chicago  Opera 
Company,  which  opens  in  Philadelphia,  October  31. 
They  are  Helen  Stanley,  a  native  of  Chicago,  who  has 
sung  in  the  Royal  Opero  at  WUrtzburg:  Edna  Darch, 
who  has  sung  several  years  in  the  Royal  Opera  in 
Berlin,  and  Helen  Warrum,  a  young  and  promising 
coloratura  singer,  who  is  a  native  of  Indianapolis,  and 
a  pupil  of  Oscar  Saenger,  of  New  York,  with  whom 
she  studied  all  her  roles  and  goes  directly  from  his 
studio  onto  the  grand  opera  stage  without  having  had 
any  previous  engagement. — N.  Y.  Musical  Courier. 


Noah  Brandt 

VIOLIN,   HARMONY,   ENSEMBLE.   ORCHESTRATION 
2520  Broadway  Phone   Fillmore  1522 

Arrillaga  Musical  College 


L  E.  Behymer 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 


Alice  Nielsen  and  Her  Company  in  Opera 

and   Concert 
Riccardo    Martin.   Tenor,    Rudolf   Ganz, 

Pianist  in  recital 
Eugene  "Vsaye,   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadski,  Dramatic  Soprano 

Clara    Butt,    Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee.  with  Orchestra 

and   Ballet 
Maud    Powell.   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache.   Contralto 

Claude   Cunningham.    Mme.  Corinne    Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Cantatrice 
Mme.  Hortense  Paulsen,  Soprano:   Anna   Miller 
Wood,      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther  Plumb,  Contralto;    Clifford    Lott, 
Baritone;   Ignaz  Haroldi,  Violinist. 

Clubs   writing   for  terms   or   dates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles.  Cal. 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr-  Frank 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

ost  Famous  Concert  Singer  of  tl 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

New  York 
San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coiiian, 
Columbia  Bldg,  Portland,  Oregon 

THE    B.*i:.DWI!«    PIANO 


THE   PACIFIC   COAST   iMUSTCAL   REVIEW 


Opening  of  the  Second  Season  of  the  Artistic  Saturday 


The  10  story  Koliler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer.  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


Matinees  of  Music 

Kohler  &  Chase  Hall 

26  O'Farrell  St. 


Every  Saturday  Afternoon  at  3  o'clock — Beginning  Sept.  7th  1912 

The  Public  is  Invited — No  cards  of  admission  required 

Weber  Piano  Used  Exclusively 

These  Matinees  of  Music  are  given  by  Kohler  &  Chase  for  the  benefit 
of  California  musical  talent  and  for  the  cultivation  of  a  better  appreciation 
of  high  class  music. 

This  season  will  be,  we  hope,  even  more  successful  than  the  first  season 
during  which  over  20.000  people  attended  the  matinees.  The  great  Aeolian 
Pipe  Organ  will  be  played  at  every  matinee,  also  the  wonderful  Pianola 
Piano,  which  has  just  been  introduced  as  soloist  wilh  the  London  Sym- 
phony Orchestra,  Arthur  Nichisch  conducting.  Eminent  artists  will  ap- 
pear throughout  the  season. 


The  first  event  to  take  place  this  season  will  be  given 
this  afternoon  when  Chas.  E.  Lloyd  Jr.,  baritone,  will  be 
the  soloist.  The  program  on  this  occasion  will  be  as 
follows:  Famous  Butterflies  in  Music  l.\rr.  by  Wadel. 
Papillons  (Grieg).  Papillons  Roses  (Thome I,  Papillons 
I  Rosenthal).  Papillons  (Lavallei.  Papillons  d'.Xmour 
(SchuettI,  Butterfly  Etude  ( Chopin  i.  Ballet  des  Papil- 
lons (Offenbach),  The  Pianola  Piano;  Song  to  the  Even- 
ing Star  (Wagner).  Mr.  Lloyd;  accompanied  with  the 
Pianola;  Intermezzo  en  Octaves  op.  44  (Leschetitzky), 
Valse  Parisienne  (Roberts),  The  Pianola  Piano;  A  Song 
of  Thanksgiving  (Allitsen),  Thine  Eyes  so  Blue  and  Ten- 
der (Lassen).  Mr.  Lloyd;  accompanied  with  the  Pianola: 
The  Bell  of  Sieburg  ( Humperdinck).  composed  especial- 
ly for  the  Aeolian  Pipe  Organ.  The  latter  composition 
is  a  rare  novelty  and  should  be  heard  by  everyone  anx- 
ious to  follow  the  musical  development  of  the  day. 

The  program,  which  will  be  given  next  Saturday 
;tfternoon.  September  14th.  was  presented  at  the  Greek 
Theatre  during  this  summer  before  the  Summer  Ses- 
.sion  of  the  I'niversity  of  California.  It  was  generally 
<  onceded  to  have  been  the  best  program  presented 
under  these  auspices  during  the  season  and  its  impres- 
i;ion  was  so  vivid  that  it  has  been  requested  of  Kohler 
-t  Chase  to  have  this  successful  event  repeated.  The 
soloists  will  be  Miss  Eva  Gruninger,  contralto,  and 
.Miss  Helen  Sutphen,  violinist.  The  program  will  in- 
clude; Finale  (Lucia)  (Donizettel,  La  Nuit  (Holmes), 
The  Pianola  Piano;  Salutation  of  the  Dawn  (Stevenson), 
.Miss  Gruninger,  with  violin  obligato  and  pianola;  Ro- 
manze  from  2d  concerto  op.  22  ( Wieniawsky),  Miss  Sut- 
phen. accompanied  with  the  Pianola;  (a)  Open  Secret 
(Woodman),  (b)  Love  I  Have  Won  You  (Ronald).  Jliss 
Gruninger,  accompanied  with  the  Pianola;   Dance  of  the 


Hours  (Ponchielli),  The  Aeolian  Pipe  Organ;  Oh,  Di- 
vine Redeemer  (Gounod),  with  Violin,  Pipe  Organ  and 
Pianola. 

Messrs.  J.  Fischer  &  Bros.,  of  New  York,  announce 
the  publication,  at  an  early  date  of  a  new  Mass  com- 
posed by  Dr.  H.  J.  Stewart.  The  mass  is  in  honor  of 
St.  Pius  V,  and  is  dedicated  to  the  Very  Rev.  A.  L. 
Mc-Mahon,  O.  P.,  of  the  Dominican  order.  This  new 
mass  is  the  third  which  Dr.  Stewart  has  published, 
and  it  will  be  heard  at  St.  Dominic's  church  in  the  near 
future. 


-w- 


Within  the  past  few  weeks  State  and  Foreign  Socie 
ties  have  been  organized  in  San  Francisco  by  Xew 
England.  Illinois,  Wisconsin,  Arizona,  Ohio,  Pennsyl- 
vania, Missouri,  Georgia,  Colorado,  New  York,  Minne- 
sota, North  Carolina,  Louisiana,  Germany,  Great  Britain 
Canada,  France,  Italy.  Portugal.  Spain,  Sweden,  Norway, 
Holland,  Denmark  and  Servia.  with  a  view  to  interest 
ing,  in  Exposition  participation,  the  States  and  gov 
ernments  they  represent.  Other  States  and  Foreign 
Societies  are  being  formed,  so  that  in  time  the  natives 
of  every  State  and  Foreign  government  may  become 
affiliated.  It  is  the  belief  of  the  Exposition  that  these 
Societies  will  be  of  great  assistance  in  calling  the  Ex- 
position to  the  attention  of  their  home  people.  This 
can  be  done  by  the  mailing  home  of  letters,  postal  cards 
and  printed  matter,  and  by  sending  reports  of  meetings 
to  their  local  newspapers.  It  is  also  believed  that  the 
members  of  these  Societies  will  exercise  a  considerable 
influence  upon  Legislatve  bodies  in  the  obtaining  of  ap- 
propriations necessary  to  defray  the  cost  of  participa- 
tion. 


With  a  view  to  assisting  the  different  organizations  in 
increasing  their  membership,  the  Exposition  will  receive 
applications  from  any  part  of  the  Pacific  Coast  and  see 
that  they  are  properly  transmitted.  .\11  who  desire  to 
affiliate  can  send  their  names  and  addresses,  together 
with  the  name  of  their  native  State  or  Country,  to  the 
Information  Bureau  of  the  Panama-Pacific  international 
Exposition.  The  Exposition  will  notify  the  officials  of 
the  different  organizations  of  all  events  in  which  they 
are  interested,  and  it  is  hoped  to  secure  their  co-opera- 
tion in  the  entertainment  of  distinguished  visitors  and 
in  every  way  that  will  forward  the  interest  of  the  Ex- 
position. 

** 


Emma  Albani,  famed  cantatrice,  is  reported  to  be 
financially  embarrassed  and  absolutely  dependent  for 
her  existence  on  vocal  lessons  which  she  dispenses 
in  London.  At  the  present  moment  the  story  cannot 
be  verified,  but  it  true,  it  is  an  eloquent  commentary, 
as  her  husband  is  credited  with  being  responsible  for 
the  loss  of  the  Albani  fortune,  and  he  was  a  musical 
manager.  Musical  managers,  as  a  rule,  do  not  die 
rich,  but  it  is  through  no  fault  of  their  own,  as  they 
work  hard  anii  take  no  more  chances  than  necessary. 
Ernest  Xye,  the  husband  of  Madame  Albani,  is  said  to 
have  speculated,  and  that  would  explain  the  present 
situation—it  it  is  as  bad  as  alleged.  Musicians  and 
managers  who  speculate  are  to  be  pitied,  and  this  in- 
cludes opera  singers  and  conductors  also.  Madame 
Albani.  by  the  way.  will  be  sixty-three  years  old  next 
November.— N.  Y.   .Musical   Courier. 
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Sherman  May  &  Co. 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  pe<Ja- 
gogs  but  his  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  wel  .  The  cold, 
^la'gogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  insji<''"0"\^°f  Toy?c"^ccpo<!P  nr  THF  WORD 
IT  IS  THE  SCHOOL  THAT  DEVELOPS  ARTISTS  IN  THE  TRUE  SENSE  (DF  THE  WORD, 
WHETHER     PIANISTS,    SINGERS.    VIOLINISTS    OR    COMPOSERS. 

The  Facultv  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer- "David  Bispham,  America's  greatest  baritone;  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  p.ano  teachers.  Adn- 
enne  Remenvt  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
s  vie  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Howe  Shel- 
S  the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the   Violin  and   others   e«^f^amous   m   all^  br_a,,che^s  o^  ^^^^ 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "'^n^""" 


THE   rAOIPIC   COAST   MUSICAL   REVIEW 


SHORT    ITEMS    OF    INTEREST. 


\aleniiue  Jliller,  a  vfeiy  talented  young  pianist  of 
Vkia,  has  created  quite  an  enviable  reputation  for 
himself  as  an  artist  of  superior  achievements.  Al- 
though afflicted  with  loss  of  eyesight  Mr.  Miller  seems 
to  have  fathomed  the  innermost  mysteries  of  pianistic 
art  and  during  his  numerous  public  appearances  he 
constantly  is  received  with  enthusiasm  and  delight. 
His  superior  faculties  may  be  gathered  from  the  highly 
enthusiastic  press  notices  and  the  large  audiences  that 
invariably  attend  his  recitals.  Possibly  his  affliction 
has  sharpened  his  musical  instinct  and  emphasized  his 
artistic  faculties. 

Miss  Atha  Gutman,  pupil  of  Prof.  E.  S.  Bonelli,  assist- 
ed by  -Miss  Ada  M.  Hartley,  soprano,  and  Miss  Xellie 
St.  Clair  Huntley,  accompanist,  will  give  a  piano  recital 
at  Scottish  Rite  Auditorium  on  Thursday  evening,  Sep- 
tember 19th.  ]\Iiss  Gutman  is  regarded  by  Prof.  Bonelli 
as  the  most  efficient  and  most  talented  student  he  ever 
brought  before  the  public  and  our  previous  hearings  of 
this  clever  young  artist  justifies  Prof.  Bonelli's  pride  in 
this  young  musician.  The  program  prepared  for  this 
occasion  will  be  as  follows:  (a)  Sonata,  Op.  27,  No.  2 
(Beethoven),  (h)  Fugiie,  op.  2,  No.  1  (Bach),  (c)  Noc- 
turne, Op.  37,  No.  1  (Chopin);  Vocal  Solo,  "Summer" 
(Chaminade),  Miss  Ada  -M.  Hartley;  (a)  Nocturne,  Op. 
10,  No.  1  (Tschaikowskyl,  (b)  Rigoletto  (paraphrase) 
(Liszt);  Vocal  Solo  "Because"  (d'Hardelot  I,  Jliss  Ada 
51.  Hartley;  (a)  Impromptu  Op.  29,  (h)  Finale  Sonata 
Op.  35,   (c)   Polonaise  Op.  53  (Chopin). 

Four  advanced  pupils  of  Miss  Marie  Withrow  will  give 
a  concert,  complimentary  to  Mr.  Luther  Brusie  Mar- 
chant,  who  has  accepted  the  position  as  head  of  the 
vocal  department  of  Stahl  College  near  Spokane,  Wash. 
This  is  a  State  College.  5Ir.  Marchant  is  also  a  pupil 
of  .Miss  Withrow.  j\t  Stahl  College  he  will  have  seven 
teachers  under  him.  He  was  engaged  after  the  State 
committee  heard  him  sing.  He  has  been  singing  with 
Miss  Withrow's  tuition  for  a  long  period  and  has  ap- 
peared at  many  musical  events  in  San  Francisco  and 
other  cities  with  marked  success.  The  complimentary 
concert  will  take  place  Tuesday  evening,  September  10, 
in  Golden  Gate  Commandery  Hall,  Sutter  street,  beween 
Steiner  and  Pierce  streets.  Those  who  will  take  part 
are  the  Misses  -\lmina  Paramino,  Cathrine  Golcher, 
Elsie  Golcher  and  Jlessrs.  Ewald  Anderson  and  Luther 
Brusie  Marchant.  Mr.  Marchant  will  remain  at  Stahl 
College  one  year.  This  is  preliminary  to  going  to 
Europe  to  continue  his  studies  which  have  been  so  suc- 
cessful under  Miss  Withrow's  care. 

5Iiss  Elizabeth  Westgate  and  her  mother  occupied 
their  cottage  Lazycrott  in  the  Santa  Cruz  Mountains  dur- 
ing this  summer.  They  went  down  July  1st  and  re- 
mained until  September  1st,  when  Miss  Westgate  re- 
turned to  resume  her  duties  as  piano  teacher,  organist 
and  choir  director  of  the  First  Presbyterian  Church 
of  Alameda,  pianist  of  the  well  known  California  Trio 
and  as  correspondent  of  the  Pacific  Coast  Musical  Re- 
view. Miss  Westgate's  simple  but  artistic  cabin  hame 
was  the  scene  of  much  music  during  the  two  month's 
vacation.  Every  Sunday  evening  saw  a  goodly  number 
of  her  friends  gathered  in  the  large  living  room  and  on 
the  porch  to  listen  to  a  varied  and  informal  program  of 
the  best  music.  One  Sunday  evening  Herbert  Mee,  the 
tenor,  sang  a  number  of  songs  ranging  from  the  simple 
-Molly  Bawn  to  the  Salve  dimora  from  Faust.  On  an- 
other occasion  Frederick  Maurer  recited  Poe's  imagina- 
tive poem  The  Raven,  with  the  piano  setting  by  Bergh 
played,  of  course,  by  the  hostess.  Hawley  Hickman's 
fine  cello  solos  and  several  piano  solos  by  the  hostess 
made  up  an  interesting  list.  .Miss  Westgate  spent  some 
time  each  day  in  composition,  and  getting  in  shape  her 
programs  for  the  coming  season.  But  it  is  chiefly  in 
rest  and  recreation  that  the  days  and  evenings  were 
passed  with  constant  guests  and  simple  country  pleas- 
ures. 

Roscoe  Warren  Lucy  has  returned  from  his  summer 
vacation  in  the  Mountains  and  is  now  thoroughly  re- 
freshed and  rested  to  begin  his  fall  season  with  re- 
newed energy.  Mr.  Lucy's  class  of  pupils  has  reached 
such  gratifying  dimensions  that  it  will  tax  his  physical 
endurance  to  its  highest  degree. 

Mrs.  Alice  Kellar  Fox  has  been  added  to  the  faculty 
of  the  Berkeley  School  of  Music  to  teach  Banjo,  Man- 
dolin and  Guitar.  She  participated  in  an  opening  facul- 
ty concert  on  Friday  evening  August  23rd  at  which  the 
following  program  was  rendered:  Piano  Solo,  Prelude 
in  C  Minor  (Rachmaninoff),  .Miss  Sara  Shepard;  Voice 
Culture  and  Vocal  Music,  Mrs.  -\dele  F.  Swett;  Art  in 
Dance,  Miss  Alice  Amiot;  Talk  on  Touch  and  Technique, 
Mrs.  Emilie  Britner;  Song,  Selected,  Mrs.  Kate  Bride- 
well Anderson;  Physical  Culture  and  Folk  Dance,  Geb- 
hard  H.  Pfund;  Reading.  Selected,  Dorothy  Gardiner 
Smith;  Banjo  Solo  (a)  Wiegenlied  (Cradel  Song)  Haus- 
er-Farland,  (b)  Cavalleria  Rusticana,  Intermezzo  Mas- 
cagni-Kellar-Fox,  .Alice  K.  Fox;  Talk  on  Piano  and 
Harmon.v,  Mr.  Fred  S.  Robbine,  demonstrated  bv  Miss 
Bessie  Mendler;  the  Nota-Phone,  Mrs.  Kate  Bridewell 
.Anderson;  Music  and  Its  Beginnings,  Miss  Blanche 
File,  demonstrated  by  Misses  Virginia  and  .Alice  Mar. 
vin:  Song,  selected,  Mrs.  Kate  Bridewell  Anderson; 
Soprano  Solo  (Banjo  Obligate),  (a)  Berceuse  (Jocelvn) 
Godard-Kellar-Fox,  fjf))  La  Paloma,  Yeardier-Keliar- 
Fox,  Alice  K.  Fox;  Sketch,  Directed  bv  Dorothy  Gardi- 
ner Smith.  « 

Mrs.  Grace  Davis  Northrup,  the  well  known  Califor- 
nia soprano,  left  for  New  York  the  end  of  last  month, 
and  will  appear  in  a  series  of  concerts  under  the  ex- 
clusive management  of  the  well  known  Culbertson 
.Agency  of  Chicago.  In  addition  to  her  concert  work 
Mrs.  Northrup  will  also  be  busy  with  church  work  Hei- 
headquarters  will  be  New  York  tor  at  least  two  years 
and  possibly  longer. 


One  of  the  most  successful  of  the  younger  set  of  piano 
teachers  is  Aliss  Margaret  Bradley  of  Oakland  who  has 
recently  opened  a  studio  in  the  Kohler  &  Chase  Build- 
ing. In  addition  to  piano  Miss  Bradley  teaches  organ 
and  theory  and  ear  training.  Miss  Bradley's  Oakland 
studio  is  located  at  1731  Uth  Ave.  The  capable  young 
insti^ctor  pays  particular  attention  to  elementary  theo- 
ry and  ear  training  which  is  really  an  invaluable  aid 
to  piano  students  and  which  for  this  reason  is  worthy 
of  special  emphasis.  Miss  Bradley  is  organist  and  choir 
director  of  the  First  Hebrew  Congregation  in  Oakland 
and  a  member  of  one  of  the  founders  of  the  Northern 
California  Chapter  of  Organists.  Miss  Bradley  is  also 
a  member  of  the  Music  Teachers'  Association  of  Cal- 
ifornia and  of  the  San  Francisco  Musical  Club.  Some 
time  ago  Miss  Bradley  took  a  complete  course  in 
chorus  conducting  under  tlie  direction  of  Frederick  V. 
Chapman,  who  has  since  had  charge  of  that  work  at 
the  University  of  California  Summer  Session.  Being 
well  equipped  in  the  duties  of  a  thorough  musical  peda- 
gogue Miss  Bradley  ought  not  to  find  it  difficult  to  be 
as  successful  on  this  side  of  the  Bay  as  she  has  been 
on  the  other. 

The  second  of  the  musical  and  dramatic  performances 
under  the  direction  of  .Andre  Ferrier,  one  of  the  opera 
stars  of  the  Paris  Opera  Company,  was  given  at  Scot- 
tish Rite  Hall  last  Wednesday  evening.  Mr.  Ferrier 
and  Mile.  Gustin  were  the  principal  musical  perform- 
ers and  scored  enthusiastic  approval. 

Karl  Grienauer,  the  distinguished  'cellist,  who  was 
formerly  a  Fritz  Scheel  soloist  in  this  city,  and  who  has 
returned  after  ten  years  of  concert  travel,  is  to  appear 
in  a  'cello  and  song  programme  with  Miss  Clara  Freuler, 
soprano,  on  Sunday,  October  6.  This  concert  will  be 
given  in  Scottish  Rite  .Auditorium.  During  his  ten 
years  of  concert  travel  Mr.  Grienauer  earned  an  inter- 
national reputation  as  one  of  the  foremost  artists  on  the 
violoncello.  It  was  Schumann-Heink  who  said:  "His 
singing  on  the  'cello  is  more  beautiful  than  I  have  ever 
heard  from  even  the  greatest  singers."  The  "Neue 
Freie  Presse"  of  Vienna  said:  Herr  Grienauer  is  un- 
doubtedly the  best  'cellist  heard  this  season.  His  tech- 
nic  is  absolutely  immense,  his  memory  marvelous  and 
his  musical  intelligence  commensurate  with  both." — S. 
F.   Examiner. 


Frank  Carrol  Giflen,  the  delightful  artist  who  is  so 
highly  ai)preciated  by  the  few  people  who  have  had  an 
opportunity  of  hearing  him  sing.  Is  planning  to  give  a 
series  of  concerts  at  the  Palace  Hotel  early  this  sea- 
son, somewhat  ,on  the  style  of  the  highly  successful 
lecture  concerts  given  by  him  a  few  seasons  ago.  Mr. 
Giffen  has  devoted  his  time  so  thoroughly  to  study  and 
teaching  that  he  has  beeu  heard  but  littie  outside  of  a 
small  circle  in  the  social  set. — S.  F.  Examiner. 


Mme.  Romanowska,  the  Polish  soprano,  a  pupil  of  the 
great  Francesco  Lamperti,  will  appear  in  concert  under 
the  auspices  of  the  Bohemian  Association  Sokol,  Page 
Street,  near  Steiner,  on  Sunday  afternoon,  September 
15.     .Maynard  S.  Jones  will  Be  the  accompanist. 


KOHLER   &   CHASE    RE-OPEN    MATINEES. 


Enlerprisirg   Music   Firm   Continues  to   Encourage 

California  Artists  By  Presenting  them 

Advantageously   Before   the   Public. 


This  afternoon,  September  7th,  Kohler  &  Chase  re- 
sume their  Saturday  afternoon  Musical  Matinees  which 
proved  such  a  brilliant  success  last  season.  It  may  be 
of  interest  to  the  general  musical  public  and  the  musi- 
cians to  know  that  this  firm  is  willing  to  go  to  any 
lengths  to  make  these  affairs  as  highly  artistic  and 
finished  musical  events  as  may  be  given  during  this 
season,  and  the  underlying  principle  inspiring  this  en- 
thusiasm on  the  part  of  Kohler  &  Chase  is  to  give  Cal- 
ifornia artists  an  opportunity  to  appear  before  the 
public  to  the  best  advantage  possible.  Last  season 
these  matinees  were  attended  by  over  twent.v-thousand 
people  which  is  fifty  per  cent  higher  than  the  attendance 
at  the  symphony  concerts.  It  will  therefore  be  seen 
that  artists  who  appear  in  these  events  have  an  oppor- 
tunity to  be  heard  and  such  opportunities  often  result 
in  other  concert  or  theatrical  engagements.  Several 
times  the  managers  of  the  Orpheum  and  other  vaudeville 
or  theatrical  enterprises  attended  these  musicales  with 
the  idea  of  discovering  talent  for  their  attractions,  and 
in  one  or  two  instances  they  were  successful. 

There  are  two  features  .  in  these  recitals  that  are 
deserving  of  especial  emphasis,  namely,  the  regular 
introduction  of  the  Pianola  Piano  and  the  .Aeolian  Pipe 
Organ.  Soloists  have  here  an  exceptionally  fine  chance 
to  show  their  faculties  at  their  very  best.  The  Pianola 
Piano  was  recently  used  at  the  London  Symphony 
Orchestra  concerts  under  the  direction  of  .Arthur  Nick- 
isch,  when  the  16th  concerto  by  Grieg  was  given  with 
unprecedented  artistic  success.  Mr.  Riggs  of  Kohler 
&  Chase  will  interpret  this  same  number  at  one  of  the 
next  matinees.     The  .Aeolian  Pipe  Organ  is  an  orchestra 


in  itself,  and  soloists  being  accompanied  or  assisted  by 
this  remarkable  instrument  will  practically  have  the 
experience  of  an  orchestral  environment.  It  is  the  in- 
tention of  Kohler  and  Chase  to  make  these  weekly  mat- 
inees genuine  musical  events  that  will  form  a  most 
necessary  feature  of  the  musical  season.  Leading  art- 
ists will  be  introduced,  already  fifteen  of  our  foremost 
California  soloists  have  been  secured  for  these  affairs. 
Many  novelties  in  the  way  of  compositions  will  be  pre- 
sented for  the  first  time  on  this  occasion.  Taking  these 
things  into  consideration  these  events  should  make 
Kohler  &  Chase  Hall  a  rallying  point  for  all  those 
eager  to  hear  resident  artists  and  novelties  in  the  way 
of  composition. 


KARL    GRIENAUER'S    REMARKABLE    GENIUS. 


T)ie    New    York    Musical    Courier    Speaks    in    Glowing 
Terms   of   Mr.    Grienauer's   Conquering    Art. 

Wherever  the  names  of  the  greatest  cello  virtuosi 
are  mentioned,  Karl  Grienauer  is  given  prominent  place. 
His  charming  personality,  sunny  temperament,  full  of 
happy  humor  and  wit,  and  the  bewitching  gift  of  his 
marvelous  art,  combined  with  distinguished  appearance, 
win  for  him  innumerable  friends  and  admirers,  and  at- 
tract wherever  he  appears.  If  one  looks  for  the  rea- 
son of  his  extraordinary  success  one  comes  to  the  con- 
clusion that  it  is  due  to  the  abundance  of  poetry  in  his 
musical  expression.  His  warm,  sweet  and  large  tone, 
as  well  as  an  enormous  flexibility  of  left  finger  technic, 
enable  him  to  follow  the  sublimest  impulse  of  his  soul. 
The  wide  range  of  his  expression  covers  easily  all  the 
emotions  of  the  human  life — love,  joy,  happiness  and 
humor — and  if  he  desires,  he  takes  his  audience  float- 


MISS    MARGARET    BRADLEY 

The  Successful  Young   Pianist  Who  Has  Opened   a  San 

Francisco  Studio   in   the   Kohler  &.  Chase   BIdg. 


ing  on  wings  of  music  far  into  a  land  where  palms  are 
rocking  in  the  moonlight  and  eternal  roses  exhale  their 
fragrance  through  the  night. 

The  confidence  his  fellow'-artists  have  in  his  abilities 
is  proved  in  that  he  was  called  on  in  1904  by  Leo 
Stern  to  take  his  place,  on  short  notice,  touring  the 
country  with  Susanne  .Adams  in  song  and  cello  recitals, 
with  the  result  that  practically  everywhere  the  verdict 
was,  "The  greatest  we  have  ever  heard."  In  1906  he 
was  again  called  to  substitute  for  another  great  cellist, 
Josef  Hollman.  In  Europe  he  made  his  reputation  as 
a  great  cello  virtuoso  before  coming  to  America.  Born 
in  Vienna,  he  graduated  at  the  Vienna  Conservatory 
with  highest  honors,  receiving  the  first  prize,  the  golden 
medal,  the  highest  award  given  to  any  student. 

He  became  solo  cellist  at  the  Court  Opera,  Turin;  at 
La  Scala,  Milan,  and  at  the  Concerthaus,  Berlin,  Ysaye 
being  then  concertmaster.  The  Neue  Freie  Presse, 
Wien,  says  of  him:  "Herr  Grienauer  is  undoubtedly  the 
best  cellist  heard  this  season.  His  technic  is  absolutely 
immense,  his  memory  marvelous,  and  his  musical  intel- 
ligence commensurate  with  both."  The  sensation  he 
created  by  his  appearances  in  Vienna,  London,  Paris, 
Berlin,  New  York,  Boston  and  many  other  Eastern 
cities,  is  due  to  the  combination  of  three  elements  which 
are  very  larely  found  together  in  one  artist — tone,  tech- 
nic and  temperament.  These  he  possesses  in  rare  de- 
gree.— The  JIusical  Courier,  May  Sth,  1907. 


OPERA  STORIES 


^^Book  Eccry  Mu: 
Should  Have 


What  one  wants  is  the   Story   in  fev 
--■     into     acts)     of     164     ~ 


Aiords.     Opera    Stories  fills  this  want.      It  contains  the  Stories   (divid- 

—     ^,     „.      ,„-,     v^^,c,a»,     aiiu     D'Annunzio's    Mystery     Play,     The     Martyrdom     of     St.     Sebastian. 

It    gives    the    stories    of    Jewels    of    the     Madonna, 


It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
;uriose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
lingers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
^ress.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE  PACIIIC   CO/. ST   MUSICAL   REVIEW 


"\ll   %vorkH  of  taste  nni.st  honr  a  price  in  itrnpnr(i»ti   l(»   the  sliill,  ffiHto, 

lime,     expcn*«c    and     risli.     ntteutlinp;     fbcir     tiivc-iitiini     itiid     nuiiiufnrtnre. 

'PlioNo    thinrrn   called    dear   are,    wlien   jiixtly    examined.    Hie    elteaiiest:    <liev 

are  attended  with  much   Icnj*  profit  to  the  artist   than  those  nhich  everv- 

liody    cnllH    clienp.      Ilenutiftil    forms   and    conii'OsitionN    are    not    made    l>v 

chance,   nor   can   they   ever,   in   any   material,   he    made   at    Jimall    expense. 

A    compoNitloii    for   cheapne<tN   and    not    for  excellence   **f   wtirkninnslilp   i» 

the   moMt    freciuent   and   certain    cause   of   the    rapid    decnv    and    entire    dc- 

strnctioa    of   arts   and    nianufnctiires." — RISIvIN. 

ilH^niriliitmliii 


Pianos 


Ai-e  toda}-  the  most  notiiWe  iiidoisenieiit  of  the  Ruskin  idea.  Builded  of 
the  very  finest  materials  of  the  world,  with  gTALITY  alone  the  shibboleth 
of  their  niauufacturers,  they  have  won,  by  reason  of  th(>ir  superior  structural 
and  tonal  merit,  a  position  in  the  inner  circles  of  the  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

Skill,  ta.ste,  time  and  expense  being  the  principal  elements  in  the  manu- 
facture of  MASON  &  HAMLIN  PIANOS,  it  naturally  follows  that  they  are 
liiKher   in   jirice   than   oilier   and    less   perfectly-made   pianos.     "Tho.se  thiuKs  called  dear,"  says  Ruskin.  "are,  when  justly  ex- 
amined, the  cheapest;  they  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap." 

It   is   only   necessary   for   the   real    musician    to   compare   with  others  and  test  fully  the  MASON  &  HAMLIN  PIANO  to 
become  convinced  that  a  new  era  in  piano  construction  has  arrived;    that   a    more   noble,    more   sympathetic    and    satisfying 
tone  than  he  has  ever  known  is  there,  the  proof  of  the  superiority  of  MASON  &  HAMLIN  patented  features  of  construction. 
Your  old  piano  taken   as  part  jiayment.  the  balance  on  easy   terms    if  you    like. 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


VICTOR   TALKING    M  ACHI  NES— SH  EET    MUSIC 


///C//    GftADE  RIAAJOS 


Oakland— 510  12th  and  1105  Washington 
CX»  San  Jose — 117  South  First 


Jose- 
Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 


OF  INTEREST  TO  RESIDENT  ARTISTS  AND  MUSICAL  CLUBS 


To   facintnti-   c"'ns  opporlunilio 

to  Pacifio   Coast  nrlists   to  appear   in 

at    reasuiinlilo    rFniuiier.iliun    the    I- 

ciHc    Coast    .llusieni    Kevien    desires    1 

n    cumplef    niid    ai'curalo    list    of 

nil    emeient     and    experienced     concer 

residiiij;   on    this    Const.      It    naolM 

o    IsnoiT    ivliat    experience    tliev    linve 

what   thej    consider   a    rea.<<onnl>le    r 

cniuneratiou.      \A  ben    tills    list    Is    com 

paper     will     nnve     it     printed,     and 

will     enter     Into     correspondence     wi 

illlug  to  cniJ^af^c 


re    entitled    to    llli;!:;    (   AKDS    In 
o    this    direetnry    at    (he    uoniiiin 
nrds   amount    to   23   cents,    need 
nd  elHcient  artists  will  lie  pernii 
nTone  to  feel  oilendcd  if  his  exp 


of   eneaKlne   artis 


pnhlish  an  "Artist 
the  Pacific  Coast, 
card    costing    not    1 


of  ."iO  cents  a  week.  .\dve 
™y  a.'j  cents  additional.  Onl 
appear  in  this  list.  And  wi 
;  should  not  be  sullicleut   to  entitle   bini 


be  added 
rs  whose 
perienced 


Scottish  Rite  Auditorium 

Van    Ness   Avenue   and    Sutter 

Karl  Grienauer 
Clara  Freuler 

CELLO  AND  SONG  RECITAL 

Assisted    by    Mme.   Grienauer,    Pianist 

r.esfrved  seat,  one  dollar:  Scottish  Kite 
.\uditorium.    Music-   Stores,    or   arldrc-ss 

KARL  GRIENAUER 

1645  Hyde,  S.  F. 
CLARA   FREULER 

2521   Ridge  Rd.  Berkeley 


Miss  Mollie  E.  Pratt  £;"?'"„«„*>. 


I'rldaj 


Re 


■  I'bo 


rk,  4S5. 


IT   IS   \or   \i:<i>s\i(\     111    \i)\  i.iiTi-i:    i\    i  iii-   i)ii(i:i  torv   ix  order 
■o    in:    IM  II  i)i:ii    i\    iiii:    v\<.\\  \\v.   ii»i    w  iiii  ii    «  i:    ii  \ii,  to   people 

[  111  I  \c.    I  o  l:\i.  \l.i;  lli:-ri>l.\  I     Mi  I  l~  I  ».       X,lclr.  -«  oil  ,  oioinnuienlions  npper- 


Mrs.  AVilliam  Steinbach 

VOICE  CULTURE 

STUDIO  I 

218-t    Green    Street,    San    Frnncisco,    Cal. 

Paul  Steixidorff 

Studios:  2422  STUART  STREET 
Berkeley,  California 

Fridays  at  the  Arrillaga  Musical  Col- 
liKC.    2315    Jackson    Street,    San    Frnncisco 

Jessie  Dean  Moore 

teacher  of  si.xging 

Pupils  prepared  for  Concert  Opera,  or 
iiratorio.  Studio:  2iei  Shattnck  \\.  Rerk. 
lei,  Derk.  2977.       In  S.  F.  Thurs.  Afternoons. 

Miss  Virginia  Goodsell 

SOPH  WO 
Has  located  in  i.ci.  tnucles.  nod  Will  \c- 
eept  KnfraKcmenfs  for  ItcitnU.  Ornforio 
and  Concert  W'lirk.  Stu<lio  \ddr<-s^  Will 
be  Announced  Later.  In  the  tieiiiilinie. 
Address  Communications  I  are  Pacific 
Const  Musical  Review,  344  nianchard  Hall 
Iluilding,   Los   Aneelea,   Cal 


H.    D.    Mustard  Baritone 
Voice  Culture 

Wilh  Von  Stein  Academy  of  Music 

Opera — Oratorio—  Concert 

lOlh  and  Hill  Sts.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts,  Recitals.  Oratorio 
Touring  Coast  Annually,  Januar>-March 

Address:     4173  Lake  Ave,,  Chicago,  III. 

Miss  Elizabeth  Simpson 

PIaNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :     Maple  Hall.     Phone  Oakland  41.'i9. 

Berkeley:  2l'>2Shattuck  Ave.  PhoneBerkeley  UIO 

Herman  Perlet 

\ on  I-;. 

siiHlio  i:l.'(>  Franklin  St.,  rnr.  Sutler. 
Phone  Franklin  «17X  Rerkeley  Studio  21«1 
Shattnck     \tc.         Phone    llerk.    4nS<i.         Mon. 


Miss  Helen  Colburn  Heath 

Soprano     Solol.l     1  Ir.I     I  ultarian     Church, 

lemple    lleth    Israel 

Vocal   Instruction,  Concert  Work 

Phone    West   4S»0  2r.O.'    Clay    SI. 

Prof.  E.  S.  Bonelli 


Miss  Caroline   H.  Little 

TE.\Clli:it    III'    sl\t;i\G 
Studios:      S.  I',.  ;:Ti;   ^ullcr   •^r..  Wed.  &  Sa 


Mary  Alverta  Morse  Sopr 


Mrs.  Edward  E.  Young 

ACCOMPANIST 

Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel,  Pacific  1112 

Ho'ward  E.  Pratt  tenor 


E.   G.  StricKlen 

PI.\\0 — HARIIOXV — COMPOSITION 

Studios:      374>       Sutter       Street        (GufTneT 

llldR.),    Son    Frnncisco.      Tel.    Dou^laH    r»303. 

470  .SSth    St..   Onklnuil.      Tel.   Piedmont   l.'rtT. 

Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley,  Cal. 


■WILBUR   McCOLL 


'Willard  Batchelder 

A'OC.AL    STIDIO 
ihier    Jt    Chase    UulldlnE,    Snu    Francis* 

Musical    Oii-ectory 


SIGISMONDO    MARTINEZ 
1130  Eddy  Street         San   Francisco.  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland.  Cal. 

LOUIS    FELIX    RAYNAUD 
789  Buena  Vista   Ave.  San   Francisco. 

ASHLEY   B.  PETTIS 

S18  Grove  St.,  S.  F,     UTjl  Hume  St,,  Bert 

EDWARD    FABER    SCHNEIDER 

2513  Octavia  St, San  Francisco 

MISS    BEATRICE    CLIFFORD 

;.'j1s'^  i:tna  St, Berkeley.  Cal, 

MRS    WILLIAM    HENRY    BANKS 

4102  California  St, Phone  Pac,  15.51 

MISS  ADA  CLEMENT 
2255  Broadway,  Phone  West  8517 


MRS.     M.     TROMBONI 
1006  Kohler  &  Chase  Bldg,    Tel,  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

1446.  Twent.v-Eighth  Ave.    Tel,  Park  472S 

MME.    ABBIE    CARRI NGTON-LEWYS 

1901    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel,  Franklin  1058, 

MRS.    RICHARD    REES 

817  Grove  gt. Phone  Park  5175 

MME.  ISABELLA   MARKS 
Kohler  &  Chase  Bldg,      Tel.  Kearny  5454 

FERNANDO  MICHELENA 

2315  Jackson  St,  Phone  Fillmore  951. 

E.    STANDARD   THOMAS 

La  Loma,  Berkeley,     •  Phone  Berk,  1086, 


OTTO     RAUHUT 

359  First  .Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
2945  Fillmore  St,  Phone  West  438 

MILTON    G.    WITZEL 

102S  Fell  Street,  Phone  Pacific  24.52 
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VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  CaL,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


(HheMtDin  Company 


Manufacturers 


San  Francisco 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  .satisfy  the  most  exacting  miisi 
cian,  that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Eiiphona  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR  TALKING    M  ACHI  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

ento,   San   Jose,   San    Diego:    Phoeni 


OTHER    STORES — Los    Angeles,    Sac 
zona;   Reno,  Nevada;   Portland,  Oregon. 
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Daily  Trains 
to  Los  Angeles 

Same  Number  Returning 


$14  one  way      Round  trip  $25 

SHORE    LINE    LIMITED 

I.v.  .-San  Francisco,  Third  and  Townsend     S:00   A,   M. 

.\r.  Los  Angeles  9:50  P.  M. 

Daylight    ride   down    Coast   Line. 

Observation.  Parlor  and  Dining  Cars. 

THE   LARK 

Lv.  San  Francisco.  Third  and  Townsend  7:40   P.   M   . 

Ar.  Los  Angeles  9:30  A.   M. 

Dining  Car  open  7:00  P.  M. 

Standard  Pullman  and  Observation  Cars 


Ar.  Los  Angele 


•.    Standard    Pullman 
nd    Dining    Cars 

ing  San   Fran 


0  Four  additional  Trains  lei 
ly    with    Standard    Pullman    and 
;  .\ngeles  Passenger.   Ferry  Static 
iset  Express.  Third  and  Townsend 

1  Joaquin  Valley  Flyer.  Ferry  Sta 
1  Angeles  and   San   Francisco 

Passenger.  Third  and  Townsend  10:00 

•rotected  by  Automatic  Electric  Block  SIgi 


10:40  . 
4:00 
4:40 


iillci 


Southern  Pacific 


Flood    Buildir 

g.      Palace    Hotel 

•  3160.     Third  am 

ts.     Phone  Ke 

arny  ISO. 

av  and  Thirte 

■nth.      Phone  Oak 

eenth    St.    Sta 

ion.      Phone    Oak 

©rpltntm  ^Tsl" 


CFABRELI,  STREET 
ckton  A  Poirell 

mnd   Mo 

VPeek    Beginning   This   Sunday   Afternoon— 
Matinee  Every   Day. 
ANOTHER  GREAT  NEW  SHOW 
WILLIAM  THOMPSON.  Tl,,.  Diionguiihtd  Amrricn  Ch.t.cic-i  Acioc 
and  his  Company  in  Frrdrric  Sargenl's  one  acl  plav     An  Ob)ect  L*»»on; 
BILLY  GOULD  and  BELLE    ASHLYN  JoU.  .nd  Sonp:  HOW- 
ARD'S NOVELTY   .«;p<-c,.c>,l..   Ejlubidon   of   Mu»c.l   Shclani   and 
Trnitn  THE  TAKINESS  in  iheit  Ecccnmc  Musical  Novflly:  MINNIE 
ALLEN  .h,IJil"volcano  o(  Mi.ih;  GRACE  CAMERON;  BOUND- 
INC  PATTFR-ONS;  NEW  DAYLIGHT  MOTION  PICTURES. 
La!  we<-k  EDMOND  HA^lES  &  CO.  in  'The  Piano  Movers. 
F.™inB  pncrs.  lOc.  25e.   50c.  75c,       Bo.  s,aB.  $1. 
Mal.n.c  pncc.  (oc.pl  Sondav,  .-d  Holldar.),   10c.  25c.  50c. 

DOUGLAS  70-PHONES-HOME  C  1570 


San  Francisco,  Oakland,  Los  Angeles.  Portland,  Seattle 

THE    ONLY     MUSICAL    JOURNAL    IN     THE     GREAT    WEST 
^      PUBLISHED      EVERY      WEEK    "^^^ — 


VOL.  XXII.    No.  24. 


SAN  FRANCISCO.  SATURDAY,  SEPTEMBER  14.  1912. 


Price   10  Cenis 


THE  MUSICAL  COURIER  JOINS  MUSICAL  REVIEW  IN  ENDORSING  CALIFORNIA  ARTISTS 


Our  readers  will  remember  our  refereiK-e  to  the  visit 
of  Herbert  I.  Bennett,  the  managing  editor  of  the  New- 
York  Musical  Courier  during  the  summer  just  past. 
While  in  California  this  energetic  young  journalist  made 
some  very  strikini;  observations  which  he  published  in 
the  Musical  Courier  of  .\ugust  31st.  Inasmuch  as  these 
observations  deal  «ith  the  subject  of  resident  musicians 
we  feel  it  to  be  an  adequate  contribution  to  our  series 
of  articles  on  the  subject  of  the  encouragement  of  resi- 
dnt  artists.  For  this  reason  we  desire  to  publish  all 
that  part  of  Mr.  Bennet's  able  argument  which  refers 
to  California  musicians.  It  will  be  seen  that  the  Musical 
Courier  editor  deals  with  both  Northern  and  Southern 
California  conditions.  Here  are  the  impressions  of  .Mr. 
Bennett: 

Orchestral  Situation. 

The  writer  did  not  hear  the  San  Francisco  Symphony 
Orchestra,  but  was  informed  by  many  local  musicians 
that  Henry  Hadley  succeeded  in  accomplishing  some 
very  creditable  results  last  season  with  a  body  of  play- 
ers drawn,  in  the  main,  from  theatres,  cafes,  etc.  Of 
course,  as  The  Musical  Courier  has  repeatedly  declared, 
it  is  impossible  to  give  satisfactory  symphony  or  classi- 
cal concerts  with  other  than  a  genuine  permanent  or- 
chestra that  is  thoroughly  and  frequently — daily  for 
several  hours  when  necessary — rehearsed  both  in  sec- 
tions and  complete  ensemble.  With  permanent  orches- 
tras the  individual  remuneration  is  sufficient  to  guaran- 
tee the  full  time  of  the  performers  at  all  times  during 
a  season,  and  thus  the  conductor  commands  the  re- 
hearsal situation,  as  he  should.  Upon  no  other  basis 
can  artistic  results  be  attained.  Mr.  Hadley  naturally 
understands  these  facts  and  appreciates  the  effort  of 
this  paper  in  behalf  of  the  "permanent"  symphony  or- 
chestra. A  "scratch"  orchestra,  recruited  from  thea- 
tres, cafes,  music  halls,  race  tracks,  picnic  grounds,  and 
the  like,  cannot  interpret,  much  less  properly  perform. 
Bach,  Haydn,  Mozart.  Beethoven.  Brahms,  Mendelssohn, 
Schumann,  Schubert,  Wagner.  Richard  Strauss,  Debussy, 
Tschaikowsky,  et  al.  If  Jlr.  Hadley  can  succeed  in  dis- 
proving this  claim.  The  Musical  Courier  will  be  only  too 
glad  to  acknowledge  his  success  in  that  direction. 

It  must  be  understood  that  this  is  not  meant  as  a 
reflection  upon  San  Francisco's  Orchestra,  in  particular, 
but  deals  with  the  entire  orchestral  question  in  New 
York,  San  Francisco,  Los  .\ngeles,  and  everywhere  on 
earth  where  real  permanent  orchestras  do  not  exist. 
Given  an  adequate  orchestra,  Mr.  Hadley's  efforts  in 
San  Francisco  should  be  crowned  with  greater  success 
than  is  possible  for  him  to  realize  under  the  existing 
Dian.  The  Tivoli  Opera  House  might  solve  the  San 
Francisco  symphony  problem.  Manager  W.  H.  Leahy's 
plans  for  the  new  Tivoli.  which  is  to  be  dedicated  next 
spring  by  .Andreas  nippel's  Chicago-Philadelphia  Opera 
Company,  including  Tetrazzini.  are  comprehensive  and 
call  for  the  carrying  out  of  a  high  class  operatic  scheme 
throughout  the  year.  The  orchestra  of  this  establish- 
ment might  serve  as  a  nucleus  for  a  symphony  organiza- 
tion, inasmuch  as  the  same  body  of  players  will  be  reg- 
ularly rehearsed  in  the  routine  requirements  of  the 
opera  business,  as  is  done  with  the  Metropolitan  Opera 
House  Orchestra,  which  is.  after  all.  the  most  perma- 
nent orchestra  in  New  York  City. 

A   Musical   Patron. 

Leander  S.  Sherman,  president  of  Sherman.  Clay  & 
Co..  is  vitally  interested  in  the  musical  welfare  of  San 
Francisco,  the  commodious  music  room  in  his  beautiful 
home  on  Pacific  Heights  frequently  being  the  scene  of 
private  functions  participated  in  both  by  visiting  and 
local  artists.  Mrs.  Sherman,  a  charming  hostess,  is  a 
painist  of  rare  ability,  and  Miss  Elsie  Sherman  is  an 
accomplished  violinist,  having  srtidied  for  several  years 
in  Paris  with  leading  masters.  The  hospitality  dis- 
pensed in  the  Sherman  abode  has  cheered  and  encour- 
aged many  struggling  young  musicians,  while  a  generous 
number  of  noted  persons  have,  while  sojourning  in  the 
city,  basked  in  the  radiance  of  the  spirit  of  good  fellow- 
ship always  i)revading  the  Sherman  mansion.  From  the 
Sherman  domicile  there  is  obtained  a  marine  view  of 
unsurpassed  grondeur  embracing  many  miles  of  San 
Francisco  Bay,  the  Golden  Gate  Straits,  Point  Bonita,  the 
Hills  of  Marin  County.  Mount  Tamalpais  and  the  dis- 
tant mountains  of  Contra  Costa  and  Sonoma  Counties. 
Mr.  and  Mrs.  Sherman  are  entitled  to  a  generous  share 
of  gratitude  from  the  hosts  of  musicians  who  have 
come  under  their  hospitable  roof,  where  solace,  advice 
and  entertainment  are  ever  ready  to  respond  to  those 
who  seek  to  be  admitted  there.  The  illustration  of  the 
Sherman  music  room,  presented  in  this  article,  will 
serve  to  give  at  least  some  idea  of  its  ample  size  and 
elegance. 

Metzger  a  Factor. 
.V  very  interesting  and  entertaining  man  is  .-Mfred 
Metzger.  editor  of  the  Pacific  Coast  Musical  Review. 
.\Ithough  completely  wiped  out  of  business  six  years 
ago  by  the  San  Francisco  fire.  Mr.  Metzger  has  rehabili- 
tated his  institution  completely  and  holds  a  firm  and  im- 


portant place  in  the  esteem  of  all  those  who  appreciate 
pluck  and  ability.  When  Mr.  Metzger  has  anything  to 
say  he  either  says  it  or  writes  it,  with  the  result  that 
sometimes,  like  other  stalwart  characters,  he  makes  ene- 
mies, but  the  kind  of  enemies  he  makes  are  the  kind 
to  have.  However.  Mr.  .Metzger  also  has  a  large  clien- 
tele of  friends  who  read  and  support  his  publication — 
his  enemies  read  it  too — and  so  his  life  as  a  musical 
editor  is  not  wholly  without  .bliss  after  all.  Mr.  Metz- 
ger's  faith  in  the  musical  future  of  the  Pacific  Coast  im- 
presses one  as  being  the  result  of  studious  calculating 
on  the  part  of  a  person  who  has  sounded  the  depths  of 
this  particular  field  of  operations  and  knows  whereof  he 
speaks. 

The  San  Francisco  Musical  Profession. 
The  musical  present  and  future  ought  to  be  safe 
enough  so  long  as  San  Francisco  possesses  a  fraternity 
comprising  teachers  of  music  like  Sigmund  Beel,  Paul 
Steindorff,  Jacob  Stadtfeld,  Hugo  Mansfeldt,  Mrs.  Oscar 
Mansteldt,  Uda  Waldrop,  Lillie  Birmingham,  Roscoe 
Warren  Lucy.  Giulio  Minetti,  Bernat  Jaulus,  Wallace  A. 
Sabin.  Louis  Crepaux.  Elizabeth  Westgate  lof  .Alameda). 


MABEL    RIEGELMAN 

The     California      Operatic      Soprano.      Member     of     the 

ChicagoPhiiadeiphia    Opera    Co.    Who    Will 

Appear  at  the  St.  Francis  Hotel  en 

Wednesday  Eve,  September  25. 

Alexander  Stewart  (of  Oakland),  John  W.  Metcalf  (of 
Oakland).  Helen  Colbui'n  Heath,  (at  present  in  Europe) 
E.  S.  Bonelli.  Mrs.  Edward  E.  Young.  Grace  Davis  North 
rup.  Percy  .\.  R.  Dow,  Warren  D.  Allen,  Karl  Grienau 
William  Batchelder.  Sigisniondo  Martinez.  Mrs.  M.  Tjom- 
boni.  Frances  Thoroughman,  .\bbie  Carri)igton-Lewys, 
Fernando  Michelena,  Henry  Bretherick,  Joseph  Beringer, 
William  E.  Whigam,  Marie  Withrow,  Dr.  Louis  Lisser, 
William  Hofman,  Nathan  J.  Landsberger.  Samuel  Sa 
vannah,  Hother  Wismer,  .Arthur  Weiss,  Caroline  H.  Lit 
tie.  Wilbur  McCoIl,  Mollie  E.  Pratt,  Herman  Perlet. 
Oscar  Weil,  D.  P.  Hughes  (of  Oakland).  Mrs.  Marriner 
Campbell,  Marion  Gumming,  Sir  Henry  Heyman  and 
many  others  who  are  not  intentionally  omitted  from 
this  list.  The  music  teaching  fraternity  of  San  Fran- 
cisco is  composed  of  the  most  advanced  exponents  of  the 
various  departments  of  musical  training,  and  the  same 


may  be  said  in  behalf  of  the  musicians  of  the.  city  in 
general,  including  orchestral  and  band  players.  Apropos 
of  bands,  there  are  two  splendid  organizations-  in  and 
about  San  Francisco,  the  Golden  Gate  Park  Band. 
Charles  H.  Casassa,  conductor,  and  Paul  Steindorff's 
Band.  The  writer  listened  to  a  finished  performance  by 
the  former  hand  of  son)e  foi-ty  musicians,  one  Sunday 
during  July  in  the  Golden  Gate  Park.  This  band  plays 
in  a  magnificent  sixty  thousand  dollar  hand  stand  that 
surpasses  anything  of  the  kind  in  this  country,  and  per- 
haps in  the  world.  Open  air  concerts  are  given  there 
every  Sunday  throughout  the  year.  Mr.  Steindorff's  ex- 
cellent band  performs  every  Sunday  afternoon  at  Pied- 
mont Park,  across  the  bay  in  Oakland,  and  the  writer 
regrets  that  he  had  not  the  opportunity  to  go  over  and 
hear  Mr.  Steindorff's  instru)nentalists,  of  whom  he  heard 
most  flattering  reports. 

Behymer's  Influence. 

Los  Angeles  owes  to  L.  E.  Behymer  more  than  it 
realizes,  because  this  impresario  has  provided  Southern 
California  with  the  best  musical  fare  during  a  number 
of  years,  w-hen  time  and  hard  work  have  been  given  in 
unstinted  measure  by  the  devoted  impresario,  whose  ab- 
solute faith  in  his  schemes  never  for  a  moment  for- 
sakes him.  He  is  a  loyal  Californian,  and  believes  so 
thoroughly  in  the  musical  possibilities  of  his  field  of 
action  that  he  infects  everyone  else  with  his  spirit  of 
contagious  enthusiasm.  San  Francisco  and  the  north- 
ern sections  require  Mr.  Behymer.  San  Francisco  must 
have  a  broad  concert  management  such  as  Mr.  Behymer 
is  capable  of  providing,  and  it  is  not  at  all  surprising 
that  the  Behymer  interests  should  find  themselves  ex- 
panding into  that  particular  territory.  Not  content  to 
remain  perennially  al  home,  selecting  his  attractions 
frotn  a  distance.  L.  E.  Behymer  makes  annual  visits  to 
the  Eastern  musical  centers  and  personally  investigates 
conditions,  attends  concerts,  listens  to  artists,  closes 
contracts  with  managers,  and  thus  knows  exactly  what 
he  is  doing.  The  public  served  by  him  reaps  the  bene- 
fit of  such  trips.  With  L.  E.  Behymer  handling  the  con- 
cert business  and  W.  H.  Leahy  at  the  operatic  helm, 
surely  the  melodic  muse  will  receive  due  attention,  as 
far  as  San  Francisco  is  concerned.  That  is  what  the 
city  needs.  (Tha  Musical  Review  modestly  likes  to 
point  out  the  fact  that  Will  L.  Greenbaum  is  still  alive 
and  kicking. — Ed.) 

Lcs  Angeles  is  an  Active  City. 

The  marvelous  growth  of  Los  Angeles  must  be  seen, 
and  experienced  in  order  to  be  appreciated.  Just  the 
1  recise  reason  (outside  of  a  fine  climate  and  other  at- 
tractions), for  the  steady  increase  i)i  population  does 
not  seem  apparent,  so  the  writer  »-as  informed  by  a 
number  of  the  city's  supporters,  but  nevertheless.  Los 
.\ngeles  continues  to  grovv,  and  the  million  mark  already 
is  predicted  for  1!)20.  When  the  writer  visited  Los 
Angeles  in  1S96,  the  place  boasted  of  a  population  of 
something  like  l.'.O.OOO.  Today,  the  figures  are  placed 
at  between  400,000  and  425,000,  or  bordering  close  upon 
a  half  a  million.  In  ISS.'i.  twenty  seven  years  ago,  the 
town  had  something  like  11,000  inhabitants.  Here  is 
something  to  ponder  over.  Los  .Angeles  is  a  fine  exam- 
ple of  what  a  modern  city  should  be.  The  public  w-el- 
fare  is  carefully  looked  after,  the  hotels,  theatres,  and 
stores  are  unusually  fine,  the  parks  are  beautiful,  the 
thousands  of  homes  are  attractive,  and  the  street  rail- 
way system  deserves  its  reputation  as  being  first-class. 
The  down-ton-n  shopiiing  district  is  so  densely  peopled 
that  the  police  traffic  squad  has  plenty  to  do  at  the 
street  crossings  throughout  the  day  and  pa)-ticularly 
around  the  hours  of  4  p.  m.  and  up  to  6;  30  p.  m. 
Los   Angeles   Orchestra!    Doings. 

Harley  Hamilton,  conductor  of  both  the  Los  Angeles 
Symphony  and  Woman's  Orchestra  is  a  )nan  of  retir- 
ing and  modest  bearing,  but  his  vigorous  campaigns, 
season  after  season,  carried  on  in  behalf  of  orchestral 
uplift,  have  caused  him  to  be  justly  regai'ded  as  a  mis- 
sionary spreading  the  gospel  of  good  music  in  Los  An- 
geles. The  Los  .Angeles  Symphony  Orchestra  has  a 
membership  of  about  seventy  and  has  seen  about  sixteen 
years'  of  service  under  Mr.  Hamilton's  baton.  The  exec- 
utive end  is,  and  has  been  for  many  years,  in  the  hands 
of  L.  E.  Behymer.  who  has  made  many  sacrifices  in 
order  to  maintain  this  organization,  in  which  he  en- 
tertains deep  rers-jnal  pride.  Mr.  Hamilton  is  a  student, 
and  one  of  the  leading  violin  pedagogt)es  of  Los  -An- 
geles. He  is  engrossed  in  his  w-ork  and  loves  his  orches- 
tral activities  ardently.  To  the  Musical  Courier  visitor 
he  said  that  the  coming  symphony  season  in  his  city 
promises  to  be  unusually  interesting,  the  programs  to  be 
announced  later.  Harley  Hamilton  is  in  close  touch 
with  the  musical  world,  and  it  is  said  of  him  that  noth- 
ing of  in)portance  escapes  his  notice,  as  he  is  ever  con- 
versant with  the  doings  of  orchestras  and  conductors 
everywhere.  Los  .Vngeles  is  fortunate  to  have  a  mat) 
like  Mr.  Hamilton  at  the  head  of  its  two  leadiu.g  or- 
chestras. 

(Continued    on    Page   4,   Col.    2.) 
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UAVII)  MANLLOYD 
Voice 
ence  Studio:    1667  Page  Street 
San  Francisco 


David  Manlloyd 

and  the  Steinway 

San  Francisco,  June22,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

During  an  experience  covering  a  period  of  twenty  years  as  a  vocal 
tejchsr  and  singer  I  have  had  occasion  to  become  thoroughly  acquaint- 
ed with  the  qualities  of  every  leading  make  of  pieco. 

Sometime  ago  I  purchased  a  piano  for  my  studio,  selecting  a  Stein- 
way after  very  careful  search  and  investigation,  as  the  one  insliLirent 
which  fills  my  ideal,  possessing  in  the  highest  degree  of  perfeclicn 
every  quality  that  can  be  desired  by  the  most  critical. 

I  am  pleased  beyond  my  highest  expectations  in  the  instrument 
and  gladly  recommend  the  Steinway  to  my  friends  and  pupils  as 
"the"  piano.  Very  sincerely  yours. 
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Sherman  Miay&  Co. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 


Pianiste 


20H    Buchanan    St. 


ephone    We»t   314 


Conservatory  of  Music 

OF   THE   COLLEGE   OF   THE    PACIFIC 
■  ERRB    OOIIILLET,     D»s.  SA.\     JOSE:,    CAU. 
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Douillet  Studio; 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mri.  Nilalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

Adolf  Gregory 

nrennl.l    and    Choir    Dlm-Uir    of    SI.    >lnr?'M,    Oakland.    Col. 

nirerlor     Oakland     Con.m  niory     of     Slualr 

VOICE      I'RODl'CTIO.X,     Pl.A.XO,      HARMOXV 

A.\D    CO.MPOSITIO.N 

l.tlb      AM>     MAniSOX      STREETS  0\KI.A.M).      CAI. 


BeringerConservatory 
of  Music 

l-ounded  IS%  under  the  direction  of 

Prof,   and    Mme.   Joseph    Beringer 

Complete  Musical  Education 
926Pitr«St  .nr  McAlli.ici.  5i        T-l  Wr,i7803 


Mackenzie  Gordon 

TKXOR 

eaCber  Ot  Singing  ,„  ,h,  hishrfl  6»nh  .nd  completi-n  «(  public  rinrm 

ORATORIO  OPKRA  CO.N'CERT 

Studio :  2832  Jackson  Si.  Phone:  Wesl  457 

1)7   Appulnlmriit   Oolj 


BRABAZON   LO"WTHER 

DlatlnsuUhed    Ilarltone 

In    .America    .Season    of    1912-13 

Available  for  Concerts  on  Pacific  CoaBI 

llonlh     of    November 

For  terms  and  dates,  address 

E.  M.  S.  PITE, 

Care  Geo.   J.   BIrkel   Co  .   Los   Angeles.   California 


Miss  Elizabeth  Westgate 


ruru   St.,   .\lameda.      Tel.   Alomeda   1 
nnclaco   Day — Wedoeaday 
ade  by  letter  or  by   .AInniedn  telepho 


Wanrell  Italian  School  of  Singing 

242J  Fillmore  St.  near  Jackson 
Phone  FR.\NKLIN  208S:  HOME  C  6251 

Uda  Waldrop 

Pianist 

Studio:    .^14i  Lewiston  Ave.,  Berkeley 

Tel.  Piedmont  ,!624 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.    \V.    HI.A.XCII  »RIJ.    Pre.,   and    ^lur. 

Contains  200  Studios   Rented  Exclusively  to 

Musicians,  i^rtists  and  Scientists 

I  OS      ANnKl.ES,     CAMFORMA 

Sight  Singing  Classes  Forming 

Louis  H.  Eaton 

Voice  Piano  Organ 

Studio:  Suite  B.  Kohler  &  Chase  Bldg. 

Phone  SUniiR   2(>- 

Mrs,  Lillie  Birmingham 

C;ONTR.\LTO -SINGING  TU.\CHKR 
Residence   Studio:    2730  Pierce   St.  Phone  West  4553. 

Elizabeth  Kelso  Patterson 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Roscoe  Warren  Lucy 

PI  WIST 

PuiiIIm    recelied     nt     Studio.     S.     F..    2007     Cnllfornla     St.. 

Tel.      «e«(      7:!r!l;      Oakland,      812S    Illlleeaaa    .\»enue,   Tel. 

Piedn 1    .-iO;i.-.. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


■iiovK  r\<iFir  »sio 


Madame  Puerrari  Maxracci 


Wallace  A.  Sabin  J^^if;.!;';.',  ,'^,rr.:!.' ot'-cSriM 

^,'iftili..t.  Itireclor  l.orilif;  Cluli.  S.  K.,  Wed.,  IIII7  Cnll- 
r.riii.i  •i(.;  Tel.  Frlliiklin  2C!0.1.  SnI.  li.  ni.,  <  hrUlInn  Srirore 
Mull:  lei.  \\  e«l  CIU.".  llerkeley,  5loli.  and  Thura.,  .1141 
leivNlon    A>e.:   Tel.  fledninnt  :!n24. 

Louis     CrepaUX,     Member  Paris  Grand  Opera 

•jr,T      f..~l     street.  K.iiirlh     Floor     ^lercede»     lllllldlnK 

l{|.,-<-|ilioii    IIoiirHi       II  ;.!,'>  to   VI.  ntid   :t   to  4,  exeeiit   Wedlien- 

•lii>.      Wediie-idny   in    Onklniid.      7lis   Fle>enlli   Street. 

Saint  Rose  Academy  of  Music 

Conducied   by  Sisters  of  Saint  Dominic 

(lorner  Pine*  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN.    HARMONY.    ENSEMBLE.    ORCHESTRATION 
2520   Broadway.    Fhone   Fillmore    1522 

William  Edwin  Chamberlain 


It  \ICITO\F 


I'ed      Onk.  Tha 


Mrs.  M.  E.  Blanchard  iii 


Harley  Hamilton  n^ 


I.IV    IVSTIII 


ndiii<tor    f.na     Anareles    S^mphon 
Uoman-a      OrehrOra 
220    HIanrbard    Hall    Bnlldluv 
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<imll'.  SI.-.    Vvhliiiry   S<  .   S.   F.;  Tel.   Park  .1(1011.      Tuei..   and 
I'll..    Kohler   .V    Chnxr    Uldi:..   Tel.   Kearuy   rt\T%A. 

Margaret  Bradley  ;:.'e".?,"«"r"y''f ireCr,'"- I.Sd 

riir  'I'riiitiiti;^.  Ori^iiiii.t  and  ^liiMleiil  Director  of  FIrHt 
li,  liri'\<  <  •  iiureualioo.  Oakland.  <  al.  StiidloH:  Koliler  .«: 
<  lii,~i-  lUila..  s.  F..  riione  Kearny  .1454:  I7:!l-lllh  tie.. 
<l:iUltinil;    fliolio.    Merrltt    :f.-,Sl. 
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NOTICE  TO  ADVERTISERS. 


The  Artists'  Directory  spoken  of  repeatedly 
1  our  editorial  articles  will  appear  in  next 
/eek's  issue. 

THE  PUBLISHER. 


THE    GENEROSITY    OF    OSCAR    H  AMMERSTEI N. 


The  readers  ot  the  Pacific  Coast  Musical  Review  no 
doubt  have  seen  in  the  daily  papers  ot  recent  dates  oc- 
casional dispatches  from  New  Yorli  speaking  of  Oscar 
Hammerstein's  wonderful  new  idea  regarding  the  estab- 
lishment of  a  chain  of  opera  houses  throughout  the 
I'nited  States.  This  paper  refrained  from  commending 
on  this  plan,  because  we  wanted  to  see  a  few  details 
of  the  flan  before  giving  it  credence.  Hammerstein's 
ideas  were  always  most  ingenious,  but  somehow  we  have 
not  discovered  one  yet  that  proved  financially  success- 
ful in  the  end.  In  this  way  Mr.  Hammerstein  reminds 
us  very  strongly  if  "Jimmy"  in  "Bought  and  Paid  For." 
Jimmy  is  a  young  man  who  is  extremely  teilile  with 
ideas  which  he  is  generous  enough  to  r  resent  to 
wealthy  reople.  and  he  feels  aggrieved  when  these  ideas 
are  not  immediately  accepted  by  these  wealthy  leople 
and  changed  into  regular  gold  mines.  One  ct  "Jimmy's" 
wonderful  ideas  is  a  rlan  to  make  baby  food  out  of  Ted- 
dy Bears.  Now,  at  last  the  Musical  Review  received  an 
insight  into  Mr.  Hammerstein's  latest  idea  about  a 
chain  of  opera  houses  in  this  country,  and  we  take  the 
following  wire  from  the  S.  F.  Chronicle  of  last  Monday: 

New  York,  September  8. — Oscar  Hammerstein  has 
made  public  some  of  the  details  of  his  proposed  scheme 
to  build  a  chain  of  forty  opera-houses  throughout  the 
United  States,  forming,  as  he  puts  it,  a  chain  by  which, 
by  co-operation,  he  expects  to  produce  grand  opera  on 
a'scale  equal  to  that  given  in  New  York,  London,  Paris, 
Berlin  and  .Milan.  The  scheme  includes  a  $780,000  struc- 
ture in  each  of  two  score  cities  of  suitable  size.  Ham- 
merstein declares  that  the  first  step  necessary  for  any 
city  to  make  to  be  included  among  the  forty  must  he 
the  donation  to  him  of  a  plot  of  ground  with  a  frontage 
on  a  main  street  of  at  least  12.5  feet  and  a  depth  of  225 
feet,  the  plot  abutting  in  the  rear  on  a  street  or  alley. 
He  then  contemplates  selling  first-mortgage  bonds  to 
the  residents  of  the  city,  secured  by  the  property.  The 
interest  will  be  met  with  receipts  from  rentals  of  the 
house  when  it  is  not  being  used  for  an  opera.  Each 
city  is  to  be  given  a  season  of  opera  commensurate 
with  its  size  and  the  adaptability  it  displays  to  support 
such  an  enterijrise  after  it  is  once  under  way. 

There  is  one  thing  quite  admirable  about  this  latest 
of  Mr.  Hammerstein's  ideas.  Modesty  is  cerliiinly  not 
one  of  its  weak  points.  Oscar  never  hesitates  to  ask 
for  anything,  and  it  is  because  of  his  wonderful  genius  in 
asking  people  to  give  him  money  that  he  has  been  so 
successful  in  the  theatrical  business.  Now  just  think 
what  Mr.  Hammerstein  wants  to  graciously  send  an 
opera  company  to  forty  cities  in  the  United  States. 
First  he  wants  a  donation  to  him  of  a  plot  of  ground 
with  a  frontage  on  a  main  street  of  at  least  12.5  feet  and 
a  depth  of  22,5  feet,  the  plot  abutting  in  the  rear  (but- 
ting in  the  rear  is  good,  by  the  way)  on  a  street  or  alley. 
After  this  exceedingly  negligible  request  he  wants  to 
sell  first  mortgage  bonds  to  the  extent  of  $700,000  for  the 
purpose  of  building  the  opera  house,  which  also  must 
be  his  property.  Finally  he  wants  the  community,  mak- 
ing him  a  Christmas  present  of  a  big  lot  of  land  and 
a  $7oti.tiOO  opera  house,  to  support  a  grand  opera  sea- 
son at  $5  or  $7  a  seat  and  such  season  is  to  be  timed 
according  to  the  supiiort  it  gets.  But  Mr.  Hammerstein 
is  not  altogether  selfish  in  this  matter.  He  leaves  some- 
thing to  the  community  that  agrees  with  him  in  his 
remarkable  idea.  He  says  that  the  interest  on  the 
$700,000  witli  which  the  citizens  of  a  community  are  to 
build  his  opera  house  will  be  taken  from  receipts  of  rent- 
als of  the  house  WHEN  IT  IS  NOT  USED  BY  MR.  HAM- 
MERSTEIN'. Of  course  IF  Mr.  Hammerstein  can  con- 
vince forty  American  cities  that  they  ought  to  make  him 
a  present  of  something  like  seventy  millions  of  dollars, 
then  his  plan  will  be  undoubtedly  successful.  But  if  a 
community  just  for  a  minute  puts  its  thinking  cap  on 
and  grasps  the  fact  that  it  can  use  this  money  just  as 
well  for  an  opera  house  of  its  own  with  the  engagement 
of  grand  opera  companies  thrown  in,  we  doubt  very 
much  whether  Oscar's  pretty  little  scheme  will  work  but 
in  the  way  in  which  he  sees  it.  However,  there  is  no 
crime  in  asking  for  anything.  The  point  is  only  whether 
we  can  always  get  what  we  ask  for. 

%* 


The  tour  of  the  United  States  Marine  Band  of  Wash- 
ington is  limited  to  thirty-five  days  so  that  few  cities 
will  have  the  opportunity  of  hearing  "The  President's 
Own"  as  the  organization  is  popularly  called.  Two  con- 
certs will  be  given  at  the  Greek  Theatre  and  four  in 
this  city  under  the  Greenbaum  management. 
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That's  where  the  Victor- Victrola 
is  pre-eminent. 

You    might   be   able   u>    btiikl  a 
cabinet    that    outwardly    would    re- 
semble    a    \"ictor-\'ictrola.        Y  o  u 
might  even  copy  the  inside  construc- 
tion and  details,  if  they  were  not  pro- 
tected  by    patents.       Btit   there    is    no 
copying     the     superior    X'ictor-Victrola 
tone-quality. 

That  represents  years  of  patient  e.xper- 
iment — with    various   woods,  with  differ- 
ent proportions,  with  numerous  vibratory 
surfaces — and    it    is    simply    astonishing 
how  slight  a  variation  in  size,  in  shape,  in 
position,  seriously  affects  the  tone  quality. 
No,  the  Yictor-Victrola  tone  can't  be 
equaled!     Even    though    the    e\'e    could 
take    in    every    detail    of    construction, 
there    is    still    that    same    indescribable 
"something"  which  makes  the  Stradiva- 
lius  supreme  among  violins,  which  gives 
to   the  Victor-X'icirola  the  wonderfully 
sweet,  clear  antl  mell.ow  tone  that  has 
established    this    instrument    as    pre- 
eminent in  tone  qualit\'. 

t"ilay 


t  the  nearest 
Vict'T  deal'  r'-^ — \ou'll  spcnl  a 
debglitlul  half  hntir  and  comc 
away  with  a  prea''  r  love  for 
music  and  a  more  thoro  gh  ap- 
preciation of  thi-^  superb  iiistru- 


ent 


Talking  Machil 
Tiden,  N.  J.,  U..<= 


Co. 


Always  use  'Victor  Machines 
with  Victor  Records  and  Victor 
Needles -//;ff»m//»Jafio«.  There 
is  no  other  way  to  get  the  un- 
equaled  Victor  tone 


Victor-\  iclrcla  ,S  XVI,  $200 

.MahoB.Ti  y  or  i/  quartered  oak 
(;ihcr    tyitsSlSto  J150 


VicTbr^ictrola 

New  Victor  Records  are  on  sale  at  all  dealers  on  the  28th  of  the  month 


EMILIE  FRANCES  BAUER  LECTURES. 


.\11  music  lovers  of  this  community  should  be  inter- 
ested in  the  exceptionally  attractive  series  of  lectures 
to  be  given  during  the  coming  week  by  Emilie  Prances 
Bauer  the  eminent  musical,  literary  and  dramatic  critic. 
No  less  an  authority  than  Arthur  Foote  wrote  Miss 
Bauer,  after  attending  her  lecture  on  Richard  Strauss 
in  Boston,  as  follows:  "Dear  -Miss  Bauer:  I  must  write 
to  tell  you  how  absorbing  and  interesting  your  lecture 
about  Strauss  was;  the  descriptive  part  was  so  clear, 
and  your  discussion  of  the  aesthetic  and  musical  sides 
keen  and  discriminating.  It  was  certainly  a  success 
with  your  audience."  Miss  Bauer's  talks  will  be  given 
at  Century  Club  Hall,  corner  Sutter  and  Franklin  streets, 
the  first  being  scheduled  for  next  Tuesday  afternoon 
September  17  at  :3:20  and  the  subject  being  "The  Psy- 
chology of  Richard  Strauss  and  his  Works."  The  sec- 
ond lecture  will  be  given  Thursday  afternoon  at  the 
the  same  hour.  The  subject  for  the  second  lecture  will 
be  "The  Psychological  Phase  of  Modern  Home  Life  and 
Culture."  The  final  lecture  will  be  given  Tuesday  after- 
noon, September  24  when  Miss  Bauer  will  discuss 
"Opera  Writers  since  Wagner."  Tickets  may  be  secured 
at  Sherman  Clay  and  Company's,  Kohler  &  Chase's  and 
at  the  door  of  tile  Hall  at  time  of  lecture.  Immediately 
following  her  engagement  in  this  city  Miss  Bauer  will 
leave  for  New  York  to  resume  her  duties  as  critic  on  the 
"Evening  Mail." 


All  Vidtor  Records 

For  Sale  at 

Sherman,  Clay  &  Co. 

Kearny  and  Sutter  Sts.,  San  Francisco 
Fourteenth  and  Clay  Sts.,  Oakland 


made  at  the  age  of  nine  and  as  a  pianist  at  the  age  ot 
twelve.  In  the  East  these  artists  each  give  their  separ- 
ate recitals  but  the  energy  and  enterprise  of  Managers 
Steers  and  Coman.  Will  Greenbaum  and  L.  E.  Behymer 
are  responsible  for  the  combination  of  two  great  stars 
for  the  opening  attraction  of  the  musical  season.  Miss 
Lima  O'Brien  will  be  accompanist  for  Mr.  Martin. 


-*v- 
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VERSATILITY  AMONG  GREAT  ARTISTS. 


Riccardo  Martin,  leading  tenor  of  the  Metropolitan 
Opera  House  began  his  musical  career  as  a  teacher  of 
piano  and  composition  making  a  specialty  of  the  latter. 
It  was  not  until  he  had  secured  quite  a  big  class  in 
New  Y'ork  that  he  discovered  that  he  possessed  a  voice 
well  worth  training  and  at  the  suggestion  of  the  emi- 
nent authority.  Dr.  Holbrook  Curtis  he  went  to  Paris 
and  studied  with  Sbriglia  and  Jean  De  Reszke,  with 
what  success  his  subsequent  career  is  indisputable  evi- 
dence of.  Rudolf  Ganz  who  is  to  appear  as  associate 
artist  with  Martin  at  his  concerts  here  commenced  his 
career  as  a  violinist  and  was  three  years  before  the  pub- 
lic as  a  violin  virtuoso  before  appearing  as  a  pianist. 
That  Ganz's  talent  was  developed  remarkably  early  is 
evident  from  the  fact  that  his  debut  as  a  violinist  was 


and  enthusiastic  audience  of  about  4000 
people  was  in  a  musical  mood  last  Sunday  afternoon  to 
listen  to  the  Liszt  program  rendered  by  Mr.  and  Mrs. 
Georg  Kriiger  in  the  Greek  Theatre,  Berkeley.  Mrs. 
Kriiger  has  a  charming  personality  which  is  enhanced 
by  her  brilliant  and  artistic  pianistry.  Her  technique  is 
faultless  and  her  reading  of  the  alotted  numbers  was 
highly  commented  upon  and  appreciated  by  the  vast 
throng  in  attendance.  Mr.  Kriiger  has  already  won  his 
way  into  the  hearts  of  the  music  loving  public  and  by 
his  inimitable  playing  created  a  furore  in  the  two  last 
solos  on  the  program.  These  two  artists  are  in  the 
front  rank  of  Pacific  Coast  pianists  and  the  music  lov- 
ers ot  the  Bay  cities  certainly  showed  their  anprecia- 
tion  on  this  occasion.  Mr.  Kruger  was  recalled  six 
times  by  persistent  applause. 


Yolande  Mero,  the  Hungarin  pianist,  will  open  her 
American  season  as  soloist  at  the  famous  Worcester 
Festival  where  she  will  play  twice  accompanied  by  the 
Boston  Symphony  Orchestra. 


E.   BEHYMER   IS   HOMEWARD   BOUND. 


.    ;     Angeles     Impresario    Writes    of    His    Closing 
Days  in  Europe  and  Expresses  Himself  as  Being 
Delighted  with   His  Trip. 


En  Route,  Aug.  20th,  1912. 
1  am  "Ti  niv  wav  and  that  way  leads  to  the  dear  old 
U  S  \  and  to  California,  the  greatest  and  grandest  of 
them  all  I  have  been  all-  over  Germany  and  Austria, 
where  a  fellow  rides  about  2000  miles  in  autos  of  those 
who  KNOW  Germany,  Austria,  Switzerland.  France  and 
England,  and  who  are  the  friends  that  one  has  made  all 
through  the  many  years  by  doing  them  a  good  turn. 
Those  friends  are  going  to  tell  you  right  and  personally 
conduct  vou— as  vou  may  know.  Well,  Madame  Gadski 
and  Herr  Tauscher  showed  me  Saxony  and  North  Ger- 
many from  their  car  and  they  were  expert  pilots.  Then 
Madame  Schumann-Heink  and  her  son  Ferdmand  gave 
my  daughter  Elsie  and  myself  the  insight  into  Bavaria 
and  Southern  Germany.  Lilly  Dorn  and  her  parents 
showed  me  Austria  in  all  its  beauty.  Harold  Bauer  and 
others  Switzerland  and  Oscar  Seagle,  von  Warlich,  M. 
Affre  M.  Planel  and  others  France,  while  Hughe  Massic. 
Daniel  Meyes.  Margel  Gluck  and  others  gave  me  the 
London  idea,  and  with  such  delightful  guides  it  was 
impossible  to  make  any  mistakes.  I  surely  have  spent 
an  ideal  summer.  .        ,  .u 

Now  as  to  witnessing  things  musical  I  have  heard  the 
best.  First  the  .Music  Festival  in  .June  in  Vienna,  where 
everything  in  the  dramatic  and  musical  sphere  was 
presented  from  the  pens  of  .Austrian  composers  and 
authors  Then  came  the  wonderful  series  of  Wag- 
nerian opera  at  Bayreuth.  then  the  Mozart  Festival 
plavs  in  Munich,  and  you  ought  to  know  that  Maud  Fay, 
yoiir  own  San  Francisco  prima  donna,  was  the  REAL 
THING  over  here.  I  beard  her  as  Donna  Anna  in  Don 
Giovanni  and  as  The  Countess  in  the  Marriage  of  Figaro. 
(Just  as  an  example  of  how  Mr.  Behymcr  became  Ger- 
manized we  want  to  say  here  that  he  called  this 
opera  in  his  letter  -Figaros  Wedding." — Ed.)  and  every 
capital  in  Europe  wants  the  beautiful  "Amerikanerin." 
She  has  tour  more  years  at  the  Royal  Opera  in  Munich, 
and  will  stay  until  America  calls  her  and  it  will  have 
to  be  quite  a  noisy  call  from  a  fiinancial  point  of  view. 
Then  comes  Marcella  Craft,  who  sings  the  Italian  and 
French  roles  at  the  Munich  Royal  Opera.  She  was 
selected  bv  Strauss  to  create  the  role  of  Salome  and 
the  great  master  said  of  her  that  he  considers  her  the 
greatest  who  appeared  in  the  role.  Miss  Craft  is  a 
Riverside,  iCal.)  girl  and  can  also  have  her  choice 
among  the  various  opera  house  engagements  in  Europe. 
Her  Munich  contract,  however,  has  still  three  years  to 
run. 

I  am  sending  you  a  photo  of  hers  as  Madame  Butterfly 
tor  which  role  she  was  decorated  by  the  Prince  Regent 
of  Bavaria.  So.  you  see,  California  is  right  in  the  lime- 
light here.  The  .Misses  Fay  and  Craft  gave  me  a  recep 
tion  and  tea  while  I  was  in  Munich.  Mrs.  H.  H.  A. 
Beach,  the  distinguished  American  composer,  is  also 
domiciled  with  the  American  colony  in  Munich,  and  will 
remain  all  winter.  Ossip  Gahrilowitch  and  his  wife  are 
near  Munich  resting.  He  has  just  completed  fifteen  won- 
derful programs  to  be  given  in  Berlin  this  winter,  and 
they  say  that  already  there  are  ample  demands  to  take 
up  all  the  seats.  Munich  is  becoming  a  formidable  rival 
of  Berlin  and  Vienna  as  regards  the  honor  of  a  musical 
center.  Way  up  al  Erl,  in  the  Tyrol  mountains,  1  heard 
the  peasants  in  the  Passion  Play,  with  a  choir  of  twenty- 
six  singing  the  peculiar  religious  chants  accompanying 
the  eighty-three  tableaux  that  constitute  the  play.  They 
start  at  ten  o'clock  In  the  morning,  with  a  pause  from 
12:30  to  1:30  tor  dinner  and  4:30  to  5:1.5  tor  tea.  and 
finish  at  7:30  P.  M.  It  is  marvelous,  but  I  would  not  en- 
gage the  chorus  for  grand  opera,  either  for  pulchritude 
or  musical  efficiency.  But  what  strikes  you  forcibly  is 
their  intense  devotion  to  the  cause. 

I  attended  the  grand  opera  in  Paris  and  met  many  of 
the  Calitornians  there.  One  night  Oscar  Seagle.  the 
tenor,  gave  me  a  dinner  and  a  reception  and  we  had 
over  thirty  California  boys  and  girls  about  the  festive 
board.  Mary  Le  Grand  Reer  is  doing  splendid  work, 
and  Charles  Bowes  has  become  one  of  the  big  bassos  of 
Paris.  I  had  a  fine  time  at  Harold  Bauer's  in  Vevey, 
near  Lausanne  on  Lake  Geneva.  He  has  a  beautiful 
home.  I  also  met  several  of  the  other  w'ell  known  art- 
ists at  the  little  town  of  Lausanne.  Josef  Hotmann 
lives  just  over  the  hill,  and  Paderewski  a  little  further 
along  the  shore,  pnd  at  Coppet  the  Flonzaley  Quartet 
had  begun  their  rehearsals.  All  are  "resting."  but  I 
noticed  that  most  of  them  were  quitely  busy  on  the 
winter  programs.  Madame  Gadski's  repertoire  is  par- 
ticularly remarkable  this  season.  She  is  in  better  voice 
than  ever.  Madame  Marcella  Sembrich  and  Frank  La 
Forge  have  an  equally  enticing  series  of  programs.  Ma- 
dame Genee.  the  dancer,  I  met  in  London  and  she  is 
prepared  to  conquer  the  West.  Really  the  gowns  are 
bewildering  and  her  orchestral  arrangements  match  the 
beauty  of  her  costumes  and  art.  Josef  Lhevinne  is  in 
Berlin  and  he  is  the  same  solid  and  matchless  artist  who 
will  surprise  you  again  with  a  number  of  entirely  new 
compositions  of  merit.  He  says  that  only  in  Europe  do 
they  want  the  same  old  programs.  Eugene  Ysaye  ap- 
pears much  younger,  in  fact  I  may  say  boyish,  and  looks 
forward  to  his  American  trip  with  great  enjoyment. 
Probably  the  most  interesting  among  the  artists  is  Alice 
Nielsen,  w-ho  thinks  that  her  efforts  in  her  old  field  of 
Don  Pasquale,  the  Secret  of  Susanne  and  the  Barber  of 
Seville  are  going  to  please  the  whole  country,  and  I 
should'nt  wonder  but  what  she  will  take  everything  by 
storm — she  is  so  vivacious  in  those  roles. 

At  Lucern  I  saw  Geraldine  Farrar  and  Marguerite 
Stevenson,  both  enjoying  the  lake  and  the  Hotel  Mon- 
tana. Riceardo  .Martin  was  at  Munich  and  Rudolph 
Ganz  at  Salzburg,  both  intent  on  rest  and  recreation, 
but  both  equally  keen  on  getting  to  the  Coast  to  open 
their  season.  At  Bad  Ischel  Godowski  was  resting, 
quite  often  a  guest  of  Emperor  Franz  Joseph  who  has  a 
Summer  Castle  near  there  and  with  whom  Godowski  is 
on  quite  intimate  terms.  In  London  I  saw  Mischa  El- 
man,  the  same  boyish  fellow,  but  with   much  musical 
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dignity  and  getting  along  famously.  I  really  enjoyed  a 
little  dinner  with  the  de  Grassis  of  Oakland.  They  are 
so  happy  and  domesticated  and  he  is  doing  so  well  in 
his  work.  They  appeared  to  appreciate  a  call  so  very 
much.  Believe  me,  it  is  very  pleasant  to  meet  all  these 
people  again  away  from   home.     Sincerely, 

I  sail  on  the  22d  on  the  Cleveland. 


MUSICAL     COURIER     AND     CALIFORNIA     ARTISTS. 


(Continued  from  Page  1,  Col.  3.1 
Los  Angeles  Musicians  and  Teachers. 
The  Los  Angeles  musical  and  teaching  fraternity  in- 
cludes Heinrich  vcn  Stein,  Charles  Farwell  Edson,  .Mr. 
and  Mrs.  Clifford  Lott,  Fred  G.  Ellis,  W.  F.  Skeele. 
Frederick  and  Marion  Higby  Gutterson.  William  H.  Lott, 
Elsie  Kirkpatrick.  Richard  Lucchesi,  Gertrude  B.  Par- 
sons, .\.  D.  Hunter.  Carl  Bronson.  .\.  J.  Stamm,  Estelle 
Heartt  Dreyfus,  Sertrude  Rcss,  Mr.  and  .Mrs.  Frank 
H.  Colby,  Lillian  Scanlon  Gee,  G.  Cavaradossi,  Edwin 
House.  Ferdinand  Stark,  Julius  Bierlich,  Thomas  Taylor 
Drill,  Joseph  Pierre  Dupuy,  Elsa  Schroeder.  G.  Hayden. 
Eva  Frances  Pike.  Jennie  Winston.  Mary  L.  O'Don- 
oughue.  .Maud  Ayer-Meserve.  Lily  Tink  Brannan.  Eliza- 
beth  Carrick.   Carlotta   Comer.    Pearl    Lindsey    Conklin, 
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Helen  Beatrice  Cooper.  E.  Imelda  Davis,  Grace  Caroll 
Elliott.  Lala  Fagge.  Lorna  Gregg.  Louise  Nixon  Hill. 
Jessie  L.  Hodges.  Harriet  James.  Beresford  Joy.  Luella 
.McCune.  .\nnie  Louise  .Martin.  Ethel  Lucretia  Olcott. 
Eva  Adele  Olney.  Julian  Pascal,  Charles  E.  Peraberton. 
Mrs.  Graham  F.  Putman.  Dufferin  Rutherford.  Jlrs.  Ed- 
mund S.  Shank,  .Marie  1:  Tiffany,  Jesse  Weimer,  and 
others.  Los  .Angeles  and  San  Francisco  are  California's 
principal  music  and  art  centers,  as  well  as  metropolitan 
districts.  Los  Angeles  has  had  fifteen  uninterrupted 
symphony  seasons,  which  is  a  better  orchestral  record 
than  San  Francisco  has  to  its  credit.  The  Southern 
California  mteropolis  is  an  unusually  progressive  city, 
and  the  constant  influx  of  people  of  means  and  culture  is 
bound  to  have  an   important  bearing  upon   the  artistic 


The  concert  to  be  given  by  Mabel  Riegelman  at  the 
ot.  Francis  Hotel,  Wednesday  evening,  September  2S 
will  practically  be  the  opening  event  of  the  musical  sea- 
sun.  Miss  Riegelman  has  left  nothing  undone  to  m.ake 
this  affair  as  interesting  as  possible.  As  an  artist  Miss 
Riegelmen  stands  as  high  as  any,  and  anyone  inter- 
ested in  music  and  possessing  a  natural  pride  in  Cali- 
fornia artists  can  not  afford  to  remain  away  from  this 
event.  Miss  Riegelman  has  also  been  very  wise  in  in- 
cluding among  the  concert  program  several  entirely  new- 
arias  which  will  itppeal  to  all  those  singers  who  are 
seeking  new  material  for  the  fall  programs.  In  the 
next  issue  of  this  paper  we  shall  speak  at  length  of 
this  fourthcoming  concert  and  trust  that  our  readers 
will  consider  this  event  of  sufficient  importance  to  mark 
it  on  their  callendar. 


THE    GRIENAUER-FREULER     CONCERT. 
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Arrillaga  Musical  College 

:::il.-.  JaikKon    St.,   San    Frmic-Uco.   Cal. 
I'lionr  Killmore  !>.->l                                                  Phone   Home  S3980 

L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 


GEORG    KRUGER 

The     Distinguished     Piano     Pedagogue     Who     Appeared 

With  Success  at  the  Greek  Theatre   Last  Sunday. 

side  of  life,  and  the  future  of  that  enterprising  place,  in 
this  regard,  appears  to  be  as  sunny  as  its  skies. — The 
Musical  Courier.  .August  2Sth,  1912. 

(Editorial  Note. — In  the  next  issue  of  the  Pacific  Coast 
Jiusical  Review  we  will  take  as  our  subject  on  the 
(juestion  of  resident  musicians  "The  Recognition  of 
Local  Musicians  Foundation  of  a  Musical  Atmosphere.") 


Among  the  important  opening  events  of  the  concert 
season  must  be  counted  the  recital  to  be  given  by  Karl 
Grienauer  and  Clara  Freuler.  This  event  will  be  a  joint 
cello  and  vocal  recital  with  Mme.  Grienauer  at  the 
piano.  The  concert  will  take  place  at  Scottish  Rite  .\u- 
ditorium  on  Sunday  afternoon  October  6th  and  the  pro- 
gram prepared  for  this  occasion  will  be  unusually  attrac- 
tive and  interesting.  Mr.  Grienauer  has  made  an  envi- 
able reputation  for  himself  as  a  solo  cellist,  and  during 
a  concert  experience  extending  over  fifteen  years,  with 
the  assistance  of  his  talented  wife,  he  has  gained  numer- 
ous artistic  victories.  The  ensemble  work  of  the  Grie- 
nauers  has  alw-ays  created  a  most  favorable  impression 
among  the  audiences  and  aroused  the  enthusiasm  of  all 
those  who  understand  good  music.  Miss  Freuler.  who 
returned  from  Europe  last  year,  has  appeared  repeated!}- 
in  concerts  since  her  return  and  has  alw-ays  been  en- 
thusiastically received.  She  is  a  conscientious  artist 
who  never  fails  to  delight  her  hearers.  More  details  re- 
garding this  event  will  appear  in  subsequent  issues. 


Alice  Nielsen  and  Her  Company  in  Opera 

and   Concert 
Riceardo    Martin.   Tenor,    Rudolf   Ganz. 

Pianist  in  recital 
Eugene  -Vsaye.   Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mrre.  Johanna  Gadski.  Dramatic  Soprano 

Clara    Butt,    Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold    Godowsky,    Pianist 

Mischa    Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich.  Prima  Donna  Soprano 
Mile.  Adelaide  Genee.  with  Orchestra 

and   Ballet 
Maud    Powell.   Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache,    Ccntralto 

Claude   Cunningham,    Mme.  Corinne   Ryder- 
Keisey    in   joint    recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Cantatrice 
Mme.  Hcrtense  Paulsen.  Soprano:   Anna  Miller 
Wood,     Mezzo.Contralto:      Beatrice      Fine,     so- 
prano:   Esther  Plumb.  Contralto:    Clifford    Lott. 
Baritone;   Ignaz  Haroldi.  Violinist. 

Clubs    writing    for   terms    or    dates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles,  Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 

Pianist 

Direction  Wolfsohn  Musical  Bureau 

New  York 


San  Francisco,  January  19th  to  26th 

Local  .Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  North-west 
commencing  February  4th 

Local  Ma.iager,  Misses  Steers  and  Coman, 
Columbia  BIdg,  Portland,  Oregon 
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The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St,,  San  Francisco, 
the  musical  center  ot  California.  The 
home  ot  the  Pianola  Piino,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


Opening  of  the  Second  Season  of  the  Artistic  Saturday 

Matinees  of  Music 

Kohler  &  Chase  Hall 

26  O'Farrell  St. 


Every  Saturday  Afternoon  at  3  o'clock — Beginning  Sept.  7th  1912 

The  Public  is  Invited — No  cards  of  admission  required 

Weber  Piano  Used  Exclusively 

These  Matinees  of  Music  are  given  by  Kohler  &  Chase  for  the  benefit 
of  California  musical  talent  and  for  ihe  cultivation  cf  a  belter  eFfiecialicn 
of  high  class  music. 

This  season  will  be,  we  hope,  even  more  succcssftl  than  the  first  season 
during  which  over  20,000  pecple  attended  the  nratinccs.  Tie  ire  al  Aeol  an 
Pipe  Organ  will  be  played  at  every  matinee,  also  the  wcrdetful  Pianola 
Piano,  which  has  just  been  introdi;ccd  as  scloist  wilh  the  Lcrdcn  S;m- 
phony  Orches'.ra,  Arllur  Nichisch  ccnduclirg.  Eminent  aitisls  will  ap- 
pear throughout  the  season. 


Mi.5s  Irene  de  .Martini,  a  pupil  of  Madame  Beringer 
and  a  member  of  the  Beringer  .Musical  Club,  sang  last 
.Monday  before  the  members  of  the  Pacific  Coast 
Women's  Press  .Association  at  the  opening  meeting  held 
in  the  .\'ew  Sequoia  Club  on  Washington  Street,  between 
Poik  Street  and  \'an  Xess  .Ave.  She  was  quite  a  sur- 
prise to  the  members  ot  the  association  and  her  finished 
manner  of  singint;  won  her  many  friends  among  the 
members  present. 

Wm.  Wertseh,  the  well  known  and  able  cellist  and 
teacher,  has  returned  from  a  vacation  to  Mount  Hamil- 
ton, Santa  Cruz  and  Pescadero  and  is  again  attending 
to  his  numerous  duties  in  the  theatres  and  to  his  studio. 


ORPHEUM. 


The  Orpheum  bill  for  next  week  connot  fail  of  success 
for  it  contains  the  pick  ot  this  season's  vaudeville  suc- 
cesses. "The  .Antique  Girl"  which  is  Jesse  L.  Lasky's 
latest  production  will  be  the  headline  attraction.  This 
thumb  nail  musical  comedy  possesses  an  original  and 
possible  story  and  also  a  dozen  catchy  musical  numbers, 
sure  to  become  popular.  It  is  interpreted  by  a  company 
of  si.xteen  people  chief  among  whom  are  Fletcher  Nor- 
ton, Maud  Kar!  and  Doris  Wilson.  "The  .Antique  Girl" 
was  written  by  William  Le  Baron  and  its  music  com- 
posed by  Robert  Hood  Bowers.  Mr.  Lasky  has  given 
the  piece  a  beautiful  production.  "Twenty  Minutes  Lay- 
over at  .Alfalfa  Junction"  is  the  title  of  the  skit  in 
which  Frank  Milton  and  the  De  Long  Sisters  will  appear. 
The  action  ot  the  little  play  takes  place  at  an  upstate 
railroad  station  where  a  vaudeville  sister  team  is  com- 
pelled to  lay  over  awaiting  connections.  Their  con- 
versation with  the  station  agent,  a  pronounced  rural 
type  cleverly  played  by  Mr.  Milton  furnishes  abundant 
comedy  and  the  yokel's  curiosity  about  show  folks  sup- 
plies an  excellent  excuse  for  the  introduction  of  several 
songs  and  a  violin  and  saxaphone  specialy.  The  skit  is 
by  J.  .A.  Murphy  better  known  as  ".Adam  Sowerguy." 
Herbert  .Ashley  and  .Al  Lee  will  appear  in  a  fantastical 
duologue  entitled  "-A  Night  in  Chinatown."  It  is  a  bit  of 
song  and  humor  located  in  the  New  York  Chinese  quart- 
er. The  sketch  contains  many  good  stories,  some  clever 
parodies,  an  original  song  or  two  and  a  remarkably 
clever  characterization.  Bertish,  the  Ideal  .Athelete,  will 
give  an  exhibition  of  strength  and  agility.  He  is  a  splen- 
did specimen  of  physical  development  and  his  feats  are 
astounding.  Next  week  w^ill  be  the  last  one  of  Billy 
Gould  and  Belle  .Ashlyn:   Howard's  Trained  Ponies  and 


Dogs;  .Minnie  .Alltn  and  William  Thompson  and  h:s 
Company  in  Frederick  Sargent's  one  act  play  ".An  Ob- 
ject Lesson." 


LAMBARDI  GRAND  OPERA  SEASON  AT  CORT. 

Much  interest  is  being  shown  in  the  forthcoming  i^ea- 
son  of  the  Lambardi  Pacific  Coast  Grand  Opera  Company 
at  the  Cort  which  begins  Sunday,  September  22.  The 
name  Lambardi  stands  tor  much  here.  The  veteran 
impresario  has  banded  together  the  finest  organization 
of  his  notable  career  tor  the  new  season  which  starts 
with  the  local  engagement.  The  subscription  sale  has 
been  very  gratifying  and  the  outlook  from  a  financial 
standpoint  points  to  a  profitable  engagement.  From  an 
artistic  standpoint,  there  is  certainly  nothing  to  fear. 
Fifteen  new  artists  will  be  brought  from  Italy  by  Lam- 
bardi. They  all  have  reputations  and  many  have  never 
sung  in  this  country.  The  repertoire  contains  eighteen 
operas  and  will  include  the  following  novelties,  Strauss' 
"Salome"  and  Zondonai's  "Conchita." 


William  E.  Chamberlain  ot  Berkeley  is  again  giving 
a  series  ot  Young  People's  Concerts  in  the  Cniversity 
town  this  season  with  fine  success.  The  first  event  in- 
cluded David  Bispham  as  soloist  and  several  thousand 
school  children  attended.  Lajos  and  Violet  Fenster,  the 
young  musicians  who  are  rapidly  coming  to  the  front, 
will  appear  in  this  series  on  September  ISth,  and  will 
no  doubt  create  a  sensation  as  usual.  In  addition  to 
his  duties  as  manager  ot  these  Young  People's  concerts 
Mr.  Chamberlain  is  busy  in  his  studio.  Sig.  Manuel  Car- 
pio.  tenor,  a  pupil  of  his,  has  been  engaged  by  the  Lam- 
bardi Pacific  Coast  Opera  Co.  for  its  season  this  fall. 


A  R.eal  Treat  for  Music  Lovers 
SPECIAL 

Grand  Concerts 

Every  Thur.  Evening  from  8:45  to  10:15  p.  m. 

by  our  augxnented  orchestra  of 

20— SOLOISTS— 20 


PROGRAM  CHANGED  WEEKLY,     followed  by  Oor  Reirnlar  RelineJ  Vsodt 
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Restaurant 
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ART  PIflnOS 

The  beautiful  tone  and  splendid  appear- 
ance   of  these  fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN   Piano  has  many  valu- 
able and  exclusive  patented  features. 

Modeiaie  Terms  of  P.ivment  if  Prefetred 

Sherman  Play  &  Go. 

Kearny  and  Sutter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 

The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von   Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with   a    highly   artistic    nature    as    well.     The   cold, 
pedagogic    atmosphere    is    entirely    lacking    at    the  von  Ende  JIusic  School.     There  serious  students 
find  the  warm  artisiic  atmosphere  so  foreign  to  institutions   of  learning 

IT   IS  THE   SCHOOL  THAT   DEVELOPS   ARTISTS     IN    THE    TRUE    SENSE    OF    THE    WORD 
WHETHER    PIANISTS,    SINGERS,    VIOLINISTS    OR    COMPOSERS, 

The  Faculty  includes  such  celebrities  as  Sigismond    Stojowski.    the    eminent    Polish    pianist 
and   composer;    David    Bispham,   America's   greatest  baritone;  .\lbert  Ross  Parsons,  Dean  ot  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  ot  -A.merica's  most  successful  piano  teachers;  Adri- 
enne  Remenyi,  the  French  soprano  who  is  an  authority    in    voice    culture    and    French    diction, 
style  and   interpretation;    Ludwig  Hess,  the  great  German  tenor  and  composer;   Harry  Rowe  Shel- 
ley, the  well  known   organist   and  composer;    Herwegh  %-on  Ende,  one  of  the  greatest  teachers  of 
the   violin   and   others   eiiually   famous    in   all   branches  of  music 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "^^n^""" 

THE   PACIFIC   COAST   MUSICAL    REVIEW 


NEXT   WEEK'S   KOHLER   &  CHASE   MATINEE. 


Fannie    Myra    Bailey,    Soprano,    and    Miss    Stella 
Howell,  Pianiste  Will  be  the  Soloists  in  a 
Delightful    Program. 


The  ent)iiisias!ic  reception  accorded  the  resumption 
of  the  Saturday  Matinee  Musicales  at  Kohler  &  Chase 
Hall  under  the  auspices  of  the  firm  of  Kohler  &  Chase 
was  sufficient  evidence  of  the  tact  that  these  earnest 
endeavours  are  appropriately  recognized.  The  opening 
event  last  Saturday  was  a  most  enjoyahle  musical  affair 
and  artists  as  well  as  audience  have  every  reason  to 
feel  gratified  with  the  fine  result  of  the  afternoon's 
event.  This  afternoons  program  is  the  same  that  has 
created  so  much  enthusiasm  at  the  Greek  Theatre  last 
season  as  a  part  of  the  Summer  Session  of  the  Univer- 
sity of  California,  and  it  is  certain  that  a  large  atten- 
dance will  testify  to  the  excellence  of  the  soloists  as  well 
as  to  that  of  the  fine  program.  The  soloists  this  after- 
noon will  be  Miss  Eva  Gruninger,  contralto,  and  Miss 
Helen  Sutpheu,  violinist,  both  excellent  representatives 
of  the  higher  musical  cult  of  the  Bay  cities.  Next  Sun- 
day afternoon,  September  21st,  the  artist  manager  of 
Kohler  &  Chase's  Music  Matinees  has  prepared  a  pro- 
gram of  no  less  interest  and  artistic  value  than  those 
that  have  preceded  it.  Miss  Fanny  Myra  Bailey,  the 
well  known  and  exceedingly  efBcient  soprano  and  Miss 
Stella  Howell,  the  brilliant  young  pianiste,  pupil  of 
Hugo  Mansfeldt,  have  been  selected  as  soloists  for  this 
occasion.  Both  these  young  ladies  have  made  quite 
an  artistic  reputation  for  themselves  during  the  last 
year  or  two  and  they  may  well  be  regarded  as  two  of 
our  leading  concert  artists.  On  this  occasion  they  will 
have  a  particularly  line  opportunity  to  reveal  their  tal- 
ents. .Miss  Bailey  will  sing  Hear  Ye  Israel  from  Men- 
delssohn's   Elijah,    Du    hist    die    Ruh'   by    Schubert    and 


BERNAT    JAULUS 

The    Ambitious    and     Inspired    Leader    of    the    PcrtoU- 

Louvre   Orchestra 

•Before  the  Dawn  by  Chadwick.  The  able  artist  has 
here  a  fine  opportunity  to  desplay  her  versatility  both 
in  dramatic  and  lyric  vocal  art. 

Miss  Howell,  will  have  ample  chance  to  present  both 
her  fine  technical  equipment  and  her  emotional  faculties. 
A  Chopin  Waltz  will  reveal  her  fine  musical  instinct 
which  she  has  so  often  exhibited,  while  the  Verdi-  Liszt 
Rigoletto  Paraphrase  will  tax  her  technical  resources  to 
the  utmost.  That  she  will  make  good  in  both  instances 
will  readily  be  witnessed  by  those  who  have  heard  her 
before.  The  com'plete  program  for  next  Saturday  after- 
noon's Matinee  will  be  as  follows:  Scherzo  B  flat  Minor 
(Chopin),  The  Pianola  Piano:  Hear  Ye,  Israel,  Elijah 
(Mendelssohn),  Miss  Bailey,  accompanied  with  the  Aeo- 
lian Pipe  Organ:  Waltz  (Chopin),  Rigoletto  (Concert 
Paraphrase)  (Verdi-Liszt),  Miss  Howell:  Du  hist  die 
Ruh'  (Schubert),  Before  the  Dawn  (Chadwick)  Miss 
Bailey,  accompanied  with  the  Pianola:  Shepherd's 
Dance  from  Henry  VITI  (German),  The  Aeolian  Pipe 
Organ.  Particular  attention  should  be  paid  to  this  last 
number  which  is  one  of  the  famous  German  dances.  Its 
arrangement  for  the  Aeolian  Pipe  organ  is  particularly 
artistic  and  contains  all  those  dainty  bits  of  tone  color 
for  which  these  compositions  are  so  well  liked.  i\ny- 
one  seriously  fond  of  good  music  should  not  miss  this 
splendid  opportunity  to  attend  a  concert  of  which  any- 
body may  well  be  proud. 


PORTOLA-LOUVRE  RESUMES  GRAND  CONCERTS. 


One  of  the  mo.st  .-ittractive  features  of  San  Fiancisco 
several  years  ago  was  the  exceptionally  good  music  that 
used  to  be  presented  to  our  citizens  at  the  various  cafes. 
And  inasmuch  as  the  San  Franciscans  were  always 
very  generous  in  their  attendance  at  cafes  after  the 
opera  or  theatre  the  managers  of  these  eating  palaces 
were  unable  to  create  somewhat  of  a  musical  taste. 
However,  during  the  last  few  years  one  or  two  of  these 
cafes  were  influenced  by  managers  of  cheap  vaudeville 
attractions  and  also  by  so  called  entertainers  to  aban- 
don the  excellent  musical  programs  and  substitute  there- 
for a  class  of  entertainment  absolutely  without  merit 
from  an  educational  point  of  view,  and  in  many  instances 
vulgar  and   degenerating   from   an   artistic   standpoint. 


Now,  while  the  Portola-Louvre,  under  Herbert  .Meyer- 
feld's  able  managemetit,  never  descended  to  quite  the 
level  of  other  cafes  that  permitted  entertainers  to  annoy 
patrons  with  bad  music  nevertheless  the  custom  that 
has  been  created.  aiKl  that  naturally  became  a  sort  of 
pilot  for  the  public,  compelled  the  managers  of  the 
Portola-Louvre  to  abandon  their  beautiful  vveekly  con- 
certs under  the  direition  of  Bernat  .lauliis.  until  a 
proper  time  arrived  when  they  could  introduce  them 
again  to  the  public  and  discover  whether  there  still  is 
left  in  this  city  sufficient  taste  for  line  music  to  make 
weekly  concerts  of  superior  merit  a  successful  enter- 
prise. 

The  management  of  the  Portola-Louvre  is  therefore 
entitled  to  the  heartiest  commendation  for  thus  recog- 
nizing the  necessity  of  resuming  good  music,  and  if  the 
public  responds  in  the  right  spirit  we  dare  say  that  the 
managers  of  the  Portola-Louvre  will  be  sufliciently  en- 
couraged to  extend  their  campaign  for  better  music  and 
gradually  increase  the  demand  for  high  class  concerts. 
We  attended  the  opening  concert  on  Thursday  evening, 
September  oth,  and  found  a  very  enthusiastic  audience 
assembled  that  gave  its  endorsement  to  the  praise- 
worthy project.  Bernat  Jaulus  just  returned  from 
Europe  was  in  his  best  mood  and  his  enthusiasm  and 
spirit  permeated  the  entire  orchestra  of  twenty  picked 
musicians.  It  was  truly  a  treat  to  watch  this  enthusias- 
tic and  competent  orchestral  leader  and  see  with  what 
relish  he  gave  his  talent  to  this  splendid  cause.  The 
program  consisted  of:  Grand  March  "With  Pomp  and 
Circumstance"  lElgar),  Kammenoi  Ostrow  (Rubinstein). 
Valse  Triste  (Sibelius),  Excerpts  from  Tannhauser 
(Wagner),  Overture  ".lubel"  (Weber).  We  enjoyed 
every  number  thorou£;hly  and  it  was  quite  a  relief  to 
listen  to  really  fine  music  interpreted  in  the  most  effi- 
cient n;anner.  If  San  Francisco  wants  to  be  the  musical 
community  which  il  was  before  the  fire,  and  if  it  wants 
to  be  recognized  as  the  opera  loving  and  symphony 
encouraging  community  which  it  used  to  be,  then  it 
must  also  go  back  to  its  support  of  good  music  in  the 


FIRST  TRANS-CONTINENTAL  TOUR 
Director  V/m.    N.   Tyler. 

ARTHUR  FRIEDHEIM 
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TKe    Greatest    Interpreter    cf    Lisrt 

Available    for    reoita's.    lect'jre  rec;ta!c.    etc.. 
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WILL    L.  GREENBAUM 

101    Post  St.  San  Francisco.  Cal 
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cafes.  The  management  of  the  Portola-Louvre  is  giving 
it  that  orijortunity  right  now  and  it  remains  for  the 
people  to  show  whether  they  want  it  or  not. 

Last  Thursday  evening,  September  l^th,  the  program 
consisted  of  an  "Italian  Night."  The  program  included 
Overture  to  the  Opera  Semiramis  (Rossini).  Excerpts 
from  Mme.  Buttei'fly  (Puccini)  Hymn  to  the  Sun  from 
Iris  (I^Iascagni),  Grand  Selection  from  the  Jewels  of  the 
Madcnna  (Wolf-Ferrari),  Dance  of  the  Hours  from  La 
Gioconda  (Ponchielli).  The  selection  from  the  .lewels 
of  the  Madonna  was  given  on  this  occasion  its  first 
rendition  in  San  Francisco  and  was  therefore  most  inter- 
esting, one  might  even  say  an  important  musical  event. 
Mr.  .Jaulus  has  brought  with  him  from  Europe  a  number 
of  musica!  novelties  which  he  will  bring  out  on  these 
Thursday  evening  concerts  which  will  be  continued 
throughout  the  season.  We  feel  that  it  is  the  duty  of  a 
musical  journal  to  urge  its  readers  to  assist  in  making 
these  Portola-Louvre  concerts  successes  so  that  the  old 
musical  atmosphere  will  be  restored  in  the  city  by  the 
Golden  Gate.  The  next  concert  will  take  place  next 
Thursday  evening  and  it  will  be  a  French  night. 


SHORT    ITEMS    OF    INTEREST. 


The  many  friends  of  Atha  Gutman,  pianiste,  pupil  of 
Prof.  E.  S.  Bonelli,  are  greatly  interested  in  the  recital 
to  be  given  by  her  at  Scottish  Rite  Auditorium  next 
Thursday  evening  September  I9th.  Miss  Gutman  will 
be  assisted  by  Miss  Ada  M.  Hartely.  Soprano,  and  Miss 
Xellie  St.  Clair  Hundley,  accorapaniste.  The  program 
which  was  published  in  last  week's  issue  of  this  paper 
is  a  most  tasteful  and  artistic  one  and  the  natural 
ability  strengthened  by  the  training  of  a  fine  teacher 
should  combine  to  make  an  enjoyable  evening. 


Miss  Edna  Marie  Willcox  has  returned  from  a  delight- 
ful vacation  trip  to  Nevada  where  she  enjoyed  an  ex- 
tended stay  in  the  mountains  7.5uO  feet  above  sea  level. 
Miss  Willcox  has  resumed  teaching  and  is  preparing  to 
appear  in  public  during  the  season. 

One  of  the  callers  at  the  Musical  Review  office  during 
the  past  week  was  .John  Marquardt,  the  well  known 
violinist  and  orchestral  director.  He  has  just  returned 
from  Sydney.  Australia,  and  gave  concerts  in  Honolulu 
and  Sidney.  He  returned  to  lake  Mrs.  Marquardt  with 
him.  having  secured  bookings  for  a  series  of  concerts  in 
New  Zealand  and  Australia.  Mr.  and  Mrs.  Marquardt 
will  leave  for  Wellington,  N.  Z.  on  Wednesday.  Septem- 
ber ISth  and  will  remain  for  some  time.  While  in  Sid- 
ney Mr.  Marquardt  attended  the  grand  opera  season  of 
the  Quinlan  Opera  Co.  of  London  which  gave  a  five 
weeks'  season  of  grand  opera  in  English  in  Sidney  and 
Melbourne,  and  was  so  successful  that  a  subscription 
has  also  been  assured  for  another  engagement.  The 
repertoire  included  such  operas  as  Tosca.  Boheme,  Ring, 
Parsifal  and  in  fact  all  the  well  known  German  and 
Italian  operas.  There  were  three  conductors  and  150 
people  in  the  company.  The  audiences  were  delighted 
with  the  English  version  of  the  works.  During  the 
opera  season  Mr.  Truman,  an  organist  of  much  reputa- 
tion, gave  readings  of  operas  on  the  organ  every  Satur- 
day afternoon  in  a  most  effective  manner.  Mr.  .Mar- 
quardt attended  a  recital  of  Samson  and  Delilah  and  e.\- 
presses  himself  delighted  with  the  work  of  Mr.  Truman, 
Mr.  Truman  played  these  operatic  concerts  on  the  organ 
in  the  Town  Hall  in  Sidney  which  is  considered  the 
finest  organ  in  the  world.  Mr.  and  Mrs.  Marquardt  gave 
concerts  in  this  hall   with  much   success   in   1905.     The 


HERBERT    MEYERFELD 

The    Enterprising    Young    Manager   Who    Resumed    High 

Class  Thursday   Evening  Concerts  at  the 

Portola-Louvre 

hall    seats   3000   people,     Melba   and    her   company   was 
touring  Australia  and  scored  a  tremendous  triumph, 

Wallace  A.  Sabin,  the  well  known  organist  and  direc- 
tor of  the  Loring  Club,  has  returned  from  Europe  and  is 
busy  teat-hing  and  rehearsing.  Mr.  Sabin  made  a  quick 
but  extensive  trip  abroad  and  had  a  most  enjoyable 
time,  meeting  many  prominent  musicians  and  seeing 
and  hearing  as  much  as  was  possible  under  the  circum- 
stances. 

Contor  E.  J.  Stark  of  Temple  Emanu  El  met  with  an 
accident  on  August  29th  and  has  been  confined  to  his 
bed  ever  since.  The  Musical  Review  is  informed  that 
Mr.  Stark's  accident  was  due  to  a  street  car  mishap, 
and  that  he  is  now  improving.  Mr.  Stark  had  just  pub- 
lished several  holiday  services  for  the  Jewish  syna- 
gogues which  were  rendered  during  the  New  Year  holi- 
days last  week.  Mr.  Stark  expects  to  be  up  again  in 
a  short  time  and  attending  to  his  numerous  duties. 

The  Pacific  Musical  Society  has  moved  its  headquart- 
ers to  the  tenth  floor  of  the  Kohler  &  Chase  Building 
where  members  will  he  able  to  find  the  secretary  as 
usual. 


OPERA  STORIES 


./]  Book  Eoery  Mu!k  Lo 
Should  Have 
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wants  is  the  Story  in  lev,  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  The  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  tlie  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  the  Public  and  the 
Press.    Mailed   (postpaid)   on   receipt  of  60c.,  stamps,  money    order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Are  today  the  nn'sl  n<)t;ible  indovseiiiciit  nl'  llic  Itr.skin  iilca.  liuilded  o( 
the  very  fiiiest  materials  of  tlie  world,  with  QT'ALITY  alone  the  shibboleth 
of  their  manufaftrirers,  they  have  won,  by  reason  of  their  superior  structural 
and  tonal  merit,  a  position  in  the  inner  circles  of  the  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

8kill  taste,  time  and  expen.se  beinc:  the  princii)al  elements  in  the  mann- 
f-ictureof  AIASON  &  HAMLIN  I'lANOS?.  it  natni-ally  follows  that  tliey  are 
,u  r.rice  than  olher  and  less  p.-rf,-.  Ilv-made  pianos.  "Those  things  called  dear,"  says  Kr.skin.  -are  when  justly  ex- 
the  cheat  est  the  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap, 
onlv  ne  eirl  the  real  musician  to  compare  with  others  and  test  fully  the  MASON  &  H.VMLIN  PI.^NU  to 
conWnceTthi^i  new  era  in  piano  construction  has  arrived;  that  a  more  noble,  more  sy.npathettc  and  satisfying 
an  he  has  ever  knd^^^.  is  the r J.  the  proof  of  the  superiority  of  MABON  &  HAMLIN  patented  features  of  construction, 
old   piano   taken   as   part   payment,   the   balam-e   on   easy   terms    if   you    like. 


VICTOR   TALKING    MACHINES— SHEET    MUSIC 
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Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose,— 117    South    First    Street 
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Scottish  Rite  Auditorium 

Van    Ness    Avenue   and    Sutter 

Karl  Grienauer 
Clara  Freuler 

CELLO  AND  SONG  RECITAL 
Assisted    by    Mme.    Grienauer,    Pianist 

r.cscrved  seat,  out-  dollar:  Scottish   Kite 
Audltorium.   Music   Stores,   or  address 

KARL   GRIENAUER 

1645  Hyde,  S.  F. 
CLAPiA    FREULER 

2521    Ridge  Rd.  Berkeley 


\VILBUR    McCOLL 


■Willard  Batct\elc*er 

VOCAL    STL  DiO 


AsKley  Pettis 


PI  l.MST 


Miss  MoUie  E.  Pratt  ?r?l:L%T:^ 


for   Stndeut    SInperH' 
Street,  Tuesday  auti 
lone:   Park,  4S5. 


IT  IS  XOT  NEt 
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Room  1008  Kohler 


iMll  TO  \DVERTISE  IN  THIS  DIRECTORY  I\'  ORDER 
N  THE  PRIVATE  LIST  WHICH  WE  MAIL  TO  PEOPLE 
I-;  RESIDENT  ARTISTS,  Address  all  eomniiinications  a|>iier- 
■dei.artn.ent  to  Arli«t  Editor,  Paellie  Const  11..s.tal  Re^.e.v 
"haTe  Rulldine.  20  O'Earrell   Street,  San  Fraue.seo,  t;al. 


Mrs.  William  Steinbach 

VOICE  CULTURE 


Paul  Steindorff 

Studios.  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    Arrlllaen     Musical     Col- 
leee.    2315    Jackson    Street,    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SINGING 

Pupils    prepared    for    Concert     Opera,    or 

Oratorio.     Studio:   21«1    Sbattuck    Av.    Berk. 

Tel.  Berk.  2U-7.       In  S.  F.  Tburs.  Afternoons. 

Miss  Virginia  Goodsell 

SOPRANO 
Has  located  In  I.o.  Anceles.  and  Will  Ac- 
cent   EniraBcmenls    for    Recitals,    tlrntorlo 
■  r.,1    (^Inceri    Work,      Studio       Address    Will 


chard  Hall 


llnlldini;,   L< 


H.    D.    Mustard  Baritone 

Voice  Culture 

Wilh  Von  Slein  Academy  of  Music 

Opera— Oratorio-  Concert 

I  Olh  and  Hill  Sis.  Los  Angeles 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oratorio 
Touring  Coast  .\nnually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  HI. 

Miss  Elizabeth  Simpson 

PIaNISTF. 

Teacher  of  Swayne-Leschetizlty  System 

Studios: 
Oakland  :    Maple  Hall.     Phone  Oakland  41.^. 
Berkeley:  2192  ShaltucK  ,\vc.   Phone  Berkeley  1310 

Herman  Perlet 


Sbattuck   A» 
nud    Tburs, 
pointment  o 


Miss  Helen  Colburn  Heath 


IVniple    llelh     Is 


Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

It;  \tiii;it  Of  SINGIXG 

studios:  S.  I-.,  :iTii  S.iltcr  St.,  «  ed.  .<L  Sul. 
t.liklnnd.  :tl!-.:i  ilrond.vay,  Tues. 
„,„|    l-ri.       i-hone    Picdn....it    1:1111). 

Mary  Alverta  Morse  Soprano 

Res.  studio:  Snn  Francisco,  124ft  ,Iones  SI. 
Phone  Franklin  tl40l>.  Oakland,  «4T  Marl- 
posn    A.e.      IM.oi.e    Plcdn.o..t    2I>17. 

Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Pres-dio  Terrace  Tel,  Pacif.c  9112 

Howard  E.  Pratt  tenor 

volt   i;    IE  V(  IIKU 
t  l...i.     Dir.    St.    Johns    Pr.s.    I  Lurch.    Ilerk. 
s„l  .is.    Temiilc    Reth.    Isr:lcl.    S.    F.      Orat.i- 
ri.  <    t  oMcerts.      :!::il  22.1   St..  Oakland.      Tel. 


E.   G.   Stricklen 

PI  \M> II  \  mi  OW— COMPOSITION 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Berkeley.  Cal. 


>:  -.111.  I  rii.K  is...,  SIS  Grove  Sir. 
P;:rk  71»1.  Ilcrkelcy,  I!::il  Ho 
IMi.;iie.    Ilcrkclry   411X1. 

>lu5ical    Directory 


SIGISMONDO    MARTINEZ 
1130   Etidy   Street         San   Francisco.  Cal 

EDNA  MONTAGNE 
STSn  Victnie  SI.  Oakland,  Cai 

LOUIS    FELIX    RAYNAUD 
789  Buena   Vista  Ave.  San   Francisco. 

EDWARD    FABER    SCHNEIDER 
ir.)-2  Oit:ivi:i  .St.  San   Francisco 

MISS    BEATRICE    CLIFFORD 

2.JIXI2  Fina  St.  Berkeley.  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4402  California  St. Phone  Pac.  IS.'ll 

MISS   ADA  CLEMENT 
22.''.  Proadw.iy.  Phone  West  S.>17 


MRS.     M.     TROMBONI 
IfHiG  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

144.;,  Twenty-EJglith  -\ve.    Tel.  Park  4728 

MME.    ABBIE    C  ARRI  NGTON-LEW  YS 

1001    Baker   Street San    Francisco 

DELIA     E.    GRISWOLD 
lfi2o  STcramento  St.      Tel.  Franklin  1058. 

MRS.     RICHARD    REES 
SIT    nrnve   St. Plinne    Pirk    5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Rldg.       Tel.  Kearny  5454 

FERNANDO   MICHELENA 

2:U'>  .Jackson  St.  Phone  Fillmore  951. 


OTTO     RAUHUT 
35n  First  .Aienne  Phone  Pacific  35151 

HOTHER  WISMER 
214.'.  Fillmore  St.  Phone  West  43» 

MILTON    G.   WITZEL 
102S  Fell  Street.  Phone  Pacific  2452 
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VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  CaL,  March  30,  1912. 

The  Baldwin  Company, 
San  Francisco. 
Dear  Sirs : — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


^heMmin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  musi 
cian,  that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  sjilendid  ((unbination  of  player  and  jiiano.  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  tliis  great  demand.  The  Euphona  I'layer-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughne.ss  of  its 
work  and  its  progressiveness. 

15y  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR    TALKING    M  AC  H  I  NES— SH  EET    MUSIC 
Wiley   B.   Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510   TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles.    Sacramento,   San  Jose,   San    Diego:    Phoenix.   Ar 
zona:   Reno,  Nevada:    Portland,  Oregcn. 


7 


Daily  Trains 
to  Los  Angeles 

Same  Number  Returning 


$14  one  way      Round  trip  $25 

SHORE    LINE    LIMITED 

I.v.  San  Francisco.  Third  and  Townsend     S:00  A.   M. 

-\r.  I.os  Angeles  9;50  P.   M. 

Daylight    ride   down    Coast    Line. 

Observation.   Parlor  and  Dining  Cars. 

THE   LARK 

I.v.  San  Francisco,  Third  and  Townsend  T;40  P.  M  . 
-\r.  I.os  .Angeles  9:30  .K.   M. 

tig  Car  open   7:00  P.  M. 


Standard  Pulln 


and  Obse 


Car 


THE    OWL 

Lv.  San  Francisco  Ferry  Station  6:20 

.\r.  Los  Angeles  S:35 

Buffet-Library    Car.    Standard    Pullman 
Observation    and    Dining    Cars 
.\lso  Four  additional  Trains  leaving  San   Frar 
daily    with    Standard    Pullman    and     Dining 
Los  .\ngeles  Passenger,   Ferry  Station      10:40 
Sunset  Express.  Third  and  Townsend  4:00 

San  Joaquin  Valley  Flyer.  Ferry  Station    4:40 
Lcs  Angeles   and  San   Francisco 

Passenger.   Third   and   Townsend  10:00 

Protected  by  Automatic  Electric  Block  Sign 


opo 


Southern  Pacific 


Townsend  Streets,     riione  Kearny 
)AKL.ANL>:  Broadway  and  Thirteenth, 
land    162.     Sixteenth    St.    Station, 
land    145S. 


©  r  ;i  b  p  u  m  ':;.v;."  u"„  ":l:':z^ 


ind   Mo,l    Magnifie, 


THE  HIGHEST  STANDARD  OF  VAUDEVILLE 
JE>SE  L  LASKY'S  Ptcduenon  dt  ih<.  Mi..ical  Comtdy  "THE  AN- 
TIQUE GiRL"  with  FItleker  Noilcn  .M.id  E«rl.  Doni.  WiUoo  and 
Company  ol  16;  FRANK  MILT  ON  &  DE  LONG  SISTFRS  pro-ntirg 
■Twtt,!,  MmuicUyovrrai  Alf.lf.  Juncor.-  HERBERT  ASHLEY 
•nd  AL  LEE  in  -A  Nijhi  in  Ch.n.irwn: •■  BERTISH  TK..  Idol  AiHd-; 
BILLY  GOULD  and  BFLLE  ASHLYN:  HOWARDS  NOVELT>'; 
M'NME  Al  LEV.  NEW  DA>  LIGHT  MOTION  PICTURES  La.i 
w,.k  WIM  1AM   H    THOMPSON  &  CO.  in  Ficdcnc  S.tin-nl'!  one  acl. 


An  Obirct  I  • 

l.-n.nB  pmn.   'Oc.  25f.    SOc.  7ic         Boi  ».l...  $1. 
>-...n.,  v"'n  '.,r.pi  Sond.v.  and  Holiday.).  1(V.  25c.  50,:. 
DOUGIjAS  70-  PHONES-  HOME  C  1570 


F^A.OIF"lC    OO.^ST 


San  Francisco,  Oakland.  Los  Angeles,  Portland,  Seattle 

-HE    ONLY     MUSICAU    JOURNAL    IN     THE^REAT    WEST 


-^      PUBLISHED      EVERY     WEEK 
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SAN  FRANCISCO,  SATURDAY,  SEPTEMBER  21,  1912. 


Price    10  Cents 


ENCOURAGEMENT  OF  LOCAL  MUSICIANS  THE  FOUNDATION  FOR  A  MUSICAL  ATMOSPHERE 


By  ALFRED  METZGER 


Everv  time  an  American  student  returns  from  Europe 
after  a"  brief  period  of  study  we  liear  a  great  deal  about 
the  musical  atmosphere  that  is  so  plentiful  abroad  and 
so  scarce  in  America.  We  are  willing  to  wager  some- 
thing handsome  that  the  majority  of  the  people  who  tell 
us  so  much  about  musical  atmosphere  really  could  not 
give  you  a  definite  explanation  of  what  this  so  called 
musical  atmosphere  really  consists  of.  Some  say  that 
it  represents  many  opportunities  to  listen  to  great  art- 
ists at  reasonable  admission  prices.  Some  claim  that 
it  means  constant  association  with  great  musical  minds. 
Some  believe  it  to  be  the  outcome  of  adetjuate  music 
study  with  efficient  masters.  But  hardly  any  have 
actually  grasped  the  real  sig- 
nificance of  the  term  ■'musical 
atmosphere."  -^s  a  matter  of 
fact  neither  of  the  three  ex- 
planations above  ciuoted  strikes 
to  the  root  of  this  much  abused 
term.  Musical  atmosphere  is 
really  not  at  all  an  outside  con- 
dition. It  is  decidedly  an  in- 
side growth  of  the  body  musi- 
cal. Unless  music  is  actually 
cultivated  and  understood  in 
the  HOME — unless  people  dis- 
cuss music  intelligently  or  lis- 
ten to  music  intelligently  in 
the  privacy  of  their  resi- 
dences— such  a  thing  as  musi- 
cal atmosphere  can  never 
grace  community  lite.  For 
this  reason  we  maintain  that 
there  can  not  exist  a  musical 
atmosphere  in  any  city  unless 
there  also  exists  a  recognition 
and   an  encouragement   of  res 


him  the  necessary  time  to  enter  Into  the  business  of 
managing  recitals  of  local  artists,  including  the  many 
newcomers  in  the  field  each  season,  nevertheless  his 
activities  in  the  way  of  patronizing  resident  artists 
have  been  by  no  means  small.  Since  the  disaster  of 
1906  Mr.  Greenbaum  has  engaged  orchestras  from  thirty 
to  forty-five  players  for  three  different  operatic  organ- 
izations the  amount  paid  to  resident  artists,  according 
to  Mr.  Greenbaum's  books,  aggregating  close  to  $100,000. 
He  also  utilized  an  orchestra  of  fifty  men  for  twelve 
performances  by  Maud  .-VUen,  the  price  of  the  orchestra 
including   the  conductor,   Steindorff.    reaching   the   5000 


ident  artists  who 


me 


by 
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the  only 
genuine 
can     be 


life    and 
A'hich  the 


musical  atmosphere 
ee'^erated,  for  they  .  . 
only  factors  that  can  gain 
cess  into  the  home 
sow  the  seeds  from 
flowers  of  so  called  musical  at 
mosphere  spring  forth  and 
blossom,  .attendance  at  opera 
is  principally  a  fad.  Encour- 
agement of  symphony  concerts 
is  largely  a  matter  of  social  en- 
deavour. Attendance  at  con 
cents  is  principally  an  amuse- 
ment or  entertainment.  But 
Intelligent  practice  of  musical 
interpretation  in  the  home  cir- 
cle under  the  auspices  of  intel- 
ligent minds  forms  the  actual 
exercise  of  musical  culture  and 
musical  education — the  only 
possible  foundation  for  the 
larger  extension  of  w-hat  is 
known  as  musical  atmosphere 
or  in  other  words  a  more  in- 
telligent comprehension  of  the 
inrer  meaning  of  musical  art. 
It  is  for  this  reason  princi- 
pally that  we  advocate  the 
broader  recognition  and  the 
deeper  encouragement  of  those 
artists  of  merit  who  reside 
among  us.  We  have  quoted  in 
past  issues  the  names  of  men 
in  authority  in  California  who 
have  promised  to  assist  us  in 
this  cause.  And  in  thus  quot- 
ing names  we  have  challenged 
criticism  on  account  of  the 
omission  of  certain  names 
which,  in  the  estimation  of  our 
critics,  were  entitled  to  credit 

for    their    evident    encourage- 

ment  of  resident  artists.  Be- 
fore we  reply  to  such  critics  w-e  want  to  state  that  one 
of  these  names  which  we  omitted  and  for  w^hich  we  have 
been  blamed  is  that  of  Will  L.  Greenbaum.  We  asked 
Mr.  Greenbaum  to  give  us  an  idea  of  what  he  had  ac- 
complished for  local  musicians,  because  we  want  to  do 
justice  to  everyone  and  this  paper  never  desires  to  do 
injustice,  intentionally,  to  any  one.  And  so  upon  our 
request  Mr.  Greenbaum  gave  us  information  regarding 
his  activities  in  behalf  of  local  artists  w-hlch  we  gladly 
include  in  today's  treatise.  We  gathered  from  Mr. 
Greenbaum's  records  that,  although  his  activities  dur- 
ing the  season  in  behalf  of  visiting  artists  do  not  give 


Distil 


shed  Ycung  Califor 


MISS    MABEL    RIEGELMAN 
I  Soprano  Who  Will  Appear  at  St.   Francii 


hark.     Orchestras  have  also  been  used  at  concerts  given 
by  Gabrilovvitsch,  Blanche  Arral  and  others. 

"choral  societies  that  have  been  encouraged  by  en- 
gagements from  this  manager  are  the  Cecilia  Choral 
Club  under  Percy  A.  R.  Dow,  the  San  Francisco  Choral 
Society  formerlv  under  Marshall  W.  Giselman,  and 
now  under  Paul  Steindorff.  Other  local  conductors,  be- 
sides .Mr.  Steindorff,  who  have  been  engaged  by  Green- 
baum are  Mr.  Herman  Perlet,  at  a  special  St.  Francis 
Art  Society  concert,  and  Genaro  Saldierna  with  Maud 
Allen  in  interior  towns.  The  complete  Alcazar  Orches- 
tra has  also  received  several  engagements  through  Mr. 


Greenbaum's  efforts.  Less  than  one  year  after  the  flr» 
Mr.  Greenbaum  organized  the  Lyric  Quartet  and  tor 
tour  seasons  gave  chamber  music  concerts,  the  players 
at  all  times  being  local  artists  including  Gino  Severi,  Max 
Dolin,  Nathan  Firestone,  W.  Villalpando,  William  Hoff- 
mann, J.  A.  Patterson,  .\.  .\ielsen.  Miss  Dorothy  Pas- 
more.  Miss  Mary  Pasmore,  Miss  Sallie  Ehrmann  and 
Miss  Viola  Furth.  In  addition  to  the  regular  public  con- 
certs a  series  of  four  was  given  for  the  San  Francisco 
Musical  Club,  and  appearances  were  made  before  the 
St.  Francis  Musical  .\rt  Society,  Theresa  Carreno  Con- 
cert, and  at  a  concert  in  Petaluma.  The  amount  of 
money  paid  out  for  these  collective  concerts  would  make 
a  very  neat  sum.  .\t  these 
chamber  music  concerts  the 
following  soloists  or  assisting 
artists  have  appeared;  Mrs.  Os- 
car Mansfeldt,  Jliss  Theresa 
Ehrman,  .Mrs.  Wilson  Stoney, 
Miss  .Ada  Clement,  Gyula  Or- 
may.  Frederick  Biggerstaff,  Eu- 
gene Blanchard,  Miss  .\my  Sel- 
ler, Lawrence  Strauss,  Mrs. 
Benjamin  Stich,  and  the  late 
.Mrs.  Cecilia  Decker  Cox. 

Other  local  artists  who  have 
appeared  through  the  efforts  of 
Greenbaum  have  been  Hugo 
Mansfeldt.  our  dean  ot  pian- 
ists. Miss  Bardu,  the  harpist. 
Miss  Josephine  Kinsinger. 
harpist,  Mackenzie  Gordon, 
Mrs.  M.  E.  Blanchard.  Bentley 
Nicholson,  Mrs.  Karp-Heilbron, 
:Miss  .Anna  Miller  Wood,  Mrs. 
Beatrice  Priest  Fine,  Fred. 
Maurer,  .Jr.,  Uda  Waldrop. 
Mary  .Adele  Case,  Walter  Oes- 
terreicher  and  Louis  Newbauer. 
Last  season  Mr.  Greenbaum  as- 
sociated himself  with  Sigmund 
Beel  in  the  organization  of  the 
Heel  QuaBtet  which  gave  a 
series  ot  six  concerts  at  the  St. 
Francis  Hotel,  appeared  before 
the  St.  Francis  Musical  Society 
in  conjunction  with  John  Mc- 
Cormack,  and  filled  engage- 
ments at  Ukiah  and  in  the 
homes  of  Mrs.  Wm.  B.  Bourn 
and  Mrs.  Phoebe  Hearst  and  at 
the  Greek  Theatre,  with  the  as- 
sistance of  tour  other  artists  in 
a  most  notable  program  includ- 
ing the  Septet  by  Beethoven 
and  another  important  work  of 
this  nature.  .Assisting  artists 
have  been  Jlrs.  Stoney,  H.  B. 
Randall,  F.  E.  Huske,  Mr.  Me- 
ro,  Mr.  Previati  and  others,  all 
of  whom  have  received  a  lib- 
eral    fee.     For   this   year,    now 

/Bt  that  the  quartet  has  been  work- 

mM  ing  together  longer,  and  it  will 

^^  be  easier  to  rehearse  with  ad- 

ded instruments,  several  local 
artists  have  been  engaged  in- 
cluding Mrs.  Alice  Bacon 
Washington  and  Mrs.  Oscar 
Mansfeldt,  while  others  will  be 
secured  according  to  the  de- 
mands ot  the  programs.  So 
figuring  all  this  together  it  is 
easy  to  see  that  Greenbaum 
has  spent  among  local  artists 
during  the  last  five  years  be- 
tween $1.50,000  and  $200,000. 
And  he  tells  us  that  he  pro- 
poses to  continue  doing  so. 

Now  we  went  to  the  trouble 
ot  printing  all  this  in  favor  of 

Mr.   Greenbaum's    activities   in 

behalf  of  local  artists,  because  we  want  our  readers 
to  understand  that  we  are  not  publishing  these  articles, 
or  omit  any  names,  with  any  intention  of  antagonizing 
anyone,  nor  treating  anyone  unjustly.  As  a  matter  of 
fact  we  have  alreadv  given  Mr.  Greenbaum  credit  tor 
all  these  things  in  the  issue  of  July  13th,  the  first  of  the 
series  on  the  encouragement  ot  local  artists.  A\e  then 
stated  point-blank  that  it  Mr.  Greenbaum  does  not 
think  it  expedient  to  manage  local  artists  he  has  a 
ri-'ht  to  his  convictions  and  that  no  one  should  blame 
him  for  it.  That  Mr.  Greenbaum  has  engaged  many 
(Continued  on  Page  3,  Col.  1.1 


Hotel,   Next  Wednesday 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


JOHN  HARADEN  PRATT 

Piano  and  Organ 

Residence  Studio:    1610  Lombard  St. 

San  Francisco 


John  Haraden  Pratt 

and  the  Steinway 

San  Francisco,  May  23,  1911 
Sherman,  Clay  &  Co., 

San  Francisco. 
Gentlemen: 

When  WilHam  Steinway  &  Sons  built  their  first  piano  in  America, 
in  a  back  street  in  New  York,  they  builded  better  than  they  knew.  The 
piano  was  placed  in  an  Exhibition,  and  a  member  of  the  Committe  for 
awarding  prizes,  as  they  passed  from  one  piano  to  another,  lifted  the 
cover  and  struck  a  few  chords.  Every  one  in  the  Committee  instantly 
knew  that  was  the  best  piano  in  the  place.    And  so  it  has  ever  been. 

A  friend  of  mine  has  recently  bought  a  Steinway  Grand  of  ycu, 
and  1  find  in  it  the  same  beauty  of  tone  that  is  afscciate  w  ilh  so  many 
past  happy  hours  in  San  Francisco. 

Faithfully  yours, 


^/tC^  '^ay^'*t>cU.9'*^^^..v.^^ 


Sherman ^ay  &  Go 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

2011    Buchanan    St.  Telephone    West   314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

FIERRE    DOl'ILI-ET,     DMB.  SA\    JOSE,     CAL. 

The    oldeil    Inntltutlon    on    Ihe    Coa»l^oniplete    MiiBical 

EduratioD — AdtancaKeM  of  liter: 

Roard  and  room   st   moijerale  pf 


Douillet  Studioj 

Kohler  &  Chase  Bldg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mn.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

Adolf  Gregory 

Orcanlat   and    Choir    Director   of    SI.   Mnr>'»,    Oakland,    Cal. 

Director    Oakland     Cou»er>  atory    of    Maalc 
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LOCAL  ARTISTS  AND  MUSICAL  ATMOSPHERE. 
I  Continued  from  Page  1.) 
local  artists  when  the  opportunity  arose  no  one  doubts, 
and  he  should  receive  proper  recognition  tor  his  work 
in  that  direction.  But  the  fight  we  are  fighting  has 
absolutely  nothing  to  do  with  the  engagement  of  local 
artists  for  fixed  occasions.  This  has  been  done  by  many 
clubs,  choral  directors,  choral  societies,  amateur  orches- 
tras, managers,  etc..  m  the  past.  .\n  occasional  en- 
gagement of  local  artists,  say  once  or  twice  a  year,  is 
not  that  kind  of  encouragement  which  we  are  just  now 
discussing  in  these  columns.  Such  engagements  are 
practically  compulsary  in  many  instances,  tor  when  no 
other  visiting  artist  happens  to  be  in  San  Francisco,  or 
when  no  visiting  symphony  orchestra  happens  to  loat 
around  this  neck  o'  the  woods,  why,  naturally,  the 
local  musician  has  to  come  to  the  rescue.  Besides  he 
usually  will  have  to  do  it  for  much  less  than  anyone 
else  on  the  strength  of  gaining  prestige.  The  engage- 
ment of  local  union  musicians  for  operatic  seasons  or 
similar  occasions  does  not  come  within  the  radius  of  our 
arguments.  What  else  can  a  manager  do  when  a  visit- 
ing troupe  or  artist  does  not  bring  along  an  orchestra 
and  needs  an  orchestra,  than  to  engage  local  men.  Mr. 
Hadley  would  gladly  engage  outside  musicians  it  he 
could.  It  is  only  because  he  can't  do  it  that  our  local 
musicians  are  receiving  this  opportunity.  Therefore  we 
can  not  give  credit  to  the  Musical  Association  of  San 
Francisco  for  engaging  local  artists  UNTIL  IT  EX- 
GAGES  SOLOISTS  FROM  HERE.  The  only  encourage- 
ment of  local  artists  for  which  Mr.  Greenbaum  deserves 
real  credit  are  his  efforts  to  give  chamber  music  recitals. 
Here  he  has  CRE.\TED  the  opportunity  for  the  musicians 
and  for  these  recitals  he  has  actually  engaged  soloists 
residing  in  our  midst.  But  if  we  began  to  include  in 
this  list  everyone  who  engages  local  musicians  in  or- 
chestras or  for  occasional  concerts  why  the  paper  would 
never  be  able  to  finish  giving  credit  to  people. 

What  we  are  fighting  tor  is  the  CRE.ATION  OF  A 
PERMANENT  FIELD  OX  THE  PACIFIC  COAST  FOR 
RESIDENT  -ARTISTS.  We  want  to  see  our  local  art- 
ists of  genuine  merit  Bl'SY  DURIXG  THE  ENTIRE 
SE-A.SON,  just  as  the  resident  artists  of  merit  in  East- 
ern cities  are  busy  throughout  the  season.  We  want  to 
see  the  time  come  when  everyone  of  our  really  efficient 
artists  can  secure  from  twenty  to  twenty-five  engage- 
ments on  the  Pacific  Coast  at  prices  not  less  than  fifty 
or  seventy-five  dollars  a  concert.  We  want  to  see 
our  resident  managers  manage  concerts  for  resident  art- 
ists when  the  latter  are  willing  to  pay  the  advertising 
expenses,  etc.  We  do  not  like  to  see  a  state  of  affairs 
exist  when  anyone  sneers  at  our  local  artists  and  re- 
fuses to  manage  them  BECAUSE  they  are  local  artists, 
and  in  making  this  statement  we  want  it  understood 
that  we  are  not  intending  to  reflect  on  anyone,  but 
speak  generally.  We  want  to  see  the  time  arrive  when 
resident  artists  are  esteemed  and  respected  just  the  same 
as  visiting  artists — when  no  distinction  is  drawn  be- 
tween them  and  artists  that  live  somewhere  else.  We 
want  -to  see  the  time  arrive  when  the  only  distinction 
between  artists,  whether  the.v  live  here  or  somewhere 
else,  will  simply  be  the  fact  of  their  efficiency.  Either 
they  are  co/npetent  artists  or  they  are  not  competent 
artists.  The  location  of  their  place  of  birth  should  have 
nothing  to  do  with  it.  -And  we  claim  that  unless  this 
state  of  affairs  is  going  to  be  created  on  the  Pacific 
Coast  we  will  never  have  a  musical  atmosphere.  We 
W'ill  never  be  able  to  obtain  a  reputation  as  a  musical 
community.  We  .will  never  have  a  right  to  consider 
ourselves  musically  cultured  or  educated,  and  we  will 
.  remain  a  sham  and  a  fraud  in  the  eyes  of  everyone 
really  conversant  with  the  problem  of  musical  culture. 


torium.  That  was  a  sympathetic  but  at  the  same  time 
a  critical  audience,  made  up  largely  of  ladies  and  gentle- 
men well  versed  in  music  and  the  gentle  art  of  render- 
ing music  properly.  Hence  the  conditions  were  ideal 
for  the  performers,  tor  they  were  stimulated  to  do  their 
best,  and  that  best  was,''tor  tar  the  greater  part,  very 
excellent  indeed.  The  occasion  was,  primarily,  tor  the 
purpose  of  doing  honor  to  Luther  Brusie  Marchant, 
who  has  accepted  a  position  of  honor  in  a  State  college 
in  Washington,  as  head  of  the  vocal  faculty.  -At  the 
same  time  opportunity  was  given  for  a  very  clever  col- 
lection of  well  taught  vocalists  to  exhibit  their  advance- 
ment. None  of  the  singers  were  entirely  new  to  the 
local  concert  stage.  In  fact  tour  at  least  appeared  so 
often  that  they  are  among  the  better  known  of  semi 
professionals  in  San  Francisco. 

The  singers  were  Mr.  Marchant,  Miss  Elsie  Golcher, 
Miss  .Albina  Paramino,  Ewald  .Andersen  and  Miss  Cath- 
erine Golcher.  Inlerest,  considering  the  occasion  was 
centered  rather  largely  upon  Mr.  Marchant.  He  had  as 
selections  the  following:  Vor  der  Schenke,  Hildach;  Du 
bist  die  Ruh',  Schubert;  the  prologue  from  Pagliacci 
and,  in  the  second  part  ot  the  programme,  Promesse 
de  Mon  .Avenir,  Massenet:  Uu  wer  die  Sehnsucht  kennt, 
Tschaikowsky  and  Credo  by  J.  A'ieu.  In  addition  Mr. 
Marchant  sang  in  the  quintette  from  Carmen. 

I  would  like  to  go  on  record  here  as  predicting  a  large 
future  for  -Mr.  Marchant,  accidents  excepted,  and  con- 
cluding that  he  will  in  the  future  give  the  same  atten- 
tion and  industry  to  his  studies  as  he  has  in  the  past. 
In  his  seven  numbers  he  was  not  uniformly  successful, 
but  his  singing  was  on  a  very  high  artistic  plane,  in 
which  the  bel  canto  was  strongly  in  evidence.  This  im- 
plies that  all  the  means  possible  were  devoted  to  an 
efl'ective  rendering-clarity  and  smoothness  of  tones,  ex- 
cellent diction,  dignity  ot  manner,  comprehension,  deli- 
cacy, rhythm,  sympathy,  interpretation.  The  last  two 
numbers  given  by  him — those  by  Tschaikowsky  and 
Vieu,  were  particularly  fine.  "Du  bist  die  Ruh,"  by 
Schubert  was  in  the  same  class  ot  performance.  It  was 
a  matter  ot  general  comment  at  the  close  that  Mr.  Mar- 
chant's  singing  was  equal  to  that  ot  a  great  majority 
ot  artists  of  wide  reputation  as  regards  the  numbers  that 
he  sang.  He  was  satisfactory  throughout — artistic  and 
well  versed. 

Having  written  this  about  Mr.  Marchant,  there  is 
much  that  might  be  said  in  justice  to  the  other  singers. 
Miss  Elsie  Golcher  distinctly  deserves  memory  for  the 
handling  ot  a  waltz  song  in  the  second  part  of  the  pro- 
gram. The  phrasing  and  delicacy  and  nicety  of  it  were 
remarkably  good.  Miss  Albino  Paramino  has  long  been 
known  locally  for  the  seeming  ease  and  general  clever- 
ness with  which  she  sings.  Her  tones  are  satisfying. 
Her  manner  is  convincing.  The  effects  that  she  pro- 
duces give  rise  to  the  idea  that  she  judiciously  selects 
numbers  that  do  not  by  any  means  tax  her  powers,  but 
that  she  has  much  in  reserve.  She  sang  a  "Castilian 
Lament "  by  del  Riego;  Falling  Leaves  by  D.  B.  Moody. 


A    FINE    VOCAL    RECITAL, 


The  concert  given  by  five  pupils  ot  Miss  Marie 
Withrow  in  Golden  Gate  Commandery  Hall,  Tuesday 
evening,  September  10,  was  attended  by  a  large  audience 
that    practically    filled    every    part    ot   the    large    audi- 


MISS     RUBY     MOORE 
A   Successful   California   Church   and   Concert   Contralto 

the  Cry  ot  Rachael  by  Salter,  Lu  vasillo  by  Sarmiento, 
Billy  Boy  by  E.  Emmell,  and  Hopak,  by  Moussorgsky. 
The  audience  demanded   more. 

Miss  Catherine  Golchec  distinguished  herself  in  color- 
atura. Her  performance  was  distinctly  judicious.  She 
had  a  series  ot  numbers,  calling  tor  exactingly  good 
work  and  she  acquitted  herself  in  these  strongly  and  ar- 
tistically which  were  as  follows:  Recitative  and  aria  de 
Lia,  Debussy:  Heimweh.  Wolf;  Vilanelle,  del  Acqua; 
The  Nile,  with  violin  obligato,  Leroux:  There,  little  girl 
don't  cry.  Campion:  and  -Aime-Moi,  Chopin-Viardot.  Mr. 
-Andresen  sang  Serenata,  Tosti;  Eleanore,  C.  Taylor; 
Ein  Traum,  Grieg;  How  Many  Thousand  Years  .A,go? 
Huhn.  Mr.  -Andresen  contains  the  promise  of  accom- 
plishing much. 


MISS    HAZEL    HESS 
A   Brilliant   Young    Pianist   and    President   of  the   Mans- 


-AH  the  singers  were  in  the  Carmen  quintette.  At 
the  end  ot  that  number  there  was  a  very  remarkable 
demonstration  of  approval.  First  there  were  tour  cur- 
tain calls  from  the  Quintette.  Then  there  was  a  loud  and 
insistent  demand,  from  all  parts  of  the  house,  tor  the 
appearance  ot  Miss  Withro%v  with  the  singers,  to  which 
she  responded.  .Able  assistance  was  given  by  Mr. 
Mauer  as  accompanist.  Herbert  Cooper  played  a  violin 
obligato  well. 

DAVID  H.  WALKER. 

A  SUCCESSFUL   CALIFORNIA  ARTIST, 


Miss  Ruby  Moore,  whose  portrait  appears  with  this 
article,  is  a  contralto  soloist  of  fine  artistic  faculties. 
She  is  a  pupil  ot  her  mother,  Mrs.  Jessie  Dean  Moore, 
one  of  our  most  efficient  vocal  teachers.  Miss  Moore 
has  repeatedly  appeared  in  concert  during  the  last  sea- 
son or  two  and  has  met  with  immediate  success.  We 
have  before  us  a  number  of  enthusiastic  press  notices 
and  criticisms,  but  none  state  -Miss  Moore's  accomplish- 
Berkeley  Reporter  which  reads  as  follows: 
ments  in  a  more  convincing  degree  than  that  from  the 

In  the  carefully-selected  numbers  rendered  last  even- 
ing she  showed  perfect  control  ot  her  gifted  voice,  and 
each  selection  seemed  to  please  the  audience  more  than 
the  preceding  one.  Miss  Moore  is  a  singer  who  grad- 
ually takes  hold  of  her  auditors,  then  sways  them  at  her 
will.  She  does  not  alone  sing  with  her  voice,  but  puts 
into  it  her  whole  nature.  She  is  possessed  of  a  strong 
and  charming  personality,  which  permeates  her  music, 
making  it  alive  and  real.  Each  note  is  full  and  clear, 
and  the  art  ot  distinct  enunciation,  so  pleasing  to  all 
listeners,  is  hers  preeminently.  Perhaps  the  most 
striking  quality  of  her  voice  is  a  deep-seated  sympa- 
thetic chord,  which  goes  direct  to  the  heart.  This  was 
strongly  brought  out  in  "Mon  Coeur  S'ouvre  a  ta  Voix" 
(Samson  et  Delila).  Saint  Saens;  in  "The  Blind  Girl's 
Song"  by  Ponchielli,  and  again  most  strongly  in  Arthur 
Footes  Irish  Folk  Song,  which  concluded  the  program, 
with  the  exception  of  the  encore  which  it  called  forth. 
To  come  back  to  those  lower  notes,  they  were  truly 
wonderful.  So  full  and  rich  and  sweet  and  totally  lack- 
ing the  harshness  and  mannishness  so  often  noticeable 
in  the  lower  notes  of  contraltos.  Miss  Moore  is  a  beau- 
tiful girl,  and  her  manner,  like  her  voice,  is  genuine 
and  charming.  Her  reception  last  evening  places  her 
rermanently  in  musical  circles. 


GADSKI. 

As  Gadski  will  give  but  one  public  concert  in  this  city 
it  behooves  her  throngs  ot  admirers  to  get  their  mail 
orders  in  early  tor  this  event.  The  great  demands  on 
this  artist  at  the  Metropolitan  next  season  make  a  long 
concert  tour  impossible.  The  only  Gadski  concert  is 
scheduled  for  Sunday  afternoon,  October  27  at  the  Co- 
lumbia Theatre  and  Greenbaum  promises  the  greatest 
program  in  Gadski's  repertoire.  In  Oakland  Gadski  will 
sing  at  Ye  Liberty  Playhouse  on  Thursday  afternoon, 
October  24  in  an  entirely  different  program. 


C.  E.  Bray,  one  of  the  managers  of  the  Orpheum  in 
its  Chicago  headquatrers,  is  here  on  a  visit.  Mr.  Bray  is 
the  general  manager  ot  the  Western  'Vaudeville  Circuit, 
and  it  is  rumored  that  he  may  be  manager  ot  conces- 
sions at  the  Panama  Pacific  International  Exposition. 

E.  Childs,  w  ho  has  been  with  the  Orpheum  for  several 
years  in  the  East,  has  taken  charge  as  house  manager 
at  the  San  Francisco  Orpheum.  Mr.  Childs  is  a  very 
affable  and  efficient  gentleman  and  no  doubt  will  make 
many  friends  in  his  influential  position.  Mr.  Childs  is 
attending  to  the  Orpheum  under  the  supervision  ot  Mr. 
Henderson  who  is  the  Western  manager  of  the  Orpheum 
Circuit. 
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BRABAZON    LOWTHER. 


Of  all  the  musical  artists  to  visit  California  this  sea- 
son doubtless  Brabazon  Lowther  will  create  the  livliest 
interest  from  the  combined  artistic  and  social  stand- 
point. Besides  being  possessor  of  a  beautiful  baritone 
voice  which  he  uses  to  great  advantage,  with  the  assis- 
tance of  a  magnetic  personality,  which  manifests  itself 
in  six  feet  of  striking  masculinity,  Brabazon  Lowther  is 
but  in  his  thirtieth  year,  unmarried  and  heir  to  a  beau- 
tiful old  English  estate;  unquestionably  such  a  rare 
combination  will  be  lionized  to  the  n'th  degree.  As 
Mr.  Lowther  is  to  be  in  the  State  over  the  holidays  some 


BRABAZON    LOWTHER 

The    Distinguished     Irish     Baritone    Who    Will    Appear 

Here  the  End  of  this  Year 

of  the  Clubs  are  taking  advantage  of  the  fact  to  ar- 
range for  special  Christmas  programs.  The  Friday 
.Morning  Club  of  Los  .\ngeles,  was  the  first  to  do  this, 
and  Mr.  Lowther  will  sing  an  especially  interesting 
program,  mostly  of  Christmas  music,  for  the  Club  De- 
cember 20th.  With  the  orchestra  he  will  probably  sing 
the  big  Elijah  Aria,  "It  is  Enough,"  with  'cello  obligato, 
as  it  has  been  requested.  The  committee  is  trying  to  ar- 
range dates  for  two  appearances  of  Mr.  Lowther  with 
the  orchestra. 

Brabazon  Lowther  belongs  to  the  ancient  Lowther 
family  of  England  and  Ireland  of  which  the  Earl  of  Lons- 
dale is  the  head.  He  is  the  eldest  surviving  son  of 
Col.  William  Georges  Lowther,  late  Royal  .\rtillery,  of 
"Shrigley  Park."  Cheshire.  "Shrigley  Park,"  is  noted 
for  being  one  of  the  most  beautiful  estates  in  England, 
and  it  adjoins  the  famous  "Lyme  Park"  which  belongs  to 
Lord  Newton,  cousin  of  Brabazon  Lowther  on  his  moth- 
ers side.  Brabazon  Lowther  is  also  a  cousin  of  Hon. 
William  .James  Lowther,  Speaker  of  the  House  of  Com- 
mons, and  of  Col.  Lowther,  aide  to  the  Duke  of  Con- 
naught.  In  musical  circles  Brabazon  Lowther  is  re- 
ferred to  as  an  "Irish"  Baritone — he  was  born  on  the 
Irish  estates  at  Fermay.  Sir  Christopher  Lowther  of 
Kilbine  was-  a  famous  ancestor.  The  name  of  Brabazon 
is  Irish  and  .Mr.  Lowther  was  so  called  for  his  grand- 
father. 

Brabazon  Lowther's  artistic  career  has  been  made  in 
spite  of  high  family  connections,  for  like  all  conserva- 
tive English,  the  family  were  opposed  to  an  artistic 
career  tor  the  heir,  that  position  being  considered  to 
carry  with  it  honor  enough  in  itself,  but  Brabazon  Low- 
ther is  an  artist  to  his  finger  tips  and  did  not  see  it 
that  way.  His  tour  of  California  begins  the  middle 
of  November  and  extends  to  the  New  Year,  at  which 
time  Mr.  Lowther  will  return  to  Texas  and  .Mississippi 
to  fill  additional  dates  to  those  he  will  sing  in  Texas  on 
his  way  to  the  Coast 


for  San  Francisco.  They  appeal  directly  to  the  inner 
circle  of  the  masses  and  by  thus  being  directed  to  the 
family  or  home  life  they  naturally  make  the  public  at 
large^the  theatre  or  amusement-loving  public — familiar 
with  the  highest  class  of  musical  literature.  When  the 
people  at  large  are  being  made  familiar  with  good  music 
they  will  soon  forget  the  bad  music  and  thus  will  be  es- 
tablished an  atmosphere  of  better  musical  taste,  for  this 
reason  we  feel  that  anyone  interested  in  the  raising 
of  the  musical  standard  in  this  community  would  natur- 
ally find  it  to  his  or  her  own  interest  to  see  to  it  that 
these  weekly  grand  concerts  at  the  Portola-Louvre 
under  the  direction  of  Bernat  Jaulus.  should  be  crowned 
wiih  permanent  success  so  that  the  management  will 
find  it  to  its  interest  to  continue  and  expand  the  idea 
(if  presenting  high  class  musical  programs  to  its  patrons. 


PORTOLA-LOUVRE  GRAND  CONCERTS. 


The  Pacific  Coast  Musical  Review  desires  to  ack- 
nowledge receipt  of  the  Notre  Dame  Quarterly  for  Sep- 
tember 1!)12.  This  excellent  publication  is  issued  by 
the  Sisters  of  Notre  Dame  College  in  San  .Jose  and  is 
interestingly  and  ably  edited.  It  is  now  in  its  fourth 
volume  and  includes  a  series  of  most  valuable  and 
readable  articles  among  which  are  particularly  note- 
worthy those  essays  of  prose  and  poetry  referring  to 
the  fiftieth  anniversary  of  Sister  Mary  Bernadine,  the 
superior  of  the  Convent,  who  is  much  beloved  and  under 
whose  able  guidance  the  institution  has  prospered 
greatly.  -^  very  lifelike  portrait  of  the  Sister  Superior 
graces  the  front   part  of  the  paper. 


WILCZEK  AT  VON  STEIN  ACADEMY. 

Franz  Wilczek,  the  famous  violinist  from  Vienna, 
whose  many  successful  appearances  on  the  Pacific  Coast 
about  five  years  ago  have  endeared  him  to  lovers  of 
music,  has  accepted  the  offer  made  him  by  the  Von 
Stein  -Academy  of  Music  and  is  expected  to  arrive  in 
Los  .\ngeles  the  latter  part  of  this  month,  .\mong  those 
of  our  local  violinists  who  studied  under  Wilczek  either 
in  Vienna  or  during  his  stay  in  Los  .Angeles,  this  an- 
nouncement will  be  welcomed  as  the  most  important 
ever  made  by  the  Von  Stein  enterprise.  Wilczek's  en- 
gagement will  in  no  way  interfere  with  the  useful  activity 
of  Harold  Webster,  the  Berlin  violinist,  who  has  been  a 
professor  at  the  academy  for  some  time  past  and  won 
a  large  following.  Likewise  Wenzel  Kopta,  at  present 
touring  Switzerland  and  Italy  in  company  with  his  fam- 
ily, continues  as  an  important  member  of  the  Von  Stein 
-Academy's  faculty  and  expects  to  return  to  his  faithful 
students  during  the  month  of  October.  Thomas  Fred- 
erick Freeman,  the  well-known  pianist,  four  years  with 
(lodowsky  in  Berlin,  has  again  resumed  teaching  at  the 
Von  Stein  -Academy  after  an  extended  eastern  trip.  Wil- 
liam T.  Spangler,  as  well  as  .Miss  Suzette  Spangler  and 
Lillian  .Adams,  pianists,  have  renewed  their  contracts 
with  the  academy  lor  the  following  year.  .New  additions 
to  the  faculty  are  Claude  Gotthelf,  formerly  a  pupil  of 
Rafael  Josefy  and  Josef  Lhevinne,  and  Pearl  Houk,  form- 
erly one  of  the  most  prominent  vocal  teachers  of  Witten- 
berg College.  H.  D.  Mustard,  the  popular  baritone  and 
formerly  active  as  vocal  teacher  in  San  Francisco,  con- 
tinues as  head  of  the  academy's  vocal  department. — L.  -A. 
Times. 

w 


The  Pacific  Coast  Musical  Review  is  glad  to  record 
the  fact  that  the  Thursday  evening  concerts  at  the  Por- 
tola-Louvre are  enthusiastically  received  by  the  music 
loving  people  of  this  city.  Last  week  Thursday  evening 
the  cafe  was  crowded  with  an  eager  audience  that  ap- 
plauded heartily  the  selections  of  Italian  composers  that 
had  been  chosen  for  the  evening's  program.  Of  particu- 
lar interest  was  Wolf-Ferrari's  remarkable  operatic  mas- 
terpiece the  Jewels  of  the  Madonna.  It  is  a  work  of  the 
dramatic  school,  but  not  of  the  noisy  dramatic  school. 
Its  harmonic  treatment  is  very  ingenious  and  decidedly 
original  and  its  melodic  character  most  impressive.  It 
deals  with  musical  climaxes  of  the  most  thrilling  type 
and  its  waltzes  are  lifting  as  well  as  quite  passionate 
in  certain  phases.  It  is  a  work  well  worth  hearing  and 
Mr.  Jaulus  as  well  as  the  managers  of  the  Portola-Louvre 
are  entitled  to  much  credit  for  bringing  it  before  the 
Sai,  Francisco  public.  The  orchestra  was  excellent  and 
Mr.  Jaulus  exhibited  that  sense  of  rhythmic  virility  for 
which  he  has  become  famous  in  the  far  West. 

Last  Thursday  evening  was  devoted  to  a  French  com- 
poser program.  It  included  Overture  "Mignon"  (Thom- 
as). Valse  des  Hussars  (Ganne),  Suite  I'Arlesienne 
(Bizet),  Danse  Macabre  (Saint-Saens),  Grand  Excerpts 
from  Faust  ((Jounodl.  We  can  not  impress  our  readers 
too  frequently  with  the  fact  that  these  concerts  at  the 
Portola-Louvre  represent  one  of  those  factors  that  con- 
tribute toward  establishing  a  unique  musical  atmosphere 


EMILIE  FRANCES  BAUER'S  BRILLIANT  LECTURES. 


Unfortunately  for  the  Musical  Review  and  its  readers, 
the  first  of  a  series  of  lectures  by  .Miss  Emilie  Frances 
Bauer,  the  able  critic  and  raconteur,  took  place  at  a 
time  when  a  detailed  and  extended  review  of  the  same 
is  not  possible  in  this  week's  issue.  We  therefore  will 
have  to  wait  with  a  more  elaborate  mention  of  these 
important  musical  events  until  next  week.  We  may 
say,  however,  that  those  who  attended  this  first  lecture 
on  Tuesday  afternoon  at  Century  Hall  were  well  re- 
warded for  their  pains.  Miss  Bauer  handled  her  sub- 
ject in  a  masterly  manner  succeeding  in  making  her 
hearers  understand  her  ideas  thoroughly  and  investing 
her  remarks  with  a  breadth  of  knowledge  and  a  grace 
of  language  that   If   surely  an  educational   gain   for  all 


THOMAS   NUNAN 

The    Gifted    Writer    Who    Just    Published    an    Exquisite 

Bock   of   Poetic   Thought 

those  who  heard  her.  Her  subject  was  the  Psychology 
of  Strauss  and  his  works  and  she  revealed  both  the 
favorable  and  unfavorable  sides  of  the  master.  On 
Thursday  the  second  lecture  was  given  and  the  last  and 
final  lecture  of  the  series  will  take  place  next  Tuesday 
afternoon.  Those  eager  for  valuable  musical  knowledge 
should  not  miss  this  last  lecture,  for  Miss  Bauer's  dis- 
courses are  among  the  necessary  acquisitions  of  a  real 
musical  education. 

A.  M. 


Arrillaga  Musical  College 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 

ANNOUNCES    HIS    LIST    OF    ARTISTS    FOR 
1912-13 


Ailce  Nielsen  and  Her  Company  in  Opera 

and   Concert 
Riccardo   Martin.   Tenor,   Rudolf   Ganz, 

Pianist  in  recital 
Eugene  Ysaye,  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadski,  Dramatic  Soprano 

Clara    Butt,    Contralto,    Kennerly    Rumford. 
Baritone  in  Joint  recital 
Leopold   Godowsky.   Pianist 

Mischa    Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and   Ballet 
Maud    Powell,   Violiniste 

Albert  Janpolski,   Baritone 
Mme.    Gerville-Reache,    Contralto 

Claude   Cunningham,    Mme.  Corinne    Ryder- 
Kelsey   in   Joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham,  Cantatrice 
Mme.  Hcrtense  Paulsen,  Soprano:   Anna  Miller 
Wood,     Mezzo-Contralto;      Beatrice      Fine,     so- 
prano;   Esther  Plumb.  Contralto;   Clifford   Lott, 
Baritone;   Ignaz  Haroldi,  Violinist. 

Clubs   writing   for  terms   or  dates 

Address 

L.  E.  BEHYMER 

34-1  Blanchard  Hall  Los  Angeles,  Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

{        The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 

La  Forge 


Direction  Wolfsohn  Musical  Bureau 

Ne'w  York 

San  Francisco,  January  19th  to  26th 

Local  Manager,  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager,  L.  E.  Behymer 

Portland,  Oregon  and  the  North'west 
commencing  February  4th 

Local  Manager,  Misses  Steers  and  Coman, 
Columbia  Bldg,  Portland,  Oregon 

THE    D.\I.DWIS    PI.WO 


THE   PACIFIC   COAST    .MUSICAL   REVIEW 


The  10  story  Kohler  &  Chase  Build- 
ing, 26  O'Farrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


Opening  of  the  Second  Season  of  the  Artistic  Saturday 

Matinees  of  Music 

Kohler  &  Chase  Hall 

26  O'Farrell  St. 


Every  Saturday  Afternoon  at  3  o'clock — Beginning  Sept.  7th  1912 


The  Public  is  Invited — No  cards  of  admission  required 


Weber  Piano  Used  Exclusively 


These  Matinees  of  Music  are  given  by  Kohler  &  Chase  for  the  benefit 
of  California  musical  talent  and  for  ihe  cultivation  of  a  better  appreciation 
of  high  class  music. 

This  season  will  be,  we  hope,  even  more  successful  than  the  first  season 
during  which  over  20,000  people  attended  the  matinees.  The  great  Aeolian 
Pipe  Organ  will  be  played  at  every  matinee,  also  the  wonderful  Pianola 
Piano,  which  has  just  been  introduced  as  soloist  with  the  London  Sym- 
phony Orchestra,  Arthur  Nichisch  conducting.  Eminent  artists  will  ap- 
pear throughout  the  season. 


THOMAS    NUNAN'S    GEIVIS    OF    POETRY. 


The  Pacific  Coast  Musical  Review  desires  to  acknowl- 
edge with  thanks  an  exquisitely  printed  little  volume 
entitled  "Out  of  Nature's  Creed"  from  the  pen  of  Thom- 
as Xunan,  the  able  and  energetic  musical  editor  of  the 
San  Francisco  Examiner.  As  a  rule,  we  are  not  very 
appreciative  of  modern  poetic  art,  but  these  verses  by 
Mr.  Xunan  contain  such  brilliant  grains  of  phylosophy 
and  such  a  deep  insight  into  human  nature  and  the 
human  soul  that  we  do  not  hesitate  to  recommend 
them  heartily  to  musically  inclined  people,  for  the  lines 
breath  the  spirit  of  music  and  exhale  the  essence  of 
harmony.  The  series  of  thoughts  comprising  "Out  of 
Nature's  Creed"  are  preceded  by  a  poem  of  dedication 
to  the  famous  genius  Joaquin  Miller.  It  would  be  a 
pity  to  cull  any  extracts  from  these  lines  of  inspiration. 
It  is  necessary  to  read  the  entire  volume  to  actually 
appreciate  the  fullness  of  its  beauty.  We  want  to  as- 
sure our  readers  that  our  enthusiasm  is  genuine,  for 
Mr.  Nunan  could  not  buy  this  straightforward  opinion 
either  with  money  or  with  influence.  When  we  recom- 
mend anything  either  musically  or  literary  we  actually 
are  convinced  of  its  worth,  and  anyone  appreciative  of 
the  beauty  of  the  English  language,  which  includes  its 
simplicity,  coupled  with  the  harmony  of  spiritual  wealth, 
will  find  in  .Mr.  Nunan's  "Nature's  Creed"  something 
after  his  own  heart.  The  little  book  is  published  by  A. 
M.  Robertson  and  is  sold  for  sixty  cents. — A.  M. 


ORPHEUrvi. 


The  Orpheum  bill  for  next  week  is  certain  of  popular 
approval.  Five  of  the  acts  will  be  entirely  new  and  the 
entire  programme  ranks  as  one  of  the  best  ever  offered 


in  vaudeville.  So  triumphal  was  the  tour  of  Xat  Wills 
"The  Happy  Tramp"  last  season  that  he  has  been 
booked  again  and  will  appear  in  an  entirely  new  act. 
Wills  is  one  of  the  biggest  names  in  vaudeville.  His 
present  monologue  in  the  character  of  the  dilapidated 
but  care-free  traveler  is  said  to  be  the  wittiest  and  most 
diverting  he  has  ever  delivered.  His  new  songs  and 
stories  have  proved  such  a  great  hit  that  the  main- 
tainance  of  his  immense  popularity  may  be  regarded 
as  certain.  E.  Frederick  Hawley  a  sterling  actor  of 
deserved  popularity  will  present  a  one-act  drama  en- 
titled "The  Bandit"  the  scene  of  which  is  laid  in  Mexico 
in  the  early  70's.  The  plot  is  intensely  interesting  and 
becomes  more  and  more  fascinating  as  it  unfolds.  Mr. 
Hawley  is  credited  with  a  great  and  distinct  hit  in  the 
name  part  and  has  excellent  support  in  Frances  Haight 
and  W.  E.  Hawes.  The  play  is  well  presented,  well 
acted  and  well  written. 

Joe  Mclntyre  and  Bob  Harty  "The  Sugar  Plum  Girlie 
and  the  Marshmallow  Bay"  will  bring  with  them  a 
unique  and  entertaining  act  composed  of  comedy,  song 
and  witty  chatter.  Annie  Kent  a  tiny  bundle  of  fun, 
who  rejoices  in  the  title  of  "The  Little  Jester"  will  be 
an  entertaining  feature  of  the  coming  bill.  Her  act  has 
been  described  as  containing  songs  that  start  your  feet 
and  talk  that  makes  you  chuckle.  She  is  a  genuine 
comedienne  with  a  delightful  song  repertoire.  Her 
specialty  is  oddly  staged  and  she  makes  three  changes  of 
costume  one  of  which  is  accomplished  in  full  view  of  the 
audience.  The  four  Konerz  Brothers  known  as  "The 
Boys  with  the  Toys"  will  give  an  exhibition  of  skillful 
hoop  throwing,  diabolo  juggling  and  boomerang  casting. 
Next  week  will  be  the  last  of  Herbert  .Ashley  and  Co.. 
Bertish  "The  Ideal  Athlete"  and  Jesse  Lasky's  musical 
"The  .Antique  Girl." 


ALCAZAR. 


Finest  of  all  the  Oscar  Wilde  plays  is  "Lady  Wlnde- 
mere's  Fan,"  in  which  Sarah  Truax  will  open  the  second 
week  of  her  starring  engagement  at  the  Alcazar  Theatre 
next  Monday  evening.  Unlike  any  of  its  gifted  author's 
other  works,  it  combines  dramatic  strength  and  literary 
charm  and  can  be  thoroughly  enjoyed  by  anyone  who 
cares  less  for  brilliancy  of  dialogue  than  an  interesting 
plot  and  intense  situations.  Which  is  not  equivalent  to 
saying  that  it  comparatively  lacks  the  epigrammatic 
satire  which  made  Wilde  famous.  Indeed  it  fairly  reeks 
of  blunt  truths  delivered  with  keen  cynicism.  And  be- 
tween following  the  development  of  its  ingeniously- 
woven  story  and  grasping  the  true  inwardness  of  its 
smart  lines  the  attention  of  an  average  audience  is  fully 
occupied  throughout  the  four  acts. 


A.  R.eal  Treat  for  Music  Lovers 
SPECIAL 

Grand  Concerts 

Every  Thur.  Evening  from  8:45  to  10:15  p.  m. 

by  otxr  augmented  orcHestra  of 

20— SOLOISTS— 20 

Mr.  B.nial  J.oliu.  Mraical  DLredor 

PROGRAM  CHANGED  WEEKLY.     Followed  by  Cor  Regular  Refilled  Vande- 
•ille  EolerUiDHient 


l^'l:W.!l'Brili'J:HI 


POft'ELL  and  MARKET  STS. 


Herbert  Meyerlield.  Mai 


jnehLiR&sons 

ART  piflnos 

The  beautiful  tone  and  splendid  appear- 
ance   of   these   fine    instruments    marks 
them  at  once  as  pianos  of  distinction. 
The  MEHLIN   Piano  has  many   valu- 
able and  exclusive  patented  features. 

Modemie  Teims  oi  Payment  if  Prefctied 

Sherman  liiav  &  Go. 

Kearny  and  Suiter  Sts.  San  Francisco 
Fourteenth  and  Clay  Sts.  Oakland 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefullv  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT    IS   THE    SCHOOL   THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE    OF    THE    WORD, 
WHETHER    PIANISTS,    SINGERS,    VIOLINISTS    OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer;  David  Bispham,  America's  greatest  baritone:  .Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  w^ho  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Remenvi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the  violin   and   others   equally  famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "^cm^" 


THE  PACIFIC   COAST   MUSICAL   REVIEW 


A  MUSIC  SCHOOL  OF  HIGH   IDEALS. 

(t'rom  Musical  America,  August  31.  1912.) 

■•  I  coRsider  the  musical  atmosphere  of  the  von  Ende 
School  the  most  artistic  and  inspiring  of  any  music 
school  I  have  ever  known."  declared  Albert  Ross  Par- 
sons, the  distinguished  piano  pedagog,  in  an  interview- 
he  gave  Musical  America  three  weeks  ago.  This  state- 
ment, coming  from  one  of  America's  best  known  and 
most  competent  teachers,  invites  an  investigation  of  a 
school,  which,  in  only  two  years  has  attained  a  high 
position  among  our  institutions  of  musical  learning. 

The  helpful  and  stimulating  spirit  which  is  charac- 
teristic of  the  VoQ  Ende  Music  School  and  to  which  Mr. 
Parsons  has  referred,  is  due  largely  to  the  enthusiasm 
and  earnestness  of  the  director  of  the  institution, 
Herwegh  Von  Ende.  When  he  founded  the  school  two 
years  ago,  Mr.  von  Ende  realized  the  need  of  a  conserv- 
atory which  would  do  more  than  simply  offer  a  schooling 
along  dry  pedagogic  lines.  In  order  to  compete  with  Eu- 
ropean schools  he  believed  it  would  be  necessary  to  pro- 
vide in  his  conservatory  a  feeling  of  cooperation,  a  high 
musical  standard  which  could  be  attained  only  by  the 
engagement  of  world-famous  teachers,  and  certain  prac- 
tical advantages  for  the  benefit  of  his  pupils  and  teach- 
ers that  would  replace  the  much-talked-of  musical  atmos- 
phere of  schools  abroad.  Those  who  have  had  an  inti- 
mate view  of  the  life  at  the  Von  Ende  School  believe 
that  he  has  succeeded  in  doing  this. 

The  spirit  of  cooperation  is  best  illustrated  in  this 
announcement  in  the  school  catalog:  "We  have  the  fu- 
ture of  our  graduates  foremost  in  mind  and  wherever  we 
are  able  to  further  the  careers  of  our  students  we  do  so 
to  the  best  of  our  ability.  They  are  entitled  to  be 
guided  by  the  mature  experiences  of  their  superiors  and 
elders,  and  their'  success  means  the  success  of  our 
school,  for  it  shows  the  results  of  the  school's  teaching. 
Musicians  when  completing  their  studies  are  suddenly 
thrown  into  a  world  of  the  material  demands  for  which 
they  have  been  prepared.  They  plunge  into  the  mael- 
strom of  musical  life  without  being  able  to  swim. 
Where  assistance  is  courted  by  the  students  and  their 
ability  and  personality  warrant  such  assistance  the 
school  will  do  all  in  its  power  to  aid  them." 

One  of  the  innovations  adopted  by  Mr.  von  Ende  is 
the  concert  bureau,  organized  to  further  the  interests 
of  the  school's  artist  teachers  and  advanced  pupils. 
Heading  the  list  of  those  who  are  available  for  concert 
engagements  through  this  agency  are  Sigismond  Stojow- 
ski.  the  Polish  pianist  and  composer;  Ludwig  Hess,  the 
German  tenor;  Anton  Witek,  concertmaster  of  the  Bos- 
ton Symphony  Orchestra,  and  noted  as  a  violin  soloist; 
Vita  Witek,  the  pianist,  and  Sergei  Kotlarsky,  the  young 
Russian  violinist. 


GRAND  OPERA  AT  THE  CORT. 


MTiat  will  most  likely  i>rove  a  brilliant  grand  opera 
season  will  be  started  on  its  way  tomorrow,  Sunday 
night,  at  the  Cort  when  the  new  Lambardi  Pacific  Coast 
Grand  Opera  Company  begins  a  limited  engagement  pre- 
senting for  the  initial  bill,  Puccini's  "La  Boheme."  Im- 
presario Lambardi  has  banded  together  a  distinguished 
organization  .  The  artists  are  practically  all  new  to  us. 
Many  have  nex'er  sung  in  this  country,  but  they  have  rep- 
utations abroad.  They  were  selected  recently  by  Ettore 
Patrizi  who  spent  considerable  time  abroad  in  an  en- 
deavor to  secure  the  best  artists  obtainable.  The  com- 
pany in  its  entirety  numbers  110  people.  There  will  be 
an  orchestra  of  4.5,  the  nucleus  of  which  has  been  organ- 
ized here.  Gaetano  Bavagnoli,  the  conductor,  is  a  man 
of  great  note,  and  a  favorite  of  Mascagni. 

During  the  engagement  at  the  Cort  two  distinct  novel- 
ties will  be  offered.  These  are  Strauss'  "Salome,"  and 
"Conchita"  by  Zandonai.  The  latter  opera  has  never 
been  given  in  this  country.  It  created  a  furore  at 
Covent  Garden,  London,  with  Tarquinia  Tarquini  in 
the  title  role,  the  same  prima  donna  who  will  sing  it 
at  the  Cort.  The  principal  members  of  the  company  are 
the  following:  Sopranos — Tarquini,  Martini,  Pereira, 
D'Oria,  Charbelois;  Mezzos — Zizolfl,  Pinaschi;  Tenors — 
Giorgi,  Armanini,  Agostini,  Graziana;  Baritones — Giar- 
dini,  Xicoietti,  Pineschi;  Bassos — Martino,  Bonaven- 
ture;  Conductor — Bavagnoli;  Assistant  Conductor  Colu- 
cci;  Stage  Managers — Petrovich,  Puglia.  This  is  the 
repertoire  for  the  first  week:  Sunday  night.  Sept.  22, 
"La  Boheme;"  Monday,  "Conchita;"  Tuesday,  "Lucia;" 
Wednesday  matinee,  "La  Boheme;' 
"Conchita;"  Thursday  'Traviata;' 
heme;"  Saturday  matinee,  "Lucia; 
"Conchita." 


Wednesday  night, 
Friday,  "La  Bo- 
'    Saturday    night. 
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Among  the  callers  at  the  Musical  Review  office  last 
week  was  Theodor  Salmon,  the  very  efficient  piano  ped- 
agogue who,  two  years  ago,  left  San  PYancisco  to  travel 
in  Europe  and  giv  ea  few  concerts  in  the  East.  The 
many  friends  of  Mr.  Salmon  will  be  glad  to  hear  that 
he  proposes  to  again  locate  in  this  city  and  open  a 
studio  in  some  central  location.  During  the  last  two 
years  Mr.  Salmon  was  In  London,  Paris  and  Southern 
France,  and  did  some  successful  concert  work  in 
Chicago  and  the  middle  West.  He  also  gave  a  number 
of  recitals  with  advanced  students.  He  will  open  his 
studio  about  October  1st.  Mr.  Salmon  is  accompanied 
by  Warren  Prall  Walters,  a  dramatic  tenor,  of  Chicago. 
In  addition  to  his  fine  vocal  faculties  Mr.  Waiters  is  an 
all  around  musician,  being  particularly  a  very  skillful 
pianist.  Mr.  Watters  will  share  the  studio  with  Mr. 
Salmon.  He  sang  in  forty  recitals  with  Mr.  Salmon 
in  the  prominent  towns  of  the  middle  West,  including 
Chicago,  with  brilliant  success.  These  two  musicians 
will  form  a  very  welcome  addition  to  our  musical  col- 
ony. •     •     • 

Franklin  Carter,  violin.  Milton  G.  Witzel.  violin, 
George  Powell  Chatterly,  viola,  and  Richard  P.  A.  Cal- 
lies,  cello,  have  formed  a  chamber  music  quartet  which 
is  now  rehearsing  a  repertoire  for  the  season.  The 
quartet  will  be  known  under  the  name  of  The  Rically 
String  Quartet  and  will  be  available  for  private  and  pub- 
lic engagements.  The  organization,  which  is  a  most 
efficient  one,  may  be  addressed  in  care  of  M  G  Witzel 
1928  Fell  Street. 


HERWEGH    VON    ENDE 
Famous  Violinist  and  Director  of  Von  Ende  Music  School  of  New  York 


KOHLER   &   CHASE    MUSIC    MATINEES. 


THE     MABEL    RIEGELMAN    CONCERT. 

The  concert  to  be  given  by  Mabel  Rie- 
gelman  at  the  St.  Francis  Hotel  on  Wed- 
nesday evening  September  25th  will  prac- 
tically be  the  opening  event  of  the  profes- 
sional concert  season.  It  will  be  of 
particular  importance  because  of  the  per- 
sonality of  the  artist  who  respresents 
the  actual  dignity  and  merit  of  our  Cal- 
ifornia resident  artists.  She  is  a  brilliant 
example  of.  our  contention  that  it  does 
not  make  any  difference  where  an  artist 
may  reside,  or  where  he  or  she  may  be 
born,  as  long  as  there  exists  a  certain 
amount  of  talent  there  can  not  be  any 
question  of  the  justice  of  recognition  on 
the  part  of  the  public.  Miss  Riegelman 
is  now  an  artist  that  may  well  measure 
standards  with  anyone  on  the  operatic 
stage  so  far  as  her  particular  individual 
efforts  are  concerned.  She  possesses  a 
voice  of  wonderful  flexibility  and  vibra- 
tory powers.  She  exhibits  an  intelli- 
gence in  artistic  interpretation  that  is 
well  worthy  of  the  attention  of  anyone 
seriously  interested  in  the  fine  art  of 
song.  Her  repertoire  is  exceedingly  in- 
teresting and  in  certain  respects  decided- 
ly educational.  She  also  includes  in  her 
program  certain  novelties  that  add  much 
zest  to  the  entire  musical  event.  We 
feel  that  there  is  no  vocalist  in  San  Fran- 
cisco that  should  miss  to  attend  this  con- 
cert, for  Miss  Riegelman  represents  a 
school  of  artists  that  are  well  worthy  of 
emulation  and  that  should  create  among 
resident  artists  a  new  enthusiasm,  a  new 
ambition,  because  she  represents  a  living 
demonstration  of  the  fact  that  genuine 
merit  is  bound  to  win  out  in  the  end  and 
that  industry,  coupled  with  efficiency, 
always  gain  the  right  to  recognition. 
Miss  Riegelman's  program  will  be  as 
follows:  -Aria  from  "Fidelio"  (Beethov- 
en I,  Standchen.  Mondnacht,  Rastlose 
Liebe  (Schubert);  Aria  from  "Quarreling 
Lovers"  (A.  Parelli),  .\Is  die  alte  Mutter 
(Dvorak),  Wiegenlied  iHumperdinck), 
Tarentelle  (Bizet);  Rose-time  (Henry 
Hadleyl,  The  new  Moon  (Cyril  Scott), 
The  Nightingale  (Ward  Stevens),  Aria 
from  '"Secret  of  Suzanne  "  (Wolf  Ferrari), 
By  special  permission  of  .Andreas  Dippel; 
Irish  Folk  Song  (Arthur  Foote),  Phyllis 
the  Fair  Shepherdess  (Frederick  Mauer, 
Jr.),  Extacy  (Walter  Morse  Rummell), 
--Aria  from  "Pagliacci"  IR.  Leoncavallo). 
** 


THE    GRIENAUER-FREULER    CONCERT. 


The  program  arranged  for  the  Kohler  &  Chase  Music 
Matinee  for  next  Saturday  afternoon,  September  28,  is 
again  a  most  valuable  contribution  to  the  season's  musi- 
cal offerings.  The  soloist  for  the  occasion  will  be  Mrs. 
Richard  Rees,  soprano.  Mrs.  Rees  is  one  of  California's 
most  successful  soprano  soloists,  and  an  artist  of  the 
most  approved  type.  She  possesses  a  voice  of  delightful 
flexibility  and  of  exquisite  quality.  It  is  one  of  those 
mellow  voices  so  rarely  heard  and  so  greatly  appre- 
ciated. Mrs.  Rees  also  interprets  all  her  songs  with 
fine  intelligence  investing  the  musical  ideas  with  the 
poetic  intensity  of  the  words.  Mrs.  Rees  will  surely 
please  the  large  audience  that  will  assemble  on  this 
occasion,  .\nother  feature  of  the  program  will  be  a 
remarkable  series  of  compositions  on  the  subject  of 
""Famous  Fireflies  in  Music"'  to  be  interpreted  on  the 
Pianola  Piano  by  Mr.  Riggs.  This  group,  as  will  be 
seen  by  examining  the  program,  is  taken  from  the  pens 
of  famous  composers  and  it  will  be  interesting  to  watch 
how  each  of  these  masters  treated  this  one  idea.  FYom 
a  musical  point  of  view  this  group  of  w"orks  is  most  in- 
teresting and  entertaining  as  well  as  educational.  The 
complete  program  for  this  occasion  will  be:  Famous 
Fireflies  in  Music — Introducing  Menuet  des  Follets  (Ber- 
lioz). Will-o-the-Whisp  (MacDowell). Dragon  Flies  (Bart- 
lett).  Feu  FoUet  (Schuetti.  Dragon  Fly  (Nevinl.  Will-o'- 
the-Whisp  (Jungman),  Feux  Follets  Etude  (Liszt),  The 
Pianola  Piano;  Boat  Song  (Ware),  Go  not  "Happy  Day 
(Whelpley).  Spring  Song  (Weil),  Mrs.  Rees,  accom- 
panied with  the  Pianola  Piano;  Love  Song  (Sketch 
Book)  (Nevin),  .\u  Printemps  (Gounod),  The  Pianola 
Piano;  Printemps  op.  11  (Stern),  Mrs.  Rees.  accom- 
panied with  Pianola  Piano;  Overture  William  Tell  (Ros- 
sini). The  -\eolian  Pipe  Organ. 


The  Mansfeldt  Club  held  the  first  regular  meeting  of 
the  season  at  238  Cole  Street  on  Thursday  morning 
September  12th  with  the  following  officers  presiding; 
President.  Hazel  H.  Hess;  Vice  President,  Stella  Howell. 
Secretary  Lorraine  Ewing;  Treasurer,  Esther  Hjelte, 
Director  Hugo  Mansfeldt.  After  a  long  business  meet- 
ing during  -which  the  season "s  plans  w-ere  talked  over, 
and  new  suggestions  presented,  the  club  adjourned  for 
half  an  hour  for  the  purpose  of  giving  an  important  pro- 
gram. The  second  meeting  was  held,  yesterday  morn- 
ing. Friday,  September  20th. 


The  GrienauerFreuler  joint  cello  and  vocal  recital 
will  take  place  at  Scottish  Rite  Auditorium  on  Sunday 
afternoon,  October  6th.  It  is  an  event  of  much  import- 
ance for  it  is  well  calculated  to  again  demonstrate  the 
fact  that  our  resident  artists  are  worthy  of  encourage- 
ment. -\  concert  like  this  ought  to  appeal  particularly 
to  students  and  club  members  for  the  program  is  not  a 
stereotyped  one,  but  includes  a  variety  of  compositions 
of  the  old  and  new  schools  which  should  prove  of  more 
than  passing  interest  to  anyone  interested  in  genuine 
musical  art.  We  have  said  so  much  about  Mr.  Grie- 
nauer  in  the  past  that  an  opinion  from  an  Eastern  news- 
paper will  not  be  out  of  place  now.  The  Milwaukee 
Journal  says  of  Mr.  Grienauer: 

■"Karl  Grienauer  was  heard  with  great  pleasure,  and 
his  masterlv  plaving  was  rewarded  with  continued  ap- 
plause, compelling  him  to  make  repeated  acknowledge- 
ments. In  fact,  he  shared  with  Madame  Schumann- 
Heink  the  highest  popular  appreciation  of  the  evening. 
He  showed  the  possession  of  the  requisite  poetic  and 
lyric  sympathy  to  bring  out  the  chief  beauty  of  the 
sonorous  instruments's  cantabile  playing,  and  over  and 
bevond  this.  -Mr.  Grienauer  proved  the  possession  of  the 
violin  technic,  if  it  may  be  so  called,  which  is  the  high- 
est point  reached  technically  by  modern  'cellists.  This 
was  strikinsly  shown  in  his  own  composition  "Moon- 
light," and  in  the  ""Scherzo  des  Basques"  by  Piatti.  the 
first  being  full  of  melodious  beauty  and  the  second  in 
the  more  dazzling  style  of  the  modem  virtuoso.  The 
player's  delivery  of  the  greatest  difficulties  was  so  easy 
that  one  hardly  thought  of  the  rapid  octaves,  thirds, 
double  stopping,  mixed  staccato  and  a  little  clever  work 
in  harmonics  in  the  bewitching  effect  of  the  whole.'" 

Miss  Freuler  has  also  been  very  successful  in  her 
public  appearances.  We  take  pleasure  in  quoting  the 
following:  '"Miss  Freuler,  "who  possesses  a  splendid 
dramatic  soprano  voice,  rendered  one  of  the  most  diffi- 
cult and  delightful  programs  ever  given  in  San  Fran- 
cisco. Seldom  has  such  hearty  applause  greeted  the 
eft'orts  of  a  musical  artist." — The  Wasp. 

••\  charming  personality  adds  greatly  to  Miss  Freu- 
ler's  work,  and  the  years  of  careful  study  have  developed 
a  rich,  magnetic  soprano  voice."— The  Berkeley  Gazette. 
"Miss  Clara  Freuler  has  a  clear,  strong  voice  of  tm- 
usual  beauty  and  sings  with  excellent  understanding. — 
San  Francisco  Examiner. 


OPERA  STORIES 
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e  wants  is  the  Story  in  few  words.     Opera    Stories  fills  this  want.     It  conta(ns  the  Stor(es  (d 
acts)     of     164    Operas,    and     D'Annunzio's    Mystery     Play.     The     Martyrdom     of     St.     Sebastian, 
the    stories    of    Jewels    of    the     Madonna,    La      Foret      Bleue,      Lobetanz,      Mona,      Le      uonne 

ind  other  recent  operas:  also  of  all  Standard    Operas.     Opera   Stories   contains   portraiU  of  "mous 
The  book  is  handsomely,  substantially  bound.     Endorsed  by  Teachers,  Singers,  the  Public  ana  tne 
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HENRY  L.  MASON,  188  Bay  State  Road,  Boston 
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Are  today  the  most  notable  indorsement  of  the  Kuskin  idea.  Huilded  of 
the  very  finest  materials  of  the  world,  with  QUALITY  alone  the  shibboleth 
of  their  manufacturers,  they  have  won,  by  reason  of  their  superior  structural 
and  tonal  merit,  a  position  in  the  inner  circles  of  the  musical  world  which 
has  never,  b\"  any  other  pianos,  been  attained  or  even  approached. 

Sliill,  taste,  time  and  expen.se  heinj;  the  principal  elements  in  the  manu- 
facture of  MASON  &  HAMLIX  PIANOS,  it  naturally  follow.s  that  they  are 
in  price  than  oilier  and  less  perfectly-made  pianos.  "Those  things  called  dear,"  says  Ruskin,  "are,  when  justly  ex- 
the  cheaiiest;  they  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap." 
only  necessary  for  the  real  musician  to  compare  with  others  and  test  fully  the  MASt)N  &  HAMLIN  PIANO  to 
convinced  that  a  new  era  in  piano  construction  has  arrived;  that  a  more  noble,  more  sympathetic  and  satisfying 
;»n  he  has  ever  known  is  there,  the  proof  of  the  superiority  of  MASON  &  HAMLIN  patented  features  of  construction, 
old   piano  taken  as  part  payment,   the  balance  on  easy    terms    if  you    like. 


VICTOR  TALKING   MACHINES— SHEET   MUSIC 


Two  Entrances 

135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


Oakland— 510  12tli  and  1105  Washington 
%•«  San  Jose — 117  South  First 

Sheet  Music 


Oakland — 510   Twelfth    and    1105    Washington;    San    Jose, — 117    South    First    Street 
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Karl  Grienauer 
Clara  Freuler 

CELLO  AND  SONG  RECITAL 

Sunday    Afternoon,    October  6. 
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Mrs. 'Williain  Steinbach 

VOICE  CULTURE 

STVDIOi 
2184    Green    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 
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Esther  M.  Plumb 

Contralto 

Concerts.  Itccitab.  Oratorio 
Touring  Coast  .Annually.  January-March 

,\ddress:     4173  Lake  .\ve.,  Chicago,  111. 


Miss  Elizabeth  Simpson 

PI.aNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 

Oakland  :    Maple  Hall.    Phone  Oakland  4159. 

Berkeley:  2192Shattuck  .\ve.   Phone  Berkeley  1310 

Herman  Perlet 

\  OK  i:. 

studio  1330  Franklin  St.,  cor.  Sutter. 
IMionc  Fraukliu  til  73.  Berkeley  Studio  21til 
Siiatlnck    Ave.        I>hoiic   Berk.   4!IS(i.        Mon. 


Miss  Estelie  C.  Ruddock 

TE'.CHER      OF      SINGIXCi 
Mr.    \llred  W  .  <  ousivell.  Reference.    I 
Idi'iM'c.    ::r,4l     Regent    St.,    Ilerkeley,    Pb 
llerkelcy    4!i:!ll. 


Miss  Helen  Colburn  Heath 

>prano     Soloist     First     I'nitarlan     Church, 
Temple    Helh    Israel 
Vocal   Instruction,  Concert  Work 
hone    H  est   4SDO  :;.-,05   Clay    St. 

Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TFACIIFR    OK    SIXGIXO 
tudlos:      s.   F..  3TI!   Suiter  St..  Wed.  &   Sal 
Oakland,    3li::i     nrondTrnv,    Tuei 
nud    FrI.      Phone    Piedmont    13UI 

Mary  Alverta  Morse  Soprano 


Mrs.  Edward  E.  Young 

,\CCOMP.\NIST 

Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacif.c  9112 

Ho^vard  E.  Pratt  tenor 

VOICE  Ti:  \(  IliOR 
Choir    Uir.    St.    John's    Pres.    (  hurcb.    Berk. 
Soloist    Temple    Beth. 
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G.  Stricklen 

-II_\IMiO\V— COMPOSITION' 

'rrnn,isi-,i.      Tel.    Dnnglns    .'..-iOS. 
.   Onklnnd.       Tel.    Piedmont   1.-.37. 

Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  St.  Betkeiey,  Cai. 

In    S.    P.    on    Thursday    Afternoons 


^V1LBUR    McCOLL 

PIAXO — ACCOMPANIST — CO.\CH 
Studios:    S.   F.,   37«  Sutter  St.    fWednesdaT) 
(iiikluud:    I«     .»loute     A^e.      Piedmont     1774. 

Willard  Batchelder 

VOCAL    STl'DIO 
Kohler    ,t    Chase    Ilulldlnc,    San    Francisco 

Ashley  Pettis  pivmst 


Music&l    Directory 


SIGISMONDO    MARTINEZ 

1130  Eddy  Street         San  Francisco,  Cal. 

EDNA  MONTAGNE 
5780  Vicente  St. Oakland.  Cal. 

LOUIS   FELIX    RAYNAUD 
789  Bjena  Vista  Ave.  San  Francisco. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St. San  Francisco 

MISS    BEATRICE    CLIFFORD 

2.'.1S';  Etna  St. Berkeley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 
4402  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 
22.''.j  Broadwa.v.  Phone  West  8517 


MRS.     M.    TROMBONI 
in06  Kohler  &  Chase  Bldg.    Tel.  K'rny  5454 

MRS.  FRANCES  THOROUGHMAN 
144ii.  Twent.v-p:ighth  Ave.    Tel.  Park  4728 

MME.  ABBIE  CARRINGTON-LEWYS 
ISOl    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

S17  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bldg.      Tel.  Kearny  5454 

FERNANDO  MICHELENA 

144i;  Twentieth  .\ve.  Tel.  Sunset  491 


HOTHER  WISMER 
2n45  Fillmore  St.  Phone  West  43S 

MILTON    G.    WITZEL 

i;)2.S  Fell  Street.  Phone  Paciflc  2452 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 


Ukiah,  Cal.,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs : — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


She  MiDin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  plaver  jiiano,  one  that  will  satisfy  the  most  exacting  musi 
cian,  that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  Ihe  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  nianiifaotnrer.  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 

Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meat  this  great  demand.  The  Euphona  Player-Piano  is  the 
product  of  one  of  the  most  celebrated  American  factories.  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

\\\-  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de 
ri^ion  is  made.     Ynu  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 
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Daily  Trains 
to  Los  Angeles 


Same  Number  Returning 

111  It'KEST    SERVICE — SHOmK>iT    Hill    Ti: 

$14  one  way      Round  trip  $25 


,  Los  Angeles 

Daylight 
Observation 


Parlor  and  Dining  C 
THE   LARK 
Tliird  and  Townsend  ' 


I.v.  San  Fra 

Ar.  Los  -Angeles  9:3U   A.  M. 

Dining  Car  open  7;00  P.  M. 

Standard  Pullman  and  Observation  Cars 

THE    OWL 

Lv.  San  Francisco  Ferry  Station  6;20  P.  M. 

Ar.  Los  Angeles  8:35  A.  M. 

Buffet-Library    Car.    Standard    Pullman 
Observation    and    Dining    Cars 
Also  Four  additional  Trains  leaving  San   Francisco 
dailv    with    Standard    Pullman    and     Dining    Cars: 
10:40  A.  M. 
4:00  P.  M. 
1    4:40  P.  M. 


Los  Angeles  Passenger.   Ferry  Station 
Sunset  Express.  Third  and  Townsend 
San  Joaquin  Valley  Flyer.  Ferry  Statii 
Los  .\ngeles   and  San   Franci: 


Pas 

Proti 


Third  and  To 


10:00   P.  M. 
c  Electric  Block  Signals. 
tmiUN.  enahllns  paMsengerii 
A  Interior  KeMorlit. 


Southern  Pacific 


>.\N"    FP..\NCISCO:    Flo 


VICTOR  TALKING   MACHIN  ES— SHEET   MUSIC 
Wiley  B.  Allen   Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510   TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,   Sacramento,   San  Jose,  San   Diego;    Phoenix,   Ari- 
zona:  Reno,  Nevada:   Portland.  Oregon. 


OAKL.\Nl>:  Broadway  and  Thirteenth, 
land    162.     Sixteenth    St.    Stat 
land  145S. 


Building.  Palace  Hotel. 
Kearnv  3160.  Third  and 
Kearny  ISO. 


©r^ilintm  °rc: 


Sital  .nd  Moil  M.snitcenl  Thtalrt  m  Amtnc 
Week    Beelnnlng   ThiB   Sunday   Afternoon- 
Matinee  Every  Day. 

A  UONDERFLL  NEW  BILL 
NAT  M.  WILLS  "Ihc  Haoov  T-«mp.-  in  .n  EnI„A  New  Ac'THE 
BANDIT'  v,-iih  E.  FREDERICK  HAWLEY  &  CO  .  MclNTlRE 
&  HARTY  ■•ThtSusar  Plum  C^rl,.  .nd  ih^  M.r,i,ii.,llnw  Boy:"  ANNIE 
KENT'Th..LiiiltJ«KT;'Tht  FOLR  KONERZ  BROS.  "Tlie  Boys 
Wilt,  ihe  Toyi  ■■  Diibolo  Eip-rls;  HERBERT  A'HLEV  .nd  CO. 
RERTI  H:  NEW  DAVUGHT  MOTION  PICTL'RES  L»a  w«t 
Jrix-LLaikysMusioJComtdy  "The  ANTIQUE  GIRL" 

EveomEprice..  'IV.  25c.   50c.  7 Sc.      Boi«-.o.$l. 
Kti't,'r  pnres  IcxcrpI  ^nA^y,  ird  HoUdiyi).  lOc.  25c.  50c. 

DOUGLAS  70- PHONES-  HOME  C  1570 


San  Francisco,  Oakland,  Los  Angeles,  Portland,  Seattle 

THE    ONLY     MUSICAL.    UOURNAL    IN     THE     GREAT    WEST 
— — ^      PUBLISHED      EVERY     WEEK    '^^^ -    - 


VOL.  XXII.    No.  26. 


SAN  FRANCISCO,  SATURDAY,  SEPTEMBER  28,  1912. 


Price   10  Cents 


MUSICAL  SEASON  1912-13  OPENS  WITH  ITALIAN  OPERA  AT  CORT  THEATRE 


The  season  of  191 2-1  a,  which  promises  to  be  the  most 
brilliant  season  in  the  history  of  San  Francisco,  began 
at  the  Cort  Theatre  last  Sunday  evening  with  a  per- 
formance of  La  Boheme  by  the  Lambardi  Pacific  Coast 
Opera  Company.  The  Theatre  w-as  crowded  to  capacity 
on  this  occasion  and  everything  poir  ed  to  a  successful 
launching  of  this  operatic  enterprise.  The  Pacific  Coast 
Musical  Review  used  to  be  one  of  the  staunchest  ad- 
mirers and  espousers  of  the  Lambardi  organization  pre- 
vious to  the  earthquake,  for  at  that  time  this  organi- 
zation was  indeed  worthy  of  the  heartiest  support. 
After  the  reconstruction  of  the  city  this  paper  could 
not  endorse  the  Lambardi  Company  because  it  did  not 
come  up  to  the  standard  which  Mr.  Lambardi  has  justi- 
fied us  to  expect  from  him  and  his  forces.  The  pres- 
ent company,  however,  came  fully  up  to  the  standard 
which  Mr.  Lambardi  has  set  for  us  when  he  first  came 
to  this  city,  and  while  so  far  we  have  only  heard  two 
or  three  of  the  satisfactory  members  of  the  cast,  still 
we  are  able  to  speak  hopefully  of  the  season,  as  the 
opening  performance  showed  us  an  efficiency  in  the 
ranks  of  the  artists  which  has  been  lacking  during  the 
•  last  four  or  five  years.  Here  is  one  of  the  instances 
wherein  an  honest  and  straightforward  expression  of 
opinion  will  prove  of  benefit  to  the  organization.  Had 
we  joined  the  newspapers  in  this  city  and  become  en- 


HENRY    HADLEY 
Leader  of  the  San  Francisco  Orchestra  Which  Begins  its 
Season  at  the  Cort  on  Friday  Afternoon  Oct.  25 


thusiastic  over  previous  Lambardi  seasons,  when  such 
enthusiasm  was  not  justified  our  present  expression  of 
opinion  would  have  no  effect  on  our  readers. 

The  performance  of  La  Boheme  was  by  far  the 
most  satisfactory  we  have  heard  from  the  Lambardi 
Company  during  the  last  four  or  five-  years.  Particu- 
larly satisfactory  were  the  male  members  of  th« 
cast.  G.  Armanini,  who  impersonated  the  grateful  role 
of  Rudolph,  revealed  himself  as  a  particularly  fine  art- 
ist. He  possesses  a  smooth  voice  of  a  flexible  timbre 
which  is  particularly  beautiful  in  the  middle  register. 
In  addition  to  this  unquestionably  delightful  lyric  tenor 
voice  Mr.  .\rmanini  is  very  subtle  ic  his  interpretations 
and  phrasing.  Occasionally  he  secures  a  very  pleasing 
bel  canto  effect,  and  it  would  do  not  harm  if  this  very 
efficient  artist  would  use  the  bel  canto  a  little  oftener 
than  he  does.  He  is  also  a  very  skillful  actor  and  in 
fact  gives  an  illustration  of  the  roie  of  Rudolpho  which 
compares  well  with  the  best  exponents  of  this  role 
whom  we  have  had  the  pleasure  to  hear. 

Sohaunard  was  in  the  care  of  Pineschi,  a  baritone  of 
many  artistic  advantages.  While  the  voice  seems  to  us 
to  be  a  little  light  for  this  part  still  it  is  of  exceedingly 
limpid  quality  and  is  evenly  placed.     The  artist  might 


By  ALFRED  METZGER 


occasionally  reveal  a  little  mure  temperament  but  pos- 
sibly the  tension  of  an  opening  performance  may  have 
much  to  do  with  little  lapses  which  subsequent  per- 
formances may  well  improve.  Mr.  Pineschi  is  surely  a 
very  satisfactory  operatic  artist.  He  is  also  an  actor 
of  many  advantages  and  a  singer  who  never  strains 
unnecessarily.  His  impersonation  of  the  role  of  Schau- 
nard  was  in  every  way  worthy  of  the  sincerest  commen- 
dation. Another  artist  of  exquisite  accomplishments 
was  the  bass,  G.  Martino,  who  essayed  the  familiar  part 
of  Colline.  He  is  the  possessor  of  a  magnificent,  vibrant 
bass  voice,  which,  although  of  a  cantante  nature,  never- 
theless has  many  requisites  of  a  profundo  character. 
The  voice  is  excellently  placed.  It  emanates  freely  and 
easily  from  the  throat  and  possesses  that  bell  like 
ring  occasionally,  which  is  such  a  rare  and  such  a  splen- 
did acquisition  of  a  genuine  basso  voice.  Furthermore 
Jlr.  Martino  does  not  strain  his  voice.  He  sings  easily 
in  all  positions,  and,  while  last  Monday  he  occasionally 
seemed  to  force  a  little,  we  are  under  the  impression 
that  he  will  show  to  far  better  advantage  later  on.  We 
like  to  call  our  readers'  attention  to  Martino,  the  bass, 
he  will  prove  one  of  the  finest  artists  of  the  season.  We 
are  sorry  not  to  be  able  to  be  quite  as  enthusiastic 
about  the  women  in  the  cast  as  about  the  men.  Anita 
.Matini,  who  sang  the  role  of  Mimi.  is  good  to  look  upon 
and  possesses  a  beautiful  soprano  voice.  Indeed  it  is 
an  extraordinary  voice  of  fine  timbre  and  remarkable 
range.  It  is  in  fact  a  dramatic  soprano  with  a  sonorous, 
and  healthy  low'er  register.  It  is  therefore  so  much 
more  to  be  regretted  that  the  artist  makes  such  cross 
errors  in  vocal  execution.  She  has  cultivated  a  notice- 
able vibrato  and  has  acquired  a  variance  in  registers  so 
that  there  exists  a  break  in  the  middle  between  the  high 
and  low  register.  She  also  makes  use  of  a  disagreeable 
"slur"  occasionally  like  a  violinist  who  slides  from  a 
low  note  to  a  high  note  on  the  fingerboard  of  his  instru- 
ment. Another  technical  discrepancy  in  .Martini's  sing- 
ing is  an  occasional  attack  of  a  note  with  a  throaty  or 
"gulpy"  quality.  We  have  hardly  ever  heard  this  par- 
ticularly style  of  attacking  a  note  except  by  students. 
It  is  not  our  intention  to  be  unnecesarily  severe  with 
Matini,  but  we  are  rather  disappointed  to  see  such  a 
magnificent  soprano  voice  somewhat  marred  by  injudi- 
cious manipulation.  A  straining  on  occasional  high 
■notes  sometimes  forces  her  voice  off  pitch,  too. 

Rita  d'Oria  has  also  a  very  charming  personality. 
She  has  a  lyric  soprano  of  rather  a  light  timbre,  but 
penetrating  and  clear.  She  sang  the  Musette  aria  very 
neatly  and  artistically,  but  lacked  the  abandon  and 
spirit  that  is  necessary  to  make  this  role  convincing. 
Possibly  future  appearances  will  show  her  to  better  ad- 
vantage. The  minor  roles  were  taken  satisfactorily,  but 
are  not  of  sufficient  importance  to  require  detailed  men- 
tion. The  chorus,  while  seemingly  young  and  sprightly, 
did  not  seem  to  have  acquired  that  unanimity  of  ensem- 
ble work  and  that  blending  of  vocal  color  which  it  no 
doubt  will  exhibit  presently.  The  material  seems  to  be 
there  well  enough,  but  somehow  the  excitement  of  the 
opening  performance  no  doubt  interfered  w'ith  a  satis- 
factory exhibition  of  the  material  at  hand.  We  come 
now  to  the  musical  director  and  the  orchestra.  Gae- 
tano  Bavagnoli  is  most  assuredly  an  excellent  musician 
and  an  operatic  conductor  of  unusual  force  and  inspira- 
tion. He  has  an  immense  influence  over  his  men  and 
makes  them  read  the  music  according  to  his  ideas.  He 
holds  down  his  orchestra  considerably  more  than  the 
Italian  opera  conductors  we  have  heard  here  during  the 
last  six  years,  and  gains  thereby  delightful  effects  in 
piano  or  pianissimo.  It  is  quite  a  relief  to  find  the 
brass  section  a  little  less  enthusiastic  and  the  percussion 
section  a  little  more  unlike  a  cannonade.  The  orches- 
tral phrasing  was  even  masterly  on  occasion.  Being  a 
musician  of  such  unquestionable  superiority,  we  were 
rather  surprised  to  find  Mr.  Bavagnoli  looking  constantly 
into  the  score,  as  if  he  did  not  know  La  Boheme.  Surely 
an  Italian  opera  conductor  with  Mr.  Bavaenoli's  accom- 
plishments, experience  and  reputation  should  know  La 
Boheme  sufficiently  by  this  time  to  do  without  the 
score  for  quite  a  long  period  occasionally. 

The  orchestra  is  excellent.  It  is  one  of  the  very  best 
we  have  ever  witnessed  at  local  grand  operatic  perform- 
ances. It  consists  of  forty-eight  men  which  gives  every 
instrument  a  chance  to  be  represented.  The  men  are 
picked  from  among  our  foremost  musicians  and  they 
work  splendidly  together.  Mr.  Rossi,  who  we  are  in- 
formed, had  the  responsibility  of  engaging  the  men  has 
reason  to  feel  proud  of  his  work,  and  Ettore  Patrizi,  G. 
Gallo  and  their  associates  deserve  great  credit  for  risk- 
ing the  expense  of  such  an  orchestra  to  give  us  real 
Italian  opera.  We  also  want  to  congratulate  Messrs 
Patrizi  and  Gallo  for  their  conscientiousness  in  not  pre- 
senting the  new  opera  Conchita  last  Tuesday  because  no 
opportunity   was  had  to  rehearse   it  sufficiently.    This 


is  the  kind  of  spirit  that  we  want  to  see  in  San  Francis- 
co. This  fine  spirit  of  musical  honesty.  We  despise 
the  commercial  spirit  of  the  ordinary  manager,  who,  in 
order  to  make  a  dollar  or  two.  is  willing  to  present  a 
decidedly  bad  performance  for  purely  commercial  rea- 
son. It  is  a  great  relief  to  meet  people  like  Messrs. 
Patrizi  and  Gallo  who  have  a  musical  conscience  and 
who  have  sufficient  regard  for  the  composer  and  the 
public  to  insist  that  a  performance  should  be  complete 
before  it  is  presented.  Our  musical  people  will  honor 
the  management  of  the  Pacific  Coast  Opera  Company 
for  this  action,  and  in  the  end  they  will  not  lose  by 
their  straightforwardness.  We  can  at  least  trust  them 
after  this.  .\s  far  as  we  can  tell  at  present  the  Lam- 
bardi Pacific  Coast  Opera  Company  will  prove  one  of 
the  most  satisfactory  Italian  operatic  organizations  we 
have  had  here,  and  the  best  company  that  has  appeared 
under  the  name  of  Lambardi  for  many  a  year.  We 
can  conscientiously  recommend  our  readers  to  attend 
these  performances  with  the  assurance  that  they  will 
receive  more  than  their  money's  worth.  This  review 
necessarily  involves  only  a  portion  of  the  artists,  and  if 
subsequent  performances  will  introduce  us  to  other  art- 
ists like  the  men  in  La  Boheme  the  season  will  be  one 


MISS   CLARA    FREULER 

The    Successful    California    Soprano    Who    Will    Appear 

With   Karl  Grienauer  at  Scottish   Rite  Auditorium 

on   Sunday   Afternoon   October  6 

of  the  most  memorable  in  the  history  of  this  city.  Con- 
chita was  announced  to  be  presented  on  Saturday  even- 
ing. La  Boheme  was  repeated  Monday  night,  Lucia  was 
scheduled  for  Tuesday  night,  at  the  Wednesday  matinee 
La  Boheme  was  repeated,  Lucia  was  announced  for 
Wednesday  night,  on  Thursday  night  Traviata  was 
given.  La  Boheme  was  again  presented  on  Friday  night, 
Lucia  will  be  the  hill  for  this  (Saturday)  afternoon  and 
this  evening  will  see  the  American  premier  of  Conchita. 
Following  is  the  correct  repertoire  for  the  second 
week:  Sunday,  September  29th,  "Conchita;"  Monday, 
September  30th,  "Mme.  Butterfly;"  Tuesday,  October 
1st,  "Conchita;"  Wednesday  Matinee,  October  2d,  "Mme. 
Butterfly;"  Wednesday.  October  2d,  "Traviata;"  Thurs- 
day, October  3d.  "Conchita;"  Friday,  October  4th,  "Rig- 
oletto;  "  Saturday  matinee,  October  5th,  "Conchita;" 
Saturday,  October  .5th,  "Mme.  Butterfly." 


Miss  Mary  Alverta  Morse,  the  well  known  vocalist 
and  singing  teacher,  has  returned  to  this  city  after  a 
vacation  in  the  mountains  and  has  resumed  her  teach- 
ing both  on  San  Francisco  and  Oakland.  .Miss  Morse's 
summer  class  being  unusually  large  she  was  only  able 
to  take  a  very  short  vacation  of  two  weeks. 
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Harry  Samuels 

and  the  Steinway 


San  Francisco,  May  23,  1911 

Sherman,  Clay  &  Co., 

San  Francisco. 

Gentlemen: 

The  "Steinway"  has  always  stood  to  me  as  the  very  best  in 
pianos.  Its  breadth  of  tone,  melodious  upper  register  and  easy  action 
not  only  recommend  it  for  solo  work  but  as  an  invaluable  aid  to  en- 
semble playing. 

Very  sincerely  yours. 


HARRY  SAMUELS 

Violin 

Residence  Studio:    3663  Clay  St. 

San  Francisco 


--^ii^^^  jd^l^^'TZ^C^^^^, 


Sherman  Iway  &  Go. 


Kearny  and  Sutter  Streets 

SAN  FRANCISCO 


Fourteenth  and  Clay  Streets 

OAKLAND 


Mrs.  Oscar  Mansfeldt 

Pianiste 

201«    Buchanan    St.  Telephone    Weit    314 

Conservatory  of  Music 

OF  THE  COLLEGE  OF  THE   PACIFIC 

PIERRE    DOUILLKT,    Dea>.  SAN    JOSE,    CAL. 

Tht    olde.t    Inatltullon    on    the    toaul — complete    JIu»lcal 

Edoratlon Advnntaeea  of  IHerarj    aludiei  tree  of  charee. 

Roard  and   room   n(   moderate  pricea.      Send   for  Catalogue. 

Douillet  Studio 

Kohler  &  Chase  BIdg.  (room  904)  San  Francisco 

Pierre  Douillet,  Piano  (Saturdays) 
Mm.  Nitalia  Douillet,  Voice  Culture  (Mondays  &  Thursdays 

Adolf  Gregory 

Orcanlal    and    Choir    IHreetor   of    St.    Mar>-»,    Oakland,    Cal. 

Director     Oakland    Conaervatory     of    Mualc 

VOICE     PRODl'CTION,     PIANO,     HAR.MOXV 

AND    COMPOSITIO.N 

lltk      AND     MADISON      STREETS OAKLAND.     CAL. 

BeringerConservatory 
of  Music 

Founded  18%  under  the  direction  ol 

Prof,   and   Mme.   Joseph    Beringer 

Complete  Musical  Education 

926  Pierce  St.nr  McAlli.ler.  Si.        Tel,  We.l7893 

Mackenzie  Gordon 

TENOR 

T^ L„  „r  C:„_:„„  in  .n  in  branches  Iroo.  ihe  ruimenl.  o(  lone  iom.lion 

1  eaCher  or  Oinging  „  ,h,  hlshea  Sni*  .nd  compledon  d  p^jMc  dnft!- 

ORATORIO  OPERA  CONCERT 

Sludio  :  2832  Jackjon  St.  Phone:  Wesl  457 

Dy   Appointment   Only 


BRABAZON   LOAVTHER 

DIstlnsniMhcd    Baritone 

In    America    Season    of    1912-13 

Available  tor  Concerts  on  Pacific  Coast 

Month    of    November 

For  terms  and  dates,  address 


Miss  Elizabeth  Westgate 

PIANO — ORGAN — THEORY 

Oreanlat  First   Preabjterian   Church,   Alameda 

Home   Stadio:      11J7  I»aru   St,,  Alameda.      Tel.  Alameda   loo 

San   Kraneiaco   Day — Wednesday 
All  appointments  made  by  letter  or  by  Alameda  telephone 

The 

Wanrell  Italian  School  of  Singing 

2423  Fillmore  St.  near  Jackson 
Phone  FR,\NKLIN  2088:  HOME  C  62.S1 

Uda  Waldrop 

Pianist 

Studio:    3142  Lewiston  Ave.,  Berkeley 

Tel,  Piedmont  ,M4 

Von  Stein  Academy  of  Music 

Tenth  and  Hill  Sts. 
Los  Angeles,  California 

Blanchard  Hall  Studio  Building 

F.  W.  BI.ANCH.tRD,   Pres.  and  .Mrf. 

Contains  200  Studios  Rented  Exclusively  to 

Musici&ns,  Artists  and  Scientists 

I. OS     ANOEI.ES.     CALIFORNIA 

Sight  Singing  Classes  Forming 

Louis  H.  Eaton 

Voice         Piano         Organ 

Studio:  Suite  B.  Kohler  &  Chase  Bldg. 

Plione  SUTTER  267 

Mrs.  Lillie  Birmingham 

CONTRALTO -SINGING  TEACHER 
Residence  Studio:   2730  Pierce  St.         Phone  West  4653. 

Elizabeth  Kelso  Patterson 

TEACHER    OF    SINGING 
Resident    Stndio,    257    \V.    104tb    St.    Neir    York    City,    N.    T. 

Harley  Hamilton  """"'  instrictoh 

Conductor    Los    Anseles    Symphony    Orchestra 

Woman's     Orchestra  _  _  .  _  - 

azo    Bisnebard    Rail    BnlldluK  los    Angeles,    Cal 


Mr.  Sigmund  Beel 


Georg  Kriiger,  Piano 


Roscoe  Warren  Lucy 

PIANIST 

Pupils    received    at     Studio,     s.    F.,    2007     California     SI- 

Tel.     West     7:!71P!      Oakland,      6128   Hlllceaas   -Vvenue,   Tel. 

Piedmont    .-.0!l.-,. 

Notre  Dame  Conservatory  of  Music 


Hugo  Mansfeldt 


2as    COM-:    STRKET 


■HONE    PACIFIC    3310 


Madame  Puerr-ari  Marracci 

llnlinn   School   of  AoenI  Training.      Snng  ivlth   Caruso  In 
llalv,   .^ludunie  Tetrnxxini   in   Mexico,  and   under  .^lascagrnL 

HIghlv   recommended  by   Uoncl. 
fl7S    I  NION    STHKET.  Tel.    Franklin   4li:ir.;    Home    C  4S43 

Wnllarf^  A  SaKin  "rganlst  Temple  Emanu- 
alldCC  e\.,  OalJin  e1,  p"lrst  church  of  Christ 
ScicMli^l.  l>ire<lor  l.orinc  Club.  S.  F.,  Wed..  l«17  Call- 
foriiin  SI.:  Til.  Friinkliu  21111:!.  Sat.  p.  m..  Christian  Science 
Hall:  I  el.  H  e»t  t«ir..  Ilerkeley,  .Mon.  and  Thurs.,  3142 
l,.»isl,,ii    \ie.;   Tel.  Piedmont  3G24. 

Louis     CrepaUX,    Member  Paris  Grand  Opera 

2.-.1     Post     Street.  Fourth     Floor     Mercedes     nnlldlne 

Reception   Hours;      11:1.'.  to  12,  and  .t  to  4,  except  Wednes- 

diiv.      ^\ednesday  in   Oakland.      7fis   Eletentb   Street. 

Saint  Rose  Academy  of  Music 

Conducted  by  Sisters  of  Saint  Dominic 

Corner  Pine  and  Pierce  Sts.  San  Francisco 

Noah  Brandt 

VIOLIN.   HARMONY,    ENSEMBLE,   ORCHESTRATION 
2520   BrDadway,    Phore   Fillmore   1522 

William  Edwin  Chamberlain 


Mrs.  M.  E.  Blanchard  ^ 


Margaret  Bradley  !,",';.',',';;rr"''Tireorv'I.n.i 

i:nr  iriiinio'.:.  llr::iiniM  nn<l  Mii„lciil  Director  of  First 
llelireiv  t'oiiKri-^znliuii.  Oiikliiiid.  4  nl.  studios:  Kohler  «& 
«  base  IMiIk.,  S.  F.,  I'lione  Kearnv  .-.ir.l;  1731-llth  .\ve„ 
■  Inkland:    Pboiie.   ^lerritt   :;r.si. 
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BY  WAY  OF  APOLOGY. 


We  wish  to  apologize  to  all  those  of  our  cor- 
respondents whose  letters  have  remained  un- 
answered so  far.  The' fact  of  the  matter  is  that 
so  much  mail  has  arrived  at  this  office  lately 
that  it  is  very  difficult  to  answer  all  letters 
promptly.  We  promise  our  friends,  however,  that 
no  matter  how  long  a  letter  may  remain  un- 
answered, it  will  eventually  receive  notice.  Please 
have  patience  with  us.  We  also  owe  an  apology 
to  the  resident  artists  whom  we  promised  an  art. 
ist's  directory  this  week.  Owing  to  unforseen 
delays  we  are  obliged  to  postpone  publication  of 
the  artist's  directory  until  the  issue  of  October  5th. 
THE    PUBLISHER. 


MUSICAL    ASSOCIATION'S    SYMPHONY    PLANS. 


Itinerary  Includes  Engagements  of  Local  Artists  as  Well 
as  Outside  Artists  as  Soloists  and  Twenty  Concerts. 


of  Governors  takes  particular  pride  to  announce  that  it 
lias  secured  the  services  of  Adolpli  Rosenbeclcer,  one  of 
tile  most  eminent  concert  masters  in  America,  formerly 
concert  master  with  the  Theodore  Thomas  Orchestra. 
(The  Pacific  Coast  Musical  Review  desires  to  congratu- 
late the  Board  of  Goverirors  upon  its  wise  choice  for  con- 
cert master,  for  it  Mr.  Rosenbecker  is  today  the  musi- 
cian who  he  has  been  in  the  past,  and  there  is  no  reason 
to  doubt  it,  San  Francisco  has  every  reason  to  feel  de- 
lighted with  this  addition  to  its  musical  cult.  We  need 
musicians  like  Mr.  Rotenbecker  in  this  vicinity.  In  tact 
we  never  can  have  too  many  of  them. — Edl.  The  Asso- 
ciation has  also  secured  as  first  cellist  Arthur  Hadley, 
brother  of  Henry  K.  Hadley,  who  comes  direct  from  the 
Boston  Symphony  Orchestra.  As  first  flutist  B.  Emilio 
Puyans,  lately  with  Tetrazinni,  has  been  engaged.  Mr. 
Pu.vans  occupied  the  position  of  first  flute  in  the  Pitts- 
burgh Symphony  Orchestra  under  Emil  Paur.  Joseph 
Vito  who  has  been  recommended  as  a  brilliant  harp 
player  has  also  been  added  to  the  orchestra.  A  good 
harp  player  for  the  symphony  orchestra  was  sadly  need- 
ed and  we  trust  that  the  new  acquisition  will  prove  satis- 
factory. The  orchestra  will  consist  of  sixty-six  men  of 
whom  fifty-six  will  be  from  San  Francisco  and  ten  from 
the  East — a  most  satisfactory  proportion  and  a  nice 
acknowledgement  of  the  efliciency  of  San  Francisco 
musicians. 

The  season  of  1912-13  will  consist  of  ten  symphony 
concerts  and  ten  popular  concerts  embracing  works  by 
Beethoven,  Brahms,  Mozart.  Tschaikowsky.  Franck, 
Rimsky-Korsakow,  Richard  Strauss,  Saint-Saens.  Dvorak, 
.Mendelssohn,  Debussy.  Ravel,  Schubert,  Schumann, 
Wagner,  Handel  and  Hadley.  This  is  a  most  tasteful 
list  and  worthy  of  hearty  commendation.  There  will  be 
ten  symphony  and  ten  popular  concerts,  all  to  be  given 
at  the  Cort  Theatre.  The  ten  symphony  concerts  are 
announced  to  take  place  on  the  following  dates  which 
are  subject  to  changes  when  necessary:  October  2.5, 
.\ovember   1st.   November   15,    November   2S.    December 


The  Pacific  Coast  Musical  Review  is  in  receipt  of 
the  preliminary  announcements  of  the  Musical  Associa- 
tion of  San  Francisco  and  we  are  glad  to  take  advant- 
age of  this  opportunity  to  prove  to  certain  people  that 
our  honest  criticisms  of  the  concerts  and  the  leader 
are  not  inspired  by  any  prejudice  or  any  ill  feeling.  In 
its  preliminary  announcement  the  association  sets 
forth  that  it  was  organized  for  the  purpose  of  establish- 
ing a  permanent  symphony  orchestra  in  this  city,  and 
to  arrange  annual  series  of  symphony  and  popular  con- 
certs. .■\ccording  to  these  announcements  the  success 
of  the  association  was  immediate  and  spontaneous,  the 
music  loving  public  responding  enthusiastically  to  the 
announcement  issued  in  1911.  Six  symphony  concerts 
were  given  at  which  works  by  Tschaikowsky,  Schubert, 
Beethoven,  Wagner,  Haydn,  Chopin,  Brahms,  Strauss, 
Hadley  and  other  composers  were  produced  and  no 
expense  was  spared  in  securing  distinguished  soloists. 
The  result  was  most  gratifying  to  the  guarantors  and 
has  demonstrated  that  San  Francisco  is  rapidly  becom- 
ing one  of  the  world's  great  musical  centers.  The  mu- 
sicians have  been  encouraged,  lovers  of  classical  music 
have  been  greatly  pleased,  and  popular  education  in 
music  has  been  advanced.  The  association  also  an- 
nounces that  it  has  purchased  the  musical  library  of  the 
Pittsburgh  Orchestra,  an  excellent  selection  of  orchestral 
scores.  The  Board  of  Governor's  suggests  that  the 
members  of  the  association  will  continue  to  give  their 
enthusiasm  and  support;  that,  if  possible,  each  guar- 
antor will  take  two  or  more  season  seats  so  as  to  in- 
sure an  adequate  attendance  at  each  concert,  and  that 
they  will  also  call  the  attention  of  their  friends  to  the 
concerts.  The  Board  appreciates  that  the  success  of 
last  season's  concerts  was  due  to  the  generous  support 
given  by  the  Founders  and  desires  to  express  its  thanks 
to  each  member  for  his  co-operation.  The  Board  of 
Governors  consists  of  the  following:  Dr.  A.  Barkan,  E. 
D.  Beylard,  .\ntoine  Borel,  W.  B.   Bourn,  J.  W.  Byrne, 

C.  H.  Crocker,  Win.  H.  Crocker,  F.  P.  Deering,  J.  D. 
Grant,  Frank  W.  Griflin,  E.  S.  Heller,  I.  W.  Hellman, 
Jr.,  A.  C.  Kains,  J.  B.  Levison,  John  D.  McKee,  Joseph 

D.  Redding,  Dr.  Grant  Selfridge,  Leon  Sloss,  Sigmund 
Stern,  Dr.  Stanley  Stillman  and  R.  M.  Tobin. 

We  desire  to  quote  verbatim  what  the  Board  of  Gov- 
ernors says  about  Henry  Hadley  and  will  leave  it  en- 
tirely to  our  readers  as  to  whether  this  statement  is 
based  upon  facts  or  not.  We  shall  not  make  any  com- 
ment at  this  time,  until  we  have  either  verified  the 
statement  or  proved  its  errors  by  documentary  evi- 
dence; "It  is  with  great  satisfaction  that  the  Board  of 
Governors  announces  the  re-engagement  of  Henry  Had- 
ley as  conductor.  Mr.  Hadley  is  acknowledged  to  be  our 
leading  American  composer,  his  original  orchestral 
works  having  taken  their  established  place  on  sym- 
phony programs  both  in  our  country  and  throughout 
Europe.  As  a  conductor  he  stands  pre-eminent;  his 
extended  experience,  as  such,  in  Berlin,  Munich,  Paris, 
Warsaw,  London  and  Xew  York  has  ripened  his  abili- 
ties until  today  he  is  recognized  as  standing  among  the 
foremost  group  of  orchestral  conductors  of  the  world. 
Due  to  his  strong  personality  and  untiring  industry  the 
symphony  concerts  of  last  year  were  rendered  with  re- 
markable success."  We  want  to  emphasize  that  these 
are  the  statements  of  the  Musical  Association  and  want 
our  readers  to  read  them  carefully  and  consider  for 
themselves  whether  the  facts  have  justified  the  same. 
We  have  no  other  comment  to  make  just  now.  The 
.A.ssociation  further  says  that  the  members  of  the  or- 
chestra have  shown  the  greatest  devotion  to  their  work. 
There  has  been  a  rapid  development  and  improvement 
in  the  matters  of  attack,  precision,  individual  and  en- 
semble work  and  artistic  interpretation.  The  cause  of 
good  orchestral  music  in  California  has  been  greatly 
benefited  by  the  members  of  the  orchestra.    The  Board 


MISS  ATHA  GUTMAN 

Skillful   Young   Pianist-Pupil  of  Prof.   E.   S.   Bonelli   Who 

Appeared   at   Scottish    Rite   Auditorium    Last   Week. 


13,  December  20,  January  17,  January  24.  February  7, 
March  7.  The  dates  for  the  popular  concerts,  also  sub- 
ject to  change,  will  be  on  Friday  and  Sunday  afternoons 
and  evenings  as  follows:  October  27,  November  S,  No- 
vember 17,  December  6,  December  22,  January  10,  Jan- 
uary 31,  February  14,  February  28,  and  March  9.  There 
have  also  been  planned  ten  out-of-town  concerts.  The 
first  concerts  will  take  place  at  the  Cort  Theatre  on 
Friday  afternoon  October  25,  and  the  program  will  be 
as  follows;  Overture,  Leonore  No.  3  (Beethoven):  Sym- 
phony. "Frorn  the  New  World"  (Dvorak);  Spanish  Ca- 
price first  time  here  (Rimsky-Korsakow).  Mrs.  Bea- 
trice Fine,  the  distinguished  California  soprano,  has 
been  engaged  as  soloist  for  this  occasion.  This  is  in 
line  with  the  announced  purpose  of  encouraging  Califor- 
nia artists.  We  trust  that  the  management  will  see  its 
way  crear  to  engage  RESIDENT  artists  for  future  events. 
The  price  for  season  and  single  tickets  will  be  as  fol- 
lows: Combined  season  tickets  for  ten  symphony  and 
ten  popular  concerts:  Boxes  containing  eight  seats  $300, 
boxes  containing  six  seats  $225,  Lodges  containing  five 
seats  $175,  orchestra  seats  $25,  balcony  first  three  rows 
$25,  balcony  next  five  rows  $17.50,  balcony  next  eight 
rows,  $12.5(j,  gallery  first  seven  rows  $12.50,  gallery  last 
eight  rows  $8.50.  Season  tickets  for  the  ten  symphony 
concerts  only  will  be:  Boxes  containing  8  seats  $225,  box- 
es containing  six  seats  $175,  loges  containing  five  seats 
$135.  orchestra  seats  $18.00,  balcony  first  three  rows 
$18.00,  balcony  next  five  rows  $12.50,  balcony  next  eight 
rows  $9.00,  gallery  first  seven  rows  $9.00,  gallery  last 
eight  rows  $6.00.  Season  tickets  for  the  ten  popular 
concerts  only  will  he  as  follows:  Boxes  containing  eight 
seats  $125,  boxes  containing  six  seats  $100,  loges  con- 
taining five  seats  $65.00,  orchestra  seats  $9.00.  balcony 
first  three  rows  $9.00,  balcony  next  five  rows  $6.50,  bal- 
cony next  eight  rows  $4.50,  gallery  first  seven  rows  $4.50, 
gallery  rear  eight  rows  $3.00.  Single  tickets  for  the 
symphony  concerts  will  be  $2.00  $1.50,  $1.00  and  75  cents, 


for  the  popular  concerts  the  tickets  will  be:  $1.00,  75 
cents,  50  cents  and  35  cents.  The  sale  of  season  tickets 
for  the  ten  symphony  and  the  ten  popular  concerts 
combined,  also  for  symphony  concerts  alone,  opened 
for  members  of  the  association  only  at  the  rooms 
of  the  San  Francisco  Orchestra,  711-12  Head  Build- 
ing, 209  Post  Street,  on  Monday  September  23d.  The 
sale  of  season  tickets  for  the  general  public  will 
open  on  Thursday,  October  3d.  Those  desirous  of  se- 
curing tickets  may  mail  their  orders  accompanied  by 
check  or  money  order,  payable  to  Musical  Association  of 
San  Francisco.  It  is  hoped  that  the  patrons  of  the 
orchestra  will  purchase  the  combined  season  tickets 
for  the  ten  symphony  and  the  ten  popular  concerts,  at 
the  special  prices  given,  which  have  been  put  as  low 
as  possible.  .Address  mail  orders,  inquiries  etc.  to 
Frank  W.  Healy,  Manager,  711-712  Head  Building,  209 
Post  Street,  San  Francisco.  Telephone  Sutter  2954. 
The  sale  of  single  seats  will  begin  on  Monday  October 
21st  at  the  box  office  of  the  Cort  Theatre  only. 


MISS  ATHA  GUTMAN'S  PIANO  RECITAL. 


Miss  .4tha  Gutman,  a  very  talented  young  pupil  of 
Prof  E.  S.  Bonelli  gave  a  delightful  piano  recital  at 
Scottish  Rite  Auditorium  on  Thursday  evening  Septem- 
ber 19th  in  the  presence  of  a  very  large  and  very  enthu- 
siastic audience.  Miss  Gutman  was  assisted  by  Miss 
Ada  M.  Hartley,  soprano.  The  young  pianiste,  who  has 
appeared  on  previous  occasions  with  much  success  re- 
vealed great  improvement  and  demonstrated  the  feat 
that  she  has  been  exceedingly  well  trained  and  that 
she  has  that  inherent  talent  which  manifests  itself  in 
an  early  comprehension  of  the  higher  form  of  musical 
literature.  The  program  began  with  the  Moonlight 
Sonata  by  Beethoven  which  was  given  a  very  intelli- 
gent interpretation  both  from  an  emotional  and  from  a 
purely  technical  point  of  view.  This  was  followed  by 
a  Bach  Fugue  op.  2  No.  1  which  revealed  brilliant  tech- 
nic  and  intelligent  musicianly  phrasing.  Then  followed 
a  Chopin  Nocturne  op.  37  No.  1  which  gave  evidence  of 
the  young  player's  emotional  faculties.  .\  Nocturne  by 
Tschaikowsky  and  the  Liszt  Rigoletto  paraphrase  formed 
a  second  group  of  compositions  which  tested  the  artistic 
resources  of  the  young  player  to  the  fullest  extent  and 
which  showed  the  thoroughness  of  training  and  adapta- 
bility of  the  concert  giver.  The  program  concluded  with 
three  Chopin  conpositions,  namely,  Impromptu  op.  29, 
Finale  Sonata  op.  35  and  Polonaise  op.  53.  Everyone 
of  these  was  executed  with  fine  understanding  of  the 
innermost  romanticism  of  this  composer  and  if  the 
young  player  continues  in  the  manner  in  which  she  has 
begun  her  musical  education  we  should  not  be  surprised 
to  find  her  prominent  in  local  musical  circles  before 
Umg.  Prof.  Bonelli  deserves  great  credit  for  the  work 
he  has  done  with  this  young  and  clever  student. 

Miss  Gutman  was  assisted  by  Miss  Ada  M.  Hartley 
who  sang  "Summer"  by  Chaminade  and  "Because"  by 
d'Hardelot.  She  possesses  a  very  vigorous  dramatic 
soprano  voice  which  she  uses  with  much  temperamental 
force.  She  pleased  the  audience  so  much  that  encores 
were  demanded  liberally.  Mis  Nellie  St.  Clair  Hundley 
played  the  accompaniments  very  skillfully.  The  entire 
event  was  a  most  enjoyable  one. 


THE  GRIENAUER-FREULER  CONCERT. 


The  joint  Cello  and  Song  Recital  which  will  be  given 
by  Karl  Grienauer  and  Miss  Clara  Freuler  at  Scottish 
Rite  .4uditorium  on  Sunday  afternoon  October  6th  is 
attracting  considerable  interest.  The  program  is  an 
excellent  one  and  the  artists  have  rehearsed  in  a  man- 
ner that  win  do  justice  to  the  excellence  of  the  com- 
positions to  be  interpreted.  This  event  will  be  of  par- 
ticular note  because  both  artists  represented  in  the 
event  are  resident  musicians  of  enviable  reputations. 
Miss  Freuler  is  already  very  well  known  to  a  San  Fran- 
cisco audience  having  given  several  song  recitals  since 
her  return  from  abroad  last  December  in  which  she 
scored  a  series  ot  brilliant  successes.  Last  week  we 
quoted  some  ot  the  enthusiastic  press  comments  that  re- 
warded her  for  her  fine  efforts.  Today  we  like  to  re- 
peat what  was  published  in  the  Musical  Review  at  that 
time,  namely:  "Miss  Freuler  possesses  a  voice  of  singu- 
lar charm  and  flexibility,  and  quite  an  unusual  range." 
We  gladly  continue  to  publish  today  some  of  the  press 
notices  received  by  Mr.  Grienauer  during  his  Eastern 
concert  tours; 

Herr  Grienauer,  cellist,  was  placed  under  the  disad- 
vantage of  being  a  substitute,  and  for  no  less  an  artist 
than  Josef  Hofmann.  But  no  one  could  have  regretted 
the  chance  which  brougltt  about  the  substitution,  since 
this  musician  is  extraordinarily  gifted.  He  won  great 
favor  with  his  audience  at  once.  Golterman's  andante 
movement  from  the  concerto  in  A  minor  was  played 
with  much  feeling  and  finish:  Popper's  "Rhapsodie  Hon- 
groise,"  with  numerous  eccentric  passages,  revealed  an 
odd  sort  of  artistic  abandon. — St.  Louis  Daily  Globe- 
Democrat. 

The  opening  number  was  the  well  known  Hungarian 
rhapsodie  by  Popper,  and  arranged  by  Grienauer,  a  bril- 
liant composition  that  gave  the  virtuoso  every  oppor- 
tunity for  displaying  his  magnificent  phenomenal  tech- 
nic.  His  playing  is  magnetic;  his  temperament  gives 
evidence  in  every  move  ot  the  arm,  and  in  the  dramatic 
passages  he  fairly  pleads  with  the  strings;  then  bending 
to  caress  them  as  they  sing  in  sweetest  harmony  the 
love  songs  and  build  up  fairy  castles  and  dream  pic- 
tures as  beautiful  as  unreal.  Listening  to  this  man  one 
forgets  the  limitations  of  the  cello.  There  seems  no 
depth  to  the  sounding  well  spring  of  the  G  string;  no 
height  to  which  the  flute  like  harmonies  could  not  as- 
cend.— The  News-Courier,  Charleston,  S.  C. 


Misa  Elsa  Cellarius,  soprano,  who  has  lately  studied 
with  Leandro  Campanari,  will  appear  in  a  vocal  recital 
at  her  teacher's  studio  this  afternoon.  Her  program  is 
a  very  tasteful  one  and  the  event  promises  to  be  inter- 
esting and  instructive. 
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besides  presenting  many  students  at  her  large  studio 
in  the  Pierce  Building.  Her  artistic  singing  and  in- 
terpretations in  connection  with  Dr.  Surett's  lectures  at 
the  Summer  School  were  ot  great  value  to  the  large 
audiences  which  invariably  attended. 


By  ELIZABETH  WESTGATE 

Oakland,  September  16,  iai2. 
Ebell  Club  has  arranged  for  a  song-recital  by  the 
New  York  singer,  Beatrice  Priest  Fine,  for  toworrow 
(Tuesday)  afternoon.  Mrs.  Fine,  who  is  a  Cahfornian 
although  a  successful  artist  in  Xew  York  for  several 
years,  is  visiting  relatives  here,  and  filling  many  im- 
portant engagements.  Let  me  tell  of  the  program  tor 
tomorrow,  and  then  of  the  other  plans.  The  list  tor 
Ebell  includes  Traum  durch  die  Dammerung  (Richard 
Strauss),  two  songs  by  Delacroi.\:  Chammade  s  last 
song— Le  Present;  Mai,  by  Reynaldo  Hahn;  two  Kinder- 
lieder  by  Taubert,  a  Colonial  French  Chanson  by  Luck- 
stone-  The  Crv  of  Rachel.  (Salter)  by  request;  The 
Birthday,  bv  the  Brooklyn  organist  and  composer,  Hunt- 
ington Woodman;  and  Baby,  by  the  English  composer, 
Malinson  The  First  Methodist  Church  society  has  se- 
cured Mrs  Fine  tor  a  recital  at  Maple  Hall  on  Sep- 
tember 27th  On  the  26th  Mrs.  Fine  opens  the  season 
for  the  Pacific  Musical  Society.  On  the  11th  of  October 
the  Alameda  Adelphian  club  has  engaged  this  singer 
for  an  evening  recital;  on  the  15th  she  sings  a  program 
for  the  Saturday  Club  ot  Sacramento,  and  goes  to  Santa 
Cruz  for  November  1st,  and  then  to  Southern  California, 
returning  to  New  York  December  1st.  It  is  of  great 
interest  that  .Mrs.  Fine  has  been  chosen  to  sing  with 
the  San  Francisco  Symphony  Orchestra  at  its  first 
popular  concert  for  the  2Tth  of  October.  This  engage- 
ment is  to  a  degree,  in  line  with  the  desire  of  the 
editor-in-chief  of  this  paper  for  the  employment  of  Cal- 
ifornia artists.  For,  although  Mrs.  Fine  is  now  a  resi- 
dent of  New  York  her  early  successes  were  made  here; 
and  her  annual  visits  and  concerts  have  seemed  In  no 
slight  way.  to  continue  unbroken  her  affiliations  with 
her  own  state. 
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GADSKI 

Gives  But 

>^    One  Concert 

at  the 

Columbia  Theatre 

Sunday  Afternoon,  October  27,  at  2:30 

To  .\void  Disappointment  Send  Mail  Orders 

NOW  to  Will  L.  Greenbaum  at  Sherman 

Clay  &  Co.  and   Kohler  &  Chase. 

Prices:  SI. 00.  SI. 50.  S2.00  and  S2.50 


GADSKI  IN  OAKLAND            Yt  Liberty  Playbouse 
Thursdny  Afternoon.  Del.  24,  at  3:15 


Tin:    STKINW 


\t  the  Greek  Theatre  on  Sunday  the  22d  two  Sacra- 
mento musicians  will  give  the  Half-Hour.  -Miss  Imogen 
Peay  will  play  Handel's  Harmonious  Blacksmith,  three 
short  Chopin  pieces,  the  C  sharp  minor  Prelude  of 
Rachmaninoff,  and  the  Staccato  Etude  of  Rubinstein. 
This  pleasant  list  will  be  augmented  by  two  groups  of 
songs  bv  Miss  Lena  Frazee.  mezzo-soprano.  These 
will  be  compositions  of  Barthelemy.  P^anz.  Dvorak, 
Gounod,  Chadwick  and  Leoni.  .Miss  Peay  and  Miss 
Frazee  are  organist  and  soprano  ot  a  church  in  Sac- 
ramento, and  1  hear  from  competent  authority  that  they 
have  talent  and  skill.  In  this  case  they  will  find  full 
appreciation  next  Sunday  afternoon. 

The  concert  by  five  pupils  of  Miss  Marie  Withrow  has 
already  been  brilliantly  reviewed  in  the  Review.  I  must 
therefore  content  myself  with  a  few  sentences  in  its 
praise.  In  choosing  songs,  and  in  arranging  them  on  a 
program  in  perfect  balance  and  contrast.  -Miss  Withrow 
is  an  artist.  In  selecting  those  nicely  and  carefully 
suited  to  the  voice  and  the  temper  of  the  singer  who 
is  to  present  them,  she  also  excels.  That  preliminary 
work  accomplished,  voices,  well-trained  in  a  thorough 
school,  must  appear  at  their  individual  best.  Mr.  Mar- 
chant  is  a  Berkeley  man,  and  has  grown  into  the  stature 
of  an  artist  in  the  three  years  or  so  he  has  studied  with 
Miss  Withrow.  He  has  a  beautiful  voice,  well  placed, 
and  he  brings  a  fine  intelligence  to  everything  he  sings. 
His  taste  seems  unimpeachable;  and  in  all  that  I  have 
heard  him  do  since  his  voice  began  to  be  talked  about, 
these  things  have  been  in  evidence.  Going  to  an  im- 
portant work  in  another  state,  he  bears  the  confidence 
and  the  good  wishes  of  musicians. 

Miss  .\nna  Miller  Wood,  the  contralto  of  Boston  and 
San  Francisco,  has  been  resting  in  the  countrj-  after  her 
exacting  work  in  illustration  of  the  lectures  on  music 
at  the  summer-school  at  Berkeley.  Miss  Wood  returns 
to  the  East  very  soon,  and  has  asked  her  musical  friends 
to  Cloyne  Court  next  Friday  afternoon.  Miss  Wood  has 
a  busy  season  to  meet  in  Boston,  for  she  has  a  large 
class   of  pupils   and   makes   many   public   appearances, 


MUSIC  IN   PUBLIC   LIBRARY. 

We  desire  to  acknowledge  receipt  of  a  very  neatly 
printed  Catalogue  of  music  and  the  literature  ot  music, 
contained  in  the  San  Francisco  Public  Library.  The 
music  is  all  bound  and  may  be  drawn  from  the  library 
on  the  same  conditions  which  govern  the  use  of  books. 
Composers,  music  publishers,  and  interested  friends 
have  senerously  added  to  this  collection,  until  today  it 
ranks  with  the  foremost  music  libraries  in  the  United 
States.  The  Board  of  Trustees  of  the  Library  is  es- 
pecially indebted  to  the  Boston  Music  Company,  branch 
of  G.  Schirraer's  Xew  York  house,  which  in  Idoy  turned 
over  its  entire  music  circulating  library  to  the  San 
Francisco  Public  Library.  As  fast  as  the  funds  at  the 
disposal  of  the  trustees  will  permit  valuable  additions 
will  be  made.  All  who  are  interested  are  asked  to  co- 
operate in  the  enlargement  of  the  collection.  Contribu- 
tions of  music  by  good  composers,  either  vocal  or  instru- 
mental (and  in  the  latter  case  for  any  instrument)  will 
be  gladly  received  and  duly  acknowledged  by  the  Libra- 
rian, who  will  be  pleased  to  send  a  messenger  for  such 
music  upon  being  notified.  Anyone  who  has  a  personal 
interest  in  this  fine  music  department  is  cordially  in- 
vited by  the  trustees  to  make  a  visit  of  inspection  which, 
they  are  sure,  will  convince  the  visitor  that  the  public 
has  fallen  heir  to  a  collection  of  music  of  which  it  may 
well  be  proud.  The  Pacific  Coast  Musical  Review  urges 
its  many  friends  and  readers  to  interest  themselves  in 
this  praiseworthy  object.  The  librarian  and  trustees 
hope  to  make  it  grow  rapidly.  At  present  they  have 
only  been  able  to  issue  the  "finding  "  catalogue  to  which 
we  refer  at  the  opening  of  this  article.  Later  on.  when 
the  new  library  building  is  finished,  they  expect  to  have 
a  music  room  and  complete  descriptive  catalogue. 

To  Julius  R.  Weber,  who  has  taken  a  most  lively  in- 
terest in  this  music  department  and  who  is  largely  res- 
ponsible for  its  eventual  success,  we  are  indebted  to  the 
following  interesting  historical  sketches  of  the  depart- 
ment; It  was  in  1901  that  Mme.  Emilia  Tojetti.  of  the 
California  Club,  first  proposed  the  addition  of  music  to 
the  San  Francisco  Public  Library,  George  T.  Clark, 
who  was  then  the  librarian  and  the  trustees,  took  up  the 
matter  with  enthusiasm.  Mme.  Tojetti  suggested  the 
first  purchase,  and  after  that  one  hundred  dollars  a 
year  was  appropriated  and  Dr.  Lisser  was  consulted  in 
the  selection  of  music.  He  also  gave  freely  his  own 
musical  library.  Composers.  Eastern  publishers  and 
local  music  lovers  were  appealed  to  and  gave  generously, 
especially  after  the  great  fire.  Of  course,  this  great 
catastrophe  swept  everything  away,  but  a  new  start  was 
made  by  a  few  who  cared.  Wm.  R.  Watson  the  new 
librarian  and  the  present  trustees  helped  loyally,  with 
the  result  that  San  Francisco  is  now  in  possession  of  a 
musical  circulating  library  of  which  it  may  be  proud. 
Friends  of  the  undertaking  helped  with  cash  contribu- 
tions also,  among  them  Mrs.  Wm.  H.  Crocker.  Mrs.  Wm. 
B.   Bourn  and  a  number  of  musical  clubs. 

Among  the  musical  contributors  it  is  a  pleasure  to 
mention  Herr  Heinrich  Germer  of  Dresden,  the  com- 
poser and  editor  of  hundreds  of  the  beautiful  classic 
compositions.  .\11  these  he  sent  to  the  library.  Pub- 
lishers in  the  East  like  -Arthur  P.  Schmidt  of  Boston. 
The  Oliver  Ditson  Co.  of  Boston,  the  John  Church  Co. 
ot  Cinciuatti  and  many  others,  all  were  most  liberal 
when  appealed  to.  Composers  throughout  the  I'nited 
States,  not  forgetting  those  iin  California,  gave  of  their 
best.  The  greatest  gift  came,  however,  from  the  Bos- 
ton Music  Company,  a  branch  of  G.  Schirmer  of  New 
York.  They  turned  over  their  entire  music  circulating 
library  to  the  San  Francisco  Public  Library.  The  whole 
collection  is  bound  and  ready  to  be  drawn  from  the 
library,  and  all  who  care  are  invited  to  visit  the  library 
and  inspect  this  fine  collection. 


The  Musical  World  of  Chicago,  the  official  organ  of 
the  ..\merican  Guild  of  organists,  publishes  in  its  last  is- 
sue an  article  concerning  a  Guilmant  monument  in 
Paris  among  which  we  find  the  following  interesting  par- 
agraph; 

As  the  Chairman  of  the  American  branch  of  this  com- 
mittee Dr.  Carl  has  appointed  the  following  American 
organists,  all  of  them  ex-pupils  of  the  late  master,  as 
added  names  to  complete  the  American  committee;  (Jeo. 
W.  .\ndrews.  E.  M.  Bowman.  LOUIS  H.  EATO.N.  Ed- 
mund Jacques.  Edwin  Arthur  Kraft.  G.  W.  Stebbins.  F. 
W.  Schlieder,  S.  Tudor  Strang  and  Everett  E.  Truette. 


lOLINS 


AUGUST  GEHONOER  «  SONS 


Arrillaga  Musical  College 


L.  E.  BEHYMER  ON  VISIT  HERE. 

During  the  week  just  past  Mr.  and  Mrs.  L.  E.  Behy- 
mer  of  Los  Angeles  have  been  visiting  San  Francisco 
for  the  purpose  of  looking  over  the  concert  field  for  the 
ensuing  season.  During  his  stay  here  Mr.  Behymer 
made  several  trips  in  the  interior  in  order  to  com- 
plete several  of  his  plans.  He  also  announced  that  he 
is  determined  to  open  a  San  Francisco  office  for  the  pur- 
pose of  engaging  local  artists,  and  he  said  to  the  edi- 
tor of  the  Pacific  Coast  Musical  Review  that  he  will  soon 
be  ready  to  give  him  the  details  about  the  location  of  the 
new  office  and  the  representative.  As  soon  as  the 
office  is  opened  Mr.  Behymer  will  be  ready  to  book  all 
local  artists  worthy  of  attention  who  will  call  at  his 
office  and  show  their  right  to  recognition  by  past  pub- 
lic success.  Mr.  Behymer  has  now  extended  his  famous 
Philharmonic  Courses  throughout  the  larger  interior 
towns  of  this  State  and  is  dealing  with  the  more  im- 
portant musical  clubs  who  express  themselves  greatly 
satisfied  with  the  service  he  has  given  them.  During 
Mr.  Behymer's  visit  we  had  a  fine  opportunity  to  inter- 
view him  on  various  matters,  and  the  result  of  this 
interview  will  be  published  in  the  next  issue.  Mr.  Beh.v- 
mer  has  just  returned  from  an  extended  European  trip 
to  the  homes  of  many  of  the  world's  greatest  artists,  and 
he  says  that  he  had  a  most  enjoyable  time  and  that 
the  hospitality  of  the  artists  was  beyond  description. 
Mr.  Behymer  is  now  ready  to  begin  the  music  season  in 
Los  Angeles  and  the  larger  part  of  California  and  the 
great  Southwest  with  renewed  zeal  and  energ>'. 


The  other  day  the  editor  of  the  Pacific  Coast  Musical 
Review  had  the  pleasure  to  listen  to  Wilbur  Cauch,  a 
young  pianist  from  San  Jose,  and  a  pupil  of  Miss  Cald- 
well of  that  city.  We  were  surprised  to  hear  such  fine 
musicianship  and  such  brilliant  technic  from  one  so 
young  in  years  and  experience.  Mr.  Cauch  being  only 
fifteen  years  of  age.  If  the  young  artist  continues  as  he 
has  begun  he  will  surely  become  a  most  useful  member 
of  our  artist  colony. 


L  E.  BEHYMER 

Manager  of  Distinguished  Artists 


Alice  Nielsen  and  Her  Company  in  Opera 

and   Concert 
Riccardo    Martin.   Tenor.    Rudolf   Ganz. 

Pianist  in  recital 
Eugene  Ysaye.  Violin   Virtuoso 
Josef  Lhevinne,  Pianist 
Mme.  Johanna  Gadsl<i,  Dramatic  Soprano 

Clara    Butt,    Contralto,    Kennerly    Rumford, 
Baritone  in  joint  recital 
Leopold   Godowsky,   Pianist 

Mischa   Elman,  Violin   Virtuoso 
Mme.  Marcella  Sembrich,  Prima  Donna  Soprano 
Mile.  Adelaide  Genee,  with  Orchestra 

and    Ballet 
Maud   Powell.  Violiniste 

Albert  Janpolski,  Baritone 
Mme.    Gerville-Reache.   Contralto 

Claude  Cunningham,   Mme.  Corinne   Ryder- 
Kelsey   in  joint   recital 
Yolando  Mero,  Pianiste 

Kitty  Cheatham.  Cantatrice 
Mme.  Hortense  Paulsen.  Soprano:   Anna   Miller 
Wood.      Mezzo-Contralto;      Beatrice      Fine,     so- 
prano:   Esther  Plumb.  Contralto:   Clifford   Lott. 
Baritone:   Ignaz  Harold!,  Violinist. 

Clubs   writing   for   terms   or  dates 

Address 

L.  E.  BEHYMER 

344  Blanchard  Hall  Los  Angeles.  Cal. 


Pacific  Coast  Tour 

Mme.  Marcella 

Sembrich 

est  Famous  Concert  Singer  of  t\ 

Mr.  Frank 

La  Forge 


The  Most  Famous  Concert  Singer  of  the  Day 

Mr.  Frank 


Direction  Wolfsohn  Musical  Bureau 
New  York 

San  Francisco,  January  19th  to  26th 

Local  Manager.  Will  L.  Greenbaum 

Los  Angeles  and  Southern  California 
January  27th  to  February  1st 

Local  Manager.  L.  E.  Behymer 

Portland,  Oregon  and  the  Northwest 
commencing  February  4th 

Local  Manager.  Misses  Steers  and  Coman. 
Columbia  BIdg,  Portland,  Oregon 

THE    B.\I,DWIN    PI.^NO 
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The  10  story  Koliler  &  Chase  Build- 
ing, 26  OTarrell  St..  San  Francisco, 
the  musical  center  of  California.  The 
home  of  the  Pianola  Piano,  Weber, 
Knabe,  Kohler  &  Chase,  Fischer,  Vose 
pianos,  band  and  orchestra  instru- 
ments and  everything  in  music. 


THE 

Kohler  &  Chase  Studios 

9th  and  10th  Floor,  Kohler  &  Chase  Building,  26  O'Farrell  St. 

THE  fine^  ^udios  in  San  Francisco.  The  Kohler 
&  Chase  ^udios  have  lately  been  made  absolutely 
SOUND-PROOF.  Elevator  service  day  and  evening. 
The  following  Sudios  now  for  lease: 

No.    907,  $17.50  per  month 
No.  1008,  $19.00  per  month 
Two  or  more  persons  may  take  a  Sudio  together  with- 
out extra  cost. 

We  invite  your  inspedion  —  the  elevator  man  will  show  you  the  fludios  at  any  hour. 
AGENTS  FOR  BUILDING 

Baldwin  &  Howell 

Address:    318  Kearny  St.  Phone  Kearny  3810 


ALEXANDER     HEINEMANN     AT    ORPHEUM. 


KOHLER    &    CHASE    MATINEES. 


Alexander  Heinemann,  the  famous  German  Court  Lied- 
er  Singer  has  been  secured  by  the  Orpheum  for  next 
week  only.  This  great  artist  had  his  ticket  purchased 
for  Europe  and  was  on  the  eve  of  departure  when  the 
Orpheum  management  persuaded  him  to  delay  in  order 
that  he  might  play  his  first  and  in  all  probability  his 
last  engagement  in  vaudeville  for  Herr  Heinemann's 
concert  engagements  in  the  old  world  extend  over 
several  years.  For  a  decade  and  a  half  he  bas  been  the 
idol  of  the  chief  capitals  of  Europe  and  has  been  dec- 
orated by  the  Emperor  of  Germany,  the  King  of  Sjmin 
and  other  European  monarchs.  Herr  Heinemann  will 
sing  Handel's  "Largo,"  "Hans  and  Liesel"  (Hans  and 
LizaL  "Teufelslied  •  (The  Devil's  Song),  and  'Die  Bei- 
den  Grenadiere"  (Tlie  Two  Grenadiers).  Miss  Fay 
Foster  will  accompany  him  at  the  piano. 

To  the  vast  host  of  Dickens"  admirers  which  includes 
it  may  be  safely  said  the  great  majority  of  the  Orpheum 
patrons,  the  appearance  of  the  famous  Irish  actor 
Owen  McGiveney  will  be  of  great  interest.  He  will 
liresent  his  latest  and  greatest  protean  success  "Bill 
Sikes"  in  which  he  will  impersonate  besides  the  name 
part  Monks,  Fagin,  "The  Artful  Dodger"  and  Nancy 
Sikes.  All  these  characters  appear  naturally  and  the 
marvelous  manner  in  which  Mr.  McGiveney  hides  his 
own  individuality  by  skillful  and  almost  instantaneous 
changes  of  make-up  make  it  difBcuIt  to  believe  that  one 
man  is  portraying  the  tive  roles. 

Claud   and   Fannie   Usher   will   return   for  next   week 

._  after  quite   a   lengthy   absence   with   their  famous   skit 

"Pagan's  Decision."     The  little  play   is  a  comedy   gem 

with  a  touch  of  pathos  deftly  interjected   towards   the 

finish. 


The  Matinees  of  Music  which  are  being  given  through 
the  courtesy  of  Kohler  &  Chase  every  Saturday  after- 
noon at  Kohler  &  Chase  Hall,  seem  to  have  taken  the 
fancy  of  the  musical  public  by  storm.  WTiile  in  the 
beginning  of  the  season  these  events  attracted  audiences 
sufficiently  large  to  tax  the  seating  capacity  of  the 
spacious  auditorium,  last  Saturday  hundreds  of  people 
eager  to  witness  the  event  were  turned  away  unable  to 
gain  admission.  If  this  demand  for  seats  continues  it 
will  be  necessary  to  give  two  matinees,  one  following 
the  other  in  order  to  accomodate  the  crowds.  This 
immense  interest  manifested  by  the  people  is  more 
than  ample  evidence  for  the  fact  that  these  matinees  of 
music  become  necessary  musical  affairs.  Thir  useful- 
ness for  the  resident  artists  for  purposes  of  giving  him 
an  opportunity  to  be  heard  and  receive  reward  for  ser- 
vices rendered,  and  for  the  general  public  for  giving  it 
a  chance  to  recognize  the  ability  of  these  artists  has 
now  been  established  beyond  the  point  of  dispute.  The 
program  for  next  Saturday  afternoon.  October  ,=lth,  in- 
cludes as  soloist  that  efficient  and  justly  favirote  tenor, 
Carl  E.  Anderson.  Mr.  Anderson  is  one  of  the  busiest 
concert  artists  residing  in  this  vicinity.  As  a  church 
singer  he  has  well  established  himself  in  the  graces  of 
his  hearers  and  as  recitalist  he  has  enjoyed  numerous 
triumphs.  He  possesses  a  thoroughly  lyric  tenor  voice 
w^hich  is  heard  to  particular  advantage  in  ballads  and 
romantic  compositions  in  general,  and  he  uses  this 
charming  vocal  organ  with  a  tinesse  and  a  finish  that 
appeals  strongly  to  every  lover  of  vocal  art.  On  the 
program  prepared  by  the  concert  manager  of  Kohler  & 
Chase,  Mr.  Anderson  will  have  an  excellent  chance  to 
reveal  his  many  artistic  advantages  to  their  utmost. 


CORT  S 


-::.\DING     THE.ITBE 

ELLIS    and    M.\RKET 


l,miTi;i)    KN<iVGF;ME>T 

Lambardi 

PA<III«     r<l\>T    (iHlM)    OI'EKV    <  O. 
Matinee  Today  "LUCIA"     Tonight   'CONCHITA" 


■BUTTERFLY;"  Tues..  Oct.  1.  "CONCHITA;" 
Wed.  Mat..  Oct.  2,  "BUTTERFLY;"  Wed.,  "TRA- 
VI.\TA;'  Thurs..  Oct.  3.  "CONCHITA;"  Frl.,  Oct. 
4.  "RIGOLETTO;"  Sat.  Mat.,  Oct.  5,  "CONCHI- 
TA ; "   Sat.   "BUTTERFLY","      50c   to   $2. 


A  R.eal  Treat  for  Music  Lovers 
SPECIAL 

Grand  Concerts 

Every  Thur.  Evening  from  8:45  to  10:15  p.  m. 

b^  OUT*  augmented  orcHestra  of 

20— SOLOISTS— 20 

Mr.  Bcrnal  Jaulu.  Maiiul  Director 
PROGRAM  CHANGED  WEEKLY.     Followed  by  Oor  Retolar  Redoed  V>ii<le- 
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Sherman  |ilay&  Co. 


The  von  Ende  Music  School 

of  New  York  City,  differs  from  all  other  music  schools  distinctly. 

Herwegh  von  Ende  has  not  alone  succeeded  in  placing  all  departments  under  eminent  peda- 
gogs,  but  has  carefully  selected  masters  imbued  with  a  highly  artistic  nature  as  well.  The  cold, 
pedagogic  atmosphere  is  entirely  lacking  at  the  von  Ende  Music  School.  There  serious  students 
find  the  warm  artistic  atmosphere  so  foreign  to  institutions   of  learning. 

IT   IS   THE   SCHOOL  THAT    DEVELOPS    ARTISTS     IN    THE    TRUE     SENSE    OF    THE    WORD, 
WHETHER     PIANISTS.    SINGERS,    VIOLINISTS    OR     COMPOSERS. 

The  Faculty  includes  such  celebrities  as  Sigismond  Stojowski,  the  eminent  Polish  pianist 
and  composer;  David  Bispham,  America's  greatest  baritone;  Albert  Ross  Parsons,  Dean  of  Ameri- 
can piano-forte  pedagogs  who  has  taught  many  of  America's  most  successful  piano  teachers;  Adri- 
enne  Remenyi,  the  French  soprano  who  is  an  authority  in  voice  culture  and  French  diction, 
style  and  interpretation;  Ludwig  Hess,  the  great  German  tenor  and  composer;  Harry  Rowe  Shel- 
ley, the  well  known  organist  and  composer;  Herwegh  von  Ende,  one  of  the  greatest  teachers  of 
the  violin  and   others   equally   famous   in   all   branches  of  music. 

SEND  FOR  OUR  CATALOG,  MAILED  FREE. 

ADDRESS  HERWEGH  von  ENDE,  Director,  Dept.  0,  58  West  90th  St.  "'?„!?'"' 


THE   TACIFIC   COAST   MUSICAL   REVIEW 


REENBAUM  ANNOUNCES  OCTOBER   PLANS. 


•  '_'er  Will  Greenbaum  has  completed  his  bookings 
,.-i-  season,  and  in  fact  tor  part  of  1913-14.  and  they 
are  so  attractive  that  he  is  content  to  simply  formally 
announce  the  events  for  the  coming  month.  In  order  to 
make  the  opening  of  the  season  particularly  notable 
and  brilliant,  he  has,  at  an  enormous  risk  and  expense, 
arranged  to  present  two  great  stars  in  combination  con- 
certs, either  of  whom  would  be  a  strong  attraction  alone 
and  each  of  whom  gives  his  own  recitals  in  the  East 
and  Europe,  the  Pacific  Coast  managers  being  the  only 
ones  to  have  the  enterprise  to  make  a  combination  of 
the  two.  These  are  Riccardo  Martin,  one  of  the  lead- 
ing tenors  of  the  Metropolitan  Opera  House  and  Covent 
Garden,  and  Rudolph  Ganz,  the  Swiss  piano  virtuoso  and 
composer.  Mr.  Ganz,  of  course,  appears  only  as  soIch 
ist,  Mr.  Martin  having  his  own  accompaniste.  Miss  Lima 
O'Brien  of  St.  Paul.  Martin  is  one  of  the  few  operatic 
tenors  who  is  at  home  in  the  "lieder"  repertoire  of  all 
countries  and  Ganz  is  one  of  the  world's  really  big 
pianists.  Here  is  the  opening  program,  Sunday  after- 
noon, October  13  and  this  at  once  shows  the  caliber 
of  these  artists: 

Piano  Etudes  Symphonlques  Op.  23  (Schumann),  Mr. 
Ganz;  Aria  "Che  gelida  manona"  (La  Boheme)  (Pucci- 
ni), Mr.  Martin;  Piano  (a)  Prelude  C  sharp  Op.  45,  (b) 
Berceuse,  (c)  Polonaise  in  A  flat,  (Chopin),  Mr.  Ganz; 
(a)  Sospiri  miei  (Bimboni),  (b)  Als  die  .\Ite  Mutter 
(Dvorak),  (c)  Chant  Venetien  (Bemberg),  Mr.  Martin; 
(a)  Intermezzo  from  Op.  23  (new)  (Ganz),  (b)  Bauern- 
tanz  (Peasant's  Dance)  (new)  (Ganz),  Mr.  Ganz;  (a) 
Moonlight  (Blgar),  (b)  Oh,  Let  Night  Speak  to  Me 
(Chadwick),  (c)  Morning  Hymn  (Henschel),  (d)  Come 
Bacj  (Roger  Quilter),  Mr.  Martin;  (a)  Sonetto  Petrarca 
E  major  (Liszt),  (b)  Rakoczy  March  (Liszt).  Mr.  Ganz; 
Aria  "Flower  Song"  from  "Carmen"  (Bizet),  Mr.  Martin. 
The  second  and  positively  last  concert  will  be  given 
the  following  Sunday  afternoon  October  20.  Scottish 
Rite  Hall  will  be  the  place.  The  only  evening  appear- 
ance of  these  artists  will  be  at  the  St.  Francis  Musical 
Art  Society's  concert  Tuesday  night  October  1.5.  The 
newly  organized  Peninsula  Musical  Association  com- 
posed of  music  lovers  of  San  Mateo,  Burlingame,  Red- 
wood City  and  Palo  Alto  has  secured  Riccardo  Martin 
for  a  song  recital  to  be  given  at  the  .Assembly  Hall 
Stanford  University  on  Thursday  night  October  17. 
This  is  the  only  large  auditorium  on  the  peninsula  south 
of  this  city  but  the  directors  of  the  -Aosociation  hope  to 
have  an  auditorium  of  their  own  in  a  few  years. 


THE  UNITED  STATES  MARINE   BAND. 


An  attraction  that  will  ai)peal  to  all  classes  will  be 
the  United  States  Marine  Band  of  Washington  D.  C. 
popularly  called  "The  President's  Own"  for  the  reason 
that  it  is  the  official  band  and  orchestra  at  the  White 
House  and  has  been  at  the  executive  services  of  the 
President  of  the  United  States  ever  since  it  was  organ- 
ized by  John  Quincy  Adams.  In  that  time  such  famous 
musicians  as  Johann  Schneider,  Signor  FanciuUi,  and 
John  Philip  Sousa  have  wielded  their  batons  at  the 
great  receptions,  balls,  concerts,  etc.,  given  at  the 
White  House  many  of  them  in  honor  of  visiting  Royalty 
or  Embassies  and  the  present  conductor  is  Lieut.  Wil- 
liam Santelmann.  Some  years  ago  an  Act  of  Congress 
was  passed  allotting  a  sufficient  sum  for  the  mainten- 
ance of  the  country's  oldest  and  largest  musical  or- 
ganization to  enable  it  to  secure  the  very  finest  per- 
formers on  their  respective  instruments.  The  Musical 
and  Dramatic  Committee  of  the  University  has  invited 
the  Marine  Band  to  give  two  concerts  in  the  Greek 
Theatre  on  the  afternoon  and  night  of  Saturday  Oc- 
tober 19.  On  the  afternoons  and  nights  of  Sunday  and 
Monday  Oct.  20  and  21  the  organization  will  play  at 
Dreamland  in  this  city  at  popular  prices.  This  is  the 
first  time  in  twenty  one  years  that  the  Marine  Band  has 
been  given  an  extended  furlough. 


results  will  show  and  that  the  high  standard  of  last 
j'ear's  work  will  be  raised  still- higher.  The  first  season 
was  devoted  principally  to  works  for  strings  alone  but 
now  that  the  quartet  is  thoroughly  rehearsed  and  per- 
fectly sure  of  itself  its  scope  will  be  widened  and  assist- 
ing artists  will  be  used  more  frequently.  Among  those 
thus  far  secured  are  Mrs.  Alice  Bacon  Washington  and 
Mrs.  Oscar  Mansfeldt.  In  order  to  stimulate  the  love  of 
this,  one  of  the  grandest  forms  of  musical  art,  and  to 
give  students  and  teachers  an  opportunity  of  hearing 
these  masterworks  it  has  been  decided  to  issue  special 
tickets  for  teachers  and  their  pupils  at  half  rates  so 
that  one  can  attend  the  series  of  six  concerts  at  the 
modest  cost  of  $2.50,  the  price  to  the  public  being  $5.00. 
Teachers  interested  in  having  their  pupils  attend  these 
events  should  apply  at  once  to  Manager  Will  Greenbaum 
for  the  special  cards.  This  will  apply  to  all  conserva- 
tories, music  schools  and  colleges  where  music  is  a  part 
of  the  curriculum. 


GADSKI. 

Hitherto  three  concerts  have  scarcely  sufficed  to  satis- 
by  the  demands  of  our  music  lovers  for  tickets  to  hear 
the  incomparable  dramatic  soprano  and  Wagnerian 
interpreter  Mme.  Johanna  Gadski  but  this  time,  owing 
to  her  activities  at  the  Metropolitan  we  are  to  have  just 
one  concert  only.  Where  will  Greenbaum  put  the  peo- 
ple who  will  want  to  hear  their  favorite?  We  can  see 
the  chairs  being  piled  on  the  Columbia  stage  to  its 
utmost  capacity.  Under  the  corcumstances.  of  course, 
Gadski  will  give  us  a  wonderful  program  and  it  behooves 
all  who  wish  to  hear  this  queen  of  song  on  this  occasion 
to  remember  that  the  date  is  Sunday  ofternoon,  October 
27 — the  place  the  Columbia  Theatre  and  that  they  can 
send  in  their  mail  orders  to  Manager  Will  L.  Greenbaum 
at  either  Sherman,  Clay  &  Co.'s  or  Kohler  &  Chase's  at 
any  time  and  the  sooner  the  better.  Mme  Gadski  has 
been  honored  -with  her  fourth  engagement  before  the 
St.  Francis  Musical  Art  Society  the  date  being  Tuesdav 
night  October  22. 

But  here  Is  more  good  news.  Gadski  will  sing  another 
special  program  at  Ye  Liberty  Playhouse  at  3;  15  on 
Thursday  afternoon,  October  24.  and  hundreds  will  cross 
the  Bay  in  order  to  hear  her  in  two  different  programs. 
For  this  event  get  in  your  mail  orders  soon  to  H.  W. 
Bishop  at  the  theatre  in  Oakland.  Edwin  Schneider  will 
again  be  Gadski's  accompanist. 


THE  BEEL  QUARTET. 


EMILIE    FRANCIS    BAUER'S    LECTURES. 


Miss  Emilie  Frances  Bauer,  the  distinguished  musical 
critic  and  lecturer,  concluded  her  series  of  three  lectures 
at  Century  Club  Hall  last  Tuesday  afternoon,  and  may 
well  be  gratified  with  the  effect  her  most  interesting  and 
most  scholarly  talks  had  upon  her  listeners.  We  in- 
tended to  give  a  full  detailed  account  of  these  three  lec- 
tures, but  we  find  that  the  only  way  in  which  to  do  real 
justice  to  these  treatises  is  to  publish  them  in  full.  Ex- 
tracts will  not  give  that  exact  idea  of  their  importance 
and  their  musical  value  which  they  are  entitled  to,  and 
lest  we  may  injure  these  works  by  "scrappy"  mention 
taken  down  hap-hazard  during  the  lecture  we  rather 
await  an  opportunity  to  ask  Miss  Bauer  for  extracts 
some  time  in  the  future.  In  any  event  these  works  are 
worthy  of  publication,  as  they  should  be  read  at  leisure 
and  carefully  digested.  One  thing  we  can  say,  without 
stultification,  and  that  is  that  Miss  Bauer  is  thoroughly 
conversant  with  her  subject,  that  she  has  studied  every 
phase  of  the  matters  under  discussion  and  that  she 
never  fails  to  tell  the  reasons  for  her  conclusions  in  such 
a  manner  that  they  are  thoroughly  comprehended  by  her 
audiences.  She  uses  elegant  language  and  still  keeps 
strictly  within  the  limits  of  understandable  periods.  It 
was  surely  a  matter  for  thorough  education  in  the 'works 
of  Strauss  and  other  modern  works  to  listen  to  Miss 
Bauer's  most  interesting  discourses.  We  should  sug- 
gest that  the  more  prominent  musical  clubs  of  California 
try  to  make  arrangements  with  Miss  Bauer  to  have  her 
give  them  a  series  of  lectures  next  season  and  see  to  it 
that  as  many  of  the  friends  of  the  club  members  as  are 
interested  in  the  sutjjects  under  discussion  will  be  in- 
vited and  benefit  from  the  intelligence  and  brilliancy 
of  the  lecturer.  We  congratulate  Miss  Bauer  upon  her 
splendid  success. 

ALFRED  METZGER. 


-*\- 


SHORT    ITEMS   OF    INTEREST. 


We  are  in  receipt  of  a  neat  postal  from  Adolf  Wil- 
hartitz.  the  Dean  of  Los  .\ngeles  musicians,  which 
gives  the  interesting  information  that  our  young  musical 
friend  served  in  the  civil  war  in  1862  and  is  as  hale 
and  hearty  as  he  was  fifty  years  ago.  We  must  admit 
that  he  has  grown  somewhat  handsomer  than  he  was 
during  his  fighting  days.  We  are  able  to  judge  Mr. 
Wilhartitz's  style  of  beauty  from  two  excellent  por- 
traits that  appear  on  the  postal  which  is  a  souvenir  of 
the  Grand  .Army  encampment  in  Los  Angeles  last  week. 
We  sincerely  hope  that  Mr.  Wilhartitz  will  be  able  to 
mail  us  another  postal  on  the  hundredth  anniversary  of 
his  service  in   the  United   States   Army. 

Mrs.  L.  v.  Sweesey,  the  well  known  and  successful 
teacher  of  sight  singing  in  the  Berkeley  public  schools 
and  one  of  the  instructors  at  the  summer  session  of  the 
University  of  California,  has  been  selected  as  director 
of  the  choral  section  of  the  Twentieth  Century  Club  in 
Berkeley.  She  began  rehearsals  last  week  with  flue 
success.  Mrs.  Sweesey  is  a  very  energetic  and  a  very 
competent  member  of  our  musical  cult. 

Breitkopf  Hartel,  the  famous  music  publishing  firm 
informs  the  Paciflc  Coast  Musical  Review  that  in  a  few 
weeks  there  will  be  published  by  that  house  a  Violin 
Concerto  composed  by  Felix  Weingartner.  The  flrst 
performance  of  this  important  work  has  been  secured  by 
Fritz  Kreisler  who  will  perform  in  Vienna  on  October 
28th.  Two  more  performances  have  been  arranged  for 
in  .Amsterdam  and  at  the  Hague,  followed  by  the  flrst 
production  of  this  concerto  in  America  (Boston),  also  by 
Fritz  Kreisler.  In  addition  to  this,  performances  have 
been  arranged  for  Berlin,  London,  Chemnitz  and  on 
April  6th  next  in  Paris. 

.An  interesting  program  was  given  on  Friday  evening, 
September  13th,  when  Mrs.  Cecil  Mark  of  this  city  as- 
sisted by  Miss  Santelle,  violiniste,  and  Miss  Beatrice 
Clifford,  pianiste,  presented  her  pupil  Miss  Isabelle  Wil- 
kie.  Mrs.  Mark's  attractive  home  was  crowded  with  a 
most  appreciative  audience.  Miss  Wilkie  is  the  pos- 
sessor of  a  very  pleasing  voice  which  reveals  excellent 
training  and  her  rendition  of  the  four  numbers  selected 
was  charming.  Mrs.  Mark  completed  the  program  with 
a  number  of  well  contrasted  songs  which  showed  to 
advantage  the  extraordinary  beauty  of  her  voice   and 


the  flnished  musicianship  of  her  interpretation.  The 
Gypsie  Song  of  Dvorak's  and  Wolf's  Mignon,  in  par- 
ticular, showed  this  artist's  superb  resources  of  dra- 
matic and  vocal  art.  Mis  Santelle  interpreted  the  pret- 
ty Menuett  by  Beethoven  with  exquisite  finish  and  cap- 
tured her  audience  completely  with  her  virtuosity  in  a 
brilliant  Perpetuum  Mobile  by  Ries.  Miss  Clifford,  be- 
sides playing  all  the  accompaniments  gave  a  very  de- 
lightful reading  of  Raff's  Spinning  Song  and  several 
Chopin  preludes.  Miss  Clifford  is  an  exceptionally  artis- 
tic accompanist.  She  has  fathomed  the  secrets  of  ade- 
quate accompaniment  to  a  most  finished  degree  and 
her  services  are  greatly  appreciated  by  any  vocalist 
who  values  the  assistance  of  a  genuine  musician  at 
the  piano.  The  complete  program  was  as  follows: 
Spinning  Song  (Raff),  Miss  Clifford;  My  Laddies, 
(Thayer),  Summer  Rain  (Willeby),  Boat  Song  (Harriet 
Ware),  All  in  a  Garden  Green  (Whelpley),  Miss  Wilkie; 
Menu(^t  (Beethoven),  Miss  3|antelle:  Der  Gartner: 
(Wolf).  .Mignon  (Wolf),  Mrs.  Cecil  Mark;  Preludes  -Nos. 
1,  4,  3,  20,  23,  22  (Chopin),  Miss  Beatrice  Clifford;  Sere- 
nade (Gounod),  Miss  Mark  and  Miss  Santelle,  violin 
obligato;  Perpetuum  Mobile  (Ries),  Miss  Santelle; 
Norse  Maiden's  Lament  (Heckscher),  .\ime  Moi  (Chop- 
in-Viardot),  Songs  My  Mother  Taught  Me  (Dvorak), 
Tune  Thy  Strings  of  Gypsy  (Dvorak),  Mrs.  Mark. 

Zoltan  L.  Farkas,  baritone,  a  former  pupil  of  G.  S. 
Wanrell,  and  Miss  Maud  E.  Steiner  were  married  in 
Oakland  on  Sunday  afternoon  September  22.  The  wed- 
ding was  a  private  one,  but  few  people  being  invited.  . 
Mr.  Farkas  in  addition  to  his  musical  faculties  is  a 
sucressful  young  business  man  and  Mrs.  Farkas,  former- 
ly Miss  Steiner  was  for  two  years  associated  with  the 
sheet  music  department  of  Benj.  Curtaz  &  Son,  and 
also  acted  as  accompanist  on  many  occasions  receiv- 
ing numerous  compliments  for  her  fine  playing.  The 
young  couple  met  at  Curtaz'  store  originally,  and  the 
wedding  is  the  culmination  of  a  pretty  romance.  Mr. 
and  Mrs.  Farkas  will  reside  at  1519  Linden  Street,  Oak- 
land where  they  will  be  pleased  to  see  their  friends. 

The  Pacific  Musical  Society  announces  its  opening 
concert  of  the  season  for  Thursday  evening  September 
26th  at  Golden  Gate  Commandery  Hall.  Mrs.  Beatrice 
FMne,  soprano,  of  New  York,  and  George  Stewart  Mac- 
Manus,  pianist,  lately  returned  from  Europe,  will  pre- 
sent the  program. 

The  many  friends  and  admirers  of  Carlos  Troyer,  the 
distinguished  composer  of  Indian  songs,  will  be  glad  to 
learn  that  Mr.  Troyer  is  looking  forward  to  an  imme- 
diate re-issue  of  his  Indian  music  both  revised  and  en- 
larged, together  with  his  lecture  of  the  life,  customs 
and  music  of  the  Zunis. 

Conrad  W.  Fuhrer.  violinist,  assisted  by  Miss  Hilda 
Schloh,  pianist,  gave  a  delightful  violin  recital  at  Kohler 
&  Chase  Hall  on  Friday  evening,  September  13th.  The 
program,  which  w.is  escellently  interpreted,  by  both  art- 
ists was  as  follows:  Brahms  Sonate  D  Minor,  Op.  108; 
Wienniawski,  Legende;  (a)  Drdla,  Serenade,  (b)  Schu- 
bert (Francois),  The  Bee;  Tartini,  Sonate  G  minor. 

The  successful  Pasmore  Trio  including  Mary  Pas- 
more,  violin,  Suzanne  Pasmore,  piano,  Dorothy  Pasmore, 
cello  and  Sophye  Rottanzi,  soprano  w-ith  Benjamin 
Moore,  accompanist,  will  give  a  concert  at  Scottish  Rite 
Auditorium  on  Monday  evening  October  14th.  This  will 
be  the  only  concert  to  be  given  by  this  excellent  organi- 
zation prior  to  their  departure  for  the  East  where  they 
have  been  booked  for  not  less  than  forty  recitals.  The 
Pasmore  Trio  has  not  api)eared  in  concert  here  for 
two  years  and  this  ought  to  be  a  fine  opportunity  for  our 
music  lovers  to  honor  California  artists  of  great  merit. 
We  shall  have  more  to  say  about  this  concert  in  subse- 
quent issues. 

Last  Monday  afternoon  the  members  of  the  Kriiger 
Club  had  their  monthly  meeting  at  the  clubroom,  310 
Sutter  Street.  Routine  business  disposed  of,  the  direc- 
tor and  his  wife  repeated  one  of  the  compositions 
presented  by  them  at  the  Greek  theatre  on  the  previous 
Sunday.  Other  members  of  the  club  contributed  piano 
numbers.  Before  leaving  Mr.  Kriiger  (dayed  in  his  skill- 
ful manner  Liszt's  Tarantella.  The  appreciation  of  the 
members  of  this  energetic  musical  society  is  demon- 
strated by  their  regular  attendance  at  each  meeting. 
Beneficial  results  are  obtained  by  club  members  in  com- 
paring musical  criticisms. 

Lajos  and  Violet  Fenster,  the  latter  a  Kriiger  pupil, 
created  somewhat  of  a  sensation  with  their  remarkable 
recital  at  the  Young  People's  concert  which  was  given 
under  the  supervision  of  William  Edwin  Chamberlain  at 
the  Berkeley  High  School  Auditorium  on  September 
13th.  Both  players  were  recalled  again  and  again,  and 
compelled  to  add  several  encores  to  their  interesting 
program. 

Rafael  Saumer,  a  well  known  pianist  and  composer, 
who  is  well  known  throughout  the  musical  world  is  now 
pianist  of  the  Fairmont  Hotel  Orchestra.  Mr.  Saumer 
is  really  a  composer  and  pianist  of  the  highest  rank  and 
It  would  be  quite  advantageous  to  our  musical  reputa- 
tion to  have  him  remain  in  this  city.  His  composi- 
tions enjoy  world-wide  success. 


Mr.  Sigmund  Beel  certainly  proved  that  he  understood 
the  art  of  chamber  music  playing  and  program  playing 
by  the  series  of  concerts  he  gave  last  season  which  Was 
undoubtedly  the  most  brilliant  and  successful  of  its 
kind  ever  given  in  this  city  and  music  lovers  will  be 
pleased  to  learn  that  the  announcement  is  made  of  the 
second  series  which  is  to  be  given  on  Tuesday  nights  at 
an  interval  of  about  three  weeks  with  the  exception  of 
the  opening  concert  which  is  set  for  Sunday  afternoon 
November  third.  The  quartet  has  been  rehearsing 
throughout  the  summer  with  the  same  regularity  as  dur- 
ing the  concert  season  and  Mr.  Beel  is  confident  that  the 


OPERA  STORIES 


^/JBoak  Eoery  Mti 
Should  Have 


What  one  wants  is  the  Story  in  few  words.  Opera  Stories  fills  this  want.  It  contains  the  Stories  (divid- 
ed into  acts)  of  164  Operas,  and  D'Annunzio's  Mystery  Play,  T)ie  Martyrdom  of  St.  Sebastian. 
It  gives  the  stories  of  Jewels  of  the  Madonna,  La  Foret  Bleue,  Lobetanz,  Mona,  Le  Donne 
Curiose  and  other  recent  operas;  also  of  all  Standard  Operas.  Opera  Stories  contains  portraits  of  famous 
singers.  The  book  is  handsomely,  substantially  bound.  Endorsed  by  Teachers,  Singers,  th»  Public  and  the 
Press.     Mailed   (postpaid)   on   receipt  of  50c.,  stamps,  money   order,  or  currency. 

HENRY  L.  MASON,  188  Bay  State  Road,  Boston 


THE   PACIFIC   COAST   MUSICAL   REVIEW 


tns<e  niiiHt  ln-nr  ii  p 

riee  In  proportio 

!<■  the  skill,  taste, 

nnil    risk    alK-Diliiie 

their     invention 

and     manufaeturc. 

lied  dear  are.   nheu 

justly  einniined. 

the  eheapcst;   they 

th  iiiiieh  lens  profit  < 

}  the  artist  thnn 

those  which  every- 

II.     Benutifiil    forms 

nnd    coniposlllun 

s    are    not    made    by 

(hey  ever,    In  nuy   I 

naterini,  be  nmd 

■    at    small    expense. 

or  clicnpueHM  und    nc 

t    for  exeellenee 

of   norkmanship    in 

ut   oud  orrlniii    l<ni» 

•   of   tlie   rapid   d* 

ea.^    and    entire    de- 

<.' — m  siiix. 


ila!5nit^icim(m 


Pianos 


Are  today  tlie  most  notiible  iiHloiscnit'iit  of  tlie  Kuskiii  idea.  lUiilded  of 
the  very  finest  materials  of  the  world,  with  QUALITY  alone  the  shibboleth 
of  their  manufacturers,  they  have  won,  by  reason  of  their  .sujierior  structural 
and  tonal  merit,  a  position  in  the  inner  circles  of  Ihe  musical  world  which 
has  never,  by  any  other  pianos,  been  attained  or  even  approached. 

Skill,  taste,  time  and  expense  being  the  principal  elements  in  the  manu- 
facture of  MASON  &  HAMLIN  PIANOS,  it  naturally  follows  that  they  are 
liij;lier    in    price  than   other   and    less   perfectly-made   pianos.     "Those  things  called  dear,"  says  Ruskin,  "are,  when  justly  ex- 
amined, the  cheapest;  they  are  attended  with  much  less  profit  to  the  seller  than  those  which  everybody  calls  cheap." 

It   is    only   necessary    for   the   real    musician    to    compare   witli  others  and  test  fully  the  MASON  &  HAMLIN  PIANO  to 
become  convinced  that  .i  new  era  in  piano  construction  has  arrived;    that   a   moi'c   noble,    more    sympathetic   and    .satisfying 
tone  than  he  has  ever  known   is  there,  the  proof  of  the  superiority  of  MASON  &  HAMLIN  patented  features  of  construction. 
Your  old   piano  taken   as  part   payment,   the  balance  on  easy    terms    if  you    like. 


VICTOR   TALKING    MACHINES— SHEET    MUSIC 
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135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


a 


Oakia 


H/Gff  XietADE   BIA/S/OS 


id— 510  12th  and  1105  Washington 
San  Jose — 117  South  First 
Sheet  Music 


Oakland— 510   Twelfth    and    1105    Washington;    San    Jose, — 117    South    First    Street 


OF  INTEREST  TO  RESIDENT  ARTISTS  AND  MUSICAL  CLUBS 


To  fneilltate  BlvlnB  opportunities  to  raelfie  <  oast  artists  to  api>ear  la  eoneerti 
at  reasonable  remuneration  the  Parifie  Coast  Musical  Kevien  desires  to  secur. 
a  eumpiete  and  accurate  list  of  ail  eillcient  and  experienced  concert  artist: 
residing  on  this  Coast.  It  wants  to  know  what  experience  they  have  had  an. 
nhnt  thev  consider  a  reasonable  remuneration.  AVben  this  list  is  complete  th< 
paper  niil  nnve  It  printed,  and  n|ii  enter  Into  correspondence  nith  thosi 
iviilluB  to  ensaee  resident  artists. 

The    Pacific    Coast    Musical    Revievr    also    desires    in    secure    a    complete    and    np' 
to-date  list  of  nil  mnsie  einlis,  societies  and  niannKcrs  who  believe   ii 
ine    resident    nrllsls >.  li 
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Mrs. 'William  Steinbach 

VOICE  CULTURE 

STUDIO  I 
2184    Ureen    Street,    San    Francisco,    Cal. 

Paul  Steindorff 

Studios:  2422  STUART  STREET 

Berkeley,  California 

Fridays    at    the    ArriUnsn     Musical    Col- 
lege,   2313    Jnel<son    Street.    San    Francisco 

Jessie  Dean  Moore 

Soprano 

TEACHER    OF    SIXCiING 

Pupils    prepared    for    Concert    tlpera,    or 

Oratorio.     Studio:   2181    Shatluck  .\v.    Berk. 

Tel.  Ilerk.  2077.       In  S.  F.  Thnrs.  Afternoons. 

Miss  Virginia  Goodsell 

SOPItAMI 
llns  loenled  in  Los  Aneeies.  and  Will  Ac- 
cept EuKaKcmenls  for  Kecltals,  Oratorio 
and  Concert  Work.  Studio  Address  Will 
he  Announced  Later.  In  the  Meantime. 
Address  Communications  I  are  Paclfie 
Const  Musical  Re«  ien.  :I44  lliancbnrd  Hail 
llniidlnK.    Los     Xnceies.   <  ni 

Esther  M.  Plumb 

Contralto 

Concerts.  Recitals,  Oralorio 
Touring  Coast  Annually.  January-March 

Address:     4173  Lake  Ave.,  Chicago,  III. 

Subscribe    for    tlie 
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Miss  Elizabeth  Simpson 

Pl/vNISTE 

Teacher  of  Swayne-Leschetizky  System 

Studios: 
Oakland  :     Maple  Hall.     Phone  Oakland  41.M. 


Scottish  Rite  Auditorium 

Van    Ness   Avenue   and    Sutter 

Karl  Grienauer 
Clara  Freuler 

CELLO  AND  SONG  RECITAL 
Sunday   Afternoon,   October  6. 
Assisted    by    Mme.    Grienauer,   Pianist 
dollar:  Scottish  Rite 
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addr 


KARL   GRIENAUER 

HiJ.-.    Hyde,    S.    I 
CLARA    FREULER 

2r,^l    RidKC    Rd.,   Ilerkele 


Berkeley:  2l'>2Shattuck  Av 


Pho 


Herman  Perlet 


Mrs.  Edward  E.  Young 

ACCOMPANIST 
Voice  Violin  Ensemble 

22  Presidio  Terrace  Tel.  Pacific  9112 

Hcward  E.  Pratt  tenor 


E.   G.  .Stricklen 


Miss  Estelle  C.  Ruddock 

IE  VCHER      t)F      SIXGI.VG 
r.    Vifred  W.  <  oEsnell,  Reference.    Re 
lee.    2.-.4I    Keuent    St.,    Berkeley,    Phoi] 
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Tel.    DoUBlas  5303. 
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Miss  Helen  Colburn  Heath 
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Prof.  E.  S.  Bonelli 


Miss  Caroline  H.  Little 

TEACiiFH  OK  sim:i\<; 

idlus:       S.   F..  :i71!    Sutler   St..   H  ed.   ft    ? 
Oakinntl,     ■MV1\     llrondivav,    Tii 


Warren  D.  Allen 

Pianist  and  Teacher 

2738  Regent  Si.  Berkeley,  Ca 


>V1LBUR    McCOLL 

PIANO — -*CCOMPAIVIST — COACH 
Studios:    S.  F.,  37(!  Sutter  St.    (Wednesday) 
Oakland:    10     Monte     A^e.      Piedmont     1774. 

"Willard  BatcKelder 


AsHley  Pettis  piamst 

studios:    San    Friiiic'lsi  ci.    SIN    Grove    Stn 

I'l e.     I'nrk     74!11.       llerkeiey.     11131     Ho 

■street.    Plione.    llerkeiey   JtlSl. 


Mary  Alverta  Morse  Soprano       Eula  Howard"''' The'pA^',;^^''  ""^ 


«.  studio:  San  Fraacisen,  12.IP  .lo 
le  Franklin  0400.  Oaklnnd.  1147 
Ave.      Phone    Piedmont    2017. 


lion.      Studios,  .Vtberslone  Aiartments.  ,\45 
lI'Farreli  Street.    Telephone,  Franklin  8383. 


Mary  B.  Van  Velsor 

S(  HOOL  OF  DR.VM.i 
Elocution    and    Oratorio.     376    Sutler    St 
iin    Francisco. 

Giulio  Minetti  \  loi.iv  st  hool 


Music&I    Directory 


SIGISMONDO   MARTINEZ 

1130  Eddy  Street         San  Francisco.  Cal. 

EDNA  MONTAGNE 

5780  Vicente  St.  Oakland,  Cal. 

LOUIS   FELIX    RAYNAUD 

789  Buena  Vltta  Ave.  San  Franclico. 

EDWARD    FABER    SCHNEIDER 

2512  Octavia  St.  San  Francisco 

MISS    BEATRICE    CLIFFORD 

2.'.1SU'  Etna  St.  Berkeley,  Cal. 

MRS    WILLIAM    HENRY    BANKS 

4102  California  St. Phone  Pac.  1551 

MISS  ADA  CLEMENT 

22.55  Broadway.  Phone  West  8517 


MRS.     M.    TROMBONI 
1006  Kohler  &  Chase  BIdg.    Tel.  K'rny  5454 

MRS.     FRANCES     THOROUGHMAN 

1146.  Twenty-Ei^hth  -\ve.    Tel,  Park  4728 

MME.   ABBIE   CARRINGTON-LEWYS 
1001    Baker   Street  San   Francisco 

DELIA    E.    GRISWOLD 

1625  Sacramento  St.      Tel.  Franklin  1058. 

MRS.    RICHARD    REES 

817  Grove  St. Phone  Park  5175 

MME.   ISABELLA   MARKS 

Kohler  &  Chase  Bids.      Tel.  Kearny  5454 

FERNANDO  MICHELENA 

144i;  Twentieth  .\\a.  Tel.  Sunset  491 


MOTHER  WISMER 
2045  Fillmore  St.  Phone  West  4M 

MILTON    G.    WITZEL 

in2S  Fell  Street.  Phone  Pacific  2452 

HARRY    SAMUELS 

3663  Clay  Street  Phone:  West  870 
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VALENTINE  MILLER 
Ukiah's  Brilliant  Pianist 


Valentine  Miller  Likes  Baldwin 
Better  Than  Any  Other  Piano 

Ukiah,  CaL,  March  30,  1912. 

The  Baldwin  Company, 

San  Francisco. 
Dear  Sirs: — 

I  have  the  following  to  say  relative  to  my 
Baldwin  Piano,  and  wish  to  state  that  I  have 
played  many  prominent  makes. 

Its  beautiful  tone  of  flute  like  clarity  has 
endeared  it  to  me  as  no  other  piano  could.  The 
boundless  scope  for  interpretation  with  which  it 
is  empowered  makes  it  my  ideal.     I  love  it. 


310  Sutter  Street 


fteialbin  Company 


San  Francisco 


Manufacturers 


Artistic  Player  Pianos  at  Low  Cost 

A  truly  artistic  player  piano,  one  that  will  satisfy  the  most  exacting  nnisi 
cian,  that  is  cabable  of  the  very  finest  pianistic  effects,  that  is  extremely  simple 
in  its  mechanism  and  its  control,  and,  best  of  all,  that  can  be  sold  on  easy  pay- 
ments at  the  price  of  the  better  class  of  upright  pianos,  has  long  been  the  high- 
est desire  of  the  manufacturer,  dealer  and  the  music  lover. 

The  Euphona  Player  Piano 
Price  $485 

A  splendid  combination  of  player  and  piano,  each  up  to  the  minute  in  design, 
appearance  and  musical  quality,  is  the  most  notable  accomplishment  yet 
brought  out  to  meet  this  great  demand.  The  Euphona  riajer-I'iano  is  the 
product  of  one  of  the  most  celebrated  American  factories,  The  Cable  Company, 
an  organization  noted  for  the  merit  of  its  instruments,  the  thoroughness  of  its 
work  and  its  progressiveness. 

By  all  means  examine  carefully,  test  fully  this  Player-Piano  before  your  de- 
cision is  made.     You  will  be  amply  repaid.     It  is  sold  on  very  easy  payments. 


VICTOR   TALKING    M  ACH  I  N  ES— SH  EET    MUSIC 
Wiley   B.  Allen    Building 

135-153  Kearny  and  117-225  Sutter  Street 

OAKLAND— 510    TWELFTH    AND    1105    WASHINGTON 

OTHER    STORES — Los   Angeles,    Sacramento,   San  Jose,   San   Diego; 
a;   Reno,  Nevada;   Portland,  Oregon. 
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Daily  Trains 
to  Los  Angeles 

Same  Numtier  Returning 


i;r\  k  i;— siiiiiM  i; 


$14  one  way      Round  trip  $25 

SHORE    LINE    LIMITED 

I.v.  .San  Francisco,  Third  and  Townsend     S:CO   A.   M. 
Ar.  Los  Angeles  9:50   V.   M. 


Daylight    ride    down    Coast 
Observation,  Parlor  and  Dini 

Line, 
ng  Cars. 

THE   LARK 

Lv.  San  Francisco,  Third  and  Towns 
Ar,  Los  Angeles 

Dining  Car  open  7:00  P. 
Standard  Pullman  and  Obscrva 

end  7:40   P.   M  . 
9:30   A.   M. 
M. 
tion  Cars 

THE    OWL 

Lv.  San  Francisco  Ferry  Station 
Ar.  Los  Angeles 

BuITet-Library    Car,    Standard 
Observation    and    Dining 

6:20  P.  M, 
S:35  A.  M. 

Pullman 

Cars 

.\lso  Four  additional  Trains  leaving  San  Francisco 
daily  with  Standard  Pullman  and  Dining  Cars: 
Los  .\ngeles  Passenger,  Ferry  Station  10:40  A.  M. 
Sunset  Express.  Third  and  Townsend  4:00  P.  M. 

San  Joa.iuin  Valley  Flyer,  Ferry  Station  4:40  P.  M. 
Los  .Nnseles   and  San    Francisco 

Passenger.  Third  and   Townsend  10:00  P.  M. 

Protected  by  .-\ulomatic  Electric  Block  Signals. 
.StopoverH  allon-eil  on  all  trniiiM,  eiiablluK  imMMengers 
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THE  ZENITH  OF  VAUDEXILLE 

Eng.gemml  lor  Nejl  W«k  Only 

A.UEXANDER    HEINEMANN 

The  (jmousGcrm.n  Court  LiedtrSm.-      M      I,-  I.t,,  Ai 
OWI-  N  McGIVENEV  ,n  his  prolan  !■  ' 


FANNIE  USHER 

M.r.ic.l  Mtrrym.kers.  LA  MAZE  THI 

KENT:  E   FREDERICK  HAWLE'i 
DA"lLIGHT  MOTION  PICTURES 


AU!t 


■1     ,..!  WARNER 

'       :,.,l,.,n>;  ANNIE 
■  II.   B,nH;i:"    NEW 
rk  NAT  WILLS  Sins- 
iresl  hii  i.mou,  parrxiy  on  -Alexanders  R>»lime  Band." 

Evenins  prices.   lOe.  25c.    50c.  75c.       Bo,  ieaC.  $1. 
.lin-e  price,  leicepi  Siind.v.  .rd  HoUd.v.).  lOc,  25c.  50c. 

DOUGIAS  70-PHONF.S-HOME  C  1570 
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